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EDITOR'S NOTE TO THE TH[RD R.EVJSED AND 

ENLARGED ED11l0N 

In tho prescnt edition of Vincent Smith's classic work 1he lexl of the Second 
EditiDn, pursuant to thee..rrangement with Iherublishers, remains unaltered. The 
editor however hal added notes al the end 0 1C\'d'8l chapters wbile 5CYImll new 
illustrations have been included. Almost all the original iIIUSU'lltions h:lvc aJso 
been retained. It .... '1IS felt that it ,,'Ould not be proper to inlA:rfcrc with Vincent 
Smuh's viewpoint or appraisal of his lubject m:utcr as it appcan:d in the Second 
Edition for it is on the wbole eminently fair despite the fact t.h:u then nal be 
grounds for disaglCeueht Iu:rc and there. The book is I mastC!"ly aposnion 
of a V:lst canvas and it is far f.rom beina out of date though wriuen many years 
ago. This circumstance is a tribute to Vincent Smith's enlightened pc:iception 
and feeling for Indian an. The Prewlt editor luts limited his notes to the minimum 
so as to ilvoid unduo increase in lite text as well as much COnltovt:rsi:'lI milller of 
lillie intCleSt to the general reader. Tha notes nrc only intended to drew attention 
to certain mailers of csscnt1aJ imponance, The legends to the iIIwllratiollli do 
however indicate lhe present editor's preferences regarding provenance, schools. 
dates, etc. • • 

.' . 

PUBUSHER'S NOTE 

The original lut of Vincent Smith and the footn otet by K, de 8 . Codrington 
to the Second Edition remain unaltcrM. Ediiorial chllnaes where absolutely 
ncocss:uy have been ~a.ccd in square brackets in Ihc text. Additions to legends 
of iIIustr.ttions appeanng in tbe previous edition have also bcco plaoed in brac.kets . 



PREFACE TO THE SECOND E.DmON 

r WaJ left 10 Vincent Smilh to summarize the resulu of Inc firsl ceDlUzy of 
historical and arcbaeoloJkal racan:h in India. and his Oxford lIu/MY oj 
IrufUl and LlTly Ilis/ory oj Indta II.rc nJ1l aulhoritative worn of reference. 

His Hl.Jtory i1f Indian Fittt Ar, was the outcome of M ~li7.ation of the: im­
ponance of the evidence or archaeology in Indiln Audies:, and of his per. 
teption thl!.l tho aesthetic. naliOMlism (lrt.aChed by Mr. lu\'tll and Dr. 
CoomBf1llWllmy in their pioneer works was not afXq)lable lO.ilhoul deq:ICT 
research and 11 more ac<:Ut3le appreciation or lhe facts.. It may be IIdmiltcd 
that tho criticism or an was ncvct' his c.hler care, a.l.ihough he had acquIred nn 
unrivalled ~periente of Ihe grenl sites of India during his WD8 period of 
service. HJ$ ,mmgm lay in his delermln:uiun 10 set down on p;l~ what WIl$ 
boWD lind wh:tt W3S co!ljecturcd, and in such order that II mIght be. easily 
grasped. Since then new d.iscoverit$ ha\·c been made und new facts been 
brmfghl to light. Opinions have oonscquently chnngoi. For one thing Indian 
SCuJplW'C and paiDling hu\'C taken their place among the famitiar am: medioqo 
MugJW painting! are at a premium iD the sale room; ";anla and EJlor.!. arc made 
much of in lhe ad\eni5ing schemes of the Indian railll.'Il)"; the literature of India.n 
art growsapo.ce. Yet in ~itc of chanp and the passage or yOlts Vinccnl Smith's 
chronology or E4rly IDdia rtmaiM a defensible wllole, and we an: no nearer 10 O\n 
e.utct fcnowlcdge-of the Gracco-Buddhisl art of Gandhara. In ract, an exnmina· 
tion of the reports of recent discoveries would suggest thaI we art suffering from 
IlIl ovcr-abundancc or new material which we IU'e UIlllble to handle. 

Official research in Indio1 hat many ob$tacles, the chief among wbkh is, 
undoubttdly, ooll$Cf\'ation. Furtltennon:, UIltii recently Ihenl has been no 
co-opmltion between tho workers in tM field and scholars in gcnerut. Tbis 
period of isolation is passing. Jt WIll inevitnble that the'lOoidening of research 
In the 1J(.1t CU!I should raise queslions conocmln.s lndia, questions which must 
be answered. 1be probu,m it a hard one, bUI now that lndia h.1S . penetraled 
within the flcld or academic interest a marc gcnaaI and koenet cnticism will 
be brought to bear on Indian researches whlch must work for the iood of all 
concerned. At tbe. moment there if S distrminf! bole or anention to msnm 
of classification. No corpus Q( Indian POllet'}' CXI$t.s. ami. \'01')' link information 
about the pottery of the classic Indiao 5itcs has been made aocc:uib1e to IChoIAn 
out of loeha. Apan from the llWIy dark periods of Indian chronoloS) no agreed 
period cwsificatioD is in usc, leadin,8 10 much confusioo, especially when ao 
a!templ is made 10 tr.Insiate dynullC periods iDlo geography. Furthermore, 
there is urstnl Deed for a lCchnical analysis of Gupta and medieval an::/UttttuI'C 
uner the mllllllCf of M. Jouvc:tu·Dubreuil's e~lleDt ArWoIog(t Ju Sud tk 
I'Jruk,' In rad t.bCI'l) is 110 much 10 be done that il is essentiaillullany account 
or Indilln history or IUt shouW confess the fuct. 1n the: present 5111te of Indian 
knowledge 10 attempt the cncyclopaedic is 10 mislead. Alilte mornenl a con<;ccu· 
live account, ralher than 11 dctAiled accounl. is wanted. 
I A _ tI ttdlo!o ,....... ___ 01 I..odIoII 
......... ~ t.,. .. """'" ._".o, 0-
_. t~ AaW I ';& ' ~.1l UjIIIOI' 
~ ....... W. A .. .....,. III ....... """"" 



VIII PREFACE. TO THE SECO!'O EDmON 

This. :ts hq been S3id, was the great menl of the Hls/~ oJ I"dian nn~ An, 
and an attempt has been made 10 preserve il. The [ex[ of Ihls revision i~ therefore 
nol weighled down wilh roccnt refen:nces Ilnd theone" ..... hlCh. howe\·u. nusy 
be arrived 81 by mtllns of the ,bart bibhogrnphy ptoyidcd, The greatest chansr 
is the unlficati(JD of the dual accounts of ttil: history or archlh!cture and lICU:r"'« 
which does 1I"'3y with. eonsi~rable amount of tq:ICtition, The plalt:5 an pIIIgc. 
iIIllSll'OlIions ha\C al~o been rearranged and a large: number of new illuStrations 
inLrodu~, A yelll deal of aeslhetie comment hat, furlhl,lrmon:, been omilled, 
panl)' because it can quile welt be left 10 the slUden! himself, and panly boc:nu~ 
II was considered desirable to shonen the book as much llS pouible. Laslly, il 
mlbl be stated llat the mailer deali~ with Indian paintings IS Ultcnded 10 be 
only general and Introductory. In Ihl5 subject mucb researcb b still necessary 
before 'schools' can be Ilccurately dlslln@Uished from 'pc:rioch'. 

The question of the period classificallOn 10 be adopted 'A .... ' • difficult oDe. 
Thc dynaslic periods in common use arc seldom ac:curatcly d:uabk; oRen of 
IImg duration, and always lead 10 geographical complicalion,} They are more· 
Qver an:llIleologically unreal. llm:e dynastic periods. hov'ever, ll\lIy be pr(::$;CT\lC(( 
bec:iuse lhcy providt' a suflicienliy 3C(;Unlle chronQloB)' and beca.use they happen 
to coincide with the evidence of the sculPlttrci: these are the Mauryun, Kushan, 
and Gupta. It m:I)' ~ pointed Ottt thllt our knOlll'ledge docs Dot at presenl W!l.ITIlfII 
our speaking of 'cultures' in India, if l1li'1: usc tbe word in il5 accredited Ilrchaoo­
logical sense. A.n accurate knowledge of lndillo peUer)' would enable us to do so 
and wouJd doubtless necessitate a completely new c1auiflCll.tion. 

The presenl position with Jeflrd to tic transUtcnuioo of flUitt-names is 
oomplical\."d. Smce the pubUcauon of the Jo~ to the Al'C'hatologlra/ SlfTl-q 
IUports there has been a tendency 10 Sanskritize place.names wholesale. II 
i$ only nOCC$S3ry here 10 point out thaI the canral aUlhorilY on Indian subjects. 
I~ /lIIptri(l1 Ga:tltrer, adoplt. a sysltm oosod 'upon tho u~ge tlOW gi!nenlUy 
adopted', that is to say the 5~tcm of thfl district ~tl.ceB. The$CI will always 
be IIu: source-books of lndhn $ludies, and the posttion is considerably confused 
by depaning (rom their usagr. A.s. whole, lhe place-names of India ba\e 
acquired their rrnenl .rendering al the hancb of the early administrillOB :ind 
the compllus 0 route·books, not 10 speak of railway tiJnb..l.ablcs. In this edition 
the classes of oonsonanl.5 an: nOI dislmguishcd. 111 thr: first edition 10llg vow'cls 
were marked 'where necessary as • JUide 10 pron1.lIlcilltion'. Tb.cy life h!:rc 
consistclIIl), omillcd, and students in cfoubl are rc.fcrrcd to the Gazmtt, or the 
volumes gwen in the shon bibliography, 

I ha~'e 10 Ihnnk the Directors of Ihe \'nrious Mu$Cunu Indicated irt the lilt of 
dlus\flllroOS, Mr. Ajit Gho&e, aOO also the following, fot pmnjssion to reproduce 
photographs: 

The A«;tlacologlcal SU\'\'cy or India (M)'SOtC. Madras, Wcslern India, and 
Ceylon) for Plates 2, 38 alld c, 78, IS 8, 16, 17. and C, 19 ,,·D, "20 IJ, 2~ a, 
31 " and e, 38 C. 41 0, 43, 44, 46 e and c, 58, 59, 60, 64, 66, 67. 68, 70 A, 71 A. 
7S .. 76 A. 78, 79, 80, gl C, 8), 88. 89, 90, 94, %, 97, 98, 99, 100, 101. 102 .. 103, 
104. 1248, 136 Co 137, and U8: lhe lndlan Office fot PlatC$ 4, .s, 6, II, 12 A, I) '" 
22, 23, 39 C, 50, .s I, 52 0 and c, 65, 82, 84, 87, 91, and 93; the: Council of the 

, II-. c- a .. ~_ A"""""I..., .. " I~/o""'" HUt" hJ Art..:..~.!,,~' 10 1OIdwdo .. ~ 
...-- Il1o 4IoouooIo. to( "IIw ilion ....- .....- Iu ""_ nkb .to .......... ,.... 
""""'" ..... 1olInt ., "',wIbJ. A..IiIocI ee.... .. ....,. 



PREfACE TO THE SECO~O EDmON IX 

Royal /\sialic Society for Plates S7 •• and 77. and c; the Council of tht Royal 
tnstilUle of British Architocls for Plille 69 a : Professor A. A. Mac:donclJ for Plaia 
10, 52 A, 85 A, 123 A, and 112 ; Dr. Fnb.m (or Platcs IS A and 21: Mt:!i$",. C. 
Whittingham and GfiW for PlII.lt5 27, 28. 29, 30 H 31 c. 32, 33, 34 A and a, l5 A 
lind ft, 37, 38 I). lQ 8. and 40 c: Dr. A. Nell for MItes 106. 107 fI, 108 It and B. 
and 109 ,, ; Dr. A. K. Coomanu:waml for PlulCl 102 A, 10.5. 110 It and a. 112 a, 
Ill, l\nd 165; Mcssl"!. Klein and Peverl. MIIdru, for Plate 69,,: Council nl'tho 
AstatIC SOClety of Renpl for Plale 70 a : and Professor Glilnwcdd for 
Plate 120 c. I 

I ha~e especially to th:lnk Mr. Laurence Binyon and Dr. B:amctt for their 
kind assistance:. I should abo like to take thi. opponunilY of sUiting my gnililude 
and offering my best wishes to my colleagues of the UnhersilY of Cincinnati where 
Ihe revision of Ihis boo.k WIll done, c:spocinUy to the Dean of the Gl'Ildualc School 
and the OclIn of 1M C()Uege of Enginming and Science, 10 W. Semple:. 
R. Robinson. 9 . A. G. Fuller. R. CaSClY. lind U. Fc~. J must aeknowkdgc 
special gnllhude to fo'liss Abbol. who WIlS then io clwge of the An libnu}, and 
is now on lhe staff cf the Munklt:al Library. Her co-ope:ration WlU of the 
greatest as.lilStance 10 me. 

K. DB B. C. 

'11"-.... " 10 ...... 1IjIIoo ... II> ,.. .. 101 u.. Soo:oood E4ifOI ~ 
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INTRODUCTION 

THE ART OF THE ll"OUS VALLEY C1\"1LlZATION 
By K.uu. 1(1lA.'lDAl.AYAUI 

The diseo\'ef)' of the mosl ancient ci'lilization or India took place only lIoout 
rour dccade$ ago. Till then there wu nolbing which could be ascribed to It 
period t::lrlillr tMn the MauryIl$ at thl: clQ$C ur the 4th century B.C. EVlln their 
ptodecdsors Ute Nl\ndU and Ute: SaisuIJa/ps we~ duldowy, From the moun~ 
at Harappa, a sile In the Monlgomel)' dIstrict of tbe Punjab. now In lhe SlIIJe 
of P-Jk.islan. seals bcarinlll script which has still nol been deciphCRld and incised 
mostly with animal tigures. had been round rrom time 10 time, They indicated 
to scholaR th~ possibility of a c::iyilization mucb older than that of the 4th century 
Be., but little else coltld be predicted. Even l.itenuy sources, such as the Vedic 
hymns of the Aryan lcitles who cntered Indil ped18ps aboul I SOIl B.C .. the great 
epics, the Mat\abh:i.rala und the RamayanD., arid Buddhist, Jain and Brahmanicsl 
ClinllOnica! literature. gaye a somew'bat iudctmninate pictUtC of tho civilization 
Ihat prew.iled from about 1500 H.C. 10 the time of the Mauryas. The usual 
CAager.uions, the delXlItlhle meaning of words and phrases lind the obvious 
Inclusion of much later material inLO these teltts made it difficult to yi1Utl1l7.c with 
~ny degree of cenainty the architectun; an and (:jv;e life-of Ute pcopills who lived 
III lhose far off times. Archaeological discoveries abo afforded hule assiswx:e 
in the 5OIution or these matters. But the civilizations berOte the innwc of the 
Vedic Aryans imo India wen: enshrouded In IOlal darkness. Tbc Vcdi<: hymns 
indicated tho exislence of peoples whom the Aryan lIIwders appeared 10 despise 
and someof whom may ha~ U\'Cd in walled towns.f cerum phmliCS In the Hymns 
hn~ been corn:ct[y understood. Such Wid the position tiU 1922 when the late 
R.. O. Banerji of the Archacologi<:ai SUMY of lndill. while CACll\":ltlog a lite 
known as Mllhenjodaro in Sind, no"' itI tho Stale of P".ooslan, sensed thai below 
the JTC8.1 mound there lay a very ancient civilization that might reveal :I eultwt 
complu. which hitherto had lain beyond the ken of scholars and archaeologists. 
The subsequent slory is \\-ell Imown. Sit John Marshall. lhe then Oirco;tOt 
General or Archaeology. s~wdly n:aliud lhal Bane!:ii's surmise could unfold 
a new chapter in Indian MIOry and IltcQtdin&ly ~leniJVC c:xcavalion. :II MotJcn... 
jodaro. Hal"llppa.. and OIRer ksser sites were ulKknuen. These led to stanling 
~ults and another horizOn came to vicw. 

Al\er sevaal decades of "'ock the panltion of India and Pakistan took pl4cc 
lind iI seemed thai our knowledge of Ihis anciont civilization hrtd come 10 an 
unhappy halt. Then came tho diilCOvcry in 1954 of lollllli in K.3thio.war b,Y 
S, R. Rao of the An:haeoloJical SUf'o'ey of India, throwing further light on lhis 
civilization and.OO brinlling new problems in itS wake. 

The faCls relating to the excavations of all these various ~Itcs ha~ been c.'Uen· 
sively dOC\lmented by the Arc:hacolopc:!.I SutYcy Itself au: u.'cll as by OlbeO and 
lhe details of these exm .... tiol1$ need nOI detain us hm. II need only be rem:ukcd 
that IaltT day an:haOOlogisiS foci that the SlfIIlignphic- data in these excavations 
arc often ycry dd'cctive. and COfI$CqtR:nlly we ate not on sure ground in arriving at 
chronological sequences. 

There arc twO more handicaps in the way of a 5O.tisr"C1ory duonology of many 
of tho objectS discovered. There ha\1: been disturbances or the layoB of the 
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mounds at all these silo by succocdin. gcnerntion~ in search of buildins mateoall 
wilbln cas)' reach. and 5CCOndly. lite water-logged naLu~ of the soil Wltt:L certain 
depth has made il impoMible 10 determine the beginnings of t.hesc rherioc cit)' 
siles, the culture: of whiClh i$ Ic:rmcd the Indus Valley Ch'i!ization, 11~ lhe.e cities 
tRW up along lI\e. couno of the Indus river. The di5co\'Cry of Lelhal in Kalhb:· 
war may not affect on e5utb!isbcd nomenclaltm, but it ccrt~y calls (or" rtview 
or the theory that the principal cities of this civiliz~l1ion .... -crc conliocd 10 the 
(ndus Valley. 

In IICCOrdance: with arthacologic;ll practice the civilization is llbo termed the 
Harapp:Ul culture as Flaroppa. was the fm! site discovered. IAwin, uidc minor 
excavations, the three great cities of Ihis civilization $0 far brought IQ light am 
IIamppll. MobenjodaTO and Lethal, IO!Clhcr wilh a le5I>er sito Ilt Chanhudaro. 
h is not easy 10 dClenninc the terminal dales for tbjs ci."aimtion, but on t~ basis 
of Hal'llppa-l)'pe .seals and objtCti found in ancient MC;'IOpotJlmian cities this 
civilization W!lJ nOurishing from at lean 2S()O B.C. to tbe bcginnillJ; of the 1st 
millennium D.C., e\'Cn if in a degenerate ronn, as lhe ~nt exc:aVllllons at Lollal 
and near·by SilCS seem to indicate. TIIoc teCl:nt CJtCIWltiOns may abo provide 
a link-up or tbe btl phaSoe of the Indus Civilization with I:u,er cu/tW'tJ in India 
lhouJh much spilde worlc has yet to be: done bc:f'0ftI arriving at concluJioDS. 

h may soc:m surprising that despIte the woalth of fTIllteri:tJ. whicb hal been 
patiently unc:anbcd from t.ht: mounds thai .... em once the citla of tltt Indu 
Civiliution, we: an: still rac:ed with m.:Ijor problems which defy so.tisfactory lOla­
tion. It is lantalizina: IhIIl these iJ'C3t sitts ha.~ revtl31cd 50 much In lenns or 
ITl3lerlal objects and yet tell so littJ~ 10 ansWCT all those queries that must come 
to mind in nny effon 10 rc:constnICI. tbe scene in ilS original bl5toriQl, political, 
social and cullura.l b3ckground. 

A $tIlienl feature of the Indus Cirili1lllion, 115 disclosed by tho excaYlltionJ, is 
that all the important !\CttlementS wlu:lher in Sind, the Punjab or KtUhiawar were 
riverine bocause such a siluation w:t$ tMCnllal to IradinS communities. Tlllt 
thc:$O llSttiemcnts were for tho most part pooptoo by commerce minded inhabitanu 
is fairly certain. T~ bundttd~ of engnvcid seaJs which came 10 liaht at thc;c 
sites (Plale 2A and B) led to 1 spate Oflhcorics as to their use. bUI the e'tCll.VIIliOll5 
at Lolhal seem to indicate that their rolin use wu as som.:: form of mm:hancflsc 
marking on the cargotS which came to Of len the wharfs of lhe$e rivm:ide fettll> 
mc:nts. tbough what CXlI.ctly were the purposes ror the adoption of lhi. praclk:e 
is a DUttcf of ,.peculation. Some of these k:lls may also have had other com­
rnm:ial uses. Cerulln animW. Includlns a mythiml beaSI "hlCh 1000 like an 
unicorn, seem to ha,'e been Slod: types in the repertoire or the etlgntVCfS and OIW 
Of the ather wasscloetcd by a truder ror his seal. To this WllS ndded 11 CC)mbination 
of pictographs a$ required by lhc merch:ult to make hl~ teal di,lmctivc. These 
pictographs conslitute the S(H:8.IJed Indus Valley ~pt whicll tas altogether deDcd 
docip~enncnt. It may even been doubted if it is a ianguuge al aU. Perhaps the 
lenenn! on Ihe seal. was no more thlm Vllrying combinations or well-understood 
~bols 10 !lmnged Il.J to dirrotenLiate tile scnl or ODO tllIder from Ihnt of anolher • 

. 11 bearing on~y :1 script l\livo also hem found and this nul su.ucsl thai the 
scnpl was mOfe Importanl 10 • scallh.o.n the. animal fi,ures whlC,;h Ilppeilr Ii) havo 
resolved themsclVd into c:cTtaln loCI repl'CSClllali01l~ WIth such nalunal variation. 
u one would expect depending on tbe skill and powerr ('I( ObfervatiOli of lbe 
engta'VCl'_ Of course, lOme ofthex"*", rMy have been used U IUIIUIctJ andtOme 
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may ha~ IwI some religious or ritual signiflcanc:c. If the ~Pt is II languasc 
!hea .Ih~ only hope of iu dccipbtr:ment is tho diSCOlc:ry some day (Jf. bj...linpJ 
Inscopllon. 

The animal engravu.,s on the ..ea.b are on~ of II very bl~ order and evolte 
our admiration (Plate 2A and B). Seal cmVllving WD$ a Jp(lCI4lli»d cra.n in these 
trading scUlemenbi lind tnc:: demllnd for Ihls RCQ.1S5Ory of commen:o onen ltd 10 
tho making of seals with lnlllglios of real IlItl$lic merit. Thi~ is J, .phenomenon 
common in most cntn production and is no indicution that III.: inhabitants of the 
IndWi Valley cities WCR) panicub.rly :utislie. The teals are mO$l1y of steaule and 
at Lothal r.eaJinp were abo found whicl1 lud been b:t.Ud in a bt'ick kiln DeaT !.he 
wharf, DO doubt 10 facilitale lhcir usc on the IfIi:fclulndi1C of the wmrf wnn:boltlCS. 
The hole in the scaI WlI$ for tying it to !.he merchandise. Seals 11'1:1)' Ilso h.:tve bocn 
used on somo kind of substance which dries r.tpidly, Uke we ui(!.JelLs on ICallllg .. ,. 

Tho mnio settlements of HurllpPa, Mobenjodaro and Loth:d lito II considcmblo 
distances from on(l. another Ilnd in 1111 probability traded amon, themseI\'C:S al 
well as with the Ics5et lndus Valley sell1cments, and also with forelJll pons. This 
tasl factor wouk! accounl for w prescnct of 1M Indus type seab in ancient 
Mesopotamian cities. 

The discovery of this civiUzatlon i5 such II thrilling episode in Indian an:.haeotogy 
Out sober appraisement sorrw:timea lends to be at I!. discount, p;tnieulari)' ..... hen 
the artistic nchi~menlJ of this clvilimtion u I!. whole are soughl to be 
eVllluated. 

'Thero is no doubt tlul this WIUI II ~Iopcd urban civilization with we.l.l eon-
5Iructcd dwcUibp, lhough drab in 1pPe3na.nce /I.ftd iOtne'Wh.:1I poky as in t.be 
manner of many lJUIlI( OOOFSted.lOv;ns in India to thls (by. If one seeks 10 
invest Ihc:se cities witll glamour, lhe picll1l"C becomes distorted. II is true WI 
Ihcf had certain admirable fca,tures, such IU, planned stlccU, a fairly efficient 
drainage. system, quito unusual in II\o1oe fur off days. granaries, wham. and al 
Mohenj0d3ro, 11 .great bath. perhnps for public U!C. Bllt there is nolllmg to 
indicate any ann.uy in tht: lndlti V~ dwcllinp. nor dKl !.he undoubted civic 
sen§(: of tho inhoabitantf ever seem to be mfused With any desire fot tbe .dom~t 
of thcir cities wilh any Irtistic stn.tCtures. tf an bdus Valley cily could come 
momentarily \0 life it would certainly have a vet)' quieting tff~ on Any tendency 
to exaggerntc tho artistic w:hicvemcot$ of ti)c$e leulemen1s. 

The se.ili have nlready been teferrW to and tile only olher Il.rtislie achie\-emlmts 
of these eities consist of II bronze flpuc (Plate IA lind B), IWOM-Iall portr:lit hcada 
of 11 beanIed deity, prince. king or dignitary (Plate 10), 11 seated headless oJab3ster 
figure (Pbte IC), ~mc aUtactivc. painted pott~, and a nwnhcr of really fine 
animal slUdies In brol1%C, stCl'ltite and t.em.colta, in "ddillon there are two 
torsos from liarappa (Plate 2C and D), and an assortment or tither altr;1CtIYC 
though WlSOphisucatal jewellery. Th sum total i$ nol as impn$Si~ as one 
woukl have expC'CIcd and the conclusJon 8uBKCStod thereby is that there was no 
emphasis in these cities (In art 3S such. thou$h c;er1l1in fonns of cmn. production 
did result , now And thill), in turning OUi an objeCt possessiDg aesthetic !Hgnificanoe. 
One of the bearded portrait heads (Plato 1 D) ..... hich is in $Ieaute and about 7 
inches hiJh. £CIems 10 be a IYJlC which may have been derived from Western 
AsiatK: soumes. The uppet" Up is sla\'al aod the eyes originally had $bell inlay. 
Tho ligtm wears 8 prmcmt with a udoil pattern in relief. It w:u found at 
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MohUtiodaro. lbc other head, (rom the !laml: site. h:u dilitincllimUarilies to the 
one just dCM:rlbcd, 50 ra.r as the rcUUfU and beard arc concerned. Both head$ 
an: stylised yet compel allentioo. 

It is mQ~ difficuh 10 say much !tbou! the sea«:d alab351er figure (Plate IC) 
wbich is about 12 inches in height. It 5UggdlS thaI wbilever SCUI~ural artexislcd 
WIS fOnn:ll and Slatie. 'The tWO he3dltsS StalU(1tcs from Harappa Plate 2Cand D) 
have been tho 5ubject of conuo ,'m y and it has been suaesttd I thee)' do not 
belo", to tbe Indus Valley culture, but Ire of a much takt period. II is true that 
their pLutic qualilics are much in advun~ of tho SUilutOry from Mohenjodaro. 
but d\3.1 is n!)t a 5ulUcient ~son tQ ascribe them to a taler age. Though the 
workmamhip of the .sc:Ib also \'3.f'leS greatly. that circumstance would nol be 
cn()uah 10 ascribe the finest eumpk:s to u period later thall that of the Indus 
Valley culture. Again. in the case of the "Iurnppa sllnuetles the advanced 
modelling m:ay be due to foreign influcllOC:$. If the conclusion tiull these Indus 
settlements trnded wi!.b foreign pans is corroct. then the.several Wcstcm Asiatic 
inHueoces discernible in !.be Indus VIllley statuary and seals eal\ be accounted for. 

A quito remarkable find at Mohcnjodnro is the bronze statuette ofwhlll is usually 
tttmtd a dancing ¥trl (Pl:11e I A and 8). The significanoc or tbe figure must remain 
a nullU of spccuIa:lion. bUI ~ we have undeniably a wQrk whk:b indicates an 
attempt at something more than ron:tl31 ~rtr ... iturc. Even if 11 is a ritual dance! 
C3st in bronze. for a ritualistic purpose. It has 11 sensitivity whlch entitlts il to be 
considered as a ge:nUiDCl WQr~ of 4rt. And the aIlmc: is 1.nI" of lOme of the bronr.e 
animal figures slK:h u tbe splendid buffalo. a rnasterpic:Qc of miniature animal 
sculplUro, 10 powerful that one rorget' its size. "The purpose of these bronze 
minllllure animal figures is again a mailer of spcculauon for they an: not in !.be 
category ohhe ~-ast production of crude terncottato)'J. mOlher goc1dl'$W, andsucb 
other figures which. despite their tUlivtte, have no claim 10 be considered as any 
form of an. 

There seems to have been It wklesprcad worsrup of a mother goddess. but beyond 
that it would nOI be sare to hazard any conclusions as 10 the religion of the 
inhabitantS of these settlements. The theory lhat llu: cross·legged $Cated figure 
surrounded by animals. wJlich hat been found on about lime seals only. relales 
to an ancienl form of Shivs womtip i. as tpCCuIaU\'e Ii most of the theories 
which prevail about Ihrs civilitllllon. The Gilpmesb Enkidu myth of Meso­
potamia docs not seem to have been unknown in Mol\enjO<bro and iUl inl\UCttCI:I 
may have ltd 10 variations or the legend. Seve",1 seals, Including tho so-called 
Shiva, (OuJd be accounted rOt on thai basis. 

It is nOt easy 10 fit in the anistic achievements 01 the: lDdus Vlllley culture • 
• och as they be, with tht main lrends of the development of lndian an from tho 
Maul")'lIn period onwllf'th. The anCmpt has been made, but has never been roo· 
viDc:ing because tbe ioteMmnl sap is flit too long and 5brouded by the mists of 
time. Tho tru!.b is thaI we are SliII nOl in a posilion 10 s:ly who were the dwdlen 
of tJ;lcse Indus Valley scnlcments. Were tbey of Dravidil'ln origin or did they 
origm~y .come~ at in1er'!a1s. fr:om 'YCSlcm AsIa, 5Cltiinl on Indian soil and 
fnt.emungiin, with tbe onllnal InhabltafllJ" whoever they may hive been. This 
second Stll1lllSe may be oearer the truth. 

II h:ls of late been suggesttd thai t.hc Indu~ V'IIC!)' culture is that of the Vedic 
Aryans, bUI thai theory seems 10 have even Ief.s 10 cotnmeDd it lh:ln 111,/ other 
How this ancient civili:tation faded away is yet another problem. Did it disappca; 
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due to the rnv:l&C' of fl oods or did il disintegl'lile under we oru.1aught of the 
invading Aryans. The S()-QtUed fon ifications Bt Mohcnjodaro and J-IQruppa 
max aner all be no morc- than rort-like platfonM to iI .. ilhstiloo floods. Ir this 
civilization eontinu!!d in a degenenl.tc fonn. as e~lI;valions near about Lothal 
kel1\ to 3U$A<:st, then Whlll WDS the C3.UiC of ilS degeneration. We must a .... 'lIit 
more matenal for an answer. For the time- being we must n«ds confine the art 
of lhe Indus: Valley civilization wilhln ils own span of lime without SlXkins to 
link it up with lIte dovelopmctll of Indian an from the 4th century B.C. onwards . 

• 
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INDIA AND ITS ART 
P discussing Indian studIes [ am rotted (0 acknowledge considerable Moden 
.J. ~ilndence -ariling from a survey of the huge bulk of IIUUl:rlal 10 ~ dealt IIIItia. 

with. In Lhe face of Ihlt obJ«ti~e tompkxity I find m)'tClr inclined to 
rely on evidence that is subjective and themore more or less unscientifIC. 
in which personal u-pcriencc and interpretlltion Is inrn:asingly IIrtlscd.. In 
speaking of India, a country tilal in fts wIde extall alfe", more beauty t" the 
eyes than Ally other in the w()J'ld, it dC$(:ript1v~ \ein may wtll IX (1(cu$Cd. 
but the more grttphic tbe form. the more d3nscfOus does the meth.od become. 
100ia b muhiplc; neither gcographicany. eJhnologically. nor cultur.ally Qln it 
be COf\$k!cn:d a URIl)' (A I). This being 50. 111m led to Susp..,("llMllht India of 
many wri teB is more imagmallon than fact, cxiJ;u.ng rather in pictorial 
eJl:p.mion than in reality. 

The appeal of Ule- pictorial, ruing from a tonvina for colour and mOl'emml, 
is genc:raJ among the generations of the prt:5Ctll. continuaUy ehamn, Iltaiost 
na!Towed horizons lmd an e:o:rcricnct' bounded by Economk:al Nco:uily. 
There ia magic to be found anywhc~ ~twecn Can~r and Capricorn. TIwn: 
the demllnda of Necessity would seem 10 be mon: casily fulfilled lind life to 
run more rhythmjc:ally. in the Ir.lin of the tropic .hemalion of the :JCa$Ons. 
Thm bread is to, be gathered direct from the rich lap of the e3nh. There 
colour fills the day with hs wealth. leaping 10 the eye, like: the:. sudden glow 
of fruit and flower caught by tbe strnlijlht . or of I;nleidoscopic crowdi in 
narrow SlttttS. To triter a lIoI'ie tOl'>'l1 IS to enter. IS in :l. dres.m, the life 
or. dead century. 

Modern comp!CJ;ity is apparently to be regarded AS suca:ssrul and ltu:rc­
fo", not to be: dete~ by sentimental leanings towards tho simplicities of 
Eden or Arcady. Yet the sentimental mood "'ill h:we i[$ way, nOI onty in 
the w~ bul in the East where the ready acceptWlCtl of dw&nge al the eJt~ 
of tradition lies al the \"eT)I root of tho problem that is modem India. Modcm· 
ism, supponed by thorough-going educational propagandlJ. mlly ovm:omc 
the: great geographical and cthnological oblllaeles, and result in thr ay5tall.il:l. 
lion of Indian nationality. The IIltemalivt offered seems to be II return to 
the past on an agricultural bAsis ; Arcady in India under the good king 
Vibamadilya. 'The mo\'ement is not V.ilhoul paralh:Is. and lhc pictorial and 
inlerpretational playa gcal part in ils e~position; there is, indeed. something of 
the Pre-Raphaelite about it. The malmalism of lo-<ill), i! to he: ebccked by 
Indian Spirittwlil),. Ans lind crans lire to nourish everyw~rc, cen\mi upon 
the social orgaruzation of the village. India is to Brise from the uheS of 
India. 

It might be claimed. Ibcn:f'ore, lhal there oould be: no betler time than the i.Jodi.o" Nt. 
pretenl for Ute republication of a survcy of Indian Fine Arts. lhat the credIt 
aod lou of lhc exchange between the occidental and the oriental IMY be 
appraised. Indeed this nationallution or the subject has beea set fonh at 
kngtb by certain aulhon. II is. howevCf. in coluradislinction to lhe spiri t 
or true criticism and {ull appreciation. The OJlPO$ition of Eastern spirituality 
to Western materia lism il a Fller:lllzlllioo without $Uppon. while the pastu· 
lation of a metaphysical b:lsi$ for any an Is equaUy as Slerik, lind in r1\ct M 
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inconsequential, as the postulation of ~ existence ,of etemaJ. i.~mu14ble 
dn~ica' ~tandards. Art cannot be locah'ft'.d , a. least if the humanltlCl upon 
which our culture is blued have un)' U)<:Olninc, and SC08J'llphicaJ dilfcrmecs 
JiI\ouJd be no bar to apprcciatiQll, bul rather an addod attractiQn in these dl\ys, 
when t Of most of us OUf voyages of discollW)' do not exceed the bounds of 
lhe local tlmc-t8ble. II is. however, unfortunate thai in lhe minds of ntIlny 
people the Ezul has II certain romantic: but quJle indefinilc lure about it, 'o\-h.ich 
accentuates the unusual and leads to the substItution of curiosity for .ppu~;:iation. 

ModenAn_ It it impossible for anyone 10 den)' the adVlUlCC of modern science, .... ith 
its consequ~1 widening of horizons lind enrichment or life. Yet aellbclicaUy 
our advance from the station of our fathm is as $Il:at. Bnd possibly greater. 
being mon: mdicaUy contemed with thaI personal mteflJrc:ultion or life which 
is Rca.son. 

Modem. p:Uoting and sculpture provide a dcfinilc line of advance and logielll 
preocplS 10 a.n extent 11\1.1 alll1051 makC$ academicians of many of the youngct 
school. This process is directly comparable 10 that of modem scientific mClhod; 
modem art is indeed the result of meth.odic31. aesthetic rt$earcb. From tbe 
painting of MllIlCt 10 th:It of Cezanne and the men of tCHIay, Matisse. Picasso, 
Stanley Spencer. Paul Nash, and many otbc~. tile story C3D. only be: told in temu 
of intelleCtual ach'eDturc and 3Mtbe1ic discovny. The effect of the pcnonlli 
vision of the creaton of modem on has been a W\denin~ (If the circle of aesthetic 
interest and a mllluation Of things unknown Of UJ\C()QSidc:m:l-Ch.illtse painting 
and sculpture, Gothic sculpture, areh:aic Greek &eulpturo. Ncgr(l sculpture, Lbe 
harmony of fine carpelS, the 'Virility of primitive des;"" and Doa least among. these. 
lodiaD Art in all ils bronohes.' In [he face or the$!: rkhes. once despised and 
rejected. the dopnas of tbe past genen.Lions with a1l their complaoency. 
intolerancc, nnd IgDOrance seem wilful in thtir restriction and impoverishment 
of lifo. 

A~don So "hal is thi! mO\"emCnt and 50 well founded that I would choose as t.b.e 
ot 1lIdiU theme of a redew of Indian An 8CSthetic di5COVln)' rather than uchaoo-

"11. logical discovery, and for support I v.-ould rely upon tbe word of living an1str 
wh.ose crt:lItive vision and fdlow-cra/l apprcciD.tlon provides tht basis of a 
Criticism of greater prcci,ion than archacologjca1 cbo~logic or the ulterior endi 
and confU5Cd catal0rie$ of evideocc of tbose who would carry the di$CUS5ion 
beyond the proper fiaid of art. I cannot believe il Is n=ssary or CVC'n dl!l$irable 
10 pnlludo the Yis.lon of a work or art Iloilh many lII'OniS. N()l' can I 3CCt'pl as 
sound criticism a discourse which shifts the foundatioDll of a true undcrtUlDdlng 
or an from tho visual into the IiICTlll')' or hi$toril.:al or metaphysical. And I QUI 
but deplore the rwisting awry of aesthetic crilici!m and appreciation to lOCI} 
and temporary ends, wh.a~ the cin:urnsfMOCf. 

In 1897 Gauguin wrOle ; 'Aycz toujoull devant VOIlS lcs Pcnans. lcs 
Cambodgienl cf un peu I'Egyptien." One wondm \\-hat ~ wouk! have 
wril!Cl1 if he ~d known of tbe t~ at Ajantu with !heir molpiflCtDt sunt)" 
of lim: and detiealely refldm:d plasUClly. The placinf!. on u.hibition of casts 
of Indwsculplure mainly of the late mcdicvaJ period, In the Trocadero in Patit, 
lllIIy be utkcn as the fiNt step towards the western appreciation 0( Lndian Art. 
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INOlA AND ITS ART , 
Until then Indian AM had been len 10 the arthacol0F.u~nOl aJto~lher 
wilhom results. The work of Prinsep and Cunningham, of Fergusson' and 
Burg:r:ss) if; a wt'1l·laid foundation-stono for all future ~arch. 

In The Times of 28 February 1910 appeared lhc following declaration above 
tbe signatures of lhineen distinguished artists and crilics:' 

'We Ihe 1I11d""ipooj cniib, c:ri11N. and SCIlCknIl IJ( an ..• lind ill 1l1li best a" 11!1_. lofty 
ami sdcqlWC ~Ion of 1M rdi&lo~ fmoti(ln or tile ~ and of Ibm dcq>e$l. thou&hU on 
1M Jub!eCt (If 1M di.llIC. W~ rwllDiu HI Ih< B...uu.. type or ~ fi",,., onc oil\l.c ~ am"Oc 
~pltal1(lm of 1110 "'\1114. W" 11014 Wt tho ~'tenoc or. disiipo;l •• JIOItIIl •• 1Id • liyiD& uadilillll 
ofan it. posuuiool <>fprkdcss •• Iue l(ltM Indian ptopk •• nd _ whil:h they. and.1I <01\1(1 sdrnire. 
tIId n:!p«1 their r.o:hl....,tllWUlJ In Ihi1 fltW. qu.ibt UI ,JUard ... hh t!Jc, ~t n:~~ .lad Jovo 
WMe <l'J!PO'Cd 10 the mcchRnlcsl SICrc<>lYPint of ~w lradilional ronm.. ... ~ DC>~ider lhal n is 
cmly in OfJIIn;", ~lopment rrom the nalKmal m or tbc .,.51 IMt IIu: palb Or If1It ~ i. to be 
r(llU!li. Conlldtnl\hal .... ~ 'pe:lk. ror. very Iup bolt)' 01 qIlIlillfd EIII'OJ)Ca1l (lPimnn. '"' wUh 
ID WWl! ()\Ir bfothct craItsmctt and sc\llknlS in ltldia tbd!.he: JdIoaI 01 utiou.al an In IhlIt CO~l'J' • 
.. hicII i'I slill IIIo ... in& In vltalll)' IIJId ill oapacilY r(ll 1M inlerprcl.ltion of Indian life and thClllllht, 
... 10 IJeftI' rail 10 CQmnuuwi 011( ~mimion Ind J)lIIpalhy $0 kill, at it rc:mains I .... 10 itSollf. "\>'e 
Inr$\ lhat .... h;t~ 1101 diMlaillin, 10 i:'~ wh&~ CUI be. wllolnomcly II$_imltabl>ll. rronl fore;", 
M1un:e., R will jeUOuil1 preia"\"e lhe: vidual tharKIl1" 10thIch il aD WlVOwth el tbc IIiJtoty I.iod 
P'!r'icli eond;UOItI of the counlt)' ... ~ll IU of lbose .nclent and profound n:IIJioul -=111101\1 
whk/l ~ !be tlo" of I tldla olAd of In tile Eutem world: 

This dcclaratiOIl WBS directly caused by a paper rtld before: the Royal 11» 
Society of ArIS by Sir Oc:orge Birdwood, the chronicler of Indian industrial Cmlmm 
ILns.' As 3 matter of fact all that was th.en said had already appeared in (If Scbolan. 
print thiny yea~ before, but the moment was not then ripe for the acceptance 
or tlte "haiku",,,,. Binlw...w..an jll 110 way be aa;1ISe!.I (.If lad.. ur sympathy willi 
lndillD life or thifl&S Indiun. A ~ylistic analysis of the emfls of modem India 
IS illuminating wIth n:gard 10 on"'s attitude to the country itsetr, for one is fo}eed 
to aeknowledge lhc predominance of the Muhammadan and especially of the .. 
Persian eulture of the Mughol coun. Except in their everyday household form. 
pottery and metal·work a~ purely Muhammadan. TtJltilcs, especially prints 
and brocades, are very larg1:1,y Persian in design, allhough the Indian strength 
of imatination and purity of colour are evident. Cenain forms of textiles are, 
however. purely IndIan, thc thm..stitch Phulkaris of the nonh-west and cenain 
tiad·and-dycd and war~yed forms. Only in jewellery has the Indi3n traditiOli 
been whoUy preserved, in the sccd-and-btad work or the villages as well as in the 
enamels of Jaipur. Blrdwood's love of all this dclicalc and colourful tlOugb 
hybrid craftsmanship, and of the complex, changeful lifo of whith it is a part. 
is exp~ in ITUlny passages frOllt hIS pen of very great beauty. The "os of 
Ancient lind Medieval India were outside his field, and his crit icism of tltem is 
not deeply cons.idercd and purely personal. 

In his papcr before the Royal Society of Arts he stated wilh regarrl to a 
eeriain Jll.vanese Wlted Buddha that this 'senseless similitude, by its immemorial 
fixed pose. is nothing more thaD nn uninspired brazen image, vaououJ,ly squinling 
down il~ noS6 to it! thumbs. knees, and toes. A boiled .suet pudding would 
serve (qu.a1ly weU as a symbol of passionate purity and serenity of soul.' ~ 
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:lIIaci;, however. ntlI)' be considcred ns being equaU, directed apiDSL Ihc t~ 
\'el'bia.sc of th05C tnti« 0( Indian 1111 10 whom Ihe ide31 contenl or IlI1 object 
is of grealcr imporl3TJOe lham its form. than apinsl fodilln art.. itstlf. 

An earlier SWleme;n1 in the olJk-ial handbook 10 the IndiAn Section or the 
Victoria and Albert Museum offers a more dcfin.ilc: criticism.' 'Thr monS\rO\Hi 
shapc:5 or lbe PUl'lUIic dtitiC6 are unsUItable (or tbe hlghtT forms of artl5lic 
nprcsenllllion; and this i$ ~sibly why f(:UlPIIl1t' aod p:llolin, arc JmkI1Oll'". 
al fine am, in India . ... How completely thoi r figulC:-Scu1plure fnils in lrue 
art 1, secn al OIKlC when Iher II1c:mpt 10 produce iI on a nalurat and ru:roic IClllc. 
and il is only bocausc thcir 1"Ory and Slone fil;um of men and animals are on 50 
minule a scale Ih.IJI they c:<cile admlution: lIerc it must Ix noticed lhe rubjccl 
under di:sc\lnion i. modlU'n lndan ivory-carving. 

III his Handboo/. 0/ SclliPlUTt, Professor WestrMcoul dismiucd Lndian an 
in one pAmgruph. formifli his judgtmenl, appareDtly, {rom lhe 51«1 tnJfllvinl! 
and lilhoa,raphs of ,he twO or three books U\II.l '*=fO tillibat was then ac«ssibfe. 
~;, no kmptItiQllto ohIdl Itlcnrrll 011 ~ KaipoI..., u( Huwl\,","" , It .lfoni, no .... _ 

h, IBO;in. Lbo ILU\m"f Q( "!":7 alW,\ ilt a\ebQrd qo.luy dcpri>ail crall ,n1MU")O pboe 01 Paw An, 
1110 ",,"BE ""IeW rmlll wl!Jell II would .'0 I" be toQIIldertd, It. mILIl .. adIIIiut:d. ho-..'Cw:r, 'hal 
\.be WNb .,w ...... ,.., AIIincm ctw.etcr 10 IWIIfllhcir .. ~Iy, IUd alllloLllh they poosen no 
prop:non Ilw tall .... le I/u=IQ _fill (or Ib ....... ,. IIaq/ o&r '"""1 "" ....... qal;fdl '" inquiry 10 the 
KIIiII., and aR'luleolop,' TlIe Kulptutel (QUad ill '~OIIJ 01 India. II FJIon.. ~I.l. 
"nd other piled. Ire of" "rittly .ymb(,lic., or "')'Lbo . Chll~I"', They lIU.JlIy toMist of 
IIIOII$Il'O\lI _blnalioOi of luman I.Il4 bnau fomtf., "" r.OIJI tbdt ."u_ .1Id OUIIlIfOVI 
deftalXlC: or ~ .1Id ""'" .-"boIaW' 

In tho opinion of Dr. Andtmln, author of lhe catalogue of scu!plure Al the 
Indian MUkum! calcutt .. Indian sculptors 'ha\'C ne~ risen. , ,beyond tho 
most (reblc mtdiocrity', allhougb he 8CClaim.~ the Orissa templO<lCulplutrt as 
'extremelY ploasinS pieces of art', A mof'\l guarded opinion \$ that of Sir. C. 
Purdon CLarke, who whilst giving Indian M a good {'t:tOO :unollg the ans of tbe 
world, would not plttce it In the first rani:, e.,cept for It5 'emintnt suitabllhy to lUi 
country and peopJo'.' 

Such \I'en: tho oplnioM current among scholars al the end or the last ¢eDlury, 
conecmmg an art al~y accc~ by anists and acd8.lmcd by HI influence upon 
I he work of such rotn as Rodin, Oeps. and MalUol. 

1111"," The popularization of Indian art has b«n mainly tho M r k of Or. 
'C"~I Coomarasll.'runy lind Mr. £. 8 . Havel! (A 2). To a ctnain txlenlthcir methods of 

. exposjlion llif«, the \'rin hems lnlerpretationa~ ",itb • 51teS1ing of the UICTIUy. 
For Dr, COOmanu .... ·;uny 'all that lodia. can otrer 10 the world proceeds from 
het: philosophy", It Statc of 'menta! cona::nmu.ioo'. b'Olar: on the p.u1 of the 
att~1 and lhe enactment of a certam amount of nlual bOng pDItlIfa~ as the 
$Oun:e of the "piritualily' of loomn art. 'The weakness of tlUJ altitude Ucs in 
iu interweaving of distinct IIn~ of criticism, fonn being drcss«l out in the purel,. 
liletar:y whh the consequent conl\l)ion or AC!;thel;c appcu.iation widt reUgioUi 
and other impuiscs. It is also histoliatUy iII·founded fOt the $t1Itimtnl and 
philosophy oul of which the \\'Cb iJ Ipun are the products of medieval' India && 
an euminalioD of the teXiI quolcd will $how (A 3); many of the aouthem 
• ~ IIr II ..... u..".~ An, ..... .;1. 
....... ~ 1\11. 1t6f. \I. 'I. 
'VoI 1,,,,17'.101,,,,, II.~ DI 
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cw,. I INDIA AND ITS ART , 
:tulhorili~ quoted CIIn only be classed iii mC)dtm, 'nltl IIJCn::L'llngly tuerouc an of 
m«I~al and modem India, especially In the 50Ut.h, is doubdcss closely knit with 
this literary lnldilion. Hut the Ilterury uodition is not tbe source of the art. for 
konopBl'hy presup~ icoru. The tcc!mical formula!! of the &str/U resulted 
in .II standardilAtion of production In .plto of which ac:nlUS, which knows no 
bond~ a~'c:rttd i~lf. Tft( bronze NalDr(JjQ la.-med by Lon! Ampthill to Soulh 
KmsiDtton i\ 5uptem!! among ~ hundmJ (umpl~ of mete back·work (A 4). 
The bones of the literary fonnulae 100 often remain bonts: heR they are clothed 
with life, and beaUty of fonn is achH!\cd. The miracle i~ a pemmial one and 
","orld·wide; we marvel al tbe MOO !UId c:ye that shaped Ihis ~onder. Ilowcvcr, i. 
is al;dent that many such ima&eS are nol aesthetically wonh thl;: meta] they arc 
caS! in (A 5). Their [unction a!; objOCts or worship IS W\ entirel)' different mtltter. 
To iu .. il! on the nocossity of burdcnlnt; lhe mind whh a host of symbolical and 
pSycllOlogicaJ adjuncts pnor to appreciation i. to Ob$lrucl lhe ..;sian. R.csearth 
literary or hl510ncalnmy aid v~~ion , hUI ~MOt be :JUbslilUlod fOl' il_ Aesthetic 
vbion is., of course, distinct from IN: pr.u:tic:tl vi.ion of e~er)'day life. Those 
who indulge in it arc 'eniirely a~rbed In apprt.hending Ihe telalion of rorms 
and colour to olle at\othc:r, as they cohere within tnt objoc!'" IntemilY and 
d¢u;hmenl from the merely superf'lcial and addillonal are essenTial to it Thil> 
risid detachment may al any momenl be bro1cen by interest In all sorls of 'qUllSI' 
biolOllCal foclin.s:s· and Irrelevant queries: bUI then i.bc 1;ision ~ \0 be 
cnlical and becomes merely curious. 

A funher tlement is apparent In the rccenl discuuton of IndiAn an. I~ Pw 
Aesthetically wo are not a\ all concerned with lhe sub-eontincnt lhat is known and "'"*"" 
4$ India or its peoples. Bul our turiO&iIY mull ncods be 51rongas to its past lnd 
fUlure. The p:1$eantry of Indian hl~tory it u gloriuus as lhal of 3JI) counlly in 
tbe world. Atlmically iI raUs into IWO m:tin periods, the firsL of which, endin8 
with tAc Muhll.mmadan eonq~. is an CJ?ic in il5clf. This period discloses tlte 
developmcnt of a JiRat an, Fromlhe vividl,)' pictorial, strlctry £>Opular sculpture 
of tho Early Period., based on a Uymg lJ'adiuon. Increased ,kill and wider "uion 
lead \0 the classic art of the Gupta cenlUf)', Henceforward il is cvidcnt lhat a 
lilerat)' tradition has come into being whlch may rightly be designated mcdie\'lli. 
The an of the greal ca\~temples gives place to the. art of the tlmlple<ities of 
Bhll\'llncs\:l( and Ktujuraho ...... here thl:. Jjter:uy trndilion Cf}stallizes into tbe 
iconDy.!phical fotm5 of the Saslr/U. In the South an imposing architecturo 
is round 10 survl\'C up 10 lbe end of the 5e\'tlnleenth oetIlIlIY, and (tit; an of cUllng 
in brona produces put works of art. r.:w of which can, hoWtlver, be dated In lhc 
\as11lCl1tuty (A. 6). It is IlI"C«ury to discrimin3u; and to acknowledge docadcnoc 
and poor eran.manship. HaviI1& taken Its plaC1: among the ans of the ..... orld. 
In<fun .tIrt belongs 10 the .... ,ork!. The future of an In India is another matter. 
chien), concerning educationalists. 

Traditions hll.ve died and the symbols that embodied them have. died .... llh 
lhem. Rep~ for the "creed oUI-wurn' is indftclw!.l. New traditions Ilnd new 
.ymbols:lre lurcly in the makin&- Proteus and Triton are become empty numcs, 
but the SCiI h:ffillins , Nothing islosl but B drc.!lIn, o r rather Lbe means of cxprcuing 
a dream. 

Indian relipou! history must be unfoWed llg:tinSl a background of primilive 

• 
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Tho eom. savagery and sorrery. The Vedas, in spite of tlltir ant;qulty. cannot be. ~tcd 
pIui!fol' as the sole source of religious Ihought m India. or as anythina but a enlla! and 

!~lan hiSbly selective representation orlhi! unvoiced and n~rily fonnless background .. 
II."!&'OM This relationship between Braiunanism and the primitive. bellOo'«:n the fonnutaled 

philosophy of thCI schools and lhc worship and propilialion born of the vague 
fears and desires of UlIllges, is prt:Sen1 thrQughoul Ihe history of India. bo,th 
religious and political. The ,AJlj(JfI'U Vtdil "'-as DOl .known \0 the early Buddhist 
wt;lerc but lIS pr:lctic:es and beliefs were, and Iheyeanno\ be sepanued from the 
more altruistic and poetical oolylhcism of the less popuinr. more on~odox but 
nOI more ancient collections.! In the same way the po ..... m and manlfestal!ons 
of Ihe Puranas and Epics are nOI necessarily modem betausc they do DOl appear 
in Ike Vcdll: in n sense they are more !lnoent. being nalh-e Ie) the soil. Vedic 
thaumaturgy and theosophy were never the (aith of India. The countless MOth.cr. 
Goddesses and viUnge slwdian$ or thc South lie c\ooer Ie) the n:aI heart of TndlllJl 
rellpC>n, II numberless pantheon, superficially identified wil.h Brahmanism but 
radtcally distinct and unchanged (A 7). 

1M l.- Amons these lesser gods thai keep their place on tbe fringes of the onhodox 
Oocb arc to be fQund spirit~ of Ihe Earth and of tbe Mountain: the Four Gua.rdiarul 

of the Quarters wilh Yf.uarona-Kul'ua at theif head; GamOUIfI'lU, hc.u.venly 
musicians: Nagas. Ihe snake-people who have thei r world beneath the waterS 
Qr sirt:llrm and lanks. bul who r.omctimes are idtntified with the Tree-Spirits; 
and GlUudas. half men. half bird~ who by kind are the deadly foes of !he NaglJS, 
These dlminished godlings must be regarded as the last n:mnlutl of II whole. host 
I>f forgotten POWf:!'S. once mighty and 10 be p1acated. eaeh in ilS own place. 
Strango beings of anOther sphere, they could not wholly be passed over either by 
Brahman or Buddhist. Vt$Jl1l'Qna-K1trtra appears on O(le of the pillta: of the 
Dharhut railing, as docs also Slrima De,'u/a, The laller also received acimowlodgo­
ment at the hands of the compilers of the SaIDpQIM Brahm/lila who are foroed 
to invent Ii legend to account for her ~iSlence,l In the Tailtirij'o UpanfsJwd' 
she is again litl)' mentioned to company ..... ith the Moon and tho SUII :lnd the Etil'th, 
AI S:lOchi she IS to be recognized Wlctly us she is still represeoted in painted and 
gilt marble at Jaipur, sealed upon Ii lotus.lustratcd by two elephants. 

The Oreal In t.hc Malra Sanw!a SUltallla' is described a great gathering of 11.11 the gods 
Gathmas. of the ten-thouSllnd world syuena 10 pay reverence 10 the Buddha in the Great 

Forest at Kopifat'ollhu. Dhalurattha, king of the East, Vfruilluka. ki~ of the 
South, Virupakkha, king of the West, and KUI'cra. king of tIN: North amvc with 
tbeir Yaluha host and all their vassals, The NagfU come from Nobhl/MI. Y~Mlli. 
Tacchaka, and Yamwro, among tht:m Ero'ffiItQ, Their cnmlies the twice-born 
Ganuio.f, too. arc there and also the Asur4f, dwallcl'5 in the ocean, Fire. Earth. 
Air, and Water llrC PJ:CSCnt, and the Vedic. god.f, and 18$lIy the powen of Mara 
who bids creat ion rejoice at his own defeat al tm: Buddha's hands. 

Another list of the same description, but posl'ibly earlier, is to be found in the 
Alanalfyg, 80th lists arc, patently, the outcome of a priestly II.Uempt to bring 
these hundred and one strange spirits and godlings within tbe sphere of Buddhist 
teaching. by representing them as gathered in hOOs at the Buddha's (eet. The 
goup of Yalahas. YokshllJis. and De-.'auu carved upon tho stone piIlIln of tbe 
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INO ..... AND tTS IJlT , 
SIUpa railing at Bbarhul fulfil exactJy the SAme funnion. They arc manif'csLly 
earth-born and pos.sess JOmething of the delicate bel'lUlY of' all forest creatures. 
They .seem beneficent enough. but their manif~tation here is admittedly ehosen 
10 serve Buddhist ends. Like all prirnilh'C powers they are exacting in their 
dllllllUlds and when negIected or provoked their anger 15 implaeablc and cruel. 
~ arc adorned with eanl\Jy peb 10 rcpl"tSCnl the trcU\l.l'e$ thcf ha~ in lheir 
Jlfi, bul arc to be mofC closely Kientifled with the tn:a under whICh they stand 
and tbe romt .Dowers they hold. 

This primitive eull offrees and trrlt-spirilS has a long hiMory. In the $Cu\prum 
of the e:arly period liu: Buddhas arc n:presc:nted only by symbols. nmong which 
Ilt'e their djstincli~'C trce$. Gotamn attained enlightenment katcd beneath. the 
AJratlha or pipal-Lreel sacred from of old, for it WBS from pipal wood Ibn! thl: 
I(HIW VCS$CIs were: made and also the sacred fire-drilL 1.0 lhe AIMfl'G lit. il is 
said lhat the gods of the durd hc:.1~n an: _ltd under the ASI'QUM and it rruly 
abo be the 'tree wilh rair folingl.'!' of the RTf IItda under which Yarna and the 
bt~ aRl snid 10 pass their time.' In lhe Upalllslwds the Tree-5pirits Iu!.~ 
definitely matcrinllud. They, like all things, arc subject to r<lbinb. If the spirit 
lea\'cs lbe lrce the tree witbtn and dies. but the spirit IS i.mmonal.· In theJQtaJuu 
these T RC-Spirits playa great part, being wotlhippcd with perfumes. lkI'A:n. 
and food. They dwcll in many kinds of trees but the BaJlYan seems most popular. 
The scarlet·nowered silk-COllon tne' and tbe Sal troe u well :IS the Pipal retain 
Ihtir san<:tity to-dtty. The goddess of the &II i. worshipped as siver of rain by 
the Omans of Chota Nagpur,' and in Soutb Mirz.apur the Korwas place titc 
shrine or DAOI'li Mtlfl1 under its bmnches.' In ute Jamkas more than once 
anillllll and evat human SBCrifices AnI- spoken or in ennnwon with tteOowonhip.· 
To-day tho slaughteT of cocks aJ\d gOAlS is added to tbe more usus! offering of 
ftowen and swoe:tme3tS, in eJttmDe cases of propilialion.' 

The chameter and functions of these deilics correspond closely \(I thos-c of 11m M~ 
the Mother-Goddesses of Southem lndia. Among these are Marillnlllw, goddess Ood~ 
of ,mall·polC, KJJ(famma, of beasts and forcst demons, Jllj/lonu1lO. a liger goddes.s, 
GJ/Oll/afmnma, she who goes With bcUs, and MtunilllJtllnUJ, she who silS ben~th 
tho mango-:trec.' However, it is usually made plain lhal lhe$e ~ but different 
names for the one groat ~oddcss. In Bmhman bands Ihis female f3ntbcon appe3n 
as the Ash/a SMfi or aght remale powcn. BUI a more primillve group IS that 
or the &ptn Killm/gais or klven virgin!, tutelary deities of IlUIb. In Mysol'C. 
100, il found a. similar group of seven sister-goddesses, vaguely jdentificd with the 
Sh'aite mythotoj)'. However, they and all the Mother-Goddesses are disliDguished 
from the ttuC ~ of Brahmanism by the fact tbal tbe,)' are acknowledged to be 
loea1 in their II\ftoence: WIlrding off Qr lnfliClilli calamities or various kinds, bUI 
strictly Hmjlod !D Lbeirsphereofaclion. Still more limited aTC the powen orlanks, 
Irees. and groves which periodically are alte.malciy propitiated and c'lorciz.ed, 
but are, as a whole, unsubstantial in petlO=r and short lived.. 

II b against thi, complCJt backll'ound or and culture llut Indi:ln philosophy 
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InJWI and IndlDII IIrl. and all thinp Indilln. must be vie,,"w. Uere: lies the OriS;n orille 
f'IIik-ophf. lo~e1v trCIlIIDCnl of flower find fruit lIthe hands of Indian sculptors and painlCN. 

:md also of the iTTallnation 'hili ~mdlcd their vision lind P'-c such dytUlmlC powct 
10 their desi!flJ (A ), _. . • 

Indian philosophy bl:gmt ,,11th VedIC' ~pccul.auons. Ilr rather que:ulomngs as 
to c1tistm(e and the creation. The unfonnul:ued philosophy of the Upanifhilds 
sprang from these lind from II the panlhciSlk V~ta system .... as cvoh"Cd. A5 
a foil 10 tbis c.'(iSled from early limes lhe: alhl:istic SmtkItJ'O 5)'item. upon the 
rt1SOning of which Buddhism and )ainism were founded. At the root OfC\'Crylhillg 
lies the acceplanoe of metensom:lI~is' and I C)\!lc of C)listenccs rwnwfDJ. modified 
only by learmu, paSI aCtion, caUed adri .• h,4. Ihe unseen. AI the rOOI is ignorance. 
411'id),o From ignoranCe comes deslR. wbkh leads 10 action, so the wl\ecJ revolves 
within the wheel. TIle Vedanta doctrine derived fram the UptmiJhmb tuu.dtt 
the ll~IU le identit), of the individual soul wiih the spirit of tho unh'ene-'TIiul 
Is the Eternal in whIch space is woven and which is interwOven wi th h • •.. There 
is nO other 5«1', nl) other hearer. no OIher thinker. no other knower . • . :1 From 
Ihi," klemific.;uicJn orlhe mo~l.limiled self with the eternal and wU\'CT5:l! sum of all 
things arose' the idea of the Illusion maral of the: lI<'()rki of sensual experience. 
Only when lhe illusion of expc:rienf.:e ~, as in drc:amlcu sleep. can the lesser 
kif reunite witb the uni\-m.aI self. This implied duality i$ in fact Itself 1n illusion. 
Desire and adion 11ft mhCKnT in such an iUusion and the conscqutnOe is.mm.WN. 
But KflO\\Jcdge dispc1"it5 the Illusion 'WhOC\'U !::no\\<') Ihis; " 1 am Brahma". 
b«omcs tbe 1\11. E\etl the: g:005 :uc nOI able to pre-.-eR1 him from becoming it. 
Fot he becomes their SClf .... 

The Sankh)'Q )1teJn i, athci., lic and duaIi5tlC'~ admittin8 matter and the irtdJvidual 
soul !IJ eternal but t'$$Cntially different . In the absolutenm of thi. division Iics 
release. The soul heing rentO\OO from all malter, consciousncs~ must ceasc, ano.l 
the bondage 10 pain, in which term pleasure 15 ~Iuded. be endod. 

BllddhlJm. DOlh Duddhism (tnd 13inisrn presuppose the eJti~t~ce of the &mkhy/J philowphy. 
But It is evident th.:u tilt: sixth century • . c. whCfl both Gall.13nUl Knd Vardhamana 
lived and taught was a period of eJl.twivc mental activity of an t.Xlrcmdy sophis. 
ticated kind (A 9). 11tc 8rnhma-JnlJJ SUlfa mentions Etemalists. Non·EttmaUsu. 
Semi·EtemalislS, Fortuitous orijllnists. and Survi"'3.1im. and abo ceruin ftCltlStf 
and Brabmans who as di:.tlecticwn5 are l)1).ificd as &1 . ·rlglus. Buddhism is as 
much in re\'Olt againtl this menial complexity as: apinst the ritual complexity 
or the 8rahman priest-crafl With rcprd to generalities iu posnionis AsnostM:. 
The Three Ma.rks or Irnptnn.anence. Pain. and Lack of Individuality must be 
considered as a prac1ical summary of the charncle-Trna or life. Upon tb~ Ihe 
doctrine or the FoW' Noble Truths. the essence of BuddhIsm. IS roundcd :­
Suffering milS ! ignol".lnce and desire are its causes: rel~ is rossiblt· the 
means a~ the Eight Poin", of Doctrlm:= righl lmowlcdge, right lUpif1lt ion 'right 
~pcec.h , right conduct. right living. right mdeavour. right mindfulness and right 
medItation. Throughout the ttaching uncertain. empirical opinion' [III"MJ is 
!ott apart from true wisdom lJ.H!nIlilJ. Abele all. the cultivation and regulation of 
Ihe wiU is stressed in an entirely new way.J 

Lastly, as llgainst the cha.ngin.g, foundationJcs, illuiiOIl5 or the unrcgubtcd 
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INDIA A1'IO rrs ART , 
pecsona.!life in a unh'er$elhal can OIIlr bedescribed in lerms ofchaoge, lhe Buddhisl 
Doctrine (Dhartna] Is held oul as berne: well· founded in time or rather in hUmlIn 
e~pcrienoc. It is described l" an anClcnl palh weU·trodden, a claim thai paves 
ttu:: way to the conception of nOl one Buddha bUI many Buddhai. AI Bbarhul 
and Sanehi lbe seven Buddhas of the canon are all found. symbolized by their 
ft:SptCtive lrees. 

This doclrinc of wisc renunciadon was preaclled by Gaulama, a prince of lhe J.,H!sn:l 
Salcya clan. woo renounced his worldly heritage 10 pursull of tnJlb. Much of 
Ihe adverse eridd~m which Buddhism has been subjected 10 bal been due 10 a 
misundel1lllndins of' Nlmlllo. the goal of all Indian specubtion. Buddhism 
has had a complex history. Divided into IWO main sects, that of the J..esser 
and lhat or Ihe Gruuer Vehicle. and changed beyond recognition, it elIisli no 
longer in lbe knd of its oripn. The Jam faith frQChed by Vllrdhamann, a 
oonlemporary and therefore Twal of GauLamll.' $Iil persists in India. He. too, 
was of Ihe KsllUtri)·(J rul:e. Rnd renouncing his birth·ri~l. e\llntually attained 
Wisdom. appearins as tile leader of the Nirgranlha ast:etll;$. According 10 Jain 
tradition Vardbamaaa, or Mahari,u. as he came to bt; kno .... -n. "''llS the twatlr-
rounh or a series of Jinas or conquerors of the world. Like Buddhism the JalD 
failh o~ the t'xclusivenC$1 of Brahmanifm by a claim to Lmil'cmlity. Uke 
Buddhism it is founded upon tht teaching And achlcvement of Right. Faith. Right 
Knowlcdte. and Ridlt Aclion. Unlike BuddlUsm a5(:Cdcism'is greatly stfC$m 
e\"tn to the poinl oJ' voluntary death by the refusal of nourishmcnl on the: part 
of tho5e who have allainod tbe highest knowledge, lhe K~l'Qli". From all early 
d~lIe two JalR seelS ha~e exislcd, !.heVigombar(J, who regard nudity as indispcnslible 
10 holinCS$. and the SreIQl1lixVu or 'whitc-dothcd', who do hOC. Besides these 
1 ... ·0 bodies of ascetics, the Faith is extended to a large body or bity. who are 
represenlod in tbo history of Indian an, by many sculptures dedicated in the 
Kushan eta. and by the IlIlIgnificent medievlll temples at Mount Abu. Gimar, 
and Satrunjaya (A 10). Like the BuddhiSIS thc Juillll founded many monasteric5. 
Tho worship of StupaJ wu also included in their rites. 

The cult of the Upanlsholb and its fomt-d .... 'ClIill$ adherents is describod in HiIldIUllll 
the Auanna Slllf(mfU.' 

'They mklnl b(·hllb III wllOdlond JpoIl, meditated Ibcttia.. E1tmd for tbelll !be bw"ailll 
cot!. ''lnitlloi t.IIo: _~e. fatlm lin lbe peak aM lIIOIUt l p1IoeruIf of." ewaIIIIJ f .... the nan'll 
tIIGl, IhtJ 10 ....... illto tile u1lAF IUllllOn.1Id royal city. _tm, food. Whre Ib:)o 11;0,..., IOIleli 
food bK~ .,.min Ihctr Im'·hull II>qI ...."jIUlI.C.· 

But from forest-life and mcditution muny sank 10 11 mendicant life on the out­
furts of the town~ and to being mere repeaters or Ihe sacred books.' Such 
were the Brahmans of the Buddha.'t day. 

Modern Hinduism i$ divided mto 1 ..... 0 main cuJlfi, Vo;,hfUlvism and SalrlJnr. 
From the point o r view of Indian art the early period i5 almost entirely Buddhisf, 
while lhe GuplU pmod, llnd the succeeding medieval period arc Bl1lbmankal, 
the sculpture of the miller period being radicaUy based upon BrahJllllllkal icono­
gnpb, (A II). 

R",],u. the .norm·god of the vedas, IS made known by many epitbl:ts. Ho 



10 INDIA AND mART a.a,. I 

is called Gi,,$O, 'lying on a mountain', Kapar,/in, 'wearer or Ia-ngled locks', and 
Pasupo,ih 'lord of caulc', When appeased he Is known as Sambhu or S/JmkarQ, 
'the .bene~oleDl'. ::md us S/!'u, ' ,he auspicioUS', but he remllilU lord of tbe powers 
of the universe. and is 10 be fea,red as w.:11 as lOVed. Vel lhc element of bllUktl. 
of personal l1dOralion and willing sl:I(·sum::uder 10 the deity is not wanting in 
the WOMirup of tbe Greal lord as unfOlded in Ihl: later Upanishads.' . 

In a Jesser IlSpOOI Sh'B is lord of spirits [b1tu1U$1 and his riles atll connected wllh 
snakc."·orsbip. In h~ worship the «nlrai obJcct is I~e ,pballus [1iR.ful· The 
Sira-fing4 does nol seem 10 ha\'O helm )mown to P:ltafljalL, nor ~oes \I ap:pea.r 
on tho coins of Wema·Kadpbises on the reverse of which the god Ii represented, 
holding the trident, with the buU. Nam/f, in the bac~uoo.. In the MafwlNwOIIJ, 
Siya is .reprcsontcd ai dwelling in the Hilrnllaya ~'th hi~ h05IS. His vehillic is 
the bull and his conSOI1 is variously known 115 Uma. P(lnUli, Durga, and KnlL 
Having complMod tlle ~adon. he tumoo)'C1gt lind the phldlu.) \x(;lI.rnc. hib emhlem. 

The earliest lingos e~isting do nOt ante-datt the Kushan period (A 12). They 
art of the kind known as Muklw.llnga.f with one or more fllCC'S lit tho top of the 
member. One of the. earliest iconogophical representatloru of the god is the 
DflkJh/nomutti in relief on one sjde of the Vishnu Temple at Deogam (Plate 64A) 
which may be dated in the second half of the fifth century A.D. (A 13). 

The earliest historical records of Yaishnavism are the Btsnagar lIe1iodo,a 
inscription and Ihe Ghosundi inscription. both of the second century B.C Tht 
former testifies to the. erection of a GarJltlo. piUsr to J/asuJn·o. m of gods 
(Plale l2A). IIr/iodqra, wbo was the son of .DI}'Q and a llIuivc of TIllliIa, was 
ambassador fronl lite Yara/IiJ .Amtallki/o IAntialkidas?j to Bhogahhadta. He 
eallf himself B/Wlr0rQ(o. The GhOliundi inscription wunes$CS to the ereaion 
of a ball of worship to SumkafJhono and Vasudtl'o. 

Vishnu is a Vedic deity and a1thouP.b he ~ rtpresenh:d by but few bymns, 
his personality is vividly portrayed. lie m~ aU things with his wee wide 
strides., the lhlrd passing beyond human diKCmmcnt to the higb places of Ihe 
diety.' This conception of the third Step or Vishnu as the bighcst heaven lt11d goal 
of ailihings, had obvjously much to do with his elevation Il! Supreme BdDg. In 
lhe MahabJwatoth~ Supreme Btingissddresscda.s NOrQ)'QM, VaswkWl.and Ytsh,w. 

Later Vishnu found a more intimate place in popular worship by means of 
his ten incamation.< ( • .f,llIarlU). 

The earliest iconographical prcsenultions or the god are two ~UUlding, four· 
armed figun."S, one on eillit:r side of the. d()()r~guardians of the Chandraguptll. 
Cave al Udayagici IA». 40IJ (A 14). 

lflndIa Unlike Ruddllism and JaiJusm. the Hindu .secLS arc: not organl:tcd into definikl 
uehlltcture.. congregations.. Whatever the shrine be, ODe of the magnificenL tempkt of Bhuva· 

nesvll:r or KhaJuraho, or a rtd daubed stone by the roadside, the ~ol'$hip is indivi· 
dun\. For oenain (lCremoniaj purposes lbe aid of priesu is roughl, and aU the 
targer temples have their hosts of attendants. But there i5- never a congregation 
wonhippillJ in unison. Architecturally speaking. the Flindu shrine ill Ih dwel· 
ling-place of tho god, IItlhOUgh varioU!l pavilionJ or porches dedlcatod to thc 
preparation of the offerings or to music and dancing s!ltnd before. it (A IS). 

The t;arlicst st~ural Hindu shrines ~isting lite Ihe flat·roofed Guplt temples, 
square In plan wlth .a VCTIIndah supported by four pillars,! lit& doorway beiq 

'R-V.lIU. ' . • ...... s.:bI ... ,.... 
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rl:abornu:ly carved. Ai Ajuwt the cell In thc~lre orlbe bad: wall of Int oblong.. 
many ptl1artd cava. 15 CUI on exactly lbe samr plan, the doorways: cormponding 
very closely. The mtroduction of the lingo shrine at BadAmi and Elora cvenll.14ily 
alleml the plan radically b.f' placinJ Ihe shrine In the body of the Iu!.I1 II! 81 
[Jcphant4. The pAt medieval lompl~ consist of hi,h.towerod shrines. each 
with jl\ entl'lll'lce-p:avilions. 

AS portrayed In tbe IJrahmn..)u(u SII/tIl. primJlj~c Buddhism gavc no place llidiu 
to IIcslht:tics, fOT music. &Ong, and the dance arc ~sed With sorcery and cock· konctnpIQ· 
AghtinJ as minor uamples of foolishness. unprofilablc to lhe v.ise. MQIfII and 
Chunak)'Q also adopl (his slightint altitude IO\l';ttds the an5. Howc~. thai is 
or titlle MCOllnl, arid DharhUl ancf Sanchi are nOI leu fine because they IfC not 
sUPpOnod by the argumentalivc anal~it of the ldIoolmcn. TIie an of the Early 
Panod i& a spontaneous gfo .... 'h, enduCd with nath'e virilily. E$semlaliy narrative, 
II is "ivlelly perceptive. The history of Indian an mus! be written in terms or the 
actiOn of a literary. melMphysiall mode of thought upon Ihls rulh"e, story-u:lling 
an. resulting in the fonn:llion of an imrncrue lind iruncalc ioonogrupb,. Around. 
this ieonograpby M) gr<>wn II .suU more abstruSe, sceondary litc:ratutt, in whkb 
the leut \"dation of detad is sci1.cd upon to sanction the.subdivisioa and endle$s 
multiplkation of types of icc",. 

Images art' roughly divided into two cbsses. the fixed and the mO\'llble (Atllala 
and Cha/al TIlt)' are likewise: rOllaldy described a$ IIanding {S,lranakal, sitting 
iA,1l2nh1 or redinfng (So),aMI. A1so the)' may further be described in t.c:nns of 
tbe nature of lbe manifestation : U lenibk: rUral as: is Vishnu in hIS Mun·Lion 
IOCIlt'tlation, or p.1Clfie ISanta). The images o( Vishnu are furtb.cr cl.usiJiod 
acc:ordins to their natute! as Yoga. Bho~a, and Vira, to be worslupped respectively 
a.ccordins to _the: personal desires of tht worshipper, 

TIlls classification of gods and dcvOIt!e$ ac:corchng to their Innate nalures ttrm 
directly 10 the cl:wificalion by natures of the Sonkh)'Q phlll>Sopby. ~rimcVDI 
mallet being distirtMuished by the Ihf'C6 propett~ [Ounas} of light [Sutlrol. Mi~1 
{Rqi/UI. and D:ukness [Ttunm~ It i1: cleat that the needs of lhe worshipper specify 
the Iype of lhe image worshipped. Complex manifeJtations, whose many attn· 
buies ate symbolized by lheir many hands are con)idered TomasiC' in chin.ctcr. 
and their v;-on~i rs of little understanding. To the ""ise: images of aU Idnds 
are ~UIIlfy 5U 110111. . 

IndIM aest tics must be regarded u being of late date, a supplemtnl to the IlKilu 
lconogruphical literature ()( lhe medieval ~riod. Milch of the AgolIlQ$ ii of ~ 
great iconographical lnterul. bllt Ihese laiC literary canons hlIve no aesthetic 
UJtht to sbod, although they do indicatcsomcthing of the RUgOUS. hicnllic:al aunes· 
pbere whi£'h deadeacd lt1iSliC creation in lhe WI period of medie\':ll decadeuee.' 
Indilo 1I.C5lbetM:s are bctsed upon tbe concepl;c,n of aesthetic V'.liue in tetm5 of 
personal ~pon.se or reproductIon. This value is known as Raso, and when 
II is Prae!lt the objcclls said to have Rtuo lRaw1'OlItj and the pcrsonlO be RllSlkQ 
or appreciative. Rua rroduces VlUiOUI inoods in tho RJu{kd varyin$ in kind 
accordll\ll Iq the Initla stlmulllS: from these moodi cmotions spnng. The 
mechanics of this s)'Slcm is worked out in detail in the Dhanamja}'O Damrupo 
IllId the Ylnanalhu. Sohltla /)(JrpaniI. The whole system is based uJK!II and 
inumated by litel'atUIe, and cannOI be applied directly 10 SCtllplure and painting,l' 

• tt.o. ". .... " I. I Yo I't, 1, ..... 1. ... JI 
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Nons TO CHAP'TE.R ONE 
I" II It bMW teC<lpi.tet! '"a' m «nai" olUty dKl ClU\I;" art ru, .... ia many PIIfU <If ~ C'<'Ill/Ilry. For 

In.""nce. lhe "",1]'1\1= 1>1 M.tJnal durill,lbf 1j.1 and W CO:"I~ A.D. UUIkI K~n rult h.u 
ob>\QUJ .f6nlric:sllllthJoII>C' Q( thc ~rocu", or the O«:an cal'!: monasteries llId KrWuta V,lley lIupai 
!:Nill ilurinJ tbe .. _ peri!>d dlbor ancm' !he s.ta\'Uia ... Killp or ,be K~habAI'la SaInlpJ- Tile 
o:aJ<.lal fOf l\Ioeh dlin;llcs can only be understood ... mSl til<" ~p1IIIDII 0( Ib~ spread 0( 8udl1hilm.. 
II ongilloltcd in the N<lnb·Eut and ~Iowll' ~pn:adall oyer the «1\11111')' d~ to the drcum,"JX'e ,11&, 
the "'IUI')'IIQ Emperor AU)b tllllde It • !UIC n:\'aian. Iho\Iab IbIt ~loII II" bel'n disputed. 
Once 8ud.lbl!lm "'0.$ OS,-btishalIUO"U tile «IlIBiryl tbe- BuddhiSt II'IOnk. ,nwlled (rom north \0 
"""th &rid ",utll 10 oonll ill the COline of Ihcir pn»CI)'lllin, 1iCI'l'IloC:1. Tbe VlIO""'" ~bliJbmclll~ 
01 IaOnh in ditT .. mt put, q( iI)e _trY 4id not tancfiOOl i. ~ILon. In ~uctl g~ It 
... ., M'Ur'Il IlIaI IldIlln:tunl IUIIl .tCIIlpcunl _pu r<rrJl'od,Ucd and W:~1opr:d. '" r.9_ oti&illol1 
homct.nd (I( fhwJdhlsm lhoWd aoo _ to Ix I<k>~ .... 'Ilb \ocol '"arillllonl, by lbe Bwldhin o.cuk­
menu fWIhe:f o.Iicld sueh as those of lhe Knllma Valley in the o..m.n. 1I .. 'QIIld be. • Jf1I"" 1J1Ifl'~( 
10 imall'~o lhal l:I\lddb!u _un.: lad "lJPII iUdlh«ull'1: ~ In I haplwmd mlU'lllCf ikpen­
Iknt 011 I~ ,.1ICk> 01 irw,liYidualln:bileru. ~U ardll!I/ICIU,.) ICU¥itia Wcf1:..m~ ITJIIlt.bod IIIci 
rolluwtd I'r-nbcd plt.DL So ~w Iht tmbolU5hmml of ,IUpu, 1'811...,... cltairyu. and monam. 
d~ fl',JllowN certain ~lIlWl<:1Opted f>!incipks tbou", VUl&tiOD •• O =ryin, (I\It the acf\lal wod 
... ,," bou~d 10 to:SI.Ih d~ III local oondni!)1). and othir dmtnutl~ II'J =WIt 1b.l1 ro;mmtCll 
lul'nQ/!;'). IIWOn~ anti aculptor. cOlhin. trmn one I'*fI of ~ cou.rul')' did IIOt conIIne tllantcl~", 
10 tile dl.1~ of Ihri. UomIciLt. M1JIY g{ jhc:m mUll !live ~ worked tn t>ther paIS or 1M coonll')'. 
dit.\lutt rrOll) l\I(;r 11(:11'" pfO'l~ So l!Jot .11 II p,obablo:: IMI '1II1"1V~' monb 1P<mrA_lkm) 
who """" In c""''- "r 1.bI: c:a(U.\fUI;I!on (}( "BlIOdhist estabtblunmu in nm11\Qn or o:rtllll 1ndil .1f(o 
~\lper~ , 1 \em lit ""'". «fUIin of !he bul\IJinlatti~h iH In dot Dco=D and 01., pIac:el. MCJIW\Iu, 
II ,wan thai r""'1.r:!~it:&lII. wwkin. in a annmCIII tndltiol\. pve tIIdt J¢r1~ fllllll tirM to lilrIc 
1o.il!orLut/l: etta 13 in all pII'U of the country and 111k raaor also It.ad ID IIni&iIIJ:, dr~ on 
I n motif" This llnil.)" in an forrm is notconlincd IQ.lII70ne ~IQ IbedcvctopmcnllilR6lan I II, 
Ihou&b Ib:: M&\OIII rOf ibis IIDil~ Ql)' 10 I amu-a Qf Ie..- «1 ... 1, In dilfa-tnl pmo.b.. Thb wnl7 
ilalso 10 be- obsuved in Hinduanll hln an. TlIou~ II Is oo"~caltal , .... Ibe put'JIIIIe: ot"tl' Wftc'lloli 
10 II1k 0/ BtIddltU:!. Wndu aJ!II J.", Art. !hi: ~p/coJ IIhdcrl)in. their Mn«pH of fICIIlptut. 1Ol:tC 
'" Ille moln simtlar. At lhe Nl1l>O limo 11 wQUId not be 1:Orr«\ to lay tbI;t lhi:R-wm: 1lO)~ 4i1J'.,.-­
c:IKCf ttl tile plaIt., output of liu:tc lhrcc """I I1"1tForu. Each dc-<clopcd iu _II icollOVlpby-
8111 lhere <=on ~ no \llIUbt thai ",lid .cuJp\l;Q LIkd 10 ... ort alike 01\ lladolblst. HlNhl and J.td 
Ardtl\eetuTll Pf'OJ«U, rnMiD. \he &p«iII requin:menll pi aoh.Jlort. 111m ii, U 11 rulo:. 1I .... rmth ill 
8addhi<l J<"\Ifptu", and a dylWftk: quilt)' in Hindu trulpllllll bolh or \II'hk b an: IIckln. id Jlin 1IJl.. 
Tho ,..Ioo.:old and m«batllc:aI.:uI",urat O'IIlpIU or 1M n:lialon, jlI;f1i,cQlarl)' IIfIff ibc Glipu. A~, 
b in _ mcuwe duo 10 ju oVlloo\: 011 ur" ami Ihc imPIJIUISO<" II 111;\"0 10 ~. 

11\ lJ Thttc ,,~ ... tho pat pi........:n but Ii,," tiler. tlme I~ hal b«-n ,. \~t 1IIDourll of r<tcarCh &lid 
~"r or IheU _IUlJOJII It"qui", """"i1ical;oo or C\plt..r)alH.otl. Seotnll or ViIl«PI Smilh', own 
<:ani; ~ 1110 mJIIm- rcvisioQ btll It hu !WI bc-en ILougbl III to b\lnIm the ~I ~OlIaIM: .... ith 
COIllroO'efSW mauu-, 

(/\ 3) Thit Vl<wpolnl .. ould DOl find ...-Id. &CCCptaoa: loday W·"K .... k_ lhal the "",nlimcnl and 
pbIl_by uodmyin, IndWD an lIIoti(l and {onm alii be- tnecd 10 periodl JII'tcn.I «Illuria before 
tho! ClllbUln UJ. 

(A 4) ~ AmpthlQ Nataraja QII/IOI be ... pnkd u • ~ thoup undoubtedl~ IUpmor to 
IIIC11: t..c.I.·WOlt_ Today -we know or f'tIllI, .. and CboIa Nawa,lu lna:)lnpal1lhIJ fi...,- IIwI the 
Ampthill Nawaj. whicb II Iw nOl bffi, IhouJltII\tCll:l-Al')' til iI1ttlll'll~. 

fA S, This II.laDelll bu II() application 10 II\c.OUIPUt or !be pat\awo .nd ChoIa pm6<b wlml. 1IlI1f0llDlJ 
blah 1WIdard ofWlll"k"lftS tIlI.iDuintd.. Tht; ~ 11_ m the Vu.,.anaJ!ll and p»1-Vijly •• 
upt llIUIp. 

(III til Nowada)'l, nlllllerOUS modem copp« imJ"", lIWIy of thmt of«NllMkrable tla, In'briq prOilIlMt 
10 So\&Ib IIIdla and M,-.on:. n..y an: IIlUIlly nry ....... tc. Some are IlOl Ull.lllraetlV<' bv.t.u pm­
dallll !he ·w.d ....... i"to wbieh \hl$ art iDJ Callen. UIII"QI1\1I1l1"'l~. thlJ rrn....r q( .:Win. copptt" 
imap:t hal broa&hll~ art 01 rakUta; III I~ wake. ODe. JIICb "oup al &kc.t iaw .... in WIIi.l1l lbe 
fiqm upet",to thlft sharp patou IJld ",hIclt tn .. riably haw; • ~~ III till< ndddIe 0( 1hc rOf~­
heW. calOt InlO the market I rt"fl' YQl'I qD. Tbcy 'ftn J*1Ied orr U _pits 01 all IrIllhcno 



_ .1 INDIA AND ITS AltT " 



• 

,. INOlA AND ITS ART ,..... I 

a. I~) fOf ,,,II arIltt VWm" ifD&lC'lo, belona:1q 101M KudIIn p<'I1Od (I. IIJId 2nd ""tIllY A.D." _ 
tho! wampla I. I.bo: Math"r .. r.liMlIl!I liJitd In 1111> ,_, pf tIItI 1.""1" F"rowi1rcn fllII«1trII SocVI,. 
Val. XVIH, PfL 1.2. pp. l05-ttn. 

(.A Il) 1\, 1110 U_ IUN tI IIIUlt be< mIICdIbttlld WL lhe lompk, ""n~rty 11'1 SovIh tlldiol. waa Ibf, 
«rille 01 .u CQODlI:!.Wlhy KUHUoI:l. "He 1M local UlbabouIllt) _iii ... UI fdipou .u-r-., 
re<:U.l1knu 0( die II LQ •• om- .sa.- tlC!l'fGl1lWlOl:J. arri1'C ... d«;Mi ... 0( '*"11: lmponl.llCC 
.1Id __ &lll>Cbcr hi amrnI. n.1if., of. SoWI iDdluI >i.Ilqo cenmd round ~ iem"" 
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Cllbpter 1'wo 

THE MAURYAN PERIOD 

A SIIORT time -afler the death of AJc::c.ander in 323 D.C the: throne of T'bc 
MnpLdha or Bihar, then the premier kingdom or Nonhmt India. was M....,.,... 
ui1:cd by OIandragupla, surnamed The Maury.a. known as SandrokOitOi Dyuur. 

to G~ authors. 11'1 the coune of II victorious reign of twenty.four years this 
able prince caused his influence to be fell over all India. at Icast as far south is 
the nver Narbada, and acquired from Selcukos Nikalor, fil'$l hi! enem), and then 
his ally. the valuable provinces. lying betwccn the Indus and the Hindu Kush 
moul'llains wtuch now constitute the major pan uf the kingdom of Mghanistlln. 

Chandragupta was $ucc:ccded by his son Bindusarn. who, in or about 273 B.C., 
tf'llnsmitted tbe imperial sceptre to his son, Asob, the third and most renowned 
soverci$1' of the Maul'}':I dynasty. For forty-one years (273-232 B.c.) Asoka 
ruled his immen$C empire wilh JI'ClI PO~'Cf and might, maintaining friendly rda­
tions wiLb his neighbours., the Tamil statts of thr: eJltreme soulh and also with 
the istand kingdom of Ce,ylon and the more remoto Greek" monar<:hie5 of Mace­
donia. Epirus. W~tem AsIa., Egypt and Cyreno. 

Early In lif~ the emperor became a religiOWi COD\·ert and as the. yean roUed. AJoU', 
Q.O his zeal iocrcasocl. Finally, his energies and riehes wen: devoudalmou. entirely JIUrtIUF or 
to tbe work of honouring and propagating the teadUn, of Gautama Buddha. Buddtdsm. 
Wi th one u«:ption he abstained. from W:lI''1 of conquest and was thu, free 10 
concentrate his al!ention upon the I/lsk to wbich his 1m: WIl$ conscctllu:d. 
Tb~ imperia.l palace al Palaliputra, the modem Palnll, tbe capital of Ch:lndra- Early 

,upts MIlW')'lli it dCKribcd by Greek: and Roman authors as ew:lling in splendour ... ~ 
the ro)'lll residerwes of Susa and Eltb:lIana. AlthOllg,h no vcstige of such ardIitccnarc. 
II building has survh·cd. with the possible (;(ceprion or some brick foundations. 
there i~ no reason to doubt th~ statements of the. historians (A I). The result 
or much excavation seems to suppon the literary evidence thal Indian architects 
befOR! the time of Asob buill their tuperst~1U'tS chiefty of timber_ Ulill,8 lun-
dried brick almost t)l;eltuiveiy for foundations and plinlh.s. No defICiency In 
dignity or grandeur was involved in ihc use of the more perishable mMeri3I: on 
the C(lntr.U'y. the employment of timber enables w.ide spaces 10 be roofed with 
case whkh could not be spanned with masoruy, especially when. as in India, the 
rndiating an:b \\1H not ordinarily employed for structural purposes. 

Excavations o f wuidy spread lileJ dating from lhe Maurya to ttlt. Gupta s~ 
periods. and even later, empbasim the faCI IMt timber aDd unbumt brick were b\illdiDp. 
tho standanllitChitcctural ntatcri:dt of ancient India, mud being used 15 il still is. 
Cor OTdinary. domestic ..... Oft. HQWtver, AlIob is credited by the literary souroet 
with the USC oC mason~ in the mall)' buildin, activities reported or him_ It is 
on .tcO.d thai during his reign of about fony-onc yean he repJaccd the wooden 
",<nUs and buildings of his CIIpitaJ by more substantial work and caused hundreds 
of fmc edifllXS in both brick and stone to be crcc1eci throughout the empire. So 
astonishing was bill activity as a builder that people in after 8JCS could nOt believe 
hi$ conslnICtions to be the work of human aaencY. and felt conStrained to 
regard them as wrouJ!,bt by familiar ,pirill Corced to obey t.h8 behests of the 
imperial magicw. (A "l). few sites can. ho~. be definitely ascribed to the 
Atonn or cven to the MaUf)'lUl period_ No building with IllY pretensions to be 
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cons.idcred an eumplc of architllClure can be assi,b'lled 10 any earlier period lhun 
'hir, wi th which the history of Indian architecture as of the otner arts begins. 

Bq,nn,1Ip The Maul'yan empero~ J!lUSI Jurely have built, palztces. public. offic:es. and 
..t IDd"" temples suitable 10 the d,gnIty of a powerful emPIre and proportIOnate 10 the 

.. n. wcahh of rich provinces. but of such structures nOI n tr.aoo seems to ~un·ivc. 
The best expliuullion of this fael i$ the hypolh~i5 thallhe eady works of Indian 
mhiu:clure I!.nd an W~n: mainly constructed of limber :'100 other perishable 
maltriab, iIl·filted II') I,I,hhsl:md the ta\'Cnous tooth of time. Wlumver the true 
t1.planlUion of this may be the fuel remains llull the hi$lory of Indian an bcgin~ 
with Aso~a. 'SuI', tiS Professor I'crcy Gardner ob§llrv~ ' ,here ron be no doubt 
llult Indian art had an cnrlicr lti~tol')'. The arl of Asokn IS 1\ mnlurc art: in $Orne 
IC$l,Xcts mort mature than the Greek an of the lime, though, of course far inreriur 
to n, It tC:ISL in our t)'C'S." 

III orIpm. Wc cat\ amnn "'1th c:ertaint)/liut the form! of A$Okan arthitccturc and plastic 
decoration were descended rrom wl>Odcn prototypes, and may at:;o discern traces 
or lho inOI.lCll« of lod wMh in metal. ivory, tcnucou.a, and palntin.. The 
pictorial cMrattl.'" of the ancient Indian fdicrs, hlslo/rrJ sons {Klfolts, is obvious, 
and lhe affinity of mucll of the docoral,h'C ~'Ork with the jeweller's art is equally 
plain, Tho kUlptun:. on a pier of Lho southern gate al Sanchi W:tS Ictually 
eltcculcd by the i\,ory·Clu·\'Crs ()f the neighbouring (own of Vcdisa (8hilsa). ' We 
may, mOm'lver, fed somc confldenct in II.ffinninalh.:u the suddcn adoption of 
stonc as the mntcri:a) ror both architecture and sculpture was in a laTae measure 
the result of foreign, perhllps r ersian, eJlamplo, Thc fuller consideration of the 
foreign influences :lffcc:i1ng Indinn art will be molt: conveniently deferred and 
made the subjccl of :I separAte chapIn. 

Pa .... 1II Whatever tbe ford," dements of ancient. Indian art may kave been, great 
i"IIIII1"" \lci~t mUSt be IlUowro for the personal IlIJtulth·c of Ason, a mlln of Tl'\3J'ked 

Q( Alo .... orig.mality of mind, c.upablc or ronning large:. desigN and elll.'<:uting them ..... ith 
imperial thoroughness. The. dircc:1lon taken by Ind ian att was lib: tke: diffa· 
sian or Buddhism. delal1uincd in itl main lines by the will of. resolatc and inLcl· 
Iigent uuroenll. 

F.1r1Jo.n. t...a.:c most of th., extant worb of euly Indian art, the Mauryan columns arul 
M.,ft iii ClWes (P~o 8~) WCI'C cxecuted in honour ~f B.uddhism (A 3). ~ltich bc:c:ame. thc 
Budd ... $hUe religion In the empIre of Asoka and IS said 10 ha\'e been Introduced durin, 

his reign into independent Cc)'lon. Althougb wc know Ih:U both Jainism and 
Brahmanlca1 Hindui~m continued to lliract muhiludes of adherents during tho 
MAury!!.n ptriod, hllftlly an)' material remains of works dedicated to the sc:~iI:c 
of those rclil;ions ha\e suni .... od (A 4), 

t~ The monumenu ..... hich c:m ~ilh certainty be dated in Asoka's reign ate not very 
.,.,tumria..1Id numerous, but it ;5 not imprObable that mOn! may be discovcrlld. His buildings 

KII!pniR'. hn"inlJ, perished. our direct knowledge of the an strictly COn,cmponuy wlth him 
is den\ed from his inscriptions. the caning lind sculpwle!; on his monolithic 
cotunln5. I:le:rtain cavC$. and a few fragments or pouc:ry exca\'alcd at Mauryan 
le\1:I.' The inscriptionS:lre wonhy or being mentioned among the Fine Arts 
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on accounl Of lheir beautiful c~ulion. for nearly ill are mOdeb of careful and 
atcurlle stone cutting. 'fhe most faultless cxamplc is the brief neon! on the 
Rummindci PiUur. which is as perfect as on the ~ II Wa.i incised.' The CT9.f'l: 
of the skillr:d mason and sione-cuiter. 5() clOSely akin to lino an. re:lcbed peaection 
in the days of Asoka, lIS appears from every del/ill of their work. nnd especially 
from an cII.3m.lnalion of the beautifully poli~hcd wrfnco of the monoliths and the 
interiors of the ca\-c-dwellings dedicated !;>y him and his g:t'"oIndson. Da$;l.l'lllha. in 
the hills Clf Bihar. 

(sollted pillar!. or oolumJ1!l, uSWllly associalt'd with Other buildin~, and ere- MonoIilhk 
quenliy surmounted by a human figure, animal sculptlm', or Atted symbol have pUb"o( 
been erected in India aI all times by adherents of all tho three leading Indian AJOb.. 
~ligions. The oldest ~ the: monolithic pjl1alll of Asoka (A 5), who SCI up 01 least 
thiny of these monuments. of which many !rurvive in a more or less perfect stale.' 
Ten of ihc:se bc:nr his mscnptions. The lauriya.Nandaogarh OOQD.umcnt. itlS(:ribed 
with the fust six PUIar Edict$. and practically uninjured.. is sho"''n on Plate 3. 
The shan of polished sandstone 32 feel 91 Inches In hei&hl, diminishe$ from a 
base diIImetcroOSj ~ to a diameter of only 22i inches al theIOp~(lropo"ioM 
wbich render it the mOM graceful of all lht: A,ob CO/unms. The uninscribed 
pllillr at Bakhira (plate SC) in the Muzaffllrpur Disuict, in perfect preserwtion. 
and J!re$omably of eartier dale.. iii more 1lUWj>,·C and eonscqllently leu elegant 
(A 6). The fabrication. CQnve)'l'lnoe. lind I:fl'lI:lwn of monoljlM of $UCh enormous 
~ze-the heaviest Weighing ab01l1 fifty tons........QRl proofs that the cnginccIS and 
SIOne-cuUCf$ of Asoka's IIge wcro tlOI iIlfcrior in 9Dll and resource to those. or 
:my time or country. 

TIte. c:apita.ls of these pillars provide eltUlWnl evidC.l\te or tho state of the art. 
of sculpture, bOth in relIef ond in the round, during the ~od between the lear 
1SO B.C. and lhc end of tbe feign of tbe treat empcrur 10 232 B.C. 

The tapilal of each pillar, Ute the shall, WM monolithic, comrrising three blpmecI 
principl.t members. llIUlIely, a renepolitan bell. abacus, and crownmg sculrtll~ t:llpitIlL 
m the {fUnd. The junction between the shaft and the abacus was marked by 
a necking, the edge of the abacus was dl:C()mtcd with bali-relief designs, and the 
crownilli sculptutt was oocasiono1\y a sacred srmbol, IUcit as a w.heel, or more 
commonly a ,ymbolicalll.nimal, Of group of aOlmats. SomctilnO$ the jl\3nimate 
and animal .symbolS wen: combined. 

Within the limits thus determined the an~t$ enjoyed eon.~idcrable latitude, Fomu of 
and i.n consequencc the su ..... iving capitals V'dl)' widely In detail. The abacus might. .bwis. 
be either rectangular OT cin;ular $0 as to suit the form of the sculpture abovc. 
The edge of the abocus or the beautiful lnuriya.Nnndangarh pill", is decorated 
by 8 row of flying sacred geese in qnite low relief. TIle abaci of lhe ~·1I8n. at 
Alluhabad and Sankisa (plate SA) IUld the bu.U p.WIlr al Rampurva (Plale exhibit 
elegant de$igns. com~ of 1M lotus :Lttd paJmene or honeysud.lc. \ tever 
tit(: devico 4elected, 11 is in\'Ilriabll well executed, and 'chiselled 'h;th thru cxtra~ 
ordinary preci$iOfl and accuracy which cllantcwrizc the workman~hip of lhe 
MlIUJ'13. age, and have never been $urpa$std in Athens or elsewhere.' 

The topmost scu1ptun: in the.round was most orten one or other of four animals AIIiaul 
-namely. the clcpltant. the horse. tbe bull. and the lion (A 1). All these aninmls, 'ymbcrliml. 
.tI~ • .......,~"'.,~ VI U. 'SIr I<Ib ~"". ~.t. s~ India. 1*,7 • • s... u.. _ .. '*""" ... ,110 ......... ;t D. AI t; p.lt. 
(, ... 191i. 
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CiIIIp. 1\ WE MAUllVAN PRJUOV " on lite summll IS by no means equal to the animnl. on !he edict.pillars of SIlnuth 
and Sanclti erected between 242 :UK! ill D.C I 1m disposed to think thai the 
Baldlira ODIumn WllS lei up soon anar 257 B.C., the date ofthce:uliesl Roc;k: Edicts. 
l! must aJso be noted thai al Rampurva theR are two pillars only one of wblCh 
is irualbed. In the S:lhamun inscription it is clearly sUlled thaI edkts are to be 
inscribed on rod:" or on Pl1lDrs where'.-cr a SIODC pillar is standing. which sugges~ 
Itw.t IOIJlC. or these pillars 1:11.3.1 COflSldcrabl,r ant.cd3tc Asolc:a's reign, although tbdr 
technique is ob\'iously one \!lith tbe inscnptiolU and cam.. and they arc clearly 
Mawyan" tA 12>-

NOTES TO CHAPTER TWO 
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ChapIn- ThrH 

HiE EARL-V PERJOO 
PQI't I. oUlCHm;cnJe 

.... A mI!; the death of Asokn the empire broke lO ttiCCC$, but his Maul')1l 
IUdIrtOCfIlft. dcsccoda.nll continued 10 rule the home provinces: for about half a 

c:entuf}. a t liIe end of which Ihey were supcrsoded by Iht Sunga nngt 
who g(m:med partS of Nonhero India until the bcginnini! of the fil'5l o::ntury 
R.C. (A I). However, the u)'1c of architoctLlfC. decorulion. and ICUlpitmi which 
periapt fiB! assumed a permanent (onn under the p:&lronagc of Mob continuod 
In usc up 10 about IN: close or the finl (COUll,), of the ChriItian era, fOmUQ& • 
distillCl. and definite period in the hiscory of Indian an. 

A1thou2h Buddhism at this period. Ipproximludy exttndin,s from 273 D.C. 
\0 A.D. rOO. was by no means tho only religion in India, It enjOyed a domin..'\nl 
position IS the mull of the gC:ll.t BuddlUtt emperor', Prtl[Pnda. and Iho monu· 
ments remaining, therefore, arC! almost all BuddhiS"(. thou fCYI are III c:uly:u the 
reign of Asoka. The huw:: nws of soUd brick masonry nown WI the gTCat slllpD 
of Sanchi (PI. lSA). later enca.scd wilh stone, may belong to his reign. as wcU as 
SCtC,aJ Olher similar structures, but most of the buildings that now .survive are 
of a later dale. 

Arcll.1CttUt:al The aocicnl ci'oil buiJdinp havin, all perished utterly, except tbe tangle of 
rClf1llJ. superimposed foundations that is all that the spade 11.)' baN' It mo!l of lht.: early 

5itcs, the Story of India!) architOClure must therefOR! be RICOftSttucl.od from tbe 
50mewhat one-sided cvidc:noe of the temples and shrines. and the ~-relier, IMI 
adorn them. Tho most characteristic early architcctum COIDpo'I'ilions ..... ere 
stupcu, with the.ir appurtenant railings anti gateways, mOnll$lerle$., and chU!'C.he$, 
the 'choitya-haliJ' of Fei!usson. The monasteries and churches include both 
rock-cut and Structural examples. Isolated pilJars also were frequently set up. 

Siupu. Stupar or 'topes', lht.: Dagabas of Ccy1on-soJjd cupolas of brick Qr stone 
Olpba, O! masonry- were constructed either for the safe tuStody or relics hidden in a 

'IIIPC'. chamber near lhe bose, or to mark 3 spot associatod with an e\-eot &aCTed in 
Buddhist or Jain leseocL Until a rev.' years ago the stupu wu univusaHy bclic\'od 
to be peculiarly 8\lddbist, bul it is now a matter of common knowlod,p:: that the 
3IlCicfU Jains built 3tupaJ k1enlkaJ in form and a«cssories with thoic or the rival 
religion. HQWC'.'eI", no specimen of. Jain 8tupa is standinl. ond our 4nention 
auy be confined to the Buddhist $C:rics.' The Mrlicst ltupaJ were or unbumt 
bricb like the Bharhut .stupa. The J1C31 Impa at S3nehl was orifinaIly or this 
type, a oasing of roughly trinu:ncd masonry and a nunp ronnmg an upPCl" 
prooessiOll-palb beinf adckd later. 1llls StUptJ as it appeared bd'ore reslomuon 
t5 shown in Plato 4. As. time 'NelIt OD, tho originally hemispfu:ric:ll dome was 
raised on a biah drum or tid" or drums, and so by a aeries or graduaJ ampIifica. 
tions the ancient model was transformed lint into a loRy lOWtt arter the kind 
of Kanishka's Stupa at Peshawar. de5eribcd by ffiUCZI Tsiang. and ultimately into 
the Chioc$c pagoda. 

JII.o.ia J/III'IU The most ancienl JluptU were very pluin. They ~ usually surrounded by 
1iI~ n.i1LDP. a stone railing, sometimes lqUlll'C in plan, but mort oRen cin:u.Io.r, markin, 011 
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a proocssion.pllIh for the use of worshippers and seJ'Vlng as a defence .,ainu evil 
$ptrits. The carliCl[ examples of such railil\liS. at Sanchi, U'C un:tdomed. copies 
of wooden post-and·rail fences, The ban of the railing were UluaIly lenticular 
in section. inJcrted. in the posts as shown in the diavam. At Besnagar 3llothc.r 
form or ancienl rnillll8 has been untanhed, consisting of oblong $b.bs held by 
grooved Uprightl.' 

BharhUI Itnd Sanehi represent two sequent stages in the dcl'tlopmenl or the 
stupo 0( the EAdy (post.Mauryan) Period. They and their appun enam;e, had 
beooma more ornate. Scnlplurc was froely applied 10 ev-cry IDtmber of t~ 
railin.g- Io the po6ts. mils, lind coping. Late in the SOC<lnd eerllUry of the 
ChrIstian era at .Amara\'llti the railing was uunsformed into a ~n covered 
with ltone ~tures in compatath-cly low relieP but with the tithest effect. The 
openings gIVing aecess to the proccs.sion-path inside the railing ",-ere dipified 
by the creation of lofty gateWays (ttmJ/Ul) copiod.from wooden moden. and coveRd 
with a profusion of SCUlpture. The best eumples of such gatcwuys arc those. 

at ~~. (~tcr .J!). ,.. ... b . , . , b .., I no:: OngJD 0 , .. It Stupa le5 In pnmlll'le una ceremorues or I cy arc pmna.n y 
tomb$' lile the 'iron-:tge' eaims of the south and such tumuli " those excavated. 
by Bloch nt3t Nandangarh in lhc Champaflln District.' 0rWnal1)' mound.$ of 
earth, the earliest stllplJl ~iiUng are of unbaked brick, hemis(lherlCal in shape. 
Although their nnlt Object was the enshrinement of &acred rcitC:5, in later tirne:t: 
they acquired a symbohcal \·a1ue and many cenotaphs were built, the dcdicatiOI;l 
of miniature Slupo.I of slone or clay being customary at the great .br.inct. This 
i<f=, of the l)'mbolic value of Jtup4J and the merit or J"tupa·buUdlng, on the pIIn 
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or the faithful. apan fro.m tbe relice they might or miahl nOI COnlsUo, j" In "" 
found 11.1 the root of Ihe IeJcndl.1)' accounts of ,\10k.', tC'O-thousand tlUpar. 
Fa-huln :laY' that in mOnaSIC'flCIl1 W:\~ customary 10 r.tiseSI~ 10 Mudgalaputn, 
Saripuua and Ananda. as I'lell II 10 honour of the AM/iIlIurma. VilIa)'(I. ana 
Sulra, suCh Jtupas in fllCl bemg regarded as alUU'l.' The word dlmlYO is indeed 
often used where a .Jwpa is intended. In the ~mse of a ahOne or holy pl.act. 
So Analhapindlh builds Sariputra', ChaflJ'"O whieh was tour Sloriel high, 
decrerning In size, ond which conul1ned a tthc.- vase. and was lunnountt'd by a 
roof and man)' umbrellas.; 

In lbo Dutro,' too, il is laid down lhat a Bhiluhll" body i~ to be. covet1:ld v.ith 
j:rIlSS and Jea,"es and a chniO'Q rai$C!d OVl:r it. In a still more remote St'II.5e. the 
convened but disconsolate Queen 8i'<3.l1 r.Ustd stupaJ III the places ,,-here her 
:tJCe1k: husband had arguro with heT and finally coDvino:ed hu" 10 medb",1 
times the SII/PO with Its pyramid of $hdterioB umbrenas is dwarfed in importance 
by the &Culpture that adorns il. AI Ajarua and ElIora'and cverywhen:, in mirlill· 
Illre at Bodh-Gayu, it is reallr nOlhing bul a domed shnne, !.be tier or umbrellas 
being fuRd t08~ther into a Sp1f~.f 

Sltr.of Stupas! nOI to .peak of mini1ttur~ vothe modelS, varied grcally in size.. The 
III1ptrt. very ancient specimen al PiprahWil on tltt: Nepalese. (rontier, which may possibly 

be earlier than Asoka, has a diameter of 116 fcct at ground len:!. and sl.llndr only 
about 22 feet hish. The diameter of the great Sanchi monument al the plinlb 
is 1111 feet. tbe heighl about TIj fed. and the slone raiHn, is a massh'c struecure 
II feet high Se\-eraI monuments IQ Northern Lndia.. wme of which were acribed 
10 A50ka, Ire I'tICOrded 10 h:we auaincd II bcight or from 200 to 400 reet; and 10 
this day the summit oftbcJt'tu",,II/lrama Dag. in Ceylon lowen lSt reet abO\c 
the Ie\od or the gl'\'lund. The larger monumenlS afforded infmite o;copc to the 
decornti~c artist. 

lad,.., On the 8h1irhut ba$.retlefs two typc$ or buiWinp 11K to be round. The fint 
1IIOOCIco is domed IUld round in plan. llte second is barreloroofed and romttimb thl'ftl 

ardutecll1n'. stories blgh. This ~nd type is !.he oogin of the buml·[oo{ed ,!udtyo<avn 
where the details or the octagonal pill:m. the baleoQY nWin~ und the arehed 
doorway, and wIndows are faithfully portJa)'cd. At Sancht the same types 
appear and a.bo at AtnanI\'3.ti and MlUhul'll. Shrines arc shown in throe instances 
and are aU or one t)'pe. At Uharhut the Shrine of the licad-dress ReUc, if clrtUlar 
in pmn. closed in by 11 low railing bUI oth~ise open Of! all sides. It I\a.) the 
usual ogte doorway. the arch of which is ornamented, :above iLS beam·heads 
WIth IInle rosettes. The se:rukircular part of the: opcnlllB. is filled in with the uMi 
framework which sen-cd us a weather sc.roert. Tlic roof is domMhapod and hlIs 
a pollltcd finial. It is divided into two by a narrow c1crcstory opening whlcb 
comes betv.;oen the dtnnc and tbo curved cave. In the centre: on a slone platform 
lochnically known as a 'throne" iJ a cushion bearing the sacred rclic. llte throne: 
is ornamented with pendent garlaQds and is marked with lho ulljllcssionl of the 
riJlII h3nd, or devOiecs, 9 custom lliU common in India. 



, 
II llott;ollo r ...... h.o O ...... ~, So<"dol •• "" N . ... 11. '''"'' so.lIn 0 ....... ) . So_du. 

IS,_ :. ~. I. h' en! DI.; I 

,c~., "'-,_,.. '" lit ....... ' . c..-_ 0{ """'I 

PLATl !,\ 





I\. a..~,. ... ~ c. __ , ""'- UO·IIICI !l.e So,., .... ,....... 
(C\or) " rItt I'bocoIIooIr,I 

a, c. ~ alllOdra 1/r1I1 ..... or s...,. I .... ) f""" Iloo YiIoIn .t ....... I' lka_ fit, tI d. 
, »100 11.(" Soto ... _ pot"', 

I""""'" ,.. L $)001) 

1'loA TI' ,. 



~ (;110<1)' (; ... NMIL. liN C .... II L So,., ...... ... ~, 





" 

~ THfif.AJtlYPElUOD Ckp.UI 

'J'benI is a collsidO"llble differcnce bt1wte11 the proportions of Lhe upper and IOWCT 
pillaB, which again sug;cau a difference in m:lterial.1 

B .. dd~ .. , Althoulth monarue institutions ln, India were not C()nfined.t() the Bud.dh~ 
_lena. the Buddhist Sonxlra altlined a heighl of PO"-'t1' and lS de1all of org.tlnl7.3l1on 

fO wh.ich the Jain and BfIlhmanical C(lmmllniues nc:....:r upitcd;andin consequence, 
the: buildings dedicattd 10 tbe usc oftheOnter were ffC(juenllydesi&ned on a sca1cor 

lhe- utmost m:lgnificcm:e. The ~Ind and aU ilJlOQrtanl building 
/. .. ~ of the carly monasteries seems to baY'!: been the &bhll or hu.U I)f 

meeting of tile community. GateWll}'S. storc-!KtU:ICS. kitchells. 
and wcU·huuses are mctuioned, bul the actual tells Qf the 

" ," 

, -" 

monks ~'e('e apparently a group of $Cpatale buildings. Tbcsc, 
it 5«lms. were built by the bmh!'e1l IhamsciYt'S. amon,!!; whom 
were many skilled archlttcu,l In lh.e Ja/akllS it Is M.d, how-
ever, lhal oob' the !lenior Imlthrtn had their own chami'IcB, 
while the juniors slept in the Hall. Later the Buddha ordaintd 
thaI novicc$ should be lodged with their supervisors (or ~ 
days lind then sent to their own place.' The ro~t-dweller'l 
tea.fr hut is ollen ponrayed in tbe early sculptutC lind man)' 
or the lesser dwtllings o( the moM.Stery were prob:1bty of this 
type. The moctinJ,.ha1I or servioc-baU must fu,vc been a com­
mon type or building in a~1 India. (ot the Buddhdl SmrghtJ 
",-as by no means an inno\-ation :u\d C3;n be dLJ'tIClJy compand 
10 the hundred aod one political and social corporations of 
the time. E~ village. prof'CS1ion. and eraR W3S organizrld 
inlo guilds which had their IIppointed ~Inocs of medinI-' 
The Mote-haJl or the Lic:chavis (Sallfhagaru) must have been a 

. building of the $:tine kind as the Assembly.hall ofthc Buddhists. 
M~ Defore tho period of the rock-cut haIb; and celli like those al RhlljD and Bedsa, 
of~ In Gandhara and in mcdievallndia 81:neraJly, the monasteries lOOk up II qu.'\d~ 

rangular (onn, the cells being built 50 that they faa:d inwanls 00 the four sides 
of a counyard. 

When sucb a quadrangle bca;me multiple, through the addition of chapels., 
Jtupas. refectOries, halls, churches, store-houses, and other- buUdmgs, the 
grc:lIer monasteries covered Iu1 enormous area, and otrend tD I.be arc:hitc:Cl. 
sculptor, and painter endlcu opportunities ror the display of an in el·cry form. 
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Allhough no Yery eo.rty monastery has iUTYi\'ed in a condition at aU complt1e, 
the- ground-plans of many such estahlishmen16 have been cJcarl~ traced, and 
in Gamlhara considcsablc rem:lins Of superstructures erowded with s\atuary 
hu.\'e been dIsclosed. Roc¢rded descriptions and eX-Ulnl remains amply allC$1 
the splendour of the more imponant monasteries. each or which WlIS .(I centre 
of scc:uJar as wcU lU of religious cducalion, and also a school of an in which 
men \l;ere trained in aU the crans needed for the adornment of'the holy places_ 

Something of this great school of Ilrt is preservoo for us in the great rock-cut ea,'C­
halls and d~'eUing~YeS of weslem India. I lere. at Bh3Ja (Plate 2SA), Kondanc-, Icmpies. 
pjt:tJ.lhota, Bedsa.. Ajanta, Nasik (Plate 2M), Karli (pl:ttc 26B). and KanlU:ri, 
have been hewn oul of the "'cry IlCln or the rock full-scale reproductioM of the 
ancient A$Scmbly-halis in all the detail of their wooden c:onstrvctioo. In general 
pia:n they correspond with lhe b.11'fel-foofed buildings. of the early sculpiUN. 
lhcy are apsidal with side aisles 00 e.hher hand and are lit by the gR.'\1 hoNMhoc 
wind()wal onc end. A sun-ey of this series of caves Lays ban: a stylistic advunce 
From purely wooden imitation 10 definitely lithic fonns. AI 8hajil the plaln 
octagort:ll pillars rake inwan:ls considerdbly: the screen that closed the lower 
part of llui great window was aclUally or timber morliccd inlo the rock as arc 
the carefully iMct roof beams. There is no decoration except band. .. of railing-
pallern and ticrs of miniature 'c/llllt),Q-windows', derived rrom the. piled.up stories 
of the wooden originnis. These details apply to the caves 4\ Kondane, Pilalkhora 
and to the earliesl :11 Ajanw. (Cave X). Later the wooden screen is reproduced 
LD $lone and bc:U-capiUlts and bases. Dnd tiered-up abaci with heavy animal upper­
capitals appear. while al Nasik, Karli (Plales 27, 28 & 29) and Kanheri (Pl:tle lOA 
fUld 0). scWptUte is freely used. Th~ .scUlpture is all obyiously JlO$t-Sanchi_ 
At Karli and Kanheri highly deconllod railings of the AmunI\'3!i kind are found 
aI'ld also guardian fIgUres which clOSClly conespond 10 thc middle ph3liC Qf Kushan 
.sculpture, found at Mathutll. The epigntphic:al evidence coincides with Ihe 
anislic evidence. dating tlte last of these early caves (Karli and Kanhen) in the 
second century A.D_ (A 2). The racade of Bhuja is so c.uclly \iJ;:e tile bas-relief 
rcpresenltltiollS or the WoodCD original at Bharltut and Bodh-Gaya that the 
earliest of the.scries may be accepted as .sec»nd century B.C. (A 3). 

The Lomas Ri$hi Cave (Plate 8.8) in the Barabar hills belongs loa group of smill 
rock-cul ceUs some of whkh were dedicated in lhe reigns of Asoka and Dasaratha, 
his Brnndson. Llkc the oihcr cn'cs its inll:,;or w.!Us hayC rccciwcd tile rme poliSh 
which jS $0 lypicaJ of Maury1lt\ work. The original work SCCI'm to !ta\·c been 
diSCQntinuDd owing to a fin .... in the (ock. The fucade must {may] h3\'C been a 
later addition. for it is a"in 10 the work. at Bbarhut. h. however. offers II; good 
ClilImplc of the close mlitallon of woodcn construction.! 

Al Ter. the ancient Tagara, in the ShoJapur District, Bombay Presidency,2 Sirocturtl 
there ~ an ex.ample. of a .stJ:uclurai dlailya-hall wl\k:h. has escaped destruction churdm. 
by being converted into" Dr4hmanical temple! It is a long ctulmber. constructed 
of brick. 26 fect in length lind 12 fbel in width on the inside. with waUs 31 fCC'1 
thick, :til apsidal end, and a W3ggon-\'aulu:d ridge roof. The bricks. laid in mud 
cement. with exceedingly fine joints. are of huge $Lzt, measuring 17 X9')( 3 inches . 

....... '"-.A. $..1. 1\10201, 1'0 1,1, • 0, o. w.ct<u ....... JIl.lO, .... cd 1181 
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They arc findy burnt. The buildmg if rn«IleVid .lnd probably belongs 10 lhe 
eighth century.' 

Part II. SCUlPTIJRE 

Eorl) The Art of the times dcali With in this chapter is eharactcriUd try' frank 
~pIlI~. n:ltumlism. II IS lhoroughly human, a mirror of the $ocial and teligJCKl5 life 

of ancien! India. appam.tly a much pltnsallttr and merrier life than that of 
the India or Ialcr ages. whtn the Brahmans h:td reasscncd thclr '~rionty 
lind imposed their ideas upon art und upon c~ery branch of Hindu civilimtion. 
Th~ eany scuJptUrt5. while ruu of the crClnum orpy (.lIlcy, are free from the 
doom and horror of tbe conceptions of Ihe modlCl1l! 1lt"tis15. 111c Buddhi$m 
..... ith which nearly all of them a~ OOllctmcd ..... :1$, lIS already obsencd. the popular 
creed of men and women IIvmg II n.atund life in the world, UCking happiness. 
and able 10 enjoy thC1Jlsclvcs. The roccnl cntics of the 'natiooalisl" school. in 
their anAN:lr 1("1 sccun: adequate recognition for the mmt5 of the medie''8l 
IJmhmlUllca art , iOmelinltS appear 10 belie"c tnat it alone truly exp~ Indiwl 
thought. It is wc1J 10 remember that for K'o"eral centuries lndio&n thought "II'U 
content 10 find itt artistic utter.t.nce In 4 (a~hion much ~ sophisticated. 

'There ha.!.. also, betn a tendency to apply ccnain literary standards. which 
are in essence medie\'lII. \0 ~hc work or !.he Early Period, and in ract, to aU 
Indian art.. .... holcs!llc. The various membcfS. mouldings, and moci,·es dealt 
with in the Silpo S/ulrtlS cannot be found outside the buildmg$ of the mcdiC\'lI1 
po:riod. With regnrtt In the. passages dealing. with ttlt sculpture the !:line lhmg 
applieJ. The Sastras are in (Ilct technical memoranda based on 8 literary 
tradition. whio.;h may be talen to ba~"t crystallized out rrom the gte.lt Utcrary 
activit)' of the Gupta period. Thrir import is very great with reprd 10 Ute 
iconogmphy or medje~1\1 and modem lndia. They can onlf be applied wilh 
areal circumspoction to the eulicr an, the inspiration or whi<:h Ii ond and livina..· 

10 rduioII The study o( the c,isdng -monumcnlJ of Asolca, scanty as they arc, leaves 
A lOt (be one ~'ilh a deat impression of :l definite Ind distinct school of $CUIpturc! 
'" III. with greal stylistic amJ architectonic quniities and I):rt.alll chamclerislics \\'hi.ch 

disting\lish it from the sculpture o( tbe Early Pedod and from aU other periods 
or Indian an. firstly, fillCly stylizod as Ibcsc works are they Irt' essentiaU)' 
nllturnliJ:tic. Secondly, wlumll5, capitals. and eaves all hll\C a highly finished, 
polished surface whicn is unIque and unmistakable. Certain seulptures. however. 
niSI which po$SCSS this distinguishing finish and yel a5 SCUlptures are 10 . be 
elll.»ed with the work or Bn.mut and Sanchi. These may be treated as I link 
betWeen Ihe two schools, Anyhow 'he Mnuf)'lln period. which is historically 
("xact. provides 11 lower limit ror the dating of the work or tbe Early Pmod. 

TIll AmooJ t~ ICUlptUlU, which arc mosLly or coIossa.l lim, is a mutlbted 
I'JtU.. ,tanding statue or a male, perhaps representing the Yaks/In dew'Jod Ku~m. 
Vdw, 100 or wealth. found Ilt Pudham (plate lIe) in lite Mathura Dlstnct, and now 

• 
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" '".'~"r'. Mu~um,l Ute mtUcnal 15 polished grey saildslooc similar \0 
AlOL.a piUlU"S ,,.. 4). The t\(IPs. including peckftal, b 8 

feel 1$ nn:hes. and tfu: brradth acron the ~Wdcrs II 2 feet 
II 11lCbc$ The r:.~~I\·dy tnM.,j\,( bod)'. which fIO»CSSC1 
ronsldtr:tblc cranokur. I .. clothed 1/1 II ",-ai~I-cI()/.h [ltholl1 
held around the win'l by meam (If. iIat gin;lie lied In 3 I;.nOl 
In fronl. A ~d Ibl girdle is bound t1.lund the c=l. The 
ornamcnl~ l\rc 8 necklace and .t torque from wInd, f"ur 
tas~ls hang duWII on the bacl. SGmc prulse may be gl\cn 
to the Irattmerll of the dl1lp!:l')'_ 

-
l • 

'. • 

• • • 
, , 

• 

This I~ probahl)' the. carllc:.t example of 'cruly' iCulp­
lure as di!lIru:n (rom lite Maul')'Jln. In treatment ;lnd 
delllil II is chmrly a forCfllltncr of Inc ~uJpturo of 
Bh4rhul And ho.s "Othinl in common wilh lhe In or Ih~ 
MJ\II)'l11l capilah. 

Se\eraJ alher 1."()lossal '-Culptures, which do not ~s Ibn.>pr 
Ihe dblinct.iH: MaI.lJ')"n polub. emptusili: thil> dC~'dop' ""lIlpcllfU. 
menl. An unm5CT1bcd Ratue of II. female IPl.atc. II 8), 
6 rc.e1 7 inchei in height. found ncar Bcsnagar :uljoimng 
Bhtl!>ll in lhe vwalior Slllte, Central India, a !«alilY 
llSSOCiAtcd by tnldmon .... Ith Asob. i\ 10 be eblued amung 
these on aOC'Oun\ of the Style and eo~Uimt', The fisun: 
'I\'CaU Ihc. hr;a'l'Y h~-dreu u found al Bhartuu and Saochi 
and Ilw the linl.od belt of t>qdtd 11r.l.fld~ And the: dQuble 
breaM Chlin, The linely p.lealod wa;iol-clo!h is hdd III the 
hips 1>,)' ,1 be\! With II IQ()~ cltlsp and ilS fetid! un: treated 
in ra~hion Ih:u IS rcmml>Cenl or lhe Sunmi bracket-figult'S 
I'lI lher IMII the Uharlu" del'flltJJ. Tbc m.odellillg ill natuntl· 
!slle, bUl tho )(:uiplUl'O tw ~utTercd 5Cverely from 'l'iolence 
and expo~un: fA S). 

There is a wcond eol~\.II;1 fC'lTlllielil Bc::snagiU •. 1 rllet 
high, loaU)' kllo .... n as Ihe TC'lln or Oll- ..... oman. which has 
b«n d~bed by CunnlnsMm. He also me:nli"ns Ihe gi-

F,.-palm "PIlat. )Iencein hi~ lime or a relished S3lId)\one elephant and rid1:r. 
8anJ&lr In 1873 Cllnningham dj!l('(l\cn:d al BharhUl. aboul mld .... ~ ... Y The: " .. 

between Allahu.b:ad and Jabalpur. the remams of a Budtlhist SIUf"J • .surrounded by oIllUrblU.. 
a .slone railing adomed With sculptutt:S of surpri\ing richnes$ and inteml (Pl."", 
128, 13, 14. IS). The stll{Hl had Ihtn been almlXl wholly carried off by grcody 
vlllagers In search of briC'ks ..... 110 treated IhClKUlpturt)$ with equal ruth~sncss. :md 
were prel'Cnled from dcuro)'ing lh;m only hy Ihe &real weiaht or the stones. 
Durin, the following yean 10 187~ Cunningham and his assismm unCOH:red 
Ihe ruins and saved II targe number af the fIOUiptumi ~tOlles by .sending tMm 
10 Calcutta ..... here: thoy /lOW foml ono or the chll::' Il'I!lISUra of t1J(. lndi:ut MUSIlum. 
EvtrythinJ leO on the she was Laken away by the country people and convc:r\w 
10 base uses. ) (A 6). 

The railin,. conSltuClc:4 .Rer Ihe IJ5I101I pattern, in a highly developed form. TIM faihnl-
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was extremely mlwi."c, the piJlars being 1 reet I inch in beiglu, and each of the 
copmg SIOnef, llbout tbe: w:nc in Itngth. The sculptul'C.'8" of the coping (I'lale I ~B) 
were devoted mainly 101M rcprc:scnfal ion of inciden15 in the: Jatdtas. or InlC$ of 
the previoW! births or the Buddha.. The CtlI"'U1p on the rail~. pillars. and gale. 
WlIYS (Plate 128), all Ircuio8 (If Buddhist legends, W1:fC cxc«dingty \'aried In 
subj«t and treatment. The ~l.rUCIure mllsl have been ~'e1'Y much like S:mcl:U. 
The comp05ite pillar of Ibe g:lICWAy. made up of (our clustered OOiUlllllS cro'¥Otd 
by a modifu:d Pcrsepulil.wl caplmJ (PI. 128) IS worthy of spccW notice. An 
imcription records ,hal the E.uleTO gat~ .... ~y .,.;tb the adjoin!DI muon? Wb 
erected during Ihc rule: of the Suop dynasty (18S-7S D,C.). but it is nOI po$$lble 10 
de!lel1nine the dale of the monument wi th greater prec1sion.' The e>;ll<altion of 
lI"orl:: so cosily and elaborate must have extended over many I,ean. CertAin 
masons' markS in the KhMOJhlhl cl\ar.lctcr of Lbt' nonh-~(em ronlier SIlagesl 
lhat perha~ rorcign IrtislS were ClUed in 10 teach and assist Iocallll..lcnt.' 1lu: 
raiUlI£ ClIhtblu 0 great man or sculpttlm of a hiJlh order of execllenc:c, The 
sutUec" and style arc: dcs<:ribi:d by Cunningham 115 follows : 

SIi¥CU Ind "T1Ic 1lIh,ccu ,(ptWftlltd in llIc 8111111ni1 npwrtoo iItt boIb III1111Cf01U aM ...ned, IUId OWl)' 
.. ~Ic ot!.be oIlbt:m In: orthc hllllts, 'I*i'HI aDd lmiTElIDt ror lilt ~tudy ol lndian~, '111n we bin 
tnd~ 1IIOft tban a -.. J Uh,u","('n~ <:iF "'"' nd"'1 J.",ku, ud _ 1o.IJ(...w- nhlS"~1unt vf' 

ILisIQrical _II." conneo:fed "nil ~ IIr .. 01 1O<I(\1II .... Iud!.~ qlll,<, In, .. I\II.b{c ror tbt ~Ol)' of 
Buddfti#.nl, 'I'IIeor ~aJW, It (ilkfIr due 10 Ute inkribeoJ labcll I"" &Ie IU.tehcd !II lIWIl' or them, 
an.! .. 1lidI cnU' ,tldr ,<knli/Ict.tlon .btIOMdy «"'111_ A~t 11K bbtono:a: .-net tho _ 
"'~lUII1W ,lie p!'OOM>OIII of !be R~n APWlItII ud J'rumoJita (I0Il 11Ici, ... iU to Rucki .... 
t.be fOllllCl' 011 Itn ~nl, Ibc> latltr ItI tn. d...riQl. euctlr .. , I\c)' an dc6c'nhtd ill 11M 801dllbltl 
throalcb. 

'ADOllbe, InVlIWlbl .. ~plun If. lilt ropt<KC:lUal". 01', .. r..-./NY1./II tn4IlIISl.-ry II SnI\'I$U-­
.. nh tU _., 1m .nd ,en,pb. and I.ho rich bamc:f t\IIathaptlllih ill tIw forqrollnd Clllf'Cru1, 
• Qnl'ul olllOW 1"'""'0 to r-"' !.be SIIdIo: Olrtbe pnIn. 

'or!up 1iJu_1M'c Irt IIpw1lrd. o f lluny 1110: ... 11""" otalUOQ of YoM .. ,nd r-.....ioo/> (YIIl.lIt/.f1. Dr_. and N~ AIIJu. _ balf <II lI'blcli _no ",Ieribod ";111 IlII:if lUI"""', We Ibu. lei! thai I"" 
ruafdilllllbil,.,~lbs IKN'lllJ:llc ""'. aI~ to K.,.-m, KLrt. clllIe YM .... 'anubI} 10 lilt IQ&:J\. 
II, of 'M blat IQd ~r .:oNn(it_ And .limilul)' ... lind IhIl 1Iw CICJIa pl.rt ... m­
.-IIdcd let ~ .nd 1M H.,., . 

• The tCf4' IWSonI to( ...unll'!. .l1l,I II", Ill: ab" 'raflJUmtI'u .... ,lid _ .r Ihn:I. IR filt\1-
fIlIiarlr "{"nled and (hr.taclcriJtk_ or Othu cob;cct. Ibm: .... ""'1., bone.nol~ 11111 bllllo!:k-
Ui'U, ~ ___ I Ulllit ur mu!latllntlruments. P<l • IT1'Il vulttt of !btl" ~~" Ind Oilier 
l~mbob 0( f'O)'1.lC) . 

• Aboulone IIIIf of 1M IWI .cd.II"'1I1 of tb: r.Ilu-1Mn ..... 1_ 1I'hc* of the lIalf.-d.on ....... <If tk 
pilt.o ... arc IIIItd _db IIowadl-.u. of"'llllllir bcalll~ .. 1Id iId.!I:xy of OOClI:ion" 

Tho medallions on the roil· baA and tllo haI(·mcd.oIUoM on Ihe piUIlB lire 
fiUcd with a wonderful \'3.ricIY of bas-relief .ubjoc:u (Pis. 120. 14). The cornie 
monkey ~ncs co1lcttod in Clmningham's Platt XXXIii display It th'e1y sense 0( 
humour, frcodom of rancy_ and clever drawing. They mUll. of coune, like 
all lhe: early bu--rcliefs. be judged :l$ pictures drawn on 5lone. rathllr than as 
sculpture. 'Tho rollicking hum(1 ur and liberty of fancy unehc.:ked by rigid 
canons, while alien to me lfianiCCndcnlal phiJosophr and ascelic idc:.ab or the­
Brahmans, are lhoroushly in aecon1u.ncc \lillh lbe: spmt of Buddhism, .... 1tieh. as I 
practical rdision. docs not stress the spiritual to tM O.(linruon or hUmin and 
,,,. ..ttt~ ..t, ul", m • .oIoIo~et ... '" III ,,-, 0lIl, ... _ ......... III ~ II .. \IOIOllII!W 1IIo~~;;;_: 
r- 2J ... "",do_, In... II .... oIq __ oUIIoo:I: .. MIII ___ Uct oCri' 

~ .. ~ .... ~~_ * ......... _., I<~ _J .... __ ._ ... ........,-r •• ~ .. ~ .. , 
..,.. ~ .......... _ ....... -. iIIo<npo '0=' "" ,.., ... .., ...... 'Jil9),,, IL 

_...... ,""d ~\oodI""" -' IMMMlJ ..... 
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1'(111 II SCULPTUR.E " ani~ h;Jppines.s. E\'Crything k:emlI to indicate thai India was a much happicr 
land In the days when Buddhism flourished than it has ever been since. The first 
medallion 5t!oc!cd for illustration IS 1\ ve:J funnr pic~urc of a Iooth being CJ:traclCd 
from a man s Jaw by I1n elephant pulling a Stg:tDTI(: fon:eps. and the ~nd is 
nearly equally hUTJloroUS. 1lt.c: stodes alluded {o are presumably of the JOloko 
ela$S (P.lat~ ~4A) (A.7). The spontAnei ty of the wotk \:ouehes for tltt popularity 
of the IradilJon. stontlS th.-I.! nmst b4~ been on everv child's lips. 

PI. ISH gi"e! n chANlctcrinl.c and _1I·p~rved $pec:ime1\ or the b.;$-rclie(" o n Cc>pl~ .. 
!be. coping. The large fruit is thaI or the jaek: (Arrocarpru fnugrl/o/{a). and Ihe 
deer are the spotl6d hog-deet' kind ("xii' port/nuj). The anists who could dC$ign 
and execute such pictures in hard sandstone had no small skill Mr. Hll.veli 
observes that the technique is Ihllt of thc wood-(:ll.n'er. The Chl/takoka (Cunnin· 
ghnm, Plale XXITI, 3) sculpture is especially interesting u the earliest exlant 
c;o:.,mplc of the wom.o.n and tree motive (PhUe 13B).' One of the best statUei 
Is that of the Yak-flti SIid.lfSOIlO (PI. 13A) which exhibits II. good knowledge or the 
human form and marked skill in th,c modelling of the hips in a difficult ~ition.' 

The large nlto-rellevo ,image$ of minor deities on the pilla~ (Plllie IlA. B 11M C) 
vary much in e:tCCUtion. 

Besnagl1r offers an excellent e;o;runpJ.e of II. seulptumi railing of Ihe same type ScIItpnmd 
and ~Ie as Bhnrhut} The coping-srone is adorned wnh a frie® representing molina II 
a reli,glOU.'i procession, with elephants, hors.t'$. &c .• divided inlO companmcnlS by ~. 
the graceful -sinuosities of II. lotus stem. The pilJar:s exhibiled \'arious soencs in 
panels and on Ihe cross rails clcgwll lotuses are ca.rvtd. 

A better·Jcnov.-n c:camplc is thO. ollen lIescribed railing ~t Bodb-Gaya, which ~lpI~ 
used LO be called 'the Asoka ""mns', but is $tyliStically lllier th;tn Bhllrhul, ihough :::~ 
earlier than Sa.nchi. Thirty pioccs h:t\~ boen found. cvidmtiy belonging to tWQ )'L 

distinct structures, somc pieces being of granite and othcrs of $Bnd5l.ollC. All 
are s.imilar in style, irrespectiVe of rnateri.sl. 

Most of the subjects are IJUtCid In low relief. ThOM oQ lho ('.()ping are purely 
fanciful ; those on the panels ond medallions include weird cenUlut'S, winged bdslS. 
domt:stic animal~, UI:L'tld tmt5. and ~undry iO/:Oti of human life, all no doubt 
significant and readily intelligible II) MelonI Buddhists vel'$Cd in lhe icgends of 
their scriptures and traditions, bUI now diffH:ult or inlerprctatioD. Most or 1M 
more iDlert5tins KU[ptUt'C$ na.\'~ been published m(lre than ODO:: :I r~ are here 
rcproduc(:d rfom photogrnphs. They are simply pictul'e'$ in stone. and should 
be criticilJ:1d l\S drawings slightly In relief mlhcr than rrolll the point of view of a 
sculptor. They exhibil a lively fancy, eonsiderabl6 ski» in d{awing. and llIlU:h 
n~ness of excc:utiCln; both tonccptiun and e(ccution are purely Indian. 

In PJat~ 9 (ofprcvious editioo) is shown 1\ pan of nn animal fricT.e on the copin .. Spcd'nc,u or 
very similar 10 what we shall T1lC'CllalCT at AmIlrav.;ui. Fig. A gives M interesti"g ~h.(iayt 
picture of an tarly Buddhist chapel enshrining the symbol of the p~ehing of the ~ 
law.' Images of Buddha slill do not Occur. The flIcade, with it! ctIl'YI:d roof, 
c.x.aclly illustrates the origiJI of tbtl Ilrchilectunl of the western ea\'C-teml'h' and 
their wOOden prolOtypes. A frieze on the coping piCtun:9 queer ·tailed 
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monstCl1, which reeall many (OnTIS In fleUenistk: an fanlliiar In '1lritlnt shapes 
to Asialic art rrom very remote times (PL 16D),' 

'J'hc: series of i11ll$tralions may Ix: closed by tWO purdy naluruJislic pictum 
-tin cxoellent buffalo (PL 178), and a husbund and wife seated 10000het (PI-I6£). 
The treatment of the locus is eA"Ce.llent. II is the most cbaructtriSIIC:lOO uni\'erul 
of lllllndi:m an motives. Infinite vanel), In the IJQlmcnl or ltlc COQY'tnU()1UlIiu:d 
Rowe!" is cJ[hibitcd in the minute detaiIJ both al Bodb-Gaya and elsewhere.l 

Plale 1M Is equally inslructi~c concerning the practice of the carly Buddbisl 
cult. This 51crcd tree. surrounded by a pLain railln&,.square in plan, is an example 
or the mall1 shrines of ChlIityas ofllncit'nl India, another example being the 
Deer-and-Uons-Lying-down-logc1her Cha.ilyn of the Bharhul copinJ-s,oDc: 
the bitter is of special interest for it does not seem to be Buddhin in ongin and 
may represent the !urv;"111 of II pn>Ouddhisl cult.' 

Tho remaining figum iltu5ttale various fantaStical hybrid crcatUre$ (PllIlt 16C)., 
winJCd lions and oxen. a ccnltlur (Plale I7A). a hoDC·headcd female or t.llIllIlr4 
~Ia: 168). and a frieze of thc fish-tailed manslcn common al Malbura and m 

ham. These art human·bodied and appear to be half'I!Qg4, luill'-milkQ('Q. 
These Slrangc beasts have II debatable: ori!in. The Nap or snaJr:c-sodlin, is 
usually represcmed with his snake·hood, but in the JatQklU appears 
10 be able: 10 casl off lhi~ stiama and is then only 10 be known by his red-cycs. 
These ks'ser divinil~ In., by Dinh lndum aod nati\·c in the cari)est folklore and 
sculpture. The nwkQTQ, 100. wh05C scrolled tail is used $0 magnificcndy w form 
the \'Olutes; of Ihe urchilra\'cs of IOl"Qftas at Bharhut, Sanc.hi, and Milthura, i$ 
also wdl founded ttadhionaJly. These with the kinrrnriz or half·bird musicians 
and tho horse-headed /(UInOr1J.l may be ehts$c:d t08clher as guntlhtJrt(lJ or les~ 
heavenly beings.- They arc as tyPcs pMallelcd wjlh sc:veral other motives of n.rly 
Indian art in 1M seulptu~ of Wcst Asia, Assyria, and Persia. Tho bell :and frieze 
design of the Bhilrhul cope-slone. and its upper pyramid and lotus band are among 
these, and abo. tho beU cupil .. 1 lurmounted by animal aroups. Whalever Lhe 
dismnl 4GUrces of Ihesc motl\"CS may ba, their treatment at Bhil.rhut, Bodh.Gaya. 
a.nd Sanchi. is wholly Indian. As ha.s been said many of thom spring diR!Clly 
frGm the soil 

TMmnlilU The Bha.rhut seulptum, havinJ escaped the dcst.ructh·c mU or Muhammadan 
II SudIl iconoclastS" by reason of their situation in an out-of-tbe·",ay region, lay saftly 

hidden under a Utick ,"cil of jungle until a century ago. when the establishment or 
general peace !too the. spread of cuhh'ation stimulated the local rustics to coMlruct 
substantial houses from the 5poils or the old monumenU for which they cand 
nothing. The eJ:lcnsive crouP of early Buddhist buildlnp III and nc:l.r Santhi 
In lhe Bhopal Slate limilarly evaded demolition because it lay OUt of the path of 
the annie.s or Islam. Although the monuments of Sanehl ha\'e not suffered as 
mUM as thOle of Bharhut from Ihe ravages of the viiIage builder, they ha~ not 
wholly escaped injury. During Ihe lint half of the nineteenth century much 
damu~ was done by tbe ill-advised curiosity of amateur an::h4toIGSists. Now 
bOVo'evcr, thc authoritics concerned ~ fully alive to their responsibility, ami 

... ,-"" 



A hn...trr-ooo_bA..., ..... 'hw. ((01<. ... It, (., C_., of ~ ,_~ 

II r.hIe!. '-1Ih ~ ~.... 01 • 10" ""I'" 
(MaIIouro. hi C-.. "-II ur\lo """""" 1'Cn'>'f~ 

(".,1 .... ., """",,,ul "'_ 11 ....... 1 



« 

~ • u 
• 



• I'0Il 1: ..... _~ . r,on! """" ~1.""," 101-... ,_1 .. " 
\IlInO I,,·:u.t 1;"" 11-0 K.oM.on (IClln<I) • 

8 "-0.. "'.,-.. .. ,_. {!oIcoJon.1 
~-> 

• • 

-

.... .... .. 



A ,.,.V.U/I ... '_101_ tz.lC_ A.I>. ..... _, 

R 1' ... 01<. 1.11 '-"l ...... 
" ........ M_ (I"':"'U:"­

.... 11 1(_.......,1 ........... 



,., U SCULI"TlJRE 13 

cvCT)'lhin& possible is beina doM to tonscn.., !he local memorials of India's ancient 
greal~. Sanchi lo-day it ,II triumph of atth:u:ologic:;ll rworarion. 

The Importance of Sanclti III the history of Indi.n an re$ts (:hidly upon the 0rv00I0IJ. 
four wolM,lerful PIC\\o"a)"I forming tho mtr.anccs 10 the proc:euion palh between 
tbe: SJuptl (Pllllet ]8 and 19) and tht surroundin$ railing. A keylo 11k'; chroDOloty 
of the ute is pro\'idcd by tlw Asob column ..... hich Ilands to the riSht of the Soulh 
gateway. Tho M:lury.m Ic\'cl is marked by • ftoor of pounded earth and elay. 
11u'o:I Olber !c"clJ or floors appear over It , Ihe topmost being limc-pllwer«l. 
Above all is the pIl\'eITlent of large ,labs oontempoTllIJ wllh the Stupo railing. 
This Is a perfectly plain copy of n wooden post and tail fence and may be dale(! 
in lhe lalter }wl( or the second century B.C., since Ibcre is -4 fl!ct between Ihe upper 
paV<:lllcnl and the Mauryan level, which could hardly luve accumulated In Ies§ 
lhIln II oeft,ury. --

TIle four plCY>'a)'$. wbith are addilioJU to lhe original railing, fall artbtkaUy ~ (our 
Into pairs. Inc East and West gates. showin, a sHaht development in moddlill.$ .. loft". 
and lhe use of light and ~hade. A little more 1ha.i1 fifty Jears may have elapsed 50 B.c'. 
between their execution. the end of the first oentUI)' B.C. bemg~ted as a ~eral AO r 
dale for a.lI fout. 1be Southern gateway W3S pl"()$trate when riSl1ed by captain 
Fell in 1819. 11Ie Western pIe oollaJ»Cd betv.-eeo 1860 and 1880. but the Northern 
and Eastem glUes have never fallen. An ba'o'C undergone thorough repain durin" 
recent yean under the able direction of Sit John Marshall. the Din:ctOt-Gencta1 
of Arohaool08Y in India. Sanc:hi hu taken on a new lc;uc; of life and beaut)' in 
his hands, lhe mole important remalll$ of thit huge sile beio.& e:arefull)' and exactly 
restored and preserved.. 

The Sancbi gatOWll)'5. Of toronaJ. ,Idnd 34 fcct high. and are aU substantially eo.ulruroon 
:l1ike, while differing much in delail: of the 

'l\ro ",,",VII ~n: prillon, OJle on dlhrr "de. 14 feet III .... form"'. ~I il ....... Ibo: pl ... pOIU. plC'nya. 
*UpPOrI 1II _n~l .flI~11If1: (lr thtee ~IJt llCIxd 'lone be::&1IIt Qf ~tn.w ~ 
boriZonl.llJy, one .. bora U.olhcrL "il"" "*" b<tWClen tbmi. TIle ~ W'" or ~-=:b PI~", 
:I>Ifmotllllto:i by lM UCI'Od whtoelltlnk«l by IUendLIIIJ and lbe /,huM tmbklzt. 

'TIw r--. ~c1r ud rrun!, cpr I~ ~ and pllbn ~ CTO"I'd<:d orilb J1PCk or ICIIll"un: III ..... 
...,11t( rtp,..,. .... lIln. _ In IIIc: life. I1f a.idoIlur, donoosIic and JlI ...... -. ~ '0lIl-, 
...... adoralioq oIlttt1 &lid to';!: ~01IP. III 0fWwJ lad ~llraonlirwy ......... b, lmoq wWdI 
...., .;"I"d bill" omd loOM"'" ,,.,. Iypr""" bo<:Icd I"imak '*ItII1nIlDUI bcti," 

Plate 19. representing the Eutem JIltC1\-'llY, wiU enable !be readtlr 10 apprccg1C £nmlof 
tbc wcallh of ornament Iayishcd on tM rour monummts. The same: pteway t<:IIlpIun:&, 
may be funher Sludicd by lhe aid of ru111izcd CqU supplied to lhc Victoria aDd 
Albert Museum. South Kensington. and other 1I111iluuons, some of wtOOh. how· 
ever. do n~ t-xhibit the caSES. "Numerous i1hJ&Uations, more CIt less aCCUnttc and 
tatisCactol")'. will be found in the worb of Fergusson! Maiscy. Cunningham. 
and oiMr wrltcl'1 on Indian archa.oolo~. the best of aU being the official handbook 
iuucd by the An::baeological Survey. In January and February 1901, Mr. H. 
Cousens $uccocdod in photopaphing the whole rna" of SCUl~:s on 225 negativd 
10 a uniform seale of oOc-C"lghth, but so far li tUe. usc. has made of the huge 
supply or maim:" thus acrumu\:tled, The prcpUation of It full descriptiVI:I and 
cntlC8l monOSJ1lph would be an arduous undcnUinp., and tbe ""ork would pro-
bably flU le1o'crullargc. quanos (A 8), 
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capIlli of All mlics am agreed that the gatewll)'J were buill in pairs and lhat the .KIuthcm 
tilt .o\IWr/l gatCW1\y is anll of the earliest of the four. Tbec.apitah ofilS pte-post, art: fanned 

ple-postl. by four lions se:ucd back to back. 'indilferet\tly carved', and or the SlIme Iyp.: as 
those on AsokA's inscribed pillar ::tl~y noliccd (Ql/u). The mad:td. dtcline 
in skill demonstrated by the contrast betweeo the lions on the gale-post and those 
on the insc:ribcd pillar is surrrisins ooniideriog the shortness of the mh.'1'\·al of 
time. about a century (A 9). between the tWO compo:.itions, or ruthcr the essential 
diffcrence belwoen the Mauryan and the ancicnt Indian school The dlffeKnte 
is mostCMily verified bycomparins ibe lRlltmcm ofih.e lions' PUWI on theptc-r.on 
capital (MalJe)'. Plate XIX) and of the wnc manbcrs 00 tlle capiltl oflhc: mscnbcd 
pillar, or tbe similar Saniath pillar. The paWl of the early ""'tan sculpc.ures 
are com:cLly modelled with four huge front claws and one sman hind claw the 
muscles also being realistic:dly reproduced. In the later work the large daws. 
aU in front. are given 10 the paws, and the mlU("\et &no indie:lIoo by lOme Ilmi&hl 
chanl\CL\ nmning up and down in a purely absuuct mannCf.' 

0I1t« Tho apitals of the gato>posts of the northt:rn gatev.llY uhibJt four elephants 
capital .. standin$ back to back. and carrying riders. Those of tho t:a$tcm gatcw3y (Plate 19) 

ate: simli3.r. On the capilllb of the latest gatoway. the v.'eltcm, four hidcous 
dwarfs. clumsily scuipllmd. tllke tho ptnce of the elephants or lions (Plale 18B).1 
{Similar dwarfs are scm on the gateway of StUp3 No. 1]. 

SIIltjem III All the Sanchi sculptw"eS. lilte the Ajanta pninliOi't deal. with Buddhist SUbjcctL 
8Ioddh~_ If a oomposiliQn seems in OUt eyes 10 be ~IY SCC\llar. that is only because """0 

do nOI understand ils meaning. GllnTC .Plctures, lI'hother in prunt or bas·rcl1cr. 
do 1101 exjjt in the ancient 11..11 of India. The mnin object of the artist was to illus­
trate his Bible, lind if. percl\ancc, the ilIusir,uion could be made into. (lrtlty 
picture. so much the better; bul anyhow. lite sacred SI()l")' must be told. 

Wonlul' lit In addition 10 his desin: to tell edifying stories In II manner mdily intelligible 
1101 wl;I9~ to the cyes of the faithful, the old anist dearly 'was dominatoo by the feeling that 
aallOll. he was bound to Impress on all beholders the les50D thaL the dead Teachtr, the 

last and greatest of the IDnI,1ine of Buddlw, had won and contim;;l.lly rccc:i\"OO the 
wiUiIl& homngc of tho who creation - of rm:n, women. :md children. or the host 
of heaven, the water-sprites, and the dcmoll$ - nny. even of the monster! of 
romance and the dumb animals. And to, in aU the ancient Buddhist art. whtthcr 
at Sanchi or clsewhe~. weird wilJil'd f"um ho\'CI"ing in the air, snake--hC3d.ed 
Of fish-Iailed IJIOOSteB cmeJJing from !heir ca~nlI or hauntin, ~ deep, offer 
their silent homage to the Lord of QII. and the monkeys bow de,.:n ill ttdoration 
berore tho Maslff who had turned ]he wheel of the law and Kt it rolling through 
the world. 1l1o early ani51, did not dare 10 ~rtray his bodily I"onn, which had 
forever vanished. being content to-auest his spiritual prtscncc by silent. symbols ­
tho footprints, the empty chair, and 10 forth.J Bul, whether the Ms$Ier ..... i\5 
imaged. or symbolized, the nOlion of rul adoration by all crtation ..... as conhnually 
present in the minds or the artists and influenced their ~Iioa of decorative 
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""''' " motive.. Although concerned In Lbc main with Ihollahll of reliaion and wonhip 
thoy were nOI unmindful of beaUt)'. which they oRcn succeeded in att4ininJ in 
no linall degree 

In the COlrty ..... orks. like those or Sanchi and Bharbut, the. absence DC ilrnlge5 
of Buddhn hu the advantage of $aring the slone pictufCS from the ronnal sym_ 
metrical :lrTnng~m\Cnt5 ~upod round the centml figure which oRen weary by 
thtir monotonous: rtC:rlIuon In Gandlu.l11 and al Amaravati. 

In a gtnernl way, the 51)'10 of 1M Sanchi reliefs resembles that of Ihose III BratJtct 
Btuuhw, compensation may be found in tbe elegant brack(i ligures, praclkully 111'11'1'. -h. 
SUltues in the round, whk.b nrc II. specially pleasing feature of S:utchi an. A JOOd 
cxampk of such a figure is shown in Plate 19. II is a (onn of the Woman and 
Tree motive. The be3udrul decoralh'c details of Lbo pillar are .. "nhy of c:are(ul 
study (Plate 2lA and 8). No nalion has surpassed lhe IndianJ in the \'IIriel)' 
and delicacy of the floral designs enr.ichiQg their sc;ulptun:s and pictures. 

PlaICS 20, 21,12. 2l may be laken u being 1~'Pical of the Sanchi reliefs. I'lllIe ~ie( ..... 
2JA il from the inside of the left piUar of the East Gare.t AI the boUQm slands t~.ew. 
the "/IkJlrll guurdian of the door in princely dress. Uis fellow 5lamb opposilo am-,. 
him on tho other pillar. Thcy are ooillparublo with the Bharhut Yllluliiir, bLlI 
the tre3tmcm of ~re and ornameDt is considerablY mon: rhythmic. The tree 
in lhe background tS II RlgrtOtflll and the ticrata holds one of irs bloMoms in bis 
right h.and. The LIpper panel of Plate 23A represents tbe Buddha's 0001) O\'er 
Ihc blac:k lIJ4l:e and lhe conversion of K3S)'lIp.1. al Uruvilva. The snake and tho:: 
IJames of the caRDiel and the astonished BrahDWlJ. some of whom tIl: "nemplio, 
10 fetch water, are all 500\\'11. bUI Ihe fi&we of tM IriUmpb:U\I .Buddha is Itf\ 10 
the in1aginalion. Below this scene the MOry of Ihe coo\"etSioD of Kasyapa is 
continued Md lhc incident of Buddha and the Brohman sncrifWe is shown. Wood 
is being split and the preparation, made, but lhc fire springs up and dies at the 
Buddha's eomrrumd. On the frOnl of Iho same pillar the fina] incident of the 
Buddha walking on the wators is told and tbe sequent visit to Rajagriha, KinS 
Bimbisaru bcin, depicted as arriving al the pte of the city in his two-hoNed 
chariot, In (me panel of Plate 2JA is tbe JJodIrj.trrr S/"iM al~y discuAed. 

SUJ'\ieying the wort of the Early PttiocI (second cenlury B.C.-<arly fir"t cenlury Other early 
A.D.) ooe recognizes c:enain distinctive common elements: tbe absence or the ~­
Buddha IIgure; its repl:i«lUcnt by ceruia simple ,ymbols; aud the popular 
quality or the work, the living ornl tOldiuoH of which is indicated by lbe ptt­
dominance of Ja{aka !iCCIIC5 even o\'er the scriptural;' the rutt!\'e technique which 
treau each story 115 a pictol'iul wllity contained in a tingle panel Qr mtd4l1ion, the 
(Igures of the prolagonist being repeated twice and three times according to Ihe 
domnnd or the dramtl to be unfolded. At Sanehi. while tho method of expo-
silion and the bulk of the: decorative motives arc Ihe same as at Bharhut. the 
c;:anonical it Yl::ry ddinitely tOlhe for~. and lhc technique has advanced considerably. 
At Malhura lind many otbc:r tites in India sculptures M\'e been found wbkh 
bcloOIlO the: Early Period. Wilh rrpud 10 these it is ad\'isabk 10 lake Bharhut 
aDd Sanchi as Iypes of sub-periods and so arrive at lho c1assilic:uion Early Period 
I and Early Period II. 

From Mathura COnle the reUers .shown in Plate 32B and O. lllCSe fragments Early 
arc respectively I foot 3 inches and I foot 4 inehe$ in height. The turbans aud tculptUtt.1 
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jcwi::11ery and the Btucral lrcatmcmt of fonn and features art di$tin",ly or the 
BhMhul kind. Plate llA is a1so of this period and 15 inle.n:5ling bccau~ of 
iu gar!tmd.be:!.ren' lind iu three-ticrl.'d J/uPU. 

ScWpcum. Tho sculpture in the most ancient ca~c.-tempk$ of W~em India, at Bhap. 
011 1M CI.~ and Dodsa (Poona Dislrict), Pilalkhora (KhIlndeshDistricc). and Kondane (Kolab:!. 

.... pIa. District). olfcn liule of aesthetic inlau\ ~A 10). Tbe small fin)<cllcd hermitage 
41 Bhal4 Is perhaps tho aldest. The comloc is supported b}' male figures u~ as 
c:aT)'liQ$, wearing waist-cloths. lar~ turbuns. and much jewellery. Tho JIIUUC$ 
of the umcd door·.kf.liepen are sitnllady clothal. They musl be CQlflpatW 10 
learlyl Sanchi ruther I.han. to Bharhu!. The 'ooms and clephanls bearin, men 
and wo~ of bold execution' of the Bedsa capitals are ill;ewisc J!05'.Blurhut . 
The sculpture al Knrll, Kanhori. and NasiJc Is aliialer ihan S:!.fKlhl and mUSI be 
compared 10 Kushan types amMA which close similitudes an: 10 be found. 

J~ bu- Th( sandstone hills known as Kh:uKIa&iri. Udayagjri, and Nil:lgiri. siuuucd 
rmrrt Ia III the ?uri District. Orissa, a (ew miln (rom the Bhu\-ancsvar u:m(lles. arc ho~y· 

0N:a. combed with J:lin caVC$ Or\'ll,rioul dates. probably co,'Cl"ins a considerable pcrlod. 
The local wonhip nppcanlo OOV\! been de,'olcd ehiefly 10 the TinhDnkara 1~T$\'il' 
nalh. The elabor.ue, but lI&Iy and semibarbaric sculptures in the Runi Gumpha. 
or QutCll'S Cave (plale 24), arc iOlI!~ed as I'Cprescnlinf; a rroeession in ru,noUf 
of Pam'f.nath. This work: is unskilled rather than pnmiu,'c and is probably 
posl.S:tnchi.' 

FmIak AI the Ja),avijuya Cave on Udayagiri II (emale statue 1I00Ui 6 fcct hIgh. and 
lUI .... most in the round. sccmllo be of early date lind to possess considor.tble ~t. 

The goddess. or whoever the personap mlly be. is rcprucnted as ,ean3;'n he:r 
wei&hl on the righlleJ. tlHlleR fOOl hein, benl in behind the right. so WI the. 
toes touch the gound. In her right hand she holds up an object. presuma y a 
nower. while lhe len (oream is benl horironUllly across ber waist. She apparently 
wears drawers, and is nude above the wAiS', an accorti41lOC' with the fashion of 
ancienl India, maintained in the: south until recent days. The head-drcss Is a 
peculiar ribbed. cap wilh long IIppets. The featurt::5 have been dewoyed. The 
tonn is IUIturalistlC and the pose easy . 
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NOTES TO CHAPTER T HREE " 
Scill" nile e.umOcd from do". 18~ B.C. 10 n e.c, A I 
Tk d..rc of !he: K.,la CkaJl)'I. can flo! n~cd willi rutoClble ccrtUn'Y btt_wn ..0 ADd tOO AD. '" 1 

TIun it I(/Uk abo\Il 60 ,-can r,n wmpk\'O/I. j t../u ¥oU, Not. J .4). 
~ .c\IlptQ", at BII.lP (r1 lj8 IU>4 C\ aloo bcJOIIP 10 tile 2nd oa'll~ D.c.. A l 
The P.ulhilll Y&.Ial!iI lholop INdc lA ChIlNT ftOlle .nd _1111 6111Wd M\ ~ ttaOC. of 1M .... .c 

M • ...,.." poIiIh 00 It. II ~p 10) u.., _I,. Suop prood tmd cal be .... IN approlUmatri) 10 'M 
r<f'Pd u~ .. m B.C. 

A 11II1II'" fJI coIcaal 'IIUM .. lId V.k.Ju _Ipnllu are _ ~ They Iuo", brcn f .. DIIln A' 
dJ5:mi1 putI otlbt. _1')'_ They..u appear 10 bel .. , 10 1M lnd 1114 '" ccal~ o.c. 

A 'rM IIC\Ilpt'llfa from 8harlt~1 did ranala . 1 lbe ~ IlJId att' IIOW bouIed in .'" Allahabad A. 6 
MIIOI:WD eM. "O) .".Mt. I r ..... fnJl'llrn1:!i al'l' ,n lhe PrInce or W.lea Milloi'''''' Pbk U n 1Tp-ewtlb 
I pup oI'~bIIb 
M~ or !he pclnch haw \:1«11 indtauOrd will> JIllIh IIIIhb « incidCIII.$ rmm lbe tift A 1 

of Buddb&. 
A m.pJlWm pllbllc:ahOll 0/1 Such, ~ Si. JobJl Marshall, InlMcc Y'OI.......s, lin IIOW been b.i«d. A • 

1M _ blw bcao iolallificd .lIano b) M. F~ 
The I~ (J( ti_ K I paiood 01 rwo Q<fI'"rln. or CDUrtot II\cfIII • wti<r and late. _" ~ A' 

S&nr;;1Ii. TIll: ~ st)1t. It typitWd !a M.:tJA _ PI. U B, probabIJ Io~ lI>d CGlIlif)' B.C. 
Thouah iii<- c:arly KUlpean: of lbe \\ QlQlI ladilo can lompItI; it _boTe ~ prolific ... I' BlIubIiI. A 10 

Sanchl, ~"IIw .. aad '\mlfll .. lI, n is of bi(h impOlUllC<C III the twdy q( early India" t<:IIlptuf1I aDd 
I"'nlcu"'I~ III the Rudy (If 1M pltiIiI: an 01 1M K,llI" .. V.1lt)o duri~. SaillYl'-"- rule. Tile C'llrJeSt 
.. he" ." ItKKc II. a~ (PI. ~II U.d C) IIlUJ.Uy ickMificd as Indra altd Swy;a tbou", IhiJ, 1dm11· 
fighOR II .. been do\lblcd. Tbo _Ipta .. I' 811a). _ III _ral I'C'1pc<:1S be Uk(l\fl\. \b S~ an. 
tvCh u pt, lOA oI"the carl), period. 0( S.l'IClIl, and 1liiY be chlcd 1<lJllMl .tIou1 100 B.e. oc t'VC1I CIIliirt". 
lIS CUImI towIltrparI (I." be_ m\be JJIJlUI~ lIutl' ~ of l aoapc1ta .... hctt one IIIwU limn .... 
doaptioG ola,urn IIId Ill ... rdirl. ~ kUlptllr;a 0I1he KarIc CbiC1I bclOII& 10 tbr pl'rio.!"O .... 0 
IQ 100 A D. HId lhc Muh_ rouplei 011 iu ,-'" Ire ..... .,'1 IIIIIIDcst auliolls 0( 11Id1l1l an.. 
All _ mrOllOlcs1 or the ear1~ _lpQn cllbor: .... CIIRnI Cues ")'ft 10 be- woriI<>II OVI, hul in 
jpmmd Ihty OCI'KI' 11K pniod rlmz 100 Le. (8bajaJ 10 tlK~ IIIlf ofthr 2nd emtury A. O.{K.ni:><n). 
R.ecalll~ IOIIU! VU)' flM early foOIlptlJteS ha,'e bmt brou&bllO li&ht al Pi I~Jkl\orl, !HIt (a, from Ajaftll . 
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MATHURA AND AMARAVATI 
flUI I . TlfE """'.AN PERIOD ( ... ,) 

• Th< M ... TUU .... i~ the chief find-Sl)Ot of Kushan sculpture lind. !Ina: it is linked 
d""llwIn directly to Bharhul and Sanchi by many worn from ils ~tudios w1uch 

ynalty, clearly belong to the ElIrly Period or Indiun sculpture. it is advWlbIc 
to di5CU$S 1M Kusl\an :SCUlptuTC of Ihi. site by itself. lipan from Gandharan arl 
and questions of foreign inDueoot. 

The. chtooololD' of LIte Kushan d~ty is still UIlSCUJed. and decisive proof 
1$ lacklns of ~ny onc of the many nval lhcorle$ on lhe subject. Six soYel'eigns 
of the: dynasty are of importance for the hi~of}' of' Indla and of Indian an. The 
fint Iwo lin: OIOSI conveniently cited as Kadphi5es I and II . The nc:ct four kings. 
Kanishka, Va~ilhka, Huvishka, and Vasude-o"a I, ocnninly reiJlled in thai order 
(or a century in round numbcn,' AJ a wortioll hXPOlhesis I revert 10 ProfCS&Ol 
OtdcnbeJx's old theory, and assume thai Kan~hka (Plate J9A) calDC 10 the Ihro.ne 
in A.D. 711 (A 2). Thus the first and 5eCondcenturiesaflcrChrist aTeappro:dmatcly 
filled by the: role of the leading kings of the dynasty.: 

Muhuni. In tbe early centuries of the Ouutian efll. MalItura on the Jumna. II cil)' or 
immtmOrial antiquity. and. prosperous to this day in spite of man), di$asten., 
""as w:red In the eres of the adhcmlu of alltbe 1hR:c indigenOUS Indian religions 
- Jainism, Buddhisnl, and BralunInical Hinduism. 1hc abUlldant supply or 
c:«:cllenl ted sandttone at Rupbas and other quarries In the neighbourhood 
favoured the de\'tlopmenl of an active sehool or sculptors. wIlost worklbopt 
supplied all parts of Nerthern India with idols. much as Jaipur does nnw, The 
craftsmen, of course, were prepared to supply whtlle\'C( was wanted by their 
patrons of any religion, The character of tbe local slone is 50 distinct that tbo 
products of the Matbura studios are easily ru:ognizcd wbcrevtf they may be 
rouncl.,l Wealthy worshippers did not hesitate te undcnakc the COSt nf lnI.nspori­
ing hfoavy. even colossal, statues ror hwu1rcds of milet. 

SuJwh. Sarnalh, like Mathura, was holy ground to the Jaw as well IU me Buddbhl$, 
and is connected with Malhwa and dtltlarcd a Kushun SIte of imponallCtl by 
finds er fine SCulplUJ:a of red Mathura sandstone inscribed in the Kushan m 
(A 1). Its ricbly adorned buildlnp, crowded with sculpture, \.\"efO inYolved in 
common ruin by the violence or the fierce host! or Islam at the close- orthe lwc:Inh 
Otntuty, The 8rahmanical Hindus laYi!hod their devotion on lAc neighboUring 
cilY of Bcruuu, and shared the misfonunes or lhcir rlwls. Tht sculPlors or 
Samath Ofdinlrlly used Ibe excellenl palo sandstone from the qUltrrics nf ChUUllf 
in t.bc Mirzapur District. which had supplied the blocks ror Asob's piJlars. 8UI, 
H already observed, wealthy donors IOmtlirnn prtrcrRd 10 impurt rod sambtonc 
images rrom M:uhurll. Durina ttw !all rew years much progress bas hccn made 
in unc:uthlnSlbc buried tteasures orSamaIh.. but much mort remains to be round. 
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PfIIl I THE KUSHAN PERIOD 

Several staltles of Bodhisallvas, ~;(ecuted in the round on a large scale, arc almost 
idl:fltical .... ith the Mathura spec::imen reproduced above (plite l3C). and one 
of I~ i~ dared in the third year of the reign of Kanishka, which may flo rcpurdcd 
proyisionaUy t\$ ~ql,liV8lent to A.D. 80. The Kushan rlge of liuch works IS thus 
dcfirutely determined. Halos, when present. ar" plain, DOt rughly decorated as: 
in the Gup,llI period (A "). 

Ao finely executed bas-reUef. which once decoraled a doorway and c.,hibiIS 
anistio '?tus . an~ vine paltrnlS, besides a picture Of an elephant worshipping 
" ~'Iuptl, tS qUite In the! Mathura. f tyle, and may be assigned with some confidence 
Ie> Ute frJ'$1 «nlul'}' of the ChriSlian era.' The style of the Samath works is-so 
ClI,>SC'ly relaltd to that of Mathura that illustrati~ may be dispensed with, 

Al! 01 BhnrhUI and Sanchi the earlier sculptun:s at Math.urn arc derh-ed from Reuer of 
SlupdS. Many of them aro p~Kush.all and may be dinx:llv compared 10 8ha/hut a J.llI rllqMl. 
and S=hi as belonging to the early period. The Lnirnsob/rika yot..ive-tablet 
(A 5) shown in Plate 31B nmy be lakl'n as ilI..ustratln& lhe Mathura JIUirj of 
.... hich Dono have escaped the hand of the iconocJ:1i1. h must be refe to 
Kushan times., however. being distinguished from the t3test wQrk of the Early 
School (Sanchi) by ita thnle superimposed lje~, the form of its cqmer pillars. and 
the slyli7.r:d. rcprc:senrat..ion of the octagonal railing pillars, 85 well as by the- frteT 
treatment of lhe Oylng spirit.hc>st, 

This 'wblet of homage', witlt a rcJief $Culptu~ of a Jain stupa (2 fcct 4 inches 
piglt, I foot 9, inches wlde), now in lite Mathura MIlSCUln, was found embedded 
III a "'-n\l nC:lr the Hoil gate, bUl is said to ha ... e Come from a field ncar the village 
of Maholi. It was dedicated by a eerlain councsan no.med IAnas<Jbhiko to the 
AroMl I'aJdhamolUl or Moha,·ira. and gives a good picture of an ancient Jain 
Siupo, which wa.s constructed and decorated on exactly the sarne lines- as the 
Buddhist t:diflOCS of u similar kiIld. In this case the. building depicted stood on a 
high plinth. and was approached hy nioo steps, leading to n (OraM galCWay of the 
Sanchi lYre. with. a garland ltangmg from it. The $fUplI was surrounded by a 
plain railins, and twu similar railings ~rc carriod round the drum. Tho posturing 
fomales: are unmistakably nude. The side colUmns a.n: of the so-called Peuepolitan 
type and besr tho Wheel and Uon.~ 

Not only are certain of the Mamura sculptures (Plates 31A. 328 and D, 34C) Elrt,> 
definitely C9mparable to Bha-rhul and Sanchi, but it is C\'ident that the tradition so:uIpI~ II 
\'.'35 never broken, KtWutn sculpture springing dirtctly from the older school. MathQ/lI. 
At has been said, most or these sculptures hnd 35 their function the adornment 
of Jain or Buddhisl SluptU and COnsISt chiefly or raiUDg pillars and medallions, 
ldany of the ancient motives arc- preserved such as the bull of Plate 35£ and the 
fish-c:k:prul.l\l ( Makaro) or Plale l5F. The bracket figure in Plate 3SC is B develop-
l1lt.IIl of the 'Woman and Tree:' molh1: used for the same ~tructural pur:posc as at 
Sanchl. Hero the rendering is a liule more schematic and architectural but much 
or lite bold sinuous rreedom of the East Gateway nymphs is preserved. The 
work. of this period shows an inc-reasing schematic and patterned quality (~le 
350) well illustrated in the knotted (ullage of PLate 358, This delicate abstraa. 
treatment of foliage, !U~ting the half unfurled leaves of the vino. was afterwards 
used with .great effcci 1ft the doorways of Gupta shrines. 

The: e.ou:avatioDs al Mnlhunl have yielded numerous specimens of pillars of ~I=, 
1S..uo IIq. A • • ~ J-, l'I'- 59.10-. 
'1100 ""rw p:fl5bbl duol qUI>\fII! .. v. _; ,.. SI_ ........ boo _ .... 



.4C) MATHU1lA AND AMAltAYAn 0.. IV 

"one railings associated with s''9'6J, both Jam and Buddhist. Most of the 
Buddhist ones wet'e found on lno Slle of Huvishku's monastery in tho Old Jail or 
Jamalpur mound, now entirely reno\·ed. The Jain specimens ~ from lilt 
Kll.nlcili mound. which included tho mnains of an oarly stUpIJ and tWO h:mp!es, 
The pIIWs ha\'e high-relief .stalucucs, usually of females (Pi:Ites 32C. 348. 16A. 
Band 0 , 39C). on the (rani, and other panelled scenes ono abo\'e the Other. or 
floral paltmts on the back. 

Plate 35A -reprcse:nts It JIlin railing pillar on which is ca~ 3 YakslJi In the 
conventional Woman and Trte pose. Her beaded belL, heavy ear-riniS and 
anklets are inlemtin, and tyPica1 or the period. The s .... ,ord lhe halds is or the 
ancient Indian kind which "'as still in usc in Mu/th:l;l and Mah.valla da)'$. Such 
rather immodest females odornin~ many of the. pillars \o\eTC sUJlPOl5Cd by Cunning­
ham 10 be dancing-girls, an opinion certainly erroneous. They appear nI'her, 
as o.rgucd by Dr. Vogel, 10 belong 10 the Yllkshf class. like tho similar figu~ of 
the BlulrhlJl railing. Some of lbe figlUt5 seem 10 be naked, bul in others I.bc 
apparent nudity is merdr an arWtk convention, the femak! drapery bcirtJ: treakd 
st:bc:ml\tically by Il.OWiDg Incised lines. This ueatmenl of drapery persists through· 
out Indian art, and is mdically different from the deepl)' undercut natura.iutie 
dlUpcry of certain Gandharan work.' 

Plate 32C tqJrcscnu a Yariant of lhD common Woman and Tree: motiw-. The 
female sl4Dds OIl a prosuule dwarf, .. male YabIaa, The pose, U in many other­
cases, iI easy and graoefuL A sculJ?lure in Calcuu. !hows two ftmalcs to£C1:her, 
under a tree (pl.llte 14A). A pillar In the Malhum M\fKUID ~te 348) presents 
a b.aJ(·baclr. VIew of II female. The unusual attitudes sh.own In Plate 36A and B 
~ treatl:d much more skill'ull),. the first bein$ ob\ioUily II dancing pose. Tbc 
ma1c figure, JtlCmingly of a $OkI.ier, in Plate 36C IS quite e~i.on.aJ. and effectively 
designed. A well-cxllCUted sculplIl£e in the Indian Museum {1'lUte 36E) rcp\"e:SCl1~ 
a youth riding.ll convrnlionailloo.2 

Then: is a dearth or phOlographs of the magnificrnl sculpl~ in the Malhun 
Museum and an iUustmtcd catalogue is urgtntly needed. 

A BodlllAn.... A seated BodhiJalt\'ll (Mate 34C) in the Malhtml MlJ5Cum (A 6). bcari.n& 3 
dodicatory inscription, 'for the welfaR; and happine5'S of all beingS', is of spocial 
inlertst as exhibiting 1M saiDt Jalted in the tnuiitional),ogI altitude. which IWarne 
geueral subsequt1ltly. witb his right shoulder b:m, and the riglll hand raised in 
AMaya Mudra.J The drapery is accssivclr forma.l m its folds. thou~ tbe model-
1mB of t.hc figure is very suavely accomplished. The: two Hying Jp:lcits ate culy 
examp(cf or a motive commoo in the sculptun:; and ~intiDI'o0f latCT pcriocb. The 
formal ponrayai of lheir scarves and lhe knotted waillo(: lbes of the other two 
auendlant figum is lY,Pical of Kushan work. The~ushnlfhrJ or IkuU.prorubcranc:e 
is simply lepeC$flICld 1ft a unique InIUlDCT which mU5t be 8COeplcd as lhc primitive 
fom of lhis diYioo sip or Buddhahood. aflcno.caro. inftucnccd t Gandh.aran 
fomu. 1l!e figun: is caJlcd a Bodhis:utv'l in the irucriPlion. althou be is scaled 
undemcalb !.lui BoJnl-trll!r und wears.thc orthodox ~tUfDI: of the uddha. The 
tree is t.hc Pipallfitw uligiM01. the proper I~ of Glutama. 
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,.., I THE Kw<:ItAN PElUOD •• 

This sculpture dosdy ~pond, 10 the Anyor Buddha IM:uhura Museum, 
No. A-2J. and is t)'J)iall of !he middle Kuman pttlod to which the bulk of' MathUIlI 
sculpture belongs. 

The 'tandll1l Buddha of the Mathura school found at S:un.:uh, menlloocd 
abo~. ls Lhc:I tarliest d:Ucd Buddha.figure, being inscribed in the Kushlln third 
)ur, It 1M)' be .:ompru-ed to It Bodhisalll'8 in the Indian Museum. Cnkuut 
jPluto 33(). In the :).'tmalh sculpture the us/utislta 5CCmS 10 hase been inset 
In the head by means of n tenOQ or monicc. It is interestin8 to note how naIVety 
1M divine o):CJ'e5oence if; Iteated by the sculptors who firsl dattd 10 portray the 
Buddh3 in stone; quite difftTCnl n I~ sophist.icUed mempt al disguiscmcnl 
or the Qraoco.Buddlmt tradition. The trcaltnenl ordl1lpc)' and jewellery In 
these Kushan Buddhas Ilnd Bodhisauvu (l>lD.IO 330) i5 purely Indian. Ho .... ·• 
O\lCt. a diSlinl,., type of Buddha.figure is to be round al Mathum. which approaches 
the Gandhallln image in lIS trealmenl of the clotbing and il5 dra~. Most or 
theso i1gun::s appear lQ belong to the tater reigns of the dynasty. Tbc)' have • 
certain dumsilllCSS lIbov! them that suggests roreign influence (A 7). 

Am(>ng the Mathun sculptures of tho Kushan period is a mth.::r anomuloU! Wntnn 
JVOup which is uswally conski.::ral 10 be tM result 0( roreign inftu~. 11\0 lnftllCMC' 
u:chniqua of these sculptures is one with that. or the purdy Indian JCUlptures 
already discus.scd. The treatffiCnt of the f\JUrc is easy and l\4turalistic, although 
SOmeWhal heavy and lacking in rhythm when compared 10 Bhathul and SaJl(fil 
The drapery is somewhat markedly II.'SS 5tyliSlic: than that or the early Buddhas 
and Bodlti&attvas. The foliage bnckgrounds an: also absolutely according to tbe 
Indian tradition. However, the mbjocts or this group of sculptUTeli do not seem 
10 be other Jain or Buddhist. 

The much discussed group, usU3lly described lIS 'HeraJdes and the Nemcan H~w.alld 
Lion', \o\'U! discovered bY Cuoningbam serving a JGwly purpose as the tide of a ~mlCf;a 
cantc-uoultb and is now in the Indian MU5CUm. Calculla. It is 2 f¢let 5 inches 
high. Tho nero graspI the beast widl his lell ann and prewmably thmttened it with 
a club in the missing len hand. He is nude, except fGf a $kin hung behind his blICk, 
and f~ened by the JllI"" round lhc n«k. T'he lion with IIYuzed mane is l)'I'icaUy 
Indian, liko tho liont supporting Kushan thrones. The naturalistic, fuji modelling 
of the figure hat been considered to be the rcsull of Greek n:miniscencet,' 

The H~mklt;:s..1.nd·Uon moth-c is of geat antiquity, loing back to Assyrian 
art. which reprcscoted GislUbaT, tbe 'Assyrian Hercules', ciubbiul and straJlalina 
II lion in the SAme way.' This Indian VCf'Iion is usually dubbed Hellenistk Wil6 
an a..iry indk:::llion of Western Alii:! as 1M source or l~ forci.gn infiuenoe. . 

A ccnain 'd:~ of sculplUres rrom Mathura (A 8) or II) neighbourhood (PlatCl ~acchall.l .. n 
llA, 3S) all c inS with stlong drink and intoxication, which may be claised 1IIPpS. 

lo.cthrf as '&ocbanalian', ha\'C c.xcilc:d much int~rest and discussion, in spite 0( 
""bleh their interpremtion is sHU fu from ctear. Tbc IUppoKd Greek charac;ter 
of these lCulpmfC5 wlutn first discovered, was much lWIggcr .. Ufti by the ~Iy 
commentatOl1, A; with the Hcmkles and most cx:anlrles or WC$tem InHuence 
in Indian art this 'Gmk ch:tr.tclcr' is difficult 10 define. 
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SiIcn-. The block discovem;l in 1836 by Colonel Stacy al Mlllhura lind now m.ukod M. 1 
in the Indian Museum. Cakulta, was al first supposed to reprcscIII Silc'Dus, and 
$0 became I.:oown as the 'Stacy Silcnus', BUI everybody now acknowledges thai 
the subjc:a is Indian. whether the $Culplor W8$ influenced by the Silc:nus model 
or nOlo Tho stone is 3 feet 8 inches hiAh. 3 feet broad, and I foot 4 inthcs thick, 
with II cjrcular basin on Lhc top 16 inches in diameter and 8 in depth. soeminaJy 
inlCndcd to servo as lbe. $OCkct for a column. Both this block and its replica, 
to be described presently, were carval on back as well as fronl, and wen: evidenlly 
desig:ned to be yjev.'C(i from bOIh dirc:ctions. Apparently they wm the bases 
of columns, which sim :ll an entrance. or entrances. But the difTerence of 
dimensions suggC!ts that the two blocks may bvc bckmpi 10 di.tilK1 buiklinp. 

The froot j'OUP comprises four persons in 1\10'0 pairs, each oons.islln, of II man 
and woro:m standing UDder an (l$(J/c(J 1tc8 in flower. ThCltOllI man 0II1he right 
has hit len arm round tho waist of bi$ female Mmpqnion, who holcb hi) riglll 
hand in her$, thus giving him the support R'Itdercd ncccssa.ry by his intoxicated 
condition, dllCl to tlte liquor. polS of wbich stand on the ground. The couple on 
the lef\ Jltund facin .. In attitudes apparently indifferent, but their cow:nenancos 
have been destroyod.. so that their expression is 1051. Traces of chaplets may be 
distcmed on lhe heads of all. 

The reeling man wears nothin$ except a pair of 'hon balhmg-dra,,'m, and 
a scarf or cloak hansing behind his back and fastened round his neck by a knOI. 
The slipller and p:rfectly fObcr man on the Icfl is dttx'ntly dressed in long druwm 
CJlcndmg to !tis ankles, and a d05e-fitting tunic tCllchlll8 below hi. !meet. Both 
or the women are dad in a short tunic coming down a litde below the ,,-.list, and 
possibly also in a Iona skirt. Each holds a piece of loose: dnllXfY, wom as a 
scarl'. acrcm her legs.. The woman on the len has it thrown Oyer bet kt\ arm in 
the fuhion .doptod by lOme of the Gandhara Bodhisaltvu. Doth womm Ill'C 
adorned with heavy (0010.11 1lllk1clS, annlclS, and coll .. U'~. 

The reverse group, much mutilated. comprises five fI,ures. of whom the principll.i 
is a fAt elderly man sitting 011 a stone 5C3t with his len leg tucl:ed up, andso drunk 
that h¥as to be auppol1cd on his left side by a man IUId a boy, and on his right 
by a woman drused like the females in the front JI"OUp. The dnmurd eWes not 
",ear drawers Ulr:e the men)' fcllow in that composiLion, but has a walstclotlt 
loosely fattened. In sl), lo bolh mlief. arc similnr, the modeUing being jiro-l1k.e. 
and the action cleatly ell.prcsKd. 

"J'\I Pall The compunioa block or ne;u1y tM same. dimetllioll$, but SOmchWll WItT, 
Jtbaa "''llS discovered many yearl later by lhe late Mr. F. S. Growse al Pa1i. Khera, 
bIod:. a suburb of modem Mathura included within the limits of the ancient city. The 

rcvmc group. exhibiting the effecu of deep flOtations, beiDa almost identical 
wilh lbe rcvme, of 1M SI4Cy block:, noed not be RirthOf desCribed. Tho (ront 
group, hoWC\'U, diffen from ilS companion. Five flsurt:& under an 4Wka tree 
apin appeat. The principal is a fal man. aeemingly n!.lde, 5ealed with his len 
leg lucked up, on a low heap of 5to/)C5 Wd in cowxsf in the coovcatiolllll manner 
usually used to indicate mounujn·bcight.. He is drinking from a nOJli.:e:Ji:: 
rently of wood. which a malo attendanl i. ready to rqllonish. 1M pr inp 
11.1'1' walchtd by another man, a WOlTUln, und a StlUlU boy (Plate J3A). 

Two other Baccllanalia.n group$. found among the 5C\1lptures in the Mathura 
Museum by Dr. Vogel and described by him, throw welcome light upon the date 
and meaning of tbe earlier disc;(weries described above. One or these: groups. 
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I fOol. 2 inches high (Plate 33B). represents a corpulent, ccaJ'»-looking m3n, 
spparantly nude, squaned. and boldin.- in his nshl band a (:up. which a female 
attendant is aboUlIO fill from a jar. His ten hand grasps • 1emB object. J)ft:ISUmCd 
to be • money-bag. Thil last attribute aoo lhe phys,que of I~ obese drink"er 
JlCm1il of lillIe doubt that the penonugc represented IS Kuvera. the Rod of riches. 
whO$e podgy fonn has become (umjlia. from Iho many irnaJC$ coikaert of bue 
),<:an in conoexion with HuddbiSI monasteries from the Punjab 10 Ceylon. This 
sculpture. hw'c\ocf, Ii medieval and ciotdy eorrcsponds to another of reddish 
sandstone. probably of Mnlhura workmanship, found at 05ia. Rajputana.' 
Kuvem (also ealIcd Voisrovullfl and JlImblwlu) was king of the Yaksha dew·gods 
or spritcs. and fo.rnu of hi, effigy Ire closely relau:d 10 ccnam images from 
Gandh:!.ru. Dr. Vogel probably is right in pcmaling aU the Baecfuwlian 
sculptwa of Malhura ",jth YakJlw worshlpl (A 9). 

Mr. Growse lliso published a mutilated St.:IIUC. 3 (CCI I inch high, lyIng al N:r. 
Kuwgrlllrul in the Saadabad pa'KQJI/J of !he M:uhura Dislfict - a sinJularly K1I plllIa. 
gnKCrul ~ or a Nagu youth with. canopy of seven cobra heads. holdina hIS 
right h:uuf abo~ his head, whIle. his len grasps a cup similar in shape to thai 5«'n 
on the Pall Kheta block. but apparently without the cuNed hm.uiJe. A garlllnd of 
wild nQ .... 'C!S Is twined mund his body. and he wcan a high head.cfress of a patttrn 
commonly found in Kushan scuJCj;I'CS. The worship of the t-.'agas, me spirits; 
of tht; Wilen. was much favourtd the IUlcient inl\abitants oflbc Malhurn ft'gioo 
in Kt.UMn times.' This drinking ./'Iaga is rtlaled to anot.her fine life-siu. statue 
of II Noga wuttr-sprilc from Chhargaon. ne:lJ' Malhunt, now in the MathlU':l 
Museum. tho approximate date of whicb Is fued by an instTiption o.n Lhc back, 
recorded in tbe fortieth year dunn. the reign of HuvistIJ::a. Aoeordina 10 tht 
ehrouolog')' pro\'isionally adopted in this wor).:, the statuc (Plate 32A). which is 
5 feet high, may be IISCribtd 10 the ye:..r A.D. 117 at 118. The modellmg is good. 
The 3mngemenl of the walstdolh in a twisted roll i, typically Kushan. 1be 
broken left hand probably held a cup" 

Bcsidt$ the Kushan Buddh:a.s or Bodhisauvas and lhc Nagas, various canonical Subp:u CJl 
~and otherJ 5CCfles an) found in bas·relicf (Plate 37). A common reprcsenuuJon KUIMn 
IS tht visit of Indrn to Buddha in the IndrflJiJa ca~. The mountainous locality IaiIpI",,", 

is con''tnLiona.Uy mdicated by ' rod-Yo'ork' aDd its desolalCTlC55 by birds and btul$ 
lootin& out £rom thdr bin, Plalo 31A rqm:smls a thr~iered JluptJ with (ICeS 

on eilher side of it and pairs of I13rpics (Supomas) and centaurs (KlnnarllS) bringiDg 
OfferiDgs :uld garlands. These 'ofTering-~n:r' scenes ate \'cry common and, 
of C:OUI'K, are abo 10 be fouod at Bhartrul aDd Sanchi, Al Mamura and in 
Gandh:.!nt wy devclop into pnxession5 and paaeaftl.!i lIS in the archway spandril 

• 
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(Plale 31A). The ftgurc-sculplurc hen: is eJlc:ellenl. the guJand·beaf1:rJ of lhe 
middlo band bein.g ponraycd wllh a fine (hythmic cfftct. The noral·bamh are 
very simply treated and aro typical of II common style of Kuwn decoration. 

It is to be nOlkai that just as there :are fewer JC10Jw scenes 4' Sanchi than 
:u Bb:&rhut, there IIppcat \0 be &till fewer al Kushan MaLbura. The canon is 
fast crystalliring inlO ;\ literary form, 10 Ihc «dusion of tbe ancient popular 
poIImblc5.. The JaliJklU. which are to be r«O~ at A):Inla. a~ OR lho whole 
of II different class. most of them beina definitely literary. 

Pari II. AMAJV.YAll 

AnwII •• t The sculptures fl0m thc SIUptJ of Anwnl\1Iti and ils surrounding tailing or 
oeutptum S<:I'CCn of marble may clnim the distinction ~f being the mOSt noccssiblc &peeimcns 

tl'dl \-. of carly Indian 1I.l1. No visitor 10 the Bnlish Museum, howo\'u indifrrnml to 
Indilln curiosities, can help seeing the spoils of the ttupa and railing displayed 011 
the walls or tbe grand staircase. 

~ The smalliown of Amaravati on thc JOl4h bank OrlM Krishna (Kistna) river, 
I!C , ... IIIqM. In the Gunlut Oi5tria. Madras, reprc:senl$ a more important ancient cit)' c;:aUcd 

Dharanii.:Ola, a place of conSiderable no(e from a1 least 200 B.C. A richlY 
dot:OOlh:d stll(Nl. known 10 have been in good repair-and still vc:ncrntcd in the twelfth 
century, colllirwod 10 exist to the south of the town up 10 the close of the cightt.cnth 
or tho beginning of the runetccnlh century. when 11 -.us ulleri), destrOyed by a 
greedy local bndhoklct, eager to obtain ebcap buildin& (I1.9.!eri:d and con";nccd 
lfull marble slabs, plain or carved, rormed cxcclleru rood (or a lime-kiln. Aboul 
II century ago Colonel Mackenzie visited the place and had drawings made o( 
nUll'le:roUJ stabs, now no longer in existence. Various nrchaeological cxplorm 
Iwvc salved rc1I1nanlS of tho sculptun::s, wlt.icb are now m06t.ly buuscd In either 
lite Brilisb Musewn or the CeuII":!1 Mustum, Madra1. Our knowled~ or the 
eX\J1Wrdin.ary richness of the docol1llion of lhe 8tupa IlIId its railinB i. denved rrom 
lhe poor fCmnants thus rescued and Colonel Mad:enzic's dmwll'lp, whieh rnwe 
boctt published fully by Mr. Fergusson and Dr. Burien. 

o-turlbc The ~IU{HJ in ils e:u1iest (orm was of hiJb. antiquity, dating, III inscriptions pnn-c, 
~pal rrom about 200 B.C.' Out tho ~t II1lW or the sculpture is much later, and 

ptlUtS. belongs 10 the Kushan period. "The: authority of the Kushnn kin&$, however, 
did no( extend as rar south Il5 Amaravati, which was then within the dominions 
of I.bc powerful Andhn dynasty of the Deccan. By tho help of twO inscriptiOllS 
mentioning Andhra kings, the consllUClioo of the pI railin, may be a.ssig:ocd 
to the half-centwy bet~ ISO and 200 aRcr (luisl. 1"bc highly ornate s1abs 
which cased the $tuptJ itself may be a little laler. We ~ a1l1\1Ht certainly safe in 
sayillJ that all the sculptures or tlu! rwling and casing fall within the hundred years 
btl~ A.D. ISO and 2SO. Originally it was believed that !hero used to be two 
ntilinp, and all Ihc printed dcscriptioDl gh"C details of an 'outer' and an 'inner' 
railing, But Dr. Burgesa later staled thttt be and everybody else wc:rc mistaken 
the fact bomg Ihat no more than one railinJ, the so-cillcd 'outer' one, ever cxistcd~ 
The slab$ su1l'DOSCd to have belonged. 10.'UI 'iruu:r mUng rea.Uy formed a casing 
Ipplied to the. body or the ItIip(J,~ However, two types of sculpture clearly 
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belonging 10 tWO different periods IU'1:I distinguishable. In tho first lhe 8uddha 
figu", is nOI found : in the second it is. The hmeris slylislicaUy abo "try much 
easier and ricber. The bulk o(tbc SCUIPUlICS belong to lM &«:ODd period (A 10). 

TIle ralliD.& by flU" lite mGS! magnifiC4.'tlt known cumple of such slrUl:ltures, Th ... <tIll8-
was 192 fect in dia.mclcr, about 600 in circumferenec, and stood 13 or 14 feet high 
above the p8\'Ilmenl. 1t .... 11.5 CORSlrucltd of upright slabs connected by lbrce 
ctOS$-bars betw~n each pair of upriglus, which stOod upon a plinth Ilfld supported 
a coping ,,:boUI "2 rce~ 9 ,inches in height. O!l the outer face C3.Ch upright was 
adorned with a full dISk m the oonlre and a hnlf-disk al top and bonom, minor 
sculptures filling the interspa.ces. Similar but ever-wrying disb decorated the 
cross-bars, and !.he coping ..... ns orna.mentOd with a long wavy nower-roU carried 
by men, numerous figures being insertod in Ole open spaces_ Tho plinth dJ.hibited 
a frieze of animals and boys, often in comic or ludkTous altitudes, The deco-
rations: on the inner faee were even more clabor.uc; the coping presenting II con· 
linued seriC$ of bas-rclid$, and the~ntral disks bcingJillod with delicate sculptures, 
treating ever; topic of Buddhist legend. Thus ew:ry part Qr the struCUtre, with 
a surfacc of about 16.800 squa.ro feel. was COlx:rcd with sculptured reliefs, 

The slabs fOnnln!Jlhe casing of tM lower part of the Jlup<I, 162/ fCClln diamelc:r, 111&~ .. 
~ carved more nthIy even than the inner face of tlte railing. I that be {X"SSiblo. 
Apparently there WCTll twelve in each qLt1drant, the principal object depICted on 
each slnb being II highly decomled Sfuptl with its ratling. lhe rest of the surface 
being covered witb an infinlte variety. 01' figum. Study of Pluto 41A, reproducins 
tho best preserVed (If such slabs. ",,11 dispense with the neccssilY for delailo:i des-
cription, and at lhc same lime give II good nOlion or what lhe appear.uta: of lhe 
Amaravau stupa must bave been in the d.II.ys of its glory. When fresh and perl'ect 
tlte structuro must have produced an effect unrivaUod tn the world, l-iowe\'Cr 
much &evoce taste may condemn the characteristic Indian lavishness of droorution 
which scorned to leal'Co an inch of plain surface-. the. \'IlSt oxpanse: of 5CUlpture in 
white marble gle3min& in the brilli:uu sunshine cannot have fllilixi 10 oxhlbit II 
5Ce1\C of unequalled splendour. 

While absuuning from mimlle description of Plate 41A. which serves ItS a Daaih, 
synopgs of the sculptures gemmilly, I may invite the 3nenti()J1 of the reader to a 
few points, In IhB relief picttlRl the sculptuml decoration is c:arriOO high up tho 
dome. but the extant .labs seem to have been attached only to the lower part of 
lhe Amara\';lti Jtupa. It is possible that ltiptef bands of decoration may have 
existed and been whollf dcstroyed. The ralhng in the relief has four c:;ross-bars, 
and nOi only thrce U III tM real monument. 1'hc 'moonstone' al the entrance 
agroes in form. though not in design. wilh t.hc Ceylonese cxampks. The lions nnd 
some of tho archilccrural forms are survivals of the AS5)'rio--Pctsian pallems of the 
Asokan ago. Tho meaning of tM five 4/e/ae or pibstor5 OIl the faOl of the .1tUJ!!' 
is Dot known (A 12). The wonltippcrs in tho central SOCTle adoring lhe c.hillt 
oocupicd only by an objcd wbich may be the ~ head-drc5s relic, might M\'e 
appeared in iJ Sanchi or Bbarhut relief, where images of Buddha are unknown; 
but he"" at the top of lhe picture, we. also find Buddha ICated in the convcntiorual 
yogi atliwde, The frieze fit the top of tho slab contains neady My figures. and 
tbe general effect. like that of De:lrly all the reliefs, is exccssi\'cly elaborate. But 
the skill of the artist in dcs.ign nnd drawin& and his technkal poweB of ClIec:ulion. 
aro boyond dispute. 
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Mc:d.lljM. The infinite variety of the p:utems used ill tho mcdalliolli and ban nmy be 
rea1i':!iI study eiLhet or a~unl CJWIlp1et or of the l'Cllicf PKtUItS, Plate 42A 
is an lent and wcll-presen1ld example of tI channing dccorath-e dc5lgn based 
on llie lotus-ilower mo\.lV<:. The beauty II.nd delicacy of Ihe fkm11 dC\-ites in the 
border and plinth dc:servc spcciaI notice and admirallon. They wlll repay minute 
examinatioa with a magnifyina sWs-

0..:0...1..... The U'Clt.ment of ROIll!" aDd animal dcrorativc mama 00' been illtBtr.ued 
mo!.bco. above by pbotoppia on a a.mall scalo, There specimens may be added from 

Mr. Rea's dmWlngs on a larger scale, which hal'C not been published cxcept in 
his book (Plates 43A, B ::and q. 

"add"" A rew separate ima&es hal'll been found al Atnar:a\'3ti. Two large: m:lrble 
statl1C5, 6 feet 4 inches in Iwi£ht, are iUustratcd in Plate 42C. 'I'M opaque dmpef)' 
is treated in a fonnalized slyle, quite <liffel'mt from the IDlO()tn transpIlfCJl t robes 
of tho Gupta period, to be discussed in the ncxl chaplet, but 10 • certain extcr1l 
n:semblin& Gandhara work and !.he Matb.wu figures diSCUS$Cd abol'e. nil$( 
images may date from the !.hird or fourth cenlUry, or e\'C1l later; !.hey clO$Cly 
COIlCSPOOO to the Buddhas painted on the columns in Cave: X, Ajanta. 

Cntirum. Fergusson·. opinion that !.he scuJpturcs of lhe Amar3.\'IIU school m:lrk 'the 
culmination of the art of sculpture in Ind.ia', which \\'ll$ aencrally ucccptod until 
recently by En£lish "'Titers, including m)'SClf, docs not now COIlllIWld such readr 
assent, I wiU not presume 10 &IIy which work marla the 'culminating point_! 
bUI it is certainJy ute to afIin:n ttwl the pre-emiDeDce claimed for the Amaf1lVllU 
relicfs may be effectiyely challenged by compositions of later OOte, at least in 5Ome: 
1CSPCC;t.s. All eritk::s, however, can aarcc wJth Mr. Hal'CU tbat the marbles or 
Amanll'llti offer 'delightful studies of animal life, combined v.ilh extremely beauti­
ful conYCnlionalind ornament', and that 'w most v:uied and dilllcuh mol'Cml'fll$ 
of the human figure are dlllwu and modelled with ~at freedom and sldU'lPlatC5 
418, 428, 44A and B, 4SA). The obvious ovt:rcrowdina of the composillom 
unfortunately is a dcfca common In Indian an. Historically, the .seulptW'CS are 
inlCTCSung u an academic dcYdoplIlCnt of the $lyle of Sanehi and 8harhuL 
Mr. Ibvcll mar be right in beUeytng that orifiinally the effect of the Amara\'ati 
milrbJcs was bClgbtencd by colour, mid in boldin& dUll tochnica1/y they tobowd be 
re~ as 'palmed n!liel·OS' rather than as true 5CUlpturc. BUI whether they ~ 
pRInted or nOI, !.hey must Iwve fonned, when perfect, one of the mosl splendid 
exhibitions of anistic skill known in tllC history of the workl.' 
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Chopt" Flrt 

FOREIGN INFLUENCES 0 INDIAN ART 
PDtt I. 11IE IlELU>Ilmc scut.P'TlJU OF' OAA"DIIAJ.A 

r Indian art as a whole rooy complaln of undcscrvtd dcpt't!Cialion and DiocOICi) 
negloct. (Joe branch of It, tho lIelletUslic sculplure of 1M regioM on the 0( 1~ 
nonh,wC:Slem frontier. al\CientJy k-nown as Gandharn, has n.uivtd its (ull II~":' .n. 

share of llllClllion in Europe and been the $ubjccl of voluminous discu.<sion. 
The e.ti!lence uf an Tndo-Hclknle$Chool or 5(luJPlute wu not TC¢Ogniz.ed ICmlTllJly 
until 1870. when the laiC Dr. Leitner broug.hIIO England 11 considmble QOlkaion 
of ipccimens. to whlch he pvc the Dame of Grac:co-DuddhlsI:. But so fat baclc 
:lS 1813 Dr, Gelard had disinlcm:d the fil'5t known ewnpie, II cfreular relic:f of 
Buddha. from fhe cluunber of a ruined IIUPO nc:u Kabul.' In 18'36 James Prinsep 
published his accoun.t of the SO<allcd '5.i!enus· disooverul by Colonol Stacy ilt 
Malhwa.. which ha$ been already discussed; and in 1848 CIllIDia.gham c,.,.mmOO 
the ruins of JamaJp,rhl to the north-CUI of Peshawar. Hil ObSCrvlUions. how. 
C'o'Ct, ~ DOl published until many years later. Tlto first description of a selection 
or the JamAlgathi sculptu~ WM tbat printed by Sir E. C, Bayley in tho JOImtal 
1)( IIrI1 As/aril: SQde.y of Bl'flK(1/ (or 1812r' with i1I~t!Il1ioU$ :10 Ul~bly rude .ha, theY!lU-C little Mlion of tile aesthetIC value of the objetn dcscribtd, The 
JCUlPl1llC5 lhus. imperfCl.1.ly i1tuslt111cd, havin8 been suMequcndy broustu \0 
En,tm.t, ~bod in the fU'C at lbc Crystal Pabce \.\hich also destroyed Major 
Gill'. topICS or the Ajnntl. (I" 5''OCS. Thus It happened thnl, as .tready observod, 
Dr. Leitner is entitled to the credit of M\ing fiat oonvina:d the tClf'!lM world of 
the race that durinS the carly «Dluric$ of tbe Otmtian ern North·Wcslr:m India 
WlU. lbe home or • school of IlcUenistic sculpture of considerable artistic merit. 

The fRCI was so novel and surprising thai one distlo8uisbed anti9,uary, Mr. W. EIirop<'U 
Vaw; "·.R.S., WIU bold enough 10 dispute ii, and 10 declure his inability 10 peTCeil-e ~km,tin 
an), manlfcst tmo:s of Greek art on the sculptures J'l1'OCUTC'd by Dr. Leitner and I (\I tI"rl­
«nc-r colloctot$ in lbe oo;ghbourhood or Peshawar. In a short time, howe\'CI', 
co.idcooc accumulated so rapidly that no possibmlY of doubt rcmaintd. and Profes-
sor CurtiUS' was able to announce that the disco ... eries openlld "a DOW pago io the 
bislOry of Greek art'. nUll. is the ClI:planalion or the keen interest ULkcn In them 
b)' Eurupe:ttl JChobn, who arc eager 10 follow out in ill mQ6I. minute details the 
stoty or G~k an. on whicb thal of modem Europ¢ is bIlscd. while they usually 
remain indiffen:nt, or O\'eII ronlemptUous. lowaWl mBDifcstati(lM of anutic power 
in Lbe MUOns of the east developed independently uf lhe HelJenic: Ir:ldition. 

Ouringlhc. last forty years Ibou5<lnds of Indo-Hellenic: SCUlptures haw: oornll to AbIIndan« 
HgM, whiJo considerable numben, induding most of the choicest q>ecirmms, .umplc&. 
have boen ca14loguod describod, and photographed. 11w number. indbOd. is 
SO JrCIlI lhat it is difflt'Ull to m.de a gnall .election thoroughly repn:scntath'e. 
MOll oftbc e.umplcs chosen to illustrate thil chaptc:t ha\'C bcCD sdecu:d in vinue 
oflbcir conspicuOUIatsthetie merits. and may be repn:led as-CYidenoc ofl.bc-b.ighcst 
allainrucnt of II school or artists workin~ on Indt:ln soil, and IpplYin, more Of 
less modified GTDCk methods of com-poSition and la:hnique 10 fndian subjocu. 
I IC; I ot 1_ M_: ,,'"'"'- c::a-I. "... ... 
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A few of the figures mIll"k the gradual disappearance orthe Hellenic uudition :ind 
the progressive Indianization of the treatment.' . 

"fbi. Tho country from which comes this wonderful wealth of seml-(orc{gn sculpture 
Gan~ba •• may be described in genem1 teJlll$ as the Nortb-";l::mm.FroDlia. II include5 
'cr"IOf)'. the modern DistriCl of Peshawar, the ,-aI.ky of the Kabul nvet, S~'IU, Buner, IlJId 

other tribal territories. as \\1:11 as the WC'>letn porlion of the- PunJUb belw~n the 
Indus and the JJu:lum. The linflom of which Peshllwnr tPurusnapura) WIl'l the 
capital having been known in ancient limes as G~ndhara, the: sculptures arc usually 
described by that territorial name, although Gl11eco-Buddhist finds in Khotul! 
and in the: vicinity of Kabul render this tille rather meaningless. 

The richest lites as yet cxpltmd are those crowded together in the Yusufllli 
c;ounlry to 1M north 4nd nonh-east of Peshawar, comprising Jo..ma.1prhi, Sahri­
IJahlol. 'fillt-j-8.1hi. and many mOil! which it \\'OUld be tedious tl) enumenue. 
Some of the best ",;ulpiures come from Swat, but tho hostility of the tribes prellents 
systematic e.lploration of the antiquitieS" beyond the British frontier. 

A~F" Even within the fronuer mOOt of the expfol"UliOll dOfie until .reoe11tly bas been 
mllll' by tll.~ thl:: work of amaleurs. conducted in a haphazard fashion. without lhe formation 
jcQ"~~".~ or preservation of adequato detailed record. Consequently. many buildings ha\'C 

,..,... ...... been \Jtu:rly destroyed, and the value of the large colltctions of sculptures found 
by many puhlic:: instilUlions and private penons is seriously impaired by the lack 
or informlltion concerning tho pro\'CI\ance of the specimem. M. FoucMT. the 
most lcamed and aUlhoritlliivc commentator on tilt: 5CUlptuteS, declllre$ tha} it 
1$ impossible in the PR:SCllt stltle of knowledge 10 arrange them in clttonologica.l 
order. As II gcncr3l rule no doubt, the most Greek may be c:omide:rcd the oldest. 
and the most lndi~ the IlItC'S!, but the pructical ap{llication of this principle 
jmSC1lts many difficulties. Arrangement by localitie:!. IS equally impracticable; 
because nobody knows where many of lhe best t.umplcs were found, ud alsO 
because lhere IS no distinct evidence or local variations in style. TIt" general 
style over the whole region is fairly uniform. Tht result islhat the cnly )7l'"RCrtk:ablo 
arrangement is one by subj«.1S. In this chapter it will not be possible to illU5l.1'llte 
mOI1l than a fow of the multifarious subjects treated by the artists. and students 
who wish to e.xami.nc tho whole field must be referred to spcclaJ ircali!;eS. It 
i$ hoped. however, that the specimens reproduced "\loill 5uffiee to enablo the reader 
10 judge .of the aesthetic qualities t)f the 5CUiptllm. and 10 place them in their 
due relation to Greek art on the one hand and to indigenous Indian art (HI the 
other. subject to a tcttain arnoUf1t of vagueness in tbe chronology of i.he .$Chao!. 

C'lrtlnl'lolY. Whenever the date of Kanishka, the ~tebrated kina: or Gandhar;t w.u be 
determined. that of the best period I)f the Hellenistic sculptun: will also be.lmown. 
Man), of them undoubtedly are contcmpornry with him, though some ate. earlier 
tuld Others later. Without going into comp1k3led antiqllllrisn discussions, it 
!""lly suffice 10!oaY here that nono of the. sculptutCS arc IIItcr than A.D. 600. few. 
Ir .any, laler than A.D. 400, and that in all probahlUty e;lttremely few tart; earlier 
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Ih:tll the auistlao era.. The CUJmjTl3110D of the an of the school nul)' be dated 
from About A.D. 50 to A.D. I SO or 200. It is quile 53tC 10 affirm lhal the works 
of good quality belong to the fint throe centuries or the Chri~tian era. Thus lhe 
best IlroductiOM of IN: G:lndhllJ'a Indo-Hcllenistic school nearly synchrnnize 
with Ihe an (If tbe "1avian IUId Antoninc periods in Western Asia and Europe. 
and in India wilh tho relids. on \ht. 8fClt rail al Amuravali in the Occc:In. U v.'eU 
as with nun)' s.culplUm al MalhufII on the JUIlUlll. both of which .... i11 be disc~ 
in lhc nexl chnpter. 

Without exception, au the sculptu~ come from Buddhist s jltf and were AU !III 
execuu:d in the Krviee of the Buddhist religion. so far IlS is known. No Traot ""lIJran. 
otVo'or'" orlhc I:e~ Gandhanm schoo! dcdiQlIed 10 tither JaJOjsm or Brabmanical 811ddkW. 
Hinduism tIM diSQwm:d. Moreover. the subjects treated aro DOl only 
Ouddhi5t but purely Indian. Buddha m:ty appear in the guise of Apollo. the god 
Brahnu in thai o f St. Peter, or • door·kcqx:r in IMI of PaILts Alb=te, but how-
cvt:r Greek may be the fonn, tbe personagc5 and incidcou are alIlndiiln, and Qaltre 
round the person of Buddha. whose im:lF domilUUes the COWl106ilKms. 

Heretn lies Lhe most ObvIOUS, und Itt the ~me lime, perhaps, the mon important ~ 
dilfenmce betwccn the ancient schools of interior India m &lnthi, Bharhut, or ~tthe or 
Rodh Gaya, and Ihc school of Oandhllra, and the coDlcmpomry lin of MlIthul'D B~u. 
and Amara\lIti. In Gandhar.l art , as M. Faucher absents, Buddha is C\'ery- . 
where: and whatc\<C( be the foma which hetisumtS. as Prince Channing. cmacl:lLOd 
ascetic, or ideal monk, or by whatC\'er namo he may be caUod, whether it be 
Siddbartha, SramalUl Gautama, or Buddha Sakyamunl. he dominates almost e\-eJ)' 
COmpolilion. w that the prepnration of a full list ot the kWptOB' subjects IS 
equivalent to writing an iIlUS1rDtod life onbo Master. The early sehool! or Indian 
art, u ~ have $C'Cn, were: content 10 indicatc hi5 ~I.lP~ PI~I)(;~ b)' mere 
,ymbob, and did nOI prtsume to Imagine his bodily U':cness. 

ThcJ material of Iht SC'Ulplures il usually a blue c1ay-ilatc, descobed as 'bom- Mltma.L 
blcndc-selml'. The $lOne was finished with fmepiaslcr, like lhe rock sculptures 
of Ajanla and miln)' other localilies in India Blld Ceylon. and the effect .... 11$ height-
ened b)' the free usc of colOUr and gilding, lnIC:CS of which "'re .still neatly;tl\\'a)'$ 
disccmjble. 

Ore:lt numbers of detached he:lds. made sometimes or StUCCO "'00 sotnClimes 1'l,I'.tn­
of terra-coua, have been found , varyinS in dimt:nsions from tiny objecu two or htado. 
three inches hijl:h lO life size. These heacls, as \'WOUS In cbarucler as in d imensions. 
arc oOcn of high ",rt~lk merit. One mode of their UIC is explained by an obser· 
vation or Masson, who noted lILat at r'lidda, De:lt Jalalabad in the upper Kabul 
\'l.lIey, 
'1(101, .11 pt::It 1I1IInbcn:,I/OI rouDd. lbc,..,... \mlil. 01_ aad I'" ...- bad, ahoat \.I" ..... ~ 
1lIdo", III hcia/U. . nd COlI" " or. JII'OIq ~ 1Id<l fi.tcd ..... boil), of eartII....-...:.: lbe 1Iud, o.d)' 
(11. be b«oIIJbI .w.~_ T'-r ate _cd Ind clOlIoN In fordl rA dnpcry. and lbe hair D __ irnv 
III .... or co.rtt. ThI: bodlK In: $OIIIC\illlH .... nlcd witt. mliCiId . and ",I'd,. eo,em! with ae.r.roI4. 
Ib£y appcal to ~..., bcc:~ .nlrrrecl in lpanmatb. or ,"'hich rraamcnu ITII .1l1li rOlloW." 

A period of wort in st~ and cia)' seems lO have succeeded the best period 
of .... ork in sclUst. 1be latter work at Tuila is ",11 SIUC:CO and cla),.l Moulds 
v.wc used fOf the whoh:s&k: redl.lplkation or Ihese heads. BuddhlSII consider 
the multiplication or sacred images an act of merit. and thc prtctic:e of making 



" FOR.BlON INFUJENCES ON INDIAN ART 

the bodies cbe:.p1y with clay enabled the pious donor to accumulate a crWit baWncc 
of numerous good worb without undue expense. Mr. J. P. RawUns, who Wat 
stationed for a con~idemble time in the Hazaro Dist rict, now in Ute NMh·Westa'JI 
Frontier Provim:o, mronns me tha t ill thm country ,,~ ha! seen nu~r'$ of perfect 
plasu:r casts. 'for lhe lIIost pan only of lu:ads. crall S1ltS nnd dcscnphon5, fastened 
to the. walls in appropriate groupings or singly. Muny of ~em seem to be p?r· 
lrai" or living people al the time. full of expression. and With many and vaned 
heud-drcsses: My infOrtnalll believed the pract ice \0 ha\'ll 'come down from 
Greek times', lbc age of the-bends actually ~ by Mr. Rawlins- does nOI ap~r, 
but. whateVCT il may be, the p!'!lClke referred to by him provC$ thai the ancltot 
stuCCO and terra-col.ia heads might Mve been used 10 fu on walls as weU tI.S on 
clay imllges. When objects of this class were exhibited before the Asiatic Society 
of BcJlBllt. Sir J. B. Phear remarked lhal similar bead~ from the neighbourhood 
of Peshawar presct\'cd in the Indian Museum, Calcutlfl. 
'obvlou>ly hoid ..... n auachcd to P>II>"IlI'Y. and 110 d(lub\ fi:lrmed Jl&n of I fUbjo:ct \N1i:oed OuI in tip 
n:bcfupotI t~ I\io:a of _ buildq It _1kIO mn.rbbl& thol c~.ry GM or lhem,,~ wtsl'fII' 
~1.1.e.. C'QInprested orJloiIUned cltbcf 011 ,lie rilbl silk< or "" 1M kft sitk_ The patpcHe of Lhil 
m~" bI.\:. btnI "' IMb.pL IMIn 10 btina tutI ";lIIth<' ,_ler a<1lJlK: d'1«1 from I ~kallr poInt 
of vio,,..; .1Id il indicated aIJIsloktlble 'dv ..... c In knnwlcdp of III/! pmlliar WIId'l;ol!t ~ry 
(or tbe 1_ of lo<'uiptllfil OI'1ImKOI," 

Enmpla. The: Britisb Museum possesses. aboul forty such detached heads. mostly from 
the Peshawar Districl. pucJwed in 1861. fIncen of which haYe bcc:n published by 
Dr. Burgc55. Two of Ihose arc here rq>roduced (Plate S3A and B). Tcrra-t<ltla 
heads, somewhat similar in cbarncl:cr, ha\'C been found in excavations al Sahel­
Mabel in Oudh. suppoSed to be the sile of Sravuli.' 

No Ofed No Irace of the CJtiSlcncc of Grte.k archUOClUl\l in either Illdia proper o r Ule 
... chi\CCI~rc bordtrland bas ever been found. that iJ to say, no building yet examined \l~ 

III IMIil. designed on a Greel.; plan, or willi an elcvation exhibiting one or other of the Greek 
orden, Doric, 11)nH;, or Corinthian. BUI tho Indo-Helknic architects froc:Jy 
used ccnain debased Gr~k architectural forms - columns. pilasters, and capilals 
- for docoroti\'C PUl"pI)SC5, much in the same way as English architects of a century 
ago of\en applied 11 Greek pediment to the front of an English d\\"ClIing-housc. 
Thc Ionic column has been round in two temples on the silO of Taxila, associated 
in onc case with coins of Azes I, who is su~posed 10 have rtigncd between 90 und 
40 D.C! Grov.1C noted the occurrence cit a ':niche supported hy colwollS with 
Ionic capitals' on a rrn~nt of sculpture at Malburo., and Simpson found the. 
plMter fragmen t of a capital wilh comer volutes of 1I11~ Romano-Ionic kind in th~ 
Ahinposh stlqNJ n<!ar JaJalabad in the val1~ of the Kabul rhw.' Mon: m:cntly 
IWO mon: quasi-Ionic capitals huve been discovwcd, one al Patnn and the other 
at Samath. but Ihey are really only rori.1nls of the Indian brnckcloCllpital! The 
Kuhmir COIUlllIlB arc ollen denominated 'Doric' , but there is no ~ COUC5--"""-The nbUJldancc of modiRed Corinthian columns, pilastt:n, :lnd capitals in 
the art of Gand.hant COntrasts mongly with lhe 101a1iack of Doric and !he extreme 
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r.arilY of Ionic fonns .. MQ$! of the Gandbaran fricu:s exhibit lq)I"CSCntations of I..do­
columns or pilasters WIth capit.'t!s more or less n:lutcd to lhose of the Corinthian Cofllllholt 
ord~ . and which may be fairly called Indo-Corinlhian. The shaft" whether fOund =u .... 
or square. 8R1 never H.uled, Wld resemble those of tlw second or third century after 
Christ al Palmyra and Baalbcc. The ~ of structural pillars have been (oulld 
III Jamalgarhi, and show thai the shan might be eilher cylindrical or &quare. The 
conl'iclIon of the architDCts thai the form of column UKd concemcd merely t.bc 
decoration or a ra~ade is wen illustrated by the aRm-published slab from Muham-
mad Nan, on which PCT$CpOlitan a>iumns llrc uuxed up with Indo-Corinthian 
piLutm (Plate 47A), 

Tho Indo-Corinthian capitals vary wlddy in dllwt. bUI aU may be d~ribed 
as agreeing lPmerally with the luxuriant cosrnopolluln Slyk in \'08Oe throughout 
tho RomJUI Empire during the early oonlurles of Ihe Christian era. Six good 
5pi..'Cimcns, bclie\-ed to be from Jamnl,prhi. arc aroupcd together in Plait 478. 
The inlroductlon of figures of Buddha in IWO cases muy be iJlUStnlltd. from Gracco­
RoDWt an or the time of Augustus, nnd again. IWO ocnturies later, al tbe 8ath$ 
(If Caracal12 The shell canopy is round in tbe an of both Aklundri;l and Asia 
Minor. E\'Cn the modillioR$ of cornices ani sometimes made In the form of 
roinilllure Corinthian JlHll$leni.' 1\\1 dI{lilals of the Indo-Corinthian class seem 
10 bo poSI.Christian, Ind their introductIon appears to have been associated with 
tbo Kushan conquest of Kabul and the Pwljab during Inc. first century of the 
Chrislian Ilnl. 

The figure sculptures. as dislJn8'lIshed from detached heads and (rom merd)' Two d.o.un 
dccor.lli~ motives, may be grouped in two c:las~, as dmclv:d SlAtue! OJ'small or I&vrw 
groupe, oRen complttel}' or nearly complclely In lbe round. and relief pictures KWp'IIn. 
ilIusUilting sacred ,Iories in suocessin:; scenes. 1be reliefs. commonly spoken 
oras 'bas-rcllefs', are. as a mailer of fnet. morc onen in high relier: 

Tho Statues and smull groups represent Buddhas, 8OdhilAltV8S, or saintS on the LaGn\IC 
WIly to bccoJM Buddhas. besides minor deilies 0( the populous Buddhist pantheon ..... nci)' IIf 
The Slone: pictures, like the bu:r painted l'ict.ures at ~ta. deal with the infinite nbrcal· 
variety of subjecu presented by the $Cnp:ure5, Iegtnd5. and traditions of the 
developed system of Buddbi5m. known as the MtNl0fOlKl, or 'Great Vehicle'. 
That s)'Stern practically deified Gautllma the BUddha. as " .. ell as other Buddhas, 
and surrounded them with a crowd or attendant deities, LOcludina Indrn or Saba. 
9rahmo.. and other memben or tho Bmhmanieal heavenly host. besides a multitude 
of attendant sprilc:S, mlI.le Ilnd femalo, of di~ kinds and varying ronk. in addj. 
tion 10 human wonhlppen. 

AlIlhe elements makinl up thlt. motley tetinue appear in the reliefs. and offer 
infinite opponunities for the exerciso of rancy by the arusLS, who did nOI fccl 
bound by strict rules, such u those of the Silpo-sastrm. Aithouah the llccn:sibJe 
sculptures amount to only Il smlll! f~oll of thoso ..... hich once existed, or even 
of Iho.c known to exist. they are thOU5.1nds in number, and so varied in subject 
and treatment that severn! bulky volumes wouW be l'C<l.uired for thcir adequate 
description (\lid illustration. In th~ work it is not possIble 10 give more than. a 
small selection. reprcscntAth'C so far 1.$ practicable. 

The Gandhars lCulptures sugest ~blems and speculations of many kinds. 
Regarded as an authentic expmsion of an oiniously litemry rcliaious tradition, 
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H~ they conlrOl and illustrate the testimony of the BuddhIst scripnln:$, throwiq 
'"~I rtf much rrcJh lighl upon lhe beliefs and practICeS of Ihe early folloVr'C'n of .the Greal 
lbc ,,*1p- Vclticll.l. Viewed as a collection of Silaed cffig.ics they serve a$ 8 gUide \0 the 

lala. iconography (lr 8uddhi~m .... n Upe<:1 o(lhe"U(.Iy ~ra:ial!y lIunlclhc: 10 Or. 8urJeU 
and M. Foucher. which must be !llmOSI IBnumi In Ihlli vulume. 

COtlSide:rcd ;IS piclurcs of humIn lirt:, they present :1$ in a mirror II vhld image 
of ulmost every phase of the lifo of Nonhcm India, lay and clerical, during SC\'e~l 
centuries, 'Tho artists cause to pass before OU~ eyes b~scnpes.lo:wns, d~mcsltC 
interloD, $1J'(ctS, fields. trees. and ammals, Wllh unlimited n::3.l1~1C detail, AU 
the materi:1I objects of the ehilization of the times - furniture. vehicles, MmS, 
loob, and the rest. arc depICted as they w~rc used br the a.nci:nl$. and numberless 
illll:!1nuions of the JllIlIlllen and C'USloms of the times brin8 tlearly before our 
imaglll.ulon the v.'a)' in w1u<h Ihose ancicnrs pa$$td their days. E~'CtY cbw of 
the population from printe to pariah i$ represented, :.nd, In lheln. no IUbjec:t or 
human interest .... '8S rtg.:lrded as material unsuitable for the sculptor's chi5eL' 

J:"'·I_fDP. Just:u the sculptures lind paintings of the Cataeomb6 and the writings of the 
>IIenl Dr carll' Chri,dhn Futhen prove ttutl no ItLl$lwonhy tradition concerning th~ pt:f50n 
Buddh of Jesus SUNII'cd ill the Church. lind thaI artists for $C\'Crar centuries felt them-

Itllt· ~r\·et alJibeny to gi\C free scope to their fUney in delinealing Hi, IIJUI8C, I)\"cn so, 
during the firsl IWO or three cc:nturief of the Quislian era. Buddhist scuiptort 
h3d nol arrived at .IIny settled con~enlion as 10 the 00"",,"1 W5y of representing 
the c:ffiay of Gautama lhe. BuddM, who5e real appe.:mna: In tho ftesh hIId bee!) 
ullcrly 100goUcn. A 1001 COUfR; of uperimtnt was nceded before BlIddhi$\ 
orthodoxy, auidtd by lhe laler scurpton 0{ the Gandhara Khool. settled down to 
the. monotonous and insipid con\'Cntionality of the figures or Buddh3 now manu· 
factutcd by the thousand. Ilnd adopu:d, with rare exception .. in all Buddhist lands_ 
Ultiffilltely. the c(lnccplion of thc Indian )'Ogl ascetic as workcd out io Mll1bura , 
AmJl.rtwali. and Gandhal'3 became domifUlnl , lind paned through Khotan 10 the 
Far EUI, 

• 

BlI4dlI. .... ,tII A Buddh.;& wilh long hair and IDOu.staChc:!;. although not unknown C\'crt now 
Il\UDPKbo In Japan. would SCIelJI strange and improper to mOSt modem Buddhists. It is. 

Indeed. essentially un·lndi:tn. In (};!ndhara suclJ a pfC)iCt\ta.lion of the Master 
long continued to be legi'imate. and tbe tep:nd 6f the cUllinll of his locks when 
he dismi1sc:d the charioteer. allbough InOWl1, WlIS usu:illy ifllorc:d in K"ulpt.urc. 

TMf'luo"" The remarkable figure, which recUTS fuquC'n1ly in variant forms at the. Buddha's 
derb!;l1I- side. l'IXluircs explanat ion. His thu.rn.cterinic allributc is the thunderbolt (Sanskri t 
DuTIl" raffa, Tibetan llorje) held in his len hllnd. The oldtf wri lm on Buddhi$m wrongly 

identIfied the Thunderbo!t-Bearer II! DcvadalW, the heresiarch enemy of Gautama 
Buddha : or as Mara, the Buddhist SaWl; or as lhe kod Sakra. the: Indra or Brab· 
m;tn1ca! mytholol)'. Dr. Vogel has developed I rovrth Lheory. mgenioU$ but 
not pro\·od. lhal he mould be regarded as.ll pc~nifiCltion or Dharma. the law. 
The ~l-iupported hypotbesis IS that which treats him u a Yaksha.. or atlendant 
sprite. insql(ltablc from the perlon of the Buddha. Probably the ~Iptors 
intended that he should be corWdmd In\'lsible to sp«taIOfi. in accordance wilb • 
weU,ullder1tood convention. The ti'Ute occurs on Qne relief Of Ute Mathurl 
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1'111' I " fchool, ~ fragment or a nele found to the south of the cil)' of Mathura (CrIIQI. 
A~. MU.rl:um, MQlIturQ. No. H. S. p. 127). 

A 5C:lted Buddha In the Berlin Mu$Cum (Plate 488) it one or lhe fmcst eXilmplt$ 
of tho carly Buddha type. with eoiIN hair, moustaches. Ilnd thc robe flLlling over 
tht' feet. 

One of lhe most elaborate and bcauliful products of Gandhara art is the relief Tbc .,iltl 
panel from Loriyan Tanpi in Swat (3 feel 10 inches X 2 feet 8 incht$), repre_ of'llIdl'l. 
scoting the visit of tho lod Saha (Indra) to Buddlul wlille scaled in • cave near 
Bodb Ga)'3 (PIatC 48A). Hen: Ihe cent"" figure has a $WCI;t. calm dignity, ",hil~ 
tho numerous subordinate figures lind tm: :;cene:ry are rcnderu! with much gacc. 
and beauty. Tho device of oxhibiting wild btaSIJ looking OUI from their dens 
liS a conventional indication that thc scene is laid In 0; wild mount:!.ln C()untry is 
common in carly lodinn an. Ind oceun more than once in S(,-uJpturcs of Gupta .... 

The meaning of the composition is cx:plalned by Grunwcdd : 
'n. $ ... , KWJ~ ''IlIIuau. llw _j)lt Dr Sal ... aDd IIiI mlnlle. witt! tIw: GlndMrvc ~ 

... ~.; ... , 10 the: 1kIIIdb. ",hi'" ... w.~ 1I~1b1 ill ~ ,.. rt ; .. , I c.~ lIeU Bodt..O')'L 1bt 
cnl.....,.1'11 1M ell'" b ~ by ftan\el1<) lO'JItc$£nl I"",by 01 (be Tcacloor, .~pIn\dcIIt..u. 
• halo of 1II1"Y cokt~n, ulI:nd,a, to:! • /'aJ.ql1l', kngth .11 round Ill' pol-. ~ Abow; aod btIooI, 
,"" birds. toea"' ... nd ,~ mdlQlIC tile ,-"Iallj!ll or the pIaoe. lOOn! 'pp'1n U, f(I)'IJ penDII&ae 
Of! lbc ripl, d.:li"{ rn~ 10 1M .1«Ik, .. !II! hit plruoHoatm el<)o:C behind. .... 11 Ihc: Ikva. 
' l1l'ilII0I' oSciUeIj Or '" II'I;n Il<'yon" oa IIotb.kIn.. 11& pr:ailla. mI"'n or bcId...tra. it \'U)' u...il&r 
10 "balwt \i!id _Ito III 1.11/: M.lh ..... ttulplt= The & ....... uflhl " .. dM ..... Pnnki:Io oa 11>0:0_ 
$Ide U. ~ IIIDCIo doo.....,:! '" the rflClllN 0( 1M tt_, bu1 hn harp ~ 1Ii11 millie." 

Four ~ariou!l rcpce!!Cntations of Buddha are shown in Plate 49. In Fig. F SudI)' 
the Maslfof is depicled with names issuing from his head and the waler or Ufc rrom 8~ddllll. 
his feel. This reprc:$t'llti the fire and water miracle (YamQka-PfQliharra) men-
liolltd in J3Iaka, No. 483.1 A remarkable par!llltl occurs in the catllcombs of 
RomC', Where .... '(1 fi(ld similar rep'I'C5Cmations of tilt! Wllle:r or life slre.1ming rrom 
lht. ree\ or Christ} Fig. E shows Buddha SC3ted under II tree. Fig. 0 i~ a ,good 
specimen of Buddha scated 00 the ·di.amond throne', closely resembling the Berlin 
figure scated on a 'lion throne' (QIIlt. Plate 4R8). The rcmaininS figure G is 
InterC'Sting as a distinctly more Indian Buddha type. on II 'Iollls thronc', and with 
the soles of the: r~t turned up in YOfI fuhion. The right shoulder is band. TIlis 
r.;rrcsenlS the [auer part of the Gl'Cllt Miracle at Sl'Ilvuti when the Buddha multi-
plied his person in thtl :tit and was hcolrd prct!chinlon :1.11 sides." 

11 is impossible to omit notice or the rexmrkable sculpture, 2 fect 81 inches The 
high, ~Pl'CStflting the Emaciated Buddha. 01. more accumtdy, Bodfi.i~IM .. ~k<I 
in the Lahore Museum, cltClvaled rrom the ruins of II mQDa$l.ef), at Sikri 1n 1889. B1Idd1q. 
which is the most. notable known cumplo of ~ treatment of a repulsive subjCC!. 
It depicts the Master as he: s,n al Bodh-Gaya making the ''Din lI.ttmpt to attain 
by the severest austerity that supreme knowledge which did not come to him, 
according 10 the .story. until bc abandoned IhcJ'I".1CIict: or selr-torture (Pl:ltc 48C).' 
The subject is somctimCli tr~ltcd b)' Chinc:;o an Jap.1nese anislS in another fashion, 
'Ot .. I'J _____ Arl,,, ,4 
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at may be seen in the South Kcnsin.gton Museum and the Musk Ouimet. TIlt 
Brahmaniaal parallel is Btuinli, an :mcudnnl of Siva, who "WU a modd a.sceuc. 
and fMled 50 continuously thai he: bet:01me.nol only emaciated, butalivin, .keleton. 
He is SO represented in tllD SCUlptures of the Clla of Elephanta near Bombay." 

Rodlll .. uv... We cannClI linger o\"cr the Buddha ligures, OT auempl to foUow Ihc pcnonal 
nislOry of G:UlUlTru. from his conception lind infancy 10 the funeniJ pyre and the 
distribution of his relics, as depicted in II tung series of reliefs; but musl pass 00 
10 another class of images. formerly de5Cribed as 'kings' or 'royal personages', but 
now recognized lIS .BodhiSllrtvas. or $:llolll destintd to become Buddhas AU 
considerable collClC1ions include specimens, and many h;a\'O been published. 

An image in the Lahore Museum (No. 0239), with finct)' sculptured drnptf)'. 
is a bcsuliful work. and lypiclI of ill class (plate 49C). The smau relief on Ute 
pedcstal follows the tradition of the Early ScIu:io1 in the inlerior byabstamina flOm all 
atlempllO image the dead Maller, his presence being tytnboliud by lhtemplyseal 

leu""... A brger 5tntu!:ttc round ntar Peshawar. lind P'I1CTI.Uy reprdcd as the mosl, 
siriking piece ill 100 I:trge coll«:lion of sculptures III the Central Museum, Lahore, 
repre$CIlIS II roynl personage SC3tOO in European fllShlon on a thron~ with hn 
left (001 on II foouilool and hi. left hand graspin~ a lptar, hb altitude being 00';' 
oudy reminiscent of tMI of the ZcU5 or I'hidi:ls (PlIlle SOB). This nOlable ligurr. 
a! one lime belIeved 10 be the ponrait of Iltllndo-Scytb.ian monarch. is now rt:COI':" 
niud as Kuvera or Vaisravana, god of riches and king oflbe Yaksus, who played 
a very importallt part in Indian Buddhism. and .... ;11 be met with ag:lin in mcdb-aJ 
times. The image is free from the tinge of cfi"eminacy .... ·hkh man: wmc or the 
best finished works of Ihe school. and must alWllYS eommand admiralion for 11\ 
viri!.ily and dignity."" 

KII~ _11<1 E.xcavaUf)O$ aI Sahri-lkI.hlol yielded anOlbt:r figurc of Ilrc \.hroutd Kuycra 
lIadti. with the goddess Harili as his co~ort scaled beside him fPlllle 498), which is 

one of tho most delicately modelled works of the Gandhara school., and 1$ presUllUl' 
bly of early (\ate. Harit~ in one of her aspects, was the proltCtor of chlldreo 
from the dangctl of epidem~. A standill8 figurt: from Sikri (plaLe 49A) pre$:n\j; 
her in the same aspect of her character, but posed in quito another fMhion. The. 
ele\-er and unusual treatment of lht drapery may be nOlCld. 

hIIaI One of the most interestiDg $uuucttes: is the well·known imago 0( Pallas Alheae 
"clime in tho lahore MU!CUm (Plale~. The goddess is ~tcd standing. facina: 

front.. wearing Greek costume, chiton and hinllllion, and holdi", a spear across 
her body. Both hands have been losl. Probablv the riR.bt hand graspin" the 
Spe3l" wu raised 10 hcr head. as was the right hand In the Pallas typo of tMcCOlM or 
A:ra I (1 first century B.~.): whtle t~C left ~n.d held the aegis. The lalo Dr. Bloch 
.seems to have bCIen nght '" mlerpreltng the Image as that of a forcigtl female aWlre! 
set oYCt the women', apartments of a palace. and form in, pat1 of a coun lOMe.. I 

A panel from the Dames coIk:ction. now in Berlin (Plate 51 E). is an untom:non 
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,., 1 THI! ItEL1£NtsTIC SCUU'TURE Of' OANOU!<M S7 

Y:lrinnt of tbe 'Woman and Tree' motive. whlch wiU be discussed later. The I'aft~h from 
panel $CICJ1lS to be paM. of a lAtter compositJon, and is appamilly of lolcrably =" 
early date, although the figure is- very Indian. Pl/no SIC, also from the Dame:s lOCI . 

collc:C'1ion, is not equal in mcnit 10 the preceding, the drapery being lre.'l.tcd in a 
more formr.l And c(>mmonphu:e TMnnct. A man itnndj under II tI'CC playing the 
~'na. or Iyro which., ho .... ever. docs Dot correspond to the Indian kind of ICHiar. 
These: three ligures apparently formed parts of a frieze at larger com~sition . 
The U'et:$, nca:ssarily treated conventionally in ordl7 to bring IMm WIthin the 
limits of the ~neb. havo a fine dooorative effect. 

One He.llclll'tic group, known I'rom III least Ih'c or lix specimens. Is of spoci.aJ AcbptluOII 
inlere5lll5 being demonstrably adapted from a masterpiece of Leochares, II. famous of llle Rapt' 
Allie anist of the founh century before Christ g:?-330 D.C). His bronte work. ::-,,?:",. 
pr::lised by Pliny (d. A.D. 79), bm Ions. since • inlpirai many 1o.Ior copyiSls. 
who lmlS1alcd the theme into marble. wlIh variations. Ont-of the marble cop~, 
or imitations, is in lhe BritmI MUSC\Im, another at 11tessaloni<:a, a third at Venice, • 
and the fourth and fmest is in t.ho.Musco Pio Ck-mentino at the VatKan. The 
subjccl is the e:alT)'illJ off of the beautiful boy Gan)'lllClde by lUI ca.glt, ~ttd 
sometimes as the messenger of Zeus, and sometimes as lh~ god b.imselJ transrormed. 
In the Vatican copy tho eagle is $hown as supported by the trunk of a tree In the 
background. with wings expanded and neck strc:tc~s!fwatds. grasping with 
lender firmness the nude youth,. whoso fect have just to touch the receding 
eu.nh. 1m robe, disclosin& the nude figure. i$ 50 di5po5cd as to prolcct his back 
from inJlllY caused by the bird's talons. A dog, Kated below. howlJi piteously 
ror his , .. rushing nwter. as described by Virsil1 Nobody can look at Plale SOA. 
reproducing the best or the Buddhist adaptations, obuIined from the monastery 
fit SaJl$haO in the Yusufw country, and compare 11 with the Vatk:3n copy of 
the AIIJC attisf$ composition, without perceiving lhst Ihc composition is essc:otially 
the WM as that of Lcoeharcs, made familiar to the Ucllenistic work! in marble 
replicas. All the Buddhl$t ~ations omit the dog, and so agree with the groups 
picservod al Venice, Thessaloruca, and in the Brililb Museum, while in the pose 
of the eagle:utd lhe introduction of the rrunk Ortbe tree they resemble the Vatican 
eumple. The subject, although rettl.ining the CSSCIltials of the Greek myth. has 
been thoroughly IndianlW, both in geneml treatment and by the substitution 
of II heavily draped female for the nudo boy. The notion once. held lblu tbe 
woman should be rcg;m;led ILS Maya., the mother or Buddha,. is erronOOUJ. The 
better opinion i5 that lhe group was intcndr.d to rcprc5eDI to Indian minds the 
carrying off or a female f{aga. or .snake sprite, by n monstrmlS Garuda, the imphl-
c::&ble tnemy of the snake tribe. As in all the Gandhw. jrujptures., the ~bject 
Is absolutoly lnd.iao, no matter how roreign lhe praCTltation or it ma)' be iD out-
ward ronn! 

Plute SIA Is a remarkable panella the lahonl Museum (Calal., Plate VIl, 3), 
showing two boys of GrlICk appearance armed with the old Indian bToad-tword, 
u described by Mcgastbenes and represented in the Bharhut and Sanchi sculptures . 

• 

• 



" fOREIGN INfL.CE'4CES ON INDIAN "itT c.., y 
The ~'ork rs a.nJstic and atuact.ive, and. 1:15 Professor GIrdner remmds me, RCnllt 
the Perpmene "yle. 

Tk I now p'O«!Od to iIIustnuc: " re" repn::senullive relief ~~ pk:t~ or high 
N •• ,yity. quality, beginning with lhe Damt'S '~men of the Nativity. unpublished. and 

tbe finest cumple known to me of th.:lt fa\'04.Irilc ~ubjoct (Plalo S20). ACQording 
LO the k,gend. GaUlaDl3 Buddha was born in a pure r.won by sptin.gin. from his 
mother', side as she ~Iood under a uee in the Lumbini Garden. tho modem 
Rummindei , lothceast or Kapita\'lIsIU, The compolilion is .nang«! in a perfect!)' 
I.ymmetric:al manner. On the k:n of tlIe picture the ~od Indra. or Sakl'a, witb b.is 
characteristic high heud-dl"C'$.1, receives the child, behind him stand! 8ta~ and 
two other unnamed gOOs complete the divine party. The wom.tn who suppons 
the mother is her sislor. and liuee aUtndllnts balance the l!ods on the olher Aide. 
The figures are thoroughly Illl.tunalistic men and women, cleverly modelled. and 
ingeniously IIrraogc:d SO as nOI to interfcrc one with the ot~r. The draperies 
arc treated with freedom and variely. On lbe wbole, I am disposed 10 repn:! 
this group as the finest of the more complex stone pictures produced by the school 
of Gandbani. 

TIle 'GRIll The slory of the 'Oreat RenuDCUttion' 0( domestic joys IUld the splendoUB 
Iten-=-. of princtly life by the )'ounJ Gautama or Siddhanha when he wenl (orth (rom 

_w.'. his fatber's palace 10 take up the career- of aD 3$OCIIie. as told in both the boob 
and the SClIlpu,lres. compnses IlUIDy iDcidetus. whkb were lIe&lIxt in lilt witb 
much (ra:dom aod vancty of detail. Here I selcct for n:production a n1resadS~ 
scnuuion of the groom Chandulr:a leading out the hom klUllhaJc::a ready 
for his masters use (Plale Slq. The modellin. of the hOBO is better than thaI 
of the animal in Indian loCUlptun: gcneraUy, which often (ails with the borst. "'hile 
almosl always successful with the elephllnt. This minor accident is intended 
to ,sen.·C 115 II. symbol of the whole story. 

Symbol Plate 530 represents the wonhip. by shaven monks, of tho ",~", symbol. ~~. 
wonhip, rying Buddha. tile Law. and the Church. It closely resembles Ibe representation 

or the Moralion of the laburwn in the CauacombJ.' 
D=IoII The "-'clI-lmown unique RUef rep~ting a group of ligures wjth demoolac 

hosts. faces attended by lbn:e IOldim (Plate llA) has puuled the lnlerpleteT'. who 
lI$U3lJ)' AlSWDe tbel demons to be a patt of the hon by .... hicb Buddha was u.sai1cd 
in tho Temptation_ II was Dr. Lcintt!' who remarked thaithc so-called demon:s 
are .imply monks wearina maiO for a 'devil dance', INCh as those now W01.D by 
Tibetan I amas. The equiptDtnl of tbe soldiers has been dc:scribcd sometimes 
as GTce~ and someti'!lts as 'Roman. But it is neither. The ~ C1oldent1y belong 
to the Himalayan rellon, and .... uar the drou and annour used In tbat Rgion about 
thetimt: of Kanishka, say A.D. 100. The Drral\gCmenl oft.hc scatcsofthcarmour, 
probablY made of IcatbtT, whit the curved ends uppermost ~ cxpl_ined by Sit 
Aurcl Stein's discoveric:t o( similar scalc:a II Dandan.Uitiq'ln Kholan and by 
a suit of Tibetan mail pl'C5Cr\ed In the Brillsh Museum, The Khol~n 1IC.Il.le! 
date from the seventh or eighth century, but lhere is no difficult)" In bcIiel-in.g 
that the Cashion o( armour may havo remained unchanged for aacs.1 

FrklIt ,o( ,An iruperfCC\ frieze, in the British MUiCUlll, nboul 16 inches long by 6i inches = high (plate HE). ",blth puuled Dr. Bu~ Iw been convincingly interpreted 
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,., I THE HEll£SlSTlc SClIlPTORE 0,. OA"OHARA " by M. Foucher liS a lcpn:sent:lfion of m.1nne deities In a qua~-Grc:d: fashion. 
The ch:uuc(cr or the personup os lritons or mlldn!) deities ohorne kind Ts CSla­
blishod by (he paddles which they carry :lnd their kilu or fins cut in the shape or 
"inc-!eaYeS The objCl.1 borne In the ri$ht hand of the figure the 5«OIld from 
lho; right o:nd Ilppcal'$ to be: A dolphin. mdiculin& 1001 Iho holder was intended 
tar Poseidon. Th~ ffgule 0'0 tho CIItremc len Ii in the familiar pose af lic:rakles. 
The Corinthian pillw- afi lhe ri~u is. in the slyJe of Palmyrcne work of thC! second 
or tMrd I;(nlury. Tho moddlml of the fanns- would dC$ef\"C prai!oC but (01' the 
dtsfiguring e.lagger1llion of the abdominal muscles. The bearded rd~ resemble 
that of an unmistalnble triton, at", m the British Museum. who h.:U a fin and a 
tutly tall (Fouchcr. FiJ. 12.3).' 

The genenal impte.\Slon produced by uudy of Lhe Gllndharu li;ulptures is that Ape.rlrlnt 
lhey rlWln II class itandi~ to a. oonsidcruble CJtumt upttrt from the main eurren! n,.0 ..... 
of the IWolul ion or art within the limits of India. M. Foucher has suocecded, ru In. 
1 think. in demonmatlng that the Gandhara school has no dim:t filial reialtom 
With the e:trlier an or Maurya and Sungn times, nOlwithslanding the: appearance 
in both or ~rt.a.in elements common 10 the Hellenistic an of W~trn ASI:l. Th~ 
:mBU of the north·wcst . who I'.crc m3i1.ers or the tochniqul:: of A~ Minor. IlIid 
no need to copy tritons, cenUWni. and so fonh. from tbe works of t&cir humbler 
prcdCCCMOfS in the interior'. The tru~ VIew sa;ms to be that. whatever may be 
tho sources aDd e"tenl of foreign innutnCC on the work of early In(han ilCUlpton:. 
the rnpid deyelopment of the Gltndhara school during the fust ctnlUry of the 
Christl4n ml was the dirtCt n::$ult of a fresh i1nP.Ortation into the fronticr regions. 
by aa.:omplished arti,1l;; Introduced from out.$ldc. or Hellenistic ideQS cxpJtSSCd 
in the forms thcn cumn! lhtoU$hoUl the RolIWI Emp.ire. 

According to CunnmJham $uch Imponation of arti'ts and ideas appears 10 ~II 
1\4~ been elO5Oly auociated wllh und dependenl on the extension of the foreign K'lbhi.be 

Indo-Scythlnn tmd Kushan empires. 115 thc)' arndually advanced their borden: cb'~~ 
from tho Oxll$ to lho Ganges. and pouibly as far 115 1M Narbada. Unfonunately, . 
til already ob5cned. the thronoiosy of those tllnes Is UllCertaio; and until the 
chronological question. ,unurn:d up as the problem of the dIlle of Kanishka, 
dull! be definitely 101\'«1, the exact rdmions or Iheart or Gandh;tra I'.·ith that of the 
OJ1:loco·Romun world and India proper caMet be elucidated with aU the 
precision desirable. 

It i5. howc\Tr. safe to affinn both t.hat the Kushan Icings- had become lords 
of Kabul, with lit all e\ents part of tbe Punpb. before A.D. 100, nod IMI50mctimo 
liner thai dille the chamcter of the Gondbal1l style was fi ... cd. Much of the better 
seulpture of the Gandhara school undoubtedly was produced durmg the: rei,"s 
of the later Kushant. The ebaro.etcristk of thiS work is t~ modlIkd CorinthlllJl 
capital 'ImiJar in style to tbe CIopitals fl.$hiOflable throughout the Roman empire 
in the carly centuries of the Chri5Wtn era. 

TIto appcarttncc in sculpture of thaI specially Grneco-Roman form coincides On...., 01 
wbh the Introduction or the Kushan gold coilUlgc, 3gn:>cing in .... 'ci~t with the ::. G ... · 
ROmllft Qllrt'us. thO!.lgh somewhat debuod in 'landanP All the evkIencc leads ~ 
10 the infermce thlll the rapid development and CXlCJUiOD orthe distinct Ga.ndha11l 
5Chool. wilh it$ ehanlctenstic Indo-Corinthian capitals. wen: efrocttd under the 
patronaje of the great Kushan kings. who may C'o'e:n have imported forcip artists. 
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fOReiGN INPl.U£,'lCES ON INDIA!" o\RT c ... v 
Such foreign artists, a.ccrcdittd by royal auth.ority ilnd the fashion of the coun, 
would have been re3dily accepted as teachtrs by the local .Indian sculptora. whO. 
aller their accustomed manner, would ha~e proceeded to adapt the now methods. 
to thrur own purposes, IOIOelimC$. perhaps, bellenng the instruCtioM of their 
masters. ' P.ralld Q'" The popularization of the Persian style of painung In India undf.r Akbar in 

0( to.!o- the mteenth century, .:lnd the immediate development of <I prolific lndo-Persian 
PmI.n school, surpassing its prototype in ctrtain respoclS, while inferior in others, offoT 

paln!!n&- an almost exact parallel 10 the events which happened, as I believe, in tho "i~om 
of Gandhara durin!; the fint century of the Christian em, Tht: parallel fluis in 
so far that the Pcrsrnn iU)'le of painting, being oon~nial 10 Indian ,asIc, readily 
admitted of certain modifications which m:lY be reasonabl\ regarded iIs improve-­
ments, whereas thc ultimata models or the Gandhara scu plOtS Iulving been the 
masterpieces of Altic and Ionic art, alien in spirit to I.hc 3rt of India, ",eru usuaUy 
susceptible of modifIcation b), Indian ITJ.fismen only in theditcction of degradation. 

IndlaQIU' It is. obyious thal the foreign eltmenu in the :UlO[ Garl!lharn tended to diminish 
'ian M' as lime went on, and that, gencraUy $pe3~, the sclllptures lI,jlh most. clearly 

""IOr ' te. marked Gtl:Ok character should be consid early, and thoso mOl.l Indillnizcd 
as comparntivcly lale. But, as already pointed Out, this criterion affordS no 
inf.-11lible lest of age. Some of the best finished works in HC!lcnistito: slyle may 
have hoen t:.\ccu lcd by clever Indian imitalols long afier the introduction of the 
style, just as among the Mugh:d p.1iorinp we firid cWso imiuu.iollS of Pc.rs.i:m 
models sjde by side alld contemporary with paintin~ profound'llndianizcd.. 

Oca1knot Man)' Europc&n critics, convinced of the unapproachable exce lence of the 
<If imptaw· highest type of Greek art, the model of the less c.xceUenl Hellenistic art, see in the. 

r=at t proc.eu of lndianiz:nion a decadence. But the crilics Qf the 'muicmalist' school 
U~ persuaded thai lhis view is erroneous, and thai the pn'lOC$S of Indianization 
is in itself an !lrtistic improvement. Mr. Havel1, in general 4grecIIIlcni with Dr, 
Coon~v .. amy, leaches thai t be cnrlicst Gandhara &CulptofS were 110 bener tluln 
mechanical craftsmen, hirelinp following lOOn:: or less impu~ Hellcrustic tradi· 
lions, engaged by the frontier kings in the manufllCtu~ of inrerior objects of 
handicraft, which arc mere 'soulless puppets, debased tYJ>CS or !.he Greek and 
Roman panlheon posing unoomfortably m the attitudes of Indinn :l$Cdici1rn', 
and t:ltJ"I:d wit.h the vices of commercialism, insincerity, and v,'aJU of spirituality, 
most conspicuous in the earliest CMmples, The indictmem continues: 
'Tbt: IIIiiDotrlI}' In<I -.Dt of """t",,lily Iypoal of narl)' III the 111 or Gandhara I~"" Ita .... MId, 
most conspit;:1;oua in the oarlicJI ~pIa, or tbotc ",1Ikh arc "'Iribul~ 10 the ti",. «ntury <1f OW" 

11ft, .. brn!he RclDan illlhom;,. ..... Jll"OIlIiH'. 'I'!ro alltuna IIttct, III 1M JCIIlplll"" of 1JH, lori)'l.q 
Tlnpt MoaaUCt)', .. b.idi l'fo(a4Or ~I dcicr\bcl ~ bdOl1&i11&: Ic.t~~ ptrigd ..,r OaDdbt.r.t.J 

tho .. of has bn;oo)e IlIOre IndI.tJI. more I!ltioaaJ, IIDd IJUl'I"e 1{IIl:iUIa1, bill il has IlOl )'tt K.ItJco,ocd tilt 
true Ideal or Indian Irt. Siace, howI:vI:r, il i. Ind;'n inllLlC1Kll:. Indian IbO\llbl, .. bleh IIIIs 10 rat 
ptr(~ lbo-m-It, it;' aurdy '~ 10 MY IbllllIe ldea1 0( JDdIa.n 8uddlUs1.n hu been QUted 
by fon::lplftl. FCf"tJII ltand~ ~y !Ia,Co bdd 1M 1OCI1., ""I Ihc hlll.~ wlucb IIBve iSom.ino.tcd 
IIIe an IIBvc. boca lhrouJllOUt ltullan .. •• The pedoc:tcd Well or IDdIan lit! Is III far 11\ ,d_ 0( 
til .. Gandh.uo.n t)-pe 11 ihe Itt or I~ p.nlir:!lC1l l...,.ssn the In or Gandblra. 1'1.;111., arti,tkaIl1 
nar tc<:hnQlJI is. it posalblc to pia« the 11m G1.ndlilrn ,",plUIli tn 1M sm>e plane: ..... 11I1h.:t\ 0( 
&n.bodllT, EkpIUonl.l, or £Ilon, '" m:tI Wit.l! lhe: bc.l nttMltm Nopa.!oc ~ort • • 1ICb lit ._ 
ead.d~ III I'bl. VI. '. 



TIre IIELL£NISTlC SCULPTURE OF (j""''OHAItA " The crillC then prOCllCd~ to lilcen Gandharan art to 'cheap, modem hatinn Atloid 
r.Ja.slef w"rk', and 10 c:nol the later medieval sculptuJll and brOfiltS as edtibhin, rau!t •. 
quiet lestrained dignity, calm con\'iction

1 
and efraccll'M:nl of physical detail.., 

the embodiment or a peat national tradition, a synthesis of wcm phik>5?phy 
lind rdiglOU5 al1'. Wc are fUMher toW !hal the Druhmanical art of the ciJhth 
and ninth CCQluries ~pres5C$ 'the tnIC Indian oonceplion of divinity in It super­
human, $piritualiud body', or, as elsewhere phnlscd, ' tho idea of 1\ puri6ed, Llan, 
scendenlAl body formed by lhe Pl'Klict of Dh)'QIIQ {meditation] and Y~o [$'Clic 
tcstr:airuJ'. So Dr. Coont8rnswamy dcclatc$ that 
·J ... I .. t1u0lld! .U 1.lllJIIIfI kbooIf of taou.IIllbnc filA lib a plIdaI rllrrJd \lIE firptl,...,ntll idar .. " 
oflbe UJ'ft"~ '-"*",,,_ ia .1rrndian 'n' tho" It.. ~.,. ..... 1lJId ... lia all .......... rw..;n. 
varicl}. Tbl~ anlr,.rn, ptlllCtpl~ It heft; also Idallam, and this mUIII or I!CQIMity ha.a 11m! "" (or 
1M 1~1I1lwsb of !Old"n IlltMJlhl II ~. flO! ...... y •. ' 

The: subimrn:e of these criticisms seems to mean lhal all hir,h.c.lass Indian ~ 'JOIn1 
sculptule must be an OApres!ion of BraJunanical meulphysks, nothing elst being orcarlr 
truly Indian or national. But the Gandhara aniSls, who ceruinly did not worry !,lICId"'\ 
about a 'superhuman, transcendental body', or \al!;c any interest fn the Upanish1ds, . 
agreed in those respecls with tlte artl$lS of all the early Buddhist schools, Yoho 
"'~, nevenhek:u. just as Indian and national ~~ ninth«ntury Bl'lIiunan could 
be. Allbough the technique of Gandhara diffi widely from that of Bharhul, 
Sanchl, and the n:sl, all the early Buddhist sc::hoobalike.that ofOandhara. inctuded. 
were animated by the Buddhist kiDdly humanistic spirit. as dilfcmll as possible 
from tho TllIIlf~ notions dominating medieval art, boIh Brahrn:Ulic:d and 
Buddhist. but eqlWly Indian. we an: DOt entitled to denounce Gandbarao an as 
'bt:lring in spirituality', and so forth. merdy because it does nOi express 1M idC!l$ 
of E1lor3 and Elephanta. As a matter orfac~ many of the good Gilndharn sculp­
tures may be fair1y hllk! to ~prn' wilh adlllJrable focUng and sinccrity the ideal 
ora sainillindian IMn, and to be nOllacking in 'restr.l.inod dignlly', Foe instance., 
the bcaulifui Bodhisattva (p1:Uo 49(:) is '1:1')' far from being a 'souUeu puptJCt'; 
the Lahore Museum Kuvera (Piate SOB) bas a JOOd .shan: of 'rtstl1lined digruty': 
and many of the Btuldh:u an: quite equal to any of tho Javanese or Ccyloocsc 
images, M.uch credit. is given by the ,?-ew school or critics 10 the lIch~CVemcnll 
of ll1tidieval sculptOfJ In the representation of gesture and slrenuous aClloo; but, 
withoul depreciatinS their work, it is permissible 10 Insist on the similar merits 
of the Gandboltan beads and Atlantes. 

Politicnl conditiol1ll seem 10 have been responsible to a great extent ror tho !teMrielnl 
rauUftl of tho art or the nonh·wcstem frontier 10 ~IC deeply into lhe inlerior. ~~ 
Tho Kush4n empire appBtCfluy broke up in the moe of vasudlMl I. the suoccssor Nt D! IDdq. 
of Huvuhb, and WlIS foUowcd probably by a time of unrecordod anarchy. ~ 
ncJLt empiJll, lhat of the Gupw, who completed the conqucst of the Gangetio 
valley about Iho middle of Ihe fOUM century, did nol include the Punjab, and so 
was scplrated from Oandlutra by fOreign Icmtory, 

But outsido India the Gandhara school achicved 8 grand success by beoominJ Cb.ndtara 
the parent of thc BuddhiSt an of Eastern or Chinese 1\rrkistan. MoD&OWt. OLina, ~ =~ 
Korea, and Japan. The ,tagt::S or the ttansmission of the style to the Far East art '- ehe 
luave bcrcn c:Ieally disclO5b1 by the abundant d.isco,-mcs of iCUlpiures and paint- Far !!at. 
inss in the manner of Gandham throughout Chinese Tutkutan, both to the nonh 

, ,." .- t{ """'- ...... t£.oa ~ Prw),. IJOI. 



" rOR£IGN INfLUENCES ON INDIAN ART 

And south of the TakJama.lau\ (Gobi) Des:cr1. Through Duna tho unponcd forms 
of Buddhist art passed 10 Koru, Ind lhenoe to Japan. Pious pilgnms. ]ilr::o Fa­
hian and Biuen TslnnJ. plll~ a Iufge pun in detmnininglbc eourso or Buddhi~ 
an in China by bringmg back from the Indian Holy und muhitudes of Images 
and pictures which bocamt: the amhoriluU\c models for Chinese motUlstic artist5-
The Indiall influence. it must be cl~.d~ undel'!\tood, II.ffC'Cloo the an of China 
and Japan ooly in lIS application 10 8 his! uses.. In other departments Chinese 
tn. and iu dauJtlucr in Japan. dc\cloped independendy of Indian teacbin&-

The puJSUiI of the CIStern ramir}(.llion~ of Indian Buddhist an lies beyond tbe 
~ of this work, but a slight sketch in outline of the p~ by ..... hich 
Iho G:mdit.rua Aylo became the b&is of the an devoted 10 tile lCTViOe of BuddhiJrn 
in the Far .EaSI is nn almool indispensable supplement 10 an 30CQunl (If the 
Gandb:ara Khool. and may be presented in few words. 

Thor pro- Communications bct~n China and Ihe western counlnts were tim opened .... " "r during the limo of lbe Early Han D)'ntity (226 D.C. to A.D. 2S)' by means 
Iltdlu 0 the nU$s;ion of CMng·Kien, ..... ho was &ent as envoy 10 the Qxus n:gton, and died 

~~dd~' about 114 S.c. 11131 missiol1 l'C:Sultod in the esulblbhment of regular inten:oulsc 
wa,~ between ClUn.:l And thc ScythiaA powm, but did nOI involve COQ\4CI v.,lh lrnIia. 

tn Ihe year A.D. 8 the official reutTion, Oflhc01inese. go\'cmmeO\ with tm: IItstcm 
Statu camo to IlII end. and when 1M fir1t Han dynality ceued to niSI in A.D. 2S 
Chinese inJIuence In those counlrie. had vanished. lIul in A.D. 73 A grtal general 
ruuned Plln<hao reduced the King of KhoIHn 10 ~ubjOC1ion. and from thai date: 
continued his YKtorious career until his death In A.D. 102. wheo Ihepower uf 
China attained ii' (p'C4ttlit ",cuero extension. In the last decade of tho fiat 
<:enlury Pnn-chao inOk:ted a $Cvc:re defeat on the Kush.an king of K:1bulwmewheTc 
be)-ond tho PamiD in the Yarkand or Kashgur country. MQ$t prooobly thbl 
king WIlS Kanishka. Aner PlIn-chao's death tbe Kushan king retrieved his defeal 
and occupied Khotan. BI 50me time between A.D. 102 and In. To that lndo­
Scyduan conquC51 or KhOllln I WQuid allribute the rapid sPfQd oflndlan language$. 
scriptS. rcli&ion, and art JO Chinese Turki!olDn, as disclo6cd by Ike discoveries 
of I'CCt'fIt years. JU.nnhb.·s defeat of the Chinese and conquesl or Khotan afford 
an adcquaic cxpianarioa or the. aNlbaoolog:ical racu.: Probably the IDdo-SeyIhi::tn 
occupation of Khotan did nol last VCf)' long. but no documenlary evidence. on 
,he lubje(lt has yet been discovered, OiJting the third eentury Buddhism effC(.'ud 
considerable progress in Chin •• and from the: beginning (J( lht lin" century to ,he 
eighth a OOMlllnt Stream of leamed pil~~ devoted themselvts 10 tbe tl5k of 
sattUatini Chinese Buddhism with Indian ideas and (Nban ~rt. EarJy in lhc 
sc\'C"nlh C'C!'~U1)' &jna ~nd his soo, WeHschu 1-$011& di$l.IIll!Uished p:linters from 
Khown. \l$Ited tho all~ coun. and founded ao lndo-Chmest Klilool or paint. 
ing. Chm .. ltarumillN the Indian fonns or Duddhbl an 10 Korea, whenee 
lhey pusc:d to Jupan. That Is the outline of lbe- facls! During all lho oenturic$ 
menllonoo there IS 110 indication of a reflex :wIion of Chinese on Indian art, the: 
supposed Chinese inftuence on the Ajanta paintings a Uttle before or arlO!' A.D. 600 
being \'e.ry doubtful. 
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"'n 11 Till!. EXTIlNT OF THE fQREI(iN ISFLUENCES 6J 

The fact llul the prc\llIcrIl ahlin, fonns of Buddhist art in the Far 
£In oriJin:ued in G.4Ddhua ~ been fully pro,'Cd ill dt'lail by ProfeSlOr Grun­
wedel and other authors, wb05C finding on that point i. gt"ner.:&lly accepted. 

Part II. nlE I!X'tF.!'« OF me FORElGN INFU,1ENQD 

The isolAtion of India 50 appan:nt On [he map, ~ never been absotule. Her"'" 
inhabitnnll from the most Tornate II~ haw always been exposed 10 Ihtl action dI&a~ 
of foreign ideas convcytd by one or all of three WlIyt - by sea. IMou&h the puses or,:::: 
of the nonh<asltrn frontier, o r through the more open passes of 1M norlh-WCSI. I~ -
The only foreign an I'o'hll'h could influence India from \he nonh-<=asl bein~ that 
of Oiina, which a:nainly produced 00 considerable eifca on Indian an poor to 
the Muhammadan conquest, Iht ingrm of foreign artislie ideas through the nonh· 
eastern Jl'I.SS'C' may be. Idl OUI of ICCOlInl. 

Lon! before the dawn of hiS10~ traders from distant land.t had brought their 
wares to tho ports of India. and In all probdbi.lhy inlroduccd the alphabet 3nd 11" of writing.. Blil in those ancient days the sea. although open to 1M pasAgc 
or advemW"Ou8 merchants. WIIS nOI the bond or union between distant lands 
which it h:u become in thc:$C: taller times (or. great naval POWcf, and the influence 
cxctciscd upon the an of the interior by sm.aIl bodies of traders llt the pons must 
b.a\t !>ten tomparativdy lrifhna. The conslIn! in~'lIsiol\J and immignuioM from 
the continenl of Asia lhrough the nonlt-western passos had more effect ; ' and 
one prthiSlorie immigration, or series of immigratIons, which brought the Vedic 
Aryans, ultim.'ltely Jeltled the future Of aU Irldia for all time by laying the foundA­
tions of the complex. uclush-e, ~Ugjou.s, and wciaJ system knovm as Hinduism. 
When history opens in the sillth century B,C, orthem India, aJ aU evcnu, was 
alre.'ldy largely Ilinduizcd, and in lhc third a:ntury, when the earliest extant monu­
menlS came "Ito eJ(istenee, tbe I" indusyst~ stood firmly c:stabli~cd. In attempt­
ing to estimate tbe NllUrc and ClItC'111 or foreign Inftuence on IndIan an. 
:as conl'C)'Cd by sea and ttlrough lhe nonh-we1tern passes, .... e must assume the 
~istence of Hinduism as an accompli$bed fad. and ad:nowledgc that Mlhin, 
positi\1e is known about Hindu art before the ago of Asoka. 

In his days Ihe dominant rorcisn inftuenee IJL\)' be def;ignatcd I\:t$ian.. traoca.blc Earl)' 
dearly in his mooolilhic colUmns. in the pillalS or structural buildings. and in Pa-NaA 
architectural decoration. Capitals. t'tOWlltd b} r«um/wn, bulls or other animal,. IdDm¢t' 
arc found at 8haritul. Sanchi and C!\scwbuc. in thC! Gsndharu reliefs, lind al Eran 
in Central India> evna as IIlte ItS ilie fifth CCIIIUry of lhe Chrisi.ian era, but Ihose 
do not yery eXllctly correspond with the. t rue Aehaemenian t}'PC. The capitals 
or the monolithic columM. likewjse with their SCIlled Bnd standing animals. 
although distinctly reminiscent or Pmin, dill'er widely rrom Persian models. and 
arc Ittlistically far superior to anythins produced in Aehaemenian times. Sir 
John Marshall. as already obscn"d. can hardly bel ti&ht in ascribing: the beautiful 
design and execution or the Sun:llb capital (lJIfle, I'1ale 4) and ilS rello"",, to Asiatic 
Greeks in Ihe service Or Atoka.~ 

We are thus led 10 conUder the seeodd (amp element in lbe mOSt aocicru 



fOllElON INfLUENCES ON I'NDIAN AR.T 

The schools of lodian an, !.hat is 10 say, lhe Greek. elemenl, cxpmSed in Asiatic 
Hdlcnblle Hellenistic forms, In Asoka's age the chief schools of Grctk sculpture were 
ckm<~" In A&ia Minor at Pergamum, Ephesus, and OIhcr pl=, nOi in 0=, and 1110; 

Hellenistic foons of Greek art had become Iargety modified by Asiatio aDd Afric:l1] 
tradit ions, reaching back to the andeDt days of Assyria and Egypt. It is conse.­
quently difficulllO disentangle the distinctively Greek eternalt in ClUJ} Indian an, 
ThtJ, acanlhus lcaves, palmctl1)5. centaurs, tritons, and the rcst. all eommon factOR 
in Hellenistic an, arc as much Asiatic as Greek. The an of the Asokan mQno1iths 
is essentially fOfeiP"" with nothing ,Indinn except derails. lind the fundanumtally 
alien eharnctcr of Its style is proved by the feeblenCS$ 0{ laler attempts 10 copy it. 
I think th:u the brilliant wotk typified by the Sarruuh cu.piml rna)" have 
been designai in its ltUIin linc5 by foreIgn artists acting unde:r the olders o( Ason, 
while all the dclaib were ItO to the ta~e of the Indian ..... orkme:n. much in the same 
way as long afterwards the Kutb Minar was designed by a Muhrunmadan architect 
and buill by Hindu masons, under 1M ordcrs of the Sultan Altamsh.' 

POll. Our knowledge of the fine an of Asokn',s reign (213·232 S.c.) is rcstricted lO 
A$CIlllll the monolithic columns almost exclusi\-ely, The other 5CtJlplures of tho Early 

~rt,1 ~ P,-rlod probably are, all. or nearly all, of latC'f date, They present II great con-
". 7 0 ,an. (fast , being ~nlia!l)' Indian. with nothing foreign except details , and they 

pn::sup~ Lhe existence of a 10llg previous c\'ohlliQn of oali\'e: Il1"I probably 
embodiod in irnpcmw.ncnl malerials, and consequently not re~nted by actual 
remains. 

AI"$ we to regan! these SCUlptures, and espc:cially the rcJjef$' of Btuuhut. Sane:hi. 
and 80dh Gaya, as purely Indmn in ori~n nnd inspiration, or as: cle\'et adaptations 
of foreign models? The sudden appantion simultancously of stOfl(: architecture 
stone sculptuf11 and stone inscriptions during the reign of Asoka, when considered 
in connc;uon With the: intimate relations known 10 have c.1isted he'\Iollt'n the Maurya 
empire and the Hellenistic kinsdoms of Asia., Africa, lind Europe, raises a reason. 
able pteSWJlptiOIl thllt the novelties dUIS .int.toduced into the ancient framework 
of rndian ciyilizalion mUSI ha\'C been suggested from outs.ido. Th:u presumption 
is 51rcngthcnoo by the foreign nylc of the monolithic rolumns, which undoubtedly 
were.a no\-elty brought into being by the command of llII enlightened despo t in 
clO6e touch ",ilh the outer world. It must be mnem~, howevClf", that Early 
Indian architecture was essentially wooden, No sudden t1Ull$ition enn be traced 
daling from Asoka's age. Th.e sma ll, square Gupta s.hrines are the e:&rliest stone 
Sln/Clmcs in India proper. 

Probable Although I do not now fccl justified in expmsiDg as confidently as t once did 
... tc .. ndrian m).' theory of tlw Alexandrian origin of lndian bas-relief 5CtJlpture In Sl()ll~, I am 
~II sull disposed to believe tha t such reliefs would never hal-'C boen Qccuted if worb 

01' \\O~ esscniially similar I\ad. not . prc'iously Misted in the Hc.llenistic roUntrit=s, and 
c;peclalJyal Alexandria.' The Indian rellefs ccrl.tl.mly are nOI mOdelled on lho$e 
of Persia, which are ullcrly distinct in character: and it seams unlikely llull the 
Indians should haw SUddenly invenled the full-bloWIl an of stone bas-rcUcf out 
of thc:ir 0 \\"1\ heads without any foreian slI.&Gcstion, The Alexandrian reliers 
WCT'C aYllilllblc as indications how Slone reliefs should be: cxcculcd. and the c1~cr 
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,." II THE .EX'fENr Of THE FOItElGl\ 1l'o'FlU£NCes ., 
indian artists and mflsmen, occe they bad seized 00 the rrutin idea wOlild lun>e 
had M.ditrlCtllly!n transmuting it huo pW'Clly Indian forms, jusl :U the Hindu 
pl4Y,lIo11ter, mcnlJ.Oilcc! by Weber, Itlnkformed the MId~tt/IMf Nigill's artarn 
.nlO a plOCe thoroughly Indian in daractc:r. showing no lrace. of itl English 5Oun:o.' 
Complicated n:lief pittut'e1, like those: of Bharhul and 5:tndli. pbocd ill e.xposcd 
positions, could nOt have been 5ali1fuetorily C)(ccutcd In wood or ivorY: but the 
uainod wood lind ivory cal'\-CI'S, who existed in India from time inUnemori.1i 
could CIlsily M.\"C applied lbeir skill 10 rna.king stone piclurel as soon as tllt; no~ 
malcciaJ bad become the rashion. Carver.; in wood and ilOIlO ollen aR the same 
people and usc tools substantially idt'nti=.L Tho lnith seems 10 be that the 
Indians lIIustmted the Jalllkas lIoith Indian scenes JUSt lIS tbe Ale~andrlans illus, 
trated pastoral poems with Greek sceneS', IUld lhat the lndi:tns tot from abroad 
the idea of SO doing. BUI lbe thcory must be admiucd to be: incapable or deQsIve 
proof, illthough to my mind it appe;s.rs to be highly probable. The subject.mIIller 
and treIlUDc:nt of the pDSl.Asokan ~Jief$ arc Ctno.i.oly on the whole Indian, lind 
such obviously foreign derails Il$ they exhibil an 1«c$S()'l ruther than inl~gral. 

At. Foucher, however, may be nJlht when he discr:ms In the S:lnchi sculptuns h.dil'«! 
more sublle indic:ntions of HclJetaisue inlll,lence In certain examples of bold fore- c .... _ 
shbrlenina. In clever presentations of tho thn::e'qllllner race I1JUre, and in the orftGnek 
haonooio\1l bat'Ulc:io' of groups. 11 is. indc:ed, incooocivable tbm the Indian in 1Oet\Ce, 

sculp'lors of Asola's lime should have f:&iled to learn something ftom tho Gl«k 
an .f It was accessible 10 them. The c.u.et channel or tbis foreign influence 15 
not WSlOricaUy or geogrnphicaUy clear. And iLS extent Is debatllble if it exisled 
at all. A great dc.aJ must be allo'A'IXl for natural. purely IUllive dev.::lopmenl, when 
discussing such improvement of sl.:i11 lIS is visible in the E.ul und West gales of 
S3ndtl when compared with the Nonh and South. But wlune\<er was bo"owed 
the Indian ttafbmcn mAde their Owrl, so that their worl: M a whole is unmistakably 
Indian io charddO' and original in SUbsUUIeC. 

I PhlOC:J()d 10 discuss in some cJ.etaiI «rUin motives of ancient Indian sculpture 
which socm to be of fOTcign origin. and In lOme cases lend suppa" 10 tbe tbcory 
of speciaUy AlCXllndrian uifluencc. 

Tho first 10 be: cOllSidcred is Ih:tt which JJllIY be conveniently designated the The 
'WOtnall and Troo' (l'laLe 54B). The fann which. may be regarded as normal 'WOmIII 
represents a \\'Om.'ld slanding under u \'lne or other troe. lIoith her legs CfOS$Cd, .Dod In.:; 
the Idl arm twined round II. ucm, Ilnd the n&hl hand misod 10 her hc:ad. ~l:: ~R 
v8riatiUM. h01'o'l:\'c:r, occur, Oo.:asionnliy, the len hand" mise<! 3bm-e lho , pt . 
as in nn e.umplc from Mllthuna, in lIo'hich also the right arm is nol twined round 
altem. Sometimet tho kp .~ not e.. cd The WOJlllln, in some case:5, is mo~ 
or Ic:ss clolhcd. but frequently, and C5pec:ia.llyat Malhul1l, is unmistahbly lind 
aggressive:ly naked. Very often. 001 nOI always, she: stands on II. dW3rf, animal. 
or monster (Plate )2C), 

The altitude is well calculated to di$pl.ny the dwms of lhe female form, and, 
AI M. Foucher ob5erves. is frequently desc:ribc:d in Sanskrit pl?etry, so lhal it 
may be reprded as 'Ia pose pl.nstique pat excellence' of India.' The dates or 
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Sanskril literature are so UIlcertaiD tb.'11 it is quite pouible tlull the descriptions 
may hove been suggeslC:d by the StilttW)'. It $OCms to me highly probable that 
the pl6slic rendering was a foreign inlroduction. Dales seem 10 rorbid the SUgge5-
liDn that Western art might lum: borro ..... ed il from Indill. 

The mOl;"" The earliest Indian example known 10 me is the Bhaclwl draped 6gu«: of ttlt 
Ib.lndil Ya.kshi Chanda, whet is reprewnlod in what I call the normal malIn;er. Thai 

may be dilled about 200 B.C.' The pose is in exact kcepin! with her eharaelCt 
as 3 pr.imitivc. godling. The lady 41$0 appe3N tin Ihlt Sanclil gateways.. and in 
Gandhan.n art over and ove! again witb many VIlrialions. I cannot find her 
01 Amardvat!. but. al MathUf1l $be is specially eharacter:islie of the local arl, both 
Jain and Buddhist and is often represented with lascivious suAACStiveness in a 
manner to which the Mathura school was 10() much inclined. Slightly modified 
she becomes May'), r.he molher or Buddha.. in the Nativity acene (l'IIHt 528). 
1M L1test example thaI I can quott is a Brahd'Ulnical sculpture of thO period at 
Vljayunagar Tadpatri (Plate 134B) in the Anantapur District, dating from the 
.sixteenth century. Thus, it is established lhat in Indian sculpture !.he moth·t had 
an history of more than 1,700 years. 

The motive In Greek art II occurs in the rouMb cenlury B.C" a century or Iwo before ils 
ill G1ftk.lIrt. first appearance in India at Bharhnt. The Hellenistic nnisLS Irnnsponed the 

moth'e to Egypt, where, by reason of eonlact with native Egyptian 5eIlSWl.1 flotions. 
its treatment acqui.rcd a lascivious tinge, agreeing strangely with the M:lthura 
prcsentatiqn. the nude figure,. h.o .... -evtr; in Egypt bcing onen male instead of 
female. M. Slrzygowski gives the name of Copto-Altundrian to the mixed or 
mongn:l an produced by the intermingling of Hellenic; and Coptio ideas. The 
an of Gandhara does not share with Lhal of Mathura tM reproach of lascivious­
ness. It deserws credit, as M. Foucher roinlS 01,11. ror itl 'iITtprochable tenue' 
in dealing with the relations of the sexes. 

The AacMII The most &trikins i1Iustrntion of Ihe close rescmbLance between Lhe Mathura 
'&o;dwt', prescnuuion or !he Woman and Tree: mOli"t tmd the Cople-Aleundrian form Is 

round in an unoxpected place, the cathedral of Aachen or Aix.-Ia-Chapcllc in 
Rhtnisb Prussia. Six remarkable iVOry p!flels on lhe sides of the caLhcdral pulpil 
tlave been examined in 8 special dlsquwtion hy M, Strzygowsi:.i, who has proved 
to my satisraction 1b.11 the Aachen ivories \1f"C of Egyptian origin, and should be 
considered as ~t~ of the Cople-Alexandrian school. They max haw I"CIlchcd 
their resting·place by way or either Ravenna and Milan or Mlll'5Cll1es, I 

Two ligures, one on Ihc righl and one on Iho left of the pulpil, idenlic:.1 !laVe 
in certain minor details, aft known convenlionaUy as '8ac<:hus'. Each TepIl:senlS 
a nude youn~ man racing, .tanding with the right leg SIra.i$ht and the Jcf'I leg 
crossed over It. Tbc body is" supported by Ihe len ann, whkh is twined round. 
the stem of a vine O\"Ct1opping and surrounding lhe youth with il, foliage, l:Iis 
right hand is raised to thc crown of his head (PlaIO S4A). 'fbe pole is precisely 
the same as thai ofthc Woman and Tree motive in Indino an, aod Ihe resemblanco 
between the Malhura and Aachen 6gures is so close thai, in my judgement, it 
cannot be accidental. Both must havo II common origin, whlclt should be $ought 
to Syria or kia. Minor, £rom which Eg)'Plian HellcnlStic art drew its inspiration, 

• s... '" ...... 1'1. !<XlI: CbGlI"ftdd ....... 
~.ko ",,"'" 'L·""J;:to't ' ...... 6 ...... :t.I&. n.'O!V' 
"uot , FIt- 1.10: G • • &qor ..... PI XXlL"7) 



e 
< 

d 
I • < 
I 

" I , 
• 

I 
'-

• 

" < .. 
l 



i 
j 
• 
~ 
~ 
~ 
1 

I 
I 
! 
f • 
1 
• :i 

" • < • • .. l 
1 1 , 

i 
0 
• 
j 
~ 
~ 
! , 
l 
! 
! 
r e 
< 



"" U TH'E EXTENT OF THE FORE IaN INfLUENCES " 

1ne tnOIiw: was \'3.riously I~ In E8)-PI. and, I I least in one case, a woman 
takcs" the P~ Of lhc youth .. 1"Iu!re is no difficulty in believ~~~n tht! IransfererJal 
of Alexandrian Idc::is to lndaa either before or afler the 'slian era. From 
Asob's lim!! f?r several centufi:es intercourse betw.:en dIC ports of Egypt and 
Indaa WIIS conunuous. The cupids. biro!, and be::uu intcl'$pcrs«i in du: foliage 
0)( the: Aachen ivory are ulso of'lcn found in India. Compare. for instance. lhe 
Garhwa pillar (Plato 62A) and various Mathul1l sculptures.. 

'The (emale Ilgure in the Woman and Tree design used to be described u a The 
'dlmcin,-Jrlrl', [jUI, whetJler nude or clothed, s~ it never represented u dancing, _ ._ 
and Dr'~ Vogel certainly appcarJ to be right in maintaining thai she should be ~ .<1;'-.... 
interpreted. nOI as a daneinJ·girl. hU11L$ a YakJh/, or fcma)esprltc.' The Y6bIrar .. II . 
and J'1lIahLr pla)'ed in atlClent popul:lr Indiau Buddhism a prominent pan com-
parable with LMI played by the Nots in modem Bunncsc Buddhism. 

Other motives must be discusscd mon: briclly. At .Am3.ra\'llti and in Gandhara Tbo: Ride, 
a favourite subject is the dcpanure of Gauwna Buddha as Prince Skidhanha IIIOU ..... 

from Kapiluva5lu 011 horseback, Generally the hone is shown in profile, but 
occasionally is represented 4.J emerging from a gateway, Ilfld facinllbo speclalor, 
fOl"C-shonened. This lalteT form of the desi~ especially ICCUl5 10 be CODDCCtcd 
with llul Rider rnOli\""C IllI socn in the Barbcriru Ivory dipry<:h in the Louvre, of the 
fourth cenlury. and in one of the Aachta panels, lbe ongin of both beiug traced 
back by StrzyJo'i'o"Ski to the Egyptian representation! of HOM triumphing 01lCr 
the powers of cvil reproentc:d by a crocodile. 

The Indian kuJptUres usWllly show ean.b-spirits, or raluJros, male or female. TbU&Jth­
bolding lip the horse'! hoofs. As Gnlnwedel DDd Stttyao .... "Ski poinl OUt, the iplrill. 
5CUJpturcs iIIusuate the Buddhist legend that the tarth'goddess displayed half 
her fonn while she spoke 10 the departing hero, and also are a renunlsomc:e or 
llall5lalion of the Gll:'Ck motive of Gaia ri$ing from tlte ground, familiar 10 Hellenic 
art from the founh century B.C, Similar eartb-spirilS are seen in the Barberioi 
diptych! The Rider motive ~ used on the uprights of the Sanchl .galeways. and 
there is R !arr. Kushan Horse and Rider in the Mathuru Museum. Und lat! 

The use 0 • long undubting stem, band, garlllnd. or roU to brcal:: up a long pn.d ~ 
frieze Inlo secllons WllS familiar 10 Indian lCuJptors from early days. As seen roIL 
on the 8ha(hul coping, tho device used is a lotus Itcm wilh jack. fruits auacbcd. 
The Item iJ not Q1rried by anybody. This desJp $Oems to be purely Indian. 

But the later forms or fhe maUve must be compared [0 the garbnd carried 
by umorlnJ, £rOlf'S, or cupids, which .... 'US COlUtantly used in the later HIlUeniSlic 
and Gtueo-Roman art. In Gandhara an imbricated roll, quite in tho Gracco­
Roman fasru on, carritd by bo)"s, cquiwlenl to cupids or £rora is substituted for 
the Indian lotU$ "em. At Mathura and Samath we find a s(IlOOtb roll carried. 
by men, no! bo~ (Plate S4C). and at Amara\'3.li a bulky tiDsd roU with lndian 
d«oratitln. wo carried by mtn (Plate 4lB).' 

The: hi~ps, lTitOflJ, ocnlll.lU'S, and other w·eird creatures, which cena.inly l::'eP ::'1I4I 

wwe bonowed from Wes-tem art, oc:cur, ti we have seen in Cb3pttr n , at Dodh . 
GaYil and other p~ttS in lhe sculptures of the Early Period. It docs nOI much 
mallet whether ..... 0 aU them Hcllcnislic or Western Asi:tlic. Forms morc or Ies.s 
• .-.I'q. A S. "'" 1_7 ,. I .... 
• ~ .... "' .titl. F.Jp. .... s.. do 
7k (' • • Jo~ P\. xx. ..... 1- 1 I.... I~ 
~.;:a f1MJr. 1'1 xx ~ I. - 1M"" ... 

• 
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$imilar recur at MathUl'll and Ama11lvati and in Gundhllra. The SU'Ongly-mar.b:d 
muscll$ of ,ornG o f the Gandhllra figure$" und lhe snake-tailed mon.ucrJ $lIggo:!S't 
the notion that the sculpl.On. of the nort]...,,,C:S1 fell lite innue~ of Ihe vigorous 
Pergamenc school The Allantl:J of Jumalgarhi (Plntcs S4D and 5SA) especially 
seem to be reminiscent of PClgamum; Crom tho Buddhist point o(view they may 
be regarded as YflksluJ.t. A few or these Western Asiatic HcUenistic (onnS" nre 
shown together in Plate 55. Allantl'~ ()C(lur in lIner Hindu art in the Conn of 
dwarfs, usually four-.auned. 

50= Cerulin architectural details represented in andcSll sc:u1ptur~ in addition 
an:hltcru:l~ to the well·known Corinthilln and Ionic capitab., may be mentioned as bcing 

dMaU~, common [0 Indian and Wcstern A!ialic Hellenistic an. The fluted spintl OI;)iumn, 
frequently met with on the saftlOphagi of Asia Minor and in later Roman work, 
does not stt:m to occur at Amaravuti or in Gnndbara, but i. fOUlld at Malhur.l in 
sculptures which are difficult 10 datc, but which seem 10 be J?OSt.Kush:m. ' Subse­
quently it was fmely lIsed 'in the cave.wmp\ej! of Western India. The IiC3UOp 
sheU of 'shcU·oiche' canopy. often seen on ASiatic sarcophagi 110d in ~'Ptian 
art, occurs in India, so fat u I am tlWllre. mlly in the detail! of the Connlhiall 
e3piUlls:11 JRmalprhi, M. Slnygowskj holds thai Ihe fcoo probably originated 
in Mesopotamia, Md lhat it was wlimntely developed into the c:banacter1s1ic 
Muhammadan millrab.' But that suggestion ~[M to be of doubtful \"alidil). 
The teetnngulBt ineisc:d pancl frequenliy found on pilasters in Gandhanl reliels 
is spcc:iaUy cMtacteristic of tho Roman architecture of Palmyra (A.D. 105-273)," 
Much of the Gandham art resembles that of Palmym and B:l31bec more closely 
lhan thaI of allY other specific locality. The buildmgs 01 ~lbcc date !'rom the 
second century. U is.. of course. Wll'«,(,(,,<!sary to point OUL in detail the numerous 
echOC$ of Gretk art in the Gandbara :sculptllte$. I have confinod myself 10 
Dotieln" certain points of panieular interest. 

~ yiac ThO Introduction of the vine into Indian hIl$.reUefs used to be considered 85 
in itself evidence of copyillg ftom HeUcnutic models. 8uI that \iew is DOl tenable. 
The vine: i5 $liIIl4rgoly grown in India propel, and until tho m::ent Afghnn conquest 
W3$ freely cultiVllted in KaflrisllSn. Sir George Watl bclie~'eS dUll the plant is 
iDdj~olls on the lower Himalayan ranges. aod is u,'t:o inclined to think thaI its 
cultivation may have been diffused into Ewvpt from thaI n:gion. However that 
may bo, iti$CClrtain wtlndiananists badamp1c opponuoities of $Iudyingtbc fonns 
of vine-groWth III first hand, and were undCT no ncceslity to seek foreign mOOcb-. 

Ollrrrall In cert:lin c:ues, however, Indian sculptors chose to lreat the vine motive alier 
.Iy'" or the European Or West Asiatic menott.' The best example of such Ue3m.ent is 

IratmcnL the wcll·Jmown friac from the Upper MOnllsltl)' at Nathu, Vuswzai, wlt.ich is 
almost« n:plica of a similar work at Palmyrul c,'(ocut«1 in Ih.o: lhird century' ~I\er 
Chrisl (Wood, Palmyra, Plate 41). The dcsljl'l (Platt SSe) consists of a vine 
stem knoucd into five circles forming 1ll1llU ponels. the fmn of which, 10 the left 
contains lesyesonly; the second is ocx:upiod b)'11 boyar '&eniUl' pluclOna grapes: 
the third exhlbil$ a boy playing wilh a goal ; the founh disptaY$ Ii CNdcly c;cocuted 
Boot nibbling tile vine: ::lIld the fmh reprll$C'nUi lIoother boy plllCking grapes. 
Plate 56A reproduces a Mathura Sl:ulplure trealing tho "ioe antr 1M TOOI!.n 
manner, and admirably executed. 
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The mouve consistinlof a vmc or other coo\'Ct\uonahzcd p/aol spnnliD, from 1'!anI fOflN 
II \'IlSO lS ~mmon 10 ~ptilln atld aR!=ic:nt Indian art. M. Stt;zYjowskl &ivos 
thtoo Egyptian eumpks IJI .he essay Cited abo~t. The motive IS olJnd every-
where ai -&harhut, Sandu. and Amara\"ati. and Is tbe basIs of the talef \'tiO-and-
foliAge capital 

The Indian Ittatmenl of indigenous animals in both sculpture and pzmling AftiIII8l 
i, 11:1 oripnal lind anislic ItS IMl or plant motives, 1IKHi,,", 

'VOl! ~ya <d)r', SIr Gc«p Wul "'TUb, '10 look &. Ibt plant..nd klmQ cmpiuyo:d In lhe_ 
IIOQnIt dc:sip It) rorlllw _.IIldIaD I:UfI'all 01 tMU&ht III<". COnlCIII-'izId. _Iud! mllli g..r 
""1'11~ «lllIIfln of ntOlbliOll. ~ !JUtmml o(lhc dCrMnl, mo~. and ~, b !ndlln, ... 
• 110 .... 1 Gred. No ~tJ (M r,..,. u.p.m..m t.o-day) COIIId In'" Ibt ue. lo.>IICIIa 01 th.oIc 
lJIim:&ls om. 011 all the Oldea InII]:ItDra lIIId ~oa.1 

Those observations arc pm'ecdy true, and in .all diSClMlons of the foreign 
dement' in Indian an ..... e must remember that in certain r.=spcclS Indian anists 
were nol only free from oblig:uion to the Grecks. but actually SUpc:r1()f to them. 
The ilwtratiOn$ in 1M "''Ork. bear abundant tc:stimon), 10 tile Indian power of 
delineating indigenous thing forms. both \'e~tab10 and animz1. lbe Gandlurn 
Ire/llmenl of the elephants is Inferior to tMt or the same ~ubj«l by the artistl of 
lho interior. \\00 were more familiar with thai \\ondorfu1 beast. w.hicb is nOI t3S)' 
to model or draw well 

The gmen.1 result of examination of the toreilln InDuences upon Indian pre- Slibsla"Iiaj 
Mululnll'n:ldan art, whether SCUIPIUN:, painting. or arc:hileaure, IS 10 support ~11 of 
the opinions of those who maintain the .u~tanlial originali:r of Indian an. It India" art. 
mlly be true that tM: acneral usc o( stone for architecture an sculpture WlU Jug· 
pU:d by foreign examplll, lind thai the notion of malcing 5Iory-leUing pictute$ 
III stone ca..mo from AlelUlndria; bUI, c~en if both those hypotheses be ~pted, 
the .uilll-antia1 originaJity of the Indian works is DOt materially .rrOC1td. The 
principal forms orlndio.n architeclWll, 50 (ar as appears, were de~elopcd in India. 
and It i) impoWble to coonOCl than with Wcstem forms.. They ha\'e, as M. Le 
Bon observes, a ehluueter of 'frtlp~te oriJioolitc', The ae!ua[\y proved bor~-
inp by India aro confiDed to details, such us 1~~1ihln C01Uml,IJ and capitals, 
and II multitude of dCC'(lJ1ltivc clements, some of which COlIlinucd In uso for IMn), 
eenturies 

M. Le Bon is w(l1l support«l by facts in hi$ opinion that India, IMOm~li-
'..w,re: WI 0Il"1Iio:l __ proIonae avec Ia """,tis.otlon ~, lit !\Ii 1 anpnIIIl6, d M JIO'MIII tv. ~~y f3I d 
~ ___ lie ta Irtf. Us dellX"'" mlalllroP dlff~a., teurs pUs&s uop d~bIa, G ": ,~ 
Icun t:1ao.eo anlll.qaa ITOp _~IIWa po\H' qll'dJa, IImI po .. ~, ",lA ,u.Iot w.so.. Oft. .. 
at ldkmn!I.,&Uo1 qllL', qlltl qUt Mlitl'objct dODI lei rr6t.cu1tk lui iw.-'II1 rimi",tK.-I'aspxt" 
~ objd tc IrUIlOlll'f ~aKIll pour rleVCIIIf b/IIdou..' ~ Jam!: IU\bo( comlauu :-'Cc,,~ 
bn)llllaa.nao de "art at« 'Irrd_ 1'lDdI: I qlldque dlc.-Ik frapput, d n TIVI bic:o "111",,-, 
l ClCllt Ineotn,*lihl1h~ 'I'" lI0II' aY<IlIJ &ip.ltlk mire: I, *""" des dcuc rKn, ct _ 'till/:: 10ft<: 
d'ilImJ*>l'lpalhc dolo 1'In6c .,'aAimlicJ' 1111 UI ~tr:aqer:' 
11u:: rtMinCS$ of India 10 assimilatc suitable foreign tnalcl'iI'l l i, shov.'lI by her 
proved williJl8ntlS$ to borrow freely from PClSia in ancient times nod afltlin after 
the Muh:tmnwian conquest. 

Whate\'el' influence Gnrecc bad o.'Ierciso:d on Indian an was prac1icaJJ)' exhausted The ~nd 
by A,D, 400. After that date 1M lruces of Hellenistic ideal arc 100 trilling 10 be ~(j_t 
worth menrionins, The medieval Brahmanical and Buddhist schools ha\-c nothing ,1111~ 
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in common with Greek an, and the SlrnnF artistic fonns introduced by the 
Muhammadun conqu~ors al the beginning of the thirteenlh century wcre.cqull.lI)' 
alien 10 Hellenic feeling.. From the fiflh oenturr the an of India.. whether Hindu 
or Muslim, must stand -or fall on its own rneflls, wiLboul rcfc,ence II) Hellenic 
sl3ndards. The mbdieval Hindu revival and Ihe advance of Islam, in larae·pan 
5}'DChrooous, both involved a revolt against Hcllcnig idcns Knd B reYlmilcm 10 
ancient Asiatic modes -a 'rcnaissano:: nux dlpens dC:$ influences bclUniques'.' 

NOTE TO CHAPTER FIVE 
The cluonolo,," of Gandhal'Vl Sl'll!pc1lR u. """' -.cd problrnl and u .ut. illw 111M bem dco:mod 

nccm4t)' to deal ... ith tile prO:!o and coni of conflictinl 'Monet, OM Ihm, tmns fairly certain 
1Iow~1:I' and 11111 Lllbat _1 or 1110 so:uIptUJCI of tilt' GandhwlU Kbaolaze blerllll!"'nt oftillK tIwI 
they ,,~ orillAlttYihouabl '" lie. Rill mud> difl"lCUUy II nptrlmCt'd in COtmJII. 10 I ""lini~ 
cono;h.JlorJ by,..,.,n Q( 1M ra« Ihll the few dalcd e.<aDIple." ft ~ _ not um\lablt wiih /;011. 

ft~ to any JIVIiWW era. TIme Ito 11111. ODIIlfO""I'I)' h 10 Wlikh na a puticulardoll~ ;hoIdd be 
qc:ribo:d Mil. In f.tel SOIM of !he eta5 .u~ are tMmsclV<:$ lllatten of _jcelun. ElICit ~}1Wlc 
~1~1 ;, 001 .1 ...... )'* h~JpfUl in till, /Wid o r ~Iooy. The rtmo ... Knishb. I'dlquat)' found aI 
P>:oh .... ar (Pl.S7, ;Isdf niK'l problan. r", I""'" "'ho t..sc chrQnollll)' lin Ilyle. The 1l1li<1' 1<1 ,,-M. 
l:.atmllu',dlilc 11.0 am1fIWC:niaI. The an ofCiandhan; ilp::nert.ll)' rd"crmlllll.GTzo.Budithi'll, 
bul ioH~ writctJ have pOlnIed oul thaI tbII,... and Immtdiatc icllI_ i. lhal or R.omll1 oeuJplW"e 
_lid Rome an Ia ~ 'rbi. tbtOfy lui. In II!. tunI been criticiud ud It Iw b«n malnw-L 
tbal lb. Wes~m ,gi'J_ i. raolly IMI af the H.U""istir; period of Grec:it art, TIle IrUth IJ!I,1 ",-eU 
be WI more II\aQ goe inlluttloo n III ~ diKenlod in GandhamllClllprute u all period. fir ~ Jc,\o,:"'p. 
ramI. In Its callin IhlJl:llM in"_ that 6omuwcll. may ..... ll1u.ve botll flf ~ IIdlcniJlit- period, 
",bllco In iu lala lk~dopmCl\t 11I!ort domjRltit'lia1lUC'ftee may hs~ .. bct'n u..1 fJl R_ In. II 
mUll be UJMlII.bcml lhal _ "ariolY of cnl\smCll lDay ILl •• bn:n tmJlIO)'<N.lIn N<Xth-W<stIJldb,-"JId 
IIIaI dllfcmlt VOlipJ of arliilll5 may haVl: b«n trIlna! In <lilfcmll Indiuon" 

Tbr a~lhtljC mtriu oflbc art Ilr Gl-lldhlu'1 "nd ihe liFificatx,e of tilt tole II pla~ in Ibe. JUstOI"}' 
01' IlIdian Irt hi...: bem widely dcbI.tcd. 11 II&! been disruiJ:llNi.., • Ikbued an of!itl!f Importa_ 
I>!" U .... laolak'd pbe!lo_n: 01110 real acstlldic Of cuhural value.. 011 1M (II./lQ band, jt IIIIU 
rcpnled by the _Iiefl .... mers lin InciliIn an u the hip ...... 1a mark of llidian ICUIptllrc, lID doubl. 
blnllX it rdl«lod 1M in~ of ~It tcuJpturc. Tbr"...,..-nt edilor I' ODe lIDIt bdolljlCd III 
1M fOfllleT idlool of tllo"lhl bul bu CO\nII 10 f~ thlt mOl-! of t.IIo!.o: ,,110 1m.,.., dcbllted U,II 
quesliOll ILIV<I ratMI o~mtaltG lheit rapo:!(dn vJ,:wpoinu. 1'hcrc II: quite. an Ipprcr;iablt: body 
or OaJIdhann ICIIlpillm and 1111CCO In from Afthan!1I111 wblCh 1IIt'riI • ..,riOUI co~"d~iotl rOI I 
Jalwioa or c:crwn probkml or Indian KUlptuu I.IId ,.·hiclI.a1 tlY: _ time. <'lUI I1Ir a claim 10 
aathMic" ...ml, Broadly Jl"'Rkins. "<I h1..., two faitl1 clat"-cut &rollps of .... ork; ill lbo. fllatk In of 
!he Nonb·WUI,loosdy Rfcmd 10 U !he ICbDol afo.~d.bI. .. IbouJlt 11 WD prodtad 0_ .. mid! 
widtJ ami tbtl 11M IItICialI PfU"'- M G1oJldhui. Tbcrc.,.., lhe: flolfIC .amlin fdIdt.. .!0tIC 
Buddhas ,JId _. Uodhilall .... ill lit< ply ~JUJI e'l' lhe ~Ji<m i ... 1IIk: frorq A!~SI.III! U weli 
I' OIhtt $lIt$, lN~ qlLl.llli\!q Of tm.cotll ll&uru. indlldias lhc matt f.,an..lllla indlYidualilllc 
ponnJs llooit$, bate _ 10 Uchl. II till bon .IIIymed WI _ or !he I~ lCIIlp\urc It anlerl!>r 
10 most of the production ill Im.col1l.. Thtt b ,pin. I!rObk:m of cIuoMIOIY 1114 11 IIu IlIrQ1.1y 
beell indlatted Utal !hil probkm IIIU remain. IInJOlvccl. Whoc>-.::r _h Ihe feo:b'IIl ofaharbul, Sancbi 
or AmatI."I; "' U. C-.odba,..o R\ldi it bowuI to be d.luppoi.lltcd; INI ir (lilt; Il'Poao;bca 1M 
art aJId <1\,1111."" II wilh!rt tt.: amblb of ILl limlwioru, thn'. ia mlldt, paniClllarly it!lIIUIOl lCuJpturll 
dtu.Us., tllal wlU ~,. .uuly """ ..n-otd aeslhctlc pkUUrr. Wltb rcpd \(I 1116 tttXJcO prod~ 
there II • fair outpul or ponnil i tudia which m",1 • ..my be RptIkd u brilliant. 
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Chapttr Six 

TRE GUPTA PERIOD 

Ttn; displacement of Ibt Arsaoid by the Smanian dynast)' of Persia in IlevotvIloOl 
A.D. 226, the approAimatcly simultaneous downfall Of the Aodhra Icings JII OUni 
who had ruled the Docc:an tor four-and-a·halr centuries, and the dis. ~lIt\1lY _ 

appearanu of!.bo Kushan or Indo-Scythian sovereigns of Nonhem India about 
the same lime, unquestionably IJlIl5I have resulted in violem political and social 
di5turba~ on In,dian soli durin~ the third cmlury. But hardl} any record, 
archAeolOStCaI or lUeraf)'. has IUNl\'cd of that stonn)' interlude. 

The rise. in A.D.J20orlhe lmperial Gupta dynasty, with Its aapilallil Paraliputrl '""0..('101 
(Palna), ~ ancienl 5e31 of empire, Il\4rb lhe beginning of a new epoch. Under Rlp'"', 
• S\lOCI$lOfJ of able and long-li\'td monarchJ tbe Gupta dominions rapidly in. 
creased, uotil jo tbe firsl quarter of the fifth tcnl~ they comprised ia modtn! 
terms Centrui llnd Western Bengal, Bihar, the Unllcd Provinces of Agra and 
OUdh. part of the Q:IUral Provinces, and the whole of Malw. IUId Gujaral, with 
\.he peninsula of SlIfaslltriJ or Katbiawar. We Imow from the contemporary 
testimony of the Chinese pilgrim Fa·bien that the OOmpac1 empire thus fonned 
was then well 8o\~med by Chandragupf3 II . surnamed Vikramaditya. 

During 1M last quancr of the fifih century the Gupta em~ was shallC'Rd H .... in-
by the inrush of 5'\\'llmlS or fierce Huns and allied nOmlld lObes from Centnll 'I'Ulocu.. 
Asia. The sbon-lival Hun power was broken in India by 3 decisive victory Ha" ok. 
pined bynalh·eprinc.esabout A.D.528, but a IODllimaelapsed before new politicaJ 
combinations of any slability could be formed. In the SC\'CUth century a great 
ltinJr: namtd Hilnha (606-47) toduced India north of the Narbada to obedience, 
whiTe tilt Deccan iUbmilled to his able contemporary Pulakcsin II Chalu.kya, 
and the far $OU1h 'A'llS governed by It po~-mul PaUava kin.s. The Chaluk)'3 fell 
before Lbo Palla .... in 642. and fixe or SIX years later Harsha died childless, leaving 
the nnpire which be !wi won a prey to anan:by. 

OurinJ the seventh and eighth omturies lhe foret{D leulm bad bocome Limits of 
Hinduiud, tribes de\-eloping into ~les. When the ninth century opens we the Gupta 
find a new di!tribulKm of power :lrnonl kinjdoms moctly go\'m!ed by so-called pniod. 
Rajpuu, in man)' ~ the descendants of chiellains belonging to the foreign 
In'bcs of HurulS, Gutjaras, and the like. The Huna or Hun invasions wllh the: 
$UbseqUC1l1 readjllStmetlU mark the dIvision bet .... -ec:n the history of Ancient and 
lhat or Medieval India. 

All students of Indian titemlurt now recognize the ract iliat dwing the reigns G\lpc. 
of Chandragupu IJ and his next two successors. from about AD. 375 10 490, U~I1ft, 
every branch of Hindu titenllure. scienor:, and art wu vigorously cultivated under ~, ud 
the stimulus Of Uberal royal pllllOIUgc: and WIC is general agreement lhat an.. 
ICllidasa, the gmllC51 or Indian poets. mu::cd tbe Gupl.:t court and produced bil 
mastelpiC!CeS in tho taler )'ears of the 1inb century.' The ptutic and pictorial 
ara dwod IJJ the good fortunc of literature and science. In painting we ha\~ 
lhe rlesc~. or Ajanta and Bagh, and also those ofSiairiya In Ceylon. In coinaF 
a marktd improvement tODIc place during the: reigns or the earlier GUptli kings! 

Unlil quito receluly the menlJ or Cupta sculpture were not gencrally or rrcc1y 
........ ~ ...... _boVH_. I_W ..... -"<II '; • ., .... .-0..,.. .. -,. 
~aI~ -a_~ .......... <11~ \1_ 
'1QnMI, J. L,oj .t~ till". ",000. 1,-"",'" 
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Qltpu recognized (A I), Owing to the destruction wrought hy iconoeJast Muslim 
~lfl(ure. armies and kiogs who o\'(:rrun Bnd held in wcngili almost every pru1 of tho GUptll 

empire, few remains of the period exisl above ground, except m out-of-the-way 
localities,Al'ld our present knowledge of GuJ'!A an b largely lbe rCliult of Cla'l\"Hlion, 
S3Tl1l1IIt. cspecilllly, has pro\'e(! to be a neh treasure-house of Gupta. as weUM 
of Kushan and rartier art .! The ravages of the Huns did not wholly stop IhC! 
pnlClico or lhe ans of civilization. and Ontl of the ,urprises of recent e.rploriltion 
has been the disoovc:ry of !Mny large Buddhist monasteriCl at Samath and other 
places in HindustRn dating from the lirth and sixlh c;enturie$. The SGUlpture of 
the period is mainly Buddhist and Brahmanical. the Jain worb bc:inj fow and 
of lillIe lll'UsIk: IDtllft'St (A 2), 

£arliest Eroept <:enain coins of high :milltie quality. 8S judged by an Lndiao standard, 
Cu .... no work of art yet discovered can be refuted to tltereign ofSamudra¥upul (A-D,r. 

WOIll. 335-75), the victorioli1 gener.d. P.fld llCCO(I\plishcd poet and musicUln, who has 
recorded hi. achie\'ements on Asoka's pillar at AllaMbad. The. earliest knOll'" 
GUptll remain! dllte from the beginning of the fifth century (A J). 

(jupla In the fifth c;enlur)' were built the tatliest filOn¢ buildings thai Rave survived. 
IlI'd\LI~,,",. They arc chiefly tiny shrines (Plate 63A) situatoo in out-<)f.the-wuy places. 

Cunningham treated those lillie a1ificcs as examples of the 'Gupta Style', and 
C1lumeratoo st.'en characn:ristics of that styJe, namely. 

1

'1 ft:n roofs. without stccplt'S of any kind: 
2 prolongation i)f Ihe head of the doorway beyond tho jtlmb5; 
3) stolUCS of the peTfionified Ganges WId JumfUl gunrding tho tllltrlln<:>ll; 
4) pillars wilh a tQ8.S$j\'e square capib!, suonounted by twO lions back 

to back., oRen with a IftIC between them; 
(5) bosses over the capitals, and peculiar friezes ; 
(6) continualloll of the tlrohilta~ of the ponioo as a moulding round the 

building; and 
(7) devilltion of the plan from lhe cardinal points. 

A CMracteristic CJ\:ample e.Usts at Tigowa in ihe Jabalpur District. Centrnl Pr0-
vinces' (A 4), 

lbesc. small shrine; arc really the prototypes: of mueh or the architecture of the 
greal a'lve temples al AjAnlu atld Ellora. AU tho known eumples are 8nlhmanical. 
At UdayaSiri caves are to be found cut in the rock on c.netlY the above plan. AI 
~ tho Buddhist rock-cut Vihara, which was originally nothing but Il large: 
Pillared hall with cdIs for dwdlin.g pu£PO$eS leading into iI on the three inner 
sides, \\InS com'Crtod to ritu:d purposes by cUlling a 5brine-~JWct1,y corresponding to 
the Gupta $tructural shrinC$ in tl1l:l back wall. 1'be doorways, with thcit rilastm 
and rivet-guddesses arc "'Produced in detail, proving the ncar relation 0 AJIUl14 
architecture to the Gupta. SQme or these sllrines 3ctuully slana rm:, havJng a 
circumambulation p3SSage cut :lround them. In the &JiM caves at EUoni and 
EIc-p1tanUl the shrine is pushod forward into the body of the hall diro:tly in front 
of the InDin entnmce. TheSe LingQ shrin~ have doorways nnd door ,guardislllII 
on all four sides. 11K: river-$oddesses Qf the true learlYI Gupta shrines are placed 
on the Ie\-ei of the lintel on eIther aido of tbe door 11S 0.1 Udltyagirl ca,'cs excavated 
in A.D, 401-402, Plato SSAJ. Gangi! stands on Mf Malalra (PIale 588) #lid 

h 
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YamutIQ on her: lonoise. AI Udaya&iri. on lhe doorway of Ihe Chandm.Rupta 
ca~e.u:natcd In A.D. 401·2, the aoddcssrs are represenled without lheir \~JUck:s.. 
Hae and elsewhere they siund bcntnth trees usu.ally in the WQmlUl and Tree 
posture. Il seems that oriJinally they 'lien: lroMpiri15. like the .YakslllJ at 
8harhul. and only becamt! n~er-deiljcs lall:f.' rOlher sculptures rrom UdaYoigin 
or the early Sih oentury. A.D. Arc il!lI5tnUcd as PI.,to sse and OJ. 

In tho Ajanla rn:scocs it i. evidcnl that the palDoe and town archi1e<:lul1l was 
enlirely or wood, beautifuUy cat\'Cd and paU:tled. 

Although in the mailer of Jlyle no distinctions bast<! on the religious deslintllion Sj"1 ud 
or particular images CDn ~ drawn, It will be convenient 10 finish the dCSl.'ription "-"ali. 
or Scleclcd BrahmlUlirol StMC sculpluteS before proceediDI 10 the discussion or 
the lain and Buddhist works und the mclal callings. 

'The Indian MlI.§(lum. Calculla., IXI$5C5SCS • .1'emarbble group of SiYa and 
P4J\'ali (Km. 40) rroltl Kos:lm in the AlIabaNd Distritt, bearioS I.D inscription 
dated A.D. 458·9, The consorts stand side by side, each "'jlh the right lund 
raised .and the open palm turned to the fronl, 'The hcad-dress of the gOddess is 
described as a moM cl6bc:mtlc COlUhuctioo. ",bleb. reca~ lhat 'or ,,",me Dutch 
'Nomen, aoo consilii' (If II hU#. Ir:ms\'crsc, comb-like oro:unent projectinl bey()nd 
the side of the bead, and tenninadog on both sides in large wh«I'ilke ornaments, 
from the centro or which dqlCnds a large uwct. TItem arc h.uge Cll.r-ornamentl 
aod \'CT)' mllssh'o banJIes.'" 

A temple at Deop.r.h (PIau: 63B), in 1M l4IitJJUf subdivision of the Jhaosi Sj ... as 
Oi~tritt. U. P., is adorned Wllh sculplures of exceptionally good qu:tlity in JlAAeb maIulf911 
iMCJ1.:d in the rlinlh and wall!;. ~hidt may date from tM firsl hair of Iho sixth 
century. That region pro~bly escaped the Htul troublc:J olring to its mnoIe 
sill.l8.\iQll. A pa!ld (Ill the. eastern lhc:ul.e. lejues.:nting Si,·&' In the garb of an 
Il5O::tie (maJrO)'qlI), 4Ucnd«l by another )'(lgf and wriouS' he;a\'CI1Iy beings hovering 
in tbe air(Plalc 64A). may cl:um.a place among lhe best effons of Indian sculpture. 
The princIpal imll~ is $0 beautifully modelled and so la$lefully po5Cd that we 
almo$t forget the IIUlrtislK: ClI:ctesceJlct or the ClI:tra pair of arms, The fiying 
figures are :u:imirably dcsign,cd so as 10 gil'C the appenrance of aeD:,1 Hight. The 
modelling of the fOC'\. and bands dtsel'\'cs partil:uw notice. lind too dCCQratil'e 
cat'\'iogs Art in good \8$lc. The: c1ose-fillinfl ~IS of all the figures and the 
wigs or tome of the allerlc:bnls are Chlltlictert5UC or the periOd. 

Another p;aneJ from the soulh facade of the s:rmc temple is eqU3l1y good VWII 011 
(Plall! 646l. The subjecl is Vi$hnuas the Eternal, reclining on lhcserpenl ArulD.ta, A1IanlL 
the s)'mboI of eternilY, with the othet gods watcbmJi rrom abo\e. The principal 
image it bcautifull,· rowd, and the exlr.l anns most dexterous';' Ilmlngcd. fhe 
wi.g.tile: dressillg 0 tb hair is wrry promincmt in this fine group. 

The lillie-known rulDS at Rujgir, the ancient capit4l of Mngadha., include a A '-'1lPr 
relit{ of Ii female, fwng (ront, which is of tbe Ciuptn age (Plute 62C)' (A Sl. II:1IlpfllR. 
1bc scuJptures III NIlCMa·Kutburt ill Ajaigarb Stale are very fmc, especially the 
doorways of lbe """0 shrines. CUnmn.gh.a:m dCSl;ribes them .as 'being much 
Jupctior to all medic\'31 sc::ulptW'C$. bath in ~ and ~rulne5s or their altitudes, 
as ",,-ell as in rcaJ beauty or the fol'Ul$·. 
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FiI\h-muUTJ Sc-.enl.\ nndenl sites in the south-western part of, the AlbMbad District have 
o.tll ... yielded to alight exc:a\'lUion many mnarkable Buddhl!t sclllpmtcS In "onc, p,m\"OO 
~m. by dated inscriptions to be MSignabkl 10 the I'C:IplI of Chindr.IgUpla 11, his SOD 

KumarltjPIpta 1, and hi, grandson SbndAgupia in the fifth cent~ry. • 
ThtI VlgoroU.', and al the same lime termed, sculpture lldomlng th~ ~lns of. 

GUpCllltmPlc III Garhwa, llO."Cnty-five mi!cS ~th-wesl of A!lahabad. IS lilusuatod 
on P\.o.te 61A and~iving badr:: and side ~~, Of.ODO pl~, The panels o:n 
the fronl aro II according to Ihe nnclcnl IndlMl fMhlon. nnd lh~ 11)le .s 
related to the art 0 Snnchi and Bharhul much more closely Ibn In mClhcval &rt 
There IS no trace whaIC\'Cf of Gandblran influenoe. llK' ti,gutes Mt u.eU drawn, 
and modellod aD purely natundistic principles. . . 

The beautiful ornament on tht siue b descn"bed by Cunnlogham 11$ conslsung .,-
'tM udlll:allA, Jl«II (J( a awprr, whlr.larp: CWlhq and mtatwtacq ka"", and wan ~ IIII'm, 
both mak alld rnnlt.e. tbmbitll lip tho.1tI'II. lit AIIIIIJ <HI til< Wa..". 1II..nous • ."twa. -n.. "bole 
..:roll ii d«p1r $,,111 and Wry clcallr .wi atd\Iu,y tan'Cd ; ,1\11 ••• It 0lIt. It.. Iftbtt plc.ub • 
..,d ..-.mu111pCCimc1ll of 11Id1," IrdlilCCtural 0..... • ., 

The commendation u full)' jU!lified: nothin, better can be found in the earlier 
work al Malhurn, and the Garhwa design would do credit to an Italian flneenth­
century artist. 

Seattd Among the numerous cl",,:ellml scu.lptures of Gupta SF, disclosed by rectat 
8uddIw exca~'ations UI Samalh (PlaIt'S 6OA, 61Al, lhc mo$l pleasing. pcrbat». \$ tbe 

rroal scated Buddha In while IIIndstont', Sf foe! In height (PI.1te 60"), 
~Il\IIL". The deer-parI:: at Samatl!. tuvin! been the place where t..ha Wheel of the Law 

was fint turned. or, in other words, the doctrine of tbe Buddhist way of salvation 
was fin;! publicly preached. by Gaulllma Buddha, his cffigy is naturally repre­
sented with the fingt" in the position CmudlQ) associated by canunical rule with 
the net commeml>mted. The wheel symboliZing the uw and the 6.\'1:: odonag 
discirles 10 whom it was ml pceached 1m: depicted on the pcdt$tal. Tbc woman 
willi. a ctuld on the Jcl\ probably is intended for the pious donor of the image. 
The beautifully decorated halo characteristic of the period is in marked contrast 
with the scvn'Clyplain halos of the Kulhan age. The styk., marked by rWned 
rt:Sltaint. is ab$olutd)' free from aU C:X\nlVllgllnoc Dr nlOnstrOlit)'. Allowana: 
being made rOt the Hindu "non prohibiting the diSP1A[ or m~ultU' dctail. the 
modelling must be :lllo\\w to display blgh artCitic 5ki The anAds ho\'erinl 
above rna)' be romp.1rW with the similar figure! a, Ot.oprh. The ~fittiD, 
mlODlh robe is nno of tbe most distincthe marka (If the style. which. i. sinaubtl)' 
origi~1 o.n~ absol~tcly. independent of tl}e Gandluull schooLl The: c:om~tion 
Is so plCtott.:lilital. II ~I&ht have ~ dC$lgned aner the model of. painted fresco . 

.... Niln.. An clOelkntly Inscnbcd SWlding Buddha Qr the fdlh century in the Mathura 
&..ddha ~ MU5CU~ (P1aI~ 6()B), heighl7 feet ~l inch~ wtule clearly rdatcd 10 the SamAlh 
M.t"~ra. seated Image. In sevetal ibpeCts. dilt'cts WIdely in the treatment or thc drapet)'. 

which III Mllthura shows :I reminiscmcc of Helleniltic: forms. Tbe ikill with 
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wh~h Ihe body is ,hown through the Irnrup3renl prmenu IS eba.f'aacrislie of the: 
best G~ sculPlure.'(A 6). 

The umguc copper eolossus of RuddM. about 1l feet hi$h. now in the Muscum ~1 
and An Gallery, Birmingham (Piate 6IB). Is, pernaps, more clor.ely akin to the <lOW" 
Sarn;ub th:uIlO the: MOlh~ im3ge. the robes licm, almost mocrth. with the folds 811ddba. 
marked V«)' faintly. llte l1an$pllI'Wcy of tbe garmCD\8 is dearly marked. The 
sUl.luc was extllVRUxi by a:rtain 1211\\'01)' cngine«s in 1861 from the hall of.a ruined 
monastery s.ilullled between the modern man aUld tho railwlty SlIIlion at Sultanpnj, 
!>II the Ganges. in the Bh.,ga!pur Dislricl, Bengal. One of Ihc-dlscove~ brought 
II home. and some years later pNSCnted it to Ute Birmingham Mwcum. Thc 
~ was found lYing on abc ground, having bccu wltnChcd from its massive 
aranlle podcsul: but WIl5 practically perfect, ex.CCPllhal the Ief\ foot was broken 
off" above tbe anUc. 'The earliest .JX'IUiblc d~lIc is indicated by ,he diJeOvcry 
In an ndjoininB $1Upo of a oain of the last Western Satrap of Sumhlnl, w:oom. 
~ by one of his eonquerol'$. Cha.ndragupta IJ, Vikramadilya.. wbo 4nntXod 
his dominions Ilboul A.D. 390. The statue, thcn:forc, mIly be! dntcd ('"1Ily ORh 
cenlury (A 7). 

AccordID, to Rajendralala Mim, tM matcria1 is ',Cf)' pure copper', cas! 1Il tWO T«luliqw 
distinct wyers, lho inner of which was moulded on an earthy, ciadeclike core. oIlhc 
composed of a mixULfe of sand, day, charcoal, and paddy (rice) husks. The eot_ 
tepents or this inner layer were held together by much corroded iron twIds,. 
oogmally II1ne-qUllrterl or In inch thick. The: OUter lAyer of copper seems to 
ha\'C been c:\St O\1:r the inner one, presl1I!1.1b1y by the- cire pmlW! process. h 
wal m.1de in sc\-e,.1 section$, ODC of which eoMiuoo of the fact and i:'OMettcd 
parl$ down La the breast. 

Lumps of eoppcl" orc round close by indieute that the smellins and dl${ing 
wert! dono on 11111 lpot. The hand of another brgc copper statue WlIS picked 
up, and three sm.:U1 Buddhas of the sarno mewl were: dlSCOvertd. One, ne:l.rly 
de~troyed by nut. was :scated, the ~ others were mnding, with ba.los broken 
and detached. A large Bihar image of CDrbonirerow sl"lalc was found nearby ; 
this image Is allO in tnc Binningham Museu.rn.' 

At the adjoining \-dbge of Mankuwar a \'Cry pcooel sealed Buddha or unusual n. Mank". 
type was found (PL'ltc S9A), bc::uil'lg a dedicato?: inscription dated in tho year W:lr Buddba. 
129 O.B. _ A.D. 448·9. The peculiar be3d-dress, If it ~:l hcad..dress, is, as Cun· 
ninghAm remarked, like lhal now worn by tho Abbou of BhUUlJl. and tIw imaJC 
may be tho work or a nonhero artist.' The webbed hand was one of th", tmdi· 
lioO.llI marks of a Buddha, according to some schools. The wheel below 
symbolizes the turning or the WtLoel of tho law, that is to say, the preaching of 
the doctrine destined 10 tra\'enc the world like tho chariot wheels or a conquering 
mnlW'Ch. The oxpress.ion or the rue differs rrom dUll of mosl images, and the 
work undou.btedly is 8 notable example of fifih-<:enIUIy sculpture. The clothing , 

__ ._ '-...... , .t.' A, 
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is merely the Indian waist-cloth, quile dilJe~t from lhc robe of the ordinary 
Buddha. 

The- 10011 The e~cna: of tho Sultanganj Buddlul, ",cighin~ nC'.triy A ton, is good evidenoe 
PiU., or of Indian Ilroficicncy in mttilUurgy at the: belI;inlllDg of the fiM century. Still 
~lhL ~trollgcr u:slimony to thai skill is bome by t&: celebrated Iron Pillnr or Oclhi. 

$01 up3bout 1\ .0. 415 by Kumaraguf13 I in hllllOUt of his fll.Lhcr. Chandragupw U, 
Vikram.'lditYj. Tho total length 0 the pill:lt from the top of the bell capitul 
to the bottom or the base is 23 feel 8 inchcs, and the dlAlt\c1cr diminithes from 
16.4 inches bcluw to 12.05 ioches 800\'0. Tho m.:lterml Is pure malleable iron 
oJ 7.66 ~pcciflC gravity welded lotether, :md fhe weight ~ estimntoo to o.'(ce«i 
$.ix IOns. '1\ i$ not man)' ),0:1[5 5incc lhe production or such a pillar would ba\'C 
boon an impossibility in the lar~esI foundries of the world, and t\~n now Ibm 
Brt: cornp3l'llthc:ly (ew where tl smulitr mMS of metal could be lurnod OUI.' The 
statue originally su.r:mOl!nti'l8 the pillar having disnppearod, i.his mat\'ellous 
mclltUurgieal tnumph dlX:S not further concern a tilitory or fino art.' 

(;up!. TIle old Asokan I?tacUee of erecting iioLltcd monumental columns, UlluaJly 
_oIithil; monolithic, W1iS JeVlved in Gupta limCS. Samudragupta, perhaps Ute most 

1:nI~1II11" briUiaDI or an able dynasty, docs nOl seem to have erteIcd ritlan of his 9Wn. 
and w.as contont to ro;:ord the hislory of his reign 011 It pillar of Asob. now at 
AUah:lbad (Pra)"oga), which, appUltJltly, has boon temovtd from Kausambi. 
The CIlrliest cluant nooc pillar of GUpl8 uge is tiun c:tected at BhiUln in the GhaLj. 
pur Disnict, U.P., by Skandagupta about A.I). 456 to commemorate his wan; with 
the Huns und Pushyamittas. The nc:o>l, sel ur 4t Kahaon in the Gorakhpur Dis­
trict, U.P., in A.D. 46()..J 1 early in lho rt!igJI 0 I~ same king, br a private mcmber 
of the Jain commuJliLy, IS adDJtlcd wlth the 1m.1gcs of the Jam itiinlS, one in It 
niChe 31 tbe base, and four on the summit. The Slat~, as usual with the Jaim, 
are conventional and of Unle artistic inlerest. 

The third in date is the fine monolithic pillar, 43 rect hi~, sct Up al- Eran in 
the Sognr District, c.P., lIS 'the flag-slnIf of (ouNUmetl VI:;hnU', in A.D. 484-5. 
The $tlltue nQw on the lOp is II lII"(HUlllcd male figwe with two (aces and 0 radiated 
halo - 3 form not easy or inl.CTpfCtation. 

TwO great monolithic columns, the belief prx:served of whith is 39 feet 5 inches 
long. c.'{cludillj the detached abacus., lie al Sandanl or Songni, near .Mllnd:\!Qr 
in Si.ndhia.·, Dominio~, and bear inscriptiol"l$ reconling the dcciti\le defeat of the 
Hum by King Yasodhannan about A.D. 528. Sem"a.1 specimens of good con­
tcmpor..uy sculpture adjoin. 

Another great monohlbiccolumn, with a worn in$CTiption ortate Gupta Il~, and 
47 feet high, stands at Patha.ri about thirteen miks to the soUlh-west o{ Eran. 

Funhennore. Cunningham's iliu~ualion of the Sanchi torso, now in the Victoria 
and Albert MuseWl'l. South Kensington. proves it to have &100d III UIC base of a 
column. II is to be dated c. A.D. 500' (A 8). 

OuJll,O. form. The Gupta ronn of capital is getICrally characterized by a Jarboe squAre 1bacus 
of Qpi..t. of twice lhe bn.'3dth of the- shan. sunnount«J by '\'\'0 lions silling back to back, 

$Qrnetimes with a tree or human (\fUn! between lhem. The Budhagupta column 
hils four lions, Ollt: lit each e::ome::r. The:: pl"OCCSS by whkh the modjct,ui ca,pital 
was evoh'I.XI ftorn tbe Perscpolitan through the Gupta forms is ~1ainod by CUn­
ningham as follows: 
' v 0\.. SftW:."'Tbo: """ PIIkr <II Dd!o (MiIIrDID' v fWl._ ........ ,o{,-.p Hl..lftod..lA L 11." If. S .• 1'107.1'1'0 I-II). ".. ___ .. IhoM 'A $ , 1 .. ,..,. .. 
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and the: addiul)n OIfoo.led 11I!'IKn~. rlll&lfT tI~ t.Mte turvorft:I 'Wen" ~tIy Incroucd in siv:, 
orrIlIlr the: body flflbec b:U was t-..ed IUUU It memblod a ..... ter.YaKt or ~ which (~nn.lly 
b • ~ wdI·l_ ... -.-tiIIa. n. aIriovs dw!# fro. It.. old bo:1l-aptUl 01 t\JOI.:II to I_ 
.,.alU--.! of thG IIIN'C\1Ir !t:liipb is \'fty clc:uIy u.:ablc .. lhe ~I ~ fIf the: o..yu 
ptrlod:' 

The roregoing Klea illustnuiOllJ (A 9) will. it is hoped. be considered sufficic.nt A lr&>\Silioa 
10 establish the claims or the GUp'a sculpture or Nonhern India fA 10) 10 Cal'oura- sculptun. 
bk colwdet1ltion on its merils as art. It is, b Sir John MitBhaU ob$crvc$. en-
doVlw with 'CreshnCSl and vilalhy', while the de:slP.lJ art: singularly refined and 
the technical exect1ti()n of the best pieces is cxqwrite. Students who desiro 10 
pursue the ,ubjCCt runner will fi.od mote material m lite publications noted below.t 

• 
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Chopfn Sevrn 

THE MEDIEVAL CAVE-TEMPLES 

WHILB !he most characteristic and distinrth'C ICUIptures or Gupta age A,iet.I 
occur in Nonhero India, tht rock-CUl shrines and monasteries of the K'IItplllm. 
Deccan are rulomed with numerous sculptures more or Icss closely related 

10 Ihoso of the nonb. These as a whole are later and must be- considered as 
intermediate between the Gupta work aDd the later meditwlli. At Ajanta, intCTeSI 
having been conocntr.lted chiefly on the paintings. the acxounb of the scuJptUfC$ 
arc meagre and detailed photographs arc scarce (A I). 

The numeroU5 scuJplum in Caw:. XXVI inclLldc a gigantic recumbent Dying The T=~ 
Buddha, 231 (oct in length. bearing 3. general rcsemblancc 10 the fiflb-cenlury tao-. 
image at Kasia in lbe Ciofakhpur ))Ulrict, U.P. The most notable lCulptUJ't on 
the walls is the larp and crowded composition ~DliDg tbe Temptation of 
Buddha. which Dr. BUTFSS d~bes al 'beautiful, addln~ IMI 'scYn'a1 of the 
faces arc beautifuUy cut', The subject is also treated at AFmta in fn:soo and al 
Borobudur, Java, in sculpture. The fanlaMicaJly dressed hair, cluullCtc:ristic 
of the period. wom by .several of the tigun:s ill the AjantA SCUlptunl should be 
DOted. The elephant' an! well drawn, as usual. 

In ea've I, suppo5!:d to be lbe latest ofLhceompleted eu;avationt. I greIll quanuty CIwc of 
of rich SCUIPlunl uists. d<:aling chiefly with incidents iD tbe liVC$ of Buddha. A.ud bull. 
scme dcpictina; the ehase of the wild bull il praised as being 'tpiritcdly carvoc:!', 

The sculpture! In the Bash ctI\'CS. Gwalior State, until Toocnt\y known only Scatptura 
through drawinp prepared for Dr, Burgess. 1u!.\'C: since been officiallv phOto- or tile Ba.1I 
graphed. The best Images. n::pn:seJlting Budd~ or possibly a BocIMauva, ca_ 
with two aliendanlS, are the south-western group In the Gouin'. cave, No, II. 
The stylo eonnt!Cts them with 1M Gupta rnther than the modioval period, And 
especially with lh.c sculptlU"t$ in awe lX. Ajant3. 'Illcf may have bOen executed 
in the lalter half of the sixth century (A 2). The pose IS Qi:y .lind the modelling 
aood.' 

The we Buddhist caves al Auranpbad in lhe Nizam's dominions, DOl far Aurua-bod 
from Ellora, ate 5Up~ 10 date from the 'seventh century of our era, and perhaps <;IV". 
towards tbe coo of 11''' Whatever thelr cxna dAle may be, \.he lICulptult!l (Plale 
86A) are related more closely 10 those Ortbe Gupta age than to the Tantric worles 
or the mcdic\'a.I period, 

The principal ca\'e., No. III , eontains many colUOlns mo~n elaborately decorated 'DIe-
with fiiUro sculpture u well If complex paltCJ'M. On CCI1ain of these columns =..~ .. 
a sinccn-sidcd portion is ' 
'eatftd willi ... , __ oduth ...., be In IntlCt~ 01 C'naibU1I~ 0( Jobll Adna, for Ihc1 
ICtm 1II\e111kd to piI:1W1: lbe NDnLllhrd', PlOII"d", 'The lIumber or r.,uca n.net from IWo 10 
rOil. III mcb. Two ""._, ~ Iq.mczno:d ~\lln. IQsdher. IPpamltl,» driJlilhlJ; III t~ mott friendl, 
WI" Uoaoo IUIgniq ~ IlwiI dIm". witJo. !heir bKb 10 tad! Otbtr, !KD quarrdllnf; _ It. 
_. clnilFd IlOOl1ocfrlcs:l betlleu ,..., .... mrn, .1Id .0 001 '" ' .. pqeIo'" 
It is a pity that no reproductions of these-lively stone pictUJ"CI h3\'e been published. 
1M lubjcclS n:call the much carlier 'Bacchanalian' sculptura or Malhura, and 
l\IggeSt Ipeculations cooceming ccrtaitt varieties of Buddhism in praaioc. 

In the 5lmc cave au architrave bean 00 the rrool • ionS frieze offourtccn scenes A fricl:c. 

'n. ... "'_ (loiIIo. Sodru>, ~ _ _ Marl) ....... ... ~ OM • 
'1hqIo&. '.. HbI ". -.I !: ........... :.os... EIIon.«...,... It .. """"" ....w..a..h ......,.. 
,"IO}, ..:01. ~ p. ~ 1'Iio ,,-bod w«II • ""'- A.$.WJ .. ... lit, " '7 

• 
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of the Jaloka kind in relief. 1n<:luding an impalement. n b.1ule in a fOresl, and 
otlltr incid~ls. Ihe meaning of which ~ not known. The drol.wl n~ ill Dr. 8urF~ 
volume is on such a small seale tlUll it is impossible to' judge flUfly !.he Q1ll1hl)' of 
the 3.11, but. so fnr as can be ~en. lhe action is vigorously depicted. 

q,pf.al\. CeTUin groups of kneeling wotshippctt in the Sjlmc e;o;cu\'ation are: ~-rt'mc1y 
lib boaIb. curious. The mode of Iw.ir-dremng has qullo an Egyplilln ::r.ppca.rancc. 

The tal" QlY~ AI Ajanla much af the sculpture is remirusctnl of the Gupl4 fiflh«ntury Sty!e. 
IHllpt ... in the later caVOI tho work is definiiely mediewl, baing based on the ioonography 

of the lime. II is almost entirely rucrntic. It is distinguished from the cartier 
work. also, by ill richl)' crowded dcsip:t. The bands of IJ1lI.!;ks ('fnee of fame" 
kirttl-mukha), the grotesque animals Wllh foliated tails, :md many mouves basod 
onjcwcUery ~igns, distinguish it from the Gupln. For the purpose ofDlu>lralion 
it will suffice to reproduce n few selt:et specimens from lil.e 5hri~ lit Badami. 
EUore. and EIepMnl(l, wilh two sculptum (rom temples of Lltcr- dahl. T.IuI eaYe 
sculptures of interest runge in dale from the sixth to the eiglnh t"CtItury. 

The Bnlh- The worb of /lrt arc shAm:! by all the three indigenous Indian religions­
rnaIIlCIl .Ibe Brahmanical Hinduism, Buddhism, and lainism. The Buddhist and Bmh~ 

tDOJt 1B\- manienl worb are both numerous and very much alike in sp.iri t Dnd style. The 
patllnL spirit of the new art wilt be most casijy understood from study of lite Btuhmank:al 

sculpLUfCS, to which the: few ilIustraiions for whIch there is space wiD be restricted. 
In those- day'S Buddhbm was a dying l"aillt, slowly perishing by ab60rpllon IDIO 
the enveloping mass of Hindui'fIl. The Brnllnu.nical works of art exceed the. 
Buddhist, not onJy in number but in meril. To Mr. H/I'·ell and Dr. Coomata· 
swamy the compositions in the ClWO temples are 'IWlmplcs of the flnes( period of 
Hindu sculpture. from about the sixlh to the eighth CCDlIlry. when orthodo). 
Hinduism had triumphed over Buddhism': but most EIIlOpe;ul obscf\-ers c.xperj. 
rmeedilflCully in appreciating the artistic qualities of those compositions. Mr. Fry. 
commenling on Mr. HavcU'~ book. is more appr,cci:l.lh-e thAn many write(3: 
'The frtc and piaurdque composition from Elora. he sa)'S. 'repre$(lnting RJJV(1f1D 
under t/~ mountain of Xa;/oso, complicated tbougb it is, is held to~r b)' the 
dramatic beauty of movement of the figufC$ or Siva and PanlUJ. Tho same 
dnlmalic vitality is apparent in the struggle bet,,;een N(/Tasj"hrJ and HiranytJ­
K.i:ulPIl, also from Ellam. Indlled, all tnc Eltom $C"ulpturcs here t:epruduOod 
appeal io the European eye by II relatively greater Obsel""8DCO of the laws of c0-
ordination. and by Clvidcnc:c of drnmatic forec which Indialles thai Indian an 

• did nOI always convey il' meaning in • .llrange tonguc.'1 To. bo judged fairly lhe 
SCUlptures should bel seen In the m3SS and among their IOlemn ,urTOuncfings. 
They undoubtedly suffer grievously by being CJtCeTpled in bils and rcprodUOtd 
in illustrations " few incltes square. While fully comci01J5 of tbe diffICulties 
inherent in tho ancm~t to illustrate lhe colossallUld f3l11astic creations of the cave 
scu1PIOI$ within lhe limil~ or an Ordi~ry se, I have tried to select fnidy 1\ small 
number of examples generally rceo ' as amoo6\. the best. 

Scutpnun The cave tc.mples at Badami jn I te Bijapur Distnct. Bombay. exhibll amoog 
a' ibdallli. other decoralions long seulPlurod stQfy·telling friezes (plale 12A and 8). exuc:mdy 

curious. but so clumsily executed as bardly to dCStm'e the name of worb of an 
(A 3), They date (rom tbe closing years of Lbe sixth century.: From an Ilnistic 
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Cltq. vu TilE MEOIE\'Al CAV£.TEMPlES " point of view the bracket fisures of II lIod and lIoddess on the lop of a K::ter, 
as shown in Plate 71A alld B:and Plate 7J8, art' by far the best lhinp at mi. 

There are four cave.temples, alllflrgfNhr'nd, al Bnd"mi, aU cui 011 Ihe same 
plan and al more or ICM the same limo. As has been said. III Ajanta manr of 
the shrines inset in the back ",~.u of the W)-Qjled Vil/(Jf(U are simply reprodUCIIODS 
of tllt flat-roofed, srructural Gupta duincs or the 6flh century, with doorway 
lind fow-pillared \"CfUndah accurately reproduced. AI BacWni lhe shrine is 
eut in the SlIme position hut is simplified imo Ii plain cell witbDut verandah. AI 
EUora this cell WllS cui IIway from the rock by rne:rns of a ciu:umambuLalion 
paSSAge, 11to .. tylobate of Cave lis carvod wilh a distincti\"¢ frictc of darwin, 
dwalf-, which also appears a' the base of IIC\JlplJlrcd panels and in Ihc Olher caves. 
Tho 'leUlpluro of 0..\ ... 2 and J is Vairrhnava, and OMllli"" m>rS;l11fioe?ll £culplun:s 
of the Man·lion and Boar incamatioOJ, and a fino Blwgo.IiJltlUnUTd. Cave J 
conlluns an lrucrirlion of the ChaM:,yan king, Manp\esvva. doted in A.D 578. 
Cave No, 4 is Jain, ~Ie 7JA " II ciancinl Shiv:! from Badami, being one of 
the earliest Itplcscntations of the themel, 

Tho Iconographical nature of the tubjocu ehOSCfl by the Q\'t. lCUiptUfS is ..... ell s,w,:,a 
e~ed by the BhDfrQIVl Dnd Xali &roUP in the /)as A'I'Q/Qra, or 'Ten Incama- ~Lcn. 
tionJ. temple a t Elora., doUDS from Ilbout A.D, 100 (Plate SSA). described by 
Dr-. Burgess as follows : 

'Bqbtuipl- 011 the tIOI'ilI -"k with the Sal ... ~!ptOn:l_W finl from tho door ~I IlhalrJ, .. or 
MalM.k •• J.. hil IWIibIo rlftll . Il!Id • mIlK YI\od ~ 01 ~ "'"'" • ..., d""rd imaFrWion 
only COIIId _body, 'flIc slPruic IIpw 1oIuI.,. f---' boIdiP, wp _ cq.h .. ·.~ with. 1ICd;­
..., of n"rD. (hi. t hl~. beIqor ~ 1oU.; ........t IWII • tlObn .. bio4l00J, hiI open _h 
~ tal ... tottlI. w!Iik .ilb lib trlI:I&k 1~1 IIo! laM 1rII...a..J _ ,ittrrrI, who, wrUlWor 011 
k' pronp, _ 10 luppIic;Ile puy rro. die pitilal; wMc IR hoIoH anolkr Iw tM hedr. wiI.h OtIC 
of hll ld\ handl, f.bm,1hc dMrInr (SIIUIll drum) II if 10 mu," illn.lo)l, _hit &II utdla lhe- blood 
...,\h wllleb to qumch lib dtmoo Lh,m, To ouid to lbe ekmt,ulI or honor, /WI, ,.unl and pim. 
_Imeta her skdelOl1 ImPh below, "illl hUF IllI)Utb, \xIdI.y halr, Ind runkn eycballt, hr.,;"', • 
ftOOlod huft Ia = ri,lll bIId. tIId ~ OUI the othct .1Ul • ~ .. it ClF 10 ~ ill Ibr: 
JCIR Qflb [ .... ) >'Ic:tim: bthled htr tu:.d is tbe 0.1 f_ ~ ~ CIIlIo:d ",' ".Z,tbu)'lllbol al'dcIWc· 
rioft, 1lI"' '1Impore. .. 1It .i, oflM __ 0. ,lie ri,,"- ill rrllGi 0( tbe urlttorl, Is 1"4noI/; ud 
hopn 11/1. nell lilt: r..er. of Lht ¥ic!im J/ja'-.. Is • pmmo, hot drniD. 0111 hi IOrIp. Atto-
1Hh~ 1M JJ(lUp It • piaLln! of tbo:o dc>'ilhll ; lhr: very IrmktJ Bbalnvi WQl'I uti op f-.:n', I 

A I Ubjccl rarely rq,rcsented in sculptwe. the rescue by the Sod Si,Cl of his R..ue or 
worshirmef MarkaMeJ'D rrom lhc clutChes of the Il\QSC:Dgef of rama, god of Mart-­
death,>' appears twice at Ellora. and is lrcated with Iesa grimness thttn the Bhairava IIIuIr­
IfOUP. The carUer composition in the DM ANlora Ca\'e is more viJorous tb&n 
(hat al (he Kai IUII, hair a century or mOle lall'l' in date, 

The scu1c:.7' in tho Lu"k,,!V(uQ '«lion of tilt KolllUO temple arc colllll1mldcd 51 .. 
u having 'executed wilh grdl CIIrc and minU!o dctnil'. Tho best known, dencin, 
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and perhaps tbe O1osl meritoriOUS. is lhal exhibi ting Sh'1l performing the T~n~~'Q 
dance (sec below). II. watk remurkable for the ~ mQdt.!lina or the pnncrpal 
im;tge, and the seruru10us cuctilUdc of the carYlog. Tho. rh~I'gQddcss from 
this Clwe is especially fine (Plato 8IB). 

$ .. danclnt": ia ~ ...... ImIpIo:. 

A Iood Vishnu al Ellota ~ shown in Plate SOD. The god is imagined as 51ridins 
through the seVeI) regions of ihe unh'etSC in Ihn::&! stejb. lind is hero shown as 
lS.king the third Step.' (Other mnsterpiece$ from Ellen are reprod1Jctd liS Plates 
SOC lind D. 81A. S2A atld B. 8lA and D, 84A lind C. All dcr.icl Brahm3nk:al 
themes. Some imposing Jain scuiptum of Lbc 9th century are a so $eCtl 41 EUorn 
in Plates sse and q. 
'TIM o..'UI\>I'" II ~ II It ....,.. ptObolli) ......... of IV" .. III'1k1f "" Goo,. _ ... WlIOrIq IbI ..... 
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The ("mola cav~ on the iJland of Elephanta in Bomba), Barbour are usually Si ... at 
~uppoted 10 dille (1'(11\\ 1m- elahlh century (A 4), The colossal sculplUte!' al'O t:kpIuInla. 
mosl impl'lloing and clTalll\~ (Plates 78A. and B, 79, BOA) wlu:n ~jt .... 'OO in the 
~ of the caverns. TbI: fitsl of the two spccilllCftS 5elcctcd is the ral'ourite 
subjeCt of the llllllTia.re ()f Siva with Panllu: and the toOOnd is the rqJIeSrC1lllllion 
of Siva Il$ the Greal A!iCet.ic (Plata; 7SA, !lOA). which may be compared wilb 

0. 1I....un. Can:. 1'.11_. 

the (ar tinct Gupl.3 IrcaUtlenl of the same su~. 11le most lmPQsin~ or the 
Elc:pbanta sculplun.'f is the gigantic Trimurtl {I'iale 79) or Trinhy (A 5). which 
u the nt5\ thing disoemcd as the eyes become u:wstomod te) the gloom, on ap­
proarhil)g the C3.\'C: through the present maln entJance. Tbc original main enln"~ 
1$ 10 one side and leads d..ina to the squan: li"KO shrine. t 

'_Il10 ........ 1 al ~ u ...... ~ s.. .. _ tJ_ III _ •• ~ to, Sa ... T ....... 1M. 
_ Or. Qtt. I>I.~ .... :11 .... ~ , , ..... ~. t( AM., Wl.lG. 
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The chronology of these ca'tU must be deduced from the roH~inj: faqtl: 
I. The likeness of the. Ajafl\a shrines to the Gupta fifth century lh.r:incs, LSkiog 

into considCT!l.tion Iheir plan, the sculptured doorw:l)'S. and lhe Vt1lc:awa 

11. Th?i~Ya'f~a 01\'(: at EJlorll d linked with Ajanta by I ltt style of 115 
ilCUlpturtd Jlllpt/. The sealed Buddllll on it is in the sl)le of oena!n latcr 
sculptural additiOJl5 al Ajllnta such ll$ Ihe bas-relief 1'cmP.1alion of the 
Buddha in cave XXVL It is also linked with Badami by the Iluio. frieze 
of dancing dwarfs in the bas-relief pavilions 00 either sIde of the r:haitJ'u­
window. 11 may be dilled in the second half of the &iltth century. The 
$CUlpturc of the Buddhi&t caves a t EllQra (Plale 848) corresponds mOit 
exaclly with the Ajanl/l. frescoes in style. C$ptCiaJly Ihe doorway of 
Cave VJ.I 

1II. At Eltora two other slyies of SCUlpture ex.isi. which may be respectively 
typified by Ihe dynamic Brnhmamcalsculptum: of Ihe IJas AVa/ora cave 
IiIld llu: later Kailasa scu'h~lr' The Kai/asa is accepted as having been 
excavated 10 !he so.:ond of the eighth century. The BrahamnnlC3l 
caves at Ellora would seem 10 belong- to the e3rliCf half of thesameccDlury 
(A 6). 

• 



Chnplrr Eight 

THE EARLY SCllooLS OF INOIAN PAINT( G 
Part I. ,uo\NTA ANO I\"GII (AtJ 

FIiW. very few, pcopl~ realize that the an or pmnling In India Ilnd Ceylon Lon, hlllW)' 

hIlS a long history, illLntratcd by c.1(tant exampl& rangiflJ ovef I periqd fl':d~t'''' 
exceeding two thousand }drl. and thai during the so-otlkd Dark Ago .':w ~CIIl. 

lite Indian and Ceylonese paintm Ittained a degTl)e of proflCiency nOI m:ncl\ed 
in Europe before the founcr::nth or f1Reen century. Ncvenhdess, weh are the 
facts, fn this chaptet And the next (ollowmg the history of the an in Indis and 
Ceylon, 59 (ar as il~ pra~1iee was domlnutw by lhndu Ideas, will be traced from 
the carlkst times of wWch there is RCOrd until tile present day; but. unfurtunulcly, 
the incompletenes.s of the record compt'ls the hi$lDrlan to leave lllIU\y PPs in his 
namti~ The widest of those PI» lies between the close of the Ajanla series 
in the se,;enth and the i",reduction of the Indo-Pefsian uyie by Akbar in the \iJI:~ 
l(!Cnlh century. During thai long period of mon: than nine: hundred years hardly 
9n)"hins dcfinlte is known concem1ng the productions of Indian and Ceylonese 
prunlm.. 

TIle ancient IiteralUrc: of lnilia IllId Ceylon contains many refcrtnCC$ ttl pictorilll UICRI')' 
art, the earliest, perhaps, being those: in boob of the Pall Buddhist ronan dating MdcMC<. 
from some three or fout centuries before the Christian cra, Se\'Cf'.l1 J)lISSDgd in 
those books tdl ef pleUurc-hou.sa; bdunging 10 the kings of Mspdha and Kom.Ia 
in Northern India ti being adomed wllh painted figures and deeor.lIive p3t1m1S. 
presumably simi1:l.I to the ear1i~ known rrescoes in Orissa and al AJantlL' Pain-
ted haUs au: also mentioned io Ihe Rmno}'ana; and al1usiom to po"mits are rre-
quent in lhe. dratnlls of Kalidasa and m! sll(':t'QS(lfl from the tiJlh to Ille eighth 
century liner Christ. The Ce)'lolleMl chronicle, the Mohol'Onw, ccmposod 
probably in lhc fifth century, tells of the murJI paintingi decorating the t'tlie­
chamber of the Ruwan ..... di dogobo constructed by Kin .. Dutthagamini about 
150 B.C, The tcst:imon), of nalive writm is confirmed by thai of the Chinese 
pil,pims in the linh. sixth. and saenth centuries. who nolia: sevc:ral e:uunpks of 
celcbl1l1ed Buddhist pictures; and byTaran:uh, 1M Tibcl4n historian of BuddhWn, 
who, wlic-n writin, III lhe beginning ef the $CVcnlc:enlh century, ascribes thc most 
ancient piCtures 10 Ihe gods. and decla/"t$ that they \to'ere JO ~n'l!Uou, lIS 10 be-
wilder beholdm by their realism' 

The titer;\ty e\'Klencc tbus summarily indicated would alene amply pro\'e the Ran,., III 
early and conlinllOU! pl'llCti:ce of the painler's an in bolh lo.dia lind CeylOn; ume oJ 
but it t. UlIJ1CCCS$lIry to labout the proaf from boob, bcc.ause evidCO(C or a mote =1 
falisf'llctory kind is furnished. by the tunsiderab1e survh'ing remains or IlIlcienl lIS, 

painlin& from the second cenlury before Christ: which, evcn in lheir pl'C5Ctll 
rrnglDe.ouu:} and mutilated state. enable the modtm critic to appraise the slyle 
or the early lndiun artists, and to n::co,nizl: the just clrlim of tho an of India and 
Ceylon 10 take high rank among the IUlcicnt schools of painting. We will now 
proceed to gi\-e in this chapter an account of the extaJJt remains uf Indian and 
Ceylonese painLins from lilt second century before Chris!: 10 lhe middle or the 
sevtntb century of the ChriSlia.a er.t, 

• 
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The: 01&\1 The Illde!tl Indian pictUJT5 art found in the: JOJim:U11 Cave (If lhe R~prb 
pailllm",. Hill to the .outh of the Mirzapur District nowalwbed 10 the Central Pl'OVlncei. 

These piC1ures. appanmll), executed In the custOIl\llry lmlian method of fresco, 
wbk:h will be explained pTC5Cntly. sre divided inlo COl1OeJ1lric circles by bands of 
rtd s.nd yd1ow, sometimes mri<:hod I\'ilh a geometrical design, these cin:1ea 
seemingly being again subdh ided mlo p.1neb.. The gtf'leral nal~ of the 1\1~ 
of the four best preserved panels can be understood from the following bric:f 
description: 

~pljOll. A. In the centre a male fLJUl'C is $eaIOO under II. free. with dancing ,ids and 
muskian~ to the len, Ilnd a p~ion, including an elephant. fO the nglll. 

B. Thi5 p;anel exhibits severo.l male figures. II whoc:l and sundry pometrica1 
ornaments. 

C. One half of Ihi!> panel mercly sbows indisunct traces of l1owm. horse$. 
and clothed human flgure:;, 

In the ollter balf is wen a tree having II bird and apparently a nude child In 
Its branches, while round Ihc U"IX" an:: srouped other nude buman figures.. .... 'Caring 
their hair lied in a knot on the Idl. side or the htud. 

D. 11tc: uppe.r part of one half of this panel contains a nude male figure Soe3lcd 
and attended by thnl" c1(tthcd men sUlndmg, with twO similar scated fljllrcs and 
three moro IIltendaots on one 5idt. In the lowu pan arc depicted a bouse "'·llh 
the horseshoe or IO<4l1cd ehallyo window, an elcphnnl, and l)moe clothed mco 
sanding in front. NC:lf lhis group are shown a chariot drawn by three hQriCt 
and surmounttd by fin umbn:.Ua, and a second elephant ""ith an ~lIendanl. 10 
the 5COOnd half of the p.:lncl the figulft arc gencmlly ~miJ3r in character. 

Dele aad The early dllte or Ihc paintings, which arc fairly well ~\'ed, is attested by 
'Iyie. inscriptions. evidently contemporary, I1.nd by ~ $Iyle, which recalls Lhal or lilt 

sculptures at Sanchi and DharhUl. They probably dUle from the liCOOlld century, 
and cannot ~U be later than the fin;l century before Chrl$t. The subjcctJ cannot 
be interpreted aJ present. but the nudity of t.llII principal fisun:s IUgests a con· 
oc:Uan. w;lh IIIe Jain nuhcr than the BucJdhi~t ~ligion. Ir tbe cave and pintinp 
had any religIous significance". which iJ doubtruL As regards tcchmque, the 
desi8l* are paInted usually m red. bUI occasionally in blatk. on a white ground. 
The outlines or the hunUll1 and animal Bsum ;Ire drawn in black. Oothing b 
while with red outlines. Iwr is black, and eyCI arc: wrule,. Yellow appears m the 
dividing bAn& only, and blue docs not seem 10 occur.' 

T<lP"I"'pII~. The ltory or the an or p:linting in India i! conlinucd . by the cele:braled Crc:scocs 
or the Aj:lnlll cavcs in the: wesl, ranging in date from about A.D. 30 or eatlier, to 
aOOul lhe sixlh cenlury. a period of some silt or sevtn eenlu~. and e:onstilullng 
the mosl important mass of ancient painlin& exllnl in tbc world, Pompeii only 
excc:plt.'d. fu ca\"CS. twenty·nine in number, are 'tXtavaLCd in tlte- (/lOt or an 
almMt De11)C.Il(I.icu1a.r ICBrp of rock aboUI 2SO reet high. sweepin" round in a w,.. .. e ofruily II semicircle. and fonning the nonh or oUler ,ide ora Wlkt and lontly 
Jltn. down which comes II ,mall alrotm'. This glen or ra\"ine, II scene of great 
nalural beauty and perfott seclu5ion. admirably adapted ror II monastic Rlrtal. 
i. situated abOut lhrec and a half milel south·west (rom Phardapur, a smali lOwn 
in the NlnLm'. Dominions, standinp at the fOOl of. pau 8CroJ,. the Indh)-adrl 
Hills, whicb divide the: labldand 0 the Dea:an trom the Khanlk&h Distncl In 
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the Tapti valley. 3nd (our miles WNW. (rom the 10\\'1\ of Ajanta. not flU (rom the 
bmtle·field of Assaye. 

'The caves all::nd (or n distance of aboul 600 )'llrW from east 10 west round Tho e.,,", 

the conca"" wall of amygdaloid uap which hems in the stn:am on its nanh or 
len side, and val')' in elCY1llion from about 35 10 100 feet above the !c\1:! of the 
tol'mlt: The numbed by which autho", have agreed 10 designate them tqin 
al lhe cast cnd. Four of the txea\'alions, Nos. LX. X. XIX. a:nd XXVI, arc chur. 
ehes (the SO<&11ed t1!aft.wu), lhe rest being monuuo rcsidcnccs.. the w{1ttua.J of 
English wfilm. Some have never been completed. The principal \110rb are 
ciabor.l!c an:hiltc:luntl compOlitiqns. eJ(CCUled in the solid rock, the nature. of 
which is ver:y inadequIHcly expressed by the term 'ClI'CS', 

to 1879 pamtings 10 II grclllcr or kssef e)tlentmn.ilned in siJ:leea elVCS, Nos. I, En",~ and 
II, IV. VI, Vlt. IX, X, Xl. XV. XVII XVII, XIX, XX, XXI. XXII. and XXVI. cS.)C of 
The most important (rn.gmcnts ~rc Ln.en to be seen in nine caves. Nos, ), n. IX. iM,nl"'p­
X. XI, XVI, XVlI , XIX and XXI. those In Cave XVJ1 being lhe most tJltensive.' 
The most ancient UC3\1Uions. Nos. VlII. XII, and XlII, have no paintings. 
No. XIlI. perhaps the carliesl of all. Iw polished walll, and maydll.lcfrom 200 9.c. 
SiJI: of the caves, Nos;. vm, rx, X. XI (wi tll some sculptllrcposs.ibly bter), XU, 
and XIII an: concerned with the carly H iM)'atJQ fonn of Buddhism, and may be 
considered to CO\'cr a period of about thn:e and a half ~turies fmm 200 B.C, 10 
A.D. ISO. AU thc othcrs ~re dedicated to the Mahayrmu forms of worship. 
Nos. Vl and VII may be assigned to the century bet~n A.D. 4SO nnd 5SO. The 
mt, namely Nos.. XIV 10 XX, XXI.X.'(IX, and I·V IOeIU to ha\"'e lxen e:u:avatod 
between ~. A.D. 5OO,.sevcm1 ha\1ng been ten incomplete. No. I was beId by 
Fergussoo 10 be ~ latest of the- completed Wotks.. 

The paintings &re oot noces~arily of exactly tbe ume age as the caves which 
they adam. 'J'hc most ancient unquestionably arc cerlain works in Caves IX 
and X, partially overlaid by later pie1ures. These earliest paintings are so closely 
f't'bucd to the Sanchi sculptureS IhoU they may be refattd 10 lPe!Oximattiy the 
ume age. about the begitming of the Christian ern. or earlier. They may. per­
h.aps, bc.eredilcd to the pIIlronage of tbe powerl'ul Andhra kinp of tbe Dtuan, 
who, even If not themselves Buddhists, c:nt:tinly PUI no obstacle in the way of 
Buddhist wOl$hip. So far lIS appears, no paintin.p were execUted (or centuries 
afierN1ltds.' 

The bull: of tbe painling! unquestionably must be assigned to \.he time of the 
great Cbalukya kings (A.D. 550-642) and of the earlier Vakaial:a kings of Ber.lr. 
A Vak.l"h inscription uis.1 in cave XVI. It;' unlikely that Iny can bave 
been ClIccutcd I:atet tban Ihe SC'COnd date nnmcd. when Pubkes!n II was dethroned 
and !?l"CIiumably Irillcd by the PaUa\'a kiog of the South. The resulting political 
COnditiOns must have bectJ uofavourable for the execution of costly works of art 
dedicated to the service of Buddhism, the Palla\"a kin.gs having been, tu a ruJe. 
ardent wbrshiPJ?Cf' of Siva. The rel:lted paintin.gs at Ibgh in Malwa may be 
dated Ot somr tune in the .uth C'CIItury, or the fint half of the !il:\'Cflth. A doso 
relation WIS between the frescoes and CCTUin iCUlptwaladditioM at Ajanta such 

• 



b TUE EARLY SCHOOLS OF" INOlAN 'AINTlNG 0.,. Viti 

as the Templ:llion scene in Cave 26 u well as wllh the eadicsl work al ElIal'll 
which is abo Buddhist. 

RcotI!l The AjanUt painlinflS first became kno .... " 10 Eumpcans in 1819. but failed 
1uJ\.OfY to .,tract mucli attention until liWJ, wncn Mr. Jumcs Ft'I'gusson., lhe hislorian 
~ IlK or architecture. publiihed a dCSa'ipt.ion of them ~ pmuad~ the DirtCtOfi 

pwlUqI. of the East India Company to sanc1lOn the pTq)lratJon of COpleJ at the )'IubllC 
expense. In punuanot of the orders ot the Court, Major Gill. a com~enl 
and conscientIous lmis! ...... as deputed some years liller, and continued at work 
linen the oUlbreak of the Mutiny in 1857.1 The cqritll then executed, thirty 
or moIl: in number, weI'\!' ~t home Crcm lime to time, and wjlh Ihe exception 
of five. the last cxceuted, pcrilhcd in 1866 in :I fire 111 the tt)'sl:d Palace, , ... here 
they "'ere uhibited. NQlhins remains of the los,",-~yi~ C1CCpl 11 few lmall-sctlc 
oUlllne engnl\ings in Mr$. Speir's AndtntllllliQ (1!Xl), and ICPloductions of them 
in AIIt:k1lf utili MIJi~'fQI hldw (1869) by the! same lady under the name of Manning, 
and abo in thc N(lIq on 1M BuUJ/dhiJ Rode.Temp/u of Ajon/a (1879) by Dr. BurgcU. 

Since !hen fresh copies have been rrcparcd betweeo Utn and 1885 by Mr. 
Griffiths ortbe Bo.mbay School Of An. and his pupil$. which haye ~ub.umcd 
ID IWO m3J1lificmt 1t1u folio ~olwnes mUUcd TIlt Pamtill~ 0/ "tt B i.Jt CbH 
Tcmples 01 AjonlU. KhonJIsJ.. IlItfkJ ( 1896). 't"he India Office &Iso pQ5M'1se5 a fine: 
~oh"ne of phologmplu nrranged by Or. BurgtSS (A 2). 

The Ctplal Palace tire did not exhaust the: iII·luck of lhe$e famous paintings. 
A subsequent ftre at tho South K.c:Mlnilon . Mustum dcstroyed or damaged man, 
of Mr. Oriffiw's copies, as d\o\\'n in dctlLil in i.hc Appendix to "olume ij of his 
work. 1llc: copies. more lhan a bundred !II number. ~hich escupcd lbe fins ;ue 
exhibited in the Indian Stc:tlon of tbe Victoria and Alben MllSCum al South 
Kcnsin~on, but many of Ibem have been dlunag«i. 

InJIIries Pubhcil), has been fatal lo the: origilUlls, and the Government of H.H. the 
JIIITmd Nimm. in whose ImllOritS the caves are situated, for SQmt time sb~ little 

pal~;.: concern for their pte:Sel'\'3.uoa.. Indeed, thiny yean 1,0 onc of JW. subordinate 
officials wrought much damage by cULtlng OUI fu:adi to prtSen1 10 visitors; and, 
shamcfullo SfI),. Dr. Bird. a Bombay archaeologist, wu gu1lty qf tltt same crime 
with the inllmtion of benefiting tbe- Museum 3t Bomba)'_ Of tOUlV, a1I the. 
frngmcnlS of plasr.er thus abstnCted crumbled to dust and ,,~ losl irretrievably. 
Much injury al:so ht5 been done by smoke from Ihe fires, of Hindll ascdics campinl 
in thr:; caves. by the foUy of irnsponsibl6 saibWen of "riaul nationalities, and 
by the unc~ ac{JOII of billS. birds, and J\CS1.building in5ed6. In 1903-4 
wire $CI'CeIIS were fixed up m all the morc imponant caVes, and • aood deal of 
cleaning wal done. In 1908 tbe Ikp:Inmcnl liIubmhu:d B ~he:me for funher 
consenoalion to the Government of the NIzam. Since thm Lbe taVCI have been 
Imply protected and .It curator nppoinltd. Exact cop}es havo also been made of 
the frescot'J by meant of tracing and phOlop1lphy and the ftcSCOel lbemvhu 
h:we been finel, p~td. 

The long-conllnucd neJkct or Ihe$C prtCious rr.maios offen II p3inful contt05t 
10 the vigorous and effect ,VI: actiOD tak~'f\ by the Governm~l QrCt)'lon to pJe$Cn-e 
Ihe fiflh-ccntury painlings Bt Si¢ciys which v';l1 be dl'SCribed in due coum. At 
A.janla the result of n('gled and wilful injury it that tbe- emting palDtlnp an: 

QIf{llol'wnJ. I~,,;t I ...... *" ",. ,.." .. 
y" '" ,.,..-. 



, 

D • 
/O.. .. c. O. l !OoNlt ~"'" wi ... oIC •• ~ I. ~ 

f'III c. .. , A. D. IJocJcn G ..... porio<I) • 

• 

F r ....... >fIUdn1 of "",.raJ woI,,,, pond, ca.. I, ""'" .. 
, .. (' __ ... D. o.c.:.n Ci"l'll 1'<1'1"11 

II'""" 0riItidI .. , '" "*-"- If(" ....... C_ r. ..... ., ...-., 

< 



!'U.n. " 



• WolI"""" r,. II. C-. s.u.-..... I,.I_ ","""", ... 51.01< 11~ <'_ . .... 11 ,....... .... 

-~ "'"'_. IC ........ I./".~ "'1_'" W.., ,\1_ . ........., 



II. SisIriI'" r_: '_ II', F,,", I, I . 
Ie., ........ It>' "'hl, "'I" fI>t.I-,-... C~,lool 



AJA ''TA AND BJ\OH .. 
only a ima!l rntcdon or those mible in 1819. ""beD Ihe caves "'1!Te first brought 
10 notice. Neo.enhdess. in spile of aU mischu.ncet. enough either remaIns or 
bas heal necorded to itJdieale tbe c:oune or Indian pictorial an ror $lime SIlt cen· 
turies or more. 

Many of the painlinss terem:d to in lhil chapteT. which l1.\isted in 1879. whc-n 
Dr. Buraeu wrote, ha,'c since disappc:artd. 

The Ajanla pictures may be cornetly termnl rrcsalQ,. BlthouBh the PIOC'C:\S 
used is not exll!.'ll), the 1oI1me o.s 1lJ1)' prnC1i~ in Europe. 

I. lb.ol 1'tK ~ 
..... Iine ~~ 
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The rorq;oiog dtscnption of the tcchnique or the Ajanla painlmll. based upon 
Mr. OriffitM" patient study ror Ihil1tcT1 )'dB on the spot. may be 4ccepted witb 
confidence as authorit:nh-e. ailhough Mr. Havell !My fill ri!ht in adding lhat the 
pictun:& wcresometirne5louchod up In tempern llf\er (be wrfnce had dned. Italian 
worken in true fresco rfrtM<J huono) oRen pennit dlcmsel~er the same liberty.' 

Obon-.o... Bul it ",ill be wclllo-SUppkm(;1I1 Mr. Oriffilhs'5 aocolUll by the n:eent ob$om .. • 
of M~ lion! of Mrs:. Herringham. also .:an Cltpert artist, who writes: 

Hmtllpaa. 'The " "MI'l"" ,ckIPied. ... tJ, pemaps _ few c:JO:;r"OM,.I' • boW ml lilJle'dna .. ,"I QtI lhe 
.. hili: platrr. Somcclmc:t lIodlilq: dc ~ left nus 4ni,"o, IP'fft ,It 1M ~b wnb foon or 
dl'llrar, II!. llUy be 1'OI.~,,'ed. and wllb blo-w...nd la~n\IOIIo. Nq,1 QOIDCt., lIiliull.b tcrn.-I'fn,lc 
mooodu'ome .r.ow!o._ flftbo rN 1b.tW. h It; ~ 1M \oc:aI 0(lI011.: !lleq • ,trupJltqlnl of lbe 
ou!l,ncs ... illl blGc~, Ind t.ro .... nlI aI~ Iff" dl!diWn. bu. abo. 0""1111 naineM ; ~. HilI.- thJd.u!, 
If ~t)'. The", 11I'l0l' nndI ddin,IC UJhtind ~ mQdl:lUn .. bm Ibm ,. &mil ddinJllon ,iven 
by lhe IIIe t€ (OIIlnlI ln,I!XIJ QDl6UI 1M cor aDf'bam bIIIc~, and whltc:s, 

Mr. Griffiths, it will be observed. does nOI ntenlion the finl outlIne: in ttd. 
P"mcnt.. The nalUn: of fresco-painting in any of ils forms implies the usc of • limilcd 

range of pignllmls capable! of ~isting the decompOling action of lime, and calISe· 
qumlly composed of nlUutal eanhs, At Ajanta and lkagh tbe coloun mosl 
freely used are white, rut, aod brown in various shndcs. a dull green, and blue. 
The white is opaque, mainly composed of sulphate of lime; the reds and browm 
deri~ their tints solely rtom compounds of Iron: the ~ is a silieate, foimilar 
to the mineral now known lIS tt:rre ,'iT'''; and the blue II ullramarioo. which "'as 
obtained in ancienl limes by grinding cak:ined lapis \aDlti, I costl) sani-pn:ciOIli 
mineral usua.lIy jmponcd from either Penis or Badakshan. All the other pig­
mcnl.$ are 10 be found JocaUy. Tho long panels of the otiUnp in OH"" II, dating 
from about A.D. 6Of),olfer wen·prt$CTYOd examples of charmlDl! noro.! dccoralions 
in blue (Griflilh$, PlaleS 12J.S), 10 the carly paintinp nC IIw Ramgarh Hill, 
Ori$Sil (antt. p. 213). lind the nnh-centUty works al Siginya in Ceylon (post, Sec. 5 
of this chapter), blue fltwer occurs. At Ajanta. yellow

i 
so largely used al Anu­

radhapura In Ceylon, upparefldy Is very rare. The yel ow oj' lUlCient painteD is 
belil:vtd 10 have been always orpuneru. a natutal uscntc SUlphide. 

~f of The subjects of the picturu. u dislin.gulsbcd from the purtly dccorati~c devices, 
1*1_ are almost exclusively Buddhisl They include. of (ourse, numeroU$ figllfCS of 

Buddha and representations of I8et'Cd ob,P.:ts and r;ymbob. The lbOtI: complo; 
campoeilions for thc most pan dei.1 with either the inddenu oflbe lifc OfGautama 
Buddha or Ihose relaltd in the Jataka sloriES, which naml1! the cvt:nLS of his 
former births. In al least two CIlSCS the J:lIaka story is indicated beyond d_isputc 
by a paintoo label. but tbe fragmentary condition of the pictures reDders diJJkult 
the identifiatlioD of mOJoI of the KCflCL' There if., bowever. no difficulty in 
rccogruzinJl in Ca\'C X lhe talc of the &iHuskcd eltphllnt. Md • few other legends 
may be identified with more or Ie" certainty,' Miscellaneous edifying Buddhist 
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rroom the Jaw.:!. collc:ction. include the UtaH)' of Aralokilurura 
from the life oor the Buddh.l ; the Wheel of Ure. rot'rJm"ly , 

of the ~Dla attislS in d«»ralh-e design ~ut.od with ~ .. 
QXhiblled in lhe ceilin, punelt or Ca\'e I, painted In ~ ..... 
century O'late 87A 10 F). Mr. Griffith.., whO' look. 

. the d~s, describes lheir vamty U infinite, carried 
~ptll,ion is vcry I1lrc : rancy is given full rlay, llnd 

being pressed inlo the ar1ist'$ serOO, ate con~'el'ted 
omamall. 

~"! II pI.Inkd 1.I_"'IJ 011 • black" and rtd pcounll. Tbo pwnd 
pI.IIcl, and Ibn! tile __ Ill ,.Inkd tofodly u,,* thi\ III wlIilC. Jj 

lran'p-rml coklun oq-r Ihe ""'il~" 
The reader .,,;'''' to realize fully the jusda: or Mr. Gnffitiu', pr;1nellm Eumplu 

must study big numerous plates. or the: full-sized copics in the lndi:ln Sc:etiO'n or of IlU.II 
the VktO'rl3 and AJbert Museum Ilt South Kensington; or, best of all. Mn. Herrin. pIIInel., 
&ham's r«Cl1 copies.. He:re it is nOI possible to give more lhan a few specimens. 

CaV(l II present5 some "try good work. The art:ular panels (Griffiths, Plates hM\s .. 
lIS. 117·19 coloured and 120, 121 uncoloured) ~ ''CrY Hne, the figures m the a.~ /I 
fP4lIdrils being partie:ularly good and fuU of m(wcment. 111e.e cin:ulllr pancls 
have a distant rescmblanoo to lhc: carved moonstones of Ceylon. The long ceiling 
panels (Griffiths, Plates 122-31 ooJoured and 132 uncoloured) arc admir",blc.. 

The decorative designs in C4\'O I include D. minor pictun: cl' C$$kIerable interesa: Pat,,,", of 
painted on a bracket capital (Griffittls. Plate 114). The subjccc is thtal or two fjpuns 
bulls fighting, and itS uealmenl proycs the Ilrtist·, knowkdF of animal rorm bldls. 
ane! his power or txpn:ssing vigorous action. The $arne subject., wilh vari.1tions 
of detail. is Ilcalc:d in • stuIJ?iurc al dK! uncicnl cave or Bhaja. dat ing from about 
thb beginni:ng of lhe Chri$lwt era or culier. and again In a sixtecnlh-a:ntury 
painting III Akbar', capital, Fatchpur Sikri. rl occun &1$0 in " well-blown 
sculpture in the Lou ... re, brought rrom the Doric temple at As.sos in the Troad. and 
datin! from aboul m B.c.' 

In the , ixth-century C,we xvn. the ehaml1ng noral designs combined with c.YII XVII, 
bumaa figum on the panels of the pillars (Griffiths. Platts 144-9) an:: closely ~hued 
to the ,flghtly earlier 5CulplUred wOTk 01'1 the Guh-wa pillars In Northttn India 
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(gnll, p. 166). The lcirlfimllkna ,nnning faCQIln PtDlc 146 are common through-
001 medll:\'111 Indian a rt . Ai chaste dooorntion it would be dlnicull to surpnu 
the fms in Griffiths. Plates 143 and 149. 

sl*ftdri! The pair of luven in :l lpandril of Ihc ilelltral panel of the eciling of Cave I 
pKiou. In is admirably drawn, and allhou&h farmin, only a subordmate member of s deco-

c. ... L ralh-c design. is .... onhy of I\'!prodllC'tioo as a cabinet J?ic\ure (PIntc 87F). 
Wall· We now prlXC'td 10 d~ribc. so far as space pernuu, characteristic exumples 

pctllRJ, or the larger pictUJ"C5 on the walls o f the ta\'C$ in chronological order. But the 
pictures bcins too large to admit of inu~lli"bJe reprodUCIion as complete compo­
lillions, cuqll on a ~Ie fat beyond the dimension} of this b001.. the iIIusll1llio(l$ 
will ~ confin«l t~ extracu from the paintings. which are ~eTUlly overcrowded 
and IAdin~ in lite unity derived from ~kilted composition. 

Early The earileSl works, as liready Sialed, are certain paintings in Caves IX IlIId X. 
po(I_ LII clOSC'ly reblLd to the Sanchi sculpuns. 1be seated woman is 1& plcaJin& e.'Clmpje 
Ca.~ Ix.. rrom the painting Ii in Cave IX (Plnte 8&8), which Mr. Grilllths exl)OfiC:d by 

0ut1iDec 01 ckphant in en" X. AjalIIlI. 

removing a later and damap picture, The old composition WIlt painted on. 8 
thin porrelain-1ilr:c ~k.in or line plaster IIpplied dilt'Cl 10 tlw rock. 

£&tI, In ca\"C~ X the remains or early paintings an:, or were thin)' years ago, more 
pet=- ill Ul.cosh'e. The (mgmcnu on the; ri&ht-h8.nd Wlill tben oon~islr:d chiefly of de­

Can X: p~nlS drawn in outline 'in a Jlrik-m,ly bold and InIC style', 
*Pba~ On the left .~ a procession 0 men, 5(lme on (001., some 00 horseback. 

vnriously .nned, lOme with halberts, and dilferently dressed; and behind were 
groups o( women; but all have been defaced by nat ive visiton within I.hc: IMI 
twenty )"C3n o r less', that is 10 5aY;Jrior to 1879. Numerous beads and ligUla 
in the5c a«nC5, admirably drawn a rull of spirit Ilnd character, are reproduord 
in P'bl.t~ VlO-X of Dr. Burgeu's NOln, rrom drawings pre$en"C(l at the India 
Office. made by a Hindu lIuderil of the School of Art, Jayrao Raghoba. The 
J.!"Oup shown in his Plate X, a Raja in the midst of eight female allcndilllb (soc 
IUUSlt"alion on p.. 94), is unu&ually weU composed. The paspective of the n\U:l1e-



AJA!\'TA AND BAG" " wus figurc!i il NtisrllctOty. and Iho drawing of lhe harnh MM arms is p..'lrticurarly --I am dispo$Cd 10 lhi.rtk Ibal the Hames or Buddha ptl1nl~ on lhe pillan of f\aata 0( 
Cave X (Griffiths, Plates 42. 4), and ca~r) are the next in date, and $h.ould be BQl.ld ..... 
assigned 10 the fiOh century. but lhey m1ght be laler. The nimbus.OO dr.1perie:s 
n::call early Chris1ill1l Itn and the KUlplUttS of Gandhara, lbc best is shown in 
Plate 880. These are. now (1910) the anly paI~'!f Icflln Cnvt X. 

The whale interior of cave XVI was onte cov wilh pIWItings of hish menl, c..\'~ XVL 
but even lhiny years ago many of thmt had been destroyoo. The plate! in Mr. 
Griffiths', \I\-Orll:: include. link from this cave, although hi, copies. elICCPI three 
buml, arc: prescn'Cd 81 South Ken~in8ton. 

The scene known IlS thc 'D)'inl,ll'rinc:ess', reproduced by Mr. Gnffilhs in 1874. l'1w:I 'Dy!~J 
WM dCSCfVMty rmistd by him In £lowinJ language, codol'$Cd by Dt. Burgess Prinmi 
and Mr. Fergusson, whk:h merits quolallon: 

Other figures .... 'Canog thc Pel"lia.o cap appear in II second painting (No.6 of fenian 
Burgess) in tho same cave, and may be: COID{llIred with !he representation of the "l~-' 
SO<a1Icd Ptt1.ian embass,Y and connected nunor pictures in cave I. 

Cave XVlI. which is bttle wcr in dale than Ca\"C: XVI, II.1\d trony )'t.'lt"l ago. c.~ xvu, 
whatever may be the case now, eould show marc painting thall any of lOo others, 
m3y fairly be considered lbe most interesting of the series.' No leu lhnn w.ty-
one distinct 5Cene3 arc described in Dr. Burscu's Nolts. The IWO ~ PKtutt:S. 
reproduced in outline in his PIlltes XVI1I and XIX, are &0 exces.sil·cTy crowded 
Wllh figures and to deficient to unlly or composition lhat they ClUlOot be: presented 
SBtisfac10rily except On an enonnoU5 scale. 

The ~tauon in the len end of the vt:randah of the Buddhist Wheel of 1M '~l 
lire, commonly misealkd the Zodiac, i. intC!tllting r.uher IlS an illustration of 01' Ufe'. ok. 
popular Buddhist teachlna in the sixth century than at a work of art. Similar 
pictures an: s!ill rrequently exhibi1ed In Tibet:Ul monasteries and used by the 
Lamas fat pl1rpOlC$ of instruction. The dimensions or tbe Ajanta pninling, now 
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PIIIIf 1 AlANTA AND BAGII " 

I mere (ragment, are 8 feet 7 inelles by 5 red I inch,' The hugo painting indi­
cated in BUIgeu'S Platt XIX was :§upposcd to represent the legend of tho !:Iodin. 
of King Vijaya in Ceylon and M coronation as described in the Pali chtonicl~ 
but i. actually 11 failhf'ul rendering of the Simha/a A1'Qduno. Painting No. UV 
(Griffiths, Plate 82) gi\'cs the story of Slbi kaja, already mentioned. 

Among the latCJ" QVt:$ !.he ellu/lye or church, cave XIX, which is e1aboralely ea .... XIX. 
carved throuJbout and has its porch and whole front covered with be:l.uliful 
sculpture, " .. as considnTd by Mr. FerJUSSOn to be 'one or the most penect spcci-
mons of Budd.hi5t IIrt in India", 11\e paintings include many cffigiCfi nf Buddha 
(Griffiths, Plate 89). :tDd some c.tquisiu: panels on the roof of the froni ~k. u 
well as rich IIoriated panerns on the roofs of the side Aisles. 

We now pas, to Caves , lind II, No, I being probably the IIllest orlhecompleltd Cave u. 
worb. 

Mr. Griffiths has devoted 8 large nllmber of plates (Nos. 2()..3S and 11 S-32) 
to Ot~ II, besides ninc: le~t ilJustraliolll. The individual figures arc remarkable 
ror ctevn drawin&. tht .nisl having appamnly gDn<' out of his war to invent 
specially difficuil poses. Mr. Griffiths', figure 8. a womall pro5ll'aunl hentlr. 
and li,gure 16, snake>hooded NDgll$. or water-sprites. are good examples or such 
tour" de foree. 1lu: WOIDllJ) standinG. with hcr len lea: bent up (PIiate 88A), is 
C8l!ital, the feet being as I'<"ell drawn I\J the handlij tlnd • .he woman in the 
IWUlg (Fig. 66) i. pleasing and lire-like. Fig. S of Griffuhs i5 reproduced 
(Plate 8SC). 

The elegant decorative desip!s of ca\"e 1 have already been <kscribcd. The Cn" L 
numerous large wall-picturu Include the. Temptation of Uuddha. a 5ub~ also 
eifec1ivcly treated in sculpture in Ca"c XXVI, not rar I"'Cmowd ill date. Tn this 
cave is also thc 5O-calkd Persilln embassy scene. The idenlifi<;atjon ls ba.sro 
(a) UPQD the pointed caps which arC considered \0 Ix Pmian j «(I) upon (be $tate-
ment of an Arab historian thal an embassy was senl by Pulakcs-in IT 10 the renin" 
coun in A.D. 626 (A 3). 

Four snWlcr pictures rlaced $)'QllllClricaUy at lhe tomm of the cenlnl' square Kh"," 
of the principal design 0 tbe roof, and aD rqllieas of one subject. with variauons., PanU. 
cvidc:ntli ha\~ some conncxion with the other 'Ptnia!l ' pietun::s., which measuta 
15 by 6 foct. The best or thc$c. small compositions has been Illustrated by Mr_ 
Griffiths both from " photograph (Platc 9S, Fig. 4) and rrom a watc:r-eolour 
drawing (Plate 94, Fig. 4). The colours Dr tho taltcr seem to be too briUiw1t, alld 
a more failhful reprod.uc.tiOll by Mr. GriJ8S was published by Fergusson, which is 
heR reproduced uncoloured by pcrmisston of (he Councilor the Royal Asiatic 
Society (Plate 8(8). FClJus:&OD, developing the Persian m)'lh, auumed lhat the 
principal personages dqm:tcd must be King Khusru and his famous CODsort, 
Shirin, bul this ~tllllctive hypothesis canno! be said to be prCM:d.' (A 4). 

The: foregoing dcteriptions and Uiuslratiom: will enable the reaiJcr 10 fonn ..... n'bc1k 
a judlcmant concerning the aesthetic value or the Ajnola paintings, a.nd 1 trust val~~. 
lb.Dt nobody will be found to 8irte with the opinion c.llprcssed in Sit Gtorge Watt'~ 
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book t1w ~ 'can hanlly be classed amons tilt tine: Arb" The pictures and 
decorntive dC5tgnS in !be taves, wkn compared ..... lIh Ep:yptian. Cltinesc.. or Olber 
ancient painlinp, whkh did nU1 prorc:s.slo show the ~Iid' drec1 (l( modem pictW"C$. 
arc flurly entitled to high r.ink liS .... "rh or fine ar1. In judging tban the critic 
shouJd umember thal the "",aU.paintlngs. ..... ert Cll(.'f;'Ultd on an cncmnous scal.:. 
some banJl. more than 20 r~1 in di:unetC1'. and that tbey were intended to be 
looked at In the tna.ss (rom (\ di1l1lncc, lind nOlln minute (ktaiL SmllII fqltoduc­
UoM on !l page a reI'.' inches long CIInnol possibly gi~e a just Idea or the dTecu 
aimed at by the anists. MOrcD\'ff. thQK anisu. wen: mu.;h co~ 10 lell 
uered norie$, and make their PIctures serve for the edification of devout \o\'orsbip­
pers as instructive iltUJlratioJl$ of the Buddhist biblc: whCTt:U all the rt.lrgiow. 
sentiment in the Spcc1nlOr on which they ulicd fot svmp.Uhctic tmdt:tslilndin8 is 
wantinJ In the modem European critic. Yel. in ,p!lc! of the diud\lintltgcs In­
herent in $mlil1~k reproductions and criticism by judges out of touch with 
the splnt of the I1rtlsts, the paintinp nand the unfair lest wonderfull) .... 'cll, lind 
excile rtspectfuJ admmltlon as the production of painters t:ap:lb!t or deep emotion, 
full of 10ympatby ... dtb the nature of fl)(n. women, children, •• ima!s. and plants. 
and endowed witb masterly powers of aecution, 

Mr,O';5U,,', The considered Yttti.ict of Mr. Griffiths. the 3ni~t ..... bo sperlt IhJMC(1I )'t.a11l 111 
~_ the close, laving itudy ot the J?Uint~Dp. may be 8cocptcd .., a sound gellCTlll criti­

Cism, 1101 allClTlpling to distinguish periods nnd styles :-

• 

'\0 qllI:', 1K.n1b, '0/" ~...",iow hnDu.twItf,. t lind 1M WOI"~" _pIWoed '0 tue:lltioa. 18 
mroU.",~1 io ~-uon, t(I .w.aous ,nd n.nai lII.Jeiipl, ....J 1'110 of \lid! cri.kal &bpi ill bca.uutut 
n:.m &ad colol1t, lilal I cannot help ..... ~.ic ";llI __ or 1M nrly an .. h,dllhr world hal &11ft\! 
10 pndM 1ft IlaIr, ' • • The ~ wort,... ...... lp II ~bk: : Iof\I tubtlt ~ ,/'f dnl'l"O ... lIb 
ifni pRQ_ in • Ii .. 01 "" .. ryillllhd _b _ ~tI'ft:J> (Jf Ibe bnoIJI, the Il>CIf;h i. ofIm boW 
and , ,,111'0l0I'' tilt: handlin, brof.d, ,11<1 In 10m. ~ ~ PJ'<IIfo;' .. tolod u III tltr bat f'ompria~ 
WOI't. _ ThI d .. pnie:l, too, arc tborou&hlr ""*,,,GOo.I. ,nd tltmlab the kIId. mly be IOIJIC-... IIIII 
_"""lioIIlIiI)' dnlll"" they ~ ..... , \b(>rooIahlr tbc- pcn1i,uilin 0( lbt 0nemaI tn:atment !/If 
~~ dOlh, " for lho: pII~ 01 an-rolKllhOll 1\0 M111:. cumrtlel c:oUl be; IJI-f bd"_ u 
tDciwl '"-stllden, IkIn !bow to be ronnd in 1M Q'~ of Aj.nll I-l~rr- .,uYO art Willi Ur,lIIl1, 
ktmLu r- r.u 01 ~o .. limbo drlora Willi ~ anrJ 1ICu.,loIrotH w!Ikh bloom, birds...1licll 
-.-, ,lid beMu I"'" ,prill&' or IiPI, or .. Iimtly go,,? b<rtcIem; .u arc IlItQ from ""'tlI~'a bcIok-
1fO""",.rtn- bc:r patlml, .1Id rn lbi' I'U~ \Iid"emll tnd ... " r,OII\ MlIlIImllla\1ttl I". wtudI i, 
II!II'Ql. ~ PIli I~ _ .. No! of dn",IopmtIIL' j 

Comp'",o" Wh3ley~ be the \'!due of the incidental crilicism on M~harmnada.n an--a .,Ut earl~ &ubject to tIC di$Cussed In due coulK-Mr, Griffi'M'$ hearty apprc:cialiCIIl of 
t~ an. Ihe Aj3Dta fr$0C5 is, In my Judgement, jllSt and well d~r,t:d_ 

In support of hi, eOlllparison with the performance of the- carl}' ltaJi~. he 
aptly eiles the fragment of. fresoo with beads of nUn! by AmbrOgiO Lorenzetti, 
executJ:d in Ihe: fountcnth ertnIUl)', and now in the Siencse ROQm of ,he Nati0n11 
Oallery, as belllS '6ingul.1rly like. the: Ajanua work in colour. UlXution, nnd lrenl· 
ment; thl:: forms being drawn wilh II delicate: bro\tl1 outline, and tM ftcsh.tinu 
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f'trI I AlANTA AND BAGH '7 

and dra~ ftatly put In with very little mod~lIing·. The obvious compamon 
with anc:~lltaiiaD an was 3.150 made by Mr. Fergusson. whf) ccruicle:Rd Inc Ajanl8 
p.1intinp to be baler than anything in Europe before tM time of Orc3gna in the 
rounec:nth. or e ... cn fiC$(llc (FI'll Angelico) in the fifteenth terltury. Similarly. 
Mr. Havell. another tmined anist, who selects the charming Mollie- and Child In 
cave XVJJ (Griffiths, Fig. 76) u the most 4ltrtlctive specimen of Ajanta an. 
finds in the frescoes ',he same Intense lo'I'C of nature and spiritual deVOlJon as arc 
evident in U\e SCuJPIUrd; of Borobodur', nnd eomparet the 'oquisilc ccntimenf 
of the picture sekdcd with the wonderful Madonnas of GIO\'3.nni Bellini', ' 

Mr. 'Fergusson was of opinion Ihnl wbile the an of Ajanta resembled tbAt c,*,pan_ 
or China In Ilatness And want of sh.'do ..... ht had never seen ',:In)'thin(!, in China "'lIb Oi_ 
"p(,rnaching its perfection', Fon~ean ago 5(1 Hille WIl! known In Enpand dlQU\ P1. 
Cblncic at1 thai lhis Wllimenl m t pass muster. but Fergusson" dictum could 
not now ~ aooepted in the light of IIcr knowledge. It is interesting to lei. apinst 
it the dclibe:nue ~~~gement of Mr. Laurence 8inyon, :1 learned connoisseur In the 
an of the f'ar . 

'T1Ic an 01 Ajama', be obsta +e" ' •• dIa~erilcd by u... "'011, OIIlhnc wblo;b IUru lhe QII) 
.... talk Myk; ,btoolo1lnll'.~ t il Ig", bmI *Y)' ,lid 1\01: !.be lip:m.and r~""lnj_.e0 
t.bc11l is fORe and mdivillUll!ilY III lhem,,, llron, Sl:llse: of life. We f...! tMI 1M pll$II.m 'un' poaclled 
by tilclr ~biocl; lbey workN ..... tb. (""011' uti dmMlon.. . ,..., &lid the _Ie of u.c r~ 
illite. rorco'bk lind Impotm. om~ Yr1 IIw an of AJuta lou 1\01 passood tile pnlDit .... '-!lff. 
WIt.h.n.be lftIi", (or ~f, iI:! Ind •• idA! 1It~1e.s WlUoe- ... ill.ltR oJ->ow.1MY bdr-.r I~ ~Ilillle oIll1at 
inllil>d bY 'fIh.och all an \k.dopt tile 11I5I;..a 1OWafd •• nif)'. I __ rd~ .iIt (lOioc:cptioil 0(. OIIbjoc1 
III • tYll'1.ttlc ""bot.. Tb.ctir comp"nionl .,... ~ .nd IfII;Ol\.emIl lI:I drwlI .ad III •• 
II"OIIP'llId rOl"lllS, on the OIbo:r 1DDd, tbm! i5 sncr. dlpity and clllncur_ .. ....'btl & IaclUa, III 
lbe A)lntl plinlm ... Wlul ;, 110 ",lIIllylJWllttsl. II QI~ pouau.., Ihn:ataboul\U, h;.u"y. It till, 
p)'I"Crful (t1!lIIlft Itu:.IJIICt .0/1 ""Mt\t ~n wlUc.b lIlII\e (or .,"J\lhef~ ~,,;t~ In an. IMt ..en~ 
of coalfOllin, fh1\b", and ....... wlbch ""1"1a 11l6oc:des(p,'1 

The apert rnticiftms above qUOted aU agree in being general in their terms. Van.,... 
Lady tleningham. in the too brief anicle already tited mo~ than once, carnes pfriodllUld 
the at'Sthetic Yaluation or the paintings fanher by dislinf;Uishing various pcrioos "l1o. 
and slyies. She holds lh3.t the rrevoes 'Call into about Sill dil;linct groups. n:pre-
senting various schools and periods rather Ihllll the steady development of onc 
school'. Going a Iinle into detail, the critic proceeds : 

'I ... .-e alrHd,lllI..ded 10 IeftnI11Iyte. tad t!Utcl\ or pIID'll\Iln Cavu t 1(1(19. 16 Ind 17. TIle", 
I", bo-sidts. Incr dc¥cloprllCOlD cd ~ -m.ti~ 01)" ." Caw: n. 'fI'Iucb ~ Ibtd lsi CllYei I &l1li 2. 
"Tbtlc lie (I). IlIOn: nnphtllc.1Id lIyU."e _n""T, willi men tonuhlm In tho dn .. iDAo _..mo. 
and Itb kiiCkli I:SOI , (%) I mort" populu.IJ~. and roro:ibkJ wam,at,w; namoth .... ""ith "'~ inc:id~l. 
Inti _ """'10'" 

ta Cave 1 are ttl ..... IDOI1: diwnCi AI 14, oJ1I bOIb the- tide ... lIt of",.-.u.dary lbri. _" find four Of' 
Ii..., ellbontdy poIIId. -rb __ lif,...$iK a,w-cs.. "TheK arc tilUllHlS in 0Ut~~. /fIriIt. Cm..bu<lqutc 
in P«Ipol1lOa, •• 111_ • ...,t ~nl r..,Iin,: the IrnqelPCOll Jua.st> ilu-rdocr. TK lite .we 0( 
IIID c.~ iacliu .... tlx pniod of lho ~Im... In I tlml .... ~riM 00 !be oJlpomc -'ok Ire QIIrrHo­
~,d«o<Il;o~ and lhe aau~ on IlIc aWa wat ... UIftl&IIl, bill rO( the \)110. Ix .n.-blIp 
Of Cl!.i_ "'F- Ibey ~ d"""lI with a mlJ!'.lio;:cnl bill.,..... 1"b= I. not mild> colO\ll" Iffi, hvt 
IIIe J.Omt:II"" CIIi",,,I,,,, driW1Q& iD totable bbod:J. I.IId rc.IdiiII bnronIJ is .. Iirdy o:lCCllIord WI 
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one _rael» I'l'VUO the. dt3tru<:tl1lll .. hoch IuoJ Iald ~ 5lMlh ¥iW_t. 011. aplltuC,..n of lldi 
~ 'oI/lIll thett 3 I ,lIbjcct or 1M!! 11111 while pte ill • ""'Iff-lil, pool ... hlell. thOllj:b_ clcIocly liIIR4 
10 Lbo: arlici dIIllaUely IlIdl,," \)"JICf ~ plilIlllJ~ ,...,.,m lho: ft«dl>lll and 'II~ (1l.IIIO ''Ole t~ p:ri'eet. 
lMI.nee of !.be ""y be« ChIne. ~e><I. ~ ctliQur!IC~ I, very ~ul,lrul"""riIlWlI .. bil~. dNp 
pul'l)/:-broWQ, • Ylvid Mil "<I, lI1alItchilC>11='- ",itb Ioucbn g(. cIr .. u red, 

Three f:1II1hc:r. ill Ca.-e 17 Ibm-~ 111= p,UiltInp by _ ""'lid vtr'J' 4ilJ'tmll (mm ..u lila ml. 'rhry 
ftOUbIc Itt (I}a hunl otliom Ind bllcklnd;' (lJ • hum of tkplwli~;1 and (3) .neltplWd .11 .. m l", In a 

pAlll!ln,.. "'nl" toUrl---tK compl:nloa pit1wc 10 No. 2. 'The:!ic pk1urct. '" compa5td la • liah! and tJIIdc> 
JChnM ... idch ClOD _n:d)' be PllraUelro In haly boforc the 1CVm1~11I century. TIiey In nariy 
IIlUll«hn>mo (1ftmI UIoj QOQI ~ lIDdomood). ~ ttJa\ the foli •• and Pl' are 4uU PftII. 
n.: .. hoIe J"O'iIillllllCl JlVllpi .... n t.urioIl'll, nalunal.1!d 1JI0Ikm. ,III: dr."",. Q,I}'. Ilpu IUd lJo.IOtchy • 
......t llto pllfItill, '1IJF'Ilwy \&ld. in wlUI fOIid bntSb llroh:t-in the flQb IIIIt unlit.: "'_ c:wnpa 
of lIIodtm Vm.:h tw"tilIJ.. The I"i",alo---l!orso:o. tkpMnu, dog< II'" I~k b""l>-_uu'Cmdr 
.. cit drawn: 

raiD""" Ia The developmenl of criticism on the lines indicated by lady HtrrinWu\m would 
CI.~ l' require II bulky monograph based on detailed notC$ Iu.eu on the-spot by a com,po­

a6"< lenl expen. II is Impossible 10 work Out the differences of the supposed -sthool5 
mctdy rrom the fragmental')' published n:produe1ionll.' 

The vigorous school of an whIch produced the Ajanw r~ did not confiM 
its n))l:ralions to the. CA\'CS al that place (A 5). Seversl similar excavation!; near 
Bagb, a vi1laltt or decayed ~ll town in the Cwalior SUlte, situated on an ancicnt 
rood connecont Gujarat with Mulwa. exhibit trnC\:l of II set of work's resembling 
in gene:rai slyle lIle Ajanlll paintings. and at one time of almOlit equal importance. 
Unfortunatel)\ the erumbhng of the rock, and absolute neglect, combined with 
lIle: effec.lS of tne smoke: from vagrants' fires. have Icf\ hardly anything of compo­
sitions which once covered thousands of square (eet. 

The: principal gTOUp of caves conUl.;1lS eight e.xcaVl\tions, the: lar~1 being 94 
feel square. The whole of the roof, walls, 3.l1d columns or Ihis great chamber 
was coated with fine stUCCO and dccornted with paintinp of high merit lind infinite 
variety. Smaller remnants of painting may be still discerned in two other caves, 
and then: is reason 10 believe tMt the W1)rt is not all of One: period.' 

S~b~ The p<1inling5 appear to have rivalled thrn;e of Ajanta in vark1y of desiGl!, 
111be vigo(oll5 execUTion, lind decorative quality, life being treated in both plAces WIth 

painti.bp. equal gaiety and IUlrdly a trace of asceticlStll. Two of the Bagh groups illustrate 
the performance of the IIallfsakfl. Ii kind of operetta or musical play. acted by a 
ltoupe of women led b~ Ii man. According to the boob the female perfru:mCfl 
should number seven, ttght, or ten. At Bagh lIley Ilr.:. six in O~ case and seven 
in the other. They are. represented .:U elaborately dressed, sin,png. anil perfor­
ming with much enjoyment on drums, cymblils. and other instruments. Our 
surprise at finding roch gay &C\':oes; depicted on the w:..lIs of II. Buddhist mona.stcry 
may be tcsscnod wben we consider Ibe nature of ma.oy of the SCulptures 81 Mathura 
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and in the Aurunsnbad caves: but we do not know quile enough aboul the ual 
nature of the lAter popular Buddhism in India to understand (ulry lhe lignificanoe: 
of RICh frivolous sculptures IUId ~jnlinas.' 

The" s.'{Ih caves do not tonUl.in an Ulscriplion of any kind (A 6). and th=lr d:lIe Cb.ODOloIY. 
ClUl be dctem'uncd only by ronskterutlons of style. The hair~n:ssing of many 
of tho mJlk figutCil lIud lhe tnmspan:nl close-fiuing robes CQnnct.1. the sculptures 
..... tlh the bier GUPIa ralhat than .... ith I~ medie\-al penod. The JCl)CfaI dla.r.leIct 
of the p:1iolln1='l IS luffic:ienUy known to make it cer\Ilin that they ~ not earlier 
thad the laIc works at A,anta, Pmbably Ute paintinp may haVt' ~n accultd 
between the middle of tho ~iAlh and tlull of the: seventh century. The puintings 
il\(:ILide p:llttrm cxoeutcd II) bLu.ek and white wllb 10UChes or IDdlan red, as well u 
worh txecuted in 'e:o:ccssi\"cly vivid' colours. wilh 'marked (Xlntruts in blue, r«t, 
and yellow' The IWO styles may bclooS to dilTen-nt agtS. 

ParI II. CEYLON. 

Having becJl conMrUJntd IU comment opon the long-<:onllnutd negkcl of the SlI'""" 
AJant.a find Sap painlinp, and the railure of lhe aulhorilks to Ia.l.e the \imple 
measures needed to lave: pr.iceless woru from destruction, II is II pleasure to tum 
10 Ce)'lon and rccognizz the .... cll--coraidertd aod successful polie)' of the island 
goVl:mmenl .... ith !"el!llrd to tho closely related f~OC$ 01 Sigiri)'1l.· 

The mat\-ell<.lus ciladc:J at lhal plaot, ~ upon the summit or an isolatCid, 
to\lt:r-shapcd bill, 600 feel high, and nsing abruptly rrom lhc plain. Wil$ wn­
strudcd as lUI Impr~bIe refuge: by the parricide king., Kll5yapa I, whc) reigned 
(rom A.D. -479 10 491, The to<:k"-<:ut galleries leading 10 the ()'"Int's ncrie ha'-;n& 
crumbled :twa)' in the- course or ap, the summit had become mna:e5:!.iblc $A\""C to 
~iolUll advcnlurou$ C"nlgsmet\. The work or exClVlllion, u~r. and restonI­
tion underuaktn in 1895 by tbe Governmenl of Ceylon was carried on syslem:lI.lc:ally 
under the capable guidaliOCl or Mr. H. (" p, Bell, AKhaeolOJical CommiMiontf1 unlillts eomplc:tion lOme ten ye.1\""!! later, as RCOrdc:d in. Sessional ~per XX 01 
1909. TIle: paintings. .... ith which alone 'We ar-c o>,)w conc:emod, have been secured 
b.'( Wire nettmgs and otha- devices in fiuch. way th.:It 'they can be eumined closely, 
wnhout difficulty, Qod In perfect sarely: from one end of Iheca\'eS 10 lhc OIhi.T they 
arc for C\""CI" mure from funher damage'. The: ~tory of the operations, as n::b.ted 
in MI. 8eU'i R~porls, lemUlUllinl .... ilh the document ciled alxlvc, i5 II most 
inltfC$ling rttOm of successful \\Te5lling with rormidable- enJioecring difficulties. 
and of the completion or a weU-de\ised plan, without panimol\Y and without 
atrav:l.gnnoe. 

The paintin;s are found in two in"-eJ,Ebr rock-cltambc:rs, usually dtscribed t'o..lIilNl 
at 'pockets '. SIIWlted on the western cliff, about fincrn ~ •• bt)\"~ the floor c( 1M 
of lhe 50Uthem end of the gallery_ Silt such 'pockets' exist, but the n:mains of pthIlmp.. 
paintins an: confinod 10 (our. and tbose: of any imporu.noe e.:Ust. only in 'pockets 
A and U· ...... IWO rough, naluml ChamhcB forming a cav.: 611 rCd in knglh, divided 
into I\\-'O sections by a cramped ledge. 'POCkcl B', 41i feet long, is comp:lrative1y 
roomy. wbtrcas 'Pocket A', 26! feel in length, is cr.lIl1pcd. 

The pGintinp comprise twcnl.)-one half or tltree-qUllftc::r-length femble ponralts, 
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besides the hand of another tlgurc. Se\-etllten of Ihl:SC arc 1D ' Pocket 8 ' and only 
live in 'Pocl:c:1 A', ibe figures in the more sp;1Cious chamber B are mostly abo\~ 
tif~. while those in chamber A, w~ space Wllt limited, IU"e bdow IifMi#. 

Copln. In 1889 Mr. A. MUITlIY succc:cded with gmu dlfficulty in obtaining copies of 
lhineen figures in either pastel or colotll"Cd photognpm, DOW p'L$C"~ in tbe 
Colombo Museum. His meritorioU! "'"Ort. pcrfonn«!. when the 'poc1.m' ,,~ 
all but if)1I('('('SSiblc, bas been supcncdcd by a magnificent series of faQim.ik copies 
made in oils on caO\'lIS by Mr. Perera., whicb also ani wllbited 111 Colombo. These 
copits, which are described as reproducing witb minUlt accuracy t\-er)' dellul 
of the oriainals in me, colour. and uli other respects, have been ard"u1ly pbolc)' 
pi.phed. Somo of the photographs ha~ been i'eprodUCCld in Mr. BeU's Rf'JH)rls 
And Mr. HII\'t1J '1 book, and a selection is now given from copies liberally supplied 
by the Government of Cqlon. 

Tec'lluqlOe. The paintings were executed on a carefully prepartd sur1'ace formed by the 
application of fine time-plaster from II. quarter 10· half an inth thick laid on a bed 
about hAlf an ineh in thickness, compOsed of tempered clay mixal with kaolin, 
and S!rengthencd by the adlIlin~ of rice-husks. whh, perhaps. $OlI)C. ~nut 
fibre.. Mr. Bcll believes that the pictures were wrought In tempera on a 
dry surface. The process, possibly, did nOI differ much from that UKd al .Ajanta. 
F.ltcepl thot Fig. 14 in 'pocket B' has a black backlfOund, the ranse of colours 
is corUined 10 th.ree-red. yellow, and geeD. Tbe bltle$, SO compicuous al AjanUl 
and BaSh. are absent. 

S~~ The subject is a procession of noble ladies carrying flowers, and allendc:d by 
female sen'aflts. all moving in tlu: direction of the Piduratlga!a Buddhist tmtplc 
10 Inc nor1h Qf the hill. as if about to m3ke otTcrinp al ihat shrine. AU the 
fi1urcs a~ fully clothed from the waisl down\\o'ards In coloured kamboiyas, and 
a60ve the w:U5I in short-sl«\'td ,'lIekeu made of the flnest matC{ial, and in $(Imt: 

cases b.udy iDdicated by II. tine 0 deeper colour. 
The noble ladies are ~nted in pale )"tllow or oransc. their aneodanu being 

di$linJUid~ by a arcerush complwon. All lhe women are dccked with a pro­
fusion of ornamenu. Each ends below in II cloud·like mass. a pecullarity best 
explained by M r. 8cU'uuggtStion that il is due to lhe irregular form ofthecrampod 
rock space available, on which the artist could not have drawn Ihe legs without 
unSightly distortion. The SUggo;':SIion made by another author lhat the clouds 
art intended 10 indicate the divine: chataeter of the person3gcs appears to be 
incol'TClCL In accordance with the: usual Indian PJUlK:e, the figures were fint 
outlined in rtd lind black:. and then painted in, not n...-ewariJy by the same haod. 
In one lJIJ\8.Dce il it apparent that the outline was not exactly followed. 

ChroaolDJ,)' The date of the (R:$C()($ in the dosing )'C&n of the fifth oentu.ry is faxed with 
and sufflcierlt aor;:uracy by lhe known limits of tbe reign of KAsyapa l. A.D. 479 and 

cmic:bm. 497. They arc, therd"ore. prxticnUy contemporary wilh 1M paintings at AjantAj 
all critics recogni~ the fact Ihat the ~ of Sisiriya il closely relaled to that of 
A~nla. For instaDee, lhe lady carrying a lotus in Plate 90B may be compared 
.... 'th the similar figure in Cave 11 al AjanlA, 11$ reproduood in Griffiths. Plate 31 . 
Bill the IimilauoD of tho c:oIoua and the !",tal ilb5enc:e or blUe in the Ceylon~ 
paintings are important differences, and I do not think that the Sisiriya work 
equals the best at Ajanta. Mr. H:avdl i, bold eDough to credilthe ladies ofSigiriya 
.... ,tb 'BotlioeUian grace". criticism which may nOI meet with univer5a1 nc.o:pIaQOt. 
But, whatever may be the: final \wdict of experts as to the intrinsic merits of the 
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Ceylonese paintinJSS. there c:r.n be DO doubt thai tbey are e.lm::meiy remarkable 
productiOIll oflbeir age, and weU deserving of careful study and serious criticism. 
Thffl: if nothin, 10 indic;tte who the Ceylonese artists wen:. whence lbey came, 
ar how they learned their skill. 

1be Sipnya figures (PlaItS 90A and S, 91A). ahhough by far the most import- h."UIn,.11 
aln and IntereSting. are by no means the only remains of ancient painting in lilt AmInodh.t. 
island. Numerous lraces of carly walI-painlinp have. been detected al Anuradha- pun 
pura, of which the best preserved :Ire those on the walls of the detliched building 
(,frontispiece' or Smither) on the caltern side of the Ruwanwdi dogaN, Bc:sides 
white. three primary ooloun, yellow. mit aM blue, an) used, the ydlow and 
blue being $Ometime:i combined 10 produce grecn. Yellow in various shades 
is the fa~urilc, and waJl obtained from the natural a!'Knic lulphide called 
orpimcnt. The blue is indigo, nOI lapi. lawli. 

The $lyle of the specimens n:pmduecd in colour by Mr. Snuther Ill' disunctl\ 
antique and (lO$Cly allied to 1M! of the later Ajanta pamtinp, being charaClcrw:d, 
1lI they are. by bold ft1le-hnnd exoeution of curves. wi th a truthful find at the same: 
lime decorative lteaUnent of ptant moth·t$. Two examples are offered (PiaU: 918 
and C). which may bedaled at lUI)' time from lhe sixth to the eighth cc:nIUry. The 
date of t~ building of the daRaba, of course., sives no clue to the dak of mural 
decoratioflll, which, in aU probability, were retouched from time to limb on the 
old lines. The colours 8RI white and lints of brownish yellow. 

Ancient paintings arc neeetSDriI)' so rare that II v .. ork hitheno unpub&hed ea...­
cannot be passed over, Ilhhough II is of but slight intrillliic importance. Mr. nai.)I1n,,1 
Bcll discovered two caves al a plztct: calkd TamanlcaduWR (Pulligoda pllr::tndu), ~ 
in a southerly direction from Kuda Ulpota and Dimbulagala, Nonh Central ........ 
Province, one of ..... hich contains II painting of five men, willa blllIX and conic:l1 
head-drcsscs, $Cated in an attitude of adoration. The coloun are said to be 
'wcl! p~', but no funher dr:tnils an:: recorded. and Ihe 'silo" Inscription' 
in the adjoining ca\~ docs not appear to have been deciphered. The age of lhc 
painting. therefore, is doubtful, but so far as can be: judged £rom a photograph. 
It must be of carly date, possibty ofthcK\'C111h century. It may. however, be laleT. 

NOTES TO CHAPTER EIGHT 

SeI: Note 10 Clurprcr I'. 011 ""'-.. A t 
Four D1_Pl&:ocnt votUIltao In nrlollr plmlOJl1lpby by G. YanII.nl Ju,¥e bra! bmIIPlQUI tJ, ,lit 1'1: 
A~ ikpanmenl of lbt romwr lI )'du1bad 511.11. They are Ihc find.! Irprod~ Yfl 
1IIaik 0( AJa_ 

ThlI: i<JnlldlcahM ~ II<! Ion&n" ~ tit a:boI&n.. I'll 
PIak 811S showJI. ~1I·k","", Iypo at httkall&llan _ apd lhe JO"ICIJ*I fIpn:s arc pcrluipo ,. .. 

meant (Q bt. P.nehitlbI.ad Ul rln .... 'IlI.lIn"lult. !lui ~ ftn be no doubt ttt.1 ho:n: 'R lIuc 1M. 
..wk 01 __ rORWl .nil. from lhe N'ortb·Wnl Of l\utbc •• /Irld. Tbt s..nlln 1)'pC" of llyil'\l 
ribbou ~ be- IIOk'd.. 

Tb" ... ; arc l)p.Io ___ t ........ n .. ...t 1M 6th .... lul)'.1 8Id&m1 In the BI,apla dJSI..>f:\ tPb.tc " .... ). A ~ 
So alto u.. JII/I rlftC10a aI SlltallA'4Wlln SoQ\h tnd .. (PIlIlr l'}O) C""'~ IlIc 1'1.1111\'11 ""'''''' of 
lhe 7'" century' dIoqb ~ t:rlllQJ opine WI tltey ..... P.!ldYln waft:: of Ih' 9th CCtltory .hidl ~ 
Deli If'lII'U IlIIprobibir. NC"~ Ilk Palla ... K\io", " oawalr PfDClIl.. 

BlII lilt ditto'CI)' 01_ "'PIX' plale Ibm: 'nOoc:Ilei 1111: ~b «IItlll)' A 0 "T1It "ylt wpporu lIIat A' -



Chapter NUrt 
ARCH ITECt11RE AND SCULPTURE OF THE 

MEDIEVAL PERIOD 
Pllrt I. ItIIDI.I::V.U ARClIIll'CfURi! 

11m .lId T HROUGHOUT India. except Boddhid tt:mains., there i. hardly nnythi:\g 
llindu "lIoding which can be dated urlicr !.han A.D. 4.50. No early examples 

\nQpIn. of CI\'i1 architecture exist. After the dale named Buddhist structures 
become sc;aree. The slyles of Indian architecture in the medic\-a) pcriOO. lhntfo~ 
must be ded~"td from Ilrahmanicalllnd Jain tcmpits. or (rom thi bulldinp ~ 
JenLed In tilt: AjalUl rrC$C0e5 (A I). 

11 is now admilled thaI tile \'llric1f of styles which may be di&linguilMd deperuis 
nOI on difft;rt'nces of crl.'ed, bUI on date and, 10 a certam <levee. on loallily. At 
Khajuntho. for instance, Jain and lkahmanical temples an:: built In the Sllmc style. 

Euly"",,,.. All "athof'$ who 1re:\1 of Indian architecture notice. :lDd arc embarrassed by 
oIIIIdWl tho fact. lhal eacb style when il firsl comes 10 our 1:nowled~ is fuU-grown ud 

j,QIo bl. complete. The eatiicsi spccuncn, betray no signs of lC'otati\-C dTort. and in 00 
CS5C is it pass,ible to tnce the progres!lve evolution of a ji\'tn st)~ from rude 
be$lntungs. The almilVC' d~ion of ancienl monuments, npeciaUy those 
bUill of brick. no dOtlbt $UpptiC$ :s panlal, lhou~ nOI adequ:ste. upla~tioA.' 
I am collvinced thallhe more fllDdamcntalclpl3Muon is to befound in the3S$1l!Tlp­
lion WI aU \he Indian styles are derlVl:d from prototypes constructed In timber. 
bamboos, snd olher perishable mlterials.' We h.a'"C 5Cl:n how easily the IIUPO 
n!.ilinp can be lI(XOuntcd for in thiS .... -ay. IUld bylhe extension of the 1heo!'l' an 
adequate reason (or lhe non-exiilencc of the misslllg links in the chain of archilCC­
tunti evolution is supplied. In tho tM:t.y p~iously cited, Mr. Simpson has quoted 
from lhe SarapallllJ 8rallllll'm4 (s.JJ.e .. \'ol~, xii, .xxvi) a 10118 description of an 
early BrahmanicAl lauple:as construclCd some five or six or ~II hundral )'tan 
befote the Christian erR Tbnl temple conJ~cd simply of two ,hod .. which were 
'mcrely fonnod of pOSts and beams, covered with reeds and mau., und could only 
be de5Cribed as beloniln~ to the "tluitch periodw in architCCIlll'C', From sueh 
un edifice to the temples 01 Mounl Abu IIIId 'ranjore!.he diJtanoe ii peat, but there 
seems 10 be lillie reason to doubt that the interveninJ stages were workcd OUI for 
thl! most pan by experiments wuh evanescenl matenals. Br.ick, the inle:rmcdiate 
llage between the 'lhatro period' and tbe 'stone: period', offers sucb. rt:ldy prey 
to the spoiler that it may be reckoned as Only 'scmi--pcrtDllnCtlf material.' What· 
eveT be the validity or thii theory, we must lake the styles ready.made as .... -e find 
them, and briefly c:on,idc:r tbcir lICI\'ertl pcc:u1laritie!, 50 rar as may be nocemry 
ror the intelligeTll appreciation or the: ancillary fine ant. which form the main 
liubJect of Ihis worle, 
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In an ordinary Rindu temple the essential part is the rectangular cell or shrine Epen1illl 

conlainmg the image or symbol of the god, and su(:h a plain cclI constihnes the oJ. kmpk.. 
simpk.$\ form of ttmple. Tht: $ma.U shrines of the Gupta period have already 
been described. In the medieval period dignity was gained by the addition of :t. 
high roof or steeple! and by prdlung a porch, or nu\"C with or wilham sid~aislcs. 
lransepts, Ilnd subSIdiary Sleeples, unlil an nrchilt(ltlitllJ composition of enreme 
complexity was c\"olvaf. Another type, bulll freqllcntly by Jams II.nd occasionally 
by Drahm:lnists, is It modifICation of the monastery. the monks' cclls round the 
quadTl!ngl~ being replaced by niches eMhrining imagc:s.. 11lC' modifICations of 
both ground-plan and IIUpcntruetU.tC arc, indeed. endlt:iS-' All (orms offer 
abundant opportunity for artistic decoration. 

In the crowd of varieties two leading slYIes of lemplcnrchilwure-the Northern Two lo.Iill& 
or Indo-Aryan of FcrgussolI, and thc Southern or Dravidi.m- m:ty be readily 'Il'les. 
distin.guishcd (A 2).' If il be possible to Ilmend the nomenclature so long esta· 
bUsh«! b~· Fergusson's amhority. it would be- preferable to gi\'c territorial names 
{o 1111 styles, ClIUing the '-ndo-Aryan style thaI of Ar)'Q\'Qr/u or Hlndu~ {4n. the greal 
plain between the Himalayas and llie Na.rbada! Tbe Icrm Dravidian is free 
from objection, Dra~iikJ being the ancient name of peninsular India. The tWO 
Myles rnny morc simply be denominated Northern and Southern. 

The Artln'fmo, or Northern style" examples of which to the south of the Narbada 
are rare, IS characterized by the bulging st~Je with curvilinear vertiCal ribs, r.1aced 
over the sanctwuy, and frequently rcproduoed on other pam of the bUilding.. 
Miniature repetitions of the (arm are often used with good effOGl as deeor.lIions 
of the steeples thcmsclvc:>. In spite of theories us to the bamboo origins of the 
curvilinear spire. its fOI]l] is obViously inherent in the Indian corbelling methods 
of building.. It appears to M"C been evolved firs! of aU in brick. as to the Ort;3t 
Temple at BOOh·Gay&. 

The best C:l.rly u,amplet are found al OhU\'3.Desv3f (Plates 92A and B, 93A), To:mplcs ml 

in the Puri District, Orissa, where- the temples, numbering several hundreds, Bb ...... an­
iUustr.uc the hi.!:tory of the style (rom the ninth or tenth to the thirteenth oentu~ .. 
The earliest sp«imcn$ have steeples comparatively low and sqU.ll I (plate 93A , 
but pleas;n@" 10 Iln eye which has become accustomed 10 the design. The po 
is a walled chamber wi th a low, massive roof, and internal pillars are wholly 
wanting. The- combinatkHI of vertical and bori:rontal lines Ii sk.llfully tttr.lnged 
so as to give dignity to buildings of moderate bdght, This early astylu (orm of 
temple h best iUustralcd by the Muklurtua shrine. which Fergusson called 'the 
gem Of OriSWlllrf (Plate 92A): 

A JCtood~ and IMer, variety of the ,tyle i5 adeqUlltcly «'Presented by the Great The Orcal 
Temple, which has a high steeple tower, witb Sidb \'Cftical for the mon part, and To:m~. 
curvIng only ncar the top. The roof of tJw porth has considerable. elevation, and 
ill mnny details tho dCi'ign differs from that o{ the car.1kr variety. SculptUM of 
rel'lllU'bble meri t are inltOOuccd in panels on the basement and elsewhere. 

The third, or 'dccorattd' , variety or the Bhuvanesvar style, in whkh cotumns the RJd"",," 
become prominent, da tes from the twclnh or thirt/!enlh cenllU)'. The RlO$t ItaIp~. 
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charming example is .be RQ}rIr(lltl temple (Plate 928). Some exqui!iu: detailJ 
of lhis building a~ iIIuJlraled in Plate 628 '. 

T .. nJ- of The mOSt renowned achievement of Ihe \'igorou~ Oriu:ul school of Iln:rulect! 
"'! S'un a' is the temple of the Sun III KQIlIITlIk (rulgo 'Kanaruc") on the coast. known 10 
Kllllan.k. sailo(3 liS the 91a1;;k PaSoda. In order 10 distinguish il from the White Pagoda. or 

temple of JaglllUUJlh III Pur;' The mru,ins o( the maIn Itecplc, nev(f completed. 
which hIId been overwbdmed 1004ago by thcdriflingsand, have been latelyetposed 
by excavation. The porch. which stB.ndJ pratticaJly peri"cct, is co~ by II 
bc3ulirully de:signc:d pyramidal roof, justly praised by f;ergUSSOJI, and described 
by the Workmans as the most petfcctly proportioned Slruelurt which Ihey bad 
seen in lhe course of years of study devoted [0 Indian templCJ. Tbc temple, 
when in beller condilion lhan it now is. WIlS admired CDlhu£Uu.ticaUy by Abu] 
f!'azl. the miniskr Ilnd historian of Akbar in the 5ixteenth century. It is s.'Iid to 
Ita ... !: been buill by King Narasimlta, who rei,picd between A.O. 124() and 1280. 
:I time when high<las:s work was oot often produced. <Alm:idering ils exctptional 
exccllence, it is str.lngcly L:m in date. A Iarse book mighl be deYQled 10 the 
description and iIIU5tnulon of this build in, and ils SCUlptures. Plate 9JB1 from 
a photograph kindly $upplied by the Dircctor-Gcneral of the ArehacolOp:a1 
SUI"\Ie)'. shows the ~lIy e,lcaYlucd mnains of tbe slecple. 3S well as the porch 
seen from the north-\\.'e!t'. 

Tcmpla I' The BhuYn.ne:svar "oup or temples sl.l.lnds first in imponanceamong the examples 
KbVll'IIIo.. of Ihe ArYQI'QrlQ style by rusoo of the Immense numbn' of buildinp. usually in 

rairly good condition. and Ibcit variety. whic.b marks the siages in the history of 
the stYle' for III least three centuries. The poup PUt in importance, siluated a' 
Khat~ho io the Othal.l.lrpur State. Bundelthand>- althou~ ra:r inrerior in bOlh 
num and Yariety, includes some admirablc.buildinp dCSlgncd on a pnd scale 
and richl)' adorned ~ith SCUlpture (A J). Tho temples. in more or 11l.$S satwactory 
prescrvnllon, numbering bttween twenty and thirty. WCTC aU Cru:led by order of 
I~ Cbandcl kinp c. A.D. 1(01). They lire execulcd in II fine sandstoQ(:. which 
offers Jmll facihlits to the sculpior. Several or the domes. coltStructcd In the 
lndian manoer with horizontal O\"eflapping COIU'iC$ of stone. are remarkable 
acb.ievcmCIII5, the largest bdol 22 feet in diameler. The CWp$ banginl from tbe 
centre or 50JDC of the domes an: bc:auliful, a11hougb, of (OUrK. not so clabor.ltely 
carved u tli~ ~imiJa r works e:u:<:utod IUghtl,y IaICf and in more IDIlI\3geable marble 
at Moullt Abu. Plllte94A gives a good nOllon of ane of the best of thc Khajuraho 
temples. 1'heSlcep1e is ntarly 100 foct h.iJh. 

,.. OYJU'n. A beautiful vanlllion of the AryQ\'t:utQ or Indo-Aryan style,. found in RajpUlaNI 
«_lied and Gujamt. is charsl:teriud by :1 fnx usc of columns carved with all inuigioablc 

h IHIYlc. richness. 51 rul brat:hl$, and ~uiSlle marblo eciliogs Mth cuspcd pendants, at 
least cqualto the best Tudor worle oflhe kind. Byan UJlfortuoatec:rror FeraU$50D 
dClCribed this WC$l.ctn or GuJarati Style AS the 'Jain styie-' (A 4). In reality it bas 
no oonorm wllh any specinl kind of religion. and is JaiD merely becausc Jain. WCI'(! 
numerous and wealth)' in Westtrn India in lbe latt mcdicval period as they arc stilL 
When power passed 1010 Muslim band, the IO-Qlled Jain "ylc. that illo aay the 
locaJl!yJo. was applied with the necessary modificJtions 10 the needs of Muhmn .. 
madan wonhip. 
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Two temples at Mount Abu, buill wholly of whitt ro.:ubk.. arc famous as un. Trmp/et OIl 

IUtplWOd models of this wonderful .style. The earlier. dodic:ued 10 Adina/h. 1oI0WII Ak. 
was built by 3 minister or JOvemor named Vimala in A.D. 1031 : the laler ~ 
oonsecra~ed by Tcjpal two 00lluries afierwatd$, In A.D. 1230. NOIwillutandi", 
the comidcl1lble dlrrerence in age both t~pks are "!!'t similar in Sirle. lIIusua· 
lions are Jiven :S.howin~ half of the crilitl, (Ptatc 9~A) and some 0 the columns 
in the upper hall of TCJpal's temple (PIRUI %A). It IS needless-to commtnl on 
the ~uIY and dcli<:o.cy oflhc: Clrving and the richneu orlhe design in both Cll.\Cf 
(Pltlle: 958). 

It would be ca5Y 10 fill mill\)' pages with more: or Ie» simibr specimens of work T_~ I' 
io tlte medieval style. lam ltmplcd. however, 10 add II; pbolOgroph (Plait %8) OU. 
of I chnnning temple of the' Sun at Osia in the Jodhpur Stale, Rajpuuna. brought 
10 nalice by Mr. D. R. Bhandllwr, and treated in a much simpler fadtion- an 
cumple of tAc ori$inaJ5 of the- huge piles al Khajuraho and Mount Abu, rrobably 
datina (rom the mnth cenmry. Osis. pos.scsse5 no less tttan t ..... eh'c iArBe andent 
ttmpfes. some Jain and SO~ IlrahmanicaJ, and all. appamltly, dating from the 
tip\th lind ninth eenturin. The residents of Ihe tawn show their IlJlpr«iation of 
these worb of o.n by using thcm as public latrines.' 

Nonlu!rn India is full of oamplcs of the 5lyle. IUlcicol, medieval, and modem. IIlJck 
mostly in Slone. bUI bCCaSiona1ly in brIck. The oldest brick specimen in PI'CSCf- U21p!b 

valian sufficiently ROOd 10 allow of th~ recognition of the sl)'le is tlut at DhitargaoD 
in the Cawnpor~ DiStrict. " .. hidt is probably of the fiftb century. With it mU$1 be 
c1a.sstd the great (anr.1e al Bodh-Gaya. Another well-presencd ancient brick 
tempk:. ~ferred doubt ully 10 the eiJhlh century, $land, al Koneh in South Bibar.1 
There a~ mnny fine brici-temples In the Centrol Provinces, lhe finest of whkh is 
III Sirpur. Thest temples ha\e ma5lli\'Cly c:arvM stone door-posts. lintels, nnd 
pillnri TIle beauufuUy decorated burnt-brid.: Stupa al Mirpur Khlls mu!ot 8\:1() 
be mmtioncd as belongiog to the.first hair of tho medievul period. The an of 
these siles ;1 the forerunner of thc an of Khajutabo alJd Bhu\lllJ)es~ar. There;s 
reason to bcIim'e (as already observed) that thc- traasilion from wooden 10 "one 
atdtitectUfe .... U made. throuSh brick. and that the scarcity of old brick buildings 
is due to the facility with whicb the material could be uiiliztd for other COllStrue--
tionl. 'The dccorntioD$ of bOd buildings were carried out in tema-cotta, and 
CIlO'Cd as .... cll lUi moulckd bricks W~ used. Such bricks of JtOod design ate 
oflCQ seen buill inLO later 5U'uctures. The art of carvina brick appean 10 be 
ClItlnct. 

The laiC medieval Bengal variety. showing signs of MuhJllumadan InnuenCCl is lItn",t 
enaructcrized by the use of the bent cornia:. obviously copied from the bamboo oriel)' of 
caves of an ordinaty Btnpl hUI, and by a peculiar l!.mlngemet11 of the curviliDear 1110: ,ft) .. 
"ccr1cs; one Iony Slccple placed over the centre being $urroundcd by four. eight. fd,Uf Aylc. 
or $IXIte\1 Jmaller to'NCtS of tho same form.. FCf!U!oSOn hn described tile temple 
al K..a.nlonapr IP Dinajpur District, finished in 1722, and decorated wilh applied 
te:rra-C:Ollas of slight anl$tic merit. This \ .. riety of the ArY(UVlrIIJ slyle is peculiar 
10 Benaal.' 1be only example recorded outSide lhal proviDCe i5 one at Bilbari. 
Ccntrar Provinces. built LO the ordcr of a Bengali immlgnutl. 
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ModmI In the mCldem temple$ 1)( Northern India !he tendency iSIO mlucc the ct1n'&I~ 
Itmp!n. of Ihe stceplt',t. and 10 mtl.k(l Ihc fonn npprOXimalQ 10 IN.I or an EDJliIh slftldn 

spin:. The C:!lCC! is sometimes plta.5lfl$. bUI lackln& in the mawive dignity of lhc 
best designs &1 Bhu\"anesvar and KhaJur.1ho. The contempliblc scufpfuttd and 
pa.inted dCCOl1ltlOD5 or the modem buildinp testify plainly to Ihl: gflteiaJ lad: 
of urtistic fecliltJ. 

Numerous I'tlIXnl buildlnp. sacred and iCCUlar, combine 1M Muhammad!!.n 
dome with the Bengali comKlt, omilling the stoeplc. Sucb buildinp are crtlCtcd 
fl"Ci!ly by Ilindus for P\lJ\:\Y Hindu pu~ses. as, (or insUlncc, the dcg!ml mlIUJO­
leum buill'" BeIUU'efIO the. memory of lhe lalt'I)' dc:ceased saint, Swami ShaWI'1l· 
nand, which looks like !l Mwlin! building, 

11w: ",-,II- The pccuI!ar styles of an;hitcclLJSe prcwknt in the Himlliayan kHlgdoms of 
_It UJIe. KashDUI and Nepal demand brief notice. 

The Kashmir Style propel" is restricted to the Valley, although a modificallon 
of iI is found in the S:U, Range region of !hi:: Parlinb, The tmll?lcs io thit style, 
varying in dale from about A.D, 750 10 1200, llR' Illi of &mall sue, but in .some 
alSC$ the dignity of mngniLUde is 1I11aincd by the addition of a walled quadrungie 
of imposing dimensions, 

The be;t-known enmplc is the temple of Martanda o r J\.1Anand __ local name 
of Vishnu '" the Sun.goo-which was elU:{od about the middle of lbe eigtub 
ccntllry by Lalilllditya (A.D, 124-(0), Ih~ lII0:I;1 powCTfuI 5O~'ef'clgn of Kasbmir, 
This building, allbaugh tbe WgtSI of il5 kind, is of modest dim([l$ions, bein&. 
rtclanglc measuring (lO fee! lon& by 38 feci wide. The width of the facade, how­
ever, is Incn=:ascd to 60 feet by Ihe addition of winl'S. and the wnllcd enclosure 
measulH internally 220 by 142 f«1. The colonnade lining lbe wall is composed 
of ei&bty-four pillan.. with intervening niches cunnounu:d by the tref"ilarc!w::s and 
triangular pcdunenlS or gables cMmcteristk: of the Style. The cell. or cha~l, 
whibh occupied theOOllre of each fru.:e. of the enclosurt, Originally reaehM a hCJabt 
of about 30 foo. All the roofs have disappeared completely. so that iI is un· 
oentllin whclhcr lhey were of wood or stone. 

...... 11.lri11Cl Plate 97A clearly iIIuRrates most of the ~ties of the architecture, whlch 
of till" tlyle., may be summed up ~ consislin, of pyramidal roofs. gables. trefoil arches. quasj­

Doric columns, and dtnlil ornament., 
Vwo.-. The: temple .1 Buniar (Blumi)w), of uocerta.in date, whleh resembles thai of 

c.mnpIta. MlU'lnnd in bcioS surrounded by a colonnade., difrm by bciOJ or smaller dimcn­
.sions and in AlmoS! ~C'CI 'p~'auon. Tho cerlltal shrine IS now covestd with 
wooden ahintlel. whICh mayor rna), nOI have been the original fonn of roof. 

1be more ornate temples at Vantplr (AftlIItipllra) were ercctod during the 
reitn or AvuuvanDlln (A.D. ISS·B3). 1be weU-known liule shrine at Payer. 
which FergU5~n assignoci to the lhinccnth eentury, is older than he lUpposed, 
and probablY dllles from the tenth century! The notion, static:<! by Cunnmgham 
and accepted ~ ceruin other authors. tMt the quadr:wgks of the more important 
temples were dCl$igned to be filkd wilh waler, 50 thai the shrines might be pbu:ed 
more immtdialcly under the protectioo or ille NDlQ.1, or v,1ller-sprites, is ab501utcly 
baseless" 

Two peculiarities of Kashmir archilecture-Iho tn:foil arch aod \.he quasi-Doric 
coll'mr! ba\'e giVC'tl rUe 10 much discussion. The trefoil areh rtcurs in certain 

, l bo!., IlL ft • ., I'~_. 
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templer. 11.1 M31Ol, K(UAS. And other places in tht' Sail Range. which was ~ubjcCI rrd\:riJ 
to the crown of Kashmir in the 5e'-enlh century;' and ",bm employed ~ructuraUY • .mba anJ 
appears 10 be denva;i (rom lhesimilar (orm frequently used as II. ron0r.) 10 ~ nlltue.1 ~Donc 

The colllDlDs of lhe Kubnur temples Ilre usually dQCnbcd u§ ndo-Doru:: on u ....... 
the assumptioo that their design 15 derived ultImately from Greek models, 
Mr. Ta~nor Perry has Ihrown dOubt upon this assumplion because tho Kuhmir 
eolumra have. sixteen Hutes Bnd are associated with wry undusical anbl~ and 
lrefj)il 1U"Ches.' A$ usual. In India, the sto.ges of thl: eVOlution of thl! K.uhmlr 
style <MnOt be traced in demil. 11 il possible thai the Salt Range lenJjlles alludod 
10, and others al Gop. SUlnapada. and Ktdwar in Kathiuwv. which ftSemble the 
Kashmir buildings in cenairt respects. may be older than Ihme in lhe V.lley. bUI 
1\0 clear e'ldence on Ihe )llbjtct IS availa.ble." 

The Sl'Illlll v:illcy of Nepal proper, rrn:asunng Uhoul 20 miles. b~ 15. is. $Uid to t-o:w.Im 
cClnlllio more Ihzn t"l'O thousand tetnptes.1 Most of them ue don.gncd in a Ilyle ""k 
differing bUi slightly from lhe fumililu Clunese. paltem. in ~-ttich the roof ls the 
main e!e.ncnI, the walls being mere-- scrtenS set between pillnti. I\n c.,cc!lcnl 
i1IuSlf'~don of Ihis style Is afforded by a u::mple built lU BhIIlgaon in 1101 

Ctrlain temples and lomb:> of Jo.in priests in Lhe South KaI1fll'll District on the Tanpo 
western coast or thb Madru Prbidency, built in II Cly!4!' obviousl)' dC1'i~ rrom &lid tnm\lo.. 
woodtll originals. possess tI surprign!! and unt:;(pJ:tina;i fCSt'mbla.nct to the buil- s. 10: ....... 
dinp in disf4Jlt Ncp:1I.· 

ParI II. MIDtBYAL Arm NOOEJt.N SCUW'TUI1l 

The Gupta period may be: 1-eglUdt:d as onc of tra.mitlon bet"'«n ancient and Cotwral 
mcdie\1Ill1n. ns it was hiIllween the potitie$ ofllncicnt and mcdiC"alllldill. From kt_ 
the siluh ccntury we lind in iCulpture few lrnces of Ihe kindly. hutnOln spirit a.nd ::!r ~t 
nluuratistic treatment which dlsUDguisht'd the ancient schools, mainly de"oted to KIIl~1Ift. 
the $Cf\'k:e or Duddhiml; and we pass into a world of Ull which scorn, 10 represent 
the daily life of men :and women, concerning il5Clr abn~1 e:u:Tush1:Iy with eilher 
UCdic.ism of the sc:if«lntWned J'Og1 type or the M:ird imatPnings of the 1Il1.er 
Hindu mythology, includin. thai of lhe Mnhayanisl BuddhiMs, alm051 indi5l1n· 
gujstur.ble from ilial of lhe 8rthman.s. The beautiful ~tGl')'-IeItiD3 n:lidi of BorG-
budur in Jtl.va rorm a deli.shtful exception to Ihis &!:nernlization. and carry on the 
spirit or lhc nki BhadJul and S:&nehi aniSlS with a dclieacy and refineroent of Sty~ 
Peculiar to themselves. The JaIn 1CuJpture IS so striclly convenlional that it may 
be almost len out of consideration. The spiri l of medk.val sculpture is chieOy 
CJl.PreuOO in Brahmank:al and Buddhist works, which alike ClUllt lite a.sce(1c KlMI 
and rtllccl the leachiDB' of Puronic and TM/rlc literature. 

Buddha no longer appean; as the sympathetic hWlJtln teacher movtn, about 1lIr. ~ 
1I1DOIIg his disciples and inJitruoting them in the Good Law. His image is now iIk"t. 
te:ner.illy ma.do 10 conform 10 !.he ideal of the pauionless j'O&i, as described in the 
tihtIg(ll'{w·GiltJ :-
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'''''lib finIJ in r.h~ Q1I Me. 
Ootl:o ~pM. _. _" !110M; ~-. 
ARd ""G!IOt, klUllUood "fe'oil kp 
IjJhI "'~ II ",ill, ICId...tlm It ."tl6cpo.n, 
ThaINn I love! WIlD. Imllt rfiend and foc 
KtqImIln equal titan. wnla cqllllllllnd 
8c:an ,1wDe &Dod JI«y' ... It.II .. rquaI pac.: 
TII:a beAt ud «iId, j.ie;.RlI'e.nd JIIllI; Ilbi<b 
QltL~ lIf II"""" bean prue or o:tIllI/IIQJ 
III pusi.mkv tnUallIl, """""toJ by c:u:b; 
Linked by DO ~ to eIIRlI, .uadCau In Me. 
TluillllUl I km:!'. 

Tho 1'ql1Uentation (If 'pQ55iorucss rcsmunC. however lrue to Hindu nalUl'e • 
• [ords a strictly limited Iicld for the exercrse of the &CUJpIO"'~ POWd'S, and there 
is necessarily much monotony in tbe images, whelhcr a.' l;Iuddha or other perro. 
ll11gl:$. whlch an; dl'Volcd to the expression or Hit akietlc Ideal. 

F~'~II AnOlhtr dominant note: in med.jeyaj sculpum is struck by the endeavour of 
of~. !.be anisis 10 eKpre$S \'io(c(n superhumnn emotion or dcmooiac passion. lIS 1'qIr&­

~Ied by the whirling dante! of Srva. the wivingJ of Marlchl, Ihe struggling of 
RD'"MIl benC3lh his mountain load. and many oilier icono.graphicU c;ompositionL 
1ulliludcs of sculptures are SImply lite fomuJ images of innumerable gods and 

god&sse5, adorned with all the aunbutcs and IUXleSSOrie& prescribed by '\'arioDJ 
scriptures. 

Mcdirral The ICUlpture of the early Indian schools ma.kes an appeal far more UDJ\-erW 
ocull!'lIte than thaI ormcdiC\'ll\ times. which demands from the spectillor 3 certain amount 
~ or rcx:ondil.O knOWledge or tbt ideas under/yins the later mythology. ItS 

IL enlhudwic admireD n~ weary of cxlol1ina: its 'Idealism'. and or g1oryin, in the 
f3CI. dUll il if $0 peculiarly and exclusivdy Hindu as to be of\tn unintelligible 10 
the ordinary well-«!ucaled crilic. The fccliup which prompt slK:h euJogics lppe:>r 
to be l:irgc!y influenced by the modem nallonalist movement. 

MocIcn .., The B~hmanic:al (including later Buddhist) an, :if cvol\-ed during the sevcnlh. 
c:onliaUOll' eighth. and subsequent ocnturies, continues to Ibis d3),. .No clear line of demar· 
IOilh II:!\: cation eM be drawn belWCCfl medieval l!.nd modem $CU!pwrcl although, 

unforlWiatcly, modem work of any considerable deg:rtc. of exccllcnc:e IS very ~rr. 
lltischapter, therefore, deals with both mcd~1 and modern an as bcingcs~LiaJly 
one, the outcome of the Brahmanical rcru:tion by which Buddhism was slowly 
strana:lcd. 

1ltc sdoction of mc:dk\0l.1 SCulPl11fC5 reprodtKCd in thi! chapter will, it is hoped, 
be adequate to enable every reader to fonn his own judgement concerning the 
merits of the compositions 3$ works or an. The finn part of tho medieval period 
i$ iIIustmcd by the g.re&l cave-temples of Aj:anln. Badami, and Ellors. 

-r.o an Aparl rrom the &real shrines of Ralputa.na. Khajurnho. and Mount Abu, late 
:,,~~-. medIC"l" sculpture ralls into two m.un territorial divisions, ~Iy, (I) Bihar, 
aDd ~ both NOM and South, with otnain adjoining dislriCU of Bengal aDd the Asn 

PtoviDCCS, which cotkctively fonned lito dominions or the PoIlI dynaslY fot mo", 
Ihnn four centuries rrom abQul A.D. 775 to 1193, the (1.:110. of the Muh.amulIld.an 
C()nques1: and (2) Orissa. on the coast or the &y or 8c:ngal. wruch never was 
included in the Palo realm (A 5). 

The Palo kina.s having been devout Buddhists to tho lnSI. Bud.dbism C()ntinued 
'.· •• _.'<0 .... "XII,..-I. u....!.nooIc!. 
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10 be thc dominAnt rdipon in their territories long aRCT it had become cithCT Lak_· 
«tin« or mon"bund in most (Milts of India: and the Buddhill molta$lcria of Bihar, .;.'al. or 
~any the "'~I!hy foundation at Nalanda (modem Barpon), were crowded IhodJItiI:m 
WIth thous<'lnds of manka, who cultivated with success the am required for the blk"hu. 
decoration of the sacred buildinJ!.'!. In consequence. a IlJrgc proporuon of the 
sculpture in DiMr and Ihl) Il(:ighbouring rc:,gioU$l$ Buddhbt~ 'Iiie later Buddhism, 
aJ wo have occasiQn LO remark more lhan once, wu of thn MolitJJ'llIlil or 'Gunt 
Vthlcl.'· kind, delighting in the osc of illUlFS, and elosei), reJ:llcd to Uinduism, 
The Bralun.:tnical (ailhs, of O()uf$t, never died oui. and their votaries contributed 
melr share 10 tbc art rnx1uc::tion. 

Ouring the fitU hal of the $e\uuh ceotury, when tbe Chinese: pilgrim Hlucn BtaIunam. 
Tsang recorded his invaltmble notes, the Buddhi!lS of Orissa outnllmbered the 0lI ~lpllM 
Brahrmlllical Hmdus., but nO(withstandml: that fact, Buddhist sculpture is rare in olOrissa 
the provioce. and the cltanl sfCCimcns., oftcn of a hIgh class. are mainly Brahma~ 
nical. From the point ofview or the historiao of an, as alre3.dy obscrved. rc:bgious 
distinctions in the medieval period are unimportant, sculptors makin$ \I5C of the 
~Iylc of their own ag.e and country, Irrespective of the creed 10 the $eJ'V1CO of which 
their workl were dedicated. 

In oinur the Muslim onsillughl 111 the close of the Iwdflh tenlury ovoenhrew IliDCIu In 
Buddhism suddenly, and scattered allover India those few monks who Mtrvh1:d d.tWo)'ed 
tbe indiscriminate mau:terC$ committed by !he ieonoclbt armies of Islam. The by Mldlim 
rich monasteries of Samath near Senares soon shared the fate of the communities COGQaISI. 
in Bihar. and 1a)'CtS of ashes 10 the ruins tQtlfy 10 this day the violence of the 
conquerors. Hindu art of IllI kinds. Buddhist included. was practically stamped 
oul 10 the no nh-eastcm provinces by the Muham0J3dan eonqucs.t. It lingcrc:d, 
however, in Orissa longer than in Bihllr, and some of the best Oriwn work Ihles 
from the thlru:enlh «ntury. The conquest of Orissa was not completed until 
AJcbar's timo in the Si~t~n lh ctntury, bul it may be $Uk! thai from thc fOUrleenlh 
century the history of art in all the nortb-e:tstem provinces I, concerned only with 
Muslim fonns. 

In quite recent d:l)'S a 1light n::vival of Hindu art may be discerned. PractialUy 
the history of Hindu5Culpllue ill 8copl. Biha.r, aod Orissa doses with the thineenth 
emlury. 

'The inllUlnC1llbic ancient sitc:$ln Magadha or South Bih:!.r and Lhc neighbouring Abundaaoe. 
districts are full of well-e)lecultd image$. mostly dating from the limes of PD/a of i<:u.lptun. 
rule, between the eigtth and 1W1:lflh centuries (PIaIC$ 978, Caod D, 98;', Band q. 
Tho dcstruction due to M.uhammadan twlred of imnges hils been less complete 
than in the upptr provinces. Medieval Buddh.ism in it~ Tontr(c rorms approx.i· 
mIlted 50 closely 10 the Brnhmallical Hinduism that even a skilled obkrver may 
$Omc:times hesitAte to decide as to the reUpon for the s¢noicc of which the image 
was destined- the Buddhist Tara, for instance, is not euily distinguishable from 
the Hindu Lob""'i. Alt.hough the 'lyle of the sculptures is alwap' domitl3lCd 
by the formalism Of ritual prescription, artists or exteptional .:tbllity and skill 
could make their powers mOR or less dearly ApPamlt, and 110 raise compoliti(ms 
ma.i.nly conventional to tlle rank of wurl.s of lin. A few specimens which pO$$e$$ 
merit greater than orointlry have been selected from the mass. 

An elu\xlrutely decoraled 5ClIt(:d Buddha, in ba.~ .. \lt. from Kurkihar in the same A niMh­
region, similarly proved by its inscription to date rrom the ninth oentury. cnrri~ CZIIM)' 
on the hi$tory. Tht' folds of tht' drspcry arc: marked by fOtlOl!l fines, and lhe 8uddh1. 
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re:senlblllOCC to work of the Guplil period has dlsapptared (~Ia,c 97C). TIlt 
lImik att wrought with the highcsi pouibJc finith. but lbe type was 100 rigjdly 
Iktetmincd by rule 10 allow the sculptor much scope fo r the: exercise of his taste. 

M",khi The: 'ftmlric illLll.g\'i of Marlchl, JO(ld~ ordawn, \\ weird form with thn:c heads 
and &i~ !Inns ~Plalc 98A). offen greater opponullilics 10 :tn artisl in the dc:li~lion 
of active exertlOn. The goddess I, supposed 10 be 5uUldini in II ch:Jriot drawn by 
seven bo3rs, but the chilri(lt and Ic:lm .IInl trmtod ~Iy us fannal aoces5Ories, 
the spectator's attcnlion being invilcd IOIcIJ to tbe sculplors attempt to U.,PrtSl 
lbe idea of radianl energyin lhc pmon ofthcgoodess The pose is lhat lcChnrcall) 
~Icd the 'archer' aUitudc. 

The One of the best and most cbar.H:lcristic examples of Bihar sculpture is lhe Ittrfe 
RaSmaMJ ,group of the Sun-p and his altendants now in the Indian Section of the Vidona 
s~ and Albert Museum, which stands Si feci high. and is in nearly perfect preservation 

(Plntc 9RB). Tho god is tepMenled sianding in:a IOlus-snaped c1lllriOl dmwu by 
sc\1:0 ho~, and driwn by the legless ,Anma, the I>.iwn. The ani,l, like the 
KUlptor of Marlthl, h&$ oontenm.ted h~ attcndon on the c:ffigy O(lhe fOil. rcducinS 
the chariot, horses, and I:h:lriotccr 10 the pl)'ilion or minor :lCOC$SOrtC$. in such a 
way IMt II; casual ~IOT miglll fail to perceive their si&niflcance. The body of 
lh.e priQCipalligu~ IS carefully modc.Ut'd with considerable rt:p.rd to reali!m, and 
the same cornmendalion may be bestowed on the IwO fnnait:. attendants wi lh 
fty.whisks _ The decorativc framework ~ sldlfully treated, and the whole compo­
silion produces an impO$ing and very pleasing tffea. The mechanm execuuon 
of 1M canillSis perfect. and the dt:$lgn Ii more re5lnuned thaD that or much Hind u 
5CUlpture of the same period. Thc m:llcrial is a black carbooirc:fOI.l.5 shaLe. or 
clay sIllt!:. well adapted to the sculptor'S pu~ and the twdClb ttnlury may be 
asstgned as an :approximatc date. The Rapmhal Hills, where thil rematbblc 
work wa~ ClIcavated, lie to the south of Mongh)T, and, althoush outside the limits 
of Bih:&r, were doubtless subjcct to the Palo rulm o( thaI province. 

,. ~'" One more illu!lralion or the medieval an or Bilw m:l.Y Suffice • bcaulifull" 
8cocIdAI modelled und elquilite\y finished SQtt'd Buddha in black Monghyr ,tone found 

by Mr. GrietiOn near Rajgir (Plate 970). The 51lU1ding figures are the IJodhisal' 
,vas A I'aloftltmura and Vajrapani. The 5C:3tod JOCldesses are the 1'400 form.~ of 
TartJ, tbe GRlCZI and lhe. Whiie.. The compositwn as 1\ ..... hole i, a compendium 
of the symbolism of M uhQj'QltiJt Buddbism. As a work of arl its intcl'e'>l lies 
cbldly in tAe c:nriul mode1!:f. f)( the principal fI.gUTe. The script of the inscrip­
lion, the usual 'Buddhist cr " tndIc:alt:! 111:11 the work is approxlnutely cantem· 
porary wilh the Rlljmahal Sun.god. 

Olhtr 100.1 It may be well to mention the e.tislenoe of other exctllent specimen. of the 
imIIp. medfcval Bihar stylc, wilhout detllilcd description or illliStl1:ltion, (I) Sir Jobn 

Marshall nOI05 as the: mOSI beautif'u1 of the laler finds Itt Samath, doling from 
the eleventh or Iwelnh ttnllay. a tiny figure of Am/okittsl'lUo. 31 inches high, the 
carving of which. though somewhatltc:m>l.ypod in elwacter. i$ sajd to be executed 
with a dcliau:y and rttinttnent which would do credit to a Chinese artisl :' (2) the 
large Buddha cal10d Mata /(/JIrM-ar 31 the famom site near Kasla, Gora"khpur 
District i1 (3) a fine Vishnu at Dcvat.hala, Dlnajpur District, Bengal ;' and (4) sundry 
Buddhist SCUlptures from Kurkiharand 8 ishanpur, especially a lftJ)arbb\e relief 
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of. lkHihlsat/1'O teachIng. as descnlxd and iIIuSlratCid by Stein.' The li.1 might 
be largely e::.:lended (rom lhc collections in Inc. Indian M\l$ot'Um, Cakutta. lhe 
Provinciul Museum. Lucknow. and al other plaoes. 
Th~ medieval SCtllpllU''eI or Orissa l\re chkll:y associated with the Brahman)cal t.o.:allll .. 

Icmple5 of llu1:e localitics- Bhuvam:sV1If, Kon.1m!!:, lind Puri-all In the Pun ot on-.. 
Districi. and rangin& in date from perhaps the ninth century to the thincenth. .-Jptara. 
The peculiarities of the architeclure have alre.1dy been notict.-d. 11u: oldOSt s-;:ull>" 
lUres, usually in sandstone, arc at Dhuvanesvafi the best .tallleS, mostly in chlorite. 
are al Konal'ak, 

The temples lI.nd shrines ut BhulUcsvar. uid 10 be fh"C or 5ix bundred in number, Scu.lpUaU 
at1: usuaUy richly dcconucd. and $0 ofra a wide fidd for SCICdion. limited to some .t lIhs_ 
extent by the fact !luI many or the sculptures arc 8fOSSIy ob$c.cftc. corm illllin", ---. 
it IS said. a ccmp\etc set of illustrations of the Sanskrit KamtlSU3trQ. or erooc 
treatises. 

The sculptum>, both decorative IllId statuary, arc welt represented in the Indian 
Museum, Calcutta, by a scrit$ of 128 casts taken in 1869, under the supervision of 
the Principal of the QdculUI School of Art at thc lime. 'The OrisSa carver of 
those days', Dr. Anderson observes, 'went di,,"' 10 nature for his designs, and 
the rcsultM of his labours in combining group! of aniitWs with rolia~ show lbal 
he must Iulvo been I!. keen obse~-er. They are cxtremely pltasing pic:(u of an, 
oot only on account of the beauty oflhcir exoeution. but by muon of thcirtr\ltbful­
tlf:SS 10 naturc.." 

In iustification of this crilidnn a few aumples from Rajendr.1lal:\ Mitra's work Ex:ampIa (I( 
mil)' be ,givm. beginning with II $CroU on the ParasUrame5\'llr.l tempk. one: of the dcaonu\'C 
o[de:~I1. postibly daling from the eighth or ninth century (PIute 99A). Auother-.wE.. 
scroll, including birds, &.c., is from the gnall Rajarw,f temple of later datC (Pl:tle 
998). A frieze of antelopes from the Mllkturaru temple (Plate 99C), perhaps 
of the niDlh century, ilIustmlCS Ihc successful realistic uClliment of antnl/Ii forms. 

The Great Temple is supposed 10 date from Ihe tenth century. Some of the ~tiao, 
minor accessory figum on It arc pleasing. the sculptor having marc liberty (or ,.....,... 
1M. exeroise of his fancy and wle in Ircatinlthem than he had when modeUina tbe 
canonical imngc:s ofthc gods.. Plate 74A is from the Bailal DA·al. a bun:l-roofed 
shri~. like a Southem Gopuram. of about lhe same period} 

The chlorite Biwgal"(lti, 1 feet hij:h. on the tower of lhe Gn::u Temple i5 IUl A co&Jcoa. 
excellent example of the nwncrol.lS c:laborale and carefully t:a.J"\II!d Statut'S of 
deitit'$ modelled according 10 $1rict rule. Such Images are exhibilions of the dcll1 
of the Stone-CUller rather than of creative sculpture. 

At tbe fUnlold temple of Jagannnth, Puri, built about A.D. 1100 •• wcll- Mothef ami 
cx.ccutcd group rqJfC$Clltin& • Hindu mother .... ith her baby (Pla!e 1030 offen cItlld.. 
• welcome ch!lnge on aodJi and Jroddcsscs. Human sentiment is painfully rare 
in lndian medieval scuTplure. This grou~ seenu 10 Ille to be of greal merit. 

The unfinished temple lit Kooarak. decilcated 10 the Sun,. and erected bcl .... ~n """"bod &l 

A.D. 1240 and 128O, ..... :u de5igned 10 5imulal~ II gipntictobr car drawn by bones. ~ 
EiJht Jfl?1 wheds, each 9 feet 8 inehe$ in diameter, accordingly aK caM.'d 4bo\" 
thtI plinth, and remarkable statues of seven Mrses stand outside. The whoels, 
the masl perfect or which is shown in Plate l00B, are carved with wonderful 
p;lticnoo ttnd admirahle &IOU. 
, I.J . ....... ..... " .... 11). "" U. '" 91. WlIlo ~ ·e_ ....... 0>11. 1 /II .. .... n. '" 111 . 
... '(T1Ii> "", ......... 00IIIn0d t.- • T\IW t ....... 
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One of the detAChed colossal horses is shown in Plait l()()A... It IS the be5t 
presorvcd. Anothel, plll.~ outside Ihe $Outhem rncade. IS described by Mr, 
HavelJ as 'one of tbe srandcst eQ.mples of Indian §culpuU't: extant'. Mr. JfavelJ"s 
judgement of these works is as follows :-
'!Ju1o I""'in _tptOn I\a ... !obo-«."TI WI IMY WI upm~ Wtll! It mi>Cb 1IR and pu.ioa .. It.. JlUII$ = at! IIIe pride of ~il:tllfY and It.ak>11' of InllmpMnl nrf'aAt; for IlUI .... _ ilK: ~I.mmc 

of tlIII UfllI mar"," _..- 1M 1UP<kcnI iiiO" ......... 1 Pd 1nOdt1li .... of 11111 11II11a" 
Acbil'lc:s, .nd 1M ... "",hI} 1D000\lIIIC1Itall\Orll: biib ~.~ ~ IIIICI ~iJOUl" II 110( Ill1wonh, 
fit (OIIIpanJ(lO .,\h Vrt'!'\XIC'blo'l ramo.... IIDlUIJMU at v=mo;:c" 

ElepIwII The e~hAnl colossi (Ire abo finely C;l;CCUlcd. One. shown in Plate lOlA 
colOCSUI. renden with muslc:ry the cbamtter of !.he creatutc. 
ClIIoriII The Il:QeOI apklr:uiom ~ out under Sir John Marshall's dift'lCtion have 
Uln .... ~vcakd many rmely e:tecuted chlorite stat\lt:5 in addition to those Prtv~lCu:l 

known. Two of the moit noticeable of these discoveries art hen: reprod . 
Tlte image of Vishnu )tnnding. equipped with all his cunonic.1J unribuleJ. and 
altnldod by ea.nhly and heavenly worshippers (pillte IOIC). may be fairly credited 
with no SJl\IU degr¢C or beauty, nol.widullanding !.be hictatic slyle and the four 
Ilnns. T1tc Hying figun:s arc good snd the canin8 is perj".:c:t. ISome or the 
sculptures, including erotic themes., is of a high order. See platcs lOlA and B, 
lOl A and 9j. 

The e.ffigy of & 1a-XrisJuw (It. 6), the god us a boy in:a swina. on the OOntnlry, 
u ugly (plato 10ID), and chiefly of interest as 1'1 tour t/~ force in stonc<un-ing. 
Nobody but a Hindu would thInk of mllking such claims in SlOIIC. The tref'oll 
IlTCh may be noted.. 

ModmI Orissan art prtctic:ally ceases with Konarak. A &m:lll IrDCI by Mr. Ha .. ell 
on... aI1.. pro\'tS that lhe artist families have never died OUI :lItogclher. nor have tbey 

wholly lost their ancient slrill. 'J'he, aUlhor holds, and givcs mlSons for holding, 
thai 'there arc carven sull to be found, whose work, in spite of IlIllhe di5COllfIIg­
illg conditions whkh surround them. il hardly infc:rior in artistic perception and 
tecl1nic1J skill to Wl of their pmtccesson', He wrWden the men of Orissa 
to be superior 10 the north-western worken in sandstone, bocnusc they have. 'not 
hampered themsd~'cs by the limitations of a wood-<:aJ"\ow's tochniqt1r., but have 
fully rcali1f',Cl the technical possibilities of their material for producing bold cft'ccss 
of liabt aDd shade luiuble ror architcctUJ1li work', I have nO doubt that some 
of die IivinS Orissan stone-arvers possc:u artistic. reelin8 and tould produce 
sculpnlrC: of oonsidc:rable merit, ir they received adeqUAte p:ltronnge. At present 
tlu:ir abilities arc usually friuend away on pretty trines in soa~ttlne.1 

~'-. In lhc Punjab lind the United PtoYinoes or Aara and Oudh thousands of H1Ddu 
len1p1a and other edificc:5 must ha\'C been destroyed by the Muslim conquerors 
dunng the seven centuries inttn'UlinB bctW!:ltll the nids or Mahmud or OIw:nJ 
and the death (If Awanp:b in 1707, The dccllilcd I'1XOrds of lhe dCVUtation 
wrousht al Kanauj, Mathur&, Benarcs. and maDy other ool4ble cities rully justif)' 
tbe anertion that 1M buildings aDd monumentl destroyed. mUSt ha~'e been 
numbm:d by thousandl, Medieval ICUlpture.. tonscquently, is scam:: in the 
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tcrritoriC$ strongly held by the Muwman powers.' (A 7). Themore (onsidtrable 
remains are to be found only in regjons lying-rcmme from the track of the Muslim 
llr:n:Ucs. such as Khnjur.i:ho In Ihc Chhaill.rpur SIBle of the Centro! Indin AgCTlC)l. 
and Ihe more in.lecessib(e p:uU of RajPUlaDa IUId the Central Provinces. 

Plates IOSh and B, I09A a.od B, IIOA nnd B. give SOIDC sliglu indication of the Seulprure III 
sculptured . wealth of the. grealer templr:s at Kh!ijuraho erected during the lenlh. K.hI,i\ltl.bo. 
Illld eleventh centuries by tile kings of the ChandeJ dynaslY. 1 visited tbe temples 
many yean ago IUId can testify thai the c:rowd of figures is far mol'¢ numerous than 
would appear from tb;e. pholo~ph (plale I JOB). DUI this 'peuple. de pierre', 
as M. LC Bon tails ii, was designed fOf Ihe purpose of arcliitectural decoration 
in the mass, not as an as.scmblase of individual works of fine an. The group of 
medieval temples at Khajuraho IS Ihc largest and most import.:J.nt in Upper tndi:!. 
At minor sites wo find the SIlmc IlIck of individual works or anislic distiTIGlion 
and, as ;l rule. the same absence or dc:tailed /"COOrd. 'The temples or Mount Abu 
in RajpULaIl4 undoubtedly exhibit masses of sculptuud. decoralion of the mool 
marvellous richnes.s and delicacy. butlhen:; does nOt seem to beanything deserving 
of isolation from the mll..'i5 for s tudy as a separate work of art. 

11te Tower of Victory, OV1rr 120 fet1 in height, at Chilor in Rajputana. built Town 0( 

in the fifteenth century to tommt:mOrlllc: tbe military ~uocesses or 8 local chiertain. vlt;t«Y If 
i, covered rrom top to bottom, inside and OUI. with an infinite multilude of Chilor. 
images. RlPreseflting, so far as may be, all the dcnizrns of the Hindu panlheon, 
with their namm att:1thL-d. and cOllSllrotill.G nn 'ilIlistrated dictionary of Hindu 
my1hology', Besides the effigies of the more ordinary deities, 'heTt: arc Images 
representIng tM seasons, rivets,. weapon!, and other things as yet unpublished. 
Whenever Ihis series of sculptures shnll be teproducod 11 will be invaluable- as II 
key to BT'llhmanical iconography, but is not likely to contribute-much to the history 
of art..' The beucr clast Of art in Rajputana date$ from an earlier period, ending 
wjlh the lwdfth century. . 

If the description recorded by Mr. Garrick> Sir A. CUnninghru:n's assislllIIt, R~llcf· 
can be depended on. cert!lin teller sculptures al lhe Moblji temple on the famous ecu= 
rock Qf Oitar possess high merit tls wOfb of an (Plate I04A and B). The·' ilO'. 
darkness of the chamber in whieb they arc pL'IL'Cd unfortunately frustratod 
attemptl to pl\olograph them. The lempie, ongm.ally erected in the cleventh 
century, was reconstruch!d in the fifieenth «nfury during the reign of Mokalji 
(A.D. 1428-38). The pillan beario, the reliefs evideOlly beiong to the I!atJieJ' 
buildlog.) The bas-r.ehefs, mlcen In number, are carved on octttgonal Ir<lnds 
of the e:istCTn pair of pillars $1Ipporting the principal chamber of the temple, 
eight &Cl.:nes on each pill:!.r. 11te first scene on the BOUtllern column of lhe pair, 
.llcc(mling 10 Mr. Garrick, 
'depeu fI\~ hllmlln fi;urn. of .. ·Iu<h lWII .... Ius< and lhm: small: line of !be fOtllll:f Itjhe ... ,u 
• 'ffoInAa canyin, .... iter·;" 011 bcr bead. aad I nan .Iandin, bel'cm he!' wi,h band.;oiMd In an 
alt/h&dc: 0( e40r.f;Ofl, TM mInor IIglUU.A' !Illocll broken. 'thb tellJph.te. IkmJ ... tII. ,hi> ol.llm 
of ebb oICI. It mM.bb\e for !he dabofale <ktolI ..ad teelmiat o:oe!t....,., or l~ worbnAnslup, IIw 
...,..,.,.·s M;ir bdns: m~1 mmultly deliueatro... Tbo ,hird ......... '''1 is.o:ry ",ell ",odelk<l and 
proponioDOd, and tkpk:u cwo fWldin8 f\atlres. lILlie ell female. . . '"'"' IIf\h ~ it II!Icci .. illl 

II< fl>rmor 111114 ....... • (Otvww, J, .... $ ... PI. I. ..... Iii 
II")), I> 1110).. 
'0...;,;,;.."",. ~A..S II' I~ !1j(IO.'" " • 
• lblli, 19OJ...t., 11. 

• 
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"lJOfOII' Kllan, .,,1\ conWu or. III1.Jb,1 r~\al. iI\ DlJIc: ilIUm play .. ~ "'Ulal Uhlrunll,rUt ., 
tho: Wr.th and Ian lllJllR or thIt laUrt:lllq I\'OI'P II _n rull to tbe rrOlll, bloWlnl , nat. f ... ......H.,. 
~ III • I"U)' '.lllllaloe! lK"I'ioII .. If he _ ~ ••• 

On the: nonhern column or lhe pair-
',h. w.mllh _" In all prt>bablHI~ lbir _ inkm.llll,f 0( 1M .. bole: tltrlCt. and III I~ IWf. dozm 
~ f''''''' ... bPtb • d .... aDd ... Ul'aIlioIL. TIIoI appct .-Ir of 1IIQ1 &,bl with _1$ and Db«$, 
IWI llIcir anII_. ~u. oiL.~ .. to the kllOln IIDII boIoea ... '''''n lloodd ...... ""'" 
~r cSrllMJotcd, .1'11 iLI>IlW 111&1 IlIct lIIImIf..:tu", 0(",- anoel .. Iw .I~ .. litlle: ""Mil 1M 
lu, ciaht cenluritt as Ilia! or 11M mllricalmWllmml. fill''""' .1_"-- 1'1>0: lower por tilln 0( this 
nlI'TIprebcniive aad (MINtti.-e -...: .... ,. pail or ~'IIft'lln. ftpmbouftli IwMl and f-. .. hilt: all 
UlQIu.;..,r Ilokh bJ biro to die ao::k ot tbe __ 8,pn 10 our Ion: INI the ~k witflhI ... y 
~bc:. ~ wn .... lhovp iI iIlftuJ dear (l'0III IlIoe FDCnl clianbullOllllfatckln Ia Ihrl tno 
lPl t.be ,wait. ~ '''"' (Of Immubollon ." 

MokAlji's temple, as II whole:. iJ decofll,tcd wIth an e.'(lnIoroinary wnlth of 
sculpture. very c:ITocli\"c in lhe rnas5, bul nol of quality sufficienlly tugh to pennit 
of small excerpts appearin,g 10 ad\'&ntage. In order to gi\t: some notion Cf tnc: 
powen; or RajPUtltTIA sculptors In lhe. first IuIlf of the fifiet"llth century. It spC(lImen 
from tile lale'r sculptures of the temple. in high relief. wIlh the illl3p:5 almosl 
detached (Plate 104.8). is" ~tod. 

F-. ilia The mOlt artistic object disoo\TI'Cd by Mr. D. R. Bh.1ndarlalr during hIS nUflbl~ 
"'ll<kIw In RajpUIAn:l- $O fruitful in addll ions 10 historical knowledge-is the face 

lOOking out from :l stone window In 11 .... 'all of an old temple of the Sun al 
Vaaa.ntprh in the Sirohi Suuc (Pblc 104C). Mr. Bhandurkar supposes illo date 
from the se\'cnth century.' but, whatever its c.ucl age. II is a beautiful work. 
and unique. (0 the best of my knowledge. The surrounding ornament IS in an 
acclknt 11)'le, 

l-.pot The a!)CIeO( lo\\'n of Osia in the Jodhpur Of MaTWaf 513.Ie po$$C:S$C$ no k:9$ 
KIIWnI, lhan tw~h"C old temples. In one of these. No.9. known as tbe $hrine of Dttvi. 

i5 the imugte of KUI"rI·(l. the lod of riches, which may be compared with the eftigies 
of the ~ ~ily in Gandhara and dsewhm (Plate IOSA). 

Ylwl/nnt A beautifully wrought figure of Vishnu in the Mathu,. Museum, about 
MIIth ..... 26 inches in helght, lUId presumably prodlKled in the JOCI\I workshops (pirtle 

IOS8). maybe compared wilh the Konarak ViShnu (Plate 101C). The twO 
lmascs. whik largely in agrccmcnt. differ in :II mullliude of details.· The 
Mathura figure is nol likely to be later than the tcll1h century. the temples 
of the cilY baving been burnt by Mnhmud of Ghumi at the close or A.D. 1018. 
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('1r Ib~" _allh of mllic ICIIIplurc whl.:h is • nli.tlll'" of A ) 
pflssimI rendcnd "Ijbo~j '1'tICle/k'Ie bill 01'1111 unllc:ni&bk beauty 

")'" of Gtl1&ral. It II 10 be _ III Hindu and bID ~ A-4 
:~._".,,~ llId ...,..IuIUId ... ,111 tbdr "c '" ~ Vape\IIs II if ab<I 

",;;;.;tCIIlPlIIB aliiiva' 1Il0:l11. at C&Il be _ flQlll t.bc n:IJII(Iia A j 
'" (PI". 10M VId II), UdalpoD- hi Madllflll'talbb (J'I. lOlA, 
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OwuI,llIlI lIIflI .... aJ p:rlod thtre "U lUI ouLlr\ln1 of Kllwn,. wuh lqI..d to the prodlmiOll of 
1I>CUI b.,,1ft. This". fClLlure COO"nOa to man,. ~ru 01" lbe llOumy. A _ POIIP, some: I' 
ad)' lEt cit'M ~ A.o. (PI. IllAll"'U dileO'CI.d II AkcOl.l ..ear Baroda uwI 0Ibc:r la_III, pwpo 
_ rroon S.,,,.,.nd KII,nldnrti .. Carualladia (PlIII:I III. -t c mol 11M). III Euler. 11IIIi& 
darilll Pall NIt. u.. OUlput ",.1 proIlk ClltDdlrtI { ...... lbe Illt ""nilif}' Of 0ttIt ... loct" 10 IIIe 131.11 
OtIIlary. TheM ..... broezt$ ... .,. pally In quililY an<! !lie Ialtf prod..;u '""' ot\.cD "9' to be 
"'""''-''''''. ~ "yin ... rcprudlElOd .. MIIleo 111B, IIJA ud B .nd 1,.'\ ,nd B. 
AlIII\Ic$r m..F" lit _I fot wonl"" in "'ri...,..nd _ wukliblvc been ror ,,-hokI .. .:rnIUp. 
In r~ ... ~ kIlO"' ..... ' tJu: hJfI ~ or Bu6dha. _, II!Iqft waJ pori of I mOYftllt1l1 '" 
8udJhlsl mbna.ttrin 1'1 ",,,,all<< and popuI.~ 8111W1"frr\, 
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SQlITHERN INDIA 
Pol'l f. A.OUTlICTlJltll 

THE Dravidill) or Soulfu.om ~()'Ie of llrchlteclUtc IS ,harpiy dUlinguishcd 
from tnc Nonhbn by Ute fact that its lower or spire IS slmight.!ined and 
pyramidal in form. dh'ided mto stories by honzcmll.l band$. and ~ur· 

mounted by either a barrel-roof or II dome der1\'Cd directly from thl: ancient wooden 
:JtchileclUnl. The centr.llshrinc origj.nally ilOOd alone. but in 1:L1cr limes it wu 
encklscd In an immense walkd C()u~ UJuaUy includin, nwntl'OU! subsidiarY 
temples. tanks. and SC:UI~Ured hills or cloisters. n~ quadnanglc j! cnten.-d by 
lony ga~)'. (gopu,om, wllictt In later lemp\Q o~cnop lhe centr.!1 shrine. and 
10 ipoil the dTcc:t of I atehiteautul composition. Dul the pe:!\ temple of 
Tanjorc, its smallcr replica At Ganpilcondllpuram. and 5O'tnC of the earlier IcmJl~ 
at Con~m (Katlchl) are designed on correct principlei, wilh the centml mmss 
d ominllting 1M com~ilion. Sometimes then: Me several quadrangles, Olte 
within the odler. 

R«/wI of The history of lhe slyle begi~ in the leventh ctl1tUI')' with the Dhamra,ajD 
Mallllllb- Ratha, the earliest of the rod:..(:ut ((lihal Itt Mumallapumm, thiny·flve mUcs 

puruc. south of Madras, commonly known its the $evdi P:lgodas, whieh were acavated 
in the ~ of the Pallava kinas of lhe South dUTin~ the seveatb century (A I), 
I glYl: an IIILlSlQtion of the GtlMSO Ralho (c, A.D. 680,. with a ridge roor. Some 
of the otl:ters art crowned by dom~. 

SlriKtllnll 1'be next Slllgc in the dC\·e!opmeru. of tho style Is marked b) the Stl'UClunJ 1eCIt.:, at tempJes al Conjee\'cram (Kandlj), the Pallava capital, which became knoWD 
&Dt:II .. only a few yean ago, and ha\'e boc:n described in detail by Mr. A. Rea. Six 

tcmpl~ of thc Pllllllvll period c:cist in or dose to the town l (A 2), tnS(:ripliollS 
pro\'c that the two principal ediJlces, tm Kallasanalha and the VaJ/.:.I.II1lIIb,Pulinwi. 
"'''ere em:ted by tht $011$ of King Rtpsimha, great..gundson of NaTUimha'\'3ntlRn 
(A 3). The Mukturara temple of abool the $D.0le dale. FY A.D. 100 to A.D. 750. 
with:l domicaJ roof. is a tyPical I:)lumplc lPlalc lise). 

FW1ber dCNcdopment WOolS effccwd under the p;ltronagc of the powerful Chob. 
kinp. Ibjatllja and hIS $00 RajendD (985 to 1035). the build!:" mpecth'cly of 
the Gratli Temple 41 Tanjorc and ils fellow 011 Gangailrondupumm in the Tri· 
ehinopoly Dismct (A 4), At Ihis period the thrine was designed on huge propor· 
tions. towerina abOve the subsidiary galeWll.)~ and p:wilionl. 

I..a1er Tht gigantic South·lndian temples. with vast qUlIdlllDJUlar enclO$W'eS and 
ctmpb, Ion), RiJpltrtJlIL' (Plates 1338, 134 A) ovcnoppina Ibc ecntml shrine. ~ICnd ;n 

Ibte from the sIxteenth cenlury to the present day. Fe:rguSJOn speaks of IUp­

wards of thirt)' Jf\'I'lt DIlI\'cdlan temples, or croups of temples. anyone or which 
mUM havo cost liS much to budd at; no EngIah cathMniI -lOme a grtat deal 
mOTe'. Several ,lICh edifices, at RamcSV'.u-am, Tinncvclly. MadUllI, and other 
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p!ru;:-cs. are described in his book. The buildings 31 Mlldtua are of special interest 
because they can be dated closelr, having been erected b)' Tirumai Naik, a JOCIII 
thicllain. who reigned from 1623 1016$9. Piate 1338 gives a general view orlhe 
Madura templo. :1 l),pic:tl e.Q.mple. 'l1Ic eonidol'5 or cloisters connected with 
such lI:mples \lfe of wonderfully large dimension. - those of Ramcs\'llt1UD. for 
instance, aggregating nearly 4,000 (eet in icngl,h - and are filled with weird, 
rantastic kUlpt~. Perhaps the most marvellous of all Dmvidbn temples is the 
wcll-bioWTI rock-CUf KailOS(l temple at Ellorn. eXCAvated from a hill-side by Q 

Rar/ura/(ulu king in lhe dghtl:l cenlUf)'. In slyle the Kaifu.fa is a development or 
!.he pa1l::Jva shrines. bUl its $CU1plurc is finer than anYlhingproduced in I.Iw South. 
At Badami and Pau.:ulkal in the Oijapur District arc other shrine.\ orlbe $:llllO type; 
these are all structural. 

Th.e immense ruin~ of the city 01' Vija)'llnagD.r (plate 132A and B), dahng from Tbc v .... , •. 
the fifteenth and 5~teenth centuries, surrounding Hampi village in Ihe BeilIU)' nal" Ityle. 
District, Madras, Dresent numerous ~mpltS of a $J>OOial local variety of DravI' 
dian architecture. 'Tho roynl palaces arid lI{>llrtmenlS here ~how signs of Islamic 
influence (plate 948). The temples aN purely southern Indian in &tyle with high 
illtcways and many.pillared pavilions. 

The 51yle intermediate in both localilJ and characler belwcclJ lite Nonhcrn Ib: De.=n 
and Southern styles is that which rectl\'ed from Fergusson the inappropriate 1)T CUll>' 
n.ame of Chafuk),fJn. h is true thai the Chaluk),b clan supolitd one of the kading t,ln "ylc. 
royal families of the Deccan fTOm the middle of tije s~th 10 the middle of the 
eighth century and again from A.D. 973 to 1m. MuhamlI1llda.n conquest, but the 
1)1'ica.1 examPles of the stylr arc the work of Ho)'salll, not ChaMcfD l ings; and, 
if II dynastic dc:signalkm be given. the style should be named H O)lSlliu t".!ther thAn 
ChtJfllkya. Territorial designations are. however, preferable to dynastic, and 
if it be pnlcticable to modify Fergusson's c:StBblished nomenclalllte, The style may 
be better described either as that of the Deccan, or that of M~re, in whlch 
province the finest specimens occur, at Halebid, the. ancient caPIti\1. Bclur, and 
IlUny "ther locaHues 11:5$ known to fame. 
Th~ style. wlu!.tever name be bestowed upon it, is ch:uacttrizcd by a richly The &tur 

carved ba$e OT plinth, suppOnjng Ihe temple, which is polygonal, star--shaped ~ Jilwr 
in plLln. and roofed by a low l?ynunidal tower, surmOunlro by a vase-lilce oma. m"­
ment. The temple of Vishnu In the village of Nu~m. in the Tiplur Talu.k: 
Mysore, as shown in Plale 119A. from an unpublisDCd photograph, IJlves a gQOO 
Dotian of this ex.tlllOrdinarily ornate Style. Thl: stellale pilln appears clearly 
in the view of the Somnllthpur templc (Plate t20A), The Ilctur temple i&. known 
10 have been erected in A.D. 1117 by a flo}'so/a king named BeuJga, rom·ertcd 
from Jwnism to faith in Vishnu. The more magnificent temples at Hl.lebid. the 
}faYJalCS'f'O/'tZ and KtdartJI'flIa, are somewlu!.l I:I.ler in date, ami ntce»llrily must 
ha\·c been under oonSlJ'Uetioll for many )'Q.ts. NIlI long ago the disintegrating 
action or the rOOls of a banyo.n tret unfonunately Nductd tbe KldareSful'(l to a 
heap ofruins.' 

P.!atc 122. sbowing a sIllllIl portion of the sculptLlre5 on the HOpUlIf's~a'(I temple, ~pturn 
will give the reader a faint notio.n of 'one of tbe m<n\ tnlU'VeUous exhibitions of I' Ifalebkl. 
human labour to be fouml even in the patient East', The architCCltUrai frame-

' -n. PfIKIIIIl __ '" It. a)1o ... ttl ... t.r- n-.a n-_,,..,,, 11904~"'" , ... k/I_ ~ 
A.D. 1117 -' lllll ~ III? ..... _ c-.. ........ n~ 
,~. em-....... I". r. ,''''' s. ""om.... 
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work. il Wl.1I be observ«! .... used mainly as a bru::k.ground for the. display of an 
infinity of superb dcconuion. which lta\e$ no spact uncovcrtd lind li\'" the eye 
no n:st . 

"llw bulldlns', Fel' '0= wntea, 'RUda "'" .,""'" ralIIin& 'I1I1II'10 It fOftYl btipl, aad pIIwd 
.... ull ....... bt., On 1JIQ.u ..... a r..- cI c~u. roUowiAa.all tat w_,. ol .. pLo. &ad 
~III 10 _1,0 rOt:! in kqlh. ud COGWIIIDI_ kti tlwIl .. CI Ihm"'nd t'lfpballtt. __ cI 
Ihcrn wu~ ri.kn lUId 'I1IP"""," tc'UlpIIWd aj; only .. OneDw _ ""p'c5eG1 tbe '*Ilnl of hl'1lU:l­
Abo .... 0- is. rric;a: ~_itIJoJ. or _wnl_J ~«IbIem) oftk tfll)Ule &l1lllJ .. be> 
bulb dill' Ian,...· na ""mot • !CrOll of iTdilllu. baUI}! .nd .. aricty of Ikt .... ; O"ft" lhit. • rncu 
of bontlIIeR ud .1IOt.beI" IImlII ; VOI!!' .. 1Ikh k. __ rdld of __ from 1110 ~. "pi'. "'<Ill­
.be COIIquest or~1on lAd .nthe "'Iliod ~nl.l or WI .pi.:. ThI.J. \I.I:c lIM other. is .t>oul 100 
f_ Ion,. (1"Ioe fTl'CU or 1M Panhmon i> Ics than SjI) (m.l Then tom< "Inll.1 bc&!11 lAd 
cc:\c$tial binb., I na all 110111 1M $1 {<OnI' rrieu of P'Qup' frvm hum," "re, and Ibm. 00I'1IiI0c. 
wltb. noll, d.ylolcd In ... _b. !!ad. _alliin. , .... ",,,..... O_1hla _'e """"0 ... ofPlcr-i 01.-1-. 
Uk .. thoto of Belur, lhou&h IlOIlO rkb or _ied. t 

1l\.c: I/OySll{e:f\'(JTQ and sc~-et'!l1 other buildinp of Its clAss lire !win lempll.'S 
consistinJi or tWO distinC1 shrino scI_ide by side and joined together. The beauti· 
ful building at Somnatbpur (Pllttc IlOA) iJ l!. triple temple. II spccQI fealure of 
intefC$! In Ihesc Mysof'e lemples is the record oflbe names of the K:lMtcSt aMOO. 
who ex:eculed individual StalUe:$. At Iklw there arc twelve such stJlltltwcs. and 
at the HoYJtlltsrara founcen, all different. EiRbI signatlll"Cf on Ihe Somnllhpar­
temple have been noted. among them Ihat or Mallilamma, who cxecuted rony 
ima.gt:s. • 

TM Batlarl Ccnain lemplcs near the Tuogabhadra ri\"Cr silUDtcd In the 'Io"el!cm pan of 
ICmpIet. the Bellary District, Madras, wedged in between M)'SOre territory on the soulh 

and the N,2am'.$ Dominions on the norlh, form the .ubj~ of an ~lIcnt mono­
staph by Mr. Rca. CTltitlcd Chaluk),on Ardlilecrure. The title b so fat justified 
tluu lho bulldin,s were erected to theordcr of Chalukya kings in the Iwe1l\h cel'tlulj' 
OUI th~ SI)'le i5 a modifICAtion or the f)ravidian or Southern. not or the Doccan 
or Mysore slyle called CJwfuk)'on by Mr. Fergusson. 11u: plans lire recwlltular, 
nOt slar.shaped. and the tow~ ~rc distinct1y Dl1lvidlan in dcsi~. The builwtlgS, 
II.S Mr. Rca correctly observes. 'cMlbllll preponderance or Dl1Ivjdian fonns. Tih:y 
ntiaht best be described as an embodiment of CMlukyan ddails ctlJrafled on II 
On.vjdian building: Although the statues, individUAlly reprdt'd, are nOI or 
hlBb merit, and present much of the VOtesqucness of commonplace Hindu sc:uJp­
lure. tM: ornament, considered 1$ a whole. is .superb. It is Impossible, we ~ 
anured, 10 describe the exquisitc finish or the greenstone or hombknde pillars. 
or to exaggerate the marvelloWi tnlricacy and s!1Jsuc finish or the decoration in 
even the minUIt!;1 d~b. The ornament 11 generally completely undercut. and 
is someUmes lltlaChed 10 lhe solid masontY. by the most slender or staib.. pro­
ducing the cffec:t C)r all incruslAliOTl or foliage on the wall. 90th the inlriaue 
geometrica1 patterrul of the c:ellillp and the foliated work coverillS every other 
pari or lhc bu.llding exhibit the grealesl possible ellubenincc or va/i«! (onns boldly 
dtsigned and ~ecuted with consummate mAStery of technical detail" No chased 
work in gold or sUver could possibly be finer and the paUeros to Ihis day arc 
copied by goldsmiths. who lake aasts lind moulds from them. although unable 10 
reproduce the sharpnc~ and finish of lhe origiMl1. 

·n. ..... _~ .............. ~ .. I~ 'iII~ I" ~ ~_ •• hnl."'" ................ 
\ ....... _, <If Iloo '_ ot ' ... M. 1l,.;. hew __ ~ -...I '-"'" S. 
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<?l'inions may differ as to the propriety of employing such jewellers' work:. as A «illnl. 
archltcctur.1I decoration, but concerning the: beauty of t.hc result and the hiP.b. 
standard of cxccuth>t: ili.ll no tWO opinions arc possible. The anllcxed plan of a 
ceiling in the SuqolUlrQ),QNlIM'anli temple at Mago.la (plate: 1208) may sufJke 10 
Sh'e: $Orne notion of the ClI"quisi(c caning characteristic grille Bc:ltary varicly of the 
Dravidian style. as favoured by ella/uk)'Q Kings, 

PMt II. SCULPTtJJ.B ANI) 811.ON'ZES 

The .ans of sculpture and decorative carving in stone OOnlinued to be practised ~('I' 
in India to the south of the Narbada under the patronage of many dynasliet or SoUlbem 
througbolJl the medieval period, and cvm \0 this day are eultivated with oonsi- sculp"'lrt 
deruble success whenc:ver encouragement on an adequate sca1e is: offered. BUI, 
excepting certain Chota statuary of the eleventh .:emuf)', which is pro-eminenlly 
excellent, the SoUlhem figure KulPlUro docs nol onen atUin hi~ lualilY. In 
quanlit)" il i, enormous, Ihe gigantic temples and balls cha.racterisuc 0 the: Dravi· 
dian kingdoms beln, IXImmoniy overloaded with sculptured ornament on every 
membl::r. MylhologlcaJ subjOC1$ from the PurUIWS and Ton/fils are the favourites. 
and the tendtlley is 10 lteat the conceptions of a huurinnt m)1hology with c:cu-
berant faney. The result too ofien is merely grotesque, and very few of lhe in· 
dividual images can claim \0 be broutiful. The sculpture of the South is really 
lhe SlICCe$$Of of the medieval 3.T1 of the North. The 6gute-sculpture is purely 
iconngraphiC3\, and executed exactly according 10 lhe Iitel'l1ry C'dnon. 

The purely deool11tive designs can'cd on the: t ..... clrlh-century C}mlukya Dnd 
HOXJO.ln temples and elsewhere are unsurpassed, but the st:mwry or the same 
bUildings is too OnCD conventional and rarely (If much ment. 

During tho seventh century t"e kings of the PnJIava dynasty of Kanchl ~ hlIa ... 

\
Conjeevctam) suoooeded in making themseh'CS the- domiMflt POW/:f in Southern dynuty. 
ndia, overshadowing the ancient C/M/D. Chem, and PtlIIdya dynasties of Ih:e 

Tamil regi,on, and, for a time, obscuring the g1ury of the powerful Cha/ukyo 
sovereigns or the Doccan. The Pallava Iring named Mahendra-vannan I 
(c. A.D. 600(25), a great builder, is responsible for many rock-CUI lempies in the 
Nonh Arcol, South An:ot, Chingleput. :'tnd Trichinopoly Districts. The earliest 
rOliws, or monolithic shrinei.. al M1IJllll1Iapura.m, or the $even paROdns. also 
probably should be ascribed to his reign. His son, Narasimha·varman r. surnamed 
MnbnmalltL, the most mighty prince of his line, gave his nnme to MamaUa-
purum. and constructed or rather caused 10 be ext:lvated, some of the rathas al 
that place. The family taste fOT archilequre survived in the descendants of 
Narasimha-vnrman. the so-ealled 'Shore Temple' at Mamallllpuram and the e:lrly 
Siructuntl lem~ at Kanchi being ascribed partly to his grolt-grandson. Raja. 
simha. and panly to Rajasiinha 's sons. 

The most notable remninfi of Pal1aV'd ort are those dating from lhe seventh Rnnal1l5 II 
and eighth centuries at MamaUapwam. whkb include, be5ides Ihe ",-ell-known MamaUa­
Minas, nllffi9'Olis Jess ramilar monuments. comprising temples. statues in the "",nlll. 
round. and gigantk:sculpturt$ln relief carved o n Ihe faa: of the rocks (Plate I I SA). 
Among !.he 9CUlpluTe$ III the round mention mny be made of a lion. seven rcct 
in length which is said to be wdl-,Proportioned and of a noble appeardnce. 
~ authors concur in the opmion that the most artistic- of tbi: reliefs is the OIIrp &lid 

greBl composition depicting the VJctory or the Good, reprcstnted by the Soddess ~1I.hilb.­
Ollrga mounled on a lion, ovtJ' evil pet'SOnified in Ihe buffalo-headed demon, tllra. 
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Mnhish.UUta (Pllne 7SA). The scene undoublcdJy iJ rull of life. and movement. 
and the goddess is a dignified figure. 

'The o_1 The gre.11 bas-relief al Mamallapuram (J>late liSA). (lQ\"Cf'S a sbed of 
Bn-Rdic{, rock 96 feet in length and 43 feet in breadth. Around a central figure. now 

mksing, all CJ'e3tion, heavt1lly and eanhly DR galhertd in 'IVOl'lIrup. Before the 
great deity even lile anim.:l.l5 do penance, while SCC'f5 and ICUCI gods and the 
spiritS of the air unite in ador.uion. This gigantic sculpture. W1I..i erroncously 
identified as rep~ling Aljuna's Penance. after tbe SlOt)' in the Mahablllm.tn 
(A 5). 

Jtclktal Ano~er and smaller relief of Palliiva age at Tricltlnopoly seems to be of wlier 
TridlinopOl)'. dale and is in a better s tyle of an. This group. colI$istlng of five lArge 6gurtS, in 

addition 10 tho croucrun$ dwarf on whose Iui.nd the centr.\1 deity. apparently a 
(onn of Siva. reslS his nglll foot. jt symmetrically COmp<lkd., due pl"<ll'tl~ncnce 
being gh'cn to the god, wfio stands to a natural and easy altitude. He bas four 
antI5, bUI only tWO are prominent. and all the other figurm: are quite free from 
monstrO!lity. The. kneeh~ wOllhippers all: exceUently modllIkd and pleubg 
in appearance. The aty\e. In ract , is much mo~ akin to lhat of Northern rndia, 
and especially to lilt work at Badami, than to the sculpture commonly seen in 
theSoulh. 

I'lIC' klllr Two spiriled bas·relief s.:ulptum rrom Mysore tnnlory, 00'19" in the. Bnn.gaJore 
IlII4Au,1i;...- Museum, although 100 crude 10 mnk as fine llrt, pc:rh&.pt dOSt."fYC paS!ing mention. 

rd/d" The first, on the Sagur stone, dating from IIbqlltA.D. 9J4..8., gives a viYld picture 
of 1\ battle between the force commanded by a chief mouDtni on an e1ephartt aAd 
!llloth~ loci by a rival on horseback:. The second, on Illt Alabr stone daled 
A.D. 949-50, oonunemornling a sc1 ~I be\ .... 'CeI1 a mighty hound and a grell 
boar in which bOOt combatanU were killed, represenis an inQdcnt in the SU'Uule, 
the hound il:lving his leeth 6xed in Ihe boar's snout.' Tho dnign is better IIUn 
the txecudon. 

11Ic Cbola TM Chatas, who succeeded the Po./lfmu as lIte paramount po\1l'Cr Tn the South. 
drlWlY, ~~ :saKI 10 h.::I\'\: filled tbe principal places in the Tamil countries with their 

. , rcliltious and secular, all richly sculptW'ed (Plale II7A and 8). Rajarnja 
the Greal (985-1018), tlie most famous king of a capable dynasty, extended his 
power over nearly the Whole or the Madras Presideney, Ceylon, and a IarF. pan 
or M}'JOt'C, while his navy ranged as far as the I >[ccadivc and Maldive Islands. 
A King $0 powerful and wealthy naturally ~t freely on building, and the world 
owes 10 him the temple at Tllfljore. his CIlJlllal, the best designed of nil the great 
South Indinn temples. GaD..... His $On and successor, Rajendra·Choladeva I, SUfUamtd Gangalkonda 

kolWb- (1018.35). continued nnd mended Rajaraja's vielories by sea and l:tnd, Tn 
Cltol .. memory of the subjugation of the Ganga territory in Mysott, or, as othm 43y, 
INnlm, 10 commemCH'lIle hiS march northwards lU rar as the:. Ounp. Rajendm \milt a 

new capital, G:mgail.:onda-CholapUI'lLDl,lti the Trichinopoly District, and CO,,,truc­
led thtre an enormous ani6ciallilke witb an embankment sillt(lCl1 miles long,. The 
prinCipal tempie, designed on Illt noble model of the Tanjorc lemple, cnshnned 
a hu~ lnonolitbio lingam. thin)' recl ht$h. and the precincts or tbc city incluilid 
u ~ and ma.ny other notable buiJdings. now eitber vanished 9r in compitlc 
TUm. Tbe sculptures in panels on the walls or the gl'C3l temple Ill'\: I'\:rna.tuble 
,~. 'n.- w_ ~ Ilc<>:ItdII III .... 1>1_ wb pIIIoV. A...,.., '*" .... <II Il1o ......... 
00> .. , W_ lOt Ru,j:aIdn' (I>. 1*" ri. po.o, '" 1). ~ ...,.. ..... fJwt ' , I 
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for their elegance and beauty (PI:It.e liSA, C. D and EJ. (laIc Chow scuJpcwe 
is S«n in Plates 127A and 8 and 128A1. 

Tho excessively C'xuberant, and ),et rascilllllins, massed archiltcUmal sculpture ,.....111. 
of the Mysons Icmplt$ buill by the IIQysafa kings in the- twelfth century Iw been ,,"lUlU')' 

already iUUSlrated $ufficicnlly WillIe! 121, 122, 123A:tOO B. 124A Dnd B, I25A and ~~I"M" 
D, 116A and B), The artists who designed such enormoU5 sheets of rkh sculpnln:: : ~ 
aimed at producing an imposing effect by the: splendour of 3. mass of carvings of nil 

the highest complexity, rathc1- ltum by inviting a'tenlKln to individual figures. 
Nevm.helw, the indlYidWLI figures will bear examination In detolil, !.he elephants 
espcci.a.lly bein, c.xquisilcly lrue \0 nature. As already obscrvod many of tile 
la.rgrr statuC$ of tbe Mysore temples lire Jigntd by 1M- a.rtists. 

The npprcnlimuldy conlcmpornry Icmples erected in the -Ben_'}' District, Chal") ... 
MudI'M, under the patronu~ of the Chaluk}'WI kings are remukab1e ror the un. ~Iplw. 
~uMkd richneu and deheacy of thcir C!~1!ly undereut decorative carving ~~I'J' 
V'late 12(8), The !\gun: sculpture (Plate IZOl.l. nolwithSl4l1ding the pcrf'ection 
of iu mechanical execution, is Scnerally conventional in design and semi· 
barbarous in style. (A Chalulcyan bu.U from Haoam~oncb is illustrated as Plate 
119B]. 

In the year 1336 two Hindu brothe~ I:5tllblishcd a pnncipali ty with its capit.al11M: kJ~t' 
al Vijayanag:u on the Tungabhadra river, which I1Ipidly devdopM into an c:mpirc ~i;'m.' 
comprising all $oUIItem rndiot beyond the KisIM. The lIale attained the haghl vijllya. 
of its prosperity ea.rly in lhe 5illlleenih century during the reign of Krishna Dewa napt. 
Raya. Ihe contemporary of Henry VIII of England, who ~Iowly maintained the 
Kiodu cause against the Muslim SultatUI of the 0ea:aD Wltil 1565, when be was 
utterly defeated by the combined rorces of the Muhammadan prillCe$, and his 
capitaltaken. The viccors devoted their eDergie$ for fi\'c months to the debbmttc 
destruction of the cil)'. heaping up bonfires round the priocipal monuments. (lnd 
hacking and mulihwng the graven images, They sucoccdcd In convening one 
of tM. richest and most splendid capitals of Asia into the abode of wiW beasts, 
which has remained desolate to this day. save for the huts of a tiny hamlet nestling 
amidst the ruins. 

"J'be. Icrual site of the cit)' CO\-ers an &tea of nine 5qUIU'C miles but the fortifiea· Sit" 01 the 
lions and outposts include 8 $p:I.C% far IarFr, In the da)'$ or i13 grtatnes5 the dl)' 
capit.nl w:tS filled with mugnifu:cnl gnanile edifices erected by forced labour, and 
adorned in the most hlvisli manner with every form of decorntion a~ble to 
the. tute of. semi-iXlrbaric caurl. The e.,(lant detailed Ilccounis or the glories 
of Vijayanagar in the si,tcenlh century n:caJ1 the famtl.:u stOries of the An«-
capital US it lit'" seen by its Spanish conquerors., the administnation or both couns 
combining unbridled IWl:ury with ferocious cruelly. 

Thll semi-barbarism or the coun is re.flcctcd in the rorms of IIrt . The. giant St)'tc 01 an. 
monoli thic Man·lion (NarasimJra) Sllltuc, 22 feet hiah. and the huge Monkey-
Jqd HQIIUlHaJI, ahhough Wl"Oug,ht ,,·ilh exquisite IIni~h, Ilf'C hideous inartistic 
monsters: 'l1nd tht SCUlpture genc:rnUy, bo'llt"C\'CT perfect in mechanical ClIiccution. 
is lacking in be:;uty and refinement. 

10 the pa1aceenclosurc the most strik-in, building is tbe temple known as IIwara flu.Rlid's 
RDmaswami, 'the Thousand Lord Ramas, used by the okl kings .as thcir Cha.Pc::1 0( H_ 
Royal. The walls af the coun)'tln.i of this edifioe. arc covcrc:d with bas-reliers /laoou .. ".", 
dcpiclin8 scenes from the Ramaynno., described by Mr, Rea.u bcill.J. 'beautifully 
executed and curved wilb gr-eal Ufe and spirit". The spo;:imens illu$lf1l.tcd in 
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SCUlJ"TURE ANO BltONZES III 

The sculptures on tnt walls or the throne 
are also commended. but no ilJu5tntiions 
or tnc warb referred to ba,-e belen published. rnus is no 10f\BCl" ltue. Plate 132A arid 81. 

The best examples of the VijaYllUI&ar 51yk ~lpl_ 
an: to be round, ~hnps. not at the capitol, ofT.'p.II" 
bUI al Tadpalri rnup8.tri). Anantllpur Dis- t.tm~ 
tMc1 . Madras. in gatewaY$ (I'late 1348) 
en:cttd durinA the sill:t«nth tentury by a 
ponte lubordioate to the hngs of Vijaya-
nagar. Fer,uSIOn, who de\oIed two full-page 
platd to the iIlusn~tion "r the Tadpatri 
grecl15(onc :\('ulptures, judged them 10 be: 
'on the whole, pcrhap5. In betic. taste than 
anything ebe In Ibis Slyle·.' rtlIe Style 
prevails all 0\'1:' Southern India. Plates I28B 
and C. I29A and n , llOA, D and C, 1310'\. B 
and CJ, 
~ Murrusa/r(J)W temp_Io; III Virindli. ytllf ..... 

puram in the North Aroot Di$lricc, 7, miLes r=-ftl 
10 the west of Vellon'!, is believed to have bcc:n vr...::.. 
erected late Itl the fifleenth Oerlluf)', wtuk: tho pUr". 
disuiet wu included in the dominions of 

Fonak fi;ru'c M Vijayan:\gar. One of the columns olfers II. 

Jinil (Girq,-et). good example of the yo/i. or con\'enlional 
rampant lion, an cff«1ive, bold Ibnn or 
decoralion very fushlqnabJe and chameterislie 
of the country in both South India and 

Ceylon during medieva\limes, 
executed with spint. 

The lion. about 5j feet in heipt, is designed and 

The statUC of a goddess on tho entrance of the temple of Vnlklll~'anJa1fAffllll'1; NIanIl 
al the ramous fortress or Ginsee in the South An:ot OtSUKt, probably buih =~ ;~ 0( 
the time of the Vijayana.gar rule a little before or after A.D. I SOO, is or . Gm~ al 
Intcte5t as pt'Q"oinl. like the Tadp.1tri figures, lhe persistence of II. ''Cry lUlCienl po 
motive, common in ~dnafll and M:uhur.a an (see iIlustralion above). This late 
southern CXIlmplc preserves til the essentials of the design - the female figure, 
the crossed legs, the mi$Cd riJht arm, and the len arm twined round the Item_ 

TIle pmce of the Udaiyarp.1laiyam zamindar in tho Triehinopol.y District SeII~l!ru 
contain. some good figure and decorative sculpture I$soci:ued WIth Indo-- ~1o~Y'" 
Muhammadan arcltitCClure. and evidently OOt older tmo the sevenleenth century. yam. 
II is eJtcculcd in It rather son Slone. My attcntion ..... as drawn to the scuJptlltCS 
by the mnarb of Mr. J. P. Bedford, I.C.S .. who made a communication to lbe 
A.rchaeolop:al Sut'I ey and wrote : 

'Oroe or tile bit IWIt " '" ~tllalp _III"" anu 1M tuhioll oITnumal Nail', ram­
IIallIll MMlIITI: 11111 tho 'plllldrck or Ik.rdw!t ~ __ 01 e&mtI& of bINI.. IIownt., oh_ 
thowinI u~ faDI:)' and 'IMI, ""hU~ Ihoo HIlbc:!i 11w;rQd'-e$ .R worked oul la I .... "''''' 

• 
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uq ..... 'c~, .,..ith • nitllll aboI'<: oclI «Itumn containin&_ Io.i qr .taint, AbrI .... the leW 
o(,~ &pItndrdl A a Il«p ~ 1'IIIIIIl!lf rolDlllt~.-hnIe hall, _ponduI, III U. 'Ifrul/)l)' 
Gf an ElWWI (::I'hedral_1so .I mau 0( .jlimtd ':II'.lnt III rehct, The c!fOCl or tho: whole IS,. so rar 
u the: ,"nl<:'" <'l\pcNllQIO pitt, abloluttly uniqlU: so tar *' 1/1 1l1li.." bIIlIdil\i il~: bUI 
it it -r .uauti~o or Norlho!nI european Ck!th~, ~)' the pqrclIa: 01 ClUllua CIIthedral," 

$ntn,etmb- The numerous (usWlllyj gigantic templl;';$ (plates 13lA nnd 8 , Il4A) of Sowhern 
c:aI1UC')' 1OOit. In the Dravidian uyle, erecu:d from the silttecnth century to the present day, 

*,wJllu~, with tl\rir ttppurlennnt eorridors and 'halls of 1000 columns', are coveml with 
.sculpture, mostly of:t fnntaslio and (lUlTe ehantC\.:r, nltl most famO'U5 prince¥. 
builder was Tirumal lTrimul) Nailc, who ruled at Madura from 1621 to IllS. 
His e<:lcbrnt<:d pillarc<J hllll, or "houll"", :1.I.. 11ul1 "ily IS 333 f~t lonll and 105 feet 
wide, with fOUT ranges of cotwnru, u1I differenl., and all most elaboratcly sculp. 
tured. 

ftlJtWOll'. 'The racade of doll lulU: FnpMOn ~Q, 'l,ke that"r at"""" aU Ibr ,",,' halls In lho _Ih 
crilicl""" or IndlIt.. io .dt;lnlCd tnbct .. nh ~'alI_jtcn or 1M lillD ,,,,. Inmplln, on i" ~n'_, n-m 

_~l1J, by. srOuP tulliiUiD& or.l warrlrtt uuln, on .IU~ 1Iorie. .. ~ fed .I~ .upp<:>rted 
lID Ihc: .dIiddt of foot-tOldler$, W!DeIillltll my Uta. men. ~ ~ 'l.'ht5c IJOII~ ~ foWld 
ltlerally in hllndrc<ls III Solllbern India, 11111, 113 WIIrb a~hibltill& difficull,," ",.<:m)tDC by palll:nl 
libour lbey IB Wln"ailed, .0 fa:r 11.1 I 1;Qqw, by In'l'thbta rOlllld ~l_bcno, 

'/u \,;;h of art IIIey lin !be mo.l bubIrow.. il ina)' 6n.id the molt vulpr, 10 b: folUllJ in India, 
alld do IUIlIe 10 shab one') £a\th In Ihc: ciyiJitatloII G(1he peopt., w!tO pnjIJotal them 111m uytlti", 
thl:y .lid in 11111 othC'r ~mtTlt or In, Wl'ml Ibm mOll5nollties Ire nOI iDuocIlItt'd.. tho: pllIln 
01 elllJmM:lt:S ... e 0llI)' enriched .. linle IIIOtt.ltam ~ or the interior, "Mil tht O\'1WQ.Olltl.ttlJll if in 
bellt::!' UJIf, Ind Fn~",n)' quite au!Beicnlty rich for il. parpllilO! '. 

Fcrgtu.SOlIlS criticism fails to give lbe Southcm sculptol'$ due credit ror their 
power of exp~ing vigorO'us movement, and, in my judgement. is too hursh, 
Such figu~ appear 10 be unknown clsewhere, and;1 is nO't apparent how they 
became sO' much favoured in the Tamil country. Fergu~n probably wus righl 
in his suggestion that the rampant horses, >,u/is, and heavy cornices with doublc 
curvlUUn::, char.lcterl~tie or the Dravidian temples in Ihe Soulh, were derived from 
primitive terra-COlla forms,' 

Character The Southern sculpture, rcmukable, as alreM), observ«i, ror its eJ10nnqus 
orbte quantity, rantaslk character, often degencrating mto the grotesque, and mar­

Southml velious elaboration, rarely, if evtr. exhibits Ihe higher qualitie$ of 1Irt. Tbe. 
-.Jplu~ sculptures beillg des.igt).ed to be viewed in the mass, not II) individual works, re· 

productions of 1I few separat~ figures cannot do full jUl>licc e;lher to the sculplon' 
Inlcmion or 10 the gcntral effect, But. subject to tha t caution, " rew specamens 
rnay be: cilOO 10 giw $Om" idta of the style. The best of Ihi~ cJQ!;S of work dalC$ 
from the sev<mtcentb century. whilc !.he most J'tICCnl is the worn: indeed, modem 
figure SCUlPI1lfC, a! II rule. hardly deserves to be called the work of :lrIists.. 

Eum~ Examples of $CYenteenth· and c;ghleenlh-ccntury SC\Ilpture might be multiplitd 
indefinilcly, Selected specimens from bUIldings in the Madura Di)lIict will 
suftloe IlS lypieaJ lIIustnmo," (Plate 134C and D), One of Utc bcsl lmalC'5 .among 
thccrowd ar lirumal Naik'$ chUIUlr)' (1623·65) is Ih31 orSi~'a In an unU:;WtI altitude 
as a supplicant to $Ornc other deity, The effigy o( the WOm3n holdinl; II don-like 
b.'1by, from the Gre.'1t Templc al Madurn (Plate 114C), is welCOme as mtroduciog 
a t::lm' touch of hUmlin 5eTIliment. but Is f!ll' inferior 10 ihc tre.llnlCnt of a similar 
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sub)CCt al Pun (antI', Plate IOJq. The blolcby :lppe:trancc of the photogrnph 
is due- to Ille whill:wash or paint wilh which the Statue has been smeared. TIle 
loCulplute!I from the Ramesvaram temple lire somewhat bler, dating from the 
do:se of lhe sevmtccnth or the beginning of tk eighteenth century. The image 
of the f~ canying a male. deil)' on ber bnclc (Ptue I34E) is charac1erinically 
grotesque. It 100 bas been smudged wilh paint or whitc:\\'Uh. The modelling 
of the wQman is not destitute: of merit. 

The capabilitic! of modern sclilpto~ in the South are best pro\'Cd b), the de.»- Mo«m 
rations or the new pWacc: to the town of MyiOte. elecUted 10 (he Drde:r of H.H. tnllpwrr. 
the Mahantia and des.eribOO WId illusuau:d bY Mr. A. Rea. Still is not confinod 
to the members of an), one: ClIste, and the Mahal"ll)a ha$ been willmltO employ 
C3p1lble men from an)' dimicl. The material URd is sometimes S(nlpslOne and 
5Ome!imes stone: of C()tl$idernbJe hardness. The soapstone is em{lloyod in fuirly 
large ml5$ICS. a Qle\er figure of Vishnu. for in~lance. beinl tWO fcci In flcight. The 
drapn-y of thaI figure 1001;;$ 11.) if it b:td been imitated from phOlographs of Gan-
dhant work. The .Iyk throughout is frankly eclectic and imitKth-c. aod it is 
obvious thUlhe ani~ts huvc $Iudicd moods of YllriOIU periods and ilChools. One 
dcconttive moth-e is ruimiLtcdly borro ..... ed from II pitllure by Ravi Varma, and the 
mon: direct influente of modem European art can be clearly traoc:d. A relief 
representin, the rrw.m.gc of Rukminlloob as if it had been sUbJCSled by study 
of photographs of Ihe Borobudur b3s-rclicfl. Some of the feo:ule figures an: 
very pretty. ArliSlicuU)" the bell things art «nllin decorative SOOPSIOru: panels 
wrought with floral lind olher designs, thorOughl), Indian In character and of first· 
nue qU.1lity,I 

Many imaga; cast '" copper by tbe drt /H!rilw proceu aist and also tl few ~ IndwI 
castinp in brass.. In modem limes castin.l in bn\ss hal been carried on mainly btu!. ud 
in M)'IOn: Ilnd Western lodia. and 1101 in the South. The better specimens of *Pt'"' 
lhese caslings $Oem 10 range In dale from the lwdfth 10 the eighteenth century. ""suap 
(The best from the 81h to lbc Ilth century. Plates IJSA und B. 136A and B. 137A 
and S, USA and B, 139A and B, I.<IOA. Thl:)' come from \'3riOLIS IocalitiC'l lind 
provincial Styles can often be located]. The modem work is l15ually on a small 
5ctIle and of \-ery poor cntfismanlbip. 

Excepdonal interest attaC~ to t.he brass images reproduced in Plate 1408, vu.Y" .... pt 
..... hich arc certified br inscriptions on the shouklcn 10 be ponmil', apparently b:NJa 
contempomry, of Kruhna Rayn, the rnlm)us king of Vijayan.agar In -the carly portniC 
)ears of the si:\tcenth century, and two or hi5 queens. They stand inside It temllle: ,UlI_ 
on the sacred hill or Tirumalni OT Upper TLtupati. and were photojrnphcd by a 
high-castc HindU, no European or Musalrnan being permiued to enter an), Temple 
on the hill. The: town ofTLtuJ"'ti Is fanlous for the slr.UI of its worlr.cn in bra".a 
The images. ahbough rormal 11\ design, are dcftl.'ti¥e in expression. 

wncrous fi~ of Sim Nutaruja uist, somo of which haY!: been iUuslntod Siv& 
tn lhe works or Dr. Coom:uuswarn)' :uld Mr. Havcll. The figure kilt by Lord N.I&IVL 
Amplbill to tlw Indian Museum. South Kensinaton, which Wll!l !Iobown at lhe India 
Section of the Festival of Empire iD 1911. ;s perhaps the fines of all (A 6). The 

' ''' ..... M ........ _ t.riIir -.I ,.. .. __ ,..... _ """- pir.Ia . )4~ o.".n. _ rr-. 19111;_" __ Tloc li0ii'_ 
'*"'" _ ... ...-1_. s.:- 01' tho "' "*'" 
"" ...... III ..... XXIV.XXW. 
'". G-.. ... , nr-Io, A_ ~ ... $., ,-. 
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expblUltion of the S)'lDbolism of these represcnullions of the dancing god will be 
re5ervc:d until the ceylonese e.u.mples are d~. 

Tlle.dl u Q( The best of these images. such as the Nuuvoja, dcsclibtd above. are dir«tly 
SIIorthuII oompansblc with PatlAva and Chola sculplur~. and lite probably pre-devcnlh 
a!~I;:. ce!lIury. It is vel')' difficult 10 dille the JaIcI worb. As a whole, the scale of 1M 

II castings ii VI-ory much reduced. lbcjewcllery and C()5lumc: jlaiso ov.:r..emphasiZlCd. 
Ihe waisl-tJOIh.!i of the goddt$$CS being !hown round the lep 1100 nOI men:ly 
indicated by tooling on .be lep. Many of Ihe large, early figures are fitled wilh 
rings 'I Ihe base for transport in processions. The later figures" for the mosl 
pr;1rt, on a small sca1e and much loolod. IlfC probably to be associated with 
T"J<>~. 

The ilWl.~ of Parrall . now in the Botton Museum (Plate 13M). is nol \'C;Y 
dissimilar LD style from the Polonnaru~'" bronzes. and may, perhaps, date from 
about the same period., tbe twrlnh century. It if ~'tl.U modeUed; the bands <1re 
speciallyaood. 
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CEYLON AND JA VA 
f'/Uf I . SINOIfAUSE ARCHITECTURE A.~D SCUt.rTURE 

no. 1"'0 T'-'E principal archilcclUrnl remains. in Ceylon :nt fQuod at the two m~1 
ClI'"aIL notable of II\c ancient capitals, namel), Anutlldhapura and Polonnaruwa. 

both situated in the North Central Province. Tho formc:r cilY. II royal 
~cncc for more than a thousand )U". w.l! superseded in the eighth CCDlW')' 
by Polonnaruwa. the glory of which 1a51cd, with .inltrruplion~. l1ntil Inc tarly 
years of the Ihlneenth century. The antiquities. therdore, belong 10 two widely 
sep3l'llled series. Th050 II I Anuradhapum go Ndi. to the time of Asoh .. but 
mO~lly date from the e:lrliesl centuries of the Christian Cf/l, wherea. tbe most 
important buiJditJgs al PolonnaruWll were coJUtruCted during the second half of 
thi twclfih century (A.D. I J 53-97) in the reigns of Pnrakrama Bahu the: Grell 
and K.irti Nonka Malia,l 

Aaundla- Anurndhapura, when in it.) prime, was a city of colO$$ll.l proportions] '1lJ\C 
JI'IW vEritable Rome bouddhiquc', at !t:l.S1 8 miles in di.amc1er, and cro",t!.ea with 

maJ.llificenl buildings. Ancr the re:moval of !he coun everything went 10 ruin. 
but many edifices were repairtd and resrqred by Panlk-rnm.1 Bahu, 10 whotc enull)' 
the sp!endOUfS of Polonnnruw;J. also are largely duc. Ancr his death the ancient 
capiluJ ag;tin btcame desolate, and f(nlllined buried in dt:d:K forcst unlil rocml 
tHncs. Doring the last fony years tht ruins have been !lyslemalically and d6c= 
explored. with the mull that the principal tcmllins hal"e been expostd. rna , 
and more or leu completely described. 

lJqrIbtg. The most co~icuoUJ structures arc the great Buddhist do,alxu (SIUpa.r), 
far cJ[oceding in dlnwnsions 3nything of the IciDd now standing in India. 1lw!1 
commonly called the J(UlWanar:utlll, still 251 reel high, "lands on II Slone phllfonn 
nearly 8 II.CrCS in extcnl, while the spat:C Included within the Wll.11(:d tnclosure. 
lUCQIum ntarly 14 aC1Cfo, The Abhay3.&iri Iklgaba.:J. almost equal in mast, Is 
laid 10 h:l\"c been originally ertCIed in Ihe lim century B.C. The earl~. the­
Thupar.m.a. buill in the days of Asoka. Iw been covered up in rcunt limes. 
like mOIl of the olhers. by I.:uer additions.' 

OtIKfJaCf'ld The r/(Igabas, huse mIISSCS of masonry, wondcd'uJ as stupendous monuments 
blliklinp. of labOrious engineering. nrc nol III themselves interesting IS cxamplc:$ of archi. 

lectund u.n. The work of the anist mllSt be $Ought in Ihtl numerous and splendid 
associated buildings.. 'Th<I stone raiUns never Du41nl.'d in Ceylon the dc\'clopmenl 
which in lndi4 madc it tbe \'clUc1e ror much of the highest an of the counuy. 
'1be only cotu.idCl'llbie example in the island, s.ituated II Anurndhbpura. and 
diIoo\'ered and rebuilt by Mr. BeU, was i. wdl-dcsi.gned StniClure of tmeertain 
dal~, perfcctlyplain,as:1.I Sanehi. exceptlor iCUlpltlrod Suard-poslJ at lho CJ1lraocc_ 
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It surroundtd n rectangu!n.r pillared hall, DOl a doga (PIa.c.e J41A)'. The 
monasteries and temples connccted with the Jogahas ioolwtcd every variety of 
cdifu:c nocdful for the accommocb.tlon of thousands of monks and for Ute nlual 
of a hiKhly tefmloniaJ religion. 

Mr. &11', description of the Vijayara.ma at AnUl1ldhnptml, meted in or about It IypicIl 
the eighth centu~ (or the use of a community of Tanmc Mahayanist Buddhl'iIS, _llay. 
will 5Cn"t: to give a nOlion of the form and extent of an early nK'lnaslk C$tablish-
menl of the more important kind in Ceyloo. 

It would be difficult to point out the ruins of an Indian monastery equally 
extensive. The unlimited field for the exercise of lhe painter', and sculptor's 
arts Pl't$Cllted by such • nuss of buUdinp was sedulou.iy Cuilivulcd. 

The Buddhist temples in Ceylon, diffoe:nog widely from Indian modds, crdinarily TClllpIc$.. 
wen: rcctangulM buildings of either brick or stono, approached through a vestibule, 
&nd somtlitncs with only a sing\c cntl'lll1CCl, bitt often ",ilh fOUf C:Olf'lUlCCS facing the 
cardinal poinlS. They .... 'eI'CI fitquen111 arran~ quinCIIIIX fashion in groups or 
five, four smaU shrina being placed symmetncaIly round a larger oenual one. 

Shrines of the Hindu Bods find honoured places among the Buddhiu buildinp, 
Vishnu, ror inslIlIlOC, ~& reg:.uded as the pro~or of Ceylon, and worshipped 
in subordination 10 Buddha. Hindu temples intended for Brahmanical wo"hip, 
as practised by the T4mil Invaders, also exist. One: iIIustralion of such a temple 
at Polonnaruwa, dedicated to SiVll, and dating probably rrom the e!e\-c:nth or 
tweffih century, may be gh~ to show how far the Ceylonese HiDdu buildings 
resemble tho South Indian Chola typeS.' The Th'8.nb Vih3re at Polonnaruwa, 
built by Paramma Bahu, and gr:neraUy min11cd the Thuparamtl, has a high 
pymmidlll roof in Dravidian style, and, generully speaking. the POIonnaru\ll3 
buikiinp hsve a distinctly DravHiian cl\ata.cter. but the huge Dtavidi:1n ptcwa)'l 
(goplU"am) arc unknown in Ceylon. 

The b:Uemeou are sometimes adorned wilh relief figures in atucoo or sorne SIlKW 
merit (plato 141q, rdlcCs. 

CircU1at temples orshrincs. of which three nomble oJUlmplcs are !mown. Are C"lmIlu 
the: most oriJtinaJ and pec:uti&r of Ceylonese buildings. That at Polonnaruwa, shrllltS. 
erected by KIng NWankn Mlllb at tho close of the twt.tnh century. is considered 
by Mr. Bell to be 'tho maS! beautiful specimen of Buddhistic stone an:rulcetUTC 
exlsting in Ceylon', He declares that 'no photographs or drawings can adequately 
I"C:produce, nor can words but raintly outline. the inexpressible charm' of tho inner 
, N dot&lIo Ill..... ttl'- .... s~ c., .... filii 1m 
~Zr), '. I . M.~"""dornw. 
_ ... "'" IoIuo( f_ ...... 07lo0o. , . 1"11) • 
• ...... ~ .... !J~ C.,... flit 1"1 ~ol.l904),~, . .=~< 
n.t $ oIT~ )f .... pooiII IV' n ... ill 00710II .. ....... --.1 __ 
• ,. -.;bed oDd ...... 1Od .. ..... ~. A. s~ 
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platform. The structure, aboul 80 foct in di:uncter. i. Circular, siandin, OD a 
1c:T1'3CC'. alsO ein:ular, and 125 ynrds in diameter. It was intended for the reo:ptiOD 
of the looth·relic. The cenne was occupied by 3. small dtJgnba Ium)undtd by 
sixteen "atues, and two conomlric circles of granite columns. twenty and sixteen 
in number respectively. The entrance was through a portico on the north..e;ast. 
The e\ltbonuc: d~I'lI.UOD was IlI.vishcd chidly on the stylobatc:or the inner plilform 
and on the stsirc:uc. A ponion of the exterior is shown in Plate 144C, and the 
western stairs in Pl4lc 14le.' 

Tbt Modi· A second and earlier building of the aamc clasI has boen dilOO\'CT'Cd 31 III place 
ti&lriYl called Medlrigiriya in tho Tamankaduwa Oistrict, Non.h COlltal Province. hidden 

n.mp~. In the heart of the- forest, six mi\C:S from the nearest village, II stand! on the 
highest point of a mass of rock, and like il$rellow at Polonnaruwa is surrounded by 
a slab waU, carved with surface omament. There an: 
' ,hrW COIIIC:1:IIlnc rvw, of antdal ODI_ lahl)'~&h1I" .a) of !be {)'pO $tIaI a. Tbll~ ..,d 
l..aabnJnl.. ""~t..pIItI.. n.. ilI_ and o«onoJ JO"blo1 pdlan bear WIlle liOll> .Il0l r..'­
Q!I Ihcb- ~PIWS. !.he. outnraOSl (banJ pomuiq ~ (dwarf,,. In bciPt tlu. _ 0( eo _ •• 
but ,n., I • • , while the two IIUK'f I'QWJ-rucll 16 It All _ 0<:\qQUl, Qd all JI'C Wlbrolm. .. ~ 
rOW'; bu'...-.nlluve 10\.1 tlId, rpradiq CllpotJlJ. Witldn Ibcardeo(~. laud on an ....... ,.. 
Il • BIXIdh& ill _: protxabl.)- OM 0( !"Gur ~I, pa...d. "1111 tbcIt bKb 10 • _0 
omlnl .,alta. n.e dNmI 1>11 'hoi ,,_"'It wall ~!h&~ aad c:oharnll\ n tho! "a...whiU. 
raill ... ~ Plltcm.1a WI dili"cnlll r.om tlIo: ~ onwDmwioa ottlle PoIocuwuwa "w .... "P~.· 

An inscribed pillar dose by was erected in lhe third ~ of King Kasynpa v 
(929.39), which may be taken as the dau: or the buildlns" Plmle 1440 shoWl 
the best-preserved pan of tho eneIOJUltI. 

The The third e:wnple. discOVClUl in 1894, to 1he nonh or the great Toluvila 
Tolu~b monaslery al Anurndhapura, is of smalllize, with an enclosure 37 reet in diameter, 
naml"~ lurroundins a mini.:lIurc Mgaba with a diameter or only 8 feel, 4I1d two COltCCfllrk 

rings of slender columM.J 

Cirdn of Such concenlric circles of detached, slender, monolithk: columns arc .a 
eolllllllll. cbaructcristk: feature of Ceylonese architecture. They occur, In addltion to tM 

cumph::! aln:ady cited, at the Thuparuma and I anhrama dagolNu of Anuradha· 
pur&. as wdI as at the AmbU5thala dotoba of Mihintak, distant ei&bl rnlIes rrom 
tho early capital. Thtit purpose hu been much discu5scd. Mr. Smill~ bas 
dctnoMlr:ucd that those at the Thupar.ma could not have carric:d a rool' of any 
kind.' II is ~bk lhnt in some cases they may have bcea uJCd to Sllppon 
&aen:d BuddhISt symbols.. but ordinarily, as Mr. Parker arpes. those round the 
large buildinp a~ to bave been intended prim:lfily ns a harrieT asainsl evil 
spirits. and sccondiuily to support festoons or lamps suspended on great occasions. 
At the walo.Ja.ge shrines. aocon1ing to Mr. Bell. the pillars "''Crt intended to 

Shan d 'hold up a roor to shelter the smallSlUJ'!l1lnd WOl'Iihippcr1 at the shrine',' The 
QJIIC~:'!.r forms or man and capital, differing widely from Lndian types. are ilIu"raled on 
"'t~ a targer scale on Plate 142. Bul ills Impossible to go into deta.l.1 here. or todiscu$l 



~ -
! S • 
li 
, 

lIt 
!I~ 
¥i 
> -

1 
! 
t 
• < 





,..., I Slto:OIfALEllE AACJJITFCT1IR1; AND SCUt.PTVR.e: UI 

lhe age and evolution of !.he various types. Mr. Parker supposes we Thuparatn:l 
f;OllImm 10 date from the period between 100 D.C. aod A.D. 100,' 

1luf nooessarity slight notice of archilccmre in Ceylon may be concluded by SAI~" 
mention of a unique build ina at PolonnlU'Uwn knar'!' as lbe: Sa; Mahal Prtwrdo),o 1" __ IfI. 
a $e\'CSHloried SQUAn: brick lower. built in diroimshing ltIlges and ruing from ~ 
low bn..emeru. whieh measures 39 feet 2 inches each WIly at Sround lew!. The 
brickwOr~ was co .. 7ftd with fine lime p1a$tet. probably once coloured. and 
twenty n!C11eS contained as RWlY stucco statues. eleven of which .eill exill . The 
edifice was (reeled by order of King Nissanka. Malb. a liule berore A.D. 1200. 
in imilRlion of Cambodi.m moods. 30M probably for the U5e of the Cambod.io.n 
~ then in the sen.-ice of tht: Ceylonl;St' monarcb.l 

Ceylon is rich in sculpture of tn.lny kinds. begiMiqg probably from ihe early c~ 
centuries or lhe era. Fet.P.Sson's belief lhallhe 'a1most lotal absence of sculpture' _lptu~ 
w,u one of the most striklng peculiarities of Cc:ylon~ art ha.s been disproved abuadaat. 
abuodnnlly by the fru itru.t reseaJl:hes or tho Arch.1cologieal Department. But it is 
e.o;lremc:ll diffieull 10 affix dales. even approximate. to Ibe numerous 5JlC(:imens 
of the (.;e)'10ne&e lCulplors' skill. D:ltod dodic:atol')' inSCTipt ions, so common 
in lndirl. ate rare in the is1and, and the pnncip:d monuments have been subject 
to such extensive IlIleralions at "anous limes thai h is almost impossible 10 dislin-
guish the SCuJPlures of dilTt:rctll periods. II is possible thal when syslc:nllUie 
study wll be applied 10 the local slYIes of art closeT disoimill4tion wiU. be reasiblc, 
but In the prc!ienl siale or knowlodgc anything like accur:a.te chronological classi· 
licruion of Ihe seulptures or Coylon is unaua.illllble. The brid'discw.slon of the 
subject whlth Umits or sp:\c:e pennit will be arranged under two headings, Earl'y 
and McdJco.'3I; the fOImCr comprising evc~::r up 10 aboul A.D. 700, and. !he 
laner c\erytl\in! later. Ceylon has nOI prod any noliceablc modem ICUlpturc. 
Mr. Hocan. lhe present Commissioner, is engaged upon an atllllysi! or 
lhc sculplUres which bids fair 10 w l,·c Ihese probltms. An cplgmphist has also 
recently bet.'fl I1p[Klimed. 

The gcntnll impression on my mind is thai. wi lh the exception of some or the Inftriot In 
colossnl statues, lhe bronZe!. which are very &9Od. bul may have been cas. in (j ... bly 10 
IDCli;&. And a few ot her works, the productJon of Ihe island scu.lplOrs is by no trtd ....... 
means equal to Ihlil of the best wists on the mainland. The Styie is IDdian. 
wilh a difference. We must remember dw many of the Ceylonese inutges. were. 
origiaaUy pl:utcrod :tnd coloUl'td. aDd tnat the rough. we:ubcno.'om blocb now 
visible do nol produce the effect designed by tbe anists. 

The highly dtcora led stelae al the entntDCeS 10 chapels connected with the Su:1ac. 
great liDKiWtu an- eharactermic: of Ceyloncst art. The eumples choscn rrc,nn 
tbe' AbhaY3giri IIaJahD at Anurndh3pur.l ma.y be usiggcd wilb conOOCl'IIble 
probability 10 the lmlC' of King Gajabahu I, in the §OC(Ind c:tntUl')' or tbe Chrislian 
en.. bul It is possible that they ma)' be Inler, or e\-en earlier. The Roral pauems 
differ widely from those u5ed in 1M medieval stelae of Po1onnaruWll. The 
devices tprinainJ rrom vases (Plale 1430) rtcall many ~mples of the umc 
motive in A1c.u.ndtil1n II.Ild Indmn 1Irt. 

The human figures in panels have a general ~b1ance 10 those iU Sanchi. 
bllt arc m<)f'O ud\'l;lnc:ed in 11),11),1 The dwarf in the Atlos pose may be noticed 
......... c. ...... p.::6I. • tlIN -""'(TJ. '" , __ -.-.. _ ~ .. 
, ...... "'r- A .J,O:>*. '1O.J, .. '1-'6, no.. XlU.JCV ___ 10 K" M. 
(Smo . ..... L." rif ,tot) .. llIoo AM, ~ 1-. ,.n. 
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in Plate 14:;A. The seven·headed Naga or com shown in Fig. B is • good 
example of In art form I!.llremely eommon in Ceylon, Itnd !!wally wdl JCU1pllU"td : 
the. number or hCllds variCl, nine being the maximum. Doorkeepers inltndod 10 
ward aff the auacb of eYlI spirits wero deemed essential for most Ceylonese 
buildings. This Nap at Ruwruweli (PI:att 1·08) is a good cu.mple.' Ui!ly 
dwarfs "wc regarded as very dToctil'l) janitors. The specimens from the 
Ruwanvtli and Jela\\"3.nar:arrIa iWahas (P.IaIC I44A aDd 8) are typical. They 
may be compared ",-jlh (he SOmewMl lim!!ar figures on the. capitals of the western 
pl¢way al &lnch!, but arc much IAI«? Plale 142F is a chnracteristic 
exampl~ of the .unall grotesque figulU UJed decoratively in Ceylonese art . Like 
Gothic prgoy1es. they are clt.verI)' done. though u,gly, and ~ lilce the Ihdllmi 
dwarf·foezes. 

J1.cpued Ponrait stalLlC! supposed 10 be those of ancient kings are satd to be: a .~ity 
.w~ of of Ceylo~ Irt. Mr. Smither has described two battered examples which Jeetn 

ktDp. to be of high amiquity. One of these, traditiQn:llly believed to represent King 
DeV!nampiya Tissa, the contemporary and friend of Ason which was found 
rw:ar the Ambusthala dDgaba at MilliDtale, eight mik:$ from Anllr.ldhapwa, may 
be correctly attributed by the popular voice. II is dC!JCribed as follows : 

"l'1III A'*' _ 10 rOlll' piecn. bJII Ill ... ... ~ bocD pUl 101"1= aDd the _ placed. ma OIl ill 
drculat" to.. TlIf II~. _!lid ;, ~ rCd J i~ til beI~:cuWIY llood raal\l IM~. I.II.d 
doIIbtIat lit I tlevouoaellttilude; the amll, ~tr, ."' off do-to the sbotdokl1 .1Id caDnQ1 
bI found. The: Una I. cill'lbcd ill the "dhutI .. , Qr wUII.cIoIlI WIlIPped rouad 11K 1Ga •• nd flallin, 
10 I~ ant~ tile I.Ipptr part oIlbe boody !Idnt w..:oYWOd. TIM: ... ~"'" ~I' of • plaill o.nd 
WlPI!)' firn.1td pcu.Wped QP, a'lcirc:kd try. jewdkd NM. or dialkm ; the aID .,.. ..sor-l 'fill 
I '.1It ..,.rinr, .ad the IKd:: .. i tb I koi'cJlcd !Iir:l.piecle.. llIe bate ill ca....1!d 10 It'pmCIIt lUI a:pu. 
iIcd 1ouB-1Ioo> ...... and II jlfW' IJ toimtla, " deIIp lD IIw roud II the nu ... .-..... El(,tb 
atllUe lind _..-e . lKlI_tber· ... ,o"" a/thouaII on,u...aylhdlfflO! "meslb. _-era! AtfUttIIIt 0( 
.. bidllhRt- _ ~I pili.,., rOflllo:riy lUF11IOUQtcd by tap""" ~ tho: only mnaw.." 

The $CCOnd example is the reputcd ponrait of Kin, Bhlllilai AbluYIl (Btul)'a 
Twa), who rel,ned dUrilla tbe flrst c:entury or the Christian era. II ,,"11$ fomwt 
near the Ruwanvdi dogabtJ, and has beef! set up, aftCT und~oing repair. The. 
material is hard dolomite, much weather·worn, and the height is :sOOUi 8 fcct . 
The dress or the ligu~ resembles that of another statUC commonly believM to 
represenl King Dullhngamini. which stand. OD we tertaee of tho RuwanveU 
dognba, and Ilas been published by Mr. Havell. It seems prob3blc lhac these 
works nyresent sainlJ or reUgioUi teachers rather chan kinp! 

A cunous ccllcction or dahl life-size imager on the embankment of :I trulle 
~ IIfinneriya. N. C. p .. is popularly believed co repment KiDg Mahasena 
(c. A.D. 100) with hi5 .... iws IU1d eourtic:n. The i~ obviously are ancient. 
but too much injured for appraisement as workJ of an. 

BIlIIdIw. Large and often 0010$$&1 irn:lp of Buddha, stated, sianding, or recumbent, 
arc numer~ in tho island, aorne of which undoublcdly must be wry ancient. 
One of the oldest, probably. iJ $I hanered seated figure at TantrimabJ. whicb 
wears. conical cap. and IS believed by Mr. Parkato date (rom aboul the bcgblnin8 
or the Christian eta.' 
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One of lhe ~ BIKkI~ of early age is the now Wt:1l·lmown ima$':' r!'Om Ih~ 
Toluvila ruins, Anuradhapuru. rqm:5Cnltd I" sll/l in Plltc 14~B. WIth a nntive 
scaled beside it in exactly lhe same 3nitude. The p'holOgruph helps the European 
reader 10 reali1C we fllcu on which the fornu of the canomcal tm:\gM arc bilsed. 

I think thAt I am right in Including amoog the early works II fine sculptull:l 'l"M K.pila 
or unoe:nain date, pro\'aI by Dr. Coomaraswamy 10 represent Kaplla. a Icgoldary rdirr 
sap: (PIAle J4SA). II u cut in ~Ihcr high ttlicf on the face of the rock on the 
riabt.hand side of the [surumuni),11 Vlhara al AnuradhDpura, WM-re m.in)' olber 
notable works of ICUlptu~ eltiJI. They apptar LO be. or V:'Iriuus ages and ID 
dC$:l"-<e more altenlion lhan tbey have received. 

The subject is. IMn curled \/pinlne allitudc technically described 41 'kingly 
ease' (maharaja 1110). wilh his left hand resting on the 5ea1, and his righl hand 
eluc:nded OVl:f the r:dscd knee, holding lhe bailer (If a hone. the head of which 
appc:irs on lhe rock, but is nOI included in the phOlogaph. The m:tn', head, 
covered with thick hair, ispaniy turned towards the propor left and liverIed from 
the horse, which be seems to iguore, The expression IS that ofCtllm and ab5lmtted. 
but nOt uneonsclolU" dignity. while tbe diffICult pose is modelled with consummate 
shll and )'CI with perfect simplicity,· 

The 1e1:CUd. as lold in the RDmayana, my be brieQy slUlUIW"iud as (0110\\'$ : 
Sagara, Ring of Nodhya, had by his queen Sumati 60,000 SOftl, whose impie1)' 
was such th.'lilheiods complained 10 Vishnu and lheSll.~ Kapila. KingSagnra, 
b.1vin.g undertaken 10 J?Cfrorm Ihe rite of lilt horse sa.cnficc (amun/!dha) in token 
of his uni\"C~f'5Ill sovenagnty, deputed the duty of guardin. the intended victim 
10 hit 60,000 sons, who railed in lhe uust committed" to Ibc:ir clwe;e, and alkm-ed 
the animal to be carried off to the nether regions (PDta/a). Therr father having 
dinx:ted tbtlm to recover tilt horse, the)' dug down lind down until they (ound 
him grnzing in 1-ludeS. with Ihe sage Kapilll seated elOS(: by, and .k:ngngcd in deep 
meditation. The princes mcnACOd him with their weapons, but wtrt rcduttd 
to -.shes by the Iblme:s which darted from his person, when he turnod his glance 
upon them. 

This relief seems ~o merto 'be one 'or the most mtUrkable- producli<ms of 
Ind;:.n art. whether on the mainland or in tM isJ3nd of Ceylon.' 

The 'moonstone', Il semicircular slab plAced at the foot of!1 tI.1ircasc and carved . .MOOD­
elabonuely in low relief, is spt:CiaJlr characteristic of, although not IIbsolulcly IIOQH.' 

peculiar to, Ccyloacsc art, The deslgn it IIlw)'l b.ucd on the open lotus !lowC!', 
the pallern being anzngod it! concentric cin:les. At Anurudhapun, where 50me 
spcc:tmcns may be very ancient, lhe staooard arrangement is th:It of an outermost 
Circle with the 'col;lra pattern', resembling acantbUl lea\·cs in effect: tben 3. proces--
sion of qu,'\druped in a fIXed order movin, from left 10 ri~t-hol'$C, e!cpMnt, 
humped bull, and lion! nexl,l1 bell of graceful foliage:, which IS foUO\\'cd by a row 
of II&Crcd geese, wrote the central cin:1es reptaent!.he lotus in bud. leaf, and Rower. 
The anim:ll symbolism is perhllps the same as thal of the Asoka pill4n.' 

1'be notable statue of an a,lCd beardocl man cui in the flLCC of a boulder 10 
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The ihe east of the Topavcva embankment I1t PQlonna~l\. popUlarly known as _,It.! Iht image of IGng Parakrama Sahu Ihe Greal, who fel81uld from A.D. 1153 to 
~krama I J 86, Q::rtllinl)' IS nOI whut it is sup~scd to be. The figure. 001 in gneiss (gmnito), 

,Wilt. and II i reef high, sUl.nds full face, fronting nearly south. in :u'I easy IIIUIOOt:. with 
the right leg slightly bent. The costume is confined to a tall cap Ilnd $imple 
J\lin-clOth held up by a band knotted in front. The harub $Upport tI made! of a 
p:i.lm-I\:ar bOok (ora) held 4I,lr()SS LlJb; body. The. CJl:pression of the face is grave. 
and the half·dosed C)'CS look down upon lhe manuscript A Iring rounded beard 
and drooping moustache add 10 tM gravity of the eounlenltnct. The# delluls 
are incon5islent will} the popular aluibulion. Mr. Bell is of opinion thai thc 
book lind tho whole appeuTlince nnd pose of Lbe figure I1amp il unmislak.,bl), tU 
ill!:: ponruil of 11 reverend religious IC:l(:ncr (rom the Indian continenl. I-Ie saggeslJ 
tl13tthe statuc nuy repn:sclll:U\ :u.celic named Knpila. for whom Pamkrama Bahu 
built a richlv adorned dwellins-' 

S<>aud Two sealOO Buddhas strik,e me as being e.weUImI work$ and OUI of the I;(lmmQ/l 
81'ddhas. - name1),. the: w10ssal image al the Pankuiiya Vihare, Anuntdhap\l(a. and the 

$mtIl1er Image from Viha~. No, 2, Polomwruwa (plate 146A and B). The 
ch3r.laeristje poiots or each appear sufficiently from the photogr1iplu: without 
del!lih:d comment. Mr. Bell conjectures thai the Pankuhya stalUI:: mlly date 
from 1M tenth oeotu!)'; the Polonnaruwa imAge may be two ccnltlries laler, 

Slandln, The larltest Slalue in the island, nnd perhaps 1he most Impressive, Is 1M colOSS4l 
ltuddlw. sUlndint:- lffin~ of Buddha ;It Awkann, N. C. P., 46 feci in height, includin8 the 

pedestal. 11 IS cut from the f;lee of an enormous boulder. praclicail>, in Ihe- round. 
being joined 10 the rock only by slight SUPPOrL I..ccal tradition auribulH the. 
work to lbc reign or Paralri:nun.:l Bahu. The e.x-pl'\!$Sion of calm m.aje$l~' h given 
sucoessfully (Plate 146 D). "similar, 3lld Dearly as large, bU1 W$s dTcct:tve colos­
sus. carw.d IJ)t{Cly in high relief', and inferior in e:wc:ution. stllnds III ~UWi\, 
N. W, P., and may be assi,lPled 10 the same period.1 

·Ananda.' The stalely colossal ~tandlnB image til the Oal-vihare. Po\onnarul'o'3, popularly 
known, and. app3~l:l\l1y ~tly, ~ that or ~da, lhe disciple of Buddha, is one 
or the most Imposing lUld U1lercstJD8 $tnUlt5 In Ce)'lon (Plnu: [46 q. Thb faithful 
Illiendant stands watching a colossal recumbent fiJure of hi$; dying Ma.uer. 

The ',IO"!' No monUml,:l\1 in the island it more eJllta<.lrdlll.:1'1' 1l1:an the gijl:<\ntic '$I(11l( 
book . book' (gaf-pota) at Polonn.o.ruwa, a monolith brOUght from Mihintale. ci!!bty 

mile:5 distant, at the close. of the twelfth t:Clllury by Nissanku's 'miJthty men II!! 
recorded in.a long inloCription on its surface. 11 is neatly 27 fett long. 4 ftel 1 i~he:s 
broad, and varics in depth from I fOOl 4 inchCi, (0 2 rcci 1 inches. The reli~f 
sculpture t,re:us of th~ common Indian ~-ubjcot, elephants pouring water over 
Sri or ~bmi - the goddm of gOQd rortune. 

Bu-rellcr More artistic ba.s·rcli~fs of Wlccnaln date occur elsewhere. PerMI'S the most 
-- I'C{Il!lrkable is that at PokunA (masonry tank) A, Anurndhapura, which viVid!y 

depicts eleph.anh bathing. and then charging away when seartd.. The relief" tS 
50 low thatlhc ph010gfllphs ~ not .sufficiently distinetror suoccssl\.tJ ~roduelion. 
Mr. Bell describes this work, wbich is in two sections. as an absolutely unique 
piece of dIrIing. and without exception the most spirited and lifo-like to be seen 
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anywhere :tmo0l the ruins of AnUradhaPUIlI .1 It is supposed 10 Mlc from the 
IUnc of Parakmm.l Bahu. 

Pari II. $NOItAlESI! taTAL CAST1NGS 

l1\C. ronarkablc richness of Ce)'lon in an-works of mClDI. chiefly copper. was <Aylonno 
not mlli~ unlil m::enl discoveries compelled attention 10 the facl. Before 1.905 =: 
11. (ew objCCtS of Interest h3d been colk:aCd by the casual exertions of individuals. go, np.. 
but ~inee tMI date the !,lffi1CroU~ additions 10 tbe pu~lic collections have been 
acquu-ed by the SymmatlC Oper1l1l0ns of the AfehaeoloJPC31 Survey. Few, if any, 
of the castings arc C3rlicr than the tenth «IIIUf)', and masl o(them aR: a great deal 
litter. As a whole then: is illite tbat is distillcth-e about them and il is bener 10 
con5klcr Ihem U onc wilh the Southern Indian caslings. 

Perha", the most notable of the (;cyton bronzes is an image of the goddess ",,"btl 0. • • 
Pm/in/ DnI. found ne3J' the nortb<aslcm coast somewhere between Trincomalce 
and Batticalwa. and presented 10 the British Museum in 1830. It stands 4 feci 
91 inches in heillit and is composed of a metal ..... hich looks like brass. but may 
be a pale bronte (Plate 147A). It sccmJ 10 have been originally pll. The II~ 
of the work is doublful . The dt'\'uocss with which the transparency of the dan 
is shown roca1ls similar skill exhibiled in Lhc Gupta Kulpturc of the Mit century 
in Nonbem I.ndl3, but il woukf be nub to allributesucb an early date to the Ceylo-
ncsc image for that rc3SOn only. and it is difficult to find any other IC$I of its age. 

The nudity above the waist. which may offend the European eye. is in accordance 
with the ancient cw:tom of Southern l.ndia and Ceylon, 001 wboUy disused even 
in Ihese days. The waist is nllner too much allenuoled, in conformity with com­
mon Indian pnlctioe, CJUUOples of which may be found even in tbe Bharhut 
sculptures; but. except far lluIl defect. the modelling is good. and the hands ~ 
eiolly are admirnble. 

Pauitrl is one of the most popubr deities in Ceylon. and her worship is stUl 
kept up on the mainland abo. whence II was Introduced inlo lhe:: islarid, most 
probably in tlte reign of G3jabahu I al SOlDO time in the second century of the 
Caristinn era. The cull SCIeJllS to have oriJinatcd in the CJtn-a te:rritory (Coimba­
tOn!; and Salem), but some o f the legends connect ils beginnings with a Pcwl)'ll 
Kin .. of Madlin. The goddm is considm.d.to be the guardian offcmaleciwlilY. 
&rid IS also <:miited wilh po"lm'" over cpidemics. whether of man or bcaJl. Two 
woodcn im:J.ges of her and her husband found in a cavc III the NikawaewJ. mOIlllS­
tery arc supposed to date from the eleventh century. The British Museum casling 
may be qUlIc as early' (A 1). 

Some good castings, bcliCvcd to date rrom about the tenth cerllUry, h:l.vc been Bro~lt'1 
oblAiftCd from V3riOU$ localities within the area. of the ancient capillI. Anuradh.a· (nlm 

puB. Thcy include a p3ir ofmioiature fCC! apparently belonging to a 10$1 statuette. An!lndy. 
and only Ihree incites in length, which are described as 'cx.cencntly modelled'.' ""' .... 
Likc the great Buddhll in the Binningham Museum. they were CUI on a core, in 
this case or iron. The best piece, rrom lhe aesthetic pornl or view, is a statuettc 
supposed 10 be that of a &:xiJr1s4t1ra (Platc I48B). The 5taluettc. 2Ol: inches 
high. was found to Inc south of the Thuparama. The penon represented stand! 
'A • .". A"" s.. ItOJ , '" . , ~ A ~, 1\I0Il.'_ :m. w\tIo rcr_ ",. -*'011 .......... 
-. nlM. '-1l1h1k-._~f'lIll'2. 
.",.'"-'4~IIw __ ._"" ~"'" So. ....... IS. _ ... H..'c.,u( '--_ 
7lIt ~.......,.. NO. } (lto9), po .. _ : 1bI4.. , •• ,.,.... ~ 14 11M), ft. xvn. 
fW.J.'t ,n .... o; C ·,.. • ..,II/LA. S_ 
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in lhe pose with a double bend. known Ic:chnically as ffranko. The drapery it 
gracefully treated. lhe modelling, especially of lhe hands, Is truthful, I!.nd Ihe 
serone cxpressjon orthc face is pJeasing.! Tho stylt: closely resembles that of SOIDC' 
of the Polonnaruwtt castings. which arc ascribed to the twelfth century, and the 
Anurndhapun. staluenc may be as laiC (A 2). 

BtOtW!:f The few fl.8urcs collected al Polonllaruwn in 1906, forming the firSt series in the 
rr=l l'(ltOIl- Colombo Museum (Nos.. 40-52), are nOI of much imporumce; but the second and 

llanr.o ... third series, excavated in 1907 and 1908 from the SIva Dewale and neighbouring 
sites. may be fairly S4id to add II. new chapter to Ote history of itO jn Qylon. 
Nothing like them was koown before., exccpt the Anuradh:tpura Bodhlsarrvo, if 
that be the corrccl designation for it. A fc;w of tbe best haw been selC\'lted from 
a sct of!OOd pholQgra.phs taken by Dr. A.ndreas Nell and kindly supplied by I~ 
Government of Ceylon. The identification of the images has been dfccfed 
by the Honourablc Mr. P. Arunachalam. These figurcs, all massive ll1Id 
very heavy, are ascribed to the twclf\b and thlneenth cenluries. Their.1aJ;s.c size 
proves Lh.at the mists of those days knew how 10 oyercome lhe dillicuJues of 
tasting copper on a eonsidctllblc scale, and giVC$ the Images an importance and 
di~ity which cannot be- claimed by miniaJul'C works a few inehes high. In the 
opmion of Dr. A. Willey, F.R.S., latc Director of the ColOmbo Mu$CUTI\, thcy 
'are Polonnaruwa bron;:u for bettcr or for WOrK', and certainly were nOt imporud 
(rom the mttinlurnl.' But I am disposed to agree with Mr. Bell thai they wen: 
executed in India. 

, Sj.~ The pi!1!;(: of honour may be pven to the spirited image:!! of Siva as Notoraja. 
Mlllfl>}tl. 'Lord of thc Dance', the first of their lcind to be found in Ceylon (platcs 1470. 

148C): which compal'C favourably with thc best Wimples of similar compositions 
in Southem lodia (A 3). A specimcn in the Madras MU$CUffi arou5C$ tnthusllum, 
which few can share fully, in the breast of Dr. A. K. Coomaraswarny, who first 
publ~hed photographs of the work:, 1n order 10 make the Ceylonese bronzes 
mtelligiblc, the ell:planntion of the legend of Siva's manifestation as 'Lord of the 
Dance', lliven in the Kbjlf PuraniUTl, and said to be farnilmr 10 all southern wor­
shlppcrs of tbe god. is quoted from the eloquent pagt$ of the author referred to: 

The Iqt-o.d. '5; •• appeared In dlqw~ amouJ§1 • <:O:Il"'Pdoll of the tIIlMand u&:«. a.q.d i'l ,he counc of 
dJ.pulatllln. oonl'\IlcQ Ih.eia aDd iIO anae~ .hem ~, WI !bey ~'IQII • ..d II)' iranWlc>nf U'I 
doutly HIm. A rim>: 11\l<' .... Cl'l:llial III 0ItCri1\cW aam.s, Il/Id MlIcd IIPO~ Him. bul m !1in;a 
~b~~" He !dud il With U;, --=d IIan<b, and with!..lw: !Iall of lib tillle ftoacr W1JIPI'II air mill-in, 
... . fie .... pp<d d,oul Him:o:!r"" ir 11 !wi b«n • Iltk~D doth. Ul>li.itc:otm~ bY 6UIurc, the 
sail"" rep~ ,10 ... <>/ferings, and lhetC .... , IIfOIIJOCO! • mon.troul K~!! whicll H. Koud and 
lOlCfIlbcd aboul Hd flOCk. Then U~bcDn t(l duo:: bullbc:no rwbocl wpon IfIDl II lasl mODskr In the 
.&ha~ of. hidCOIIt lIILIli .... nt dwuf. Dpoa hInI tM God ~ th tip or nIs rool,lIIId btoH w 
CftII!Ure:'IIMI<;k..o !.hat II writhed upQfl !be &n"'J.II<I: aDd .0, UIs lot roo:> prO:Ilnr.~ 5\ ... mIIl!Ild 1M 
dllnCC oJ' whicb !he &lldf • .-ere wi~. 

OIIe itttcrprcl.lliqq of lhi, kllCDd ~PWU that Re..,...p' .bo~t tUm "" a pmu:nt, !lie \Iat, rllt)' 
of1nrmln pution: lite: ,U!leua rnlIic>r. or lIIJ.akilld He "'UD.'. IIOCk~, and bcr\elllb HIt rfd .. 
JOI' ~\'t!$ ftUIbaI the cmbod.laIeItlor'eooil. M9fe dW1I~ ollftdlan thoutht is III<! ~lIIbaliNrl. 
!1I1.ermJ 01' lhe mSl'YclloUi amoc and rh)'~ orlndian ""neWa. 'ho d(~Ic:" aile wll~ ..... hic:b.u. 9od. 
In 1m F"I'" JUfI\'>Oru lhe 00AD0t: it illUt JPOJl. TIM Ii,", _ 01' cr=tlU)Q, IHChl ''''On. deslnletlOll, 
_bodimall .!IiI ~ rdeaR ate hJi ..... P ....... myttic' d.ln«. In ~ Tilbl. llIi! hN~ ~ 
Qina", the I\anI;x tJWl bt rnultd: Ilnd TlUa.II& lhe very ~Ini or the Util~ tha, b. In. ~ 
It ",ith.\D the t:(IfmllS Ind 1M lOul'J 



I'l.ATI! m 



"-'Til 136 





Q 

< 

1 1 

t ~ 
-~-_.J._J : ! , 

r---------~----- i ! < .. 
! 

j ~ 
• i -

h 
H 

, 
! 



,."" U !INOHAWB MtiTAl. CASTlNGS IJ1 

The more prosaic description of the group bf Mr. Arunachalam. sUghlly The 
condi:nsed, will ,enable !hl!! ~~CITl to IIppl"CCialC the mtention of the formal symbo- lI)"lIIbQIism. 

!ism. The god s balr IS braided, romung :J. croWfl :u the tor and II. circulllr coil 
at tho- back. tho lower brakb whirlmg In the dance, which is named Tandara. The 
me:nn&d on the ri&hI braid (indislinc:t in tho phologra.ph) symbolim the Ganges: 
n crescent moon and serpent dcoonate the Ief\ braid. Other serpents eoiled round 
bis body are rcprdod Il$ symbolJ of Siva's energy. His lime c/'cs, onc in the 
forehead, represctlt the sun, moon, aDd fire; the:. skull 8t the base 0 the crown is II 
symool of desltUction. and the no.:kJaoc. composed of tkulls of Brahmas, Vishnut, 
and Rudras, symbolizes the e ... ol1llion and involution of lhe univnsc IhtouJholll 
the aeons. The bisexual nature of the diety is indicated by tho lou, man's caNing 
in l.be right, Ilnd the waUl:m', eircubr car·riD! in the len ear. Fire, a symbol of 
both destToolion and divine purifying grace. is held in the [eft upper hand, and Illso 
.urroundt tho group. The small arum in tho righi ~t Juaod is supposed 10 
suggest vibrlltion, tbe fint sla~ ill cvolUlion. The ri t lower band is raLlied in 
assurance of ptotc:ction to the wonhipper. while the I lower hand points to the 
uplincd fOOl, the rclU~ of the suppliant. The monster trampled on personifies 
the powm of evil and U1U1ion from Which the deity delh'trl the soul. The compo-
sition 4$ a whole is undmlood to n:prasent the oonttol of the opel1llion.\i of the 
uni\"NSe by SiY3. 

1be greater part of the fort'going commentaries has nothing to do with the Ulllita 0( 
merits of !.be compositions M wtHh of art.. Any competent coppenmith aln tnill'~ 
malic to order rinGS symboliting fire and othct fomuJ _uributes in accordance KGP<'. 
with written rules. and such accessories, whethcr well or JU made. will be equally 
significllnllo lbe devout Hiudu \~rsed in 1M legend_ and metaphysics of his faith. 
The general lines of 1110 principal image. 100. 8Rl determined by pauc:rn sketches, 
of which Dr. Coomamwamy has published. specimen. Conscquc:nLly. a per-
fect.ly COll'CCl group. ~'ilh all the. needful uppanllus ror cd.ification. can be made 
passably lI;cll by any skillod bronze founder, ..... hose worle need 001 be llnything 
hilher than mere mtlnufncture. The scope for Ihe display of &esthetic teelin! 
2nd creativo sldll. which dillinguish an artl" rrom a sk.ilrul mcciUlnic, is restricted 
aimMI cxelu~ively to lilt manner of n::nderina the action of d:tncinJ' wilh p;LS$ion, 
ineluding, of course, the: model::r oflbe principal fi~. When \'3fions eu.mr'" 
of the treatment of the ~ri theme ate e.umined and comp3rcd they wi! be 
found 10 differ wide.ly according to I.ho tlc~ of :utlstic: power possessed by lhe 
maker or eAch. Among ROOd e::umplcs may be cilwcd Or. Coomllra5Wl1mY's 
favourite i.n the Madm ?o.fusc:um. the T:mjore specimen, and No. I rrom Polon· 
nanJwa (Plate 1478). The No. 15 Polonnaruwa illl3gc (Pbte 148C). without 
Lho ring of fire, 15 the mosl artistic of all. 'I is described as being 'tbe ben finished 
.of all the brONU', and is deserving of the care spent on its production, A third 
Polonnaru ...... specimen (No. 24) is collncly executed and of mferior quality. The 
sarno crilicism app!lct to • SCCODd example in the Madra Museum, 10 another 
in the Britisb Ml.Isc:um, and to the South Kensington im:lge from Malabar, The 
'beUes!4tuc de ,,",nzoa~' in tbe M usee Ouimet may be placul in the higher class. I 
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The naOOing im:lge of Siva (NO. 12), striking an luti lude in another o(his dances 
(¥QlI(ihytl1lirtla), iJ gnu:efully posed, and well modelled. save for the c:lCeSSivc 
Iltickncs.s of Ihe anns (plate (480). The figure of the Sun-2Od (No. IS), with 
a halo, holding I 10tUJ bud in ~ hand, it dignified. and the type is Uft\l$UA1 
~tc 149A). One kJeaI of tho goddess Parroti consort of Si .... , is aprused 
In No.7. with Ihe characteristic Indian bend (li1au: 1498). The imBiI' closely 
resembles that labellod WI UJkJhml in the Musie Guimet (PC'til Guldt 111, Plalo 
p. 62), Another conception of ParvaLi (No. 20) is shown in Piate 149C. The 
figure and pose: arc natural and pasing. 

llnaan An interesting youp of ltn.1ge5 deals with popular Tamil saints. whose cffiJics 
of T.mif have been Identified by Mr. ArunachAlam. Probably the besl of this group is 

ainu. No. 16, representing SundQra·muni SWum/, an apc.sUe and psalmist of Si .... aboul 
A.D. 100. He \\'a5 • Mlive of TltUvarur, ncar Negapa.tam in the Madras P'Juj. 
deney; caUed to be an apostle on his -wedding-day. hence dressed in lhc clothes 
lind Om3mtnlS of a bridegroom. The: clothes arc 50mewluu scanty. The am" 
!las tendered with remarkable iue<:;eS5 lhe attitude and racial elq'ression or religious 
ecstasy powerful enough to lear a .... ':I.y • brickgroom rrom the side of his bride. 
(Piatc I48A). The imago has Itrong claims to be considered the finest of the 
Polonnaruwa bronzes, or. at least. to be placed second only to the NatQrtJja. 
No. IS. 

Statuctlcl 0( Certain small miscellaneous bronze images from Ceylon. of which tbe eUCt 
AvaIokilQ- find-spocs are nOI recorded. an: of sufficient int=1 10 deserve Ipccial norm 

--. A liltk figure, presumably thaI of lbe J/ahtJ)'OIIuI deiIY(d'lhc cxp~ion bcaDowtd} 
named A,rala/(iteJvwa or PQ(/nuJpDIIl, only 3~nche:s In hclght, in Dr. Coomara­
swamy't coUection now lit Boston. and a.scn to the shIll or seYII:Ilt~c:enlwy, 
hi n:gardod by him. and nOI without reason, as the best of aU the 
Ccykineso images (l>illte ISOA). He praises the 'perfoction and abstraction of the 
slyle', Claiming thaI ' the divine ideal is fully rcaliud both in ~l"C$Sion and in 
pbylicaJ fonn·. 

llU!1'bbl&. Anotbcr excellent little image. 3f inches high. from the tame collection, repro.. 
Of K,.=s. ICnll tbe minor deity Jam/)htJla, or Kllfera, the WtU-contented god of riches 

(Plate ISOB), whose effigy in various forms is frequently found In the ruiru: of 
euddhist monllJteries in India and JIIVL His right hand gnups a fruit; the left 
testS upon lhe mongoose. or ichneumon, ucnd to him. Or. Coomaraswamy's 
criticism is as follows : 

bronze objccls, includiDg $evc:nll 
'of unique dcsi.gn' and unocrtain 
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dal~. round below Badtdla. po5SC:$SC$ considerable meril.' II belonp to the ilUne 
early pcnod lIS the Iw() Boston figures dtseribed above. 

ParI III. JA"A 

The c,'(teruive And iong-cominued emigration (rom IndH& 10 the Far East _ IDdian 
mcludin, Pegu, Siam. and Cambodia on the mainland, and Java, Sumall1l. Bali ~C>IIi'" 
and ~mto among ~e i~blnds ~(the Malay tvch1pciago -;- and the <»llSeqmmt F".,'tR 
esUbiishmcnt of fixlWl InslitultOllS and an In thc COUI)Ines IUmcd. eonstitule 
one (If the darkest mysteries of hi5tory.' The reality of the debt due 10 India by 
those distAnt lands is IIUested abund:1ntly by material renwllS, by lhe e.xislenoe to 
this day of both. tho Buddhist and Bmhmanical n:ligions [n the island of Bali to 
the eaR of Java. by Chinese: history. and by numerol/l traditions preserved in 
India. Pegu. Siam, and the Archipelago. But when Ihe attempt is made to trans-. 
mute \'3gue, conflicting traditiOllJ Ilnd imperfoctly known ardw.eological facts inlo 
orderly hlSIOry the difrw..-ullies in the way of success appeAr to Ix largely iruur­
mounlahle. 8ul. In order 10 teDder .1.1 aU intelligible the facl of the cxUllCf\Ce of 
m:t.gnific:ent acruevemenlS of Indian an in Java. to wh1C:h island the summary 
ob:semuions in this work will be confined, some allcmPJ, howover imperfea. 3t 
historical exp\4rul.1ion is ind ispensable. In Jaft the: fomlS of art an: thorougbly 
IndiAn in lubjcd and style, 01 high aesthetic Qualit)'. and suffICiently dated 10 
permit of their corrtialion with the an of India. The less purely Indian aod less 
tncr:itorious ramifications Qf Hindu an in the other countries of the Far East 
must be lcfl unnotioed. 

It is ecnatn thai durinS the u.rly centuries of the Chri~tian era India poHeUCd. Some 
an acUv<: and enterprising seafaring population on both coasu - that of the Bay :::UtM.&l 
of 8enpj on the easl, and lhal of the Arabian Sea on the wcst: and il is highly let.. 
probltblc that from the lir.;( to the eighth o::ntury emigr.llion to the Malar Archl' 
pelago continued to pl()Ctled from both sides of India. If Ja'ilUlCSe IrlIdilton may 
be believed, a hU'~ bOdy of Indian emigronts. led by Aji Saka.. landed i.Q the island 
from the elm of lndi3 ill t.heyear J of tbe local ern, equivulenllo A.D. 7S or A.D. 78 
acrording to various computations, bul the dctlUIs of the Siory are obviowly 
open to SQCplicai criticism. 

1he obscr.'ltlion of Fa·ruen, the Chinese Buddhi~t pdgnm who visited Java 
in A.D. 414, and found 'plenly of heretiC5 and Drnlunans. bUI nOI enough Bod· 
dhism 10 be worth menltoning,' Is excclk:nl evidence llut a llronS Indian colony 
F,Ofessin& lhe Brahm:uucaJ religion must have been lhen already settled in the 
uland (or n lona time. The Slal.emcnl made in a lale Chinese work that lin Indian 
colony IU'riwd in JI\':l during the reign of the Han eM(lCror, KY<1\lIg WU-IJ 
CA.O. 25-~. ~ credible. although tho authority on which it IS blued has not been 
found.' From the testimony or Fa.-bien and other indiauionl theTels no doubt 
lhal Br.liunanica.l Hinduism reached Java long before Buddhism. Aa:ording to 
the Chinck History {J/IM Sung D),lIiUty, the conversion of the island 10 Buddhism 
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.... 'IIS effected by GUllnvarmalJ, Crown Pnncc or Kuhmlr. who> had renounced hit 
rank. in order to become a monk. He then joimd a monastery in China and died 
al Nantinfi in A.D. 431. This statement d"tItes the. COM1:f'Sion Immediatcly after 
Fa-hien's "'!SiLl 

Javane$t; write1$, SUPJ?OT1cd to some tAlent by loat.! traditions of GUJllrut and 
Southern fl.larwaf In RaJPulana, affirm lhal in the year A.D. 603 II uuroetous body 
of eolonisls 5.likd from Western India 10 Java.~ Tbe Si:smesc IlJIrutl5 record that 
in the year A.D. 68:5 (SakQ 607) 
'JfU' po~ljql dliturba_ omIn'ed all om Ifill.., .nd the mluobham .. RndllIl II impoulbiol; III li10ii"' Uvu.,. "CIl: run:ed In!.f1L'! "~rnbers 10 bylt lhair /wille aod count!) Ind MUIo IIDOIlI otMr 
!lallew .. I\( I~I _ four cnla of Bn.h.oa..lN, c_~htla.c 0(. 1IGIIWIkrIb'" ~ ()( ~ 
nwk ll1dr ....,. cUI .. atd ffom ~WlllllAn.·· 10 BI1OIlII, 1'tp. t.bo:oI illdcJll.""-I...... tlw a.- StJok$, SWa. 
IndCam~ " 

Traditional dale!. like-thole Cited notoriously require to be treated with caution, 
but in !.his case both lhe dales in the seventh CCIIIUry ha~ to be crcdihk., as 
marking IiIDt$ of ucen.ained polilic:ll dislurixl.llcc in loola. The earlier dale, 
A.D. 6()l, which falls within the pcriQd of anarchy and strife due to tlte Hun io\'ll­
sions, precedes by a few yean lhe consolidation of WI: empires foundcld by Hunh .. 
in the nor1h and by PuIa'lCc:sin II Chalukya in the Deocan. ThcI:ucrdllle,A.O.685. 
appronm:ucly coincides with the. fall of Vabbhi. which is bctievai 10 have bcc'n 
destroyed aboul lhal time by the Aut» then stttlcd in Sind.' The Chinese statc>­
ment m the Hjsf()l'}' Ilf /1" SMg DJ'1I&I)' dating theconveBion ofthc island between 
A.D_ 414 IUld 431 i", Ihe mosl U'Uslworthy o( all, IhOligh or COUfj( Ihe Il$Senion that 
Ihe wholo populalion was converted cannot be accel,llcd. As in Indill. Bnlhma­
lIieal Hinduism (.:(lntinued 10 WSI lide by we wllh Baddhism. The c:ar1~1 
known dated Indo-Ja~ InSilription Is said to be o~ of lbel year A.D. 732,.' 
We are, thererore.juslified in belieVing thllt the ancient Indian BmWnlHtiCallXllonies 
in JI"'& received $lrong reinforcements ftom I.hc mother-eountry durinS IRe fifth. 
sc~·elu.h. and e~h centUr1cs. Considering thai all. or nearly all the Budc1llm 
R:ma.ins in the. island are later lhan the ntiddJc of the eighth CClltU1)' we may 
further infer that the new-(X)mef'5 wert largely Buddhist in religion, und iMJudc:d 
many skilled cr.illlmcn. The most ancient objects in the island poascssi~ \'aille 
&J ....orb of al1 are BuddlUsl. The bile Dr. Brandes. who IwJ a JOOd nghl to 
exprcs an authoritative opink>n. held that tbe bwldings al Borobudur, with Ihcir 
incomparable sculplurM, should be. datod bet~n A.D. 778 and 928 (~ 700-85O 
Saka). Aooonlins 10 M. TinarKIier tho Kali Bcning and Sad tempic5 0.1 Pramba­
nnID (Bnunbarwn) were: beaun in A.D. 779.' Other IndG-Javanesc wods. 
hoW'Cl'o'el', arc mudi later, the Chandi Scwa temple, for clWIlple, being assigned 
to A.D. 1098. The Hindu kingdom of Maj3~hiJ in Eastern Java wu o\·erthrown 
by the. MuhlllIlJl1lld3n~ in A.D. 1478. whim tllo JlCfSCCUIt:d Hindus ned to Ball, 
where their dc:sc:endantl still pntcWe 8,-o&hmanicaJ nics, includin~ IIlli (SUUte) In 
its roml appalling fann, while lnotber section of the populatioD IS Buddhist. 
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Frotn lhe$c I'kcu Il foUows that the whule history of Indo-Javanese Buddhist 

art must lie> bctWt'Cn A.D. 420 and 1478
1 

B period of more than a tboU$and yean. 
Tho finest worb!MY be-assigncd to tne ninth «ntuf)'. 

In Ja ..... as clsewher~. the lale MohaYlllrist Buddhism so closely appro1limalCd Hullllliad 
10 tlinduW'n that $CUlplW'CS which at first sight appear to be purely BrahmanicaJ 811ddhi!.al. 
may be really Buddhnt. 'Bnunban:un and. Clwxh Scwa', Mr. Se .... ·cll obscm:s, 
.~ to all eucmaillpptarnnoes pLltl:ly Bnthmanica!. though WI:: learn OIl examina· 
tIOn that 8rahma, ViSMU, and Silill ~ 1bt:~J\t'1d \0 6e Hodhisanvas and not 
JIOdJ. And this is tho case cVCff\"heR in Eastern Java, the temples being mostly 
Hindu in type (though at-.'ll)'S with • diffcn:ooc1 lind having SLalues adapted 
generally from 8rahmanical origrnals: 

The bc$I known monument in tho isb.1!d is the vast pyramidll.l pjle ofBorobudur. 8ofvbIod~r. 
"a hili in nine 'tages', combining lhe dW3Cltf or BSIUfXJ or dilg. with that of. 
tempic-. Ai:ln architectural composition tbe buildma. more than 400 fect square: 
at the ba.5e, is of small aocounl. lU impor1ante in Inc history of art dep.'IIds 
Upon tbe immense series of about 2,000 bas-reliefs adoming lilt galleries, which, 
ir bUd end 10 end, ~'Ould wend more I1Ian tWO mib:s. The beSI reliefs- are the 
.,..nett of the so-called '$ccond gallery', exceeding two hundred In number, which 
.are II.mnged in IWO serie:s. The. upper series presents in e:lSily ftCOS1Iizabie stone 
pictures Ik lire of Buddha,. as told in l.be ancient Sanskrjl ~'Oik l.be Lo/ira Vis/ara. 
The IOCne$ of lbc lower Kries, artistically of equal meril, miued intc:rpmation 
untillalely, but have now been proved to be. iJlLlStrations of the JJI'f}'QradoM and 
Other Buddhist romances. including some of theJQll1kllS, or stories or the. fonner 
lives of Buddha. About two-thirds or the 120 p.1neis in tbat sme:s have oow been 
identified. and in lime the ba1ance probably will ykkithcir:l<!Crl:t$. The intention 
of the designez- of the monument was t!u! the wOl1ihippe~, while: making his _ritual 
perambulation (prodaklhlna) of the buIlding. Iobould be lnSuuetcd ocularly In the 
whole dOCtrine of Buddhism, accordina to 1M system of the MaIuJ)'Qllu, or 'Great 
Vehicle',' 

It is difficult 10 ehoose among the numcrou! beautiful rcliI:fi of the '$«ODd Eu.mplo of 
pllery' of Borobudur. Several of the best have been rqlroduced by Mr. Havdl bU-rdocf .. 
and In the new edition or the lIis1fHl of Ifldian tmtI EasUf1I .-'4rdlluc/ure. I Stl«1t 
one from the lower series (Plate ISlA). 

All Critics rnn go so far u 10 concur in M_ IlSSandie(s- (lither (aint praiJe thai Crilldua.. 
tM bas-rdid's are 'motir, ciKI~ dnns la pierre llYCIC une puissance rare'i or M. 
Foueber', more libenll criticism Ihal they arc jllStly celebrated ror lhelr good 
proponions, nalUrulness of BC'Iure, and tlte \'Uiety or altitude in the ligures.. 
But nOI CYet')'body can ngrao wilb. Mr. Ilavellth:H the reliefs eJtbibii 'supmnely 
devoUI and spontancous art', far excelling bylb.eir simplicilY, lIuffoclcd na/ve.l. 
ani!tie redins. imagination. and magni6c:en1 coo\-enu0!Ullism or the aa:es.sor.iet 
the work or Gbiber1i on the bronze doors or the Bapustcry al Florence, which 
Mitba.el Angelo declared 'to be wonhy to be the plt::$ of Paradisc'. The same 
critic ooids thai the simp{e lire led by the artists or Borobudur ten. them in peace 
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10 oonceJurue lheir whole soul on this wort. and kept their minds (n:e and able 
10 IiSlen to the voices of NalUre and of their own inspiration -'the soul of Nature 
speaking 10 the soul of mao', In reality, l1S M. FoucheT truly o_rYeS, the 
immense processions of scenes 31 8orobudur have:l 'CIUlJCtm IhTeSquc' In .. inue 
of their being iIIuslnnions of sacred SIOry-booU. which deprives them of the 
spontaneity Ilnd emelioMl (-,ibrallt) expression that can spring only from conllld 
wilh livin, omllntdition. The compositions were prompted, nOI by the 'voices 
of Nature. but by .t business-Iilce, l)'SttQllltiC endeavour 10 liv.: viSU31 aprmiOD 
to set passages In favourite aulhon; and we have nOI the sliAhtest rcasoD (Ilt bclic'o-. 
iog thaI the artists led particularly simple lives. We EnOl". in fael. natbins 
wtullcver about them or their live'!. A cenain uniformit)' of effeminacy (moIlt'ur) 
chal'llCltritts Ihe rom15( lI.S il does some of thE) much calliereomposilions of Gan­
dharn. BUI. although It is true thai tho relief. ~ carefully pllmncd and must be 
criticized as 5eICClcd book lIlustratioO$ rather than III the lPOOtane0U5 Ulleraooc 
o( simple souls in direct contact with nature, they are extremely JOOd and channing. 
Fersus:son thought that the ar1 of Lbe later ca ... c-temples was 'nea.r!y identical' 
with Borobudur.' As a whole the Pallava and Chola &C\ilplure of the SoUlh is 
nearer to the Javane10 work. They deserve tnc mOIl careful critical &ludy by 
prof~ion.al sculptors. who alone would be in It posilion to milizr. how much 
praise is due to aniSlS capable of execulillJ more IhAn twO miJcs; of slone pictures, 
almost unifonn in beauty and the dbiplay of technical still of a high order, 

/'OUIIKIOUI Notable: sites. cro",-dc:d wilh ancient building!;, are (ar too numerOI1J in Java 
.~"t to be even named. The most imponant. perbitps. af\t:r Borobudur is Pmmbilnam 

!/Ina. (Sr(JnlMNlnt), an carly capital. wilen: the temples are 53.K:I to include six large and 
150 small ODC$, JUpposod 10 dale from about tho tenlh ctntury. 

Ott8do:<l The Ja....ane$C sculpturtS:, in addition to reliefs. comprise multitudes or ~ 
lmaau and detached slone images and small bronzes, of whiclt oniy a small number of .pea. 

bl'llMl$. mens can be iliwtraled here. From Viln Kinsbencn', platQ I selott a YnY pleuinJ 
im:lge of Sanlswti, con&or1 of Brahma and goddess of speech and kunin,. who 
is represented enlhroned. The mongoose or khoewnon is htr special attribute 
(Plate ISIB). 

The other illustrations are from photOgraphs lciod!y supplied by Dr. Coomara· 
swamyand already published by him. and alsO. io pan, by Mr. I:faven.. 

Tho SLOne Buddha {PI:uc I SlA) is one of severnl similar images. nearly equal 
In quality, which exhibit lht Indd.n yogi ideal in an ~ionaUy- dignific:d and 
agn:cable manner. The cxl"rcssh-e mOt1e!1illg of the right hand deserves ipcclal 
commcll(illlion. 

PlalC ISle gives a side vicw of the beaulif'u1 image of P;-crlna·Paramfta now at 
Leyden. of which Mr. Hliven has pubtlshed a (ront view, The name i, IMI of 
the mosl sacn:d boolc of the MaIrtI}YIIIlJt scriptutC$, ascribed 10 NaprjuM, and 
lhcnc:c tnlolf"errcd to " pcnoniflcalion of Supreme WISdom in female fonn. 
Mr. Hnt:ll, whO reganb Ihe imaae as being 'one of the mOSt spiritual creations 
of any art, Eastem or Wcstt'rn', compares it with the Madonnu of Giovanni 
BeUim. 

The little bronu (Pbte I S2B), suP~ to ~rcscnl Mlllljusrl, is one of the most 
attractive of the Raffles c:ol1cction In the British Museum. 



51_ .. /0<1\ "" __ <II iIw ~ ""'-.-. 
(c.~., tJrt-_ '" ,4" .. 010. ,. 0-_ ." lI.k~j 



I:. S<o/foIlItoI ..... . , "'lPboy •• 'n ..... 
~.-

f . """ .... -. k "",,"n .. ~ oIop6or. "hr.ro. 
(~ ~ 0.,..,_ DJ "'" ........... , . ~ .. _., q 1./ 



hrllU JAVA ,., 

NOTES TO CHAPTER ELEVEN 
,~, ~" ... in ee,1oa II ....... IIoc A I .. 



Chop/a Tw~/r~ 
CENTRAL ASIA, TIBET, AND NEPAL 

1'"" to CHI"'EE TUllIQSTAN ..,." THE exploraJ.iol\J earricd on since 1896 by Sir Aurel Stein. Professor 
dlsc:o¥Cnet. Gn1Dwede1, Dr. v. Le CoQ. Ind other sa~'alllS., in the Y»t ~OD$ or OLintse 

TurkiSlan. lying north of Tibet. to tbe west of Cbirut. and both nanh and 
south of Ibe Tnktamaican Desert ('Gobi" of tbe older maps,. 113.", ~ealed "saoo­
burioo' and Ollu:r ruins (uli oflbc l'C'fMins oh.ndcnt civilinwons.' lbOlC remain .. 
which. include thotw.nds of manuscnpu W{inen in IMny scriptS and JanltWlses. 
known and unknown. also comprise multitudes of works of an. pi¢10rutl and 
plnstic, which., by their thlln:l.cteri~tics., mark CtUncsc Turkistan II..S the: meeting· 
gn;Iund of Hellenistic, Indian, "en.i3n, and Chinese (omu of civlllution. 

Immmsc. The: wide e.'dc:nsion of Todbn languages. l:itmllure. and an from the second 
anoowIl ct ~Iury of the Christbn ern IhUt demonstrated 11M been a surprise 10 the learned 

mltcna . world. but the buge mass of I1l4terial collected is so unmatlllgeable ltut mJ.tly 
ye:U1; musl elapse before 'the moll interesting subject', lUI Dr. v. Lt CoQ Q1J$ it. 
of !.he rd.:iUOIl5 bC1wecn the early civilimliol)5 of India, Persia., ctUna. and the Fill' 
East ean be worttd out $0 U to admit of firmly esulblishod oonclus.iottS_ Al 
present it.it nOI possible to present in II. few pap asatisfac10ry abstract of the 
new knowledge concerning the diffusion of Indian art Mel learning in the 0Un<:se 
Turtist4n countries. Tbc p.lintings seem to be assignable mosdy 10 tho; seventh 
or dghtb cenlwic:5. and 1M) help 10 lUI up the gap in tbe story of Indian p;llnting 
bet ..... een Ajanla and Akbar. In thil section no more can be allempled thun a 
slighl indicoltion of lhe ClI;len( m whieb !tll:li"n schools of painting. modified by 
elllcmal innUCOOC5, pcm:lr.1led TurkisIlln, and, through iI. tllO Far Easl. 

RftlllJn' or The disooverics mnde by . Sir Aurel Stein during bis ... :uious expeditions into lIle 
f'lplh Dcs«t having bcm publbhed in opMidernble detail, It fair idl:3 CIIn be formed 

~1!7, I. of the achieY'CDlllJ\t5 of painters following Indian models morc or leu elo.)selydurlng 
~~ the .sc~a\lh and eighth centuries in TurkiSlan. Numerous frc:sco or dlucm~ 

paintings on wood and plaster were found al a place called Dandan-Uiliq. whICh 
was aba.adoocd soon ancr A.D_ 791. All these works may be rc(ernd with 
confid= to the eighth century, and thus afford (\idencc of. tufficicntly dated 
SI •• in the evolution of Indian painling ..... hen e,'\;~ to lhe innlJCflC:e of the 
Persian and (llincse sc.hoolJ. A few of the maR litnkin,txllmplt::s are reprodlJ!'W'i 
by """,,"on. 

~1C'd One of the best prcsen'ed painlings is thai 011 a panel (0. "ii, S). I ~ inez 
pn1OIII.JU hi.gh and nearly 1 Inches broad. which represents IWO sacred or princely per. 

01; pud. 5OMJe$. mounted. one on • pitlb.11d Yarltandi )'IOny and lhe olher on a camel 
(plale 1538). The nimbuJ behind the head of each rider indicates either his 
high r.lnk or hi' sacnd chafllCltr. The (mists of the MughuJ court in lnditt 
were accustomed to JlVC thil emblem of sanctity to the emperors and cven to 
members or their f:lmilics, lind in Kholll.n dllring the eightb cenlury lhe same 
practice seems to havc prevaikd. 1bt: pictUft speaks (or itself 50 clearly thai 
detailed description is unflOl.'l:'!oW)'. but the blending or Indian and Chinese reatures 
in the race or w horseman may be n.oted, and the free drawin& or the camel 

• n....,." '09lIl""'" _ ~ ~ 



1 C.,..., •• rH--' -t "".... . IT. c;:.." , .. tJ{ ,-
.. . Tt. ,U 



::::':~,_ •• ,,,~':D~ '''''''''::::':.~_:,'~_: .... 1 .. M~ N.t:..P. 



• 

,. ~ _ . I ............. ,., ... "~ 
I~ c __ ,. 0<. A . /(. C--.._oj 

B. $n.L<\l k4oIbo Un. tiI.1 .. .lilt! ., ToIoo_1it.. """'_~: 
_ .. C_M_ 

(C'.~~., t...,...._ "'Ail ...... " GM .. _.,.... 

ru.n 10 



8 _ -.. ,,- VIooN No. 1, __ 
_ ; __ Cokw"M_ 

C C_,_ ... -.......... ~ ..... , ....... D.CaboaI '-looo., .... ~N.c.r. 
I~'., t)qMI_. At ... "",,), c.. ••• _. """1 



"1IIt t CHINESE TURKlSTAN I.' 

deserves, CO~nda1:ion. The ho~ is repealed on O. x. S (Stein, Plate LXII) 
but the idcoIIIY of either figute has not yet been determined. ' 

The ~Y picture on the obvme of panel D. vii, 6, measuring 12f x. 8 inches. Paildiq in 
'''i,""",mng • lhree·(aced, four.anncd dcity. supposed to be a Tannic form of libol.llt 
!'WJJtJkJ'Ut'ilT.tI, squatling on a chequen:d cushion supported by two while bulls, ....... ""'. 
tS purely Indian, and is so closely rdoled 10 the modem Lllm.ljr' compositions thaI 
it miJbt be described as !.he oldest extant Tibetan painting. The body and front 
face of the deity arc dark: blue. the fllCC on the proper ridlt. with II. ferrunine expres-
sion, is white, a.nd the demoniac (ue on the proper len is yeUow, The Dulline 
is drawn in thick black lines. and the work haS little aesthetic merit (Stein. 
Plate LX). 

Tho reverse of the same panc1 offers a surprise by presenting n pictUI'C of a A I'<TIIu 
four-&nned Buddhist saint or BodhtfQtrrtl in the ~tse of a Pmi3n with black BodlIbaIh'L 
beard and whist~. holding a thunderbolt (WljrQ) m his ten hand. The combi· 
nation on one panel of !his almost purdy f'ersian fiRure with the Indian imnge 
00 the olher side suggests qUC$lioOJ. at present insofuble. concemins the forms 
wruch Buddhism m:l.y have assumed in lrani.:JD lands. The an. seemingly of 
hip quality than that of Ihe obverse picture. ill certainly more pleasing. The 
four arms nn: a distinctly Indian feature (Plate ISJA). The emttnoe of Ihis 
~~nfurure may belp us in some measure 10 undcntand the ullrodUGlion of 

. I fjJW'eS UlIO the Buddhist pictures or AjMta, which may yet be proved to 
be an IndIan development of Central Asiatic Buddhisl &no But that hypothesis 
al .prtSCnt laclcs historical support. 

The most jn~ing of the Dandan-Uiliq palntingJ is the fresco depicting 1M .. ala-­
SOlD!: kgend connected with It female walet''''prite. pmoobiy the talc told by Iprite rtaCO. 
Hiuc:o Tmng of the minister who ro:micd the widow of lIIe liQga kinJ: in order 
10 JtCUI'e the noV( of wattr over the landJ of Khotan. However that may be, 
lbe design and Cltccution of the-composition arc of considerable merit. and weu 
illusttate the varit1y of elements combined in the modiCV3.1 IIrt of Khotan. The 
pose Of' the lAdy, whose: ~ in the ori.Kina1 projects about 18 inches above lbe 
water, is plainly a remini1ccnce of some Bc1knistic Vema. such as the dc' Medici 
or tbe Capitoline, and lhe vine-lcaf gwuding ~ modesty equaUy recalls the 
convetltionai fig..leaf. Her ornaments are Indian, her face Chinese. Thus in 
Ibis onc1i.gure we can tmce the meeting of the three cMlizalions. Greek. Indian, 
and Otinesc. The stated fiJUres arc more OIincse in type than anything else. 
I do not perceive any Pel"$inn fac101"$ in th.b work (Plate IS4A). 

ADot.her painting (D. ~ 4). ~ primitive in style, illustrates the story of Chlnae 
the Queen or Khotan, n Chinese princess, who 5CCl'etly introduced .silk oocooru C" 
into her adopted country by gollCe.l!ill.(l them in tho folds of her beadodrus. The teKO. 

cmual cffi&Y of the princess, boldl).: sketc:hed with a few etching. like strokes, will 
tuftice as an ~ple of the lIyle (Fig. I54B). It will be obsttvt:d that the he3d 
of tbe princess, like the heads of the three other persons in the picture, is SUI· 
rounded by a nimbus or haio. apparently affording clear evidence that io Khotan 
an of Ilia eighth century. as in Muglul art of the 5e\'e(Jteenth, the nimbus was 
Jiv= 10 persons of rO)"J.1 birth IlJ weu .IS to divinities and saints. 1ltc lady"5 
reatures are Indian ..:ather than Chinese. 

Further easl, at Endm:., between Niya and Oen:heo. in ruins of somewhat Siec<:h or 
earUcr date tha.n those al Dandan-Uiliq, Sir Aurel Stein found a scrup of faded ","1IId tII4 QIf. 
fJ'C:lCX) OD SlIKlCO with 'delic:a.tc and 'umDonioU$ colouring'. and an Indian-ink 
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or Greek Inflllcnoe. Buddhi51 piCltun (orm hut 3. siugtc subdivision of Qinese 
p:1inling, Illt suhJ~'CIS of which. according to ProfeswrGIlcs. trUlybeCiassifltd under 
sc"tn bC;3d~. IUIrncly- (T) history. (2) religion (inchld~'n Buddhlsm and Taoism). 
(3) larclscapc. (4) lIow.:n, (5) buds, (6) bc:;uu, and portraiture. J E:tCq)ting 
the Buddhiit desiJll5 under the second head, China med nothing. and had 
nothins 10 learn from ',be b.od of lhe Brahm3.ns', I am disposeillo ;1grcc with 
Mr. Sinyon, who finds in China 'if nOI lhe parent lI.rt of Asia, its «toiesl mature 
flower in ~inlinl'" 

Mr. Gnffiths tho ught Lhal he couJd discem m&rks of ChIMSe infiucnte In the w.n. 
painlinp:U I\jant:t : and he m:1)" be righi , Although sU(;h maru B# 001 vt'l)' It!I~or 
dutinct, aud ttUy. pt:rh.::tps. be elIpb.incd IU derivt<f from the common ' lock of tem~ 
Asiatic o\n. However tbat ma), be. the art of Aj3n13 ctnainly produced no tffect JaJ':: 
upon lhc gcnc.r.ll development of paintin.!!: in China: and in Japan the onl~ cou· 
Spieuou5 in$ll1l1oc of imillliion of the AJ3ntl Slyle il tlie wlll.p.Unting In Ihe 
temple or HOriuji at Nara, supplXed by some critics to date from A.D. 607, but 
accordill.lt 10 othm about a centUJ)' lIu.er! 

hn II. TIBET AND t>."EPAL 

The art or Tibet is so cI~ly rclatcd 10 thai of Nepal I hilt Ihe paintinp of both TibeWl-.lld 
countries m;ly be grouped together. The 5tylc is a combin:uion of Indian and ~N-boQh~"',,". 
Chinc:sc CharnclcmUcs, IrllCCable back 10 the earlier style ofTurkisllln, specimens to; 

ofwh.ich luvt b..>en cited above. Nepal probably imluuoo Indian painting before 
Tibet W~ luffkicntly civiliud 10 do 10. According 10 Tarnnalh, lhe earliest 
Nep;llc:.e school followed the model oftllt school of the 'Ancient West' founded by 
Sringadhara of Marwar in the scr.-enlh cennuy, while subsoquent Nepalcs¢ ariislS 
inclined ralber to favour lile methods of the Bengal 'Eastern' sellool of the ninth 
century. The Iat¢S1 Nep.1kse anista before TIlI'nMth's lime in A.D. 1600 1m said 
10 have h3d '00 special dw.racLe1'·, AU the eAisting specimens of Nepalese painting. 
wi th the e:u:cption of the miniatW'e$ in MSS., apparel,.ly are Iator than the se~· 
ttenlh century. MOIit of lhe extant Tibetan pKtW't:S arc believed to be not older, 
but it ~ not po$$lble to delennine exact datC5. 

Palntin. is $till extensively practistd by TIbetan LamI;u for the purposes of their MOIJenI 
riLUlIli~ic worship and :tJ a source- of income. Usually the compositions :s.re T,!'<W' 
depicted on long narrow banneD of dther sill: or COlton. They may bo p3lnted pIUU'UJ. 
either directly OIl the fRbric or 00 1\ coat of plaster applied to il . PictW'C!! on 
paper uoo exist. The silken banllCf$ obWnc:d by Stein from II; walkd-up temple 
nc:ar tbe Chinese frontier, and dadng frOm the scvt::nlh or cighth tentury, dose!y 
resemble Ihoec now made by the Lomo.I. who follow stridly prescribed ritual rules. 
The I.IInW also execute frescoes on the temple waUs, some of whioh, RCCOrding 
10 tnlVellets, nrc remarkabko compositions. 

TIbetan painting is gefll:rally mOl\: a matter of skilled cransma.nship than of M~banicaI 
fine Itn. The canonical process of ma.nllfaClul'I!i has been fully described by meUIoda. 
Godwin Austen. who explains in detail the way in which II (jlun: of Buddha II 
built up. The dmughlsman $tuns by drawing a long venicaJ rectangle:, within 
which Ute ilUCribcd :1 medial ~1)CUdlcubr line :Uld sundry horizontal par.1l1cb 
at pre$Cf)bod dislllnces.. The different orgaru: of the body ore then ploued oul (or 
' ... ~ ... ,. 1M Ul_, '" c-..... '*-W . " ....... {No. 1 ................ c../.)IoIloIkLU, 
...... lto!.p, 1. Mf oua.... 110_liii0 ioNr~ 
• ~".FIII~ tl_~ I'..c. 
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M. SL. Hilaire corl$ldera:l No.9, fI. large work: measuring Ii mclres in length br 
70 CIa in breadlh. 10 be 'd'un navall presqu',us.si d~lic::u que cclui du numEro ] . 
No. 10, whichindlldcs reprcseol&UoaI of devil daDoes performed by 1...amas wearing 
homble m:&Sk5. is also commendod. 

M. Foucha has kindly 5clcctcd No. :; as being one uf Inc best and IDO$I suil.able No. ' fII 
for ITproductioo (Pillte 15!5A). It depicts BuddhA in Lhc 'c:lnb-IOUChin!' pose HodpIfI 
surrounded by II host or worshippers on earth and in the doud" and it ramcd oollcetU>L 
in I pn:Cty bOrder. The figures of tbt adoring Lamas are numbered. Similar 
numt:icn are iosened in other pictures. 

The valunble oollo:;tion of objects Uiu.slrali\'e of Buddhism (ormed by Prince E. TIbeWi ,rod 
Ukhtomsk.ij, and once prcset\'at in the MUJeUm of the Emperor AlexDnd~ rn, ~,onp>lllb 
St. Petersburg. ioclucies many Tibetan and Mongolian I?ictut~. or which selo."l :"'ht'~ 
'I)CCimens, including ponrail$, have been engruWd in outline Ai illustration! of the Uk~ij 
Catalogue in Russian prepared by Prof. A. Griinv."edeL col!miOll. 

Vf:t'j Ilttlecan be recotdl:d COncerning the pictorial art of Nepal, whlch,:as known Ne...- an 
to U5,.;S only a modern variety of the Tibwin 5Cbool (A 1). TheeJ:t&ntlpccimens • ~ of 
ilreaJI Buddhist. and $Cem 10 pos#SIlitOoatslhetic value. 'The Hodgson coUClClion Tibo:un. 
in P-ris (Plate:i ISm, IS6Al, includes len pictU(a, two orwh.icb ha\'e been repr0-
duced. by M. Sylvain Uvi m his learned work. ·Nepal'. The first of IUs pllltes 
is I reduced copy of No. 6, • large pen.aDd.ink dra\\ing, 2 m, 85 em, long a.nd I m. 
high. believed 10 have been prepam;l to tho order of Mr. Brian Hodgson. The 
subject bas been identified as a procession in honour of Pudnwf1QlIl or Av%kl-
UJwutI, marching round the walls ofa town in tbe valley. Thcdntwing if amuUy 
ClUICUted and 5how, n knowlCldge of linear perspet1jvt presumably due 10 European 
tea¢Ung, but u a spet'imen nf Indian art it IS of no intllml. M. Levi's Jlccond 
and larger folding pime reproduces in silt sedions a pholollrnph or the. illustrated 
manuscript Jivin, the saCTCd legend of Nepal. This work, too, possesses litllo 
merit as an. 

11u: Buddhists or the Northern School are rond of COltSuuctin. magic circles ~t.&/c: 
(mtmdaw) crowded with ligures of Buddhas. worshippers.. monkt., lotus-plants, rucJa In 
and other saCTCd persons o r things, believing that the maker or user of such a Hod~ 
picture wiU have a claim on the prota:tioll of all the intiuenliaJ bcinas and lucky coIl«tian 
objecu depi:ctcd. No. 10 of Ihe Hodgson colkci.iun is such a magic circle, filled 
with more than 200 flgure:s. Another maJi:c circle is No.1 of tbe Hodgson colla> 
tion. The silken magic circle in tho Brillsh Museum (MS. Add. 8898) is accom-
panied bya description rrom thecompelcnl pen ofCeI. Waddell. Thecompo5ilion, 
as I whole:, is uBiy and barbarous, nOt wonh copying, though Ihc floral border 

i, ~t~nly relics of an ancient school of NcpaleIIc painun, are tho minfatunl ~I 
illllitntions of two manuscripts. Add. 1643. Cambridge, and A_ I S. Asiatic !'Iinlawm 
~ of Bcnpl, Calcutta. whleh ha\'C been minutely studied and in brae part III MSS. 

uccd by M_ Foucbcr.' Unfonunalely, lhc qge or the manuscripts and 
miniatures is nol quite certa.in, but probably boIh date (rom tho elevc:nlh cenlury. 
Tbc older documcnl. thJt at Cambridge, cannot be laler tluln A.D. lOIS; !he 
ClJcuu.a manuscript may be lOme My years posterior in dale.. The miniauua., 
numbering, 8S in Add. 1643, and 37 in A. IS. equal in height (O"'{lSS) the nanow 
' ...... « • _ ' ill ~ (do,.. ..... ~ofu.. ~ t'tlWwo 10') '" 1M 1111,."1"1 
-r"_""~.=t[l-bull-_liot.,.wlDft NM~ I'Iofo UIIidIol. 'la, !, _ .. 
... _ 1 J!." r.... "'" A.II,tr ....... 1M. ~ 2I6Sl .. .._"'7 .......... _ ~ •• _ 
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Slrip of palm-kaf on which the lcxt is wOllen •• nd e:lcb dcpieu It holy plaOt, • 
sacred )Xl'$Onagc. or an incident in 8uddhislle,een(!. Most ofl.hcm being plainly 
t",,*lkd, the)' a~ of high art:haeologJcaJ and hl ~loric:nl ,,,Iue. bul from the purcly 
:testhetk: P"Inl of view are nOi of nluch account. 

Ta:MIq... The tcchnique i.s Ioirnple. Tbc oullines wen: drawn in red ink and 6lIod m \Yub 
andq ..... " . colour wuhC$, only lhe five canonical colours bcin& UJed-while, blue, Old, yclJow, 

and green.. The designs evidently ltluwnil an ancient tradition. and aro the 
prodUC1iol'l of.1l1.rt long stereotyped; bU!, Mlwit!t-\'anding lbe m«lhank:al mono­
lony of treatment, M. Foucher'holds that Lhcse lillie paintings. IIh.houAh not 
masterpjeces, cannot be reg:ud~ u mtreIy yulpr duubs. ~ have been druwn 
and coloun:d b)' lIIuminato", 'trh suffil3.tnmC1lt mllltrcs de lou" mO)CDI', If 
~ dalt: from the elcu:ntltccntury, they may represent the '&stem' school of 
Ohlman, which accotdi1'l$ II) Tal1lDath ~"35 favoured in Ncp:tlu about that time. 

C1CM rdI!. The plulie art or both Tibcl and Nepal is Indian In origin and CSSC8tially one. 
lion 01 Tlv: a ri or Nepal. Ppart from wood-car.·in~ Is JCP"*"ttd by Images mOStly Q$I 
~~ in copper orcut in slale or coarse JJI.iItbles. IlII OOng comparath~ly recent in dine, 

".... .: none, perhaps, being more than three or rour centuries old. The c:utings are 
• made spcciaUy [or Latnaist usc in Tibet. They include large and Anall figures or 

gilt copper. and many ritualistic innn:me.nls. such as candlestkb. lhunder-ooll$, 
and dllgt'N. The l:tucr An: usunUy in brass. 

M. do Milioue Jives a summar), lIocounl or Tibetan line-art work In 
copper: 

l'ibeWI an "Coppor It rolllld botll ut,~e _Dd In IIw r_ 01 pynll$o ta Ttb.:1. ... 1Im: II n ~I 
\!ld1l$1I)' III ..,lIt WICOIIIInOII pmOCllo... 5ntnl Iocttb .... .,.. w.u taoooo. 1"" Iho:it f&lllOllS fllUlldril;t, .. hie" 

00ppeI'. "'ppy lIw .... hoIc: of IIw BuoJdJuIl ~ •• Ib WOIIICtIU of 41",,"IUQ.. I.h&A lIB II ~ ~putJlloII 
for,.,wl ~~nl!.fl.! eoppu .... lIieh are Qtt>::m<d tht 11I0~ IIw _-'lcr ,hey...... It) ptoduc'llOll. 
lite casily by tbdr ,...".,cui and IOmtol;~1 ~ ~'"w"") ~ylt. "Tht $Ul1_ II'I&de by 
11K monk. and Cl'llfumell ofTahilu",po are cqUttlly U' • MOil <JIIIK ~ ... ,UdIC> nICIIO 
ffQ1ll tile lirCKob09' oftbcTuIII and Khamt (lro~mces. TIlt brQ~ from tlM rqIoQ lui IIIIrIICCl 
lite r.- 1(11 ,lie porfcaiotl of Ibeu cacoti<I1I ID dorUilJ m.l d,IOU' wo-'crf'lll ,.,IfNl, qlWitlCl 
ftPIlCial1y lIOIicclbIr: ill liiio UUIIp6:, .hi<h ao tr.M:t 10 1!If tw=Ilb 01' IPaltocnlll !lO"IV)', 
DOnnI!waDdUI, lbe unpunlr 01 the .w. T_rndo, Ja)., ,a.uw.,. ,lid lIlhaq _ 10 be 
rho: fI'lllClpal 0NI1fc:f of IbiJ art ilrdIlMry. ",,,,,II p<KIeSOeS an _~ rdi&ioa dta_.') 

PowaJt A special charnctwtie qr Tibetan an is the abundnnoc or realistic, hiJhlY 
~1""1I", mdh'idWlIiZ«l port rait slatuetlC$C of holy urnas and Othtt BUddhist &tImt!. 

li ow rar such reputed portraits are actual likencues and how [lir merely typical 
rorms it is impos.sible to say. They ma)' be audtcntic portnulS It"anSmitlCd by 
tradition through contemporary painLinp. A good aamplc or such a traditional 
portrait is the seated image or the • Doloi Luma of the Third Rt>binh'. also I/:nown 
as the • ... postle of tbe Monllois·. whom be coovmc:d to Buddltism in tht: Ji.~lcen th 
century (1S43.89).. The onginal is In Inc la rgr) coll~ion rormed b)' Prinu E. 
Ukhtomski~ti11ateIY In the Museum or H.I.M. Aleunder 111, St. Petersburg, 
o,IIhlch has carerully QttJo~ucd by ProreslOr Grfin .... -edel! Tho presentment 
is thoroughly realistic, and po65lbly ma), be from the tire. No criltrlon $CCItU to 
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exist by wlUch the age or such lmalt' can be dtte:rmintd. The Prince's colltelion OIhtr . 
contains many equally flood portrait 5I&tuetles. ODe notable (IOttrailull\at of the porm!tL 
Lama reproduced in GuJd~. Abb. 72. An ancitnl iDlllge In Chinese eracltled 
porcelain uvidly leprt:Sef1tS in Indian po1.e • (ol1ower of the le3cber knnwn u 
lJhai1lJjyo.guru. or Mun·lo, the 'Buddha (If Medk:inc' (OuUk, Abb. 94). 

Other artistic eumples of the same pomait elllSJ art in the M~ Qulme1. 
among whiCh may be specially noted the bronze. image:, of PlldtnasambllfJl'Q and 
TSO/fg-kOjXJ. the: founder DC 'Yellow Lamnism' (Pi/It Gullk /fIus/rl. pp. 143. 144). 
A reproduction of • .statuette or Tsang·toptl from an original i" the- Pitt·Riven 
Museum, Oxford, is hac gh'Cn (pbte 157). Ponnail~ or lhis kind do not come 
rrom Nepa~ so far as I know. 

The cffipcs of Buddhas and deities (!'lalc 1578 and C), althou~ similar In 1~J"or 
~ylc to lho human portrait sttltuettes, are necessarily more convtnllonaJ, They dciu-. 
arc. often gilt and decorated with turquoises, The goddess Toro in her \'UrloUJ 
fonns is, perhaps, the favourite, but many d('jties arc rq:rtKfucd,' (A 2), In 
Phile 151 lUu5trolions lin: given of three other ligures- lin unn;llmed lweber; the 
&JhIsolIlY1 M(I1IjJ4rl: and his conson, SorilSl'Qtl, ,odde$5 of music and poelry. 
The lest·namod object, which is gracd'ully and rredy modelled, closely resembles 
the best NCp3lcsc work. 

NOTES TO CHAPTER TWELVE 
T~ ft k_ DI~ InOfC _b<l1Il t'kpAl« 1'''(1orial H' The (Wl'"np "" btoIh l:IuddltiM UId. A I 

BnItmamcal_III.I_ /Inc _rl<. l1li. _ 10 lIibL A. 2 
~"'" be.uul'ut &paltsc f~ 111 '*'OOd arc "_'n. s.e Plate ISliD . 
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THE INDO-MUHAMMADAN STYLES OF ARCHITECTURE 

o.u:fo or W mUN about eighty )'C3.rI after (he death of Muhammad in A.D. 632 
M~m.~ the foUowm of his religion reigned supreme over Ambia, Penis. !iyrill. 

_n Western Turkislan, Sind, Egypt, North Africa, and Southern Spain, the 
marvellously t1lpid exlCnsion of Muhammadan power having been rendered 
possible by the. barb;lrism and weablcss of the subjugated tingdoms in Alia, 
Africa, and Europe. The fint conUlct of Islam. as M.M. Le Bon and S3lodin 
observe, W:lt stimulating to what ~ined alive of the older fonns of civilizsUon. 
Muslim armies, recruited in PersJa. Syria, and Egypt. earried "ith them crowds 
of Asiatic sl:.med crafwnm, who introduced everywhere lhc ans of Asia. and 
modified the various local forms of art so as to suil the nl!tds of the new faith 
and .satisfy the luxurious tastes of map;nijicent couru. The ArlIt., althouih 
po$SC$Sing little an of their own, succeeded in impres.s.ing upon the IOCII ,lyre. 
which they uiiliU:d for Muslim pwposc$ II general characler of uniformity. whlch 
we now recognize as that of MusallT\lln an. 

J .. d~M.... The Muhammadan conquest in A.D. 712 of Sind, whicnal that limewosn:p.rdcd 
llamllllld;an as distinct from India. did not seriously affect India proper. and the ooc:upation 
A~~' of Kabul in A.D. 870 was equa1iy without appreci:J.ble influence: on Hindu polity. 

, wlUch continuod ilS isolated course unchanged by exlemai forces, developing 
on tM polititaJ side the Rajput lcingdoms, and On the aesthetic sick: tM Bra.hmanical 
In already described. India did not feel the impact of Muslim ideas until the 
beginning of the elevent.l1 czntury, when the repeated fiott'C raids o f Mahmud of 
Gbazni compelled her to take notite of the new forco which had arisen. Defore 
ni5 death in A.D. 1030 the Panjab had become a province of the Muhammadan 
Sultanate of Ghazni. But, unul the closing years of the tv.'ell\b century. lslnm 
made no further progress in tndi.a The early Arab conquerors of SiiId seem 
to have leO nothing but ruined Hindu temples behind them, nor arc then: tangible 
traces of the rule of the Ghunivide rulers of the hojab. 

The history of Indo-Muhammadan art begins with the year A.D. 1200 in round 
oumbeTs. Belweetl 1193 and 1236 Muhammad of Ghor~ KUIb-ud-din lbak, 
and Sultan AJlamsh had compdkd all Northern India, tocludins Bengal, to 
mbmil, more or leu completely. to the Muslim government established al Delhi. 
The earliest Muhammadan mOnumenlS in India dale (rom tbe reigns of the thJ:ee 
prin~ named: the principal works of tlul time being the mosque at Ajmer. 
the Kutb mosque and mlntu al Delhi, the ptewa.y of the chief mosque at Budaun 
(A.D. 1223),' and the tomb of tbe Sultan Altamsh at Delhi. 

~nal!: of 1lJe. simple, world-wide worship of Mw.lims, who adore the One God and 
.. mosqllO. hate every kind of idol, can be ped'onncd $IltisfaClOrily without any building.. 

But it is convenient to have a spacious cdifu:c in which the faithful can assemble 
on Friday, the Musalman Sabbath, 10 join in pubUc. prayer, and OCC!Isiollldly 
hear a &ermon. During prayer the worshippers shOUld tum towarW Mecca. the 
direction of which is i.odicatod by u niche or niches in the appropriate waD. The 
Muhammadan mosque. or church, therefore, consists essentiaDy of an enclosure, 
with a niche in one .,vall 10 indicate lhe direction or Mea:a. There should be aoo 
a pulpit, and a wnk for ablution. All other things, such as cloisters, chambcr1, 

, Om_V'- A. S. "',.. ..... aL p. J, PI. III 
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.ad lofty ponals are uncssential being needed only for purposes of convmience 
and dignity. The mosque may be 'WhoUy ope!! to the air. or wholly or partially 
roofod. Edmples of wbolly roofed mosques are very rare in India, the only 
one on a large ~le bein. thai II Gulbarga in the Dca:an. Ord.inarilv. lafF 
Ope!! quadraDglc is ItIt principal feature of an Indian mosque. Thc~ covered 
poniont of tbe more conslderabl~ buildingt USU3lly consist of an aisle or aisles 
(ft'wQIt). II the western side, wilh cloisters round the enclosinl WIllis., and onen 
IOciude hU,se gateways with many chambers. and sundry minor Slructurn. The. 
roofs Ire Invariably domed in $Of1lC fIIshion or olber, and pointed arches 8~ • 
promineDl fcattue.' 

The almost uniloWSAl preser!cc of domes and arciJe5, usually of the pointed 0riPl 01 
lrilld, in MublImmndlln buildings is due to tbe faC! that Muslim an::hitectuu is :=. and 
based on the Slyle p11IIctiscd al Ba~ad in the Ilmc of the gre:u Ahlxufd Klwli/s 
(Caliphs), of whom Harun-ar·r:uhid (786-809) is the best !.:now". The Bagbdad 
tlfle wu derived from the ancient vaulted an::bitrcture of Mesopotllmia, as trans-
nutted through w. modl.fied developments or Samnian times (A.D. 226-641). 
The besiMitlp of the familiar forms or Muhammadan architeclUTe have been 
~= traced by Genera) de 8ey1~ in the buildings of Samara in MeSOpotamia, 

ill the early pilJ1 of the ninthccntury, aDd abandoned in 875, when Ba&bdad 
became the capita] or the KJwJ/fatt. From Baghdad the style sprelld rapidly 
throughout the Muhammadan world, and b=l.me to IUCh a degree unh-ersal 
thai it is hardly possible to imagine a mosque of brick or stone without domes 
and arches.' 

At the beglnning or Lhc lhineel'lth c:enlut)'. when Kutb-ud-din ulldb100lc HiDda nJRo 

to build mosques I1Dd tombs III Delhi and Ajmer, domes and pointed arches ...... 0. 

wcre m:ognizcd 10 be essential BUI the oooquefOrs tvrn: obliged LO employ r£:r~eM 
Hindu masons.. unaccustomed to lurning true radiating arches and do~ and 11I<*IVa.. 
ordinarily used only 10 mUe the semblance oC &UCh by means of tbe borizontlll 
corbelled COnstruction ramiliar '0 them with wlUeh the Muillnt arcbitectJ: had 
10 beeootenL 'fbe-doislcrs ~ cawy made up from Iho matenab or overthrown 
Hindu templc:$, and reulined a manifest Rindu Character _ilhoUl objection. 

At the Kutb mosque or Delhi the "Dry of the buildinS is the. screen of eleven 
pointed. an:hes. e1ah1 smaller and ,tuft larger, Muslim itl fonn. but Hitldu in 
construction (Plate I60B). The faces of these struttW'eJ arc decorated. with 
'a Jacc..work of intricate and Iklicate carving', conJidetod by Ferguuon to be 
'Iho mOIl elliquisilc specimen of ils c:Iass known to exist anywnere·. It beaR some 
memblanoc to tbe dcc:ol'3Uons of tho SUsanian palace of Mashit.D. and those of 
certain parts or Sanlll Sophia at Constantinople. The similar 5C,eeu at Ajmer 
(Plates fSSA, J60A), bllilt between A.D. 1200 and 1235, eonaiscs of 1e¥tO arches, 
ibc oenttal one being 22 reel 2 iDCbos wide, 'EBcll iUdI is surrounded by three 
IiDeI of writing. the Ollter in the KM/ie and the other IWO in Arabic charactas. and 
dMdcd rrom each other by bands of Arabesque ornament boldly and eleady 
cue and 5tillu sharp as when first chilt'lkd. ' in lhe cenl~ tho scro:n rises 10 tI 

-...... ~ .... ,-. 



1S4 nf£ ''''[)()..\IUHA't'\1A.O''f'; STYUS or AltCNITECYURfi a... '(III 

height of 56 (oct' (PIale 1 SM,). The iIIustr.lUon shows clearlr t~ Hindu mode of 
c;:onnruclion, and the peculiar low alnical d()InC appearing wllmn. 

OrI.,n of The ~ue colloquial!>' known as 'the Kutb' i. commonly believed 10 be 
lile /IltIle turned anct lru: Sultan Kutb·ud-din look (120S-IO). and it is true Lhlt il wu 

'I(ltlb'. completed in irs t.rig,inal form in the ~ear A.D. 1198 by bim while he was stiU Viceroy 
of Oclhi and the Indian Icmlor)' under Lbo Sultan of Ghami. But 1be build in, 
is RalJy named after a famoU'S saint. Kutb-ud-din of Ush nc::ar 83,btiHd, who I.ic5 
buried ncu, and is popularly Rmembcu,:d ar; Kulb Sahib. 

!'be KlIlh Muslim usage reqUI/'CS I,h.,. I.hc fllilhlul should be summoned 10 prayer III the 
M I~r. Slated lune by 3 loud call uuc:m1 by an afflCial Imown as mua.u1n. In order to 

facilitate his dUly man}' mosq\lCS, a llhough by no means aU, ""tre' furnished with 
it Minard. or two minarets, from which the summons could btproclaimed. Soll\t'­
lill\C$ the: minaretS were attached 10 the mosque. 5Qrntlimes they were detached. 
The Kutb Minar at Ddhl, originally about 2SO feet high. and cYen now not much 
leu., is the mOSt mnurknble example of the detached minllrct in C:ciSlcncc. Like 
the Adjoining mosque, il dcrive1 its familiar name from the uint, not the prince, 
It is, howeveT, some thirty years or mom bIer In date than tnc mosque, bavin, 
been er«1ed lIbout A.D. 1232 by the Sulu.n Altamsh wbcn be made large additioJlf 
to lbe mosque. The detEliis of Lhe building are due to iu Hindu sculptors. The 
structure has been 10 often described at icnlth, that it will be sufficient 10 l;h~ 
photographs (Plate IS9Aftnd B). nnd to cite Ferguss.on's authority for the'lnternent 
IMlthc Minar is 'lite most bdlutiful example of ill class known 10 ~isllUlywherc' . 
Finc specimens or ",;,,(U'$ of later dllte will be iIIUUOltcd presently. The fonn,. 
a spodaUy Muslim one. offers much ICOpe for variety of treatment. 'Tbc minam', 
as Sir GeofF Birdwood observes. 'il the one origmal featUJ'1l, the Saraceni oon­
tnDtJted to architocture." 

a.""'OU'Ior Thill rnagnilia::nl gateway en:cIed In A.D. 1310 by the Sultan Ala·Ud-din Khalji 
At..lllklfll on the SOUIIt sick: of the enlarged Kutb Mosque marks an advnnce in .Indo-

KhalIL Muhammadan arc:mlC!Cture. Here tN: true Irches with keystones we~ no Ion,ger 
CClnstntincd 10 cx«ute Ibe designs of their fomgn masters b,r thIl 5UVJIurally 
inferior HiNlu methods. The building consists of a ra:tanguJar ch:ambcr sur· 
mounted by a low.spre:Jding dome, The ornament i5 oompoaed mainly of 
~metrical designs and artistic NaMc inscriptions, but lundry details ,how 
IOflucnoe of Hindu lradhion (Plate J6IA).' 

TgaIoLlt The KiIl.8' or Sultans of Lbo Tu,$hlak dynasty of Delhi in the fourteenth century 
MYk 'I introduced :l DeW style of archlloct~ marked. by massiveness and cxtmnc 

DdW.. simplicilY, qU3lilics " .. hleh ha\~ lU.t:FStcd a eompamon with the early Norman 
wort in ~nd. 11lo mOSl characteristic example of this severe style is the 
lomb of Ght)'Ils-ud-din Tughlak, who was killed by D carefuUy devised 'accident' 
in 1324 ~Ilttc 161B), TIu: plan Is a square measuring 381 fcct imido and 611 
feet oUl5lde. and thIl hdiht to the lOp of tbe dome is 10 feci. Tbc monnously 
thick walls "ope inwards. The exterior decoration il effeacd In In austere mannft 
by the free usc of bands a nd borders of white marble, Vllried with a few panels 
or black IlWble. showing ilgainst the brSC lurfaOCl of red sandstone,J No trace 
of Hindu tradition is evidenl The "ylcls more 01 less unique. 

At lila olose of the fourteenth century many provinces broke away from lila 





J , , 
f 
I , , 
• 



a..,. XIII TlfE tN[)().~,tuIiAMMADAN STYL£S or AltClilncrUkE IS' 

futtraiDty or the Sultans of Deihl, and let up as indeoendenl kingdoms. Among Tbc 
tU(:h mldhrooQl $Ia~ one: of the most nOlable was that known as the Sharki or J.wrpu.r 
Eastern Swllnate, wjlb its capful :uJaunpur. forty miles from BeI\lJ"CJ. • lis '!)ole.. 
mdcpc:DCknoc JaSled until 1476. Duringl!s shon periOd 0( glory the local so\crcigns 
occupied thcmKh'C$ by destroying Hindu templeS and replacing IbI:tn by mosques 
dCilJRCd on a grand scale, and in a dislilJC1i..-e )1)'1e. The ltandiomest of tht 
JaUllpW' moIq\leS U. the Autl, completed in 1408, of which the: main ~al is 
sho""n in Plate 162A. The PtC\1o'3.)"S II.lK.I great halls. arc thoroughly Muslim, 
with radiating arches and ttuC domes, bUi in the cloisters Ind inl\!rior pllerics 
where: there WU DO nerd to roof large I~CC$. square piUan often borro .... ui 
from Hindu lemplcs, arc used, I'lnd 1M construction is Hindu. The SI)'k . .... ·hilt 
it has much of thc massh-mess of the Tugh1ak buildin:vs al Delhi, " Ius severe 
and more almctive. a curious hybrid of Muslim and HlDdu. 

Under the patrOnAge onts indcpcndcnlir:ings Bengal developed II Muhamltlldan The 110",,1 
style or iu own. ilyk. 

'II o'lFttpiOll olNcueI) 'nblhtt lite thai of lkW, !lOr J.unJlUl". 1101 an) OIher _t,1e. bv.l one 
pltrety 1l'I0II1. and 1101 wtlho~1 _~ IDCnI in iud(; Ill. J'l'llltlpII dlarwacriltlC bdq beny 
.dIon pllan of.$l_ lIIppodlna poUttN ~ ilDd nub,. hI bOd-.. IIrftu. n Junpllf, '<If 
~ IIpt pillart ~ hor'""u.lllfl:h,.f1I,vet.1Id. flat odlitla$.' 

The teCOnd chamctcristk of the st)'1e is the cllrviUnc:lr cornice copied from 
bGmboo SlfucIures. The be:st examples are to be 5«11 amOIlJ:l. the extensive 
ruins of the cities Gaur and Pandua in the Mlilda Di$tnct. 1he buildings lire 
mostly in brick and possess lillie beauty. But one mosque. known as 
the Small GoIIkn, Of' ClltlllcJr"S Mo1lqW at GUut. is built wholly of baSIl" 
with massive solidily. This depllt building, wJuch . lids bcea called ' !lle 
FlD of Gaur', was en:c1ed about A.D, 1500, Al)d IS covered inside and 
out with beautifully chiselled designs, ioc:luding the Indmn 10lU5, The gale.­
way is shown in Piate: 161A. Thcte art fifte.::n domes. 

The buildings at M3ndu. the capillli of the Icinadom of Maiwa, which wa$ Tbr M.wIIi 
independent from A.D. 1401 to 1531. are pureTy Muslim in slYIe, closely Jt11c. 
related LO those of the Sultans of Delhi. They arc distinguished from the 
later Mugbal buildings by the absence of pouling and b)t we spreading domes. 

Unqut5lionably. the most beautiful of the provEOOlal styres of Muham· l'Iko..}lItIl 
mtd.n arcb.itCClutc in Northern and Westcm India I' that of Gujarat. By ~k. 
,000 fonune it bas been studied more carefully than any other Indlan . tyle. 
all the drid' c.ompk$ hAving been elaborately described and illustrated by 
Or. Buracss and his staff in three quarto ,·olumes. 1'\1I1y furnWw:d with plans. 
sectiOQl, eleo.'8.tiollS, and photographs. The Style is that of Ihe late mocIicwJ 
Hindu and J&ln lemples with such modHicahons ll5 ""ere: necessary ror the 
purposes of Muslim worship, and IS characterized by aU the richness of 
ornament d.i5Lincti~'e of lhc temples ofGujarat and Soulhern RajpuU\na-a strange 
rontnlSt to tho stem simplicity of lhe Tugblak buildinp conlemporary with 
the earlier c.u.mp!c:s. HiDdu construction. 100, is freely used, but we indis-
pensable domes .nd pointed atchC3 are inuoduocd. The CO\J1lflOC to. the chief 
~uc..t CAmbcay, for ins(1lJlCe,. erected carly in Ibe founecnth century. is 
simply a Hindu tcm~lc porch. with a low dome. 'plain on the ell.tcri<lr, PUI on 
top ortl.' The CJ:qUlljlto roofc.d pulpit of Hilal Khan Ka.ti's, lnO:$(juelit Dholka, 
bUill in A.D. 1313, has • purely Hindu pyramidal roof, '&Del m~h of 

, ~ A "" .......... _,-. .... "" PI xtx.. p. lI. 
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lhe panelled cmamenl wilh whi<:b t.he whoJe surfmce bas been covered iJ 
equally Hindu.' 

Ahmadabld. The fme:!il ",mplcs of the slyle. which. of COUlSe, grodu.alJ;y dbeankd SC!mt 
of its Hindu fe:1IUre5, ate 10 be seen at and near AhmR(bbad. tbe anClenl 
provincial capilai. to tlie an;:hilmUJ'e of which two or Dr. Burgess', volumes 
are Ikvoled. The u.mc of the city is derived from Ahmad SMh, Su\t:tn of 
Gujarnl (rom 1411 to 1443. and the earliest Muhamm:l[il1o buildklgs dala 
from his time. The domes of his c:uhedral {Jalr/'f} mosque are ronstructcd 
in Ihe Hindu (aibion. The elaborate traccncs and other dccomlivc aa:dllOrics 
of the Ahmadllb:ld buildings will be notC:d in the n~1 chapaer. 

MIKqIlt p( The best prcseMd mosque in Ahmadabad. lind OIlC or lhe prettiest build· 
M.,",~ ings in lhe cilY. is Ihat buill by Mahafi1. Khan 81 tbe close of tho fif\tenlh 

1tMn.. century. The mina~s are adorned wilh roneb of rich norol tr2cery under­
cut to suth an extent IMt it is aimO$t detaclttd from the masonry. The ardU· 
kdurc still brgdy retains a Hindu character (Plate 1628). 

Tont!t of The lomb or Ahu Turnb, about a Cenlury Illter lluln Muhafiz Khan', 
.... bu nu.b, mOique, allhough still pn:senin, tbe Ahmadabad character, Is corutructcd 

with arches throughoUl, and i! completely frt:e from Hindu pUlal'$ (Platt 
1638). The perforated screens which formerly IlOnnec1cd the intmull columns 
have disap~ral. 

8",l.tlllf:l ,n The bUIldings designed in lilt distinctive Ahmadabad Style have DO 
l'cnIan spcciaUy ~rsian reatures.. and .ft thus iharply distinguished from the Ilyle$ 

flyk which .... e a~ Aboul 10 notice. But two cxtleptional cdilk:es at Ahmadabad, 
the rIlO.\.qut and tomb of Nawab Sardar Khan, built about 1680, a~ quill! 
Persian in style. The mosque. is 'Ye~~nt.) 

Sl)b or '11H: Dahmanl SUltanate or the n, established in 1347 by •• uec:essfui 
~ Decc:aa: rc"olt ApinSl the authority of Suilan Muhammad bin Tughfak of Delhi. 

Oottoa.lL broke up inlo five Slates 1I the c:loSll of the fifteenth century. The l'llien of 
all those kin,gdoms encDW1Iged architecture, and, consequently. ancient build· 
inp of greater or Jess imponance exist ::II all the local capitals. The covered 
mosque of Gulbtarga has been .lready mentioned (0111 ... p. IS3), and other 
notable edifices exist in the &arne town. Bidar possesses an imposing mosque. 
SC\'C!rul remark.1b1c tombs. and the ruins of a pI colleF- 1be royal tombs 
at Golkonda, ncar tbe Nizam'Ji capilli, J-Iyderubad, are more or less familiar 
10 tourists. The special pc:euiiarilies of the Golkonda style, high eiere5lorits. 
uucco '"ork in mmarcts.. and domes of peculiar 5bapt with narrow b:ues, 
tnl\.y be ilhuuated from II. lomb buil l in thai $lyle at Bijapur in the seveDtCC'nth 
century ~: 164..\). 

The n bUtldinp, except a few of the earli~t, lire free from Hindu 
forms and constructions, and are n::laud to the MuQhal Lndo-Peraian style. 
But each kingdQm had fashions 0( its own. 

ThD B\iqI:IIr By far tbe most important of the Deccan styles is th::u or Bijapur. The 
sl1k. buildings in it date betwtcn the )UD ISS1 al'ld 1686. The most o,matc i, 

the comparatiYOly smaU lomb of Ibrahim Adil Shah U (IS79- 1626), the 
chatactet' or which may be judged from Plale I64B. 

T"",b 0( The lIately lomb of Muhammad Adll Shah (l6J6.00) is covered with a 
Mu/wnrrl8d do~ the second lar~t in the world, 'a wonder of colUtrUc.tive skill', 

Ad •• SI'IalI. 
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tw3nt:ed intcmaUy by ltn ingenioLlS al'Tangcmenl of pendentivcs, fu1ly n­
plAincd by Fcrpuon. ;md with an internal heiJht of 178 feet. 

"The u~ ordoll. .... ncc of IlIi\ bIIIIdJq il as M:aatit\d as u..t of the mtcriol'. AI adr. ~ " lid, l1li -,oul _ I ~ qk, _pie and bold ill IIJ proponldfll. aDd mIWIK:<I 
• doIDr til "..at ~leptU '1f! Io"~r r-rl (>/ the bIi'ldme" ~ aDd IOI~ pim:od DIlly witt. 
opmitlr " ~"' rcqai"tc 10 -.!mil 'labl .ad :Ul. II tho hd I or Il fed • C'OMIIOt pnlJoeu 10 thu-:tI.", 
<f 12 (<<I (rani 1M qll. O' JoQrb Iwn a) III1.Kh u tila' 1dc:$1 Eur'OpaQ m:ILbClC( e¥IIf IUcmplli:d. 
Abo'" thiI all Open .. nCO)' IJVU li&fIr_ and IIMh to I.Iw! wbok. CkII r_ boilI,tur\b(r r~ by 
1_ "W"CU.' 

The name of the architect of Ibi~ wond~rflJl structure. commonly known 
as the Gol Gum/xu, or Circular Dome (Plate 16SA). docs: not seem to be 
r«orded. Foreignen., Asiatic or European, .... ere frequently croploytd by the 
Indo-Muharnmadlm IOYereigns. and the Bijapur style is thought to show lhc 
inft~ of Otloman archilect5. AD ~ critic truly observes lhal 'under 
Mohmmmcdan mftucnoe the domo-bullders of India attained II IIlIlSlcry ovcr 
this fom unkno .... -n to and teemingly unappr«iated by the builders of the 
Western world' ,' 

At Taua in Scinde is a lint ~up of tombs. The earliest of these is tho Tum 
lomb of Jam Nizam-lKl-din whkh '0\-'3$ buill in ISOB. M05t or lhe tombs. Sda6e. 
however, WtTe built within twenty-five yean berore or al'ter tht year 1600. 
aDd in fuet arc monuments to MoahuJ officia.l5. The lomb or Slarfa Khan 
(c. 16181 stands on a stODe base. but is of brick and liIo-work. Il is rather 
Persian m style than Indian.J 

We DOW pIW on to the Indo-Persian str,1ea of the Nonh, t..be only fQmu of 5\lJ iIY~: 
MuhammadM an:hitoctute in India flullliiar to the world in general. The lomb at 
dlo1'1-tiWlli and unstable Sur dynasty (IS40-SS), of whlch Sher ShDh was the ~ Shall. 
mo't d iJtinguishcd member. bad such II hard 6ght ror a.iltence that it oould 
nnt have been expected to pay much attention to architocwre. Nevenhetes.s, 
~ mcrlloriou.s buildings afC due to the Sur Sultan~. and the mau.sokum 
of Sher Shah at Sasaram (Satwram), built on a lony plinth io tbe midst 
of a lake. is one of lhe: best designed and most beautiful buildinp in India. 
unequalled amonl the earlier buildings in the northern provinces ror grandeur 
and dignity. Cunningham was half inctincd to prder il even 10 the Taj. The 
domo. a lthough not equal in size to the Gol Gum/xJ: or Bij.1pur. il 13 feet 
wider than tllat of thi:: Apa monument.' f,(lcrnally, the archittcturc is 
wholly Muhammadan, bul Hindu oorbellmg and horizontal archiU'3.V(S arc 
UJCd in all the inner doorways. as at Jaunpur. The styk may be descrlbed 
u intermediate between the auslerity of the TuRhlak bwldings and the femi· 
nine IfU'C of 5Mbjaba.D's mwerpiece. Plate I60A may suffice to Jive a good 
notion of the merits of this adffilJ"3ble style. The plan is octa,anal, and 
coloured glazed til=i were used for decoration. Both the octIIgonal rOnD and 
tbe use. or«Jucd tiles wtTC importalions from ~rsio.· 

Babu, the versatile founder of the Mughal dynesty, .. s an active builder 8a.t.r't 
durin&: his brief' and ilormy Indian reign of five years (1526-31). Holdins a build&np. 
poor opinion or aU Indian prodllClS, he summoned rrom Constantinople ~upil5 
01 the cclebratcd architect Sinan. 811 Albanian officer on the staft' of the Janis-
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13ries, who htld planned hundreds (If imponanl buildinr io lh~ OUOmln 
t'mpire.' O\U of the numerous edifices erected by lbese (orcignm 10 &bu', 
orela 8' A~ Delhi, Kabu~ and olhor plaec:s, onl)' two arc now vi5lble. 
namely, the 'aq;e mosquo 10 the K:J;bul Ibgh, Panipat. built aller Ib¢ gmU 
victory of 1526. and the Jami MfJSjJil :u Sambhal in Rohilkhand.. bc:1rin,lhe 
same dale (A.H. 933). The Panipat buJldittg Is aid 10 be slill in fairoondilioD. 
The S:ambhal mosque has 4 remarb1)k o,'01d dome.' A1thous" Ihe IndiAn 
buildings OR! much more l'a'sian than Otlomo.n in Ilyk:. ,hen: it some reason 
for thinking that the grandeur of the proponions of lbe existins monuments 
in Norlhem India stld Bij3pur may be partly due I(J 1M teaclting of tho school 
of Sinnn. 

H...."...·. B.1bar's accomplished $On and successor. Humayun, lbe ,h .. l aAd opponent 
buJ1diap. of Shcr Shah. found lime in the midst of his unocumg wan to do some 

building. But most of his works have been deslroycd. and. us in his father'. 
CIIsc, only IWO are known to have survived, fUmel)" a ruinous mosque neat 
Agra, and one much belter preserved al FathatKId In Lhe Hiuar District, 
Panjllb, which is decorated in the Pmian manner with cnnmcllod liles,' The 
buildings of 831w' and Humyun are purdy foreign in decorution, 

Au..-, Akbar's suong liking for Hindu ways induced him to rcvm. to Hindu styles 
~~." of decoration, and mllny of the building.s tl'CCUld during hi, lon, rcign (I SS& 

- 160S) arc morc Hindu th4n Muslim. A conspituous instl'iCe or such feyer­
sian is afforded by the weU·k:nown palaoe in !.be Agra Fort. comm0fi!:' <&Ikd 
Ole Jahangirl Mofwl, which really dales from Akbar's lime 1100 mi t have 
been built for a Hindu Raja.' The other buildinp of Akb:!.r in 1m- 'on Wttl: 
demolished br Shah,iahlln. 

T"",ltot The spkndid mausokum of Humayun. near Delhi, eftlC'ud early in AkbAr's 
H;1IIII1"'I- rcisn. while dhtinttly PeTSian in blyk, is ditren:udakd by the f~ use tlr 

white mBlble, a material lillie employed in PoniA. and b)' lhe lIb$dnc:ncc from 
coloured tile dccorl1tion so much favoured by the asehitccu of that counlJ')'. 
The building (plate 165 B) is of special interC$1 4$ heins to some alCDt the: 
model of the Illimitable 'T:I.)'. The dome is built entirely of white marble. 
lIN: rcst of tbe masonry heiRS in red $llIdsIOne, wnh inbid ornammts of 
white marble. The four comer cupolu and the narrow-necked dome now 
make thtir fit5t Ippea.nmcein India." 

". Space fails 10 enumerate even In the lDost summary fashion ttlt archil«-
'8~ lural InlIIrvelJ of Akbar-'s pala~IY or FltdtpW' Sikri. begun in 1569, 

o.r-ua - finished fifteen yean laler. and pract.icany abandoned :iflC( ils fotJndl:r'. death 
in 160S.. Thai wondrous dty bears in every part the imprtlS or Aklxlr'. taCt 
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and F.J!ius. and justifier the c:ounly phrase of his biogru.phcr who declares 
thll HhF !d"'jes!y pta", splendid edi~. and dl'USC!. the wort of his mind 
and hean In Ihc garments of lIone and day', The fullest possible details will 
he (ound in the (our well·iIIuwaled qU.:l.no volUUle:5 devottd to the sUbjCC\ 
by the tale Mr. E. W. Smilh, :10 work not easily to be m:uchcd. Buta few 
words rnll5l be devoted 10 l.hc southern pl!:WJ.)' of lho great mosque known 
a. the lJuland Da/'W'l1:A, Of LoAy Portal. • name justified by tho faCt I.blH it 
II tbe: hithcsl of Ittdian g:atew:t.ys. and among the largest in the world. The 
~ei.gbl 10 Ihe aummi, of the finials from the pavement at the lOp of the Iltairs 
IS 134 fOd, lmd n:ckoMd. from the road 81 the fOOl of tho stairs is \76 fccl. 
The .tructurc is a magni~1 example of the Peninn form of ptewll)' 
~vin& ill di.gnil)' from the. great scmi-dome in which the actual doo~ a~ 
UlSCl-an alTllngement c.,nolled by Fergwson. The mosque, pUpGrting to 
be copied from oneal Mcoca. III'U built in 1571 . The Bu/olld Dan\'azo (PI:llc 1668) 
WIll lidded in 1601·2 as Q triumphall'lrch to commemorate Akbar's conquest of 
Kha.ndcsh. and probably repb.ccd 11 mo~ otdillllr)' edifICe consonant with lhe 
otbe-r entrances. It nuy be talrCll as typical of the mnumernble similar ptew'oI)'S 
on a smaller scale which characfcri~ tho MughaI It)k II is the most beautiful 
spccimcm of the second type of Indo-Persillll architCClU«. that in which marble 
is freelr. intcnniJted with sancmOQc. which WIll used alone in the earlier style 
amplified by the Jahangir M:lhuL 

ThC eXlbIl! contribution! of the Emperor Jwngir (1605-2:7) 10' Indo- Jalaqir: 
Pmiilln archiloctu«. although important. are not \-ef)' numerous. TM dcs\1;!t ~.molcum 
of tht magniflCenl mausolcum of Akbcir at Sikandta near A&rn. in which'" Attar 
l abangir personaUy had an undefined share, is exc:eptiollDl. The huildin .. 
completed in 1612 (A.H. 1021), is said by one MusUm writer to have been 
under construction for twenty )'CIt'S, balling been begun. o.ocording to custom, 
by the S(I\'C.t'cign whose retntuns wc::re 10 find tht:ir restlng·p!:ace wilhin it. 
But the inscri,ptions and the MmtfJin of J,1haOJir 5llCm to rfOve lbat it was 
whoUy meted under hi$ orden between 1605 and 1612.1 It is composed of 
five squ:ue Ierraoes. diminishing as they ascend, and lhe only cdillce of the 
period at all resembling it is Akbllr's five-5toried pa\ilion. or Ponr:Jt.MalraJ, a' Falebpur Sikri. In all orienl3l houses and palaces Ihc roof pia)'! II. JXlrt or 
great impol1aDCC in daily life.. From the earliest times it Wll.S used u an addi· 
tional room. hein,; coveted by I!.wninp IlIld scr«md in. These hangings. 
whiCh wen! beauufully dyed and embroidered, &I'D indlspensible in Mughal 
ardlilCClural planlWlg', being hung from pillo. r to pillar or supponcd an fintly 
wo.ked staff.s, 1'ho design of AkbQ."s and l timad-ud-daulo.', tombs is :l trans---
lalion into stone of Ii Icnt-fl.'lVition 00 tM open roof, altogcthu in keeping 
with the Multhal conception or garden-Iombs. 

Another famous buildin,g of Jah9.n!it'. n:ign, the tomb of Itimad·utI- TglQb g( 
dauJa, ne:tt AJra. finished In OJ" about 628 by lhat nobkman's daughter. tbe l.imad-ud­
Empres.5 Nutjah:ut, i.s aImosl equally exceptional in Oltu:r W.l)'s. The material dallia. 
b wholly wbile marble, enril:hed wilh pietro duN pDUcnu in scmi·pn:cious 
$CODes, and cqWlI to or surpa.s.~in.g in S{'lendoUl the finest work or Ithe kind 
executed in Shaltjahan" man. AlthoUgh the arcrutOCtural desigo dQC:j not 
.molly satisfY c.tpc:n critics. th«e ean bo no question thot the structure 
, ............ IJI 0cL 16:7 .......... ,:: .... _ _ ' '- If.,.. A S .. ~ I~ ... " 
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possesses fin: beauty (Plate 168A). 
Tboo bllild- Passin, by other notable buildings of Jabangir's reign at lahore and else-

I~p of where, we como 10 the reign of his son Slulhjahan (1627-58), dudna which the 
Sba ..... h·n Indo.Persilln $lYIo., by univemJ consent, aUained supmne beauty in the Taj 

Mahal (1632·53) (Plate 167), lhc Moti Mujid, or ptQ(( Mosqw- It Am 
(1646-53) (plate 1688), and the ealaec It Delhi (PIau: I69A). begun in 16f8.' 
II is possible only to indicole brieRy the p1era\ character of ShBhjahan" 
modifil;ation of Tndo-Pmian archilectun:, give II few I)l'ical lUusu'11tions. and 
note ecruin poinu of .pecial interest 

o....;w. The S1yle I' essentially Persian, bUi with an undefinable difference of ClI;. 

btb of Ibo: pte$Sion. and sharply distinguished from the fashions or Isfahan as wen u 
~k. those ar Constantinoplo by the lavish use of whilo marble, CII..f\Il:d and (tolled. 

and supplemented by sumpluoWi decoration in &::;tI tNr" Inlay and other 
enrichmenl$. Coloured tiles wete rarely used. -work tra~ af incom­
p.:srable beauty is a m:lrkcd feanue, and Sp3cloUS vandQJf of dC5l~ is .ucc:ess­
fully combined with feminine elegance. It is. indeed, Unposstblc 10 eUI­
prate descriptions of Ihe magnificenco of Ihe Dc:lhi palace, nor is there IIny 
need to insist on the unearthly lovtlincss of Ihe T:ij, lbe noblest monument 
ever etCCted 10 man Of woman:-

'Not .... ctlile<:tJLn!t .. all otbm aK, 

But Clio: prvud ~ 0( all F.IIIpctOf'tlovc. 
Wrou,hc inlo Iw!n, etOIle. w1llcli Jbnu and_" 
Wilb body 0( be.IoIIY thrin[n. toIIr &rid Ihoup!,·j 

The chaste simplicity of the Motl Masjid cotnmllllds adminatioc eqwaJly 
ungudging. 'Vmly: says the irucription 00 ilS walls. 'it is lIII ~JCQllQ ~ 
(1/ PUI'adi.1i! ".tuk (If 4 :.inlle re~knrknl pNll, bn~. slMt tht btllltllbtg of tile 
population 0/ Ihil ",orld, no mo~ ~ and rnlfrely oj "lfJrblt hQJ oppeart,l 41 
Iu tqual, ",,, .flnee 'he creation oj Ihe W//1'eW!, M, pIa« 0/ w,mhip, II'holl, 
bright and polished htu come (0 Yint (0 rivDJ it: lllal tostlrnony is true. After 
many )'tars there is n(llhinR which I remember ITIQrc distinctly Of with grealer 
pleasure than lhe pearly colonnadtt of this unequalled mosque. 

The T~ The immen5e enelosed compJcx of build in" .nd aardens ramiliarly desiR­
.!.J:~" natcd as 'Ihe TAli', comprises tbe oentral nutusoleum. lhe mosque on the west, 

IS- a coile:spondlng (jDlI'ab) edifice on 1he east, iClcnded 8J 8 pbcc: of aucmbly 
for the CO~ltOC of the mosquc and the ptnoru invited to the ancual 
commemc>nllon scrvioc5; huge Jllitways with many cbamben, mllssive en· 
cJosinR walb, and various minor 5tructures, some of which have been ruined. 
The purpose of 011 was to honour tbe memory of Shahjalum's well-beloved 

• 
wife, the .Ernpreu Arjumand Banu Begam, whose tille Mumtaz Moho/ ('The 
Goren One of the Paboc') has been corrupted inlo Taj. Outside ,be enclosure a 
considerable lawn grew up, named Mumtatabad, now RprtSCnlcd by Tajpnj. 
The villas and tombs of lhe gRal nobles tOO many OIlier buUdinp, few Of 
which remain, once crowd.ed lhe approaches and surroundlnR spa«:. 

iu= '1'he Emprcu died in childbirth, on 17 June 1631 N.S. (17 Zu'l Q'ctdGh, 
._ .......... m AH. 1040), whilo in camp al Burhanpur io Ibe Deccan, where tu:r nmWtIJ 

_11'.:lioa. resled for six months. Tlu:y wcre then cooveyed 10 Ap, snc! the wondrous 
lomb destined 10 Jive ber immortal f.me wu begun carly in AD. 1632. corre. 
tpondi.ng 10 the flfih year of Sluahjahan's R'ign. When the plnn. had been 
• ,1:114., .. It&, • SIr u.. AnI>II,. 



• 
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5Ctllcd to the EmJ?CfOt"s sati!.rllClion work was pusMd on ..... ilh eacerum, 
some 20,000 men htlQg employtd daily.' On 6 February 1643 N.S. (17 Zu'/ 
Q'odoh. A.tt 1052). the anni\'enary of Ihe death of the Empress, the annual 
Iuneral a:TmIOny was celebrated b)' Ihe bereaved husband at the new mauso­
leum which was then regard!:'d IS complete. But Ihe conmuction of lhe tub­
sidiary buildings continued for many yean longer. 1he latest inscription 
one on me amunce glUeway. WlIS set up in A.D. 1647 (A.H. 1057). We know: 
hO'lVC'o'tt, from Tavernier, who witnessed bolh the comml:lloemcnI dnd «Irn­
pktion of !he buildings, [hDt operations did nOI ceut finally uodl 1653, 
nearly twenty-!WO years aRer they bad begun. The sc:1'IeraI supc:riou:ndcncc 
was entrusted to Mulmunal K1wl and Mit Abdul Karim. 

Tho statements of COSI ro:ordcd by wrilm In Peni.n wry enormously. Cou. 
The &d.rhah nam4h gives Rs. SO,OO.OOO (SO bkh5) as the COSt of Ihe mauso­
leum iuclf. The highest clilimalc of the CO$t of lite whole amaunll to the 
huge: sum of R!. 411.48,826: 7: 6 (411 iakhs, 48 thousand, 826 rupees, seven 
Annas, six pies), as stated with curious minuteness, equivakl'U, at the rate 
of 2r. ld. to the rupee. in round numbcn to rour and a half million pounds 
$teriing. Intermediate esthrulles put the expense at three millions slerli11$. 
said 10 have been aboul the .um which Sha:hjaha.n resoh'td 10 spend. If abe 
full value or materials be included, the hi&hesl fi4\lre it not exctSSivc, and 
may be considc:tcd as approximatdy CO~. Tavenller notes thai tbe expense 
was incrcllsc:d enormously by the necc.uity of usin, brick scaffolding and 
cerunng. Such lavish expenditure (HI a single monument and its udjuntlS is 
nOI likdy 10 be repeated anywhere in the world. Shahjllhan planntd ror him· 
self a mausoleum or equal mJlgnific:encc 10 be mlC:tcd on the apposite side 
of the river and united with lhe TaJ by a marble bridge. but 'his fllmUy 
troubles prevented the realization o( this gipntic conception. and &0 he sleeps 
beside the 'lady or the Tar. 'They wero lovely and pleasant in their lives aDd 
in tbcir death they were not divided. ot 

Tbe (oresoin" deuils, rarely to be (ound stall:d with accuracy, help us to Q\IcJlIOll .. 
re&IiD: the ptndlose scale on which the whole coIDpo$ition known collectively 10 ki=ltI} 
AI 'the Taj WIIS designed, and the absolute disrtgard o( cost in ~Iizina the ~c~ 
dcai~. Much of the emii! (or the vastness of the .scale must be given to 
Shal!j;lhan hlrn!etr, who, of count'. is solely responsible for S3nctioninl lhe 
Ul'Iparallcled expense. BUI nobody supposes tbat the Emperor was hiS own 
Ilnlhita'Jt, and much interest attaches 10 the: question, 'Who was the architect 
by wham. this noblc5l of monummts was designed, and 10 what nalion did 
be belon,r The controvenlY on tho subject, lately ~v;wd. excites some heat 
in the dl5pullnts. I apProach it 1!lI?ply lJ a case in which evidence shQukl 
be wapcd and appnliscd impartially. Sleeman's notion thaL Austin de 
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BordCi:llU, a $kiI1od French engillCC1' and m.fltman employed by Sh:thjaban. 
W3$ tbe archilect. and identical with the M(lJt~r (U.-tOO) IIlJ (Jr..hlJ'). allO 
called, morel OOllcctlr,' Muhnmmnd lsn Eff~m{l. oenllinly is erroneous.' and his 
statement. tim pubJ ,hed in 1844. seems to be the sok foundation for t.bc 
cutmlt aHertions about the C()nnexion of Austin with the Taj. Balfour', 
C,-r/opaNiD oj India (lrd ed., 1885) boldly :usc:rts ,hal 'Austin de Bourdeaul 
Twas) 3n artist who meted tbe Taj at Agf,l', For tlul aucrlion ( believe that 
~!ocman'l loose guessing is the only authority. The note I"CUntJy prinled 
by Dr. Burgess siBling that the Taj wu 'most probably dClilgntd by Ali 
M3tdan Khan. a Peralan refugee', is opPO$Cd to the evidcoco of the PeI'5i:ln 
Iluto'y oj ThL TaJ, and I do not know OD wlutl grounds il is based.' 

UI~ 1. The Persian MSS. purportinS to Ji\'C lbc history or the Toj, the: Dames of 
!be &rdIi~«t the chid' artists and anifioeB, and the cost of the buildings. oPJX3.l" to exhibit 

I~' many discrepancies in details. but to llgee in Stating WI th~ chitf designer 
_~'iall and draughlsuUln was 'Ustad (or MUler) w', otherwilo called Muhammad 

. !sa Effendi, who drew a salary of Its. 1,000 a month, and was us.i$ted br hit 
son, Muhammad Sharif. The Agra copy. in tho pc»5GSion of Ihe herechtary 
custodians of the monument, says thai be came from 'Rum', inlerprcud to 
mean Turkey Of Comtal1linople, and thaI his; son came from Sarnarbnd. 
Other copies an: a11eg1:d 10 :usert thai the Usuld came from Shlraz in ~rsia, 
The title 'Effendi' sometimes given to him is In Ottoman one. No details 
of hitlilC st:cm to be on record. 

OmlrIilllO The rival mttment i, tbt categOrical assertion made by Father Sebastian 
V_til< Milnriquc, 3 Spanish Augw.tinian friar. VISitor of his order in the East. that 

arcllltta the architect was a Venetian named Geronimo Vcroneo, who dl"VM 0 large 
~.!:u~ sabry from Snahjahan, Manrique" words, as lnUlsllltcd by Father HOSlen. 

SJ., are: 
1'bc IltdUtecl or UIcIIe ttnICtU"" __ V_laD. f\l,med 1_ V_, WIiowml JO lbose: pu1I 

in lhI: ship' rrom. Ponvpl. and died III. tlY: dIy or ~ ILlhon::l ohoftl)' btl"0R." arri¥al.. Em""",, 
Convmbo r-Khmrm-S' ~I pv~ hi", .. ~..:w.e..; bw1 il is thIN"" tlIal hr proltid JoO 
Wb' /If I""" tbal _lira lao 4Iai. dIe7 -.y Fl.lher Joseph de Casita, or lbe; "owlIr Socld1. , 
LomDanl by birth. rOllJld '11\ him IIIvcfI ~ lbom n.J imaprw:d.' 

The Author then proeccdJ to g1\'C meroly ItS current gossip (f!l"'(1 w!/odulma) 
the flQry of Geronimo Veroneo's .supposed interView with Snahjalwn. The 
positive USCTtion quotod above st.ena 10 be nude of hi! own tnowb1ge, and 
not 115 hCClrsay.' I attach little imponanoe to the hearsay go.s.sip, but much 
to the categorical aU.tion of fact. 
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father Manrique spent abOut a momh at Agra in D<>e»mbeT 1640 .nd The cmt;. 
January 1641, and thc:nce travelled to Wore where. he! mel Falher de C&wo. billfy CIl 
lie thus had ample opponunilics of lo;uning facts u well as gossip and F.I~ 
moreover, he was on friendly terms with the gean:s! of the Muhammadan ~obl~ ~ ..... 
Asa( Khn~1 ',he ancient and 0;UrOICf.:IOr of lhe priests'. and (ather of tho lady 
of the TIlJ. who pvc him ',. Iyalms', Geronimo V~ died II Lahore 
as staled, but was buried at Apa. some four hundred miles distant whero hiJ 
tomb. dated A.D. 1640. still exists. Before his death he h:id ~I monCy presum-
ilbly a con5idcmble sum, 10 I1InJOm Christians from prison. Flltbet MAnrique'. 
accuracy i. thU5 confirmed on 5eYCfa1 pointt, a.ncI the filet thai Veronco's body 
was removed to Agra fot burial indicates thai he must have been I person of 
considentble imponanee and specially connC'cted with Ag:ra. 

I have no doubt lhal lhe gOod Father', positive MSCItJon that Veronco was 
the ltthilUCl of the Taj ..... as made in perfect good faith, and, indocd, nobody 
impugn. hi! personal veracity. But it is argued thlll he must have been mis­
informed. The most weidll)' objection raised is th:lt the Taj unquesliorulbl)' 
is AiiIItic in style. 3 development from the tomb of Hum:t.yun! and thaI eveo 
in the dcooralion, e.ltOCpt perhaps the tcchnique, as distinguished lrom tbe designs 
or the pktra dJua inla),. thml is little mtc or European inftw:nce. The objo:ction, 
although dcscrving of attention. il not conclus.ive, bocause, so far as I can see., 
there is no reason why a ~'enteellth-centlU)' Veneililn of genius, aided by skilll:d 
Asiatic tochnical advisers, should have been unwilling or unable to design a group 
of buildings on Asiolic lines in ac:cordanee wilh :l F1ml ide:l pn:scribcd by 
ShaJUahan. who must ha\'e bown oDd declared wtal he wanted. M. Soladin, 
writing without reference 10 or apParent knowledge of the documentary evidence, 
ai~l)' in hi. C3paciry of architectural c:xpc:rt, Cltprnsc:s tbe opillion tbat 'tbe hand 
of a European .uchitcc:t bas IrIlOt'd the exact symmetries and the outlines, perhaps 
too rcgubr, of !be monumeot' ; adding that tho decoration combines F1orc:t1tine 
elc:gaoce with Oriental richness, while the b~dth and symmetry of the composi­
tion Jive the design the awearance almost of. c:lauic:!1 conception.' 

On the ..... hole, aner considering all the arguments, including thai dntWll from Coad-. 
the .liIcnc:e of other authors. I do not sec any rtason sufficient to discredit the 
positive assct1ion of Fat.ha' Mantique. published in 1649 beforC the wo[k on the 
Taj buildinss was comp~ed. It is not inconsisteot witb lhc Persian authorities. 
J accept their evidence at proving tmU Ustod [sa, I ..... betber be was a Turk or a 
Pcnian, was the chief arehitcci during the later SllIge:!I or the construction; and 
il is c:uy 10 undef1mnd that when tbe history of the monument W3S being put 
on record no Muhammadan writer would have ca.rcd to recall the leading eart 
taken by a long-decca.sed Chrutiau European in framing the original desJgn. 
Thus the maltcr standi. J lIbide by the opinion CJI~ by me in 1893 that 'the 
incomparable Taj jJ the product of a combination of European and Asiatic 
pi"" II should be ob5cfved that no authority ascribes the design to an Indian 
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an:h.iIec1. The aalit for it belongs to either or botb of two (oreigncn. one a 
Venetian, tho other most ~babJy a Turk (A I). The lively intcust fell io the 
quc~lIion of the lUlhonJIip of the building, wbK:h may fairlydaim to be the tnO$l 
be3utiful in the world. will. I InISI, be coMidcrtd jWlificnllon 5uffldr:nl for this 
Ion" althouJh much amdmscd, disquWtioo on the subject.' 

Ardd· 1be long and unhappy mgll of AuraoFb AiatIWr (1659-1707), was marked 
,oaln: of by a rapid drcl.inc in an, including ardtitccture.. l'bc. emperor WlI$ more eager 
. """'III' 10 Lhrow down Hindu temples than to consllVCt grcIt edifices Of his own. Some 

:a:~ ':f~. few buildings of hi1 time, ho~ver, are nol without merit; for instance, the tall 
~ minarets of the mOlquc which he caused to be erected .t ikn3IU 011 the lile 

of the holiest temple art llmceful Objects well known to all trlU'cUen in India. 
The principal mosque at l.:Ihore (1674)/ nlmosl a cop)' of the gre:lt mosque at 
Deihl, but inferior 10 Ihnt nohle: huilding. ~ d=ibed by FuguiSQn u being 
' the late>! spa:iJll£n of tbe Muahnt a.rehitoctural uric.. The emperor's own 
tomb at KbuJdabad neat AuranpOad in tho Deccan is Lnsi8llilicant. The buildings 
in Persian style of Aurangxcb's age, being mettly examples of JfowinS deteriora­
tion. are not worth detailed 51udy or lUustration. The lomb or Navr.tb Sardar 
Jan, of Oudb ncar Dclhi (1756), a p3.$$3.b\e tOpy of the mallJOleum or !:IumayWl. 
is tnarral. by wretched piwu decoration in the interior. 1bc shoddy buildings 
of the NaWllb Vuin at Lud:now are pretentious abominations. 

Co&I:IpcmlC: To many pbccs modem architects have tffccted a ~\I1 compromise between 
Myk. the Hindu aDd Murnunmadan Jtyles by combining Persian domes with Bengali 

bent comires and Hindu or half·Hlnd,u columns. ExccIlent examples of IIUI 
pretty though feeble slfle, as used for both chil and religiollS buildings, are to be 
&cen at Matbwa and In hundrcd5 of other localities. It is 9,uite impossible 10 
tell merely from ill$pcction of the: architocture whether a building j) intended ror 
Muslim or Hindu use. Ttu:: modem pan of the ancient shrine or Sayyid Salar 
in Nonhem Oudh (Plate 169B) is a good example of the Slyle in iu more 
Muhammadan form. 

Thus the siory of Indo-Muhammadan ardilocture mds, as it be.pn. with the 
subjection of roreigo innovations to !.he irresistible pressure of nalive lute and 
me1hods. 
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NOTE TO CHA.PTER THlRTEEN 
Todiv '"' ODe ~11_1kkn: th& c:Ialm orOtfOlllmo "fttOIIeIO 14 be co.ui<lcml U tho: .rrllllCC1 A I 

of 1M 1'-.1_ TlIco _. of aplmoa r._ 1M u-y llw ...... Vdlilfl'l ..... I Ccnlfll ",",II, 
lht.W bI. SUI .... o[iIcr diunanl [0 !lIlt boaour IJ Ilw bulld~1 0( 1M Red Fon. WbaIC'm 1M 
will k on Sl)'ilMic pOuIId •• CainJ ......... .,.,hiltO<1 would .pPetr 10 be Ilw ILlO'1I likely dftJpcr 
<:sf ~ MlUiOItum. TIIae iI [I() putII,m,: 1M fact lbel II iJ I JIttf'- _1IIIIm1. Cnuill 
!aleU«t lllol rOl'rip ''''1001 RPf'd it .. fu!uOlllLb!c to drcrJ IILe TIJ. wlLilt another ICIiooyncm:)' 
pocuIiar 10 LbiI poup "' [0 ~ H_)'IIII" lomb ... IIWCb putcf udUloeIlIral K~L 
II ~ bo ~ W I 6espite 1111: ..ueQ"''- .. ub .. Iud! NCb ..,. __ /II."!! becfI c~ Ilw 
~ ballIl)' uf lhe Tlj Iw ~ Wllmp." rcd. 



Chaptt' F"ounuTf 
INDO-MUHAMMADAN DECORATIVE AND M.INOR ARTS 

I'#rt I. COINS, <iE.\tS, AND SEALS 

Lul'llwioa. M]IWOlADA."f 8rchi(cctu~. excluding the styln most deeply .ffected by 
or MiIW- Hindu influence, Imd in spite of infinite vanel)' in dftail, pTC$Oltl, as we 
mlIII art. have seen in the last chapter, a character of general unifonnity throughout 

tile Muslim world, panly due 10 the practically univcml use of pointed atches 
and domes, and panly to the free inlercha.nge of architectS between dilferenl 
countries, resulting in the f~uent imitation of flmign modeb. Muhammadan 
decorative an ~lS a sinularly uniform chancutr by reason chiefly of the 
Koranic prohibition of irrt:lges, which. alJ..bough not uruvmally respecttd, was 
obiervcd in ill ages and countries sufficiently to impose IllI1'OW linlftJ on the. 

t.lclQoQU$ of field open to the cnative artist . The orthodox Muslim dtIcoralor has found 
=''!''n himself in practice consuained to restrict his invCQtlon to the dexterous usc of 

1I0~ . caIijgraphy. goomClrical patterns, and floral devices. However varied in ctcuaii 
the application of those elements may be. the efrllCt is necessarily fist and somo­
wlult monotonous. 

SNpc 0( In this chapter tl few pages will be devoted to the an of caUlgraphy us displayed 
uu. dLlpcr. in coinaac. to the: rare figure types on coins and g<:rns., and to the excqrtiolllli 

utlempU at slone $Culplure in the round or in high relier.. They wiU be followed 
by Il condensed account oftht leading fonns of MU$&lman architeaural decoration 
amnged under the beads of Calligraphy and iHcoralift Rtlief:r. LoIl{ffl. Inlay 
and j,lolllic and FAamdkd Tild. No atlem!!, will be made to follow the 
Muhammadan decorator in hi$ ttclltme:nt of minor objCCls of luxury, ..... hich il 
essentially the. $IImc as IMt of architectural omtunellt. Even in his 1I0rai designs 
the tendency of the MUSlim arli51 Is in favour of a formn\. ovcr-symme:trical con· 
ventlonali$m, calculated to hilrmonize with his fllVOUrJtO p?mclricai pattcrns. 
Akbar's 13ile inclined to a morc interesting naturalism. as displayed in thc uqui· 
ule ornament on his cenotaph executed a few years after his death, and designed 
in his spirit. The an of paintin& in tile exercise of which greatC1 Uberty was 
assumed, will be discussed al considerable Ien~ in the COlIdUdinlf chapleT. 

TmlNUoroal It is a common error to sup~ that the allClent Semitic prohibillon of images. 
MIIMlnwI ~ted in the Kor'lln, invanably prcvcoted Muhammluun artists (rom repro­
=ilK lrilll senting thc (onns of living creatures, n:a1 or imaginal),. AI a matter of fact, the 

.llJIII'I' I)"pea. prohibition, al1hough ttSI>ccted as a rule, has been disrept'dcd frequently ill almost 
every Musa.tmlln country from the earliest ages of Islam to tile prtUOt day, and 
C5pccimlly in thOiC oountries, like Persia, whtni the Shwsoci prevails. The intro­
dlJCtion of figure t)'pC.S in many ancient Muhammadan coiOllgcs V.'lll dill! 10 the 
businesa necessity of maintaining (or a time: the forms of cUIJ'CIN:)' 10 which people 
had become accustomed, For ClWOpk. when the Sawnian dYna5ty of Persia 
Iell in the seventh oentur:y the newly It'J?Ointcd Anlb go\'CJ'lIon continued to issue 
coins in the familjar Illlbonal form WIth the king's head. distinguished from the 
native issues metcly by the insert10n of Arabic legends In minute chD.racters. In 
India Muhammad of Ghor was oblitred to accept a similar compromite and 
CyeD In issuo coins bearing the image 01' a Hindu gOddess. 

Qrlh06Clt In most Muhammadan Idnsdo,ns such numiunat~ compromises with idolalry 
altlp:aphil' were only temporary, and the dlc-cutlCf'l of tho Muslim sovertp.s were ordinarily 

cai.aase.- obliged to conteDl lbmnselvcs with caUigrapl1ic dcyiccs, on which much skill was 
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lavished. 7he ooins issued by Suluu\ Muhammad bin TughW:: or Ddhi 
(A.D. 1324-51). w~ tw been called 'tbe prince of moneym', AR C1.CCptioIllllly 
6ri11ianl eXAmples of caUivarruc an. ,A specimen is shown in PI'lle 110, FiJ. I. 
and may be tlken as a !)'pIca i!lustral1On ofwl!U<xoculed Muhamadan onhodox 
", ...... 

Akbar. notwithnanding his scant tcS~ for orthodoxy, submitted as a rule P«...liar 
to Koranic re5triaions in the types of his coinage, wWeh e.Viibits many varidles Itwct of 
of artistic: omammlal writing. A highly elllboruled specimen. /I rupee Slruck at Aibar. 
Ajrll, is shown i~ Plale 170, Fig. S. On three oc::cuions only did he permit 
himself the luxury of figure types. aM the pieces sfruck on those Ih.rce oc:tnsions 
are medals rather thun ordinary currmt coins. A fakxm (ibid., Fig. 2) comme-
moralC5 the cap'tin! of Asirprh, the &trong ronrus ccmmanding lhc road 10 the 
Dccx:un. The Bnl/lm/nf goose appears on an Aga coin (ibid .• Fig. 4). Both 
birds are well de5igned_ and surrounded by pretty floral scrolls. A curious piooe. 
elhibiling tbe figures of a crowned areher and a Vl:iltd lady (ibid., Fig. 3), is a 
memorial of the mbmission in A.H. lOll (A.D. 1604-5/ of lhe King of BijapllT. 
who ga...e his daughter In marria# 10 Prince Daniya. Akbar's youngest son. 

Jalulnair. although oflkiaUy a "'beller MUSlilman IMn his falher. Won less ..,.,. fn::th 
onhodoJ!. In IUs minage. He alooe of all the Muluunmadan SO\'eT'dgns of India 0( JahaaWl', 
dared to PUI hi5 own portrait on ooins intended for circulation. He habilUally 
disrqnrded the Prophet's prohibition of sirong drink, and was not ashamed 10 
show himself 00 the coinage boldin, a goblet of wine (ibid., Fip. 7, 8), Be 
also indulged in the freak of is.ming a coinage, bOlh gold and ,ih·er. on which 
the .months were indicnted by pictorial s)'l1lbob of the zodiacal Ugnl. instead 
of by words or numbers (ibid .. MiS. 9, 10). The figure of VirlO is a European· 
W:d a ngel' The great bulle. bollo'CYtT, of Ja,hangir's cainage i5 perf«lly orthodox 
in fonn. His fh~mohUT piece (ibid .• Fig. 6) is all excellent example of fitst-elus 
calligraphy. Many of the coins of the 1I1Ier Mughol emperors are well executed, 
but ,he 5pocimcru given are enough 10 iUU5trllte the genera] character of calli graphi a 
dies. 

Muhammadan gem. and $Cab wilb artistic devites other than talligraphic CaJnc,q ..-ill> 
arc necesurily Cltremely scttn:e. Mr. King, anet referring to the rarity of cameos ~~ 
in purely Orienl.alstyle, mentions one COnspicuOIU Muhammadan spccill'Clt: 

'The 1ll0it I't"nurbble lUDlfllr 0( aU In \JIoI 0nnua1 dasf.' hi: writft. 'lII1hoIo&b 0( modcno on,iII. 
_ 10 III)' 1OI0wlcd¥ ~ tbc: Webb JttDI (wbal lOll! tor CIuiWo lftd t.f_ i. 11S4)' the _=bo: f'tII ptt1'«Med by S"-\;""en i.a _ villi""" a lioIl ... biI;b _1IIaIllinc. OI:IUJtkr, 
n. . . COftIis1, 011'10 puIS 11>UIICI)"J, "Tbe portrait 0( lilt Stmnd s.JUb.QI~a, ~lIaa 
lhe vic' etIIp"'OI" •• 114 .~ aMm', ~ "M.Idc b1 Kan A~" ilk. tilt' tctdiIIJ If Utt-
paottlbk). n. p probably _, M m.IN early ia lilt rap, ror It JbowJ SlIah;Ab&n ",Ib 1_ 
PCbe but no bolint. II" Man. ~ doul>le row 0( bi:I ptIIIf\!I fo.nd bit IICCt. Ind, III • pe!W.b1l1 • 
• JrQI _do FIll. pethlpllM KoItinoor.'I 

The ACtual feal commemortltro here W8S performed by Shahjalwn, as PriIJ(C 
Khurram, when he ~ Anup Rai from Ihcjav.'t ofa IIgtr! 

Another nOUl.bl~ indo-Muluunm&dnn artistie ~m wbkh hu come 10 my nOlice ElqIbnl 
is the bellUlirul sardonyx cameo or t.he Muchal period, bou~t by Sir JaM Q IfIf'O. 

Mlrshall some years ago and now in the Lahore Museum, wruch is 3.6 inches 

1m JII' ll4-'L ........ 
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broad and 3.3 high. It rcpresclus 11"0 elephants with riders, locking their Mb 
and trunks together apparmtly in combat.' 

'(111 If SCUl.P'Tt1R.E 

Iot_'mlll MUS3.lman repfUefltations of livill¥ fonns in 1l000e or stucco of various ages 
_'plUR from Egypl, Mesopotamia, Asia Minor, and Spain have been published. a.od 
c!n~ allhougb rare in anyone country. amount in the: .gg.epLC 10 a considerable 

• . number. A few bronte figures of. ruder kind, m<ntly datinB from lht: time 
of the F.tlrnitc SOve:reillls of Egypt and Syria (A.D. 969.1170, arc also loIown.' 

IIIdIln In India tbe exa.mples ohculpture i.n the round or in hlah relicf', executed 10 the 
eumpll/S., omel: of Muhammadan princes, but probably by tbe hands of Hindu artists,are ex· 
(oR6~': uemely few; the most notable ofwltich any remains exist beinatheelephants.some­

rlepllanll limes with riders. set up II the gall;'o\'ays of fortresses, in COntinWUlce of Hindu 
alld nom.. cuuom. Ne3rly C\'cry $lron.Khold of importance had its E1~hant Gate (lIulhitJO!). 

Thc ponal of that name at Akbar's city of FatchpUf Sikri IS ltill guarded by lhe 
mutilated fi~ul'C$oftwoeolossaldephanu. pcrcbed OlliUpports 121 feet high, whose 
tnmks originally were intcrlocked across tbe entrance. AUl1IlIpeb caused lhe 
heads to be knocked off. The clephanu. being clumsily made up of \alP blocks 
of hewn sionc laid in monar and joiDCd I?Y iron enmps, a.re of DO account as works 
of art! Other stalues, presumably of Hindu oriJin, which once guarded the.fk.. 
pMnl Gales of Gwalior. Mandu. and Olher fortTcSSel ha,'C been deStroyed. 

EltpbDIl William Finch, the English lTII\'ellcr, who visited A8I' early in the reign of 
.114 ~ Jahangir (1610), Ibcrc saw 'a second gate, over which are two Rajaws in Ilone, 

.t ir::t who were slain in the Kinll's Derbar before the King's eyes. for being o\'eI'bold 
- in speech, they selling thclr lim bravely, in remembrance of which \.hey arc 
~ plac::ed'. From a nOle appended by Puteha., il would seelO thaI the ''''0 
' RAja,,'$' Ym'e mounted on elephants. The note sUtes :_ 

'It il .. 1d 1M! lhc1 __ IWO llroUI>m. RfSbcIou. Tutor) 10. Pri~ I""it 1Iq)IIew, ... 1Iom Ilk 
Kln, demanded or lbem The, rd\n(d. IJId wm: OOCIIIIIillllil : \Nt ~ 01'1 I.bt ~, ,lew 
fWdvc. and III luI.. by multnWq opprKSUII. _ olat ... &Del ""'"' Iu..,. EIqIbuu of _ ud tlIcm­
tod~n 1IpunI..., 

Mr_ Keene is of opinion tbat 'tho aUus.ion probably is to the: thrte !IOns of 
Akhiraj, son of Akbar's brother·in-Iaw, Raja Bhapan Da, of Jaipur, tilled 
in a fifb.! arising out of • tumult caused by tbemM:l.ves in the Palace') Wboco.w 
the onginals may hue been, Fincb', tcstimOlly is clear that fWO statues of men 
over one or the pIes of the A~ Fon were crcct.cd by order of either Akbar or 
1,ungir, and Purchu'. note Indicates that they were mounted on elephants. 

CIIm:nt The similar. but wholly distincl, staltJe$ of elephants with riders which fonnerly 
CNon = stood at the DeIhl Gate. of the Delhi Fon, and of w1Uch fnamerlls still exist, 

\UlIIIt:I.. have been the subleet of so much discussion and misundmtanding lhal it is 
desirable to Stntc the fuets as fCCelltly elucidated by the officers of the Arclw:o­
lo&ical Survey. The Sltllcmenl5 in aU tho ordinarr boob of reference are erron· 
eous, The Dellli group' certAinly pos.sessed considerable merit IS worn of Irt, 
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and the riders .11 Ican must be counted as (il;lfnples of kUlp!u~ eJlecUIc:d 10 
MlI13lman emIer. 

But bd'0Tl! going inlo tho hiliOf)' of the much debatod DclhlllatUtS it Is well t..ft·sIa 
to nOlc that Jllhan~f. in lhc tlcvtonth )Ur' or his reign, had ca\l$C'd lifMizefigu~ 1!1u.n iw 
of tht Rana or Chi10t (Am1r Slngh) and his son Klran to be carved In narb'e Apa~ 
and Kl up in Ihe p.111lt"e gankn at Agra. below the y,indow (darlhlm lhtulJltlJu) pnlM. 
whd'c 1114 Empcro[ m3de 1m ddily pubOC l!.rJ)t3Jttnce.' This undoublld (act 
recorded by Jl1hangir himself. is clear proof Ih.lt the mrly Mughal empc:ro~ had 
no o~jection 1.0 lifC4l1.c ltalues or men, and sometimes had them made. No In« 
bas been found of Ihe garden effigiC$. which ~pptllr 10 have bo:n carved 3\ Ajmer 
and IbI:noc: sent In Agra. 

The history of tbe Delhi group' tnI,Y be: summarized as follows: 
In 166). carly in Aurangzeb'$ reign. Ikmier saw and wannly admired lhe In""" of 

dflgjes or two clcplunls with riders which then srood at the Delhi (blc of IfIe. lbe Ddlll 
Delhi Fon. A few yeaTl later lbey were seen still in position by Th~\'enot . ckpIwt\ 
SubJlCquenlly they were broken up by order of AuranFb, and the fragmentS' ~ 
OM! aYt':iy, III 1863 the buritd fl'1l.grnen!s were found. and liner an In\CfV'JI some 
of them w.:n. pi~ together 3.od made into an absurd m9nster, wltich W'3.S $Cl 
up in the QtlteI)'S Gardens., wilh a false inscription ba.~ OD an CJ'J'Qnoou) gum 
or Alexander Cunningham. Lord Cuuoo e:(1J1'elSCd a desire to rec:on$lI1Jct the 
arovI* from the broken piccc5, but it proved Impossiblt to (arty out 1m wishe&. 
A lk:i1k:d EWDpe3D llnin. Mr. R. O. Mackenzie, WIU commlssllmed to make II 
new model, He dkI so. and IUs work is preserved in the Dc:l1U Museum. Native 
::tors were ~ inslrucu:d to nuke twO ekphanl$ without riders from that 

I, They carried OUI their orders 3! willi 35 they could, and thcir productions 
havo btom cro.1ed on 1M old pedcstals. 

Tho 9",inl\l elephants Vo'eJ'e made of black ~onc (7 marble). Clnd According "'.krill 
CO Sir John Manh:ill. who bas aamined the fragme:nu can-fully. wwc 'mOll ldod 
witlt masterly atill and care' and 'tNC 10 n8I"1ln' , They arc bclie\'td 10 be of 
Rindu Ilri~n. The riders were C3rvcd in red sandstone, 3nd 'thei r material. 5tyle, 
and tcchmque establish ~nd :I. doubt" :ux:ordil:li to lhe S3.mc auihorily, that 
they were 'carved by Mu I sculptOC$', II phruc presumably co be interpreted 
u meanina '$(:ulplol"5 of e Mu¢1a1 period', The actual artl.5ts an- more likely 
CO hllve been Hindus dUll MUS3lmans. Whoever wrtIUght them, lhe statues of 
lbe ridt:rs abo scan 10 have been good, wdl,ftni~hed work. 

Bemic:r "'"3$ told Ih:ll tM riders represenled the brolhets Jainull 30d Pslta, lda.lily ~ 
lhe bnw heroes of the derelict' or Chilor in 1568, who 'wi th their still bmW!' 1M ridttt. 
motbcT, immotwlizcd their names by the ell:tl1lordinaty resistance \\'hic.h Lhey 
0JIP0ICd to tbe a:lebrnted Ecbar ••.. h r. owins to this utraordinary devotion 
on their' part t!utl their enemies ha\~ thought !.helm dcsmi ng of the $lalUCS 
here erected 10 their memory: I soc: no reason 10 doubl tbt truth of lhis 
c.s:p1a.nation, wlticb is confirmed by the raa a!tcuty noticed tful.t Jah:ingi( erected 
IWlICI of two other chiefs Or Chitot in tho palace garden at Agn&, But if the 
ltatuct of tbe riders date from lhe time of eilher Akbar or Jahangir, they must 
hI\'': been pbu:c:d o~nalJy somewhere cbI:, and subsequentty shifted by Sl\ahjahan 
who built tho Deihl (SJraNohfllll1lx2d) fort . Then:! is, h()11lt'oef, nothing in Bemkr', 
ttak1I'IeDl to indicate that the StAlues were nol ordered by Shabjah3.n, who 
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may have been inftuenced by abe p(eCOdc:nt.$oCt &1 Agra by his falher.' 
StIUI8 of A IIre-size statue. of a horse In red sandstone !Isndin. on the kn-hand Iide 

• bone. of the Sitandra rood about Iwo miles from Aan. near the prdc:o of Sural 8han, 
and opposite I muoary Muhamrnadsn lomb, may be II work of Mu.thal age. but 
nothing definite about It is known. and no pholopph is 8\'Ailable. Mr. Bealar'i 
conjectun: Ihat i1 may date from the time of Sikandar Lodi. the- idol-breaking 
Suhan in Ihe fifteenth century. 1s extmndy improbable.' ; 

,.., III. CAllIORAm" AND DECQRATJVe I\£UEF'S 
ClllitnpbK The Arabic alphabet in its vanous forms, as used for writing both the Arabie 
Ii=<Ir:I;'lOll: lind Pcnian languoges, is so well adapled for decorative purposes. thaI slmost 

.o\llPU. every Muhammadan building of imponanc:e is rl'tlC:ly adorned with texts (rom 

Fnm KA<bm Raul !'o~, GIKIU",.uI, 14110. 

the Koran or other inscriplions arranged deconni\-cly to fonn pan of the ardU· 
tcetural design. and of\cn signed as the work of (arnold cailigiaphilu. A Aood 
earl)' Indian e.ump\e of such calligraphic decoration is afforded by the 8JUI arch 
of the Ajmer mosque, when:; the outer line of writing is in the angular Klffic. script, 
whill! the other lines are in a mon: rounded Arabic character. Later exa~p'I~ 
from tndo-MulutmJIllldan bwktings of aU stylts and lip might be multiplied 
inddinitely. 

Rdid' Musallll4r1. figure sculpture In the round has. IlS 'Ne have seen, ali&bt artistic 
cIecontlQa. value and is interastin,$ chiefly as a curiosjty, But Musalman decorative 1CU1p­

tu~ in baJ· relief aPl?licd to architoeturo may fairly claim on itS merit5 to take 
at least equal rank WIth lint-rate ltalian work of the kind (plate 171A, BaM C). 

'L'_ .. ..,.;.,' _Ilea M, M',.-. 'vop"-"""'" rb_ .... am do: rbll. am: ~ 
cIloo;ntnn C1 _ OII~ 41'..,. hi" til SEtc Moou16 "" In fonnulct. ptaf .. rantllM \OIIio1In 
rf&lo! ..... Ies IoiIIc$ pllII nlOllf«lll~'" ' \Itt, ""r II: taroruaal klal de III <>ou\e.IU', U .'ett ,.. 
It'an qui ofF,. pi .. de ril:hcaoe dkont.tive. et IU de. toOlrmab", IwlllOnIc. II md'crme des...­
f6ooo!d.l qld rrauplandl doivml rnar:tiller' I'mftn!." 
'Far __ ....... ..,.A_ S" "'" I"'" u .......... Do .. "''' __ II--.. Ill. 
• . U-ll. • N-'.r.. ! • _II, ,. u.. 
I'e . ..... oad 1io:II1(..,c. s. ~. "'" If,,_ 11); 
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The validity of 1.1», concludin. proposition may be doubled, and it seems: (0' 

me by DO meatlS ccrtllR thai the leadun, of Musalman an to' European ml\smCII 
would produce Ja!is(actory results. BUI. however lhal may be, M. MilCOn'$ 
ettlhUllUtic praise of tho decorative quality of Mus.Iim an peRlly ma)' be 
Icceplcd Tbe best Indian specimens. with which alone we ore concern«! II 
praent, oouId ncl bo.surpaMOd as (J\lro dccontuon. Among .lIlhe many v:tric1ics 
of Muhamm.dan dccor.ttive designs none ilJt more agreeable th3n !he best of 
100$e cat\ICId in rclid" on the Mugh:al buildil\&&, ftom the lime of Akbar to' thai of 
ShaJVahan. The wOrk of Akbar. time belnJ mote nllluntlislic, is more inttreslin,g 
tba.a IhaI or the tater" period. which is rOOlllllly con\'elliional with I tendency Ie 
moDOCOIl)'. 

The ct~_,,· ... JlD.lian work does not surpass. jf il eqLlals, lhe superb carving on Mbai', 
lbe while marble Qen(Jtaph of Akbar, which occupies the celli", of the topmaSl otnOlaph. 
story or 11k mausoleum at Sitandra. 

'!k [WI) obkmJ sides and tile lop ~ Idomcd .. It!a tilt aine.y-aino title! or tile Q¢fio. III .lttI-­
~ lei in Iklicalc Anbtc tnICrI1 (1'tIo1aXI &lid xv of ..c.u",'.1 r ..... ). n..: wonb: AIItJM. M/tw 
, .. ft'd' 11ft iD:Icfibed Od aU IIcad and r<.'Clt • .et ill pallel. ~ by II'I~ bcaUllnd and 
del' ....... IIanI ~wlQn {Ibid. . PI.I~ XVI, XVlI ; _ , .... Ie xax. (ia. ('). TIoc CIlf'iq;. 
1thklab _I cxquisrItJ, doIK,"'" YCI1 Joow tdld", IULd .... ours ofCbl" .... orhn·rWllp. i\mo"P" 
(ItIIor Iotooer. LUId pl,nl:/; ponra)'f'd oae: rcaJIIws the lily, UIc _'-I. ud ,hi: dablla.1II1 0{ ~1IidI 
IlQ AIad CIOf'O"Id 01' pelnlt!d IIpQO Akbu'. 1""" at f!A1t.llpuN>Ikri. 'n the kf\.lIILnd 00<_ 01 tad! 
or lilt pIIIds. duLod.-rOl'1tlI carved 1IIl« a mOM diill'lIdWo Cl\LJIc5e type lito: lIollcabk,. SimIlar' 
clocJID.f_ Il« IKI WiIh IJpoIIIIII ~ paDCIo jq the 'l"IutWL SulWLall'. boIM II FaWlpLLr'Si/ui; 
ud II. fL'bIIRII, lLIt'J""!"d !hat ~ _ Cl«VlCd by 0.._ .... t ...... ' 

BuJ forms or a like kind SO often appear in Persi:ln 1IJ1 that it is unnc:cc:uary 10 
""mllO lbc cmploymcru of ChiIlt5e craftsmen by Akbsr . 

. s.an bLwerIba Ind ia~ ftilliq rrall! no""U 10 110_ ~ ~ IIpOI'l tbt paJltk. U~ 
tho: top ortM 0I!III;ItqJb. ,.let- .... or ~bax It s;ulpwfflI.. $lpj£YiDI lUI the IOlfLb u • III/UI'I, 
ill ct.t1Ac:cJoCI f~. _'I, wllleh" ~Cftlly pro¥ldaJ ""lI1lbe UIkklIOl' s£ltc.. •• 

~'. a.tdUtccU n::1icd on inlay ralhet- lhan rclkf sculpture ror Rdld' &I 
decorabOft; but at the Taj dados a.re vcry dfectivaly adumed by conventional TIJ. 
IIowen cut on red StlndslOne in low relief (Plate l7Ie). 

Plate 172 Ulustrates the totally diffef1:Ot Ityle adopted in !.he much carller Ahmacbbad 
SaranJpur mosquc at Ahmndabad, erected about A.D. 1500. The lru: motive ~hd"l. 
i. c:hI:racw:inic: or Ahmadabad. The whole """iJD is fat more Hindu than 
M"hamm'd·n. 

1'., If'. LA T11C£S 

Pieaccd slone sc::roe:oJ or Iauices ur.od as windows were not unknown 10 Hindu Ill,"" 
archilClCU., and we", espcciaUy flavowed by lhc builders or the hWtly docoratcd W m. 
lcaIPJeI in tbc Mysore, De«an, or Chalukyan .IYIe. AI PaItJ,ddl and in the 
Kailua at Ellona beautiful Illig an:: 10 be found. At Bc:lur there :u~ IWCQty. 
ciaht IUCb windows. all different. Some of lMse are picmd wilb mcrc:.ly conven· 
tiOnaJ pellems. pcmJy .tar.w.ped. with bands of foliaF bttMItQ; othm ~ 
inuliipeued witb ftgures and mythoJogic:al subjects! 

Bul the Musalma.a archilccts.. whO wae I'9Ore rc5U1Ctcd than the Hindus in rot_lm,I\, 
their Liberty of decoration. dcvclop!!d the llJ1 or desiJtoq a.oo C'XOCUUDS stone 
II.UicoI to • desree of pcrfcc:tion unknown to other JClwoIi. Endless variations 
, ..... , 1'~" ' ... ~. u. ,. ... wi •• booIlD~ 
• .... Ifill. If 1>1J. -' Eo Atdt4 .• tcL Itto. ....... 
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of geometrical patte:m,\ aenerully plcasinjJ. although wcarltotne wben eumined 
in IaJie DumbeD. ue tho mOlt c;hattcterullC forms of Muhammadan buice-work, 
which is seen at its best in tbe Gujat1l1 (Ahmadabad).nd Mu&lud buikUnp. The 
designs both in Gujatnt and !he earlier Mupl work have bocft ollen inftuenccd 
by Hindu tradition. The: Muslim uti§lS used the Janice., n<ll only fOr windo .... .". 
but abo for the pa.Oclf of dooD and for sctt:C1U or railinp rolUld lomb!. with 
exceUcru effect. 

A/uud&bId. The: most beautiful tmceries .t Ahmadabad arc to be secn in len nearly scmj.. 
circular win4o\\'$ of SIW SsYYdd', mosque bull! about A.D. 1500. whkh JWl)' be 
fairly dQCribcd as the mosl anistk Iione laukc:-v,wk 10 be found :anywhCR: In 
the world. I give IWO c.l:lmples-one with geomctrk.11 pauems, and the other 
wllh the t~ molive of Hiodu origin, which should bo compartd wjlb Ute mod«n 
caning in the Mysorc Pnlatc. 

'It "'WId btl dificult,' r~ obacrvn. 'to _I the akin I"1Ik .. kith I.loc: VCfCl.lbIe roo., IfC 
COfIycnUOlll.lirlod.;u.. U) \he d~nt ftqllllCd (or till: 1i"ITI'<*'. Tb< cq ... 1 'plCllIl; .~ of d. oulI)C>C:1 
by !he tilT<!!' wdl~ ma &lid rout r.::hU\ 1&1< .. \1 0111 0( tIM: ~JOf)' of dir«1 InIltalbOll d lIIIurt, 
aDd r"ftIIkri il lU!Iki<:IItly ,ulW:l1nl Of Itt ~; bill p:rbajn die Jf'C&tal ,~m b aao-n In tP 
0\'ftI _ill "hie" lbe pGUCrIl II sprnd (1'1(1" !be: Wbok..mxc.. TIIic:rc we _ "qni'l~ 
'pocII!ICD oIln1C1C1'y l:Jl pnw:iOIIIlIIII'I;ob ... "'"' &lid 0C'\hl, IlwISOOO: quite equal '" IhIL'[ 

The material of t.bc Ahmadabad windo ..... ~Js Gujal1l1 sandslone. (Plate 173.) 
"'up.!. The e.ump1es or wcU-desiped and "'c1I~ecuted open-work lracery. dtidly 

in marble. at Agra and Delhi aR.lO numerous lbal il is diflkult 10 loticct Iypictl 
spccime:ll5. But it 1$ Impossible 10 do better than to i11u:uJate the style or Akbar'. 
lime rrem lhe lemb or Salim Oishli al Fatehpur-Silcri, buill A.D. 1571. 
Plate 174A reprodlKtS SOm6 or 1M marble screen·work enclosing tt\e verand4h, 
elth.ibiling an elepnl and effective! OOmblll3tioli of • geometrical pattern With a 
conventiOllalimd plant design. 

The well·known railing roUnd !he cenotaph in ,he Taj may be taken as an 
unsurpassed exampk: or the art In Shabjahan's lime (Piate 175). The lines or 
the repc;lting pattCTll in this C3$¢ are mON: like. IUllian renaissance than Ni:UK; 
work. ~rding to Sir John Manhall this is the only case in which IUllian 
influence can be di5CCfTtcd in the dccoralioll$ or the Taj. Howc''et, it SU~t5 a 
le;nile des.igo lnlmlated inlO rclid in stone, lind ccnsidcrcd lIS such is purdy 
eastern. 

hi! .... I:-'UY AND MOSAIC 

MilNe In\.Iy The device ror breaking lhe monotony or a wide wall surfru:e by insc.nin, bro&d 
ud .oA1t. bands or white marbk,. u empluyed in \.he. rouncenth CI:IlIUf)' on the tomb of 

Tl\ghlak Shah, lind I few ycan earlier on Ala·ud-din·, pu:wu)', w:n commonly 
used in tho Musalman an of Ccntrlll Am, Syria\ aDd Egypt, and wu frtely 
adopt.ed for Christian buildings in Italy. 1n Akbar I time thii c.lrly SCvt'J'C. ferm 
of doooralion Wal supplemented by m~iC5 mndc up .fler the Roman and 
Bymnline rashion from sm&1I te.rscrot

l 
which wereeombinod in Persian goomt:trical 

pultcms. The great mo5qUO al Fa chpur-Sikri offcrI many examples. Somt. 
times the cffoci was enhanced by the insertion of litlle bits Or blue or srecn enamel • 
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A ~I inn.QVl.liOD was effected by the imroduction of the form of inlay known Pim.,. ....... 
tecMIC!IUy by lho ltallan.n:lme of pim(l Jura. which is composed of hard prcc!OWl 
or atnl·pn:!CIOU-' stones. such as onyx. jasper, carnelian. C'lc.1 CUI uno thm slioea 
and neally bedded in sockeli prepared in the marble. This process, of which 
thc best oomparalivtly 1m:'" specimens arc 10 be seen 81 Florence, is capable of 
PtOducins channing dec:ol'lj\"e dfccts when executed by capable workmen. In 
India, wliere expanse wus diSRg'.lfded, it was applied to buildings on lin enormous 
tale.. Tho bold ftoral mosaics made (If marble or red unduonc whk.h a ppear 
on ~ IOtllh gatcW3y of Akbar's tomb (160S-12) are ne:nly equillllleni in eR"oct 
to pUtrll dura ""ork, but arc Dot identical with il.l The Mughal kiop cvldently 
[O\'td flowers, which arc admirably ue&tod in aU forms of an pIluoniUld by them. 
The motives, are borrowed from PCf5.ian art. Nowhenl clst arc the Buimiln;ting. 
tl'llnsrornUng po~ of tbe Indian genius more e\'idcnl both in the colour and 
the ocdoct freedom of the. lines. 

The c.utiest Indian eumplc of true plell'rl rbua, aocordlns to Major Cole, is wl~ 
said 10 be that in the Gol Malfdal, a domed pavilion in the smaU Japsndir palllce. cump:. 
at Udaipur in RajpUUlUl, budl in or about 1623 COT Prince Khurram. unerward$ 
the 'Emperor Shahjllhan, while he was an e.dle rrom his rather·s COW1. The 
proc:eu " very extensively employed on the approxiJl\lltcl~ C(lntnn~rary ma.USQ. 
leum of ltimad.ud-daula rltar Agra. creaed by rus daughter NUfJwn after her 
lAther'S death in AD. 1621 . The gmeral effect of the piC/ttl dura deconItion is 
weD tho",,, (so far lIS II .:an be without colour) in Plate 176A, which rel"rescnu 
one of Ute WhiLO marble tumu al the corneD of lhe tomb. The older $lyle of 
marble fl1O$aK: is $CCI\ In the 1o .... "1:r panels. 

Shal\iahan (1627.S8) wholly a1x&ndoned lDO$aic in favour of pic/ttl ditr(J, which S .... bj ... II·. 
probably be k:arnctlto admire while n:siding in the Jll.gmnndlr palace lit Udaipur b\llkll~p. 
before hiJ aa:cssion. l'he dccoralion is ayplied $0 IJivishly in the Taj Jnd Lhe 
pataoca oC Aara and Delhi thai volumes mighl be filled \\>;Ih rcproduction! of the 
dcs.igns, which arc famililu 10 most people from modem copies. One plale will 
be cnoup to show thdr charo.ctC1' (J>lDlc 1748). They arc remarkable for their 
Jatraint and good taste, and arc. superior to the 'imilnr work in the Delhi palace. 

The. Plorenline pietro ~ro inla)'. a revi .... 1 of Ihe ancient Roman oflaNaik, Orilliol ~ 
first appears, aa:ordif\S 10 MJl.jor Cole, in tile Fabbrica DueII\" buill by Fcrdirutnd T, "iI.". Jur. 
Grand Duke or TtUClny, in ISS8. The euUtst certain lodi:ln exampks being -.vlt. 
considerabl)' lakr in dllte and irlenticul in tcchnique, a strong presumption arises 
tlultM art must ha\"C been intrOduced Into India from tUlly. There: R no doubt 
that the MWthaI sovcrcigns freely enterta.ined artists from Europe as weU as rrom 
mOIl paI'\J 01' A!ia. The plUumpUon is not rebutted by tM obvious fact thttt the 
de\1Jn' oI"thc! MuWUU WQrk arec:sstntilllly Asiatic, and in tht m3.in Penian. br:w;ause 
lhe ordinary hldran practice is 10 t.r"lI.JapOSC rorei$D imporuuions. so to 'peale. 
into an lacJiln key. Penian desips were readily aSSimilated, but in these .. enteenth 
CtOlury nobody in india cared much for oUllllndish European forms. or wanted to 
have them. Now, of course, things are different. aDd European forms are fashion· 
able because. lhe goV<!rtUllent is English. If Sir John Marshall was cometly 
inrormed whro he wrote .some years Ir that ·pi~/"D. dura wor~ in a ro~ghcr and 
arlier stage than was hitherto known had been dl500~ m t~ rums of the 
Khalji m:au$Oieum I I Mandu in emIl'll Indlll.. the presumPlion of Italian origin 

i Eo W. _ .... Ak_', n-t. I'k XLI, XUI, 
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would no longer held good, because Mtlhmud Khnlji. in ",/lox honout the 
mausoleum S«Ins 10 ha\'e been ereatd, died ill 147.5.' BUllhc: dcWls &lvm in 11.0 
earUc:r repon sugc$t tb:Il the n:maiM round ,,"'efC lhose or nurblc mosaic. nOI or 
pima dU(o inlay. 

Modtnl The declint:! and flU or the Mughal emrirc durinS the ciShJ.cenlh «nlury 
~ .... ncauarily involved the nlpid decay or 1M lInl which I\lld ministered to the 

laby'splendour o( the imperial court. Amoug Other .11"t.5 thai of producing pi(lto 
duro inlay h:ld been alnlO$l rorgou~ until ilbout 18.30, when Dr. MUI11-r. I1l5peclor. 
General or Hospitals, induced lhe cr/lfismen 10 revive II for CODll:uc:maJ rurpc»e$, 
Since.ltut lime 11 Ilos btcn rrac:!ised sufflcic:mly IQ pro\lde it comtant fIIpply of 
.... '\ trifles ror European tourists and v.iJilon, but nobody dreamt of decor-uing 
a bu ldlng in tho rashion ..... hich appeak.d 10 Shabjab1n lh~ MagtlirlCClIl. The 
p'laqu.:s and other inbid object! now m:lde It Aga arc 100 fumlliotr to need 
dlustrution. A $Cloction of firsl-<llass specimens i&!igurc:d in /nd(m, .Art af DellJl, 
PL1te 17-A. 

ca.u Inlay with mother-of.pearl occurs at Salim Chi!Iui', tomb, Fau:hplU' snm, 
mMILq. and e~heR. Glus mosail;$ an: tb ~ 5b:Tl in !IC\'c:ru1 Shim MahaIs, or 'ala» 

chllmbers'. al Udaipur, Amber, Ap, Labolt, and other plaea. Those in the 
ceiling or the ShJJh Mahal, lAhore. are said to be partiruhrly 'II't.U done. But 
such meretricious bcdizr:nmcnt certainly Is nol fine art. mild nced 001 be funber 
discuss«!. 

I'MI VI. TlUS 

AcIe~1 The pmctioe of dl.lCOl"llting \\';111 surface with colound ennmellc:d bricks or 
~BIIm tilefo. liles was of very ancient (bte in PeBia. and dem'fld ultimately rrom Ibb)lonbl. 

1hc Lion and An:her friezes rrom Susa now in the Louvre. und well ICIKoduoed 
b)' Pcrrotand Chipiet, are the bc$1 Cllamplcsohhc: an liS praC1ised in AchDemenian 
tnnes.' BUI Ute style or those rricUli is not imitated in anf amnl Indian work. 
The Indo-MulUmm:tdan enamelled or glamd tilet '11m (Opltd rrom a md Ia~ 
developmmt or the an in Perna, when: Ihe ancient technique apparently w:.s never 
wholly forgo non. This lalor Persian work shows ttaCe$ of Chine;c ,n1I\1CnC1C., 

~II ,Un M. Mi!CDn beliC\~ 11131 the Muhammadan use or enamelled liJcs in n~ 
ofTimIInd Penlan buildingl or lhc. rourtccnlh lind fifteenth centuries wat d.:ri'ltd rf"9m 

IF- Khorasan. From that province it ~ms 10 rowe apn:ad to Samarkand. wbcte 
we ftnd coloured tile: facinp on the lomb or Timur at the beginning of the fin~ 
OCDtUl)'. Coloured tiles had become known in India at An C3tlier date:. cet1.1inly 
in the: lint quarter of the: fourteenth aud possibly in tho thin.ccntb ce:nillty, but 
the: Timurid tradition of the Mughql emperors made. them still more rll~hiona ble. 
The IlMiian work. althou.ah sometimes very ltOOd, is lIot IId.rutted ~ t1pC1" lQ 
equal the best Pcnian in either the. beauty of tho colours Of the brilllllucy of lho 
enamel.' 

Early tllb- The Tomb of &ha.·u\·hak.l:. at Mul13n. buill between A.D. 1264 and 1286. sliII 
~ .. main •• or retainod in 1882 when Cunninf'jjm 'IITQle. 'lOme rairly preserved 

L specimens of diaper ornament in l!11lZtd tiles . which may Of may nat be contem­
poraneous with the building in III original form. The: lomb wa5 c.xtenshdy 
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rebuilt in the seventeenth century. and Sir John Manhall is of opinion Ilm! most 
or the lile·work belongs to tllat age. The tomb or B.1ha·u1·hakk's grandson.. 
Rukn·ud-din (A.D, 1320), a Vt'cll-dcsigned ocu.gonaJ domed bullding of brick 
in the same: city. hal ils whole exterior • 
'u.!>orsttly orrwncntal wilh liIUtd tile pllxll mJ Im"l C(II£nI!f ud baulanl'aI>.. '1lIII OI\ly 
fOIowt: utod are dark ttllIO', .mtt, &lid .. iiii.e' ; bullheM Ilf1I «Iftl.mIW Willi tho li«p mI of UK nam, 
IIOlIsbcKI Drith, and I.br; ret>Ih it bo(lI dl'cctlw &IId..-.n1lJ. 1'Iac _iet an Dl)I. 1ikc: lhtrK gf 
I.!~, cbya. ~ piau.. $\Ir1'aft1., bul 1M .. I~.I'II no. rrom balrlll Inc:b 10 two m.:hei ~ \be 
,-"p1:IIIIId. 'fbi, mocSe- or oorull'llCriolllltUM .... ve boctI "nY l>'U\lblesome. bul III ~ ell"eo:a 
II DndmiabIe. as I!. wDleI all 1M bcau~ gf '""""'1 of roIour ..ull 1M IlthI ud iIMde of a raiRd 
pllUTI\.' 

Tho Iilo rrom Baha·ui·haU·s tomb Ilgured by Culmingham exhibits the 'koy 
pattern' in while on a dark blue ground.; tMI from Rukn-ud-.din's lomb haJ 
a white ground with intc:rI..'\ciDg cirdes in dark bluC', the inter'$p3ce5 being p:utly 
filled by sj,:.petallcd .tars and polygonal blocks in pale azure.' 

Two of the mosques at Gaur in Bengal, thcTanlipara and Lotan (l.omur), erected G:wr tiles. 
betYo-cen A,D, 1475 and 1480, Arodecorutcd with lnic: mcauslic riles. ThOse or tho 
Lotan mosque are the best presen-c:d. A collection of earlier ataud tiles from 
Gaur ira the Victoria lind Albert Museum, South Kensington, is described as 
having 'a marked Hindu charaCter, quito distinct rrom t~ biLlC. and diaptred, 
IiInd banded tiks which src distinclive of MAhotnnUldu.n manuraeturo thcwhtn 
in Indi:J., before the florid dcsi~ of the Mogul period came into vogue." II is 
po$Siblo that the In, however mlroduccd originally. may ha\'C been known to the 
Hindus or Bengal in an imperfect fonn Wore tho Muhammadan conquc$l. 

1"hc palaeo or Raja Man Sin[!h 1\1 GwalioT, built a' the bcginnin, of the sixteenth O .... tior 
century. 'was once profusely decorated with glued tiles or vanous C<lloW'$'. lIS tiles, 
noticed bJ Sabar. who m:orded in his _Memoirs: 1l\t oUllidc of the walls they 
have inl!ud .... ~ lh green painted Illes. All around they have inlaid th~ walls wilh 
tigurcs or plantain trees made of painted tilts.' Cunningham, writini in 1871. 
states that 
'd.c pLamllltl fu. buaIIIl tt..eI fDttItIoDtd by tlaw "ill nisi, lbI:y Irt' or ,blnatunl ,it.c. but Ihe 
te __ rude of tonaIU~ .. aIsz<d lib .~,~ rquIuIt diSJl(*d 011 e.m ddo or tho: ydlow IIaIIS, 
al\d tM dfC'C1 if; COIIlC<jllClllly 100 '1111".nd roms.l. 1'IIe diamolld p.lIlmII ill bllIIt tile. &lid IlIe Ionl 
IWTO., Jines orlbc __ ooIour ,re-, JIoq."rr, boUI dro:lioe and p!eQnl-'J 

We now pass on 10 the more highly dcvdopcd and artistic usc of glnod tiles TIlo-.....t 
after the PersiAn manner on the W3l1S and domes of Mughal buildings. Most of or ~II>&IW 
the MughaJ tiling is or the kind ca11t.d KasJrt or ChI"/, composed or pieces eut ptnod. 
out from a paintc:d ,beet and laid as mosaic. The larger pan dalCf from the. 
sevenlocntb century, with iii range of colours consUlcmbly more extc:nlivc than 
lhal employed on the eany Panjab tiles already noticed...· Such KJuhi tile casina, 
sparingly employed on the tomb or Shet Shah and Humayun, cunc largely into 
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favour in the mgns of Jahangir and ShAhjahan (16OS-SS), and continued 10 be 
used in AUJUJIgZtb', lime. The an is now extinct. 

Tile ~ Tbt most remarkable series of lile pictUl"C!i In the wodeS is the huac band on 
CIa...u of the ." .. alls of the I..:Iborc Fon, extending from the Elephant aale (lIatltl P«) to 
La~ the north-eaill:lll IOY/or of Jahangir's qWldran~e for a ietlglb or 497 yards. with a. 

FOri. height of 17 yards, Nearly tho whole or this cuonnous .unate is faced with 
painted liJeI Jqlresenting dephanl fWllS, a pmo of polo. aDd other scenes. 
Dr. Vogel has obtained lRCUtg1 of fl6 panels. of wlUch rIlJIny sel«t examples 
ha~ bc:c:n reproduoed on a reduced scale in colour.1 

Mosqpo: or '[he most beautiful example of KDJhf tile-work on a largo scale. is univcrutIJ 
W.o.zif recognized 10 be lbe mosque buill in 1634 at Lahore by the governor, WaZU' 
Khu. Khan. The building is a we.1I-designed domed structure ... itb four handsome 

minarets. construclad of small thin bricks. 1be cucrior is panelled, the p!lnds 
and minarets being voneered with Kashl tile-work of great briUianey. still in fairly 
good preservation (plat~ 1768). 

~. Passing by seo.'C1'8.I interesting buildings e1hibiting more or leu decoration in 
IUIna. colowed tiles. we oome ne:tt to the tomb near AJn: blown R~ the Chf"J..Ic.Rou:a, 

which has had thc ad\1Intage of bein.g e;d\austm:ly described aDd illustrated by 
the lale Mr. E. W. Smith in a volume mainly devoted 10 iL The buildinl, a large 
ocugonil domed lomb ofunoertain date. su~ to have been built carly in tbe 
reign of Auranszcb. in memory of Aha! lC.Jian. a poet wh9 died in 1639. was 
originally covered OD the OUlsidc Crom LOp to bolLOm with mouic in Xashf dlinS 
of various colours. worked up into numerous pallems so as 10 form onc unbroken 
Bat surface. II is now much dilt\pidated. The tile!. Loran inch thick, arc bedded 
in a bycr or fioc plAster an inch thkk, which waJ id on a Stratum or coaner 
plt\SICf IWO inches in thiclmc:ss. The principal colours include blues. greens, 
orange, vermilion. lnke. etc., in a vnriety or delicale shades with a metallic IUil~. 
tho unavoidable sUght irregularitiCJ or the surface r.roducing wonderful play 
or light. One iIlWilration may be f'ven to show thutyle (Plate InA). Tbe tomb 
also elhibits some painted intma decoration in Cl(ocUe:nt IASle. 

E1&bttallh-- Sir 'ohn Marshall describes as Collowt 1\ third typo of Indian Iile decoration: 
~j.? . A IhlnI klDd of tiM Il rOlllld 011 bUI~ or the- ti.&hlllraih cauuty. ruch as 1_ m~\Ie of 

tqII&I't M .. b'm_1 ,t.mbt a\ Labon- (bqill1Iinc lriJII_b CCII':.'.~"""'lbe mosqlll: cllabrI,.. 1UwI.-.r 
~hore. TlIc fQUn<krcllbe latter Wa1a \OICImI)' ofl,,"" fl'OlllA.D. 11t1 10 1m. II b .u8JIF 
to lind the -1Yl?'C OOIIIbUIaI with XiWII wodr; 011. the lo;rm.b of Mat kiln al SIWIdata at early I' 
A.D. 161ol. ~ Illes of mil dMoI uc "I"'~ 'T'Uy rorm. c:omequc:ntly. 1101 • IIlc-moWc .1 1M 
10\'0 ..nItt 'fpel. III .. lIkll U(h ~Ic pIa;c hat IU OWIIlUpe and coloIII'. but an.lIImllu to tltc 
tiln nov.'!! III Europr, rtoea .... ben ~bly Ihc1 were ~ iAto 1!Ida. Tk ooIoo,tq lin 
f&lIll at OOIIIpclnd to [.k l u.o.: or 1M 1MhI1Ila. prUo pta. bI .. ud JdIow bcIq 1M moll 1"0-.u.eal. In _ ~ tbo> _I> of stwf·1IIHIIIu., ,,_ ., lbe ~ lomb (s.-..vJ/ ~). 
1'101 rlt t"tonI 1.k'pmpunl n ... 4bore. WI: lind, IIttiidcs XiUltl _tt 011 tho \Q~ P.J" ." the nib, 
.. ~ iJllIt and willie tlko of a type. well tnoww u. the wnt 01 Europe. nil b.iIdl". also wOIIlol 
MI:ftI. 10 I>clon& 10 \be cllMorntli omI..".:> 

In Plates 177 and 118 reproduct.ionl are given (rom photographs specially 
taken or Ib: anistic square tiles in the Victoria and Alben Musoum. Indian Seclion, 
all belitNtd to date rrol'll either the 5ixlccnth or seventeenth century. Plate InB~ 
sholO.ing the complete figure or Il yoWlS woman ICIltcd on her heels, with pan 01 

• ,...... ~. A S. ~ CitaIf. UCII· l, por. n. ...1 .... '" lob. Co!k.ulloy Clute, _ ~ UrotiIIt ... 
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anoll\cr woman offering her Q fruil, appesn 10 be unique. and is supposed 10 dale 
flOm the sevenleenlh oenlury. Tho drawing iJ good, and the general aspect 
suggests European inO~ of which Lherc was plan)' in tlmC times. The 
broken tile from Delhi (Plale 177C) presents II. humped bull and 80wen in brillia.nt 
colours. The (ragmenls of a huntin4 scent 00 tWO perfect tiles (Plate 11770, 
and Plate 178,A) frorn 1...D.horc are m 'ldl)' dcs.igntd and, J think. ri&hll)' rdernd 
to the w't:lliornih century, when such picturu of Peman orlyo WCR. much in 
fashion. The Ilora\ devices on the Lahore tiles (Ptale$ 1788 and C) are prellY 
and well coloured. 

The modem lile-work of Sind and Mullan is described in VlIriOUS boob dca.ling Smd lDoN. 
... i1h the indlHtrial arts. The oldest Sind liles on the Dabfar moJqUC and MUm 
Jani Dc,'s mosqueal TulIA, dating from about A.D. 1.509, c..\hibit only IWO colours, 
a deep rich blue and a p<11e turquoise blue, on a white groWld, and 50 resemble 
lhe early MulUln tiles.' Mulan used to be neXoncd as in Sind, DO\ in lhc PlUljab. 
as it is DOW. 



Chapter Fi/ttl.'n 

PAINTING 
""" I . THE GWARA'D SCHOOL 

Tim Rudy orlndia:n pai,lltUa, hu 0( lale been &really adVUlCCd by the .""rli': of 
Goetz, Mehta. and Pcn:y Brown, (and m1ay other rtctDt ",otenJ. However, 
a great deal (stilll tcmalll'5 10 be done, before an acceplable c::Iassification 

of the V3riOU5 IiChools it arrived aL Dr. COOIllIUIlsv. ... llly was amons lbe finl 
invt5tigawlS of lndian painting. II is lheldorc only right 10 outline hiS pionccr 
"'it ..... , al !,he head or lhis chapter. To , him, above an ehe, Indian miniature­
painting is divided inlo IWO, Ihe foreign Muhammadan school which rose under 
Pen;ian tullion duringlhe rcians ofw Mughal empe:rol'1. and in contnldistinclion, 
an ancient, indi$et:lous, ..... holly Indian 1Choo1. which be designlilts 'Rtljpu,', and 
IreAli of as pcrsuting 'm Rajl?UUUlll and lhc Rimabyas ... U{) 10 the end of tbe 
eip)uc:cnlh oeJlIIUY. compal'llilvely lillie affected by Inc PeRiIlD and European 
inltuCflCCl which cnler so largtly into ,bead of the MUJhaI Ccurt·.. . . . . Rajput 
painting', he wrilCS. 'bas none DC the characterutics of a new an. II ~ on the 
contrary, r.:lattd 10 the d:l5sK: an of Ajanlo, as the Hindu language and lileranue 
an: ",bled to Ute oldc.r Prakril5 and to Sanskril .. •• The RajpUI paiDtings, 
indeed, $how a mnarbble combination of folk idiotnl with ancient hiCf8Lic 
design:' Mughal an, on the olhc:r hand, U II. purely minililure an, unrdatcd to the 
anciea.t Indian fct$COe$ . II is county nol popular, secular 001 n:IiJious. malerial 
nOl spirinllll. 

Modem ~ernl objeclionl mil)' be made to lhis [lIdk:al division. For one lhifl,g, 11 i5 
tIGId or ~rrllCtly C'VidClll thai bcub schools share a common technique, lecmindy derived 
_rdL from Ptrsi3n painlmg. Funhermore, a closer siudy of ' Raj put PlIint[ng', shows 

it also to be a 'courtly' &11, 1I$$QQalcd with the capitab of VlInous ruling dynasties. 
It is also evident Ihllt on !.he ono hand. the Hindu KrlJlrna and R~mala lubjcC1S 
of the. 'Rajpu,' schools are often embodied in purely 'MusthaI' rendmngs. although 
tbey a.re of oourse commoner in Hindu Jail?ur and Garwh.11 tJutn in Delhi; OD the 
ot~r hand, it is equally evident that ma~~t examples or 'lUjpUl' ponrairure 
exist, fulfilling the same demand a. 'Mu~' poruait~, Lully, Goetz. •• tudy of 
COStume and. still mon: oonclusj\'Cly, vanoUJ dated examples of 'RaipUI' p&lnlings, 
prove ... ithout;l shadow of doubt that the bulk of 'Rajpu,' painlinllS posterior 10, 
Btber than oonte:mporaty with the great 'Mugha!.' work of the lXIun tItists of 
Akbar and Jabangir. 

J.iIl This criticism ofcooma.ruv.'1Im~J rimaf)' classification is reinforced by. I(!XI), 
plIOb.nP. of tho few examples of pre-M Indian mini:lrul"C-{>3inlinp IcnoWll 10 UL 

These are moslly iIIustnulons to ain palm-lt.af mllnuscnpll, and the school has 
lherefore bcwmc generally lenown III 'JaIn' ,' This is unfortunate for the IItt 
WIllI nOI oonfmed to n:llgious Jubj«l5. It appears likely that rnany purdy stcular 
(Wlmplcs exist, such u is tho MS. of Vasanta YII(J.fQ dcsc::ribcd and lIIusttatod by 
Mehta.' This was ",rillen during the reign of AhIMd Shah Kutb-ud-din of 
Gujan.1 in A.D. 1451: only IWO older examples of the school are known. The 
MS. in question is wrilteD on :l lon, roU of prepatod colton, 35 feet 6 incbc5 10", 
'u_fl/n-...... _ . __ JoI.*. f(r_NIo. ..... • .. Ia · ............ ·.~ W,(n~ 
.... ~",.,,~ tJll., 11' ..... ~P' r.. 
;':Olff ....... I,:,'S ,:r""I:C; := t::: ' ... ~ ,., 







THE OUJAJlATf SCHOOL '" and just over 9 inc~ wIde. Th~ tolour$ are laid on 1131 and there i!. prl:pon· 
dtl"llIlCC of red lind ycUow, the bodY'Mound beiDg yellow. Fc:aturC$ are IIluaU)' 
rendered ludf.face, but otca,Joruilly $Ide-face, tbe long almond·shaped eye of the 
(milan canon of beau1Y being &fUI11)' nuggeraled. Trees are ponraycd fonnally 
:1.5 I07J:ni;CS conraining bmnc.h and fOliage; tbis ltC3l1nc:nl is usual in Indian Irt 
but is not found in the frncocs It Ajaota and Elion.. where foliage. bluuom, and 
[ruil are luxuriously reptOduetd. Hat, elcqH in the c:lSC of banana tteeS and 
I1llIngocs. ,he trtatmenl b fI.iedy ftmnal in 0. mlh~r slo\'cnly W'J)'; onlY hen:: and 
there docs any n\ll:mptllt design lighten the and convefllion. The figu~rn.win& 
is weak:, but fortunatcly Iho C05l\1me with its dCUlil of Je\'odlery and noating scarf 
and tIo'l!ist~loth. is fllith(\ltly and deligblMI} set down. On the whok onel is 
im~ by the candour of this nai~'C art, lhe purpose of which is frankl)- boo .. • 
iIIustl1ltion. as nldecd was the: primruy purpose of the mastery wbok- wo.k still 
&lows on Ihe dark walls of Ajllnta and Ellom. 

indian costume as shown in these paintings is proven conservtltivc. The men Irwl,u 
wear the wni.5t-cloth (J//Otl), long or shon, with a scarf for the shouklm. JI:Vo'd1cd eqall",~ 
bead-dreucs or various kindl tire worn. but more commonly the hair ""'liS dressed 
with fIo~, The P)jama and the women', \'cil do not appear. It Is t'oidalt 
that the costume or fifteenth-«ntury GujaTltlI mWli be Imucd or tIS being akin 10 
that or Ajanla, not or Delhi and Agro. The subsequent ohange speaks cJc:ally 
of a fa r deeper pcuctnuion or Mughafinflutnce Ihan }uu hitherto been allowed fo •. 

A. ~ boco said the bulk of tile Imown iI1l1~tr:l1od MSS. of thi ~ sehoolllrc: Jain. [.Q.",pIn 
Of these lhe earlicslappean to be the Kit/po SUlfa in the Patan library dilled in the 01 J"!I' 
year A.D. 1237. Two reprc:sentath'C MSS. are tbt Kolpa Sutra~ respcaively in .,.tat ..... 
the Indi3 OIfIOC Librnry (A.D. 1427), Gnd l.bc British MuSC'Ull1 (A.D, 1464). The 
M$S, in the Dostao Museum, iUustnted in \'Olume iv of the CQt(l/o~ rifl/r, I"dilln 
CollecliollS, form perhaps the best jJTOup ror compalllLivo $\OOy. Then: lifO abo 
$Cveral cxcelltnt e.umples in the Ghose collccLion 1ft Caleutta, including one dilled 
in A.D. 1480. The iUWltf'3Lions (Plato 1798, C and D) are from a MS.bt the 
Bdthh Museum. 

Siocc all these firtcenth-oentury paintinp soem 10 belon, to Gujar2t. 'Guj:lrati' OnJiIl or 
would be I plcfen:tble Litle 10 'Jain'. As a local sdloolthey Are closely comparable Ibr Sdto9I 
with tho rew examples or medievul Nepalese paintings in c)(ist.:nce. 

,."" I/. MUGHAI. PAll'o'TlNG 

It is Ulld.:niable that Indian minialUTC-paintios is 1argcly derivtd rrom Persm, Warn 
l!.lthoulh the essential ' Indianess' of the ~orl:: is aiw undeniable. Pcn~n p#inting aad Art. 
is d,yiUcd dlronolo&1caUy IOtO wee penods. the Mongol. the Timurid, nlld Ihe 
Safavid As /I bmnch of Islamic an. II c.tis\.S liS the result ofa di~ breach of the 
Low ro~ il is written that whosocm makes a rtpre$elltllion of a rllUre. hUmlln or 
ani~1 sh.3U give it his soul 8' the Day of Jud~t and $0 come to pcrditioll. 
Until the oollspso of the Clliph:ttt. of Baghdad II seems .tbnt the La~' was uph.dd, 
for 00 iUuminatod Anlb manuscnpt5 an:. Imown to W51 bdore the md of the 
lhirteenlb century, 11 scem~ IMI Islamic painting Clmc inlo existence under the 
IOmewhnt h<tcrodox Nyubiec wlllln., whose coins bear 00 the reverse 1M head 
of the ByDrltine Christ. The most import:ll1t C3:i\;MS. is !M Schafer /oIoJ:QItlQ/ 
<>1 Jlarirl (BibiiotMquc Natklnale: AJ:abc:. No, 584 . made In the Y:tGr A:D. 1~7. 
fn these pictures one sees 8 vita.! pictonal sense Sllu 01 to embody Jls(lf 10 rO~lgn 



'02 PAINTING _.xv 
and dl'c:'ldtnl forms. Bytantine infilll:noe is obyioUI, the oimbm, vestments, 
drapery, IUld Lhc Ittdlilectural setting being borrowed m bl()C. One I~ al50mninded 
of the art of t.he Persiiln pollen and of the older tradition that Ii¢s a l tbc rool of 
Sassuniun uTt .... Islamic art was created in II land thAI had wimessed the-me. 
mooincation, and decay of Dl.Il.ny schools of nn. Assyrian and Grock influencet 
are blendtd in the colonnades of the Apadrum of Xerxes., and East and WCSt, 
Bactria nnd India. &iuaninn and Chinese mel in the mlll'kclS of Ille Taldamakan 
trade-routes. I(lng before the coming of lhe Mongols tcleascd Persian art from ilS; 
religious bond5. As bas been said, foreign influence is (I'lramounl in these early 
piclUtc:S, bUI the drawing Is (ull of inttrest, aod when displ11)ing familiar things. 
hot'S¢! :tni:l horsemen, and their fumiture and arms. has a native \;gour of ils own. 

TlIc Mon;ol Under the Abbasid5 Amb paiming flourished in lite gre:ll cities o[ 1M 'tigris 
"IVUloD. vulley, Ibghdlld. Wasil, and Basmh. lts deveioplIJ(:lIt Qnd \1:ry existence: was 

eu~ mon wi1h everything else lhat represcll1ed the Caliphate 8t its greatest, in the 
yo:lr A.D. 1.258. the date of the Mongol inV3Sion. Thellood ofdCilruclion passtd 
:two.y and good arose out of evil Under Mongo1rule China was in ditcCI contact 
wilh Persia. Byzantine influence and whatever remnants of d0C3dcnt classicism 
that $till lingered on. died away berate a steady eUlTI!Ilt of influence from the East • 
. tt has been pointed OUI that Hulagu had Christian wives: and that the Mongols 
favoured ChrislianilY in the face of Islam. II has also been 5tmscd tli..i.l Centnll 
Asia aud espcciAUy the Tarim Basin was a polyglot meeting-p!sceorron:.igncultures., 
.... -estem. Chinese, (\nd Indian. Howe\""er, from the point of view of Persian parol­
ing. Chinese IIrt WlIS the dominant art of the period. China was the soutee of 
Persian teclurique and inspiration, not only indircclly by the imponlliion ofChine&e 
wares, but, it is said. dirtClly by the introduction of Chinese crartsmm. pattell and 
embroiden::rs. as well as painten. So arose in lhc Mongol cities of MA.nIghan, 
Sulumia, and Tabriz, II well cs13.blished art dC1tined to a 10118 aod illU$trious 
hislOry.' 

The b®sc: The Mongol pcTiod (1258·1335) drew 10 iU-turbulmt close. and OUI of CMOS 
ofTimur. emerged the house of Tmlur under whom civilization and tlrt awoke 10 new life 

in the cl liC!l of the O;w;us.. Bokhal1l, lind Samarqand. or this house came Sabar. 
IIID founder of the Ml1£ha1 Empire of India. 1n Tunurid Persia architeclufC 
flourished. Shah Rul:.h of Hernt, son of Timur, himself a poet, maintained 
court-painters. one of whom. jowneytd 10 China wi th an embauy. At Ihe end 
of tJie fifteenth century Sultan Husain Miru gathered at his court the most famous 
artists or his time, among them Bihzad, lite painter. 

The~.Vld$.. Arter the death of Husain Mirza in 1506 Bilttad was employed at the coun of 
!he Saf!1vid Shab ISfll!Ii~ Und~ I~ new .dynasty Persia.n p;linling entered upon 
ILS pcnod of romanllCism. Tlmurid clanlY and tt:S1r1l1nt were cast as.ide and 
design and colour arc lavishly conceived. At ils best under Shah Abbas al tM 
end of the sixteenth century. this period inevitably led to decadence. 

Mugbal 111e bistory of Mughal p3inllng begins wilh tW! name of Mir S.'\)')id AU. In 
paU,111IJ. the yea.r 1525 Babar 5(t out upon the conquest or India, a land. however, of which 

hc did DOl conO!ive highl)'. Five years blaT ho was dead. In I S46 Humayun 
his son. Wll$ dtpri''Od of hiS empire by the. Afghan, She:- Shah. and until his filial 
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vi~ory in IS!!S existed as a IandJoS$ refugee. One year of this period WllS spent 
at the SaJavid coun at Tabriz. where Sh:th Tahma~p now ruled. 8ihzad W3S 
dead, bUI the work of a young painter. Mit Sayyid Ali, wal alrea.dr luraetlng 
attention. His ralher. Mir Mansur of Badabhan, who was abo a pamlU, "'~ • 
contcmporary o f Bihzad's. Another painter of growing repul:llion also :l.UrtlCtcd 
the nOIJOe of tho exiled emperor; this WII$ Abdus Samad. 

In 15.50 both these aouts joined Humayun's coun at Knbul. It was here that Amlt 
Mit Suyyid Ali WllS commissiontd to supervise the illuuration of lhc: romance 1I&mat" 
of Amir Ha.muh (DaJtall·i-Amj, Halllzah) in twelve volumes of a hundml (oHos painli"p­
e.c:h. Sixty of lhese illustrations pilinted in tempcra ooloun on ~ collen 
cloth In: til Vienn:t. and twenty-five of them in the fad ian MuSeum, South 
KensingtOn (PlaIt 180). 1bcy must probably be attributed 10 the anists (If the 
imperial court working under Mir Sayyid Ali, rather than to Ilw painter himself. 
After Hwn."l)'un·s death Mir Sayyid Ali continued to work al the coun of Akbar, 
lind also J?C'rfonned tho pilgrimage 10 Mecca. Tho style of tbcsc carl)' Mughal 
paintings I~, of course, Inrgely S3favid, bUI il is !:Vident that modificalion I1nd 
de~lapments have already taken place. It is $aid that Bihzad added skill in port· 
raiturc 10 tho Ilrt of pWltinii portraiture is funhe:r developed in MughaJ painting. 
AI50 a grealCf use is made af relief and the range af colour$ is largn- and more 
strodng. There is 5OrncthinR, too, about lhe use of flower and foliage tlut is 
un·~n and wholly Indian. A certain simplicity and breadth of design 
dominates tho v.~hh of detail; the mieroscopJt rendering of costutDt and 
8ccoult'Cmen~ textile hangings and arcllitoc:tunll details is doubly delightful in 
SO much a~ it IS never obtrusive. 

Such paintinp on prepared fl!.bric are cammon in rndil. It appcal'$ lhat paper 
ilStlfv.'U rare, or III any ra te that large sheels were hard 10 obtain. 

Summing up the technique and quality of early Mughal ~inting. it may be £,,,1)' 
said that it w:u an offshoot of tlte Safavid 5(:hool. the hAndiwork of artists Imined M~ 
in the school of Bihud.' However, as hat btea said. the local cb."lr.tCleJ of the pitllUIIJ. 

detail as shoWQ in the portraya.i of the Indian countrySide and of its OoweB aDd 
folbae is proof of complete acelimati7.lltion, promising vigorous devcloprntnl. 

Akbar succeeded 10 the inSOC'Ure throne of his fllt!tet wht:n ltill a boy with this t>aiadq 
dwinction: tbat wbc:reas Babar and Humayun Welt tulm in a foreign land. IIIIdcrAkbar. 
be was native born. 1bc culture of his court did nOI merely felkd at a distance 
the splendour of Dukharn ;md Snmarqsnd, The buildin. of FSlehpur Sikri in 
1569 henddt<! a new Cf1l of Indian rule. And afte r the arthitocu. muons, and 
IaImlors had do~ thdr work, painters were called i.n to decorate the walls of dte 
publio haUs and ptiVllte apanmcnts. The art of these paintings, as far as m3y 
be: judged from what remains of tht:m (Plate ISlA), Will c10scly allied 10 that of 
the Mugh41 miniatures, the coloun beina applied upon a ground oC white pipnent 
bid directly upon the sa.od~IODC. Some of the paintings a~ purely PctS!3.n in 
style; olhers are Indian. h is ~idenl that many arusts were employed, tach 
Walking in his own style. As the rcsull of this (X)-()peration undat royal patronage, 
a scltool of COUri-painlen was set up under the Emperor', direct contro!, lhe 
Pen;ian lartists, Mir S3yyid All and Abdus S3mad bt:mg. of course, prorrunent. 
1bc Iaucr rose to be master of the mint at Fatehpur, and Ilfierwards Dhl'ln or 
Controller or the Revenues of Mullan." 

• P\on:7 ...... , ... ,...,.....,p,16. 
• 1611_ ....... ~.....,. 0I ....... .u-.. .... , .... 
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. ~alI- The wall-paintings of Fltdtpur are fully dc§crit:x:d in E. W. Sm!lh's book. 1M 

pauIlIQp. Mughld A,chilecl~ of FaI/Jpur-Slkrl. (rom which Plate ISlA IS taken. The: 
treatment is nat. no shadinS being made usc of. One scene in ..... hk:h winged figums 
play a put is c:JIkd 'The Annunciation' by the-Iocal guides. Chinc5e mOliveJ 
such as dragon<:louds appcu as an inlteril4flCe from the parent Pc:n.ian school. 
lltal the ara of paintin, and sculpture were closely unitOci is proved by many 
of the bas-relief pancJt where flowering trees and animal fo~ are represented 
in a very naturalistic manner.' 11 has been said that Muglual minialure-painting 
are wnU-prunlings in lillie. a statement which lends 10 be confusing, Ilnce neither 
brunch of Mugl:Lal painting ltn' anything in common wilh lho ancient Indilln 
IChools of painting of Ajantn and Oujarat. t.xtepl cmain Inclln:uions to bright 
C(liouring and fine line--dra..wins which sotm temperamentally inherent in Indian 
artists. 

eaw,npily- In Persia and India, IS in Chinn, C1l1igralJhy was reprdcd at :I. fine an 'A'Onhy 
of the most serious 51OOy. and rnllstm or It enjoyc:d fame throughout Asia like 
lhat of great painters: in Europe. They were carel'ul 10 5ign and date Lhe:ir 
work.., which "'-en: eagerly C:()tJeaed by connoisseurs. Abul Fazl jives a list of 
calligruphic cxpens, among whom In Akbar's lime Ihc moSI c:mincnt was 
Muh:immad Husain of Kashmir, wbo survived the: emtxT0r for silt )'C!fS. M!% 
of the atbwns in the London colloctions containing 'mmilltures' includo hund 
of specimens or beDutifu\ writing in v.uious stylel aDd of different periods. which 
often seem to have been more valued than the drawmgs and paintings associated 
whh them. Abul F:a.zl enumcmles eight cal1iP'llphil.'a1 S)'Slems 81 curmll 
during UlesutlCCf\th CCOIU,r)' in Iran (pm:ia). Turnn (Tur~lun), India. lind Turkey, 
distinguished one from the other by dilJ'crtnces in the relo.live proponion of nraight 
and cur .. cd lines, mnging from the Kll/ic with fiVNixths of 5trai{!hl lines to thll 
Na.sta/lk, Akbar's favourite script, wilh nothing but curved 5lrokes.. Tho forms 
of the Arabic alphabet used for writing Persian,. f1ltholl8h nOI dbulN'1\Y remini­
scent of pictorial hieroglyphs. f1S the Chinese cmrru:tefl lire, lend thcmselVCl 
readily to artistic treatmettt, and even Europeans may undeBlaod to some extent 
the high lechnical 'kill of the maSlCfl. of the- ealligraphic tin, and admin:. the 
beaut)' of tbcir productions, But fuU enjoyment and appreciation are possible 
only 10 persons familiAr with the character (rom inrancy and 5CnSitive 10 all the 
associaled ideas.' 

CICIIIII 00II- 'Amoq 1M ~ clwaamtcb or au-painll", tbt 1'D05I tIrikiq. &lid tilt; _ ... lIio:k bal 
aWon or pm'IIW _woqty ~ b,1oq ~"...obIliQol. is ~ arwpbic qu..oluy of the ,.mtin&: 

catn,nplly OUnctc"lm oue;- '"' 0( .n, mqtmnlnl UId I2llianpbisb " ~ ,lIlrerml q-tl ~I art'j 
UId oat 1M IadiJ>f icka rII tho __ ...... n UId _tid 1Ifti~ or.mint &Ad paintma. &lid Ib.4 U1IIf1 

pr;lIIliq. i, c:on.IanUy ilIlkud Upoll by Chinese: crilK't 0( ,"" t'Wo arta,.' 
The ume idea dominated the Peman anim and their-Indian imitators at Akbar's 

COUR. Abul Fall, accordinllly, devotes Ain 14 or his Inn/lllrCJ oj Akbar to thc 
discussion or lhe 'Arts or Writing and Paint ing', paMing nnturally from lhe 
lIacount of calligraphic systems summarized above 10 tho invtlJuabte notice of the 
early history oflndo·Pmian p.1inting. which forms our only source or Imowkdgc 
or the subjcc1 othcr tblUl lhc infoTmlltion to be gleaned lnboriously by minute 
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study in detail of individual works. M. Huar1 slims up the clOS(' n:lalions 
bel~ calligraphy and Asi.nic painting in the phra5e: 'En Orient I.a miniature: 
n"cst que la servanlc de b c:alligraphic." The phruct. however. is nOI applicable 
10 the ancient Hindu schools of painting. which. exoepc in so far at they may haW! 
been Influenced by Chinese and Persian i~, won: independent of the scribe', 
lin. None of the many varieties of the square IJrahmi or Sanskrit script C\'C!' 
tempted the calI.igraphisl 10 regard his manuscript u II p1tlllre, nor did an),body 
dmtm of colleetin,g ~pccimens of writing in that saipl merely for the sake of rnclt 
beauly. 

The I1I.pKlit)" with which the leach!1!$. of Abdus Samad and his Musalman O" .. uch 
eollcagues was assimilated and thc:o modi6cd by SCOtcl of Hindu artisu of various K.a.IlJIr. 
caslel is in itself sufficient proof WI the: foreign teachers must have found trained 
ind/poln scholars with whom 10 work". Men ateustomod to draw and paint 
could eas.i!y learn new m~bods and a forcisn Style, but not ~tn the despolic powtt 
of Akbar would have been able to create a numerous school of Hindu arti\tJ out 
of nothing. 

This inf\trCna:, inevitable from a geneml turvty of the: racts , is established with 
~ainty by tbe positive tcstimony of Abul Fazl that O:uwanl h. who dispulod 
with Basawan the lint place among. the Hindu painters or Akbar's court. had 
'devoted his whok lire to the IIrt, lind used, Crom IDYl: to his proCession} to draw 
and paint fisures even on wa!b', He wu the son of 0. poor man. a mcmDtr of lhe 
Kabat Ot palanquin-beater caste; and when such a man, in spite of all social 
disadvantages, could become a proressional artist, many othcn more fa\lourabl)' 
sitU.1,ed mUJI rune done the same. Daswanth's JCniw was rescued from obscurity 
b)' the royal r",,""Our . '()nc dliy,' writes the courtl)' historian. 'the eye of t lis 
Majesty rell on him; his talellt waS disc:o"~~, and he himselr handed over to the 
Klujah (seU ... MilS Samad). in a short time he surpass«! aU p!lintcrs and 
became the first master of the ago. Unfortunately the light of his rolen'S w:l.S 
dimmed by the shadow of IDl!.dness; he comminod suickf"e. He hns left many 
masterpieces.' Abul Fazi sees on to say that the \\""On: of &sa\\"01l i, so excel­
\enl that many connoisseurs preferred him 10 Daswllf!lh. 

As has been said the Kornn, following the- Sc:mdic principte formulat~ in the: o.~ of 
Mosatc Sc:t:ond Commandmmt, absolutely forbKts Mwlims to make the likeness ~ 
of anythmg in heaven or on earth; and the: prohibition has been I!.nd is strictly of.map. 
obeyed, wilh rare exceptions, in alt coun1ries and at 3.1t li~. 10 ftlr 
III the d«:orution of mosques and oth.er buiklings devoted to religiOUS purpQSC$ 
il concerned. ' In book ilfustnuions, however. such liberty is commonly assumed. 
Tho Persiaos. adherents of the SMa sect of Islam, alwayt haVIl been especially 18:'1: 
in their opt'n disregard or tbe Koranic l'tohibition, The MugbaJ emperOrtl of 
lndIa looked to ltan for the gr:aces of civilization, and it was natural IhllI Akbar 
should desire to add the ch.anns of Pen.ian pictorial art to the amenities of hil 
CO\In. Reprdiog himself., Hcad of the OIurc:h and pontiff of a new ~Ijgion. 
kt cared lillie about the Prophet. and at a private party was heard by his BoswdJ 
10 observe: 

'TbmIm: rP:IlIJ" .ML tu,,~ pIUIUJI" boil ilK!L men I diu,u, II appall 10 me alo if • PWItc:r ILad 
/lillie pccIIllIU" _ 0( ~na (iod ; ror. p3inltl ,n abtclllni .a,ylbin. lhal Iw Uft. &ad ill 

• Two .~ .............. .,. dW br "' .... Tbo IOIIlIt ........... 110 "'" PIIIaI __ M 4lI. ___ iii .. Ill .... 
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ckYnu., iU limln ant: .flH ,"" mba, IIIU\I com"'11 rttl \hI1 Qr eIInllOl btsUIW IndiYldIllUty IIpOn .1, 
worl;, and I, IIPH r\7l'ClO:'d 10 Ih1nt til God.'he Oi_ of Uk. and ",ill Ihut irIImuc In. kDowlc\t~' 

Akbar'. He found no dlflicully in gr.UiryinJ his UUlc. Uberal pay and abvndant 
libenl honour drew crowds of :misis, both forei,snen and Indians, Muslim$, and Hindus, 

""~. to his magnificent coun, where the more dljtinguishcd were enrolled as mansnlxlars, 
or members or the official nobility. and :wigned ample lIl1lu:ies. His 5'y~lam of 
government IIllIking no distinetion between civil and military employ. or mlher 
giving mililllry titles to all official rank. \.he $uccessful artists ranked tIS army 
officers of good sanding, while lhe:ir assisfanlS and allies, gildCQ. binders. and the 
like, were enroUc:d either as members of the imperial bodygUiud (ohaf/f), or as 
private soldiers, with pay ranging from fifte,m to ,hirey rupees 3 month, sufficit:nt 
fOr comfortable subsistence. The: industry of all grades was slimuillted by ~·eelr.Jy 
inspections, at whicb His MojC$ly generously rewarded merit. 

hllpcrlal lmperiaillbraries or Jar~ extent were formed at Agra, Delhi, and QIhJ:r places. 
1I1)tvin.. sto~ with all that was best in Asiatic lileralule\ both orfginall and Persian 

lranslations, IhI: \'olul'tlt$ being enshrined in the ncbest bindings, and adorned 
with mlnill.tures regardless or expense. 

For example. the Ro::lWlnmah. or Persian abridged translation of the Malia· 
MarolD. with prerace dated A.D. 1588. now at JaieUf. is $Bid to ha~ COSt 
£40,000 sterlins; and Colonel Hanna estimates thai hIS copy or the Ranwyana. 
nOw at Washington. must have coS! quite hair that sum.' The Akbarnam/J1J. 
Crom whitb 1J7 lrugc painting5 are prCSCl"o'oo at SQuth KensingtQD, W8lI11 similar 
work-, and Abul Fazl mentions many others." Aec:ordiog to the S~nisb priest. 
FatilcT Scb:Ulian Manrique, who w.u al Agra in 1641, the impenal library at 
that ci ty contained 24,000 volumes. YIIluod by him al the astoundinl fl8W'C Or 
6,463,131 rupees, or £720,000 s(erlinr an average per volume or a most 270 
rupees, ~uivalcnl then to about £30. 

DeslnlCllorl The Ilb1'1lries thus ronned we.rc maintained and increased by Jahangir, 
. or~ho Shahjahan. and Aurangzeb (1605-1707); and even the weak sUCCt:SSOrfl or the 

Iibfanes. last Great Mogul were not indilferent to the deli~' s of choice books and dainty 
pitlu.rtS.' But the political convulsions of the ei teenth and ninet«nlh centuries 
destroyed the imperiallibrarit'l. with most of t similar collcClions formed by 
subonlinale potentates lin the RohiUa chief and the Nawab-Varjr of OUdh.5 

Fntgmcnt$ of these wonderful acc:umuilltions are now scanertd over the world 
in private and publle collections, and although COnttitutin~ but a small fBC1ion 
of Ihe greal mass once in existcnce, supply amplc material ror lhe history of 
Indo-Persian eaJlismphy and the sisler an of tbe miniaturiJl. Many of thtse 
paintings have had advcnlurous histories. 
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When Shahjahan beg:ul to grow ~Id, his four .sons. t:loh eager 10 secu~ for 
himsdr th~ slK:CC$5.ion to the throne. engaged in bitt"t int~meclne strife. 
Autltn~b. tile third son, ;t master o f craft and guile. won tk prize. imprisoned 
his nuher. and assumed power in 1658. Dam Shikoh. hilt eldest brother. doubly 
hau::ful liS a riYal 3nd a bel'Clic was pursued to the death willa unrelenting rigour. 
Driven into the descmr of Sind. be was foully betrayed, lind. to nugment his llfflic­
lion, before reaching the house of his beu",!ycr, 
'f'OOC'hllll b)'. fOOl -w:t\F lbe II8d intt!l~ o(thl: \lQlb oI'llw otIC ofbil .i\~..-bam he loved 
m(lfl. anJ ",110 1wI_~ him IllWllP dur'iq bi:t mW""wa. lie lcanu. IhIllhe !WI died 
bf IH:ai and thim" n<>\ be"" abl~ 10 lind • drop of waler in llIII counlJ)' .0 lnu.ge he tfunl. 1'IIe 
Pn_ .... "'" 50 .lfl:dcd byilic ntll' !.bA1 he fell ., lllollgb be ~ dcad,.'\ 

The memory of this $ad tak is recalled by II. 003uliiUi lillie album now preserved, 
in the India Offic::c Library, whlch bears the unhappy prince', autograp.h 
inscription wrillcn ucross a splash of gold smearoci o\-er the delicately dccomted 
!ly-leaf: 'ThiJ album ~'IlS prc$Cntcd tQ hi!> nearest and dearest friend, the Lady 
Nadirah Ikpml by Prim:e Mu~ml'1lild Dara Shikoh, son of the Emperor 
Shahjahan, In lne year \051 (_ A.D. 1641·2).' 

The illustration of manuscnplB wus only one form of Indo·Pet5illn art, and Albllnu. 
tMt. as M. Blocitet truly observes, was not alwuys 1M most liuccessful. The 
highest achievemenu of the Indian draughtsmen and colourim were o!\en 
llUB:incd in soparate p~1Uret of varying sizes~ wh.ic:h ""'e1'Oo frequently bound in 
albums., lik.e lhatgiven by Oara Shikoh to his beloved wile. The British Museum 
colkction in.cludn many sudl albums, some of which, such as Hafiz Rahl1Ult', 
volume, constitute historical pImmit galkries of lhe docpe.5t interest. The fasbion 
set by the court of Delhi and followed by aU lhe feudatory courts and many indi-
vidWll nobles. was passed on to the wealthy English 'Nabobs' in the taue( pan 
01 the eighweotb eeotury, who gladly seized opportunitieS of procuring specimens 
and bringing them holM.. Certain pictures in 8.M. MS. Add. 18801 were rnJIch 
admired by Sir Joshua Reynolds in July 1777. 

Occ3$ional memoranda of pri~ give somo notion o f the pecuniary value I'rieI:o. 
of such pictures. One. of Ihosc speci~ noticed by Sir Joshua----G ~ sketch 
of Shahjahan bOlding court-is mar Rupees. 200, equi\<llcnl in those days 
to al leaSI £25 sterling. In Ihe Johnson Collection at the India Office formed 
by Warren Hasting's b.1nker, Richard Johnson, a drawin$ of NuWlib Shayista 
Khan. a great nobfe of Aurangzeb's time (vol. xxii, fo1. 5). IS priced Rupees 170, 
and in another volume a number of more ordinary slllIIll portraits arc priced 
It 2.S rupees each. During the nineteenth century tile taste COJ the work of the 
iChool was lo.st by both Europcan~ and lndlans, and '-'ell few pmons .seemed to 
cart what happened to the pictures. wttiCh ..... ere tMn procurable for nominal 
,urns. Intc!tSt in. them hali now been ~vivcd, chiefly by teaSen of Mr. £Ia\'ell's 
efforts nnd the publicalions of French schoWs. Alx:ording to Badaoni, Akbar's 
hostile entic, the courtiers' taste for iUumin:ued books had been stimula.ted in 
his Lime by II ccnain amouru of compulsion, and it was naruml lhat, during tbe 
'great anarchy' of the ~Uratha period, when the inlluencc of the Delhi court 
sank to nothing. the amount of liberal paut'lnage by liIe minor native COurtS should 
diminish.. NeVertheless, C'lel) during those $lonny times much meritorious 
ponrait worle was produced, and some good portraiture was executed as Iale 
as the oinettentb century. , T._, , ...... """" y tl.llLl.:uo. 
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early in the rcign of AunanglCb. 
of armIS had bcIColM much Jess 
days of Akbar. Jahangir. 0.00 
lhorQughly tfUl,worthy wilnea. 

and their patnms. or rather 

In II subsequent pawp the author describes the 
houses; 

'III _ an ~ are !Mil)" c:mptO)l'd. wpmrM",""" by. _ill:r hi anOlbcr you .. 1M 
J<*b.mi\M. on. third. plinlcn,. k" 

Ikmier'$ description of lhc servile position of artists, whi!o applicable sp«:ially 
to IhG experts In the indu.nrial Ins, must have been generally lruc also for that 
of 1M professon of the fine a.n of painting. A Iymnnical 'Omrah' and his 
henchmen would nOl nave drown nicc distinctions betwocn the anisl who painted 
the miniatures and the cmbroiderm or ClID'C!1 who exocuted the binding or a 
,umpluou~ manuscript. Indeed Ihc binding is sometimes as much a work of 4rt 
IlS the pictUfCS ale.' 

Tc:duuq~ Ueepling the modern Delhi mirmtures in ivory, the fn:scoes.. tbe early paintings 
on cotton and 0. few p.iClUfCl on VCllwn. Ihe Indo-Pcnian painlin~ an: aU C"J;CCUled 
on paper} I do not know lin)' lJ)dhn examples of painu", on sdk in the Chinese 
manner. The Indo-Peman, like otbI:r As~lic artists. conccivc:d every objea 
as heine bounded by fino lines, and coD~ent1l" his first step was the drawing 
of an outline. For tbe iUUSU'lllioD of onhl1llJ)' Persian boob, according 10 M. 
8tochet. the outline drawn directly on the page in red or black ehalk was filled in 
with colours III once. For more COIt1f and elllborale volumes the prOOCS5 wu 
more complk.ated. Lhe illustrations belD.f tMCUled upon • 5epan.1C sh~t sub­
sequClllly applied to tbe blank space ten In the manuscript. Tfutt sheel w:u fim 
covered with-a layer of very flne plastCf1 mixed in a i50lutiOD of gum Ilrnbil::, The 
outl ine wu tJlen drawn upon tli.e petlCdly smooth lunll.C(! thus obtained. and 
opaque bod~<oIClurs, mi;(cd with Wltler. wen: 11l~d OD in 5u,......,sivD la';:udusl 
u in oil-pamtin& but with the ditreRnce th3i mistakes could not ~ • cd. 
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MUGHAl PAtNTtNO '" Jc:wels and ornaments Wl:I'C: indicated by needle pri\:mgs in sheets of gold-leal, Of 
even by the insertion of pe3ris or diamond chips.' ThC work WlIS all done by tbe 
Ind~n artists with line squirrel-h.air brushes, the most dclic3.te su-oUJ 'Deing 
executed with a brush of a single hair, an in5trument re<J.uirina thtl utmost corred· 
ness of eye and lIe;adiness of h.1nd. The collections m London contain many 
examples of unfinished drawing:; and paintings. which, if examined criticaUy 
by ellperts. would m-e:tl fully the Indian methods of work, lind show howfuthey 
agreed "'iLh or dirrered (rom 1M Persian methods de5cribod by M. Bloc.bet. It 
must be POl1lted out thllt ponrtlill oOen exist in duplicate and triplicate. 

The blue was ordin:uily obtained from po'ol-'dcrcd lapis lazuli, imported from P'ipeftll. 
Badahbln, bUI indigo blues appear in eall)' boo" illustrations of Hindu IUbjc:cu. 
'The reds used were cinnabar, vennilioD, or cocltine3L' Tho yello\l Wll5 chrome, 
and othercolours wen:! made up by mixing these. Gold ~'U fn:ely used In the fonn of 
gold·leaf. l\nd al$o IU a wolSh of which the Indians had the secret! The Persians 
applied an admirably transparent varnish made of sandarac and linsced-oil, 
mixed u a p.ute and dissol\'Ctl In eilhcr petroleum or highly l"eCIi(>ed q.irill or 
Wlilt." Probably the Indians used tlltbe Persian aeJilianccs with some. additiollS 
and modi8cations.. hut lite aSIXnainmcm offull detaIls would tcquite special expert 
study Rod lurdly rep3.:( the trouble! 

The practice of bellnni", II picture by la1ine down II finnly drawo outline Colb~ 
led to a curious division of labour, the outline oOco being drawn by one mao and 
tbe painting done by another. For example, in die Clarke MS. of the 
Akbornf1Ttlah Ilt South Kensington tbe piclul'e> (No . .;) of the (xcculion of 
Adham Khan WlIS drawn by ~fukin and painted by Shankar. SollMltimcs t.brte 
artislJ collaborated in onCi work, and I bne notiecd one instance in wlUch the 

four, namely. the audience scc:ne (1":') in tho Oarke MS. 
drawn by Mbtin, the pailltinf WI! done by 

an artist whose name is iodl5tinct. and tht 
It dear how such a complicated alTlln8CtnOlt 
whether only two artists or (our collaborated, ncces­

to the \c:vel of a skilled mtthunieal crart : and, as a 
nature of much of I.bc fine Indo-Persian work is 

book iUunrations, sudi IL5 those in the Oarkc MS. Tbc-. carty 
wrought in excessively brilUnnt colours, chiefly red, yellow. =~ 
said tbey arc avowed imitations or, rather, dlweJopments , 

of the fifleentb cenlUry. the character of TImurid art CIwIfe rtf 
into tbe mOre delicate Ilnd $eIltimental style or the ~!~ 

-
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Safavid period in the sixtec.\lh ~11lf)'. During lhe seventccnth cetltury the 
refined S3f1l.\'id style, witb its lowered fCDle of corour, became familiar in India, 
where funhcr 10Cll modifICations wetO effected under the inl\umcc of Hindu 
tradition. The Indian anim 'had • trutr feeling for colour lind more sober 
tonalily' than their Ptrsian teachers. aooordin8 to M. 81ac.btt, who is disposed 
to think lhott lhe Indiam: sometime$ carri«l the polie)' (If lORtnin& colour 10 lUI 
undue enmne. They v .. crt wonderfully mcccssfuJ in their ,rlsafllt drawings of II 
tingle colour. fn:qucnlly a palo K'pill, wllh delicate grodJuions of lint, vel)' pleasing 
to my c.re.- At the same time they developc:d a m:uu:l'y over Individual 
cbaractenstic portmiturc ncvt'l' cquo.tlcd, f think, by the Pcl'$i:tns. Tho best Indian 
work dalCi from the fint half of the scYmlcenili ~Iur)'. bUI Good ponrails Ire to 
bc.found executed u 11110 8$ the early years Qfthe nineteenth century. 

lncU.n ' During Akbar'$ telgn (1556-1605) And , portion of Jatuangir s (1605-27) the 
IIlOdI&:ationt. sumding ponmi! figun::s are UJUlllly teprcscllled ill profile in a (onnal, conventional 

m1nntr, with the right band holding up R Rower Of ,;m..-cl, lind the feel pl3ced 
one in front of the other. Gntdually this Iliff fOrm3li!m Wl\S dropped, and m~n 
and women were dl1lwn in IllIlural Iluitudes. The more AnCient Indo-Per:si.an 
works. like their Persian models. follow unreservedly :L ,,),Ie murked by the total 
lack of roundllCS!, depth of tone. and aerial p..'fSpectl\o1:, every object being 
represented as absolutely &1.1. During tha bter years of JahanPr's miD and 
.ubsequently. this fIlu $lyle WaJ modified by the Indian artim, who frequently 
introduced sli~1 Ilrlc shadirll uiith Ildmirable tJrCCl., &0 contri"iDIl to give thcir fift:' • suffitttni degree of roundnC55 with wonderfully few strok.es. Tltcl clulnge 
a much to thc aurnctiYtmCSS of scvetlteenth~tur)' Indian work in European 
eyes. {lnd was due to foreign inftuCtloc:. BUI chiaroscuro WlIS imponod LO the 
detriment or oo\owing and line drawing. Oelic:lcy and subtlety Ilrc bouJht al 
tbe cost of sltendh lind vhulily. Highly dIMIQ~ sklll in ponniturc !IeemS 10 
havc swampcid ihe sense of design and dcconllion. ron:ign IlIftuCflCC is also 
panicubtly noticelbJc. in the treatment of clouds and fQlillp : sooh influence Is 
onen of :l bte ~ghtecnth.celllury lcind. 

CJUi»w This improvement, if it may be so eaUed. w3.s the- result of EuroJlC8n inftuc:nce, 
""bjM&. whicll ot:ttl'Iinfy became • potent factor in Pmian and Indian art :11 that (ime. 

Mo&I of the- albums 'how ;1 plAinly. For instance, Dara Sbikoh', album 
includes two wood cngro\in,gs (fa!. 42b, 43). ooc o(S. 01lrnna di SiOlll,dated 1585. 
&lid the ~het- of S. Margarita of about the same period, while IbCI pictutc on 
rolio 74 exhibits. bdy and ge1Illc:nu.n in European COStume. Biblical subjccu 
'.iCtc rl'Cqucnlly treated by the artisu. and were spedaUy favouml by the: to)'J.l 
family. who used ilion for palaCIO docorations at both F;lIchpur.Sikti lind Lahore. 
The utatmenl 81 times soc:ms vel")' qUtlint, as when we see the Good ShteM,J 
depicted in llw form of a stout mlddlwgOO frulil with II black beard. weanng a 
Muslim', robe and II twisted turb:ln o( gQld brocade. A Good Shepherd in 
vol. :tvi, fol. 1 of the Johnson Collocllon is signod by Ull4d Miskin. probnbly 
10 be idcntified wilh Muhammad Mi!lkin, the Iluthor of. l:ld(s pom.it in 
vol. W, fo1. I of the .r.ame collection. a.nd wilh MiBkin, Akbar'. art~I, who signed 
.orne of the pictures in the Cla.rko MS or lite AklNPnumah. Many other biblic:tl 
lubjocts v.iU be found in the coUcedons, aDd il mwl be oonfC$5Cd thai the pkmru 
are not usually cquaito t.hosedcvotod to topiC$ more l:ongtniallo tJu: anists. 

One subject. fmluenUy IRIltcd withvarialions, has bocn mis.takmly kkndfied 
as Christian, and dubbrd Alfgeh mjn/Jt~ to elvUI, althouJh all the composi. 



A. ,,>lIN, So;~, '"k C8Io..,. A.D. G_ C .... ""'. u_ .. ,_ f"" ... G>r.I c.._..n... "" l""fII'I .......... ,IIa, 
k _ ",,1_ r ... , ... 1..04, M .... k •• ,he 1M''''''"'" or IIw .. , ...... "'.n rno. TIIlf """"pi ... ha> otlcft .... n ...... ..ad at 

............. '" Oft ... Itt no""" M.",,~"~ 

.. A flO ..... 1 ......... ,lor ... _ v_... "... ........ ~ .,t "!wi 
.!lot ",,",b T ... CoIIo<\laa. 

'lAn! I~ 





"", 11 ,,, 
tiOIlS dealing with iI arc puttly MU5ijm. The main motive is the miraculous l'1Io: _ 
lupply of food to a hermIt samt dwelling in the wildtmns hy a.ngclr. who \"al')" Ql\ed 
in number in different replicas. and ,ue:generallY1 if nOI alv.'n),!. pro\·idod with ~!..". 
wings In the COD\'tntion.a1 fawoD borro~ by Chrulian art from lbie Grock figure 19 Oria. 
of 'Victory. Most or lbe plCiures show a second Ii,ure. a diJconlcntod d3rvish 
silting 5ulting in • ClImct or III Ihe mouth of:l c:uve. Ai iJ proved in .5O\eral 
instances by the labels, t1\6 (trinciplll figure undoubtedly i'I" lbal or Ibnthim, ~on 
of Adham. who resign ad the kingdom of B:I.lkh. and wilbd~ :\i II. hermit inlO 
the wilderness aln:ady haunted by a dat".·ish. whose food hnd been provided 
re~ly by the angels. When the ex-king appeared on the !(:enc the angels, 
while eootinuing 10 supply thcir old client the dliMsh with a SIIlSIe daily dWl 8J 0. 
bate lubsistence:, liberally brouithllen dishes to the retired monarch, in ~gnilion 
of the sacriliee made by him. Ibe daNish n:uuraUy WllS llMoycd, and whmever 
he it int1'9ducc:d into Ihe piC1Ute nis fcclingl ire indicated by lhe artist.1 

Many of the allrnlpU- 10 combine tho metbcxb of lhe Wc::st with th<»c: of tbe 
East an: decided failures. a5 similar attempt~ m China have failed, hill somo 
few annin a high Ic\'C1 of executive excellence. 

Tho origin of such influence is not far 10 r.eek. The Pen;ian kinp IIdmircd Pnmn &r1 

European 8n. and dcUbCflucly $Ousht to introdutlo its methods imo their counuy. 100000~ln DuriO, the residence of Sir Robert Sherley al tbe Persian court, sometime aboul lI.oom:.. 
A.D. 006. Sb:lh Abbas I (1S87-1629) sent to Rome a put)' ofstudenu. one of 
whom boc:uDe a Chri,tian aDd published Ii book under lhe tume of Don John 
of Penia. Shah Abbas \I (1642-61) repeated the experiment and dispatthcd II 
second party. One of lhe!e, by name Muhammad Zaman, ,Iso wu conYerted. 
and returned to Persia 1\5 a Christian urnkr the n.1mt of Paalo Zamlltl. Having 
been obliged to quit his native Innd. be obtained in India Ihe protCOlion of 
Shahjahan, who gmnted him, with Other eliled Pc~ians. alloWIII\CC$ u a 
mtmsafJdar in Kashmir. Early in Aurallgzeb't rei," aU the Pcr.;illn refugee 
~I were summoned 10 coun tor die veriflcauon of Ibcir granls. 11M on 
that OCQ.Sion, about A.D, 1660. Manucci made tho acquaintance of Muhammad 
or Paolo Zaman, woo avowed his Chruti:tll profcs.s.ion, wlule continuing to live 
in the ordinary Musalman manner. Tbe. lhtte Europeanized pictum in B. M. 
Or. 2265 evidently arc rrom his brush. 

To this day the paintm and i1Iuminato~ or I5faban, the e:tr1icr. and Teheran, 
tbe later, capnsl ofPcrsill, cherish as their ideal the ambition to 'Damt tile Raphatl'. 
and prido thcmsch'CS an their descent from certain or Ihc studenls SCz'II long Rgo 
to Rome who survived to return to the home of lhrir fUlhcr.s.: 

Tho 4t1cm{n to \Veld Asiatic ideals and mcthod5 with tbose oC Europe. u1lhou~ MQIImI 
responsible ror some prcuy pictures. was not It pcrmu~nt 5UQ;CiS in either PCI'$I4 ~ 
or lndia. It is now bcjntl renewed by theclcVCf' BengaU artisu of Abanindro ath y/mt 
l'agore's school in a different fl>rm. and ,,·ilb considerable ability, but I fear, ~ ftUnI 
without moch pros~ of producinj any really important rt'StIlrs. 

The Indo-Persian or Multhat !\oChoal ur drawing and painting h.ning lived in EoomKIIII 
considerable vigour from aboul A.D. 1570 to 1820 or 18JO..--a period, roughly- OIIIpUL 
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speaking. of IWO centuries and II half-and not bring quitCl dead C\'m now, HaIUt­
ally produced an enormoUl outpUI. The extant works, ftOlwilhslandlng .11 
the mishaps to which Indinn 11ft hal been exposod. ~illl tan be numbcm.l by 
thousands. Alm051 at the \'cry beginning of the operalionS' of Ihe 5cllool, about 
Ihe year 1590. when Abul Fazl. w minmer of Akbar. \0\"1'010 his memorable 
deKription of his sovereign's .dmini$l[lItion, :t hundml anisl$ wen: m:kOnoo 
to be maSters of their criIJl. while !olemble practitioncn Wl"f'C paSI countinJ. 
During the !'tigris of Akbar's S(ln and gnuwson, in tho lirst twr of the scvCtlltCluh 
celllui)'. when the new (onn of an gmJ\ed upon !he stock of ancieru Indian Indi­
tiOD allaincd its highe;st development, the number of proficiC'nl5 must have 
increased. Although the lOrl.!-conlinued poliiical and social llOny whith 
accompanied lbe decline and rail of tbe Mugbal empire neceft:ltily limited the 
opponunilies for tho ptIIctic:e o(an and diminished itl mo."aRb. an did not die: 
II synLhesis between Hindu Intdition and Penian technIque produced a new 
vancty of Indian picloriallirt possessing hifth merit&. II i~ pI:lln, therefore, lIulI 
even wben the eighttcnth-century mythological painlinl is placed on one side ror 
separate Ire:l1ment., the mass of materi3t 10 be de:lll with by lilt hblorian is eoor­
mous, and that it is not possible within reasonable limits to do more than KIect 
• ,maJJ number of Iypical uamp1es. 

IOO-~ Many. perhaps mOSt, of the t.'II:lant Indo·Pmian composiliOJls arc Inonymous, 
G1u:i. but hundreds (Ire signed, and II would nOt be difficult 10 compile: a lisl oflbe namtS 

,«01 of from one hundred 10 two hundred ,"in... Abu) Fot.!', hsi of lhoae w.wdom:d 
by him to be the mosl nnincnt numben se\"eI\Iec:n persons. all of whom. wIIh 
possibly one uception. Ire represented by Ulan! wtll'U. 10 one manuscript. the 
JYaqlat-i-Babarl. or history of Baoor. written and illustrated about IL D. 1600. 
IO ... ·llrd' the close of Akbar', reign (B.M. Or. 3714). I noted lhe n.mesortwenty-t ..... o 
artists, and probably overlooked seve.raJ. Un(Ol1unalcly, a great m.1ny of the 
names thUiJ fn:ely recorded are mere names, oOlhing being cmwn concerning 
the men wilD bote them, so that thoe perusal of nomi.al lists on-en. lillie of Ult~t. 

lfindu Perhaps the most fruitrul general obacrvation atising fr(Jm .uch pcruut is 
........ I'"" thai of t.he predominance of Hindu names. For inqance, in (he lYaqlat-l-ltobati 
d<lm:i:II&!~ llbove mentlontd, out of twent),-two nama, nineteen I~ Hindu, .nd only throe 

Muslim. Similarly, in Abu] Fazl 's catalogue of seventeen anJ~IJ, oniy four 
:are Muhnmmadan. while minoen are Hindu. 

MIlhua· The four Muharnm.adans named are:-(I) Mir Sayyid Ali, the iUustnllor 
..::-.:: of lhe ~IOry of Am/I HunuDII. whose wort probably is .representod by the two 

Abu! f'uI'. large ptCturcs In B.M 0,. 3600 (allll, p. 468); (2) KhWllJRh Abdus Samad (a.tt. 
IIf! p. 452); (3) Farrukh the Qaimllk (Oalmuck)! lDCi (4) Mistin (Dlltt. p. 464) . 

. FnlTUth «'nainly deset'Vell hiAh prnise. He contributed good work to the ClArke 
MS. of the AkbtJrNmmJl, and was lhe author 0( , temarir:llbLe painting in thrco 
$Cme:t oocupyin& 8 (ull p!!I!C on tho revenc uf folio 13 of B.M. Or. 3714. Mis1:in, 
who drew the outlines of two pict.ures (1 1-.,'1\) in the Oarlr:e MS., seems 10 be 
identical with the USlad (sell, 'MastCS") Mislin who p.&inled lhe Good Shephmt 
in !.he Johnson CoDt'Ction and the Muhllrnmnd Miskin. RuthOr of a lady', pom-it 
in lhe ame co\lcclion {LVIII, IS}. Both those worles un: early In 'tyle. 

I~ The Ihirtcm Hindu Il3mes in Abul FIUI', IiStllfc:-(5) ~th: (6) 8.15awan; 
~m. 17) Ke.su (Kesa~'a): (8) Lal: (9) Mukund; (10) Madho; (III Jagan rnathJ; 

lUll. 12) Mahesh: 03} Khembran;, (14) Tan: (IS). Sanwlan; (16 Hanham: Ind 
17) R1J.Ill. The slgn:Ilum of IU the seventeen arwlJ named by Abut Fazl appclr 
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in the Clarke MS., (;:IIcep! Harihans. No. 16: and reappear tn the JllipUf 
Rarmtwmoh. excepUng NO!. I. 2. and 16. , do not remember secinf{ any picture 
signed by llarlbans. There were IWO Madhos. the Elder (KIlian) tnd the. Y(lUDF 
(1Quud). Kesu (Kesava) and tome othu artists are limibriy duplicated in lhe 
lignatura. Abu! Ful probably rdcm:d to the eldu penons beanol the namer. 
Tn the RazmnnmtJh 1 ha\'C noted ,wenly.eight nllmes. of whom twenty or twenty­
one IU'e Hindu. 

Th. 5Ild .tory of [)4:swanth ha$ bQcn loki alrcldy. Ouod ~pttlmcns of his DaJWUllI. 
WOrk U dtaughtslluulllre to be seen in Plat" xn :lDd XV of Col, Hendlcy's 
rcpmduction of the Jaipur Ro:.nlJl(JJ'ftail. both of which wet1: dnllWll in oulline by 
him. and coloured f'Qipectivdy by Madho Ihc Elder and Kanha. The subjects 
arc Hindu legewb, tre3tcd in the Peoian (IUlnner. but with diffen::l).CCS. The 
principal 6gures ato distinctively Indian In fc:lturc and form., and even in the 
minor (\gures, whero Ihc: chubby eltccb cbanLctcristic of the Persian $I.)'la ani 
prese~ed. the bodies arc much Icss elongated Own in Persian pic!UM. The 
acheme of oolour tOO if; Lowel'Cd in brilhallG)'. and indiJO blue: is Introduced for 
the bodies or deities. 

Saaa ....... m. whom some critics prderred to Daswaotb. is rcpresenlCd by rlale IWana. 
XX[ of the Razmnamah, illustrating the ftory of lM Raja .... ho married the 
daughter of the King of Frop. The lady. diYCSling herself or her fine dotbcs. 
murned to Ihe ", .. tu 3nd rcslllnCd. her rroggy rarm. whereupon tM angry husband 
proccodcd to kill aU 1i\C) frogs he:. could find, \mol Ihe lady was reslo~ to him. 
The prevailing colour is grocm in .... rious shades. Tho binb, rrop. trees, aDd 
flowers an) drawn and palnted with the. U~l delicacy, bUL the gmeral cffoet is 
oum:d by the intrusion of blocks of manUSCIripL The: penpocthe coD\ol:ntion 
is the same as thai of the ancient bas-rclicf .. If the IpcctatO(' imagines that all 
the persons, tlbe5. etC., are on hinges and can be raised 10 lhcir foct, thq. wiJIthen 
all fall into Iheir pr:oper rclntivt'l po5ttioilS. The artIst saw wilh IUs mind', eye 
all the figures standing up, but io order 10 p:lint them. conce:h-cd them all to be 
IaKl down on one &ide. The subjoct seems to be ~tdcd and viewed from abo\'C, 
all !.be pans being equally bathed In light, which is not rep(tsCntcd as comin8 from 
any particular direction. Conse9ucntly. IhtIrc arc no lhadows, and there is 
hardly I1ny ,hading. Strong sunhght is indicated by a wash of lold behmd Ihe 
big tree. Tho drawing is by Basa .... 'an. the colouring by BhIliwuni. l:un iocllncd 
to prefer 8:uawan to D'.lSW:U'Ith. 

'The two K.esus. or Kcsavas, like Da~wanlh. were members of the kTwfy ~har KaII, tIC. 
Of palanquin.bearer caSle. 11JC ck1eT (Kcsava~sa) dedicattci 0 colk:ctlon of 

fK:turtS. mdudinf copies and imit:ltioftS of Christilln works. to Akbar in A.D. 
S88 (Sam. 1646). 
The bido·Persian ani$ts c.xc:cl.lcd in the delineation or &IIilMb. both quad. AlIIm:m. 

ruoetb and birds. and a delightful album miJht be composed of tbcir pictures 
o( onirna] life. The cclcbrnlcd anis! Mansur, who enjoyed the spccilll favour 
of Jahangir, and was honoured by him with a Jitln of nobility, begao his career 
in Akb3r', mJll. Two hunti", fotCtIC5 (N, and ~)) io tbe Clark MS. of the 
Jfkhtunamlllt ate hiJ work. The It'DqfaJ.f.&barf. 8.M. Or. 3714. contains I 
leries of eight exquisite Iin1c miniatures rrom Iris bru.th (Persian. Nos:. 110-17. 
OD fo'oIO$ 387-9). Mansur, howcver. c.wcllcd as ao animal RDd bird pIlinlu. 
His work i. further rq>n:scnled in the India sectiOn of the Victoria a.nd Alben 

•• _ rnI. 'Mill' 110 ...,., 1..iIIntQ' . ... ; ..., '" w ... ""' ..... ... In. 
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Bequest. painlillSS or a !1hcasanl. 

, Ha\otU has rtproduocd i\ICCIeS&­
C::IICUUll Art GaUery (Indian 
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sketches of bettet qtWity and some unfinished ponraiLS. No. 18. a finisbc:d work 
by MiJkin. may be II\C earliest in tbe !lC1. 

All crlLiC$, pR:!lUlnab1y. would adulil that lndo-J>crai.an art aUllinod. in hidl- An ill!!,!" 
est uch~nts during till: rc,ign of lhc magnificent Shahjahan (A.D. 162M3), ofS"·!ljaMn. 
when thc land enjoyed comparnLivc Jl~ce, and a. luxuriuLIJ toun offered Uberal 
cnooumgement to 11.\1 anislS capable of ministering to iu: pleasure. The flCroe 
scenes of bloodshed in which the cartier artists delighted were replaced by papJtl$ 
of peaceful courtly splendour. the old aggressh-e colouring was wned dow or 
dispensed wilb.. and a general refulemUlt of styic and neculion 1IIaS cuhh .. led.. 
In tbe (lOruaili of men and favourite animals a little shading cxcmIled by a few 
dclicale strokes was dexterously Introduced, suflk:.ient to SU~I solidity and 
roundnw, and yet m3JU1ged wnh such reserve that lhe Asia.uc reliance on lIIe 
power of tine WllS nOt interfered ..... ilh. 

The compositions of thlJ period compriJc a VAriety Of subjects and are lhc SoIIIO! of 
..... ork ()f many arti~ts. Thc names of II few whnK produczions luvc attracted !bo: ."iW. 
my fpCClal aueation may be mcntioned:---Olitarman, alios Kalyan O:u; 
Anupchho.w; hi "nup (p<)$sibly the same person), court painter to Prince 
O:tra Shikoh; M:lnohar: MllhamlMd Nadir of Samatlcand: Mir Hashim ; and 
Muhammad FakiNUah Khan. 

One ()f tM richest albums in the British Museum is the manuscript Add, PklIIIft 
18801. ina.cribed with a note statin! thtu tbe. volume Will dedicated as a pious *:lmc4 b7 
donutioo. in .A.H. lOn - A.D. 166 -2, Sir Joshua !«rn0kis ex.a.mined lfte col-~ 
1cct.ion in July 1m, and apresstd his pazticulor adnuration for the follOwing 
liz works: 

No. 20. Pencil sketch of an officer or Sbahja.han, by Cbjwman. who was 
also caUed K.alyon 03.s: 

No.2!. SiImlar skelCh of Azam KhAn Kob, by Muh:l.lnmad Nadu of 
S:unarand: 

No. 27. Similar sketCh of Asaf Khan, auonymous; 
No. 28. large anonymous sketch of Shahjahan holding court. surrounded 

by nobles whose ponraits lU'C named. the priceJS IDliIrkod as 200 rupees. cquiVllJent 
at that lime to £25 or more; , 

No, 30. Sketch or h.cad or Hakim Masih-uz-mrNln, It- noble who had liwd 
in Aklxu', limo, by Mir Hashim, very small Bnd very good; and 

No, 40, Three ponruill. The principal onc is a Iketch of Siler Muhammad 
Nawai. by Muhammad Nadir of S:imarkanll. The minor ODC! arc stnall coloured 
minillturn of Jah3na.ir 0.00 Sh.alUahan by the same anist. 

No.41. A dcliclte liute bead of Mirza Nauzat, II DOhle of Shahjahan's court. 
by Mit Hashim, is worthy to rank with Sir Joshua's w:loctlons. 

Turning LO anima15. we find in the Johnson Collcction (vol. iii. foL I). life-tike c:IwJer '" 
portrait of Dilp:&S.:lnd, Or 'Heart's Delight', a favourite CNafJF of DIlr2 Shikoh, MarIoN,. 
by an artist named Manohar. An equestrian portrait of the same prince m()unt«i 
on another c:hargtT is abo nolabJe (ibid .• vol iv, r()L 9) 8Jld of unusWllly large 
size. IlboUl II lnehes by 9. 

The tiny eu silting up, in vol. \ill, fol. S, of the .. me collection, is cltCellcnl. Cats. 
ThiJ is not the oruy ~pla of pictUfC:$ ()f call. Ooe appcMS at !.be foe\. of the 
Emf?C!O! Furukhsiyar in volume No, S of Exhibition Cue 8 in tbe King" Ubrary, 
British Museum, and • few othcn occur in other composition&:. 

Perfettly dra\\o'll eleptwils an: numerous. lndiwl artists, whether tculPlOr1 Elrp/lanl$.. 
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ioclLlding 
sc\cc:tion, 

the s.kin wilh which the lndian anisls 
or night and the ibre of anificial 

exhibit lhi' oootrnSI in $Ctlla or hunting 
d..anle and hypnotize the dccr. Colonel 

~",.~~ includes two such .5CeI1et. Nos. 42 and 
warm t1dmiralion of the lale Sir Fi'Mericlr. 

the CalcUlla Art Gallery it reprod!!ced in 

lh' 
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Another drawing in the same volume. in simibr style, and probably by tbe: Tho m4a 
same artist, is lhat on folio 60. Tbc subject if the reading by a 'young mullah of 1M 
(Ml1h.ammlulan teacher) from I Kon.n resting on a stand. Two Orhll t:Omp:1niOM Kon.A. 
are lisfeniog attentively! while the third, in the foreground, is engaged in POUriDS 
water over the toes of hI! len fOOl held up in his band. Tbedrawing orlbe difficult 
position of thd figure b· extremely clcYer. 
M~t of the albums contain examples of gorgeous court scenes ClabollUc:d Coun Kntrt. 

with inlinite patience and minuteness of dcUin. harmoniously coloured, and 
often enricbed with gold. It would be next \0 Impossible to reproduce the m~t 
splendid of Illest pitturcs in coloun with S\lCCCSS. and I think it bCller not 10 make 
the auempt. The composition being ilia weak point In these worn, photogruphs 
do them an injustice. Colonel l-laona posse»ed two of th.e riehest 5pecimens in 
«iettuce, Nos, I and 1 in his \"Qlumc markcd P~rslOJ/ Drawings. N"o. 2 is the mrxe« 
lndo-P.:rsian picture known to me, C;tcqlling lhe early iUustrnlions of the Story 
of Amlr lIam:ttlr, the me.1Surements being 23 inches by 17~ inches. The subject 
is a review of Clnlry on the bank of the Jumna by_ Shalyahan mounted on M 
elephant. The portraits of the principal chiefs and officers In the crowd have their 
names attached. 

The manuscript B.M_ Add. 20134. an official present given by tbe titular Emperor COlIn of 
of Delhi in 181 S. contains nine pic1um in lhc most highly fin~hcd style, of which SIul\iabali 
two may be specified. One rqmsc.nting the Jnflln! ShIlhjaban (Prince Kbumtm) 
lying in bis moth.er·s bp, surrounded by admiring auendant5, is wrought wilh 
colouring so ricb lind dt(:Oml""C dlm!ib to elaborate thaI an attempt 10 coPY.it 
would oortainly fai\. Another picture. I::<lending acrou Iwo pages (fol. 6S9, 690), 
and dapicting Shahjahan gcattd on Ihe peacock wrone in aU his ilory, while As:If 
Khan offers ~ prosen! of costly pearls. gives • vivid notion o( the extravagant 
mngnificct1(»of the Mughal COwt in ill prime. 

Volumes i~, ~. ;(i.of the Johnson CoUcction may be noticed as being speci:llly TIlt ~dia. 
devoted to the ladies, some of wbom arc rc:preseotcd h:tlfnude in the blUh or at 
their toilet. The pictlUCS in ~olume xi Ate ~k:uluIY good., the most noticeable 
being a ch3rmiD8 portrnil ofa Indy wearing a . conical head~. and admirably 
&haded. From an inferior replica (R.M. Ad • 11741, fol 52) we \cam th:u the 
bdy's name or title w:u Malkah Zamnniya. 

Passffi, on to tbe reigns of Aurangzcb (165&.1701) and his det:ldcnt successors Lateran. 
durin.!!: lhe eighteatth century, we find the artists stiU numerous and specimens 
of tbclt work lIbuod.ant. Allhough Awangzcb wu 100 zealous a puritan to care 
for :In hinuclr. the fashion ieI by his predecessors bad not died OUl, and princes 
and noblcs still kepi C:OW't painlen. PorttailUN: continued to be pnunisod with 
~t sucoess, although Ute ~on rarely altains the perfection of tho first h:t1f 
of tbe scveTllCCDth century, The tlrt of this period lind iubscqucut periods can 
only be justly Ircatod of u the product of artists who g:lincd Ii living at minor 
couns. Hindu or Muhammadan. and whose styh:'and choicc.of subject are modifled 
by the local demand. CertAin of these local slYles, 'poken of collectively as 
'RijpUl" ato: dbtinct, but much of tbe later work rem:lIM true to the dtQdeDt 
Mughal truditlon. 

JlAJPUT , ..... [N"(lNO 

To Dr. Coomaraswamy must be given the credit of the primary study aDd 



... 0.. xv 
• ~puI' cIassiflc3tion or non·Mugh31 Indian p3inliass. He begins his l Urvey' with a 
paifttina. quotation from Abu! Fazl who says of tbe Hindu paintm nt the Mugbal «Iurt 

dUll 'their pictures surpass our conception of thinp-o Few, Indood. in lbe world 
&JtI equal to thc:m.' Ju has been said, his dassi1iclltion is bued upon a dWlI 
conception of two schools of Indian p.1inTing. Mughal and Rajput, whkh are 
'merfy divnsc' in temptT. the RaJput IIChool dating from the fiftcc:nlh and W:lce:nth 
centuries and therefore pf"'A"din& the Mll8haI school. LIe ackoowkdgc:s thai in 
laller days the 5Chools tended 19 converge and blend. but al all times the subject. 
mauu was different. With regard to his e:uly dating or Rajpul painting, he 
.upports his views ~ • direct comparilon with AjanlJl and Siguiya. The well­
known 'Death of Bl5bltUl' is therefoT'C 'unmistakably ... rtminiseent of the 
tp'C81 Buddhist Pa,iIIlml1Ja¥, It is evident thai much or his GrlUmCllI is based 
00 lho subject-mailer. Rajpul painting is Hindu, popular. spiritual •... MUih.a! 
painling is Muhammadan, oounly, m:llerial. TIle primllfY fact tnal is ovcdooked 
JS dUll the technique of the 1110'0 schools is identicaJ..lUld Persian in orisin. 

CIuI1IIcarioL Or, Coomaraswamy'l clauiflC:ltion of Rajput painting is a geographical one, 
which W\1t6 chronological inexattitudb. There is a RDjtuthunl (lowland) school 
and a paJuvi (Himalayan) IChooL Thol.lgit these lubdh'ision. arc absolutdy 
acceptable in Ihemse\\'eS. it mllSl be acknowlcd~ that then: Ire numerow: local 
scbools and cenain period differences to be distinguished. Roughly SpCll.k.ing, 
the Kugra paintings with their flowing line and westernized druwinJ of folilac 
IDd landscape arc Iypical of the Pahorf schools. while the J:l1pur palllllngs with 
tiltir concentration on jewellery treated in relief and formal drapet)' an: Iypical 
or the RojQs,hlllfi schools. Both of lhc:sc lesser schools show Mughlll, if 001 
foreign infIuc:nce. cs~y wilh regard to their architectural St.1tings. CMa.in 
Roj4sthmtf painting.s.. howevc:r. eKm wbich af'(: clearly earlier HllIn the eighteenth 
and nineteentb ceDlury Kangra Ind Jl1ip'ut wort. Most or these arc Raglni 
SUbjects. but their toc:hniqu¢ and the dcuub of "~Iume and architecture will not 
allow of them bcin$ dated p~venlecnlh century. 

Ori.p ~ 'The5o RajPUI pallltings seem 10 have been ttlc work of the coun punters of 1M 
KaJpIII petly Rajput courts or the scventeenth and cigiueenth centuries. A$ wilb the 

pIInunJ. parent MUxhaI school, pQ/'UlI.jts are plentifu~ especially of 1M Jaipur, Bijapur, 
Ind Hydcraood Kbools, and a JU~ of them would provlde a«ur8lcchronologkal 
data. Ninetoenth oc:nlury work is plentiful. being chiefly of the oopyisl order. 
The colouring lends 10 be cnIde and the drawin4 slovenly. MOfCO\'eT. certain 
paintCl'S are still at work, lumins OUI the old subjects usually on old paper-to 
the great confusion of students. 

Buut Aput from thowork oftbe coun painteR. mu.ch work exists which is 1Iw product 
p.u.tu., of 'bazaar schools'. or these the Calcutta brush drawinp in ecllour of the Patw 

calte arc especially noillblc for !.heir vigorous line. AI Trichinopoly Ilso thCR 
Dourished I bazaar-school during the last cenlury. worlciDJ in ttmpera coloutl 
on papM or talc. 11 may be taken for granted lhAt most of the huge cilies have 
producod 'bazaar·work· or a kind, very lillie of whkh h:ls been rreserved, The 
lubjecu depicted in thi. t)'pC of worle :ue usu.a1Jy purely iconogmphicaL 

Tm! MOOEk~ SaIIXILS 
~ At the Delhi EMibition of 1902·) rn.:Ioyexampk:s were slwwnoftho OiJ'pD.lDtin» 

abIbidoL ' ..... _ w. ' ,1oWdt Itl1.-... r I 'I_.uA-t,1 1117, 
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and water-colouf$ produced in coJlsidenble quantiliel of Lue yean by Slud.enu 
uaintd in EW\lpe:&lI methOO." tltleDy at the GoVUlllDCtl( Sehoob of An in CAlcutta, 
Bomb.1y. Madru, and lAhore. In Sir GeorJO Watff book: Mr. Petty Brown, 
late Principal oflhe CaJI;UIIlI School of An. erlticizes the Delhi cxhibiulIJ(aUows:-

OW[I COUJIlty 
adequate cltpl'Nions 
lhey have met with a i 

school of Jndian artists .. Jlni.. 
a of the Maharaja of VUIIIL 

wide popularlty, 
modes of reproduc. 

a.nd fOUf of the 
He assisted 

"nIc .n', -nu:. Mr. H;,,-ell. ,hidI U1ily ~ tbr Iiau_ OIhllrtd IDdWl WIIftnllb and !he 
ttaclInral Ando-l.IIdiaa.&rt "iMdt.. ltoltlbilMihau..:,.inlillp 01 knl-_. '""' .. .- f,' biombl .. 
pliltter cI mtxI.ru. !lIdla (or ,bole 'ndl ....... 110 40 _ IpoR IIId1ln art~. . emaYlIt Itt 
lbal Iua (*IIIIb 1Q.,.""bIy.......rHl I IIlOI1 pajaf\lllld. of !lie p;:>ctk r~!I)' 1fI;n~ "mOM 
imqil\l.lll't I.IIdWI pot'Il'J IIIId IIk1acr: and I~ can:limlilln ., 11<>1 to be alOllt:d for by In)' bnd at 
tcdmial Uill in lboeucnllOL'J 

Dr. Coom:traswamy. a rcllow mystic, i1 $lill more SC~. and declares that 
'Ihcatncal QOnOIejIiIODS, ""ani of h1)~&llALjl)n, and *k of IndlarJ fod.\Qa iIIlbe truurIeIIt olMC:rcd 
aqd _ lndiIIn JUbjICtI ..., llIw'I'uma'. Ilnal faulu ... lIlI piavra: uc SlKb u 8t!l' £urop!1lII 
ulllkm omUJ IIUJII. alU:T ~ 0( \lMI1Il>CIt3daIy litml~ aDd • ..rpa1id&1 ~ud,. 0( IDdWlli/'e.· 

In a more nx::enl publication the same 'Iuthor gives hi. opinion with peat« 
brev;ty and $OlDCwhat less severity to the effect that 
'!be Ia .. ~ Rafku.- .. u Ihr bell ~ ... of Ibnot ~Im III • purdy f.llropcu It)1e. but IIGlbet 
be nor &JI1 0I.ha 'MII'tns of the> ~Europe.ln ..:hooIIliWaed 10 ~ Ir .. 1I'l1R IIll1111 bc.a 
I1IadII!d • -.d-QIo: 1W>danL' 

~""""'''G • 11 __ 1".' 4 ". 
N_M"',\(lo,a XI rn.. M ........ llIO.Il, , . U11 
• 1 ..... ~..,,~,p.~1 
• ~ ~. "'."' .... ,1. .... iI. plOT 
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Probably lhls lasl quoted judgmtent is not (IIr wrong,' 

Tboo BdIIIIlI "'Tho:- wort or lbe lIIodcm sdlooI 01' 11Id;'" pallIttn ID Calcvtt:t', Dr. CoomanllIwamy "J1b, '/t • 
N.uiolllilbt pII..uc: 0( tbe ""'lonal rftI..u.cmn" Whcn:aJ tbe olIDbilion oI'lbr nlMtsntlKau.wy td'fIflPm h.-d 

Sehool. !.ten 10 I;!llIhllodb like fnp.nd thai oI'i.M l&ler"'~ hu breD lO toriJI. bod:: or cruto. -Itatc or 
iOCkfrin ",tu.:h!be td...J. ~Pm$Cd and implied iq India" culture .hall be ~ n:as1,. realiled.' 

Thi~ new movement on the an side has been enthusiastically aupported by 
Mr. E. B. Hl!.ve.ll, late Principal of the- Calcuua School of Art. wllo felt keenly the 
fuLility of lraining.Bcng:lli student.s On pURl)' foreign mtthods, ali.:n to their nature. 
and sought to 111m their 3111:.rlllon to the productions or t~ Indo-P<!nian and 
cighltl!lnth-untury Hindu schools 3S being more ~ressi\'e of lndian jdeals. Witb 
some difficulty Mr. HavelJ persuad~ the authorities 10 Itt him hll\'c his way. and 
replace a I:Qlk:ction of poor European worb by Q choice selection of lndian 
p1Iirulngs. Be found in Mr. Abanind.r<r Nlllh Tagorc. MW V~Priooipa1 of the 
School of Art, a willingcoadjulor, and.1 painter ofconsiderablc poWtr. Mr. HaveU 
recognized in his coUea~ areal artist 'who has come: to pick up the broken lh~ 
of Indian piaorialtradltion', and credited him with 'giving us a InII: inlerprctatioa 
of Indian 5pirituaiity. and an insight into Illal higher world, the fairy land or 
Eastern poetry and romance, which Eastrm Ihou,ght hu suggested'} 

The critic prgcceds to "'y that 
'if IIdIbtr Mr. T.gotII nor IW plJpils ba~ ~ct atlO&C!hc:r altai"",,, 1.0 III<: .pkadld. udlnlqw or III<: 016 
IndllJl p&1II1ef1. Ihl")' ba .... ccrwnl)' m 1I"Cd III<: .pml or IndlHl In, IJId hcsid ... III cvfITY tnIIC artisI 
"Will, \,n..-esic:d 1.hmr WO!t 'Io!11h. dlann lll1li111;1,vd), tIIe;t 0"-11. FOT Ihcir .. <ttl< io.n ,ndiatlQn of !hal 
haPJIlI blrn,dinlol" Ewm! Ind Wemnr Ibourtu, {rom the fun rcallul00n« ",bdI hu ...... i\y ha • .., 
.. uch 10 pID.' 

These nU.hcr large claims an: founded on a series of small works described in 
the Stkdio as 'water-colour drawings', !Ind very fat indtal. from having 'attained 
10 Ihl: splendid tllClmique or the old Indian painters', which they do nOI uttempt 
to rival. The more sober criticism of Dr. Coomamwamy is more closely 111 
aocordance with the facts. 

·TIIt J\l1!JI!tIH~ by the C.kulUl pilL/lItn' , III; c-bwr>", 'an: I:Ik"" {rom Indiln tuflOQ", rornallC1!, 
an6 cp .... lad. {10m lhe m)lholo~.1Id rd!ajou. 1Iu:nlllre afld k~." "'~I .. fivm 1be.l1ft of tbc; 
,,"0,* IlowW 11I.o:a>. Tbo:ir atpine.nc. llct In their dilllncuyc "Wllllnat". They I~, bo~¥". by 
/KI ~. r,." rlOnI EIIlo"",,n and JlI~ iDOuenoo.. The \\I()d "ruu or rrfl.."" .... t .1Id ...mitty 
1ft ,:01".." In" ora dCqI loy" or.U lhi"f" IDdi;.n; bul. conlnMod .... nb 1M: 1\jI.ru.a.M MLllhaI and 
RlJPUI Jl"buinp ",lUch ha,,, ill pan iDl-fIIrM iI, l! b fr¢qUeJIily bickiRl ill ((reDElII. '"'" work tlI .. uhl 
be _dead ... , .. pro¢Iiso: ~t""t tbiQ I MntZII(Q\. So l'qIIt\lcd, iI bi.l V"fY &mil JlanifiCo.ace. (oriM 
0I1un: of J..ndiui AU," 

Mr. R.0I"f Fry hokU I poor "pa,on ollh. ""ork of 1M ItIOdfflI arm,,- 'Sudo poctUIG U that or 
'"'TtIr; Siddb.u of tb: UppeI" IW',,' 1M! ob5nves, 'Jho .. lhat, ,-,"yor .... ,1OUJI,y I~ .n .. ~ ~urn: to 
~opl lho fonnul:H or lheit I_on., ,he .poril 111&1. RIlhn- 10 ~ h Ut..1 of Ilk- At:iIt'Tk:.Q 
"'.,p!rimo U!lIIUalOt, NolhIn& 1mIeld. eouw pro<~ I mvfll"l' proof of lbe pn)!"ou.n.i eomo.phO)l 
""Iucil tontaCI 'll'illl Ellropun !deu hAl m:aied In O"'n~l I,II1c thIII. !bar. "'dJ-im.mtlomd bul 
rtpItabk dnswlnp.'· 

The leader of lhe school. Mr. Abanindro Nath Tagom. began as II painter 
in oils, after litt European fashion, but soon lIbandonc:d lhe oils modJum, and 



, 

, 
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devoted himself to the 'watc:r-colour dtawinas', Many works by him and his 
pupils have been exhibited III meetings of Societies in London. and reproductd 
In Mr. H"vell's book. or in periodicals. Ones~. therefore, may 5uffice-thc 
piclUrt orlhc: 'EJ;iJed VIlUh:t', or demigod,. aOlllulttalion of II passage in Katidal:!'i 
~ the Mqhaduta. or 'Ooud Messenger', by Mr. TagOft. AnOlhet good picture 
IS 'The FliJt!t of LakshOlun Sen' b)' the hue Mr. Surendlll Nalh Gangooly (Mr. 
Havell'. PI. LXXvIlI), Other pupils of Mr. T:!.gore dCSCf\llns. mention lilt:. Nanda 
Lal Rose. Ishwnri Parshad. a descendant of heredilU'1 painters al Palna 
Gogoncndflt IIlh Tagere. brother of Abanindro Naill, Asu Kumar Ilaldar, a;' 
Hakim Muhammad Khan.' (A I). 

AU ftU·'Nb.hert to India will join in the hope that the promise shown by this n.e htture 
new ~erli school milY IeOO. to IOmeth.ing more impottanl t.h:In the worb hilhmo 
orod • Prob3bly aU critics win agree that nolrung of bigh ~'onh can be created 
by mOl who memy seek to imllate foreign modek If modem India is to evolve 

11- new an of her own. it must !\a\'C its roots in the Indian past and a~l to indian 
sentiment, ' L'an dans node !lem indlCD, OIl il nc scrn pas"': but to be. Of not 
10 be, that is the question' whkh III present no mao con answer, 

NOTES TO CHAPTER FIFTEEN 
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