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ALL BIGHTS BEBlIlRVED 



THE colkctWn of R6,iput paiming' iod..u. tM fI1'ea/er par! of Ihe Co ....... 
swamy, now Ross-Coomaraswamy Collection, given to the Museum by Dr. 
Den1tUln W. R088 in 1917. Amongst these are a majfn'ity oj thf important 
aM standard examples iUustrated in my "Rajput Painting"; many other item8 
are individually unimportant, but valuable fur the study and dRfinition of 
local styles and methods. Srnne hare a historical and personal interest, e. g., 

Owse representing PaMtf, rajas. and partindarly Samsdr Cand, the chief 
patron of the Kang,4 school. In addition to the above, two Sevetllmith-century 
R4gi1ft8 in the 1Wss Collection (Nos. L, Ll) may be mentiontd as of sptcial 
interest and beauty,' and oj later acquisitians by purcha8e, Nos. XXXIX 
(",/ourot fronJispUce), I (one of I'" ,arl;"1 Rdgi~is), and ('('('('LXIV (a 
very sensitive portrait oj a raja 0/ Jodhpur). The collection as a whole ill un-
doubtedly the largest and moot representative in the w(Yrld. 

Since my '1Rdjput Painting" appeared, in 1916, the main outlines of our 
kwtoledge have not been greatly modified, but additional injarmaMon has accu· 
mulaied, mainly thruugh the studies of Dr. Hermann Gorlz, und miSN'llaneous 
publicatioos in Rupam, and this informatUm h& bern as jar as pos81'blf hlror
porated in the preBent volume, particularly in 1M section on costume, Two im
portant volumes on Riijput painting have been announced by 0, (" Gangoly! 
and N. C, Mehta: I regret that these were 7Wt availohle at !hR tiw this Cata
logue was cmnpleted. 

In a few instances! cfJ1I8iderable interest attaches to the histmy of the wltifs 
repreunted: the student is referred especiaUy to N 08. XIV, XXVIII! XXXIX, 
LXXVI, LXXVII, XCII, CLVIII, CLXIV, CLXXXIX, (,(,(,X(,III, 
CCCXCIX, DCLV, DCLVI, and I<> tM ,ectWn on A"""'-t Thnne, in RiiJput 
Painting. The N ala-Damayanti Serte8 presents a valuable pil'turr of tradi
ti01UJl court life. No. CXCVIII offers an unmmally long and cmnplrle Tiintrik 
sadoonii" 

It sJwuld be observed that the dimensions quoted far each object are thoSf' of 
the whole object, original mount included: hent:e the quoted di7tll'n8ioml d1'fffT 
in many casesfrmn th08e of the part reproduced, but the diJIerena is MJCr large. 
In each case the horizontal dimensiun i8 given first! the vertical second. 

ANANDA K. (,'OOMARABWAMY. 
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SCHOOLS OF RAJPUT PAINTING 

1. RUASTHiNl 

IT is easy to make a broad distinction of Rajput paintings accordinp; to 
their origin as Rij .. thani (from Blijputana and part of Central India), 
and PaMp (from the Pafijiib Him_lay,. and Garhwiil); and aecording to 
date as Early nate sixteenth and early seventeenth century) and Late 
(mainly 1750-1825). Pure types in either of th,,, four classes can be id,n
tified at a. glance. Between thE'SP extremrs art> t'xamplrs of whirh 80mI' 

can be placed and dated with confidenct', and othrrB only with hesitation. 
The early Rijasthiini paintings no doubt included local schools Hourish

ing (1) in BundelkhaQ4, (2) in Mewiir (Udaipur), (3) in W"tern Malwa 
and Gujariit (cf. No. XXXIX), (4) at v.nom courts in (',ntrnl Rijputfina, 
such as Jodhpur, Bikanir, and above all Jaipur. Mol'(' distantly I'f.'iatrd to 
these are the paintings of the Bengali book covers. In thf' following pam
graphs is summarized the scanty infonnation w(' P08S('!IS towards a ('OJT(>

sponding cl!U!Sification of the paintings. 

B.ndtlkha~~ 

It is possible that the early ROgmillil paintings (Nos. I-XVI) dating 
,omewhat before and after 1600 may b,long to a "hool of plllnting that 
flourished at Orchii and Datiii. But this snggestion is only hased on th, 
general character of the architecture reprt'Bentro in th('1I{' paintinw-, and OIl 

the language of the inscribed poems: it may not b, well founded. 
All that we know for celtain is that wall paintings of Vai~l}ava subjrctl'l 

(Kma Lila and Rdmdyana) are represented on th, walls of th, Phiil Biigh 
and S' .. MshaJ at Orchii, and BirSiligh Deo'sMahalat Datia dating accord
ing to Mukherji II from about l600 A.D."; in thr archrs and nichf'S of th(' 
walls of the Narsiilghji temple at Talbeh,t, of early,ightcenth-c,nturydatr; 
and frescoes in the c""",i of the Banpur palace, and in the Laklffii tcmpl,' 
at Orchi, dating from the second quWf of thE' ninE'trenth crntury.1 

1 Mukherll, PC, Report on Ule Anhq!ll.IIe,o!Ihelh'lfnduj' Lailfpur, Roorkee, 11l!lCl, pp 27-29, 
and pls 83-94,96-98 Unfortunately the outlme reproductwru. are too poor to permIt of any esb· 
mate of the date or quahty of the ongmals 
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ll{DUlN COLLECtiONS 

Mew(jr 
It is natural to suppose that the peculiar pictures of Krel).8. as Sri 

Nitthaji, etc. (see Nos. CCXX-CCXXIII), and related paintings to be 
connected with the Vallabhicirya Vail}:r;t8.vs.s, and now widely distributed, 
were already in the seventeenth and eighteenth centuries made at Nitba
dvira and thence distributed by pilgrims or otherwise to VaJIabhiciryas 
in all parts of RAjputina and Gujarat. Wall paintings of seventeenth
century date are preserved in the walls of BOrne of the island palaces at 
Udaipur and more recent portraits and other paintings on the walls of the 
main palace. 

Malwd and Gujarat 
Allor most of the paintings of the GujaratI school, i. e., those of the 

Jaina manuscripts 1 and the Vasanta Vilasa t belong to a style that had its 
main centre in Pitan, the headquarters of Jainism in Western India. The 
picture No. XXXIX, both in style 8.Ild in the language of the BUperscrip.
tion, approximates to the same type, but is at present the only known 
example of RAjasthani painting showing any marked affinities with the 
Gujarati school. The relation of the early Pahi'irI types with the Gujariti 
may be close. 

Jodh]yur 
That skilled artists worked at the Jodhpur court in the seventeenth 

century is proved by the fine portraits, Nos. CCCCLXI, CCCCLXIV, 
whose provenance is recognizable by the special form of the large turban. J 

Bikanir 
No small pictures in a purely Rijput style are certainly assignable to 

Bikanir, though a considerable number of pictures in a provincial Mughal 

style with some Rijput elements and of mid-seventeenth..century date 
have been seen. On the other hand there are several painted rooms in the 
Old Palace, and one at least of these, dating from the seventeenth century, 
has walls completely decorated with clouds and rain; a good modern copy 
of a small part of this decoration is reprel*ID.ted by No. CCCXCIVB, with 

I Coomaraswamy, A. K .• Gat.alogue Indian ColkctionJ, Boseon, Pt. IV, JoiM paiOOng8 and 
manUBCl'iptB, Boston, 1924. 

I Mehta, N. E., Indian pointing in thejiftunlh. century, Rllpam 22, 23, 1925; Gangoly, O. C., 
VOIIOI'ito VilaBa: a new document of Indian Painting, Ostasiatische Zeitschrift, N. F., 2, 1925. 

I A later Jodhpur pormit is reproduced by V. A. Smith, HUturg of FiM Arl in India and 
Gqlon, fir. 229. 
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RAJPUT PAINTINGS 

a. discussion of the history of this ancient motif. Bikanir, further, is the 
centre of a considerable industry in lacquered leather and painted gesso.l 

Jaipur 

It is reasonable to suppose that Amber, the Kachvaha capital previous 
to the founding of the neighboring city of Jaipur. was already in the six
teenth and seventeenth centuries tire main centre of Rajasthani painting. 
It is on the whole more likely that the early Rf'i9m41li series are of Karh
waha than of Bundela. origin. It is to be supposro that this was also the 
main source of Rijput influence at the Mu~al court; it ""ill be I'('membcred. 
that Mati. Singh of Amber was a high official at the courts of Akbar and 
Jahanglr and that the latter's mother, one of Akbar's wiv('S, was thl' 
daughter of Raja Bhagavan Das of Amber. Cprtainly in th£' pight£,pnth 
and nineteenth centuries Jaipur has been a more productive {'entre than 
any other capital in RAjputitna. A majority of Rajasthani paintings, ill 
fact, can be assigned to Jaipur without hesitation; and 'with the&' it is in
evitable to group others, for the present, and until a more precis<> diffl'l't'n
tiation is possible.! Even at the present day thr tradition of Rajput paint
ing, both on walls and on paper, survivP'S mort' vigorously in Jaipur than 
anywhere else, though it is not extinct in Bund(>lkhat.uj.3 On thC' othpT 
hand, paintings of Hindu subjects in a purely Mogha! ~tylE' 8J'(' by no 
means uncommon in the latter part of the reign of Akbar. WrlI-known 
examples are the illustrations of the Jaipur Razm Namah;4 th(' ROJli
kapriya of KeAava Dis, nearly all the illustrations of which, dating about 
1600, are in the Museum of Fine Artsi' various isolat<>d thE'IDPl:!i 6 and 

, Hendley, T. H., Indu.trial Art in Bikonir, Journal of Indian Art, Vol. IV, IN1l2. 
I Unfortunately, the collectioDB in the Jaipur Museum are very pool'. Th('1't' ellilits in the Mahii.

rajA's library a much finer seril'll, including a number of large portraits, and the be.o.utifu1 and very 
IllJ'ge R4I LU4 paintings, some of the copies and stencilij for which are reproduced in C., R. P., ph!. 
IX, X, and Indian Drawi~, II, pl. Di NOlI. CCXVI-CCXIX, in this Catalogue. 

I Mukherji , P. C. (A ntiq"uitiu uf the Di.serW1 of LalII'Jl1lr, p. 26) remarks that" the prodU('tionli 
of the Jeypur and other indigenous IIchoola still find a ready market among tlit' nativeB, who have 
not imbibed EngliBh inftuenoe." "The Bundelapainting i~ a living art ~tin ... originally thill DUII
deJa art Bprang from that of the Chandela, whieh~~a decided ~uperiority in anatomy and Il.Ction." 

4 Hendley, T. H., Memoriola of IIwl Jeypure Emibihon, London, 1&;3. The Razm NiJmah 
originally in Akbar'alibrary was given hy Mu\1ammad ~hah to Mah&rija SivlU J81 KiDgh tlf JaipU1' 
ea.rly in the eighteenth century. 

, Coomaraawamy, The Rasikapriya uf Kel/alltJ DfJ8, Museum tJf Fin(' ArtH Bullotin, No. lOY 
(Vol. XVIII, pp. 50-52). 

I E. ,., M. F. A. 17.75, reproduced in M. F. A. Bulletin No. 93 (Vol. XVI, p. 3). 
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INDIAN COLLECTIONS 

portraits of Hindu princes. l Moreover, these paintings, and others of 
purely Mughal subjects reveal Rajput influences in two directions, that is 
to say in certain stylistic peculiarities, and in certain of the costumes, par
ticularly those of women. These facts reflect the strong Rijput influences 
then prevailing at the Mughal court, the presence of Rajput princesses in 
the Imperial zenanas, and the circumstance revealed by a partial census of 
Mughal painters, that some three fouttha of the known names are those of 
HindUs. A consideration alike of these Mu~hal pictures of Hindu sub
jects, and of the Rijput influence in Mughal painting is naturally reserved 
for the catalogue of M~al paintings. 

2.PA~1 

The paintings of the Panjib lIimalayas fall into two groups which up 
to now have been designated as Jamfi and Kiilgra. These designations, 
accurate as far as they go, are retained in the prese-nt volume, but it may 
be possible with more exact knowledge to classify some at least of the 
Pabiri paintings in accordance with the following scheme: 2 

(I} JXLANDHAR GROUP (EBRt of thE' Ravi) 

StaU Ruling Gws 
1. Camhii ............................ . Cambyal 
2. Nilrpur .. .. . .... . . ... . . . . ... . . . . . . .. p&thini& 3 

3. Guler ...... . . . . . . . . . . . . . . . . . . . . . . . .. Guleria. 
4. D&tii.rpur ........................... Dadwal 

5. Siba................................ Sibai 

6. JaswiIl.............................. JaswAl 
7. Kibgri............................. Ka\Ooh 
8. Kutlehr.......................... KutJehrii. 
9. Ma.l).9i ............................. Ma.l).c;iy.ii.l 

10. Suket .............................. Suketi.ii. 

11. Kuln ............................... Kolua. 

I E. ,., M. F. A. 14.666 (Min SiiIgh), and 14.670 (RAjA Samgrlm). Regarding the latter see 
Coomaruwamy in Ariibus Asiae. Of. Clarke, S. C., Indian Drawing', 1922, pl. 19. 

I HutchinlKln, J. and J. Ph., Th£ Prmjab Hill SUItes, Journal of the Panjab HiBtoriea.l Society, 
III, 2, 1915. 

J Thia name has nothing w do with the Pa\hAns of Afghlniatan: it is probab1y derived from 
the ancient name Pra.ti'l\hlna.. 

raj 



RAJPUT PAINTINGS 

(11) QooRi GROUP (WEST 01' THE Rl\"J) 
• 

1. Cam.bI ............................ . Cambyill 
2. llMobjI ............................. . 
3. Bhadu ............................ . 

Balaurill:, Balor, BaJiivar I 
Bhadwiil 

4. Mink<>\ ........................... . Mankotm 
5. BehaDdriUta _ ...................... . Behandriil, Bandriil 
6. J8BI'Ota ......•............ ';......... Jasrotiil. 
7. Simba.............................. Sambiii,l 
8. Jam:!l, Jammu ....................... Jamwiil, JamuiJi, JBID.yi1w. 
9. Canebni ............................ HiuntW 

10. Kaftwiir ............................ KaflWiiriii 
11. BhadrlwAh ......................... Bhadriwiihiii 

Cambi belongs to both groups in thE' above srheme bE'C3.llS(, it ill divid('<i by 
the Ravi: and actually, the paintings of Camhi art' intrrnH'dint(· m'twl'f'n 
those of Jamfi and Kiiilgri\. 

The Museum collections include examples which belong to hot h of tIl(' 
main groups, and to Garhwil, Amritsar, and Patyiila. In the first group 
the following states are represented: Niirpur (No. DC), GuIer (Nos. DCI, 
DCIV), Kangrii (the majority), Mal)oji (No. DellI), and Sukh .. t (No. 
Dell), and in the second group Jamii (the majorit.y), :lnd Behandralta 
(No. DLXXXVIII). If, as is more than likely, othrf st:J.tl~S an' rl'pr,'" 
sented, I have not been able to distinguish their productiolls. 

It has been stated that the so-called "Tih£>.ti" pictures (th£' AmritRar 
dealer's name for the pictures herE' classified as Jamwill, un which in~crip
tiona in Tikri characters are commonly found) should bl' dl'SCrilK'd :J.foI 
Balauria (Basohli) rather than JamuiilI (Jamu).2 In any CW«' thl's(" f('pre
sent the oldest and most peculiar type of PahaJi art, a.nd th(~ continu
ation of some older tradition. I am inclined to agree with 3. suw·stion 
made to me by Dr. H. Goetz in correspondence uthat PahaJi painting, 
perhaps together with Tarinitha's Ka8mir school, was sl'paratcd at a 
relatively early date from the School of the Ancient West, and {'voIVt'd 

I Hutchinson, J., and Vocel, J. Ph., History of BaBOAli SkIttl, Journ. Panjab lIist. Soc. IV, 2, 
1917, pp. 88-00 reproduce (plate n) rour portraits or Balauria RijiiBi lUI tliClK' arc all a Illk 
eighteenth- or early nineteenth-century style, they cannot be regarded lUI anything but copies of 
older portraita. 

! A. S. 1., A. R., 1918-19-19, pt. I, p. 32. It is more likely that J.IIIIU is the main source. 
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INDIAN COLLECTIONS 

on the basis of material originating somewhere between the PaIs. and 
Ja.ina. miniature styles, and perha.ps near to that of the Vasanta-Vilaaa 
MS. On the other hand, after this, apparently influences proceeding from 
the Mughal court tended to the elimination of old fol'lll8 and the forma
tion of a unified style in works, and later on dispensed with every trace of 
the past." 

It may be remarked that Jamii and Killgra in the eighteenth century 
were by far the most powerful and wealthiest of all the Hill States. 

The political relations of the Hill States with the Mughals, Mghiins and 
Sikhs are important for the proper understanding of the influences recog
nizable in Pahan painting. With the advent of Mughal ascendancy all the 
Hill States were compelled to bow to a foreign yoke. Akbar held a part of 
the Kailgra valleYi Jahingir occupied the fort in 1618. Princes or near 
relatives of the ruling chiefs were required to attend the Mughal court; at 
the beginning of JahiingIr's reign as many as twenty-two young princes 
from the Pafijab hills thus resided in Agra. Tht' title Miail was conferred 
on them and became the distinctive appellation of all the descendants of 
the twenty-two royal families of the hills. The imperial authority sat 
lightly on the hill Rajas, who were courtrously and evt'll generously 
treated; at home they conducted their own affairs in their own way, only 
paying an 8JUlual tribute to the Mughal emperor. 

With the accession of Aurangzeb these happy relations came to an end. 
In the eighteenth century the MU&llal empire began to break up, and the 
Emperor of Delhi ct'ded the Paiijib provinces to Al,lmad Shah Duram, 
Afghin in 1752. But the Central and Eastern groups of Hill States were 
never more than nominally subject to the Duranis. Rajput princes held 
important positions under the Afghans as they had under the ::\{ughaIs: 
Rija Ghamal,lQ. Cand Katoch of Kii.ilgra, for example, whose portrait 
is represented in No. DXCVIII in 1758 held the governorship of the 
Jilandhar Doab and the hills between the Sadaj and the Rivi. Saif 'All 
Khan,l a representative of the Mu~als in Delhi, still held the Kiiilgra fort, 
although completely isolated by the indt'pendent Riijputs around it. From 
1752 to 1764 the hill chiefs enjoyed almost complete freedom. 

1 There ill a portrait of this last MU(Lhal governor of Kli.tlgril. in the Lahore lIuseum, with an 
inscription in Persian and Ta.krl characters (Vogel, J. Ph., Catalogue BhllTi Siigh Museum, p. 60). 



RAJPUT PATh'TIXGS 

Afghan rule in the Paiijab declined about 1767 nnd thE' Sikhs'then nc
quired political power, and authority oyer the Kililgrl hills, exacting 
tribute from Rija GhamalJd Cando In 1774 his grandson Sarhsiir ('and 

succeeded to the kingdom of Kiilgra. though h(' was not able to shake 
off the Sikh supremacy until 1785-86. 

Samsar Cand revived the claims of Kii.ilgrl to th(' headship of the £'}('\'C'D 

states of the JaIandhar group: he 'fully established hi~ pOWf'r and ruiNi 
despotically for twenty years, gaining a name and r{'nOWll gn'ah'r than any 
of his ancestors. This must haY,," bet'n the flourishing }It'riod of till' Kii.ilfUii. 
school of painting in its most typirnl fonn. 8nrhRiir ('Ilnd'~ £'Ilriy rourt 
was held at Tehr! Shujiinpur on the left bank of til(' Biilli Ilt'llr NiidllUIl. n 
town which had already been embellishrd with mallY fill(' buildillgN in thl;' 

time of Ghama1J.Q. Cando Betwl'cn 1787 and 1813 h£' Wa." in IX)SS("SsioIl of 
K&ilgri Kat (Nagar Kat, the Fort) and may huy£' spmt SUIn(' tim£' tlwJ"('. III 
1806 the Gurkhas invaded Kangraand b(,l:lit'gf'd tht' Fort ",h(,t(, S:uilsfu ('und 

had taken refugei a four-Yf'ars' sit'g<' fail(>d to rrou('(' it, hut tlU' ('uuntry waH 

devastated. Sarhsiir Cand had no l"('Courl:\(' hut to invok(' thl' aid of til(' 
Sikh ruler of the Paiijab, Ranjn Siilgh, but in r('turn for this Il(' had to 
surrender the Fort and a large part of th(' Kailgrfi. vall{'y. :\loot(·rof1, writ

ing of the latter part of Samsar C'and'/il t('ib'1l, afil-r his l"(,tUMl to NilcII1Wl 

tells us that "the lliija has l"f.'sidL>d prinripally ut Shujiinpur, or mtlwr 

Alampur on the right bank of the Bias, in gardpns in v. hirh ~om{' I:Inlnll 
buildings accommodate himSf'lf and his court, and a larg('t 011(' is ('1"(-('1<'<1 

for the zenana. His earlier l"('sidmce and that of hiK pr('(i(,(,(>SROt wu.s ut 

Tirii (i. e., Tara Sujanpur) where an cxt<>nsiv(' pill' of huildinj.,1'I' 1:11ulldl'l upon 

an eminence on the I<>ft bank of the riv('r. Th{' apartml'nts art' mOl"(' spa
cious and commodious than is usual in Indian paln.('('s .... Raja Hansar 

Chand spends the early part of the day in th(' r('tt'mOlJi!'/'! of his n'ligion, 
and from ten till noon in communication with his offic(,ts and courtj(·ts. 

For several days prior to my departul"(' he paflSl'd 1 his Iwriod at a small 
bangala, which he had given up for my accommodation, on the outsid(· of 

the garden. At noon the Raja retires for two or tht('(' hours, aftl't which 
he ordinarily plays at chess for some time, and the (>vt·ning is d('vott'd to 

singing and naching, in which the perfotmers rccit<, most commonly 

Brijbhakha songs relating to Krishna." 
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INOL\N COLLECTIONS 
• 

T~e extensive development of the KAngrA school of PahAri painting in 
the latter part. of the eighteenth century and earlier part of the nineteenth 
century was undoubtedly a direct result of SaIilsir Cand's personal patron
age. IfSansar Chand," continues Moorcroft, "is fond of drawing and has 
many artists in his employ; he has a large collection of pictures, but the 
greater part represent the feats of Krishna and Balaram, the adventures 
of Arjuna, and subjects from the MaH'abharat j it also includes portraits of 
many of the neighbouring Rajas and of their predecessors. Amongst these 
latter were two portraits of Alexander the Great,! of which Rai Anirudha 
gave me one. It represents him with prominent features and auburn hair 
flowing over his shoulders j he wears a helmet on his head begirt with a 
string of pearls, but the rest of his costume is Asiatic. The Raja could not 
tell me whence the portrait came; he had become possessed of it by inheri

tance." 
The Kiiilgra paintings and drawings so well represented in the Museum 

collections evidently depict the scenery of N8.daun, Shujanpur, and IAlam_ 
pur, representing the palaces, gardens, hills, and waters of an idyllic retreat, 
the beauty of which must have fully justified the saying still current in the 
Hills, Aeg4 Niidaun, Jaega kaun' IIWho that has reached Nidaun would 
ever leave it?" 

SaJi.l.sir Cand died in 1823 and was succeeded by his son Anirud Cand j 
the latter was forced to retire to British territory in 1827 where he died in 
1628. Anirud's two sisters were married to the Raja of GarhwaJ, a fact of 
iirt:erest in connection with the close connections between the Garhwali 
and Kangri schools in the earlier part of the nineteenth century. Very 
possibly Kiingrs painters migrated with the princesses to Garhwil, escap
ing the troubled circumstances of K!Dgra and finding a patronage that 
could no longer be extended to them at home. Kulu was the last State 
to lose its independence, in 1840. Cambi, Mal,1qi, and Suket escaped any 
worse fate than the exaction of tribute. Paintings from the Hill State of 
Garhwsl farther east in the Himalayas are very closely related to those 
of the Kii.ngri or Eastern group; those of the Pa.iijib plain, painted either 

1 ('f. Arch. 8urv.lndia, Loan e;rhif1itiun uf unliquitieB, Pl. XXYIn c: and Brown, Indian painting 
under the M'YfIuJU, p. 162. 
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in Amritsar or Patyila are of similar character, but ",1th greater or less 
variation. 

Soon afterwards Mahirija Sher Smgh, who was mol'(' favourably in
clined to the Hill States, succeedt'd Ranjit SiIigh in Lahort'. Gulab Singh, 

however, annexed the province ofPadar, really a part of C'ambii, in 1836. 
The history of the 'VestE"rn StatE'S must now be traced. Ranjit D('v 

ruled in Jamu from 1750-1781, and' was able to extt'nd his dominions over 
the other States of the :OOgra group, and for n short tim(' {'\"('n OWl ('amba. 
The town of Jamu prospered, because th£' anarrhy in tht' plains divertNi 
trade to the hills, artizans and merchants St'ttiillg in thl' hms for til(' sakI:' of 

greater security. Most of the late Jamii pailltin~ may be Wlrrih('d to this 
period. The Sikhs on several occasioDR faih·d to conqUl'r Jamu, until 
Ranjit Singh in 1800 was able to (,Xflct a vassal's trihutt· from Sarnpl1rsn 
Dev. Betewen 1783 and 1808 nearly nIl thl' oUU'r stat('s of th(· J)ogril 

group became tributary to the Sikhs. Rajauri rt'muiuC'd {'utm'Iy ind,'
pendent ti111812, and was ru1ed by its own (,hiefs till 184fi, wIwn til(' hiHs 

came under the ru1e of Gul8.b Siilgh. 
The latter was a prince of Jamu origin who quam'lIt'd. with his I"f'llltiv('M, 

Rnd with his two brothers l'ntert'<i the Aikh IWrvicl' und('r Uanjit Siilgh. 
GuJab Singh quickly rose to ind('pcndent command and was (!mployed in 

maintaining order in the hills of Jamfi and Kamir; in 182011(' was giV('1J 

the rank of Raja and received Jamu lUl a fi('f. TIl(' sN'ond broth('r, Dhyan 

Singh, was given the same style and the State of Punch in 1822 and from 
1828 to 1843 he W88 Priml' Minister of th(' Sikh raj. Th(' third bnlther was 

also made a Raja. and given thl." State of Behandrillta or Ramnagar. In 

1834 Basohli was annexed to Jamfi. 
There are portraits of Golab Singh and Dhyiin Siilgh in th(' Bhuri Riftgh 

:Museum, Chamba, Nos. D XVII and D XVlIl. Otll('1"S are rl."l)roduC('<i by 

Honigberger, FriJJ;hte am clem Margenlande, ViC'nna, 1851, pI. 3. 
At the close of the first Sikh war the Stah's of th(' Jalandhar group cam(' 

under British ru1e but the hereditary chiefs W('rt· not reinstated. On the 

other hand the States of th(' :pogrii group, with KaSmir, fell to RAja. 
Gulab Siilgh of Jamu, coupled with the obligation to rcl'!p('Ct the rightB of 

the dispossessed princes. With the important exception of KiiIgra, many 

of the states are still governed by Indian princes. 

[Ill 
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The descendants of the Eastern Hill Rijputs are now mostly Jagirdirs, 
holding the title of Rija from the British Government as a hereditary dis
tinction. 

It will be useful to students of Pahiri schools to bring together from 
Hutchinson and Vogel's papers in the Journal oj the PanJab Hi8torical 
Society and other sources the following lists of the rulers of the Hill States . ' from the end of the sIXteenth century onwards. 

CAMBA. 

Prthvi Singh. . . .... . . ..... . . ..... . .... . . .... .. 1641-1644 
Chata.r Singh . . . . ... . . ... . . . . .... ... 1664-1690 
Umed Singh . ..... . . . .. . . . .... . . ... . .. ... . . .... 1748-1764 
Rii.jSiftgh ..................................... 1764-1794 
Jrt Singh .......... . ... _. . . . ... . . . ... . . .. 1794-1808 

Carbat Singh . . .... . . .... . . .... . .... . .... . ..... 1808-1844 

Portraits of all these are preserved in the Bh'iiri SiIigh Museum, CambA, 
Nos. D I-D VIII (Vogel, J. Ph., CakIlogue, pp. 28, 29); those of Raj Singh 
and Jit Singh, probably of late eighteenth-century date, are reproduced, 
loco cit., PIs. IV, V. A portrait of Jit Singh is reproduced in Ujfalvy, AU8 

_ westlichem Himalaya, PI. VI (identified by G. Goetz, K .. tum und 

Mode ... p. 94). 
NUBPUR 

Pahi)'i MsJ.. . . ... . . .. .... . . ..... . . .... . . . .... .. 1558-1580 

Bis Dev I ••• • . • . • • . • . • • . . . • • . • . • • • • • • • • • • • • • •• 1580-1613 

S11raj Mal .................................. .. 1613-1618 

Jagat Siligh .................•................. 1619-1646 

(zenith of Niirpur power) 

Riijriip Singh ................................. 1646-1661 

Mandhli.tii. ..................•................. 1661-1700 
Daya.dbil.tlt . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . 1700-1735 

Prthvl Singh .................................. 1735-1770 

Fateb Siilgh . . .... . . ... . . .... . . ..... . ... . . ..... 1770--
Brr Siitgh 1 •••• • • • • • . • • . • • • . . . • • • • • • • • • • • • • • • •• 1805-1846 

The State was transferred to Golab Singh of Jamii in 1846. 

I A portrait of BAs Dev amongst the courtiers of Jahingfr in a fresco painting in the Lahore 
Fort, representing Jahingtr in Darbar, was seen by William Finch in 1611 (Maclagan,E.C.,Earliut 
English muorllo 1M Panjab, J. P. H. S., I, 2, 1912, p. 126). 

2 There is a portrait of BIr Singh in the Bbnri 8itJgh Museum, Camhi, no. D. XV (vogel, 
J, Ph., Catalogue. p. 30). 
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Rilp Caud 

MinSuigh 

RijS .... 
DaIIp S>i>gh 
PrakAfi Cand J 

Tnloka Cand 

Han Cand II 
Candar Bbin Caud 
VIJ61 Rim Cand 
UdBl RAm Cand 
BhIm Cand 
AIam Cand 
HamIr Cand 

Abhaya Cand 

Ghannr Cand 

Ghamand Cand ' 

Tegh Cand 
SarilBir CBIld • 

Arurudh Cand 

S'D.ral Sen 
Syim Sen 

Our Sen 
Suih Sqt 

Shamsher Sen 
Surma Sen 
Isvarf Sen 
ZAlun Sen 

G""",,' 

11 1623 
fl 1641 
B 1675-1700 

100. 
ca 1615 

ca 1635 

'" 1660 
168' 

I'B 1690 
('II, 1697 

1700-1747 
1747-1750 
1750-17.11 
1751-1774 
1774-1776 

1776-1R24 
1824-182R 

1637-1664 
1664-1679 
1679-16H4 
1684~ 

1727-171011 
1781-1788 
1788-1826 
1826-H~3q 

I I have Dot been able to find a oomplt'U> h .. t of thl' Riil:i.~ of (.uler 
Z No DC! lD. tlllI! Catalogue 

• 

I There 1'1 II portrait of Gbaman4 Cand m thE' Bhllflhu'lgh MUo,f'UDI,:o.,u D AU (\ 'fW'],.I ]>b • 
('Iltaiogue, P 2<1), and one eacb of Sam&iif Cand and AnlfUd ('and, !\u~ J) :XIII alld l> A IV A 
portrait of SamsAr Cand IS reprodu~ed by (.upta, ,..,J..h lriltJ(,J o( Jlamlihg, nnJMIII, 12, I flU nnl!tli(,f 
l~ III my pos&eIIIIlon Ghamand Cand, Teg Cand, and ham!o.lr Cmd 11.1'1 repl'<">l'otct.l m the pre.ent 
Catalogue, Nos DXCV-DXG\o III 

, Gurkhah m Kiitgri,18O&--1809 Sikh O\erlord!JLlp from l!1O') 

[ 1. J 



INDIAN COLLECTIONS 
• 

Balblr Ben 1 1839-1851 

Baj&l Sen 1851-1902 

BhawimSen 1003--1912 
Jagendra Bn'lgh 1913 

BUlmET 

Syim Sen 1620 

Ram Sen "" 1650 
JIt Sen "" 1663 
Garur Sen 1721 

BInkam. Sen 1748 

Rafillt Sen 1762 

Blkrama Ben l 1791 

Ugar Sen 1838 

Rudon Sen 1876 

AnmanIan Sen 1879 

Dutot Mlkandan Sen 1879 

BhIm Sen 1908 

KULU 

Partip 8u\gh 1559-1575 

Parbat Suigh 1575-1608 

Pnthi Smgh 1608-1635 

KahiD Bmgh 1635-1637 
Jaga.Smgh 1637-1672 

Bulin BII'lgh 1672-1688 

Miin SlIiPt 1688-1719 

RAJ 8111gb 1719-1731 
Ju Singh 1731-1742 

Tedhr Suigb 1742--1767 
Pritam Slligh 1767-1806 
Blkrama Buigh 180&-1816 
Ajlt Smgh 1816-1841 

ThakurSuigb 1841-1852 

Gyin Snigh 1852-1869 

1 VlgIle, Tratrdlr, I, 79-84, JeBl.ded In a "part of the palace whIch had lately been fitted up and 
pamted In the Indum fuluon, in lmc(), on 8. SOOW-lIhlU> wall " 

I No DCII m tlwl Catalogue Another In the Bhfin Bmgh MU8eUIII, Cambi, No DXU 
(Vogel, J Ph, Catol&(fUt, p 31) 
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BAsoBLI' 
• Bhupat PAl ... . . .... . . ....... . . . . . . . ....... .. 1618-1635 

SaDgrlJn PAl ................................ 1635-1673 
• Hindil Pal.. . . . .... . . . ... .... . . . . . . . ...... . .. 1673-1678 

• Kripal Pi! . ... . . .... . . . . . ...... . . . . . . ........ 1678-1693 
DhIraj PAl .................................. 1693-1725 

• MedinI PAl . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 1725-1736 
• JIt PAl .................. ,'. . . ..... . . . .. . ..... 1736-1757 

Amrit Pil . . .... . ...... . . . . .. ... . . . . . .. ... . .. 1757-1776 

Bijai PAl .. . .... . .... . . . .. .... . . . . .... 1776-1806 
• Mahendar Pi!................................ 1806-]813 
• Bhupendar PAl .............................. 1813-1834 

KaJyiin PAl .... . .... . . ..... . . . ....... . . 1834-1846 

In 1846 the State was one of those transferred to Guliib ~iilgh of Jnmti. 

JAlrii 
Jag Dev ..... . . . . .... . . . . . . . . . ... . .. . ...... ca. 1560-158.') 

Samil Dev (in Jamu) Parasriim Dev (in BUhu) .. ca. 1585 

Sangriim Dev ....... ea. 1610-162.5 Kr(l8ll Dev .............. ca.. 1610 

Bhupat Dey ........ ca. 1625-1648 Azmat Dey. > • •• •••••••• ca. 1635 

Hari Dev Kripal Dev ...... ea. 1660 

Gajai Dev ......... ca. 1675 Ananta Dey 

DbrubDev .. , .................... , .. , .... , 
Ratijit Dey I .•. 

Brajrij Dey ............................... . 

(Sikh Supremacy ............ .. ........... . 
Sampiiran Dev ............................ . 
Jlt Singh I ..... .. 

Gulab SiiIgh 4 .. .. 

1703 
1703 
1781 
1787-1846) 

1787 

1797-1816 ('!) 

1822-1857 

(Gulab Si6gh's brothers Dhyan Singh l and Sucet SiiIgh fi acted for the Sikhs Il.!:I Vice

roYII of smaller states: the latter became Raja of Bandhriilta and was killed in Lahore 

in 1844.) 

1 The names marked with a preceding Il:~terillk art' rt'pI'CHlmtro in l'ahirt minmtul'f'll ill tm' 
Lahore Museum; but the four eMlnpies I'f'producl.'d by Hutchinllfm and Yn~l'l, J. J'. II. 1-\., IV, 2, 
PI. u, are all late drawings, apparently I'opics by tbl' same hand. There ai!ll) i~ a Jlorlnlit ()f Amrit 
r-al in the Bhnn Siitgh Museum, No. D XI (Yogel, J. I'h., C'HlaiOQUl', p. 211). 

I A portrait in the Bhilri Smgb Museum, Camba (~o. D X (\'n~l, J. Ph., ('alalllfUl1, fl. 211). 
~ No. DXCIII in this Catalogue . 
• A portrait in the Bhnn Smgb Museum, Camhi, Xu. D XVIII (Vngcl, loco cit, p. al). l'of. 

traits of Gulii.b Singh and Dhyii.n Rmgh amo in llonip;bergcr, FrUdile /lUI dem MlITf6IIltmde, 
Vienna, 1851, pI. 3. No. DXCII in thiK Catalogue may rcpre:;ent thill ])hyin Sil'l~ . 

• A portrait in the Bhnn Sitigh Museum, C&mbi, Xo. n XVIII, \'u,el, l(}C. cit., p. 31. 
I No. DXCI in this Catalogue. 
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KA8JdR AND JA..¥!i 

Gulih Siilgh .................................. 1846-1857 
Ranblr Siligh ...................... '. . . . . . . . . . .. 18.57-1885 
Partip Biilgb . .. . . . .. . . ... . .... . ... . . ... . . .. . .. 1885-1925 
Hari Singh. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 1925 

KA!?rw1J.l 
Partip (Bhllp) Siitgh ..... . ... . .•... . . .. . . .... . .. 1588-1616 
Our Biilgh .................................... 1616-1629 
Jagat Singh. . ... . . . .. . . ... . . . . . . . ... . . .. . . .... 1629-1642 
Bhagawin Siitgh . . . ... .... .. . .. . . . ... . . ... . . ... 1642-1661 
Malia Sinp;h .. . . . . .... . .... . . ... . . . .. . . ... . . . .. 1661-1674 
Jaya Singh. . . .. . . . ... . . ... ................... 1674-1681 
Kir&t Biilgh l .................................. 1681-1728 
Amluk Siilgh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1728-1771 

Mihr Singh, Sa'idmand KhiD ................... 1771-1786 

Sujin Biilgh . . .. . . . ... . .... . . .. . . ... . . . . . .. 1786-1788 

lnaya.t mls.h Siilgh ........................ 1788-1889 

Tegh SiIigh ............................... 1889-1820 

Gulib Siilgh took poBAeSBion of the Bta.te in 1820. 

NigPol 
Bha.kt Piil 

BHADRAWAH 

Dhrub PAl ................................ . 
ft. 1625 

ft. ca.. 1670 
Abha.ya Piil ................................ ca..1OO1-1707 

MedillI Pil ................................ . 
Sa.mpat Piil ................................ . 
Fateh Pal ................................. . 
Daya Piil ................................. . 
PaIW Cand.. . ....................... . 

ca. 1707-1735 

ca.. 1735-1770 

ca.. 1770-1700 

ca. 1790-1810 

1810-1820 

In 1821 th(' State was rul('d as a feudatory province by Cambi officials. 
In 1846 it was transferred to Jarnfi and still belongs to KaBmir. 

PATHANS IN THE P.AHdB 

Al)mad 8Mh DunW ..................... . 1752-1769 (d. 1773) 
TimOr Shiih . . . .. .. . . ..... . ... . . . ... . . .... . . ... 1789-1792 

Shih 7..antin .................................. 1793-1799 

1 Thill rijl became Ito Mumlmin; o.nd one of his daughter!! ma.rried Farrukhsiyir, bu1 retained 
her Hindu fllith. -
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3. GA1plWAL 

Tehri-Garhwil, a small state lying far within the Himilayan boundary 
and far to the east of Kingra, supportpd a considerable school of painting 
in a style related to that of Kingra, before and after the dose of the eight
eenth century. The names of a few of the paintt'1'8 are known,l At the> 
close of the seventeenth century two Hindu painters from the Mughal 
court, viz. Syam Dis and Han DiIs 3.Coompanit'd Sula.iman 8hukoh to 
Garhwil. The work of the latter's great-grandson, Mola. Ri'i.m (1760-
1833), painter and poet, is fairly well known; in th(> pl'{'fI('nt C'atalogur, 
NOB. CLXX, CCCXXV. CCCXXXIV, ('('('XXXVI. (,(,(,L togothrr 
with Nos. DCLXXXIV, DCLXXXV and somp othrI' floral drsigns havl;' 
been attributed to him. Works by his colleagues l\mnaku and (,haitu 
have also been published.! Mola Ram's grandson, Balllk Ram gah, him
self a painter of but small significance, has b{'('n th(' mt'dium through whirh 
the Garhwil paintings and drawings first rl'sched th(, outC'r world (Alla
habad Exhibition of 1911). Most of thf' portraits obtaim'd from this KOUI"('C' 

are reserved for the Catalogue of Mughnl paintings: som(' appal"<'utly dah' 
from the seventeenth century, othf'l'S from the ('ightrC'nth and ninrtoc:'Jlth. 
The follo~ing is a partial list of GarhwalI :rajas: 

Prthv! SOh } 
Medini Sah seventeenth Ill'lltu~' 

Jaikrt 9iih 
PradylllWlJl. Chand latE> eightft>nth anti 

[Gurkhas 1804--1815\ early nint>Wt>nth (l('ntury 

Su<W,an SOh 

4. Sum 

Raiijit SiIigh a ...... -1839 
Kharak 8iilgh. . . .. . 1840 

Rher Si6gh ~ . 

Da.l.ip Siil,;h 

IB40-1843 

IR43-1846 

It was under the tenth and last Guru, Govind Singh (Hi7,5-170R) that 
the Sikhs were first organized as a military pO\n'r. During till' (·ighh'('nth 

1 C., R. P., p. 23, note 2; Mukandi Lal, Nates on Mola Rilm, no.pam, H, 1921. 
• !l.Iehta, N. C., Two Pahari pai1lllfr8 oj Tfhri-GarArml: .1!ii1lllku find ('hallu, lUlpam, 'lfi, 1926. 
• Portrait reproduced by H. X. Gupta, The SlI.h IIl'hQf,z (II pamh,% lUlpBlIl, no. 12, 1!rl2, 1'1. I 

Xo. DCXIX in this CBtn.lugue. 
• PortJ"ait reproduced by S. X. Gupta, lac. 1"11., pl. II. 
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century the Sikh chieftains were subject to Mghin domination on the one 
hand, and constantly at war 'with the Marathis on the other., But in 1799 
the Sikh chief lWijlt Singh took Lahore from Shah Zamin (ca. 1792-
1816), the last Afghan ruler of the Pailjab, and aasumed the title of Rajii; 
in 1802 he made himself master of Amritsar, and Boon extended his power 
in the hills and even beyond the Satlaj. Ratijrt Singh brought about the 
ruin of all the Hill States, one by one/and in 1809 all were subject to his 
IlUzerainty. He died in 1839, and the Sikh kingdom did not long survive its 
founder. By the treaty of Lahore, 1846, the British obtained the territory 
between the Satlaj and the Bias, including Killgra and Jilandhar. Later, 
KaSmir was made over to Gulib 8iilgh of J amG.. 

The Sikh style covers approximately the period 1775-1850.1 Like the 
Mughal, Sikh culture is one based on personal achievements, rather than 
on any great aristocratic tradition. The religion uses no images and has no 
mythology of its own. Quite naturally, therefore, the Sikh school is essen
tially one of portraiture of the Sikh gurus 2 and chiefs and courtiers singly 
or in darbar; its merits do not appear in the expression of feeling or re
ligious devotion, but in the recording of keen observations of character, 
within the frame of a well-understood scheme of decorative composition. 
But while the Mughal portrait style was created from Indian, Persian, and 
European elements, that of the Sikhs is derived directly from the decorative, 
fflouvemenU art of the hills. It is not so much an original art, as one created 
by self'ction, that is to say by the omission of religious and emphasis upon 
pf'l'Sonal motifs; and it owes its sppcial appearance more to the fact of its 
rf'presentation of thf' Sikh type and costume than to any original aesthetic 
character. It is an extension and special devf'lopment of a portmit scheme 
already well developed in the hills (cf. Nos. DXCVI, DCI, aod Vogel, J. Ph., 
Cat. Bhuri Singh lllu8fUffl, pIs. IV and v). It is evident that the Sikhs as they 
acquirro. social influence' and gradually became masters of the Hill States, 
employed and imported PahirI painters, whose descendants, indeed, 
still live and work in Amrit.ar (cf. Nos. DCXXXIII, DCXXXIV etc.), 
where, it may be remarked, there still survive a good number of wall paint-

1 r., R. P., p. 74, and pl. LXXVI; Gupta, S. N., The Sikh Schod: Q/painUng, Ro.pam, 12,1922; 
GoPtz, H., ll1rli~rhf Alinw!IT(n tkr ,'iamml"U1t11 WiUiam Rulhmllfein, pp. 56, 57, and fig. 19; Sunga 
Prakash, India" Art, l';mpifl' Magazine, I..ondon, Jan., 1912. 

I None of thCSl', in Sikh 8tgle, can be regarded as contemporary with the Gurus, of course. 

r 18] 



RAJPUT PAINTINGS 
• ings in the Sikh gurdv4ras, forts, and privatE' hOUSE'S.1 Sher 8iilgh rontinuM 

the patronage of painters in his father's time-. Yon Ohrlit'h was pl't'Sf"nt at D. 

darbar of Sher Singh at Lahore in 1842 and writes "on o('('ssions of this 
kind it is customary for the Indian nobles to bring thC' artist attach('d to 
the court to take the portraits of those pl't'st'nt. ThE' pnintf'r of 8h('r 
SiIigh was, therefore, incessantly occupied in sketching with R black Ipnd 
pencil those likenesses which were afterwards to be copied in wntt'I' ('010111'1'1, 

in order that they might adorn the walls of thE' royal prua('('; nnd soml' of 
them were admirably executed. I was among thE' honourro. {('w, and t lw 
artist was very particular in making a faithfull'('pJ'('S('ntation of my uni
form and hat and feathers."! As rf>mark('d by Guptn. (loco cit., p. 127), 
"The Kangra. artists brought with them the traditions of thc·ir 0\\'1 in
digenous school, but once they left tht" surroundin~ RS&lrinh'd with t1wir 
hereditary art they could not maintain their individuality for IODJ!;. In tlw 
plains they came in contact 'with the gro\\ing infiu('nt'f' of th(' Europ('llIliSf'd 
Delhi miniatures on pap€'r and ivory. This sf'riously ILff(·rh·d t}1(' work uf 

the artists of the Sikh court, who instead of kepping to tlll'ir own traditions 
produced a hybrid art." 

Sikh costume to a largE' extpnt I"t'fiN'ts thl' infiu('nt'l' of t}1(' AfJ!;hiins, who 
from the time of A1;lmad Shah Dumoi to that of Shiih Zaman ('uut roll('(l 

the Pafijab.3 

1 Gupta, S. N., loe. cit., p. 127; Vogel, J.l'h., Hillforimi lIoffR 00 thc lAbfll"C fort, J.1'. llist . Kut·., 
II, 1911, pp. 61-53. 

2 Reise in lmlien, Leipzig, 1845. Gupta, R !\'., UlC. rit .. "'JlI'lKiuM'14 'Hikh' 1",rtraiu. uf Willinm 
Moorcroft and Herbert Benjamin Edwa.rds. Othl'f Indian I)urtmib\!lf Etll'I'll('all~, mIt 1\(·.·.':'.I'.nrily 
in Sikh stylf', include: James Tod (A. R. I., A. R., l007-100~, p. 220); (it'll. I't·rrulllI.nl1 wif(' (II ~1. 

MIl., Or. 375, Rieu, Cat. Per8. M88., p. 785): Col. Jamt'l! Hkinnl'f (H. M. )I~. Add. 27,2.il, Hi(~I, 
('at. Per8. M,8., p. 302); Richard Johnson, from n. M. l\I~. Or. r.n:{:1. Kuml' "'I)1'I)(hll'('l1 (rulll Ih,' 
JohntlOn Albums (Arnold, T. W., TbeJoowo01l CrJlll'rlim. ill u'r I miiflOjfire Library, R{\llIInl. Ii, Ill:!!); 
another in B. M. Ms. Add. 18803; sollie other!; in A. H. I., Looll r.rhililium of flflWJtliliclI, ('fll'<lllll/1I1n 

Durbar, Ifill, Calcutta, n. d. In this Cataiogul', sec ~o. DXIIl (Lord M~ot(·J~fl"). 
3 Goetz, K~am tlml Mode, pp. 95-HIO. 
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RA.lPUT PAINTING: TECHNIQUE 

The most important fact, to he obse>ved here are that the vast ma
jority of the extant works are paintings or drawings on paper, uruaJly con
sisting of & sufficient number of attached sheets to have the consistency of 

thin cardboard, and that all of the work, apart from occa.sional eha.rcoaJ 
transfers produced by tracing or pounding, is done with a brush. There is 
no drawing with a pen and inkj but in some cases an original grey outline 
is present, with ill-defined edges, and this must have been made with a 
hard pencil like the ki#alekhani described by SrI Kumirs.2 

In the typical case, a first sketch of the subject is made with a brush in 
light red, - very rarely in yellow, - and over this isl&id a white priming, 
which is made very smooth or even burnished. The underdrawing 
shows through this priming rather clearly. The subject is then redrawn, 
often with much modification, in brown or black. Next the background
sky, trees, architecture, etc. - is coloured, leaving the figures white. 
Finally the figures are coloured and given precision by a finsl outline, in 
red or black. Sometimes the coloured surface is thick enough to break 
away from the paper, leaving only the underdrawing, just as in the case of 
the AjaJ).ta frescoes, where the technique is essentially the same. Some
times the white priming is omitted altogether. The medium employed was 
probably a starch paste. a The artists prepared their own colours and m.s.de 
their own brushes. A representation of an artist at work will be found in 
No. CCCXLIV. Plate XCIX. 

As might be expected from the above account, the same compositions 
frequently recur, reproduced in detail or in part. Methods of reproduction 
other than direct copying or copying from conscious or unconscious mem
ory, inc1udE'd tracing on transparent paper or skin; if necessary, the tracing 
so made could br pasted down on stouter paper and developed into a fin-

I The technique of Mu~a1 painting on paper, which is almost the same as, and Ia.rgely derived 
from Indian BOurceI!, is well, and more fully, described by Percy Brown, Indian painting under lhe 
Mugltail, rh. IX. 

t &or translation, ('oomaraswamy, in Sir Ashutosh Mookerji Memorial Volume (in JlIM!)j 
and d. Brown. P., in 11Idian painti11g under tlte .l/ughals, 1924, p. 186. 

~ H. L. l<'i1!cher, Indi8clle Malcrei, Zeit. fur bud. Kunst, N. F.I, 1890, states, as a result of 
chemical analysis, that the medium employed was 'Dextrin-gummi,' and that the same was need 
to uturate the paper and as a. varnish. 

["'1 
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ished picture. In other cases reproduction by pouncing was resorted to, 
the outlines of the sketch or cartoon being pricked 'with innumE'rable fine 
holes; this was done in the case not only of the large cartoons for wall paint
ings, but also of quite small pictures, and, very commonly, of designs. 

A great many works are found in an unfinished state. Th£'S{' in most 
cases represent If unpublished" Dotes and sketches belonging to the artists, 
and such collections were handed down in artist's famili('s from father to 
SOD in pupillary succession. In case of a commission being giV(,D for a par
ticular subject, these sketches would be resorted to, and ulK'd '\\-ith mort> OJ' 

less modification. Many of the most charming are in the stage of haviuF; 
the background, but not the figures, coloured. On many shtclU's whel'(' 
there is no colour the names of the colours to be employ£'d in various parts 
of the picture are indicated in writing, s('(' especially No. (,(,(,(,XLII 
(Plate eXI). It is possible that in some CnB£>S the design alODC' was pn'
pared by the master, the colouring to be added by pupils or assistants. 
The following names of colours have been noted on various skl·trhctl in 
the Museum collections and elsewhere: 

abarage (ab-ra-ng) . 
asamani .... 
badami, badami . 
cadi, nlpa . 
cer4, cehartJ . 
dhumm .. 
gauri, gaur . 
gvJ4M ... 
kim. . . 
khiiIO ...... . 
ltil, windliur, aaindhuri, 8uraklri, klrm • 
MroinjJ, rwraji . 
nil4 , , . , . 
8411aj, BOj, MjtJ 
sojtJ pistaki , 

8U1I4 . ' .. 

paleR"" 
9ky bill(> 
almond pink 
silV('f 
light ml (brick wd) 
lIllloky 

· light y!'lIow, gold!'n 

· "'" 
· blaek 
, buff 

· ....w. 
.0"""" 

Wue 

.""'" pistachio 
gold 

auped, suped4, IJflped, 8Opada, dhole, dlwuli. whitt> 
vaBanti, pili. , . . . , , , , . , yellows 
BO&ani , .. , • . • iriH color (purpi!'?) 

The word halk4 following the name of a colour indicatE"s a lighter shad!', Almost all thMC 
names occur on Klilgri sketches of the late eighteenth and early nineteenth century, 
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Except in the case of portraits, - and here one often meets with half & 

dozen sketches or studies of one and the same individual upon 8 single 
sheet of paper, - it is probable that the artists never drew from life or 
posed model, (the late Pahiir! Kiiilgri schools afford • partial excep
tion to this statement). On this account they were all the more able to 
excel in the representations of movement, and the designing of crowded 
compositions. An analysis of the draWings will show that the drawing 
constituted a kind of language, rather than a formal imitation of particular 
things; there are certain fOrIDuhe employed for features, hands, drapery, 
water, and so forth, which the pupil acquired in the master's atelier pre
cisely as words might be learned. What the pupilleamed was how to draw 
a hand, an eye, a scarf, and so on; the actual use of these formulre, how
ever, abstract and generalized 88 they may be, often produces an effect of 
convincing reality. The drawings, in this sense, show a profound knowl
edge of gesture and of drapery. The face is most often represented in 
profile, sometimes in full or three-quarter view, or the head may be seen 
from behind; but intermediate positions are hardly ever met with. l Aerial 
perspective is rendered, in combination with" vertical projection," but the 
representation of lines converging to a vanishing point - in representa
tions of architecture, for example - is not clearly understood. This de
ficiency of science, it need hardly be said, in no way detracts from the ex
pressive value of the art. 

1 In old treatises 00 painting (l'iftil4dharmoftaram, traM. R. KramriBch, Calcutta, 1924, and 
SilJlaTluna uf i1rI Kumiira, ch. U4, Trivandrum Sanskrit series, LXXV, 1922) five, nine, and thirteen 
stances (811Iiinam) are distinguished. 



RAJPUT PAINTINGS 

COSTUME AND OTHER ACCESSORIES IN 
RA.lPUT PAINTING 

THE costumes so clearly and lovingly delinE'ated in Rijput paintings al'(' 
not only of great intrinsic interest, but at thE' samp. timt' providt' mut('rinl 
which can be used in dating and localization. I 

In the following pagffi are described thE' prinripal f'irmt'llts of th(' cos-
tumes represented in RAjput painting8, with historical noh·s. 

MALE COSTUME: 

Ornaments 
(a) Pigments, pastes, and dyes: 

Tika, spot between thE' bro\\"~. 
Chap, sectarian marks. 
The finger and toe nails may also be dy('d with IlI'lIIlfi em {t'l'tivul 
occasions. 

(b) Jewelry (iibhar."a. bhu,ana): 
SarpefJ, sarpffic, plumf!, of 1\fug!!al origin, oft(,11 jlowI'U('(i Of 

enamelled, worn in thE' turban . 
.Miila··1Jand, a jE'welled fill('t worn on flU' turban. In ('('rinin of 

the PaharI picturrs Riijii.'I an' rt'prl'IU'lltt'<i \noaring frn .. "lh 
flowers in the turban. 

Balii., f'arrings of thin wil'(' on which at'(' tilr('ud{'d t.WO }ll'urh-l 
and a ruby. A smalle>r ring of the> I;;[Lm(' kind irl (·all(·d lfIurJ.i. 

Other earrings arc called. dilT. birbali, (.f<', 

Bhuj-1Jand, annlct. Katikana, bract'h,t. 

Nupura, anklets. 

1I1ukuta: the cwwn, generally fiv('-poinu,d, worn hy prinC('s and dt'itit'K 
in the Rijput paintings, as well as in Jaina miniatures. This crown is rat hpr 

I Dr. Hennann Goeta has studied the lliijput miniatures rrulU this ,Klint uf vil'W aud disrUflIIeH 
the &Ocial relations of the Rajput and Mul!!!al cuurts ill Nludiell zur RIJi/fUkn·.l/a/m;i, (J"taHiatiKehc 
Zeitachrift, X, 1922-1923, and IndiHchR Millialuren in MfJ.nc/mJ'r l',,/ker/.:um.U! }.I WlBum, Mum'hl'r 
Jahrburh der Bildenden KUDBt, XIII, Sl'pt. 2, 1923. HI' p;iwil II. tahular e1aAAifil'atiun uf Mup:ha.1 
styl('s ill Die Hoflrachlen M8 GrolIHmOflhul-Reieh~, Ludwig-Maximilian's I"niVl'l'llitil.t, MUllelll'll, 
192:l }or the costume dating of early Riigmiiliin see lx>low, p. 71; cxrept on this I)lIint, Dud fill' IIOIll(, 
qUI>..tWIl1I of tenninoiollY, I am in general agreement with Dr. G()(of,z' published CUllciusiulIH. J<'ur
thl'\ luaterial on costume and jewelry may be gieanro from Watl!lm, J. jo'., Tutilr flIORlljactUf'tJ awl 
,.,,~rJ/llle8 oj 1M people oj India, Landon, 1866, pp. ii;r57, footul)tf'Ii; 1'1atinidhi, IIh. I'alldit, Tlte 
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a tiara or diadem (~i~ bhu~) than the high crown of the AjaJ}.ti 
paintings and mediaeval sculpture: the term mukuta, however, is used in the 
literature. The mora.-muku/a is the peacock-crested crown worn by Krw-a. 

Pagri, pdga, PheriJ4, PaUa, patka, Baja: the turban (Persian tharband, 
classical Sanskrit u~i~a). The many varieties of turbans are characteristic 
of race, caste, period, and locality. Two main types are distinguished, as 
follows: the pagri, narrow and very long (e. g., about six inches by thirty 
yards), and the 8OJa, broader and shorter (e. g., about one yard by nine or 
eleven yards). The former is characteristic in almost all Rijput paintings 
of the seventeenth and eighteenth century: it often consists of two or more 
pieces twisted together or superposed. The term is frequently met with in 
eighteenth-century literature in connection with the Marithis and the 
courts at Delhi and Oudh. A large loose pagri may be called dastar. The 
Baja, now much worn in the Pafijiib and Rijputina is perhaps not more 
than a century old, and is probably of Afghan origin. 

The use of turbans dates back to Vedic timrs, when the raja was spe
cially so distinguished; the turban is still an especially honorable garment. 
The head is covered on all occasions of crremony; to remove the turban is 
unceremonious. Although the turban appears so constantly in Indian 
sculptures from the Swigs to the late Andhra periods, it is not seen at 
AjaJ,lta; here and in mediaeval sculptures deities and kings wear high elabo
rate cro"''DS, persons of lower rank bring bareheaded, or wearing a simple 
kerchief. Nor is any turban represented in Gujarati (Jaina, etc.) paintings 
of the fifteenth century.l In RAjput paintings, however, turbans and crowns 

lillel! to be !/JU(}uw1 if! drau'ill{l the IMUTes 1M the .VaAabharata edition, Annals of the Bhandarkar 
Institut(o, III, 1, 1923: B&den-PoWf'll, Panjab ProdUcl8, Yol. II, Lahore, Ui12; Mukharji, T. ~., 
Art MaflU!aclllrC8 oj Illdia, Calcutta, UIS~: Watt, Sir G., Indian ArC at Delhi, London, 1004; 
Hendley, T. H., bldwlI Jnrelry, Journal of Indian Art, Yol. XII, London, 1909, especially the 
Introduction, and pp. 17-19, and 44 (the lut referring to Central Asian influences). For more 
ancient eostumes the student must rearh the actual monuments' tile material is abundant, and a 
systematie work on thr ~uhject, ",ith references to thr literature, and to the eDBtumes of Persia 
and Central Ama, is urgently needed. 

I A single CXl"eptiOIl appears in a leaf (in my possession) be10nging to the same Ms. (A.D. 1461) 
as No. Ii of the M. }'. A. ('atalo/Jl1llf oj Jaifla pailltillg8 and maflulltTiptB. The personage represented 
ill the ilaka 'ShaM'i Rhiihi: The turban ill of a form similar to one often seen in Persian paintings 
of about 1500, the mat(orial being wound OVCl" a pointed cap. The GujarAtI painter may well have 
Sl'en Penians wearing: a turbaJI of this kind, snd msy have deliberately represented this un.IQdian 
fonn lioii appropriate to a &ka. king; the illustration has little bearing on the history of the turban 
in India proper. 
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are worn almost indifferently, both forms ocrnrring in st>ril:'S of paintings 
by the same hand. That some pre-~Iu,!l;hal ("bange of fashion had taken 
place U! indicated in a passage of one of the :\laharal;ltri tales translated by 
Jacobi - "From that time on, kings WeI'{' invested with th£' turban; be(ol'{' 
this they were invested with the diad£'rn." l Turbans are worn by women 
only under exceptional circumstanct"s. The Rajput pagr'i npfK>nrs to 
have been adopted at the :\Iughal ('ourt alr('udy in the time of Akbar, and 
remains the typical head-<irE'ss of both l\lusalmuns Ilod Hilldfls as 1'('1)1'('
sented in the paintings of the seventPenth and eightt,t'nth ('('nturipsj tll(' 
form is unsymmetrical, sloping backwards. and bound by n trall!il\'('I1W 

band of different material. A jl'wellpd malii-band mny be ti('d nlUlld thl' 
turban horizontally, and a plume (sarpes, sUT]J(1ic) uft(,ll richly jp\wlh>d or 
£'namelled, may be worn in the turban it8eif. 

Topi: various forms of cap, sam£' conical and hound with a 611t·t (row
herds), others l\ith earflaps (BrahmaJ}.s), an' Tl'}lI"('8('ntt'ti in Kii.!igp1. p:unt

mgs. 
Dhot'i: the classical dhauti, aln>ady usual at Bhu.rhut and Hiiliri. This is 

the lower body garment, forming with till' scarf th(' 1'!o!8('ntial purt of ci:Ulfli

cal Hindu costume as surviving from tht' ('urli('Rt n:'I)f('Sf'ntation~ to til{' 
present day. The dhot'i measun"~ about aD(' yard by fiv('; it if! paHSfod round 

the body and tucked in at the waist, on(' ('nd hanging lOON", till' f('mnilld('r 

closely folded and tucked in at tht' wai!o!t wh(,I1{,(' it hangR in clo8(' ph'ats, 
while the first end left free is pas:l('d bptw(,l'n til(' }('g."l tmd tu('k,'ti ill at til(' 
back. Details vary with the locality and trill(' or ('astl', Thl' p'itii111bnra, 

'yellow garment,' is especially charu.ctt·ristic of Krl;lr;lU. TIll' la7igofi is n 

kind of very narrow short diwt'i worn in til(' samt' WflY and ('(Instituting 
the minimum of clothing. It is worn under th(· dhofi; or ulonl', whl'n work
ing hard or bathing, or by the poorl.'T clussl's and hy lLH('l'tics. ]n lliijput 

paintings it is often worn by the g0pa8, wh('re the typical costumt' consists of 
cap, and breeches, or langoti and dupaUa. 

DupaUa: identical in form and usage with the classical uttariyu, s('('n at 

Bharhut, still so-named in the Kathiisaritsiigara, and still in Ufi('. 1t is long 
and relatively narrow; hanging over the I(·ft should('r, it is pa8lit'd round 

1 Hertel, AvsgewahU6 Erzahlungen 111 .l/~ri, Le!P~lg, 1008 (fl'Olll Jlemac811dra's Pann
,laparuan); tranB. in Engllah by Meyer, Huuiu T., 1009, p 111. Hcmacandra b work IlHl!>t have 
been composed bctwoon 1159 and 1173 A.D. 
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the back, under the right arm, and falls again over the left shoulder, so that 
one end hangs in front of, and one behind the body, on the left. A wider 
cloth is .. Ded ,adar. Shawls (lilIa or doAilIa) of wool (KaAmir shawls) .... 
worn by men in the winter. Any form of scarf or shawl may be worn either 
with dhoti or arlgarakha, and may be bound round the waist when actively 
employed. The term sala is sometimes applied to a scarf which is either 
bound round the waist or worn as a turban. 

Jama': (called takauchiyah by Abu'l Fql, .arb giUi by Akbar himself): 
this court dress is a kind of frock coat with a full skirt. It is fastened at 
the side at the shoulder and just above the waist, on the left when worn 
by Hindils, on the right when worn by MusalminB, though oCCBBional ex
ceptions occur,l The skirt is open, and at first rarely extends below the 
knee, becoming gradually longer, and as worn by the Rijputs in the early 
nineteenth century, reaching the ground (Nos. CCCCLXIII, CCCLXVII, 
etc.). The jama l was evidently, in the sixteenth century, regarded as an 
Indian, not as a Persian garment. As Goetz (Kostam und Mode . .. p. 79) 
remarks, II In Akbar's time the Rijputs were still wearif'/{/ the Mubamma.
dan jama' fastening on the left shoulder, which had gone out of fashion 
amongst the latter ever since the time of the earliest Mongol invasions." 
The Mughals appear to have readopted. it from the Rijputs at the same 
time that they took over the female coli, skirt, and sart, etc. Abu'l F&f:l 
makes this clear when he says, I'The takauchiyah is a coat without lining, 
of the Indtan f(JI'7R. Formerly it had slits in the skirt, and was tied on the 
left sidej his Majesty has ordered it to be made with a round skirt, and to 
be tied on the right side" CAIn-i--A.kbari, Blochmann's trans., 1.88). The 
slits in the skirt of the jii:ma' or takaucMyah may refer to actual slits, or to 
the four-pointed prolongations of the skirt, two on each side, which con
stituted a fashion prevalent at the Mughal court in the late sixteenth and 
early seventeenth century. This form appears, almost to the exclusion of 
any other in the Hamza Nii:mah illustrations, ca. 1570j in the Rasikapriya 
MS. (ca. 1600) and in a Gujariti MS. of the KUm4rasambhava 2 of about 

1 On Rhages pottery and in Mesopotamian paintings oJ the thirteenth century it fastens on the 
left. Ri,iil. &ngrAm, a HindU, is represented with the jiima' f8l:ltening on the right in the M~ 
painting, ca. 1605, reproduced in S. C. Clarke, Indian Drawing •. .. Wanlagl! Bef1'erl, pl. 7. 

I Incomplete, but presumably the work oJ RljaAekhara, a Jaina author of the fourteenth 
""My. 
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the same date, in my possession, it appears side by side with the plain 
form.. The latter alone appears in Rijput paintings, ",ith the possible E'X

ception of No. XXIX in this Catalogue; and in older GujllJiitI (Jaina) 
MSS of the fifteenth century,l Thus, while the pointro skirt giws some 
clue to date, I am inclined to believe. inasmuch as th(' fa.shion n(',,('r in
volved the complete abandonment of the plain form, that works in which 
it does not appear are not necessarily late. 

The jiima' belongs to the side-fastening frock-coat type (If ~arm('nt of 
which the natural home is in Central Asia and (,hina, and must hav(' bc('u 
brought thence to India at some time. From what has hN-n s::tid above', it 
will be seen that this time must have ant<'<iatPd thC' l\lughlll p{·riod, wh('1l 
it was regarded as an 'Indian fonn.' Thus, although ('onl'ltantiy l"('I)l"('l:wut<'<i. 
in the earliest Rijput paintings,2 and worn alternlltiw'ly with til(' dlwfi. 

even, though somewhat unsuitably, in thl;' CIlS(' of I't'pl't'&'ntation~ of Kr!olI.ltt, 
it need not there be regarded as in itsl;'lf any {'vidence of Mughal infiu('u('('. 
At the present day, the j4ma' is still worn by old-fa!lhiOlwd Briihmlu.ll:I in tlU' 
hillsj and by Hindu bridegrooms as a wlo'dding cOfltum(', in til(' lntt('r CILSl' 

not without protest on the part of those who rl'gnrd Hl(' ('o!ltum(' as of 
Mughal origin and in some sense a rt'lic of Mu1)ammadan ruh·, oth('1'M 
arguing that it dates back to the epic p(·riod. Ao far WI ] know HI(' jama' 
cannot be traced in the mediaeval or Gupta pl'riodt-!. But it llPJl('ll.ril un
mistakably in the Ku§ana art of ~Iathurai h('r{' ] l'(·fl·r, not to th{' qaba.
or coga-like coats of the portrait statu('f! and coins of Ku~alla kingR in which 
there is a median opening, but to I't'iief!l such as B 47 in thC' Lucknow 
Museum, and others in tht' Mathura MuSt,urn (PI. C:XXXI), l'('pl'(-St'nting 
donors, in other words Indians of ordinary rank, 3.."1 "'{'aring a fl'(lrk coat 
fastt'ning on the left, and not to be distinguisht'<i from tiJ(' lUi.jput juma', 
nor from the Mughaljama' exct'pt in the position of thC' fash-ning. It fll'('ms 

by no means unlikely that the j4ma' was first brought into India by the 
Scythians or Ku~as and remained in use, to some extt-nt at iCWlt, ever 
since, particularly amongst the Rajputs, many of whom w('n' thC'mseivt'M 
of Central Asian origin. The coat of the same tyP(', but fw.ltening on tht· 

1 On1y in representations of the &ka king Gardhabhilla, but f~tening on the left CalolAJgve 
1ndUm CollectioN, IV, p. 36 and pl. 6, no. 2. 

l Also in the ~ fragments of contemporary sculpture, &h 111U&trated in PI CXXXI. 
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right, worn by the Bhutanese, is more likely of direct Mongolian than of 
any old Indian or Mughal origin. 

From these data, while it appears certain that the jama' was known in 
India before the Mugl!al period, it cannot be determined how far it had 
been in general use by HindUs properly so-called j it is by no means im
possible that its very general adoption by Rijputs as an official costume, 
about 1600, must be ascribed to Mug!lal influence. 

The art and usage of the jama' vary with passing fashion. As we have 
remarked, from about 1575-1614, the four-pointed skirt and plain skirt 
were in simultaneous usej then the skirt is always plain, but extends only 
a little below the knee j finally it almost touches the ground. 

Capkan: a coat, usually of moderate length, fastening on the left side at 
neck and waist. It would be double-breasted, hut the outer layer is cut out 
in a sweeping curve £'rlending from neck to waist. It is close-fitting over 
the chest, but the skirt is open and moderately full. It is now commonly 
worn by Rijputs, also by Nawibs (Musalman aristocracy) and the old
fashioned gentry as a formal dress in the United Provinces. It is not Wl

commonly represented in Rajput portraits of persons belonging to tht' 
middle classes. 

A1igarkha, anarkha: literally 'body-protection,' a name applicable 
specifically to a shortt'r and less elegant capkan as worn by RAjput peas
ants; and more generally to any coat of either capkan or acakan type. Also 
called kamn. 

Acakan (etymological equivalents Sanskrit a11caka, Pmkrt kaiit::uka, 
synonym in Urdu sirvam'): a long coat tight-fitting over the chest, but 
with a moderately fun skirt; opt'ning down the centre, with numerous 
(usually five) fastenings between the neck and waist; the skirt has an ex
tension or flap (balabar) which may be worn E"ither inside or outside. 
Mainly worn by Mu1;lammadans, nowadays also by Hindus in the United 
Provinces as semi-formal costume. The form is evidently of Persian origin 
and does not antedate the Mughal period. 

Qaba, 'aha: an overgarmE"nt, or cloak, used for warmth, as a Mub,am
madan court garment, fastening in the middle at the waist only. Practi
cally identical with the KiiSmIri and modern coga, worn by Hindus and 
MutUlJlllnadans. Evidently of Persian origin in the Mughal period. The 
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coga proper is sometimes represented in Sikh portraits and is now com-
monly worn by Pafijabis and KaSmiris. 

Kach: short, tight breeches worn by young men, especially by th(' row
herds in many PRhiiri paintings. 

PaijU-ma, ijy4ra: trousers, worn by mPD or womeD, of varying ('tit. 

The typical form is tight and wrinkled below thE" knt'f', and too long for the 
legj the consequent 'wrinkling has given riSt' to the ('ommon df:'Rignntion 
curiddr, 'like bangles,' applied in the same- way to wrinkled siE'E"v('S, Somt' 
use of trousers in India may date from the Ku~antl. p{'riod, but in til(' 
Mughal-Rijput period and in modem usage they are commonly n.·gardC'd 
as of Mubammadan origin. 

Kamarband, patukd: sash, bound round the waist, with hanging ('DdR, 
worn over dlwti or angarkha. Various typt"s of dupaUii may h(' worn op
tionally as head-dress or girdle. 

FEMALE COSTUME 

(a) Pigments, dyes, and pastE'S: 
Maga: vermilion mark on th!' parting of tIl(' hair, usro only Rub
Sf'quent to marriage and discardE'd in widowhood. 
T""1ka, tilaka: spot of vermilion, or sandal push', hf'tw('('n t hl' 

brows. 
Chap: sectarian marks, madE' with sandal PMt(' (randana). 

Mahavlira, laJqm: red dye (cochim>al) applied to fli(' palm!' of thl' 

hands and soles of thE' feet. 
Anjana: collyrium used for the ('yes. 
Miharhda: the finger and to£' nails B.l'f' dyed with henna but Urt, RO 

rppresented in Rijput paintings only fyom t h(' mid-FK'vI'nu'('nt h 

century onward. Tattoo marks, although in common URI:'/ IU(' 

not repl't'sented in the paintings. 

(b) Jewelry (dbharatul, bhu~at2a): 
ronk: hemispherical or conical wrought mptal onmm('nt worn on 
the top of the head in parts of the Pafijiih. 
Sir-maua: pearl thl't'ad worn in the parting of t h(' hair. 
Dherhi or tik4: forehead ppndant (may form part of fh(' lfI·r-maga). 

I Cunningham, The Stupa oj Bharhut, London, 1879, pI. w, lALard, C :E, Taltootngin ('eNTal 

India, Inditm Antiquary, XXIII, lOOL 
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SiAa-phUl, BiAa-matti, sUraj, jewels worn on the hair. 

Sintht', a tripartite flexible ornament covering the parting of the 
hair, and the edge of the hair along the brow as far 88 the ear on 
both sides. 

N atka, besara, besarI, nose rings, the former piercing the nostril, 
the latter the cartilage of the nose. The natha may have a leaf
shaped gold pendant, latakana, to which small juganu may be 
added. 

Bena, forehead ornament; cand--bena, a crescent-shaped pendant 
worn on the forehead or hair; juganu, generic term for a pendant 
of any kind. 

Karnr-phul, ear-flower, earring, the large round kind. Many 
other earrings are in use; e. g., a kind with a bell-shaped pendant 
(jhumkii); and the series of small rings (bali or balia) worn on the 
upper part of the ear. Other forms include "'kirhi, tj,ltj,i, chara 
(with ]>E'6rls), etc. 

MiiJij, hlira. many varieties of necklace, each baving its own name, 
e. g., candrahara, paiicalafi. 

Dhukadhuki, necklace hanging Iowan the breast. 

Bhuja-band, armlet. 

Kailkana, bracplpt; curl, glass bangle; kara, nangari, etc. 

Kinlcini, girdle of bells. 

M udrii, muruiari, finger rings. 

R tlth-phl1l, ornament covpring the back of the hand, and attached 
to finger rings. 

Challa, toe' rings; anavata or atiguthii, great-toe ring, sometimes 
with a mirror; bichud, toe ring with a bell. 

NUp'Ura, jehara, whara, anklets. The use of gold anklets is in 
accordancE' with Rajput practice. Elsewhere in India, gold orna
ments are not worn below thp waist. 
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COSTUl<E PRoPER 

Sarf,: the Sanskrit 8ti1i, siijikd. Thp typical Hindu woman's C'ostum('; 
a piece of material at least one yard in width and E'ight in It'ngth. 
The Stiri alone is worn at home or when visiting thl' templE', and in this 
case forms a garment complete in itself; otherwise, as commonly repre
sented in Rijput paintings of all periods, over skirt and col£. ThE' iowl'l' 
part is arranged like a dhoti so far as the close folds hanging down in front 
are concerned; but when the- skirt is worn, the fret' end cannot bE:' pllSS{'d 
between the legs, so that the lower part of the sati forms an ov('~kirt with 
a gathering of narrow vertical folds in front. When. as is gt'Dl'rally th£' 
case, both in the paintings and in modern usagp, thp sa,i is of thin trnnfl
parent muslin. this 'overskirt' is almost invisibll" excppt Whl'l'f' tlu' thick
ness of the folds makes its colors ('videot. The rest of th£' sari is pa8800 
under the left arm, over the head, forming a veil or wimpll' (ah('nla, ailcafa, 
ahearn), and then hangs down over the right should('r. In ('~(' no coli is 
worn. the end of the siiri may be drawn across the bn>88t from right to l('ft 
and tucked into th(> skirt-band (nilribandha) on th(' left. 

The word sell is ral'f'ly uSE'd, but thE' term selaricala occurs in t h(' m'DI«' 
of aticala as above described. The word aru-ala is allm applicahl(' to a 
dupa!ta, which serves the same purposE' as th{' uppt'r part of t h(' sari. 

The oldest representation of a st:iri worn in mod('rn fashion to whi('h I 
can refer appears on a Gupta architrav(' from Garhwa.1 

Dupalta (aticala, orhni, etc., the classical uttdriya). A K('urf or long nar
row shawl, generally of decorated, mol'(' or 1(,8s transpart'nt, muslin. Worn 
over the breast and head as a veil, partly or compl{·tl,ly ('on('('aling th(' (aN'. 

Khes is a larger and more richly decoratl>d h('avy silk dupa!lu, (nnn('rly 
made in the PaftjAb. The cadar ("chudder") is usually a larg('r, oft('n 
square 'sheet' worn over the head and upper part of the bodYi in Hom!' ('WI('S 

the cadar is woolen and worn for wannth (No. CCCCXXXV). Thl' ('m
broidered, usually approximately square, phulkari is a kind of h('avy ('ott on 
cadar or orhni worn by the Pafijib Jats. SOla ('shawl'), and dr';'ala a1'(' 
likewise often of wool and worn for wannth; th£' well-known Kiismir KhawlH 
are the characteristic type (most of the single SqU&rl' fonns b£'ing mad(' for 
European usage). 

I BIJII8IIII. Ancimt MonummU, p. 242, lower right. 
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The tenus dupatta and orhni are applicable to practically all examples 
seen in Rajput paintings. The dupatta is worn with skirt 8Jld coli, over the 
jaguli, in which case it is often of the same colour and material, or over the 
pe8viij. With a sari, the dupaUa is of course unnecessary, as the end of the 
sari itself serves the purpose of the aticala. 

Col!i and aitgiyii. The tight-fitting, shaped bodice, covering the breasts, 
having very short sleeves and fastened by strings at the back; the colt and 
ailgiy(j, arc similar in front view, but the former leaves the back bare, the 
latter covers it. As far as can be made out the garment usually represented 
in the Rijput paintings is the coli and this form is the most usual in 
modern usage. The term used in Sanskrit and classical Hindi literature is 
usually kuflcaki, kaiicuka, or kaficu. A bodice is clearly recognizable on a 
Mathura KUf;liina railing pillar.1 It appears at AjaQta.2 where it is of plain 
or fiow(>l'(>d material, extends well below the breasts, fastens at the back 
but does not leave the back exposed, and has short tight sleeves. At 
Ajal}.ti and in early mediaeval sculpture (Mamallapuram) we also find the 
breast-band (sthaniivarana, stha1UJttariya), which is something like the 
modern Javanl'SE:' slnuiang, but tighter and narrower. Both bodice and 
breast-band occur sparingly in thp AjaI)ta paintings; they are worn only by 
women of infprior rank, wompn of higher position being invariably nudE' 
to thp waist, ('xcppt for jewelry (in parts of Rajputina at the present day 
the roli is worn only by dancing girls). Both bodice and breast-band are 
unmistakably depicted in thp fifth-century paintings of Sigiriya in Ceylon.3 

Thp Bpng§1i and N aipali miniaturt"S 4 and Burmese frescoes b of the eleventh 
and twelfth centuries and Gujarati miniatures G of th(' fiftt'enth century, and 

1 KramrU.ch, 8., Grwid~ge der imlidCfl Klln8t, pI. 19 (A st Luoknow Museum). The bodiee 
ia elaborately deoorated and has long sleevetl exwndinfl; to the wrist. 

I Griffithtl, J., Tht 716iOOIl,. in lhe Hllddhi8f cave lempws uf Ajunta, London, 1896-1897, I, 
pia. 18,30,67. A short tight tunic of corresponding fonn iB worn. by men of inferior rank, pa.rticu_ 
Iarly BOldiet'l:l, loc. cit., pia. 71, 72. A peruliar gannent without sleeves, but rmending in front to 
far below the waist ill worn by dancing girls, If}('. cit., pl. 30, and this appears to be a bodice with a 
loose ('xfentlrnn CO'I'pring the ~tomach: thi~ is aI,t.o well Sl'!;'D in lIOIlle of the Deoga:rh reliefs. 

a Bell, H. C. P., in A. 8. C., A. R., for 1905 . 
• Foucher, A., L'Icrmographir /xtuddhique del'Inde, 1., pllX, fig. 6; Yredenberg, E., Continuity 

ufpidorial tmdititnl in the art oj Indio, Riipaln, nOB. 1 and 2, Calcutta, 1920; Coomaraswamy, 
A. K., Portjolia oj Indian Art, Boston, 19"..3, pIs. 33-35 . 

• DuroiseJko, Ch., in A. 8.1, A. R, 1915-1916, p. 8i, and pl. LI. The bodice extends below the 
breasts, but not very far below. 

I Hilttemann, W .. Minialurm ,um JinacarUQ, Baeuler Archiv IY, LeiPlig, 1914; Coomara· 
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the Birbhfim 1 miniatures of the sixteenth and 8ev('ot('(>oth cl'nturiE's nil 

show the colf, in general use. An elaborat.e A'anruh;' is 8(,(>D on th(' 'n'll
known figure of Durgi, from the thirtet>oth-celltury tempi(' at ~in~ii.ri. 
JavR,2 The bodice is mentioned incidentally in c1a.'lSiC'al nnd rnwnl'vui 

Sanskrit texts such as the Brahmii~r;la 3 and Bh(Jgal'aiil PuriillGl'!. BU1,lns's 
Har~acan·ta. and the Kathasaritsagara; and by Yidyapnti. ~ruhrunmnd .Jui:-;i 
and other classical Hindi writers. It plays an important purt in Riijput 
chivalric customs. The con is thus, although Ii tniionod garment, {'\'i

dently by many centuries prp..::\lu1;tammadan. In vi!.'\\" of the' nUIDC'fOUII 

representations and referenc('s dating from the Guptn Jwriod it S(,(,IDt' un

necessary to suppose thnt it originatrd only in ('oont'ction with tl !l1x'C'ial 
usage of the Durga cult in Kasmir, as suggt'sted by GO('tz.4 In m(l(h'rn 

India the coli is in general usr in Southrrn (Tamil) India, but not ill 
Malabar. 

In MughaI painting of th(' latr shte('nth {'entury til(' colI fonnt-l II {'Oll

stant part of the court lad.irs' {'ostum(' of Rfijput type', ('xt('ndinl!: Rom!' 

distance below th(' breasts. In rvell thl' ('urlil'st Raj])ut paintinl!;R it il'l diR
tinctly short{-r, and in latrr {'xamph'R is grmtly ahbl"{'viatt-d. In a('tnai 
usage at the present day a small !'IE'gnwnt of th(, und('r side of til(' I)l"('m~t il'l 

very often visible. 
Kurti. A Rhirt-like garmt'nt, falling a littlp hdow til(' waii'it., with fnll 

or half slE'f'Y(,s, a modrrate central or lat('ral op('ninp; nt til(' n('('k. and two 

fastenings. The PafijabI form, open all th(' way down, is prohahly n rl'{"('nt 
development, both ku.rUi. and kurt'i h('ing cs.~(·ntially {'il('miR(' or \'t'st-likt' 
garments put on over th(' hrad. The woman's kurti is p('rlmpl'l (if'S('('mi('ci 

swa.my, A. K., .'"lItf8 Q7I Jaina uri, Journal of Indian art, IlU. 127, Lnndnll, H1t4, ('fllfltf>(J11I' ," ,IIr 
Indian ColkrtiQ/!8 in Ike M. F. A., Pt. 4, J(lin(l ')(1illlmg~ (lml /lW'III.lfTiptH, BIJ~tlJn, ]!I:!I; I«" nlo,c, 
fig. A on Piau> (,XXX in thi~ CataloR\ll'. )lrhtll,;\. C., /mllllll I"/HIlII/O III {hi Ji/lf'l'nl/ll'{'l1/IITII, 

nnpam, n~. 22-23, 1925. 
1 Htn, Dinesch Chandra, l/(~tory tJ.( Bengali 1(lllg!llI{/f' I/1lflli/f"TI!/lfrf', ('alrutifl, mil; /ll1l1ga 

SaJritya Parichaya, Typical IIf!lertWn8 from, RrmJflli li/frotun, Cwruttu., HJH, Ilk '.', "II, :"111: 
Goetz, H., K~!um 1/.71d .\lode.", Jahrh. Rfi, KUIl~t, 19"...J, tip;. 1. 

~ Al"Il Al'Iiatica, YIn, pi, XXVI. 

• Brahmd"l}q.a Punl"l}ll, th. 21, \"V. 21-Zi. Kurukull!i. i~ d('~ril'I'(1 lIS wrariuf,!; a dark hodicr 
(liyama-kancm'a), thE" tl'xt being quot!'d hy Sha~tfi, H., Or;glll mt/I rill/I" Tllrii, !'.JrlU. A.:-i. I., 2fJ, 
1925. The BraAma/}da PurdF}/l i~ probahly not W.tE"f thau th(· fifth rl'utury. 

j Goetz, R., Die TscklJli. 1:i>l Reilroll ZUT fJrl!("hirh/1 drr /l1I/w·llen fo'rournf.rurhl.. Zeit. fur hirrt. 
Waft"en und KostUmkunde, lleJ"lin, 1924. 
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from the long loose tunic represented in Suilga terra-eottas I and some 
Gandhara sculptures. It appears in Pabiiri paintings only in one or two 
exampleR of nineteenth-century date. The kurti is usually worn with a skirt 
and dupaUa, and is characteristically a Pafijabi gannent; No. CCCXCVI 

(M. F. A. 17.2566) is one of very few examples found in R8.jput paintings. 
Ghagara, iahnga, daman. The skirt, usually gathered at the waist and 

more or less full; in Borne cases (Marwiir) consisting of as much as twenty
five yards of materia]. Richly embroidered types are found in Kithiiwar. 
No kind of skirt is represented in Ajal,ltii. paintings, but a. railing pillar 
from Mathura of Ku~iina date (B 86 in the Lucknow Museum) I'E'pl't'sents 
a gcYJii wearing an unmistakable sarong, overfoldE'd from the 'waist to form 
a partly double skirt. The sarong, however, as now worn in the East seems 

to he a garment of Malay origin; it is never seen in Rijput paintings, nor is 
it rC'ally analogous to the RAjput skirt, which is gathered onto a regular 
waist-band (n'ibibal1dha), through which a braid is passed, and tied in front 

or at th£" side. More probably a true skirt is the decorated garment repre
s£'nt£'d on another Ku~a railing pillar, A 84 in the Lucknow Museum, 

Kramrisch, GrundzUge der {ndischen Kunst, pI. 19. An unmistakable skirt 
is represented in the Bikanir terra-cotta mentioned below. In the Jamii 
(Nos. LXXII ('tc., CCXXV. CCCIX) and other early types represented in 
the Rijput paintings (No. CCXIV), and also on the Bengili book covers, 

the skirt is usually decorated with horizontal stripes or a border; the later 
types al'(' morr often v£'rtically striped or flowered. A form with a short 

flounce or frill atta.chrd. to tht' waistband is t'xceptional (No. CeLlI), but 
also apprars in sculpture of about 1600 A.D. (fig. c on PI. CXXXI); also 

in the murh older, late Ku.,ana or £"arly Gupta Dana LUa scene repre
sented in a BikanIr terra-coUa.2 The skirt is typically worn '9.;th colt: and 
san: or dupatta. In thC' case of the jagul'i and pe8vfij no separate skirt is 
requin>d. In som£" cases a skirt is worn over trousers. 

Jailgul'i or jagul'i. A romplf'tf' dress rombining bodice and skirt. This 

is the v£'ry characteristic lat£' Kiiilgri high-waisted 'Empire goWD,' fasten
ing at th£' D£"ck and waist, and oIX'n hE'twt'Cn the fastenings; the sleeves are 

long. tight, and wrinkled (ruridari) with elegantly turned cuffs; the skirt is 

I E "A 8.I,A.R,1917-1918,pt l,pi xID,7,andM.F.A,26448. 
I A. S. I., A R, 1917-1918, p~ 1, pi xlII,3. 
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long and moderately full, and open down the front, so that the paijiimall 
are seen whenever its panels are displacro in movement. This garment is 
worn only by women and childI'Pn; by adults at the pl'E'St'nt dn;r oob' in thf' 
remoter hills. It is worn over paijama8 (never ovt'r a skirt), usually "ith
out a coli, and always with a dupatta. 

What seems to be an earlier fonn of t hf' samt> gann£'nt app(,l1~ 0('("3-

sionally in Mughal paintings of the timE' of f!hah Jahiill nnd in PahiirI 
paintings of the JamG. school datable in th(' SE'v('nt{'{'nth C('ntury, ",hid} 
examples appear in No. CCCIV, etc. of this Catalogue (~!. F. A. 17.2783) 
and in the Munich Volkerkundr Museum (13.92.13).1 HC'I'(' thC'r(' iR n (,Oll

siderable decolletage, bordered with jabots in th(' fonn of a }wrthn. or with 
bands of gold or silver lace, and thE'1'E" is only 00(" fast£'oing, just aboY(' the 
waist. This earlier jailguli is ge-nerally of v('ry thin tr:mspal't'ut muslin. 
plain or floweredj the later Kiiilgra form is oft('n opaqur. Had('ll-Puwrll ~ 
quotes the term doru as applicablE' to tht' KaI'q?;rfi. woman'H ~wn 'which 
covers the whole body, fitting closf' under th(' n('ck'; thiN iN pr('Sumnhly a 
synonym for jagul'i. The garment is probably of Turki origin; wom h,\' til(' 
:pogra Riijputnis in the sevenf..t>t>nth cf'ntury, it may hav(' 1)('1'11 borrowed 
from the Mughal zenanas of the time of the LahoT(' ('apitn] nnd c1oR(, rt'la
tions between the Mughal and Pahari Rajput courtl'!. 

Pe8vtij: this garment is related to the jailgu/'i ina!UIluch as it conHtituh~ 
a whole dress combining bodice and skirt. It was worn originally, as 1'("

marked by Watson, by Musalmiin bridrs, and on f('stival (1("C'u,sions, and 
later by Musalman dancing girls and hy Hindu worot'n who dan('!' in tIll' 
same manner, and is still used by the' lattf'r. The mat('rial iH uHually v!'ry 
richly decorated. The decollctagt> is suffici('nt to ~how th(, u!'rkln.('('I'; ov!'r 
the breast and stomach the bodiCf' is highly fw;t('D('d hy m('llIll' of iooJ)loI em 
the inside, and below this is a skirt like that of tht' ja(JUn. I do nllt know 
of any unmistakable representation of tht> pe8vOj in Riijput pililltinp;. 
The term pelJvlij applies also to a light-fitting tunic worn hy':\'{ul.mmmaduu 
men (A'in-i-AkbarI, I, 89: cf. Goetz, Kostumund Mode, . .. p. 73, and Kuh
nel 8Jld Goetz, Indische Buchmalerei, p. 31). 

Paija11la, ijyara, 8dlvar: trousers adopted by Hindu womf'n (>virit>ntly 

1 Goetz, H., Iftdische MinWtIl7'rn 1m munchencT l"(IlkerkulIde .Vu.geI,m, Munchnl'l J.brb. dor 
Volkerkunde, XIII, 1923, fig. 4. I Po.ft}lJb manufadUf'e, w,l II, p 107. 
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under Mughal influence, and worn under the jaguli, 88 represented in the 
Kail.gra paintings of the eighteenth and early nineteenth century, the ga.ily 
coloured trousers showing through the transparent gown. 

SUMMARY OF THE CHANGES TRACEABLE IN COSTUMES REPRESENTED IN 

GUJARATi AND lUJPUT PAINTING FROM THE FIFl'EENTB TO THE 

NINETEENTH CENTURY 

J aina miniatures: male costume. Royalties and deities or saints in glory 
wear diadem, dlwti, and dupa/ja, and large round earrings (karn-phul type) j 
no kamarband. The Saka king, however, is I'E'presented in a costume more 
of MugJ.1al character - CroWD or helmet, jama' buttoning to the left; or 
chain armor, trousers, and boots. Some soldiers of the Sika army appear 
to wear jama' buttoning to the right, combined with chain armor. Brah
mans and all other malE's with the E'xcE'ption of royalties are represented as 
bareheooro. No turban is anY\\'h{'re to be found. Queens wear the tiara 
(or more infonnally art' baJ1'headt>d), dhofi, coli, and dupa~ea; kam-phul, 

and othpr jPwdry. Thp costum£" of [£"male attendants is similar, without 

the crown. 

Riijput, early group rontcmporary with Akbar and Jahii:ngir: male 
('cmtume. Hindu gold mukuta; round turban, or Dakhani turban, v.ith 
or without sarpefl. The £"rm\1l and both typ<>s of turban occur in the 
Ralfikapriya MS. and in the E'ariy Riigmruiis. Dhoti and dupatta; or jama' 
and paiJama, ·with C'itlwr h('oodreSl'l. In thE' rt'ign of Akbar the jiima' has 
usually, but by no m£"ans invariably, two points projecting downwards on 
('aeh side'; I:Qlhs£,qut'ntly it is of ('ven IE'ngth all round. Both forms occur 
in th(' RmrikapT'iya MS. which is not in purE' Rajput style (M.F.A.) and 
in a ~fS. (Gujarati) of thE' KumarCUlambhava of about thE' same date, the 
lattt'r in my pos8('smon; thE' plainer form, associatt>d with mutton-chop 
whiskers and shading on thE' armpits, is characteristic of tht' early Riig

miiliis. With the possibl£' ('xcE'ption of No. XXXIX, I know of no example 
of th£' four-point£'d skirt in pUl'{' Riijput painting and for this reason I 
think that its absen('(' affords no E'vid£'ncE' of late date. Around the waist, 
oy('r thE' dhoFi or aT/garkha is worn a stiff decorated (jarakasi) sash (kamar-
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band). Sword and dagger (katara) are worn. Shadow is indirated 011 thl' 
armpits roughly by means of a circular area of dots, ('ontraBting with 
thE' realistie indications of :\fu({hal pictures. Thf're is usually no bmrd, but 

a cropped mutton-chop whiskt>r and small moustache llJ"(' worn; illst('ud of 

the latter there is often seen the Hindu ringlet or scorpion lork fullinp: in 
front of the ear. RAma is sometimes l'f'pr('Spnted in nrmor, with }H'im('t 

and kamarband. The feet are bare in most ('3.S{'8. Blark tUflsris o('('usion
ally fann a part of the male costume. It is important to Ob8('l'\'(' that till' 

purely Hindu and the Mughal tYJll" costumes o('rur sid(' by sid(' in tllt' 
same groups of paintings and were in uS{' togc-th£'r, just as PUrt')y Hindu nud 
late Mughal or European forms 8.l'(> sreD at th(' p1'('&'nt dar and may 1)(' 
worn by the same individual on difi't"rent occasions. 

Female cosrumR: consists typically of transpar(>nt sarI worn owr ISkirt 

and bodice; ",ith large black taSS£'ls (pompoms) attached to hrm·(·h·ts and 

armlets and at the waist. S1·r-mUg, sis-phul, karu-phul, lIaiJw; nnd otill'r 

jewelry of usual type. 

Architecture: of latc sixtrenth and ('arly 8(,Y('nti'<'nth {'('ntury trill' 

suggesting Bundt>lkhal)l;I rather than Rajputann, with roof I'llyili(1Il1S r('('llll

ing Akbar's tomb, and the Palic lfal,mll at Fnthpur Kikri. Tn'<'s formal 

and decorative, gE'nerally associatl'd with sprnys of sonl(' fJo\H·rinl!. (·n·(·pN. 

Black tassels often attachro to cURhions. B('<ifl and SI'I\\S oft I'll with Y"ry 

thin black legs. 

Riijput, middle and latter part oj seventeenth century: mllll' C(Jstu"tl'. 
The turban sloping farther back and somptim('s ()v('rhanging at til(' IW'k; 

often with a jewelled fil1rt (malaband). Th(' trunsvpl'R(' rihholl mtll{'r 

broader and tighter. The jiima' is longrr and It'S8 ofh'lI tranXjlllrl'llt, tIl(' 

trousers more often striped. The mutton-rhop whiskpr g()('S out of fashion, 

but moustachps are larger and a point('d bruni is v('ry usual. 

Female costume: no black tassels (pompomR), or vpry small amI iu{'oll

spicuous. The materials richer. Trouf;{'fs b(·gin to 1)(' WOfII, and also thl' 
jiigult, at first only by dancing girls, and in any caS(' ('xc(·ptional. EarrillgH 

DOW usually '\\ith a pendant. He('llt't;s slippC'rs an' som(·tim('!i worn. 

Architecture, etc.: more delicate, with greatt'r usp of whit(· marh)('. Tht· 

hukka bowl characteristically globular (smoking iii notS('('n at all in Rajput 
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paintings before the time of Shih Jahan, though usual at the Mughal court 
considerably earlier). Bidri ware is often seen. 

Rajput, eighteenth century: male costume: no m.arked change, but the 
jama' is much longer and plainer, without jabotsj and it is more generally 
USE'd. The crown is not often found) except on deities. Occasionally the 
influence of the Oudh court. can be recognized in the form of the crown. 
The turban projects at the back, and the cross band is tighter and wider. 
Large flowing moustaches and cropped beards are chara.cteristic. 

Female costume: the former costume persists, but the jagul'i trousers 
and dupaflii, predominate in aristocratic circles, and especially in Kiilgri. 
Trousers are often worn under the skirt, which is larger and fuller. Ear
rings with pendant (jhurhJra) j or in some cases, with pearl tassels like those 

worn at the law MugEal court in Oudh. 
Architecture: the jharokhO. with curved eaves is highly characteristic. 

We find also small towers like minarets. The hukka bowl is bell-shaped, 
of bidri ware or Lucknow enamrl. Fonna! gardens are often represented. 
ThE' landscape is much more realistically treated. 

Rajput, nineteenth century: Pure Rijput costumes are little changed. 
The doublr-breastC'd man's coat (capkan) fastening on both sides is often 
SCC'D in Rajasthan. The fonns of thr turban are very varied. The infiu
rnce of styles prevailing at thE' late Mughal court in Oudh can sometimes 
be recognized. In thE' Sikh school of the Palijab, Afghan influence is felt j 
large turbans and long pointrd beards are characteristic, and long tight 
trousers are worn under a coat (coga) with much shorter skirts; a large 

shawl is more usual than the narrow dupaUd. 
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ANCIENT MOTIFS IN RAJPUT PAINTING 

It is interesting to I'E"COgrllze in Rijput paintings 11 gnont. Ynripty of 
motifs, compositions, and formulae that occur ('()mmonh' in murh oldf'r 
Indian works or correspond to the phraseology of classical rhl'torir. 80Dlt' 

of the more striking of these survivals include: 

I. Compositions or formulas actually met with in oldf'r works: 
Rii:mJjyat;la,' the closest parallel is presentffi in till' ('a8(' of tilt' (·piwdt· in 

which Rima is represented as lying transfixf'd by innulD£'rable :lJT()W~. 

discharged by the RikSasas from ahov£' the clouds (No. XXVIII in this 
Catalogue). This composition, with thp surrounding h('arR and monkt·ytl, it! 
essentially the same as that of the Riimayat/a n'li{'f on a ('olumn of tlU' 
Virup8ksa temple at Badami (t'ighth C{'ntury A.D.). 

Kr§tUl-oovardhanadhara and Dana Lilii: both of th(,&, :\J"(' found 
amongst the Bikanir terra-cottas from Suratgarh, whieh an' prollllbl,)" ('arly 
Gupta (A. S. I., A. R., 1917-1918, pI. I, p. 22 and pI. XlII, 1, a), tht, fUnIl('r 
also at Mathur8 (D 47 in the Mathura Museum) and with til(' KiUiYfl

damana, etc., at ,I\1a1)c;lor (Bhandarkar, D. R. in A. H. I., A. R., 190.3 19U6, 

pp. 135 It). 
Gaiendra-mok~: at Dcogarh, Varaha h'mp}(' (A. H. I .• A. R., 1917-1018, 

pI. I, b and p. 7) and in the wall of th(' Gupta tl'mple (Bur,l{('st!, Allcir11t 

Monuments, pI. 252). The former media.<'val, th(' lath'r of Gupta dat<-. 
Cf. C., R. P., Plate XVI, which I now bl·lieve to hl' of Nl'palcl:!(' origill ulld{'r 
Rajput influence. 

The water creature by which the f'l('phant is lll'iZNi is Vl'ry varioul'oly 
represented in Rijput paintings - sometim<'s as a ('rocotiii<" soIDPtim('1-
as a sort of octopus, sometimes as a loathly WOnD. This variation HUggl'KtH 

that the whole motif may ultimately be derivro from or paralll·l to thl' 
Ndga Jataka, of which there is an illustration at Bharhut (Cunningham, 
The stapa of Bharhut, p. 52 and pI. xxv, 2), wh('J"(' the el('phant iSI'il'izl'<i hy 

a crab. 
Gaja-Lak,mi: this subject, which goes back to the Fortune or Maya

Devi type of Bharhut, Siii'ici, and Orissa, occurs too oftt'n in {'arly exam
ples to need specific references. 
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CiUakWJ drinking rain drops: for an early central .Asian example doubt
less of Indian origin, see remarks on NOB. CLVIII, CCCXCIVB. 

Pictures overlapping the frame: this peculiarity, common in paintings 
of the Jamii school (Nos. LXXII, CCI, CCVI, CCCXLIX, etc.) is found 
in various eady sculptures, e. g., basement of the Nandima:r;ui-apR, Kailiisa 
temple, Eliira (BUfgE'SS, J., Report on the Elura cave temples, A. S. W. I, 
VI. London, 1883, p1. XXXI, 3), and Amaravati, several examples (Bur
gess, J., Buddhist stupas oj Amaravati and Jaggayyapeta, London, 1887, 
pI. XXI). 

Contin'1.WU8 narration: common at Bharhut, Bailci, and Amaravati. A 
western origin has been suggested for this method CA. della Setts, La 
Genesi deUo Scorcio neU' arte greca, Rome, 1907): but it is curious that it is 
only vpry rarely employed in Gandhara. It is commonly found in KaIigra 
paintings, espt'Cially the Nala-Damayanffi and Hamfir Hath series. 

Bird's eye perspedive (vertical projection): characteristic of all Gujarati 
and Rajput paintings, the horizon being very near the upper margin of 
the picture. This feature is universal in Indian landscape, e. g., already 
at Bhija. In oriental composition, above is g£'Ilerally equivalent to behind. 

Reprtsentaf:ion of mountains by superimposed mounds or aT(hes: (C., 
R. P., pI. II, and No. CCXX in this Catalogue). Universal on punch
marked coins (so-called caitya of early nwnismatists) i Gandhira (Dhar
marnjika stup", A. S.I., A. R., 1912-1913, pI. IX, a); Amariivat! (Burgess, 
J., Buddhist stupas of Amaravati and Jaggayyapeta, pI. LV, 5; MaJJ.cj.or, 
Bhandarkar, D. R., in A. S. I., A. R., 1905-1906, fig. I. This is the usual 
formula in Mesopotamia (Susa, Nineveh); it is found also in Crete. See 
also Petrucci R., in Burl£ngton Magazine, V, 29, 1916, p. 79 (extension of 
same formula to China). 

Peacocks 1m roofs (Nos.LI, LIX): common at Ajal}ta, e. g., Burgess, J., 
AnnC'1d Monu1lle1lts, pl. 198. At Bharhut. 

Garden-wall background (No. CCCXLIX). A method of composition 
in which the figures, etc., are represented against a background consisting 
of the high wall of • garden, overtopped hy trees. Old examples include 
the Bhutesvar SRyi Jiitaka pillars (Foucher, A., in l\1~. conc. I'Asie 
orientale, III, 1919, pI. III, 2, and Vogel, J. Ph., Excavations at MathurfJ., 
A. S. I., A. R., 1909-1910, pI. XXVI), Aj"'!tii Cave II (Griffiths, Fresco .. of 
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Ajunta, Vol. I, pI. 7) and NepaleSt' book COVP1S (20.589 in the Museum 
of Fine Arts). 

Genre scents1Jlith a persOfi peephlU moer a C'uriain: ::\Iathurn (Bhfitf'sYllr) 
pillars illustrating the Sib'; JataA'u (FouchE'r, A., Les repr('8('ntatitms des 
JfUaka in M~m. cone. I'Asie oriE'ntaie, III, 1919, pI. III, 2); another railing 
pillar from Mathura, Coomaraswamy, Kunst und Kunstgewerbe Indiens 
"nd Indone8iem, fig. 73. 

DeBigns {Jj animals W1'th cm.e head common to Sfllfral bodies: &'t' Nos. 
DCLIV, DCLV. 

CUU of Naga" see No. LX~:YI. 

II. Compositions and motifs corresponding to mis('('Il111U'OUIl rt'f('r('nr('~ 

and rhetorical phrases of tll(' classicallitl'TIltul'(': 
Rdmaya1)(l (No.XVII,etc.): ettara Ramo ('arita of Bhuvuhhliti. 
Descent of the Ganges (Nos. ('LVI, ('LXXI!, CLXXIII und C., R .1'., 

pI. LXVI): "pictures of Siva ath'nd{'d by Brilgiriti" ('a.rv('d on rorkN, Balm, 
Kadamba1i, 278 (translation by C. ::\:1. Ridding, London, IM96, p. 108). 

Peacock's}eather (No. CC(,LI): Sf'C' Riipam, No.4, 1920. 

The wreath of foam at a ril'fr'x edge (C., H. P .• pI. XLVlIl hand Nm!. 
CCLXXXI, CCCXXXUI): Buddharar'ila of A8mp;ho~, XII,107, "like 
the river Yamuna, with its dark him' watC'T tUld its Wl1'uth of forun." 

Lotus faces of women lrum'ng fr01ll baic(my window/; (No. (,CXXXIII): 
see also C., R. P., p. 30, notl:' 3. Figurl'l'l in bah'uni{'s an' {'x('('('(iinp;iy 

common in early Indian art. 
Falling rain drops, lightm'ng, {'tC'. (NOli. LIlI, eLVIII, C(,CXXXIII, 

CCCXXXIV, CCCXCIV.). 
Lovers united in a painting (S("(' No. (,(,(,XLIV). 

Snakes and sandal trees: (Nos. LVIII. LXX). A commonplace ll8fIuci
ation in classica1literaturc and cf. Bhii~tl'R Smp1/UlIWlU1'fldatta. 

Deer enchanted by music (Kos. X, LXXI): a cornmonpiu.C'(', e. g., 

Hemacandra, PariS1'l}/aparvan, III, 194, and IX 39 (trIUls. Hl'rtl'i, 1908); 
Bal)a, Kadambari (trans. Ridding, 1896, p. 95). 
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THEMES OF RAJPUT PAINTING 

RIGAS AND ruGI~IS 

A favorite theme of Riijasthini painters is a set of illustrations to a 
RilgmiiJii or 'Garland of Rilgas/ poems describing the thirty-six musical 
modes. The Raga (m.) or R{jgir,lii (f.) consists of a selection of from five to 
seven notes or rather intervals, distributed over the scale from C to C, 
the entire gamut of twenty-two notes being never employed in a single 
composition. The Raga consists of full seven notes, the Rdgi1J.i8 associ
ated with each of the six leading Ragaa being modifications or abbrevi
ations of the full theme. The Raga or RdlJitti is further defined by character
istic progressions, and a leading note to which the song constantly returns, 
but on which it does not necessarily end. It is thus something more than 
a mode ~ it is a 'melody mouJd,' though not yet a song or tune, for the 
number of songs or tunes that may be composed in a given Raga or Ragirti 

cannot be limited. 
What is most important to observe is that the mode is known as clearly 

by the mood it expresses and evokes as by the technical musical definition. 
In other words, just as in old Greek music, the mode has in all cases a 
characteristic ethos. The moods expressed by the Ragas and Rdgir;i8 are 
connected with phases of love as classified by Hindu rhetoricians, and are 
appropriate to particular seasons or elements, e. g., to the Rainy Season or 
to Fire, and all are definitely associated with particular hours of day or 
night, when alone they may be appropriately sung. It is not without im
portance to observe these proprieties, for the effect of a Raga indiscreetly 
employed may be such as to change the day into night, or to create a 
general conflagration. If these effects are not nowadays observed it is 
ascribed to the degeneracy of modem musicians. In any case, these effects 
are descriptive of the psychological reactions which Hindu music never 
fails to evoke in its own environment. 

Rtlgmdl.a paintings I'E"present situations in human experience having the 
same emotional content as that which forms the burden of the mode illus
traW. In other words, the burden of the music, the flavor of the poem, 
and the theme of the picture are identical. Inasmuch as emotional situ
ations have been elaborately subdivided and classified by the Hindu 
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rhetoricians, in connection 'with literary and dramatic analysis, it (allows 
naturally that the pictorial and poetical themes of tht' Riigmaids oftE>n 
coincide with those of the rhetorical classification (,Sft' aboyl", Srnglira); 
thus, Madhu-Madhavi Ragi!lf, \C., R. P., pl.!) is an abhisiiriJ.·li. Furth('r. 
inasmuch as the Kr~~a Lita is mainly conc(>rnoo with thl' IDVI' relntion" 
of RAdhi and Kr1P.l8, these chara.<'ters are frequl'ntly mnd<" use of in 
illustrating the Riigmiilii themes. Oth£'r p£'rtinC'nt situations are tak£'ll 
from Paura'Qik mythology or epic legend. 

The RiigrniiW. pictures in series ar(' especinlly ('harnet('ristie of thl' ('arly 

Rijastharu: school in Rajputana and BUlldelkl13.1}cj.. whel'<' thf'Y pIT-domi
nate almost to the exclusion of all other 8ubjC'cts. Thl'Y al~o o('('ur in {,Oll

siderable numbers amongst the Pahiiri pailltingl'l of til(' Jamu group, but 
are practically unknown in Kaligrli. To a small (>xt(,llt in t ll(' ~'Vt'lltt'('llt h 
century, and more often in the righte('uth, thE' tht'mt's of til(' R(lgmiiiiis t\I'(' 
taken up by Mughal and mixed ),{ughal-Rlijput painh'rR, alld Ust-d In('I'('jy 
as picturesque themes without, or with mpr<'ly inrid(,lltul n·ft'n'lIrt', to tlw 

original usage. 
The early RAjasthii.ni Ragmtild pirturC'l::l an' tll(' m():.t :lr<'hai(' in tUlIW('t. 

most brilliant in color and purest in idiom of all Rlijput workR. FrnJD this, 
and from the fact that the themC'-tYJl('s an' "dl ('Stahlislu-d and prn('ti('ully 
constant (variations are common ill tiU' Jamll and httpr tYJlt'I:I), it would 
seem likely that th(' tradition of Raytl/alii JlaintinJil: JOUnt bp all old (Jill'. 

~o literary references are known which ('ould throw light Oil til(' suhj('ct, 
with the possible exc{'ption of tht' d£'Rignatioll, in tlU' Vi~~ludlumn(Jttar(J7ft,1 

of a class of paintings as Va1'~lika, or Iyri('a! (litt'rally, 'of tIl(' IUh")j th('SP 
being differentiated from tht· lliUtvika (npiritul1l), flagaT(! (s('culur), and 
miiJra (mixed). On the other hand, Wt' know nothing of d('f\('riptiv(' 
Rdgmij},{j poems oldE'r than thoS{' found on tht· pailltiIlgl'! t h('m~('lv{"S, and 
these are apparently in a BundclkhaI)<Ji diah,C't which iN n'lat('d to t h£' 
language of the Padumavati of Malik :Muhammad Juisi, which ('an hardly 
be older than the beginning of the sixtC('nth c('uturyj and fmm this fact, 
and the frequent representation of Radhii. and KfI;iI)a as typical charact{·I'H, 
we should be inclined to infer that the Riigmdla VOgll£' should he connectC'd 
'with the Vai~I)ava revival and vernacular literary production of the four-

I Krammch, S, l'lhhnud!wrmutlarnlll, <.:alcutta, IY24, p 4:1. 
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teentb to sixteenth centuries. That the style of the paintings, aside from 
their themes, has a much older ancestry, is not in questionj all that can be 
said is that we have no proof of the existence of sets of Rdgmii.la paintings 
older than the oldest so far discovered, and that these can hardly antedate 
the sixteenth century, and may not be older than the close of the sixteenth 
century. 

The language of the Riigmiilii poems found on the paintings is in one 
sense not of a high order; that is to say, the poems themselves are somewhat 
lacking in literary elegance, and their vocabulary (and orthography) are 
somewhat provincial. In another sense, in the sense of profundity, their 
value is considerable. Whereas the V ai~ava lyrics, properly so defined, 
adumbrate spiritual experiences in the terms of human passion, the 
RUgmiila poems deal with human emotion, but in speaking of the deepest 
passion employ the technical phraseology of Yoga. The lover enters into 
trance (dhyana) upon the Beloved, like a devotee (ta'[ii) and loses her 
identity in him II as the wonn becomes the ichneumon," a phrase usually 
applied to a merging of the self in the experience of God; the tenn japtap, 
nominally applied to the telling of beads, is used with reference to the 
constant l'E'petition of the name of the Beloved. I Very often too, the de
scriptive passages arc exceedingly vivid. as for example when the poet 
describes the close of a night of love: 

When many a rite has been paid to the God of Love, 
the moming dawns and it gro'\\1! cool, 

Now is Vibltiisa wearied out, 
and sweet sleep steals upon the couch.2 

The author of the RiigmaJii texts of Series 1 and 2 (Nos. I and II-XVI) 
in this Catalogm', one of 8.1 in the Fogg Art Museum, two of S.2 in the 
Freer Gallery, two of 8.2 in the Metropolitan Museum of Art, and one of 
S.2 in the Cleveland Museum of Art (and a few still in my possession) 
names himself Lachiman.* The author of Series 3 (Nos. Land LI in this 

, In tJx.. IndifLn traditiun, the lo\-er is feminine, the Beloved ffill8CUline. 

, {'oomRrwllvwny, A. K, HiNdf RagmiiilJ lex/B, J. A. O. 8., XLIII, pp. 396-400. 
, ('oolllarllllwwIlY, A. K, J. A. O. 8., Zoo. cil., p. 402. One picture perhaps from 8.2 is in thl" 

BritiM MIllll'Ulll (Heath, L.). Four othel'8 (S. 5) in the &tyleof S.2, but not a pa.rt of the S8llll"serie~, 
art' ill tlw l"lIl1ection of Mr. A. Ghose, Calcutta; these an- inscribed with dohii8 only, identieal with 
thoee of 8.2; one of these is reproduced by Ghoae in the IndifLn Historical Quarterly, June, 1926. 
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Catalogue) and British Museum :!'tis. Or. 2821 (the most complete' te:\i 
known to' me) remains anonymous,l The two texts aboye- J'E'f('l'I't'd to ar!' 
quite distinct, but occasional phrases are common to both; in th(' sam£' 
way the representations differ, but ~ith some l'E'SPmblan('{'S. Both text!'! 
are in the probably Bundelkhal;ldl dialect above rrfelTt'd to, and th(' styl£' 
of architecture depicted suggests a similar sour('(' (? Orehfi.). 

The author of the British Museum text of 1\Is. Or. Add. 26550 is a 
poet by the name of Lilj this is a later text and in a mol'(' dtdinit('}y 
Rijasthini, probably Jaipur, diaIect.2 The fort'going list by nO' ID£'nIl8 ('x
hausts the total number of diffel'€'nt Riigmalii texts found 0'11 pit'turcs in 
various collections j the theme appears to have been a fayoritr OIl(' alt hough 
the only known texts are those found on the pictuft>8, 

EPIC's, ROMANCEs, AND Pu~AS 

The twa great Indian epics in tht'ir various reCf'DsioDS and stage's of 
development have provided an inexhaustiblc ston'hous(' upun which the 

Indian poets, dramatists, and a.ctOI'!!, painteI'!! and s('ulptors hav(' <'011-

tinually d18;wn. The main outlines of these famouR sturi{'S an' so w('11 
known that it would be SUPE"rfluous to rE"p{'at th('IIl h£'1e at l('ngth. 

The M ahooharata ~ 

The wars of the Kurus and PaI.u1avlUl. Th£' taU('r, th£' fiv£' ROilS of 
Pal.u1u, arE" respectively Yudhi~ira, Bhlma., Arjuna, Nakula, Itnd H!\lmd(wu; 
their blind uncle Dhrtariitrtra rul£'s in HaRtinapura, a.nd hus :t huntirt'd 
sons, the Kurus, of whom the chief is Duryodhana. Yudhil;ltir.t, how('ver, 

I ThE' text of Lippe}II;·idsche Bibli(,thck, 1474, Hl"rlin, l!.pfM'Rn. to hI' id"utiml with that of K a 
and B. 1\1. ~Is. Or. 2S21; I am indebted to Dr. 1I. Goetz for tt'lln~('riJlti(lll~ (If J/iilaAri ll.lld (,'uookllli 
Rii.gi".~ from tbilo Mil. I have printl'd what i~ prohahly th(' DIpllka Rliga text (mi""ill~ ill th,· 
llritif,h Museum Ms.) of thi>. 8t'rirs in the Yearhook (If Ai.iatic .\rt, Loudoll, l!rJll. 

I The word abhirlima in the phrare pragu!a allhiramll ka1!fJbai of if. 2f), ;14, i:. II part of thl' dl" 
..mptiye trxt, not as interpreted by Blumhardt (Cotulfl{Jllf' of IiiI' Jlindi, 1'0I1J(1//I' (l'IIdllwdll,""III1 
ma"vllC1iJlt~ in tile RrniBh .UWltUlIl, london, Hm!). p. m). The u.uUmr's 114mI', Lill, 1ll'11ffiJ'h Oil 
ff. 10. 11, 12 in the phrase Lilla kahai. 

3 Macdonell, A. A., San8krit Literarurt, 1.ondon, I!IOO; Wintrrnitz, K, (;Pllrhic/df' d/'T irlllillril", 
Lileral1lT, YoI. I, u.ipzig, 1908; Coom&r4l>WanlY and Xivrdita, .U1Jlb~ IIf Ihr Ili1HluM ","I Rllddil· 
iilU.; Roy, P. C., .\fahabharata (prolle translation), (,a.lcutta· lAAt-l!1\lfij Butt, :M. X., AIII""I;
haTala (prose t.raru<lation), Calcutta.: 1895-1005; Butt, R., .1laJIIIIJltlrnff1, Till" Bpii' "f A "rirot JAdill, 
J..ondop, 1899; Griffith, R. T. H., Ramayana (v('1'I!e tmruJa:tiun), l.imdun, lXio- j4, ff'print IkmlLn~, 
1I!95j Dutt, M. N., RamayallG (prose translation), Calcutta, IIID2-D4. 
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is appointed beir-apparent, but is banished with his four brothers at the 
instance of Duryodhana. The five PiI].davas become allied to Drupada 
and marry his daughter DraupadI. After many adventures they return to 
Hastinapura and found the city of Delhi. But the hostility of the Kurus 
iR unabated. The five PiI}.davas being invited to 8. festival at the Kuru 
court, Yudhi~ira. is induced to gamble with Sakuni, and is cheated, losing 
in succession his wealth and kingdom, his brothers, himself, and DraupadI. 
The latter is miraculously preserved from DuhSisana.'s insults. The five 
brothers and Draupadi are released but must go into exile for thirteen 
years. Returning at the end of this period the Pal,lQ8.vas utterly destroy 
the Kurus in the eighteen days' hattie which concludes the story of the 
Great War. 

Of the numerous myths, episodes, and romances included in the epic 
the Blw.gavad GiIii, is the most important; and the story of Nala and 
Damayanti is represented by an extensive series of Rijput drawings. 

TM Ramaya1)a 1 

Numerous versions exist or have existed. The classic recension is the 
Sanskrit text of Vii.lmiki. Rima is an avatar of Vi~u, and heir to the 
throne of Ayodhya.. By the intrigue of his mother-in-law Kaikeyi, he is 
banished for fourteen years, during which time he lives in the HimiJayan 
forests with his wife Sit8. and brother Lak~mB.l}8, anothE'r brother acting 
as R<>gt'nt on the d(>8.th of his father DaSaratha. While living in the forests, 
RaIll8. slays countless dE'mOnR. ThE'ir chief is Riv~a, ruler of Lanka across 
the sea. Ra.v~a has r<'Ceived thE' boon of immunity from the gods and 
can be slain only by a man and it is to this end that Vi~u has taken incar
nation. Rav8J,la dE'Coys away Rams. and Lak~JIl8J,lR by means of a magic 
golden deer, and in their absence carries off Sita to La.Iika. Rarna now 
E'nters into alliance with the monkC'yHanuman, and later with Jambavan, 
chief of the bears; a bridge is built across the sea, and siege laid to Lailka, 
RAma and LaklpDal)a being aided by a ysst army of bE'ar8 and monkeys 
and by Vibhifil8J,la, Rival)a's brother. In the end RAv~ is slain and Si:ta. 
recovered, and all return in triumph to Ayodhya. 

I TriLru:!latioIll' by M. N. Dutt, ClIit'uttoll.lSII'J-.4j T. H. Griffith~, Be-nares 18,0-,4, and HI9S; 
Dutt, R. C., London, lllOOj G. Gort'Cllbiu (Italian), Parigi, l~';-5Sj H. Faut'he (French), Paris, 
H!M-8. 
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• One of the earliest descriptions of Hindu painting tha.t we poS8E'8S 
describes an extensive series of Rdmaya'IJQ fI't'scOf's paintrd on the walls of 
a palace (Bhavabhuti, Uttararii:marofita, Act. 1); scuJptured S(,E'D('S from 
the Rti.mdya1J.a art" l'E'presentro on the OOsemt'nt of the Gupta tempi£' at 
Deogarh. The RdmdyafJtl is rep~nted in the BhUri Siilgh l\IU8t'UIn, 

Cambi by an extensive series of paintings (D67-D150),l in thl' pI'{'S('nt 
Catalogue mainly by Nos. XVII-XXIX from a largr Sl'ril'S probably of 
Jamil origin, as the annotations on unfinish('d 8hms al'(' written in Tfi.kri 
characters,! The series is further remarlmble for its unusunl dim(,llsions 

(33 X 24 inches). and may be I'€'gardro Il$ a transcript on pnlH'f of what 
were essentially compositions dE'signro for mural paintinWi' Anotiu'r 
series, from Kailgri, includps Nos. XCV-XCIX; Rajasthfi.ni (·xamplt·!'I 
include Nos. LXXXIV-LXXXVII. I do not. know of any htrg(' sprit,!,! 
of Mahiihharata illustrations: a but isolated subjl'cts Ill'(' iIIustrl\ted ill C., 
R. P., PIs. XXVl, xxvna and by Nos. XC, XCI, C in th(' pn'8('nt. 
Catalogue. The romance of Nala and Damayantr,4 inrlud('<i ill til<' llii
miiyat/a, is however rf'pI't'Sented by an extl'nsivl' sl'riC'!'! of Pahii.Ji drawingN, 
Nos. CI-CXXX in this Catalogue (other l'xampll's in thl' Calruttll Art. 
Gallery, Metropolitan Museum of Art, and in my P()sSt'!uuon) whidl Iln' 

not only excellent examples of the KaIigra qalm at its bC'st, but admirably 
illustrate thE' intimate life of a Pahari' court at thr clORe of thr ('ip;hh'tmth 
('{"ntury. The known cxampll's of th£" srrips an' probably ba.'1(>d upon some 
vernacular version rather than upon thl' original Sanskrit. Of Il1hlr v('r
nacular romances th{' following are n>pn'S{'ntC'd in RAjput painting; HI(' 
Hamir-Haf,h, Miilati-Madhu, Sohn'i-MaMlriiJ, Saxs'i-Pullii.fi (Sii.RI>·i-Punnu, 
Sd.8!fi..Punhu), Laila-Majii:un, Padumdvat:i. 

HamiT-Hath 
This is a romanc{' of Rajput chivalry, rrpr{'S('ntl'd hy Nos. eXXXIII

eXLVIII in this Catalogue and somE' othel'R of the Rl'ril'r; are I-itill in my 
possession. I hav(' seen another !'It-ries in th(' MaQc,II to$ikhiina; thC'R(', 
attributed to a painter of the name of Hajfiu, and dat('d ca. 1809-10, hav!' 

I Yogt'l, J. Ph, Ca!alogut, pp. 21-26. ThI'ft' i~ a latl' ilJu~trntrdJMmiiYfl!W IIIRnuN'ri]lt ill til(' 
India office, in R &tyl(' recalling No. (,(,XII in thi~ l'ata.!uguf'". 

1 ElWIlplCh illUlltrated in C., R. P., }o1F.. 1, !\ 0'> 7, k, fl . 
• The Rtum-lf4mah pl"t'pared for Akbar and now ill Jaipur il., of ('ou""', IL ""lughlLl work. 
4 For the full htory see Monier-Williams, l>'lIlopukityanam, Oxford, lR'19. 
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been published by H. Shastri.' Other eets of Hamir-Hajh paintings are 
preserved in the Bhiiri Singh Museum, Camhi,! and at Patyili. The story 

may be BUIIlIIl8J'ized as follows: one of AIau'd-Din's generals, Mahim.i Sih, 
fanna a liaison with one of the queens, and, this being discovered, is obliged 
to make his escape. He makes his way to Ranthambhor, and Hamil' 
promises him protection, and does not hesitate to keep his word when 

Aliu'd-DIn first threatens and then besieges his stronghold. In the final 
battle Aliu'd-D"m is put to flight. But the ladies of HamIr's court, mistak
ing the victory for defeat, have recourse to jauhiir (suicide) to save their 
honor and are burnt to ashes. When HamIf returns to his castle, and learns 
what has taken place, his heart is broken j he places his son on the throne, 
and himself commits suicide. making an offering of his head to Siva. 

The story is founded on historical events which took place in the thir
teenth century. 

M IfIaI.f-M adhu 

No. XCII in this Catalogue illustrates some Hindi version of this 
story, better known as the theme of Bhavabhiiti's classic Sanskrit drama 
Malati-Madhava, a love story in which Madh.ava, son of the minister of a. 
neighboring sta.te is sent to Ujjayini as a student, with a view to his 
marriage with Mi1a.ti, daughter of the minister at Ujjayini. The picture 
and accompanying portion of the HindI text show the two young people 
as fellow students, and falling in love. 

Sohnii-M ahWal a 

Malllvil is a herder of buffaloes. SohnI visits him at night, swimming 
across a river with the aid of an inverted earthen pot. Her brothers dis
cover the matk'r and substitute a pot of unbaked clay; this goes to pieces 
in the water, and SohnI is drowned. NOB. CXLIX, CL in this Catalogue 
represent SohnI crossing the river. 

1 The' H(llIlir..JraUr.,' or thl" om.rinary of Ho.7IIir, Ihl" ('hal/han prince of RfJfItI!anwhOl', Journal of 
Indian Art, no. 132, 1916. References to the texts are giwn by ~hutri, and in C .. R. P., p. 63. 

I Shastri. kK. nt., p. 36j not li~ted in Yogel, J. Ph., ('atalogue. 
~ No published translation ib know to tnt. Tlw story should not be confused with that of 

Hirand RlJifjluJ, Kincaid, C. A., Tairll of old ."illd, 1922; dr Tassy. G., ItG7: Hi8toire de la LA/UTahn'(' 
hi"doue el IlilldllUl'lanir, II, 1870, p. Wj AlUgorifJII. rkill! poitiqll68 et chams popuiains ... de 
l'hindml8Wlli, Paris, 1876, p. 4!U, in which a prinl"f' adoptll the diBguisp of a herdsman of buBaloes. 
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SasBl-PulIiiii 1 

It is prophesied to a certain Brahman that he will haw' a daughter who 
will marry a Musalman. To Ilyoid this. when the child is born. he sMfi. it 
afloat in a box on the Indus. Tht' child is J'{'scul'<i and fostC'J'('d by a !\Iusu1-
min washennan. Puniiii, the son of a local chit'f. folls in 10Y(, with heT, by 
hearsay; he visits her village disgWs£"d ns n mC'rchant, and sh(' }'(>t.urns his 
love, and the two are married. Puniili's futh<>r and brothl'l'S I"('gardiIl~ this 
as a misalliance, carry off and separate the lovers. Going on foot in R<'1ll'<'h 
of her lord, SassI is assaulted by a goatherd; she npPf'uls to Allah to 0IX'U 

the earth and the earth opens and J'('(,C'jy(,s heT. Puniili ml'anwhill' SC'ts 

out in search of his sWf"Ctheart and rornt'S to the pInel' whl'rt" til(' (·:trth hn~ 
received her, where he set'S and T('cognizes a piP{'t' of h('r san 8ti<,killg out of 
the ground. He too prays tha.t the {'orth mny T('('('iv(' him; t IU' ('urt h ()l)('n~, 
he springs into the chasm, and the two are united in tIlt' grav(', R('pr(,8l'ntpd 
by No. eLI. 

Lailii-M ajflu1i 
This well-known Persian story of unhnppy low is orrasiolllllly J'f.')lJ'f.'

sented amongst Rijput paintings, moJ'C' or It'f!~ elmwly rt'iah'd t.o P('r~ilLll 

or Mughal originals. RRprp,,"nted by Noo;. X('JII, XCIV. 

PadumiiJ)ati ~ 
A late manuscript in thl' India Officl' Lihrary il'l lavishly iIlustraft·d, 

but is of little importance. 
PAUR~IK 

The greater part of the mat('rial upon which tlU' Kf!;II):\ Lilil ~ hal'll'd is 
dra'wn directly or indirectly from th(' RhiiyavaUi PUTiir.UJ.3 lVIany of til(' 

legends in question WCl'E' certainly ctlI"n'nt I)('forp t Iw h('gillllin~ of t bt· 
Gupta period and probably h(,fol'(' thl' Iwginnin~ of th{' ('hristi:Lll ('TIl. 

The only PuraI}R which is, Wi flurh, commonly illustmt<·d in Hiljput 
(Pahiri) painting is the Marka7JQ,eiJa ~ (Xos. ('LXXV ---{'LXXXVII in tllis 
Catalogue and a s{'ries in the Bhuri Hiilgh ::\{useum, Camha ~). 1'11(' 

1 Kincaid, C. A .. 1m:, l'il" de Ta~~y, /hloloirf, II, I', 242; }', ,/. (i" "';ti~II'i and /'uhhil, JAmdun, IMi:~. 
• Grierson, G. A" Pad'tlllm'flli of Jlarik .11'11hu",,,,ad Jaj~i. Blh1. Ind 
• The Deccan Coilege, Ponna, IK~ 1\ fillf' i1Ju~trllt!"'fi Bhiigtll'fJltJ /'urii7JIJ, nhtnillf'd III 

t"daipur, anrl claW 1634, • Tnul~ I'jl'll:ilf'r, J>'. E, BiI,1. Jnd , lH~ HKI1, 
• ,"ogel, J. Ph., Calaifl911e, p,:ro, ~ alt . ." (' , If. 1'., p . . ;j, .\11 !lel'UUllt !If i)uTj!.!i with ilIu~trll' 

tionsfrom PaharT paintinw- ha~ hren publitJlf'u by K:X, GUptll, Thf (]tJddr~~ IJlJTgii, ~lfJdrnJ l{.cvi('w, 
Oct., 1913. 

[ 'OJ 
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section illustrated in these series is the Devi~mah8.tmaya (Cantos 81-93 
of the PuriJ;la). The following summary of this section is taken from 
Pargiter, loco cit., pp. xxviii-xxix: 

"MiirkaJ,lQ-cya related that king Suratha, being ousted from his kingdom 
mrt a vaiSya driven from his family, and hoth consulted a rei about their 
longings for home; the r~ ascribed their feelings to the goddess Maha
maya (Great lllusion), and related how, when she was lauded by Brahmi, 
Vi~u slew the demons Madhu and Kaitabha ... 

"ThE' rei then recited her E'xploits. Here begins the Devimihitmya 
properly. The demons under Mahi~ vanquished the gods, and the god
drRR was fanned as CW;lIjika (Ambiki) out of their special energies com
bined; she began a great battle and destroyed the demons, all the demon 
chidR and finally Mahi~a himself. The gods praised her in a hymn, and 
shE' promisro to befriend them always. Again the gods were vanquished 
by th{' dr-IDons Aumbha and NiSumbha, and invoked her; she appeared, 
and ~umhha want{'<i to marry her but she declined; he sent an army and 
shp dl'Btroypd it; hp sent another with C"al}4a and MUI}4a; the goddess 
KaIi d{"Stroyed thE'm and C'uI).dika gave her thE' combined name CamUl}Q.iij 
Aumhha hPnt all his 8rmil'S; C'al}lj.ika killl'd the chief Raktavija, then 
Nisumhha in spitp of Aumbha's aid, and many demons, and finally Sumbha 
hims!'lf; whprmt thp univ!'rsp was fillt'd with joy. The gods praised her in 
a hymn and flht, promisro to ddivt'r thE'm always. She descantt'd on the 
mprits of this po('m. Thp godb IT'gainl'd their supremacy; and Rhe is ex
tollro. Hef(' puds th(' Devi-miihiitmya proper. 

"Aft('r h('aring this l)()('m king Suratha worshippC'd Cal}lj.ilill, and she 
promuu'<i h(' should bl' tht' eighth l\funu, Savami." 

Oth('r mythological subjects aJ'{' drawn from earlier parts of the 
BMiga!70W Puriil)fI. Thus, at tlU' Ch'llr7H"ng of thR MilJ.-y Ocean, where the 
mountain Mandara (l\1eru) was th(' churning rod, the serpent Vasuki the 
rope, the devas pulled at the head, th(' Gauras at the tail; the first product 
was th<' world poison which Siva swallowed and by which his throat was 
stainl'd blue; then came Lak~mi, rising from the waters upon an expanded 
lotus, and lavl'd by two or four elt'phants; and then a. vessel of Living 
Wah'f or wnt('r of immortality, for which thE' gods and asuras contended. 
Yilp)u, assuming the form of a bt'autiful woman, obtained the consent of 
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the Muras to a distribution of the water of lifp by h(,I'8('1£. and ofi't"I'S it ex-
clusively to the gods. One of the asuras, howPvE'r, wns 8(>ah'd nmon~t 
them, and received a draught eX o. eeIV); he was bl.'ht'aded by t h(' disrU8 
of Vi~l,lu, but could not be slain. and ix>camr thE' dual Ralm (th(' (,UUSt' of 
eclipses) and Ketu (the dragon tail and mother of meteors). 

Another familiar subject is th€' Birth (If Brahmii, who is N'pm;(·nh·d w 
seated upon a lotus which springs from YitlQu's nav(·l, as ht, I'('('lilU'8 upon 
the serpent Ananta, floating in thE' ethel't'al &'ft, at tbt, brginning of n new 
KaJpa or period of ('osmic evolution. 

An old PauraJ}.ik subject not infn>quently rt'PI'('H('utro in Riijput 1millt
ing is the Salvation of the King of Elephants (Gujendra 111 oktlQ) or Eh'ph:mt 
and Crocodile (Gajagraha) , Thl' story is that two gn·n.t sag<'S, ('I\('h n dp\'o1et· 

of Yi!;!J}.u, incurred such curses from ot hrr saints that onr bt'(,ll.ml' a rro('oliill' 
the other an elephant, forgetting the-ir forn'U'r nnton'. OIl(' tillY ",twn till' 
elephant went dov.n to the water to drink, til(' rro('odii(> (floml'timt's !'1O 

represented, sometiml."s as a sort of octoPU!l, M on No. ('LXXXIX, Honu'
times as a loathly worm with many eY<'8) RC'iztod him by tIll' Il'g.l Hl'nwl11-
bering his former faith, the ell."phant sought r<'iugt' in Vi{!l).u, lifting up lL 
lotus flower in his trunk as an ofi'l."rillg. Vi{!l).u ttPJlParinp; in til(' fonll of 
Hari, riding upon Garuda, si<,w the crocodilt, with hil'l dil'l(,us and Ntv{'d till' 

elephant. Both of the transformed sugt'!l thu.'( attaill('(l l'Ialvtttioll at lil(' 

hands of the Lord, and arc r('Ckon{'d a.mon~t tht- 'Forty-two BI-Jowl! of 
the Lord,' the Hari-Vallabhas of the Bhakta !If ala. It il'l gf'npmliy ulJ(il'r
Rtood that the elephant l'('prt>st-nb; thE' soul of man ('ntangh-d ill til(' I'IHttn'l'! 

of lust and pleasure, and pow('rlcss to save itl'l('lf without UI(' aid of till' 
Adorable.! 

SaiVR subjects, usually representations of Siva and Piirvati (Mahadt,vu 
and Uma) are by no means flO abundant U!'I Vai$1)fwa. TIl(' mlLjority an' of 
the Pahii.ri Kangri school and rt'pn-~nt til{' d('iues (,lIthronl'd, w:mdt~rillg 
or resting in the Himalayas, Riva 8R a long-hail'('() yogi, Pilrvati Wi :1 ell'-

I A pirtl.lfe of thn. 100rt. on which thr rlrpbA.nt'~ tnlflk i~ M'izt"!l hy thl' rnw(~lih'llll~ iK ... ·fI tilE' 
foundation of KipliIlJl:'~ "Hill\' till;' E11'fJhRlLt gut hi!. Trunk" -- hi~ liN' "r til{' Ul/llt'riulllpUy illlI'" 
tratillJ!' Bai.Il·S dictum that 'Hindu India i~ fur H\ldyanl KiphllJ!," Il I~mk "'I'Il\I"!1 with N'VI'1l 1'01'/111'0.' 

, cr. Burgess. J., _-hI! i!'tli .l1f.lI1lmnl/H "l 1m/HI, II. Ill. 2;'2; Ji:IIO, T .. \. (: , II i,ulu Jrnm'fl/flfJ"II, 
pI. L."UX, I. For the BJlQi1a-II,alii bOO GriI'n,on, i'iir (j, ill J. 11..\. i"1.,.\pril, HlOO. Hl ... · all'oO p. au. 
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voted and altogether human wife. These two are almost always accom
panied by the bull Nandi and often by their children, the deities GaJ).eSa 
and Kirttikeya. In these HimiJ.ayan pictures Siva is typically a fair 
ascetic figure, wearing the crescent moon on his brow, with blue-stained 
throat, and serpent necklace, clad in a tiger or leopard skin, four-armed, 
his body smeared with ashes, and provided with a trident (tri8illa), gourd 
(kamatuJalu) and tabor CtJamaru). Piirvati is represented in the contem
porary costume of a Hindu princess. Geg.e8a, of course, is elephant-headed, 
Karttikeya has six heads. 

The Aaiva (and SaItta) pictures, with their Himalayan setting offer a 
type of landscape very different from that of the rivers and low hills of the 
Bias valley, characteristic of the Kr~a paintings and intended to repre

!'lent the Braja MaIJ4ala and Jamna. The Himalayan scenes, however, 
belong almost entil'{'iy to the foothills; in only two or three examples are 
snow-clad peaks l'E'prosented, and deodars, so far as I know, in one only. 

Saiva painting of the type above indicated is represented by good ex
ampl{'8 in the collections. More extensive series exist elsewhere, amongst 
which may b(' mentioned a large number illustrating the Marriage of Siva 
and Parvati, preserved in the Mru)Q.i toriJehana. 

Tdntrik 

Th(' Tiintrik system of India, so called from its scriptures, the Tantras, 
plays a large part in modern Hinduism, and enters conspicuously into the 
tt'xtUf(' of Hinduism and Buddhism from the seventh or eighth century 
onwards. Its most {'ssentiaJ feature is thr worship of feminine divinities 
and of the Suprem(' Power or Energy (Sakti) as feminine. This Devi, the 
goddrss par excellence, is at once the sourer of illusion (maya) which 
croatrs thr sarilsara (ronditionrd world of birth and death) and liberates 
from illusion, destroying the sarilsara. She represents the Mother-aspect 
of thr- Brahman, both with and without attributes. She exists in all forms 
us Sarasvati, LalqlmI, Durgii., ParvatI, etc., in all female creatures: all 
liff' and being arc manifestations, indrffi, of this one supreme Energy. 
The system has its own E'laboratr and systematic mythology and cos
mology. The Tiintrik system has been little studiE'd and much abused by 
European 'writers; it embodies, however, whatever its abuses may have 

["J 



RAJPUT PAIXTIXGS 

been, II a deep philosophic doctrine and a wonderful ritual whit"h artistieal1y 
shares with the Buddhist Tantras, though in a. ditiel'E'nt wny. the yt'iu'IDcnt 
splendour which has been aptly ascribed to the lntter; :1 ritual which is, at 
the same time, when rightly understood, singularly mtional and pElyrho
logically profound." 1 

Vai{l~ava 

SUMMARY OF THE ~~I:JA Li:Ll2 

The outstanding feature of the Va.i~Qaya. f(>yj"al of til{' (ourtC'roth and 
fifteenth centuries appears in the devotional cult of Rlidltii. and Kr.,I).&. \\' (' 
therefore speak first of the Kr~a Lila ~ v .. ith special r('frrl'llc(' to tIl(' ('n

jances. " 
~a, as a descent (avatar) of a fourth part of Vif;ll].u. b!'l'OIn(,R incar

nate in the womb of Devaki, the wife of Vasudeva, in ardpr that thPfl' might 
be accomplished the destruction of the tyrant Kamss. of !\Iathurii. KmilRR 
is DevakI's brother and consequC'ntly Krl;ll).a'S UO(,}(" AP. hiR d('ath at tlw 
hands of Kt1I1Ja has bC'en forrtoJd, Kaross puts to dC'ath D(''\'aki'~ ROIlN, 10 

the number of six, as soon as they af(' born. The Rf'v('uth child (BaJarilma) 
is miraculously transferred to the womb of Rohil,li in Hrndiihan, Land t }wr(' 

born and protected. The eighth child is Kr~Qa; and as it wzu; of th(' ('iJ(hth 
child that KaIhss had been specifically warD{'d, thl' J(UardR )11:\('(' D£'vakI and 
Vasudeva in chains. When KRlQa is born, he manif('lilts in hili cliviu(' form. 
and tells his part>nts to feel no anxirtYi they 8J'(' to ('onv('y him to (;okul 
(Brndaban) and substitute him for YaBodii.'s new hom daughtc·r. TIU'u 
becoming a human child, he begins to cry, and Devaki and Vasud('va fall 
again into the illusion of mortality and know only that a son has b('('n born. 

1 AYalon, A, PrintlpW8 of Tllllifa, umdoll, WI·t Xurn(lrnu~ utht'r pul,ll1'lItH>lI~ lIy lilt' hllIIll' 
author Dlay.be coD!!Ulted, l'hpetially The .'irrpnJl 1'1l1l'f1', LOlldoll, Jlml IIIltI ,,{hllkti IJIU/ ,"Ihiiktfl, 
:Madras, 1920. 

• This section, with exception of two parngmph~ )"Ioft·rrill!!: to the mill flfIl'lIIr/ll of J"YII.rll'Vl!., 
and the Diin Wa, iI:I baJ.,ed on the venoion of thl' HhiiflllllCltfl ]'urii1JtI, in tilt' IhnclT Wflo-Iflll ur RIlVI 
Lallu Lal known as the ?rem Sligar (of the fOflUf'f a I'n'lIfli y('l"I>Inll Ly Huruour, I'l!.rl~, 1""")-11\11,1, 
i~ available, of the latter an En~i&h ver&lon, The }'rema SI.IfJfIT, Of OC'Mn of Lm)(, I,y I'm.:otl 
I..ondon, 1897). 

• The word tild (sport, gestes) in a literary seD'>C mcaru. cycle; in a religiou~ h('n'IC, the work~ of 
God, as possessing the quality of manifestation, and not determined hy nt'Ce'!&ity. 

• For the epic K:r~ see Carologue of ~ Indian ('&llretiClnll, I, pp. 20 ff. 
• The daiI'y village and forest, where re<lide X andn and Y dodn, in the Braja MIiDljula, where til .. 

Ris Ll1i is enacted. 
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Miraculously the chains are loosed, and V Mudeva takes the child and sets 
out. The Jamna is deep; but the child, perceiving his father's distress, 
stretches out his foot, and, when it touches the water, the river becomes 
fordable. 1 He deposits the child beside YaSoda and taking the girl returns 
to Devaki. The gyves and manacles are miraculously replaced. Kamsa 
now hears that a child has been hom; finding that it is (apparently) not a 
ROD, he is completely deceived, no longer believes in the prophecy, and re
leases Dev&ki and Vasudeva. A voice, however, announces that :Krel,l& 

h81:1 taken birth in the worldi and, raging against V~I,1U, Ka.rhsa. orders a 
massacre of all the V ai~l)avas. 

YaSodi, in Gokula, believes that Kmta is the child she bore and his 
birth is celebrated with great rejoicings. Nand-ji and the cowherds (gop(UJ) 
visit Mathuri and pay their annual tribute. KarnSs. now sends out demons 
to destroy all children of the Yadu race, and these demons are succea
sivE'Iy slain by Knl}aj dl'ath at his hands, however, implies the attainment 
of salvation. The names of the demons whom he overcomes in early child
hood are Putana (who poisons the milk of her breasts)j SakatasurB. (who 
crushes a heavy cart under which ~a is lying in his cradle) j Triniivat 
(who become'S a whirlwind, but Kw;ta becomes of such weight that he can
not bc raisro from the ground)j Bacchasur; Ba.kasur, a gigantic crane 
(Kr!;ll)a OPE'ns its bcak and tears it apart); Aghiisur (a serpent who swallows 
Kr!;l1}a and all his companions, whereupon the fonner swells up enonnously 
and bursts the serpcnt); Dhenuka, who appears in the fonn of an 888; 
Railkhachfir; an asura in the fonn of a bull; the asuras KeSi and Byomasur. 
ThcS(' ('xploits al'(' perfonnoo during the first twelve years of Kw;la's life. 

At the samE' time Kr~1}a's childish sports and naughtiness are at once 
the delight and despair of his mother and of the milkmaids. In one house 
or &Ilother he is constantly stealing milk, curds, and butter (whence his 
epithets La.lj.u-gopiila, Makkhan-chor, I."te.); what he steals he eats, or gives 
to his companions. Usually K~, by his wiles, convinces YaBodii of his 
innocence, and escapps all punishment. On one occasion he is tied to a 
heavy mortar to kel."p him out of mischief; nearby are growing two trees 
sidE' by side and in theSE:' trees by the enchantment of the ~ Niracia are 

I A fllJllilinr brass toy represents the infant ~ seaW within a cup. H water is poured into 
the ('up, it riBes no higher thtlD th(' cbild's foot. 
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embodied the two sons of Kuvera, Nala and Kuvara.. Kr~J}.& drags the 
mortar until it lies crossways between the trees and tlx-n pulls upon it, 
uprooting the two trees, whereupon the two young mE'n BJ"{' reh'wf'd and 
appear in their own form, worshipping Kn1J.a. Nand and his pastoral roDl
munity now remove from Gokula across thl' river, to Brndiiban, in omt'l" 
to be more secure. 

Reminiscences of an early conflict betw(,E'n the I\:r~l.la rult and tilt' om'l' 
more orthodox Brihm!UJ.ical cults of Brahmii aud Indra art> l'mbodi(>(l in 
certain episodes in which these dcoiti(>s ar(' OVC'I't'OIDf' by Krol.m. Hrahmii 
steals away KnQs's companions and th£' (,OWI:I, and hidl's HWDl in a ('3\'(', 

but l{n!,Qa recreates them in illusory forms, and alarms Brahmu by makinK 
their fonna more godlike than the gods themsclvt'Sj th(" tattl'! asks pardoll 
of Kn;1}.8., and the cowherds and kine arc r('I('8.8('d. Cousid(·rahly l!l.t pr 
K~a substitutes a cult of 1\lount Govardhana for that of ]Ildra.; tIl(' !allt'r 
then attempts to destroy the cowherds by torrf'ntial raill~; hut Knll.m. raiHl.'K 
up Mount Govs.rdhaua, and holding it abovl' thpm on tIl{' tip of hiK fillgPt, 
protects his friends, and Indra acknowlNigl's KnU,la'K 8u})('riority. In til(' 
same way Vartl.I).a, whose servants havt' 8(>izpd Fathpt Nand whilt, hathinJ( 
in the Jamna, yields to him, 

Another of Kr.!jlI}8'S exploits is th(' Imbduing of th<' puil'«JIlou~ NfLga 
Kaliya who haunts the Kiilidah whirlpool in tht, JamnfL, and POhlOIlM tllP 

water for a distance of four leagues, making it boil. Kn;I,lfJ. f('S(llv('" 011 

Kaliya's death/ and, playing with a ball, he Ql'lc('nds a ](ru.lwllha tree', tht· 
only living thing to be found near thc Kruidahj allowing hiN hall to fall into 
the water hc jumps in aftl'r. Kiiliya with hili hundrt'd and Ie'll huod" iK 
arousedj meanwhile Nand and Yasodii, the' cowhptdl'l, and milkmaid" ru"h 
in terror on the shore, calling upon Kp;il}a to l'ilcapp.z BaJarJ.ma, Kr~J.la'H 
brother, consoles them. Kr.!jll}a avoids tht, attackH of Kaliya, and Spril~H 
upon his head, assuming th(' wcight of the thrp(' world~, and dancing. 
Kaliya recognizes that this must bl' the incarnation of Vi!;!.!}u, and yil'ldH, 
Then Kiliya's wives implore KJ1il).a to spare the Iifl' of tlwir lord, for 
"death itself is excellent for a woman without a hu~band." Kaliya at til(' 

1 According to the ~011 of Siirdis, the orcu.-.ion i~ moor by Karill,a., who M'hdl> t" Jo'utlil'r :'i:wJd 
demandiDg a. lotus Bower from the Killidah . 

• A good picture of tbib foeCDe if> I't'produc...d in til(' Uurlin((lon :\laglUlim', V(JJ. XX, 1912, 
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same time prays forgiveness; and Ktwa. consents to banish him to Raunik 
Dip. Kiliya worships Kr~l}.a and departs. 

Krel,la is constantly playing upon his bamboo flute (tIe1tu, murali), 
making music of surpassing sweetnessj very often he stands beneath 8. 

Ka4a.mba tree in the forest, while the cows are grazing. 
On one occasion when the milkmaids 8l'e bathing in the Jamni, he 

steals their clothes, and will not surrender them until they come to pray 
for them, hand in hand. 

Once when the cowherds are hungry, he sends to ask food from the 
Brahmans of Mathura. The Brahmans refuse, but their wives hasten to 
cany offerings of food to Krwa. One is prevented by her husband, and 
bound, 80 that she cannot accompany the others, and dies; but they find 
her already with KRJ.18. When the women return to Mathura, their hus
bands repent. 

Kr~J}.a. is the charmer of all hearts (mana-mohana, mana-chor), and for 
his sake thl:' milkmaids disregard all conventions of social morality. Above 
aU others, RAdhii. or Riidhika is his particular companion and darling. 

The tenn Rds Lila, litrrally II Passion-play," is applied to the sports of 
Kr~l}a with thr milkmaids. On a clear autumn night, K~J).8. remembers that 
he has promised tli(> milkmaids to dance with them, and so goes into the for
('st and plays upon his flute. All the milkmaids art' entranced and disturbed 
by thr sound, and at la!'!t "abandoning the illusion of the family, breaking 
through mod(>st rcS('rvC', abandoning household duties, in confusion, they 
rose and burriC'd fort b." One, as sht' rose to go from near her husband, was 
hindC'rC'd by him, and brougbt back to the house - "then, indeed, she, 
meditating on Hari, abandoned the body, and before all others went and 
reachrd him. Pl'rr('ivin~ the affection of her heart, Sri ~a ('and gave 
her final emancipation." When the others come to Kmta he asks them 
first why they have disrt'gBJ"ded reputation and duty in so doing, for the 
"woman who Icav£'S hpr husband and goes to another, in birth after birtb 
obtains a dwelling in hell," and he recommends them to return. They 
protest their devotion and the renunciation they have made in coming to 
him; hl' recognizes their love and invites them to dance. They prepare 
thrmseiv('s, and the music and dancing lx>gin; but they without discrimi
nation conceive that K~l}a is now subject to their charms and think of 
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him 8B their lord in a literal and mortal s(>IlSe. He therefore &bandana 
them, and, taking only Ridha with him. roams through the fOl'est. Thcy 
se8J'Ch for him everywhere, inquiring of ('yc'ry tl'('(' and rf("e}lel', J.x.a.st and 

and bird, if they have seen him. At last they find the marks of his r .... ('t 
and of Radhi's, and a mirror (and the use of this mirror was that Wh(,D 

the Beloved was seated to plait the Sw('eth{'art's hair, shC' would hold the 
mirror in order still to behold his face); and so they ('ontinu(' th£'ir st'arch. 
Meanwhile RAdha, in the sam£' way bclicying that KNI,lB is ~ubj{'{'t to h£'l' 
channs, and has need of her as she of him, and so arting in spiritual prid(', 
tells him that she is weary and asks him to ('Rrry 1U'l'. Hf' smilf.'s and stoops 
and begs her to climb on his shouldf'l', but as sIll' str{'t{'h{'~ out }l<'l' hanw, 
he vanishes. TherE" the milkmaids find h{'l' alone, ill tf'BIlI, and (('ei tllC'y 
have found a half of what they are El('{>king, and all tog£'th('r continu(' th(' 
search. When at last they cannot find him, th('y n'turn to th(' riv('r bank 
where the dance had been, and wait. Th('J'(' th('y SJ)('ak of l\.p,;l)a and of 
their devotion to him, and bewail th('ir solitud('. 

Then K~l}.a recognizes their humility and n('('d of him, and appl'8J"H in 
their midst. They are delightro and r<'fltol"('d, hut th('y r£'proaeh the Lord 
for his faithlessness and n£'gl('ct - h(' st('ais all IH'artl' and r('('oJ!;uiz('H no 
obligations. On a question b('ing pl"o}loundNi h(' admitH t hat of all Wtl.YH of 
acknowledging serviC<" th(' worst is ingratitud(·. But wiwn tilf'Y l)('iit'v(' 
that he thus condemns himself, he addH "I am not in thiH l"('{'kouing, 8H you 
think. and laugh about; on th(' contrary, my ml,thod is that wil{)(,Vl'r d('
sires anything from me, tht' d('sir('s of hiH ilf'art I satiNfy." 11(' a,(·kuowl
edges their love and will reward tilPffi fully and fr('('ly. 

Then by Yoga illusion making hilll.S{'lf many, iw dau('!'K hand in hand 
with the milkmaids in a ring; b('tw('('n ('8eh pair iK Krl:lQa and ('8(,11 b('li('vl's 
that he is at her side. So in this dancl', thl' RWl A1rl~lrJ.flla, thpJ"(' whirl 

around 

Milkmaids and Sanda's lIOn, alt<>rnatt' lik(' !>tonn d()ud'l and liJl:htning, 
The darkling Kr~ and fair Braj !{irl ... , likj' a Kt)ld and IlUpphil"<' J)I>{"klaNl. 

"And there was such hannony of th£' Ragan and ROriF1.H, that by }waring 
it, wind and water no longer mov('d." When thl' night - in which monthR 
had passed unawares - was advanced, Kr~Qa scndR thl' milkmaids hom(', 
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telling them that" as Yogis meditate, do you also meditate upon me; 
wherever you may be I shall be Dear you." 

The famous Giio, Govinda of Jayadeva, a Bengili poet writing in San· 
skrit in the thirteenth century constitutes a kind of lyrical drama with 
three speakers - Kr~J}3, Radhii, and the messenger (DutikiiV The poem 
describes the preoccupation of Kr~ with worldly pleasures, typified by 
the milkmaids other than Ridhi herself j the loneliness of Ridhii, and her 
messages to Krlp,l8. by which he is reminded of his true allegiance; and 

KrlP,la's return to Radhi, with the bliss of their reunion. The conception is 
thus a little varied from that of the Kr~ Lila as ordinarily presented. 

An episode (not in the Bhiigavata Purapa), known as the Dana Lila, de
picts }{nl1,l8. as keeper of the ferry on the Ja.mnii., which the milkmaids must 

cross when they take their milk and curds to sell in Mathuri. He demands 
from them a fee, which at first they refuse, but at last acknowledge him as 

lord of all that they are or possess; they remain with him all night and 
again take part in the Rasa Ma1J.I}.ala.2 

Kamsa now learns the true story of KrlP;la's birth, and decides to insti
tute a wrestling match and other sports to which KlW& and Balarama 
shall be invited, and where they shall be slain. He again imprisons Va.su

deva and Devald and sends .AkrUr with an invitation to ::Kmta, and the 

latter scts out for Mathura. together with Nand-ji and all his company. 
On the way Kmta reveals his Godhead to Akrtir, who worships him. In 
Mathura he meets a hunchbacked woman named Kubja, who is secretly 

his devotee; he makes her straight and beautiful and promises to visit her 

later. 
They now reach the king's palace, and there KnIJ.a breaks the great 

bow of Siva which has been set up in the arena where the contests are to 
take placE'. Kwilsa is alarmed; he orders the arena. to be prepared, and 

sends out a furious elephant, KubaJiya, whose driver urges it on to the 
attack. K~ and Balanima make sport of it, and at last the former kills 

it. Then the wrestling takes place, and these two make an end of aU their 
opponents. Then KRJ)8. springs up on the royal dais, throws down Kamsa 

1 Tire i.K-st tmuiSlll.tion ill that by CourtiUier, G., Paris, 1!JO.l. There ill a poetical yenion ill 

1~llJllibh by 8ir }O;dwin Amold, in india'l poe!T/J. 
2 COOIlllU8llWlUlly, A. K., The 7'al'ing oj Tull (Dana Lil4), tl'llllll., London, 1915. 
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and slays him. He comforts the v.ives of Kamsa, telling them to perform 
the obsequies, reminding them that 

No one liveB for eve]'; he is false who ('alhllUlything . my own.' 
No one is mother, father, son or relo.tivf'j there is naught but thE" BuccE"ssion of 

birth and death. 

KreJ.l8 now rE'leases Vasudeva and De"akI, places llgrasena upon the throne 
and dismisses the cowherds, his companions, to Brndiiban. Hf' T<>mains in 
Mathuri ",ith Balarama and pursu('s Ywc studi('s. He slays til(' demon 
Sailkhasura and takes tht' coneh as his own w('spon; and f('storf'S his t('arh
er's son to life. He sends Udho to Bl1)daban to comfort th(' )wrdsnU'1i and 
milkmaids; they are in deep distress, and bitterly r<'proarh th(' Lord for 
deserting them; they are jealous of Kubju. TIU'y arC' not {'ontt'llt with til(' 
practice of devotion, but long for him whom th<,y han known lIS a 10\,('f,1 

At this point the connection is madC' bl'twl'C'1l thC' (;npiila ('owhC'rd) 
K~Qa with the Kr{lQa of thE' t'pirs. Jurfu:lindhu atta('k:-. aud o('rupi~ 
)'Iathurii KRlQ8. and Balaruma with Ugra~('na r('tin' to })Yiirakii and tak(' 
up their residence there. Balarima marries lli:'vati, and KRl1.la, HukmiI.li, 
daughter of the Raja of KUQQalpur, after mC'C'ting il('r by arrang('nwnt at a 
temple of Devi and carryi.ng hef away uuder th{' v('ry ('y('s of til(' anIl('d 
guard. Rukmil}.I bears a son, Pradyumna, who is lUI it W('fe all iuramation 
of Kamadeva, and in fact of Yi~Qu.! 

DUfyodhana now attempts to murd('f til(' PfuJ!javlUli Kr~l}a and Bo.la
rima hasten to thcir aid at Hastinapur. Kr~l}.a marriNI otlwr prim'NIH('s. 

Pradyumna has a son, Aniruddha, by C'arumatI. Th('J"(' ill a pow('rflll 
asura, Val)8.sur, endowro by Riva with a thousand arnlH and houndJt'RN 
strength. Not knowing how to C'mploy his sU}JC'rabllndant pow£'r, IU' ap
proaches Siva, who tells him that K~l.la alone will h(' ahh' to £'ollfnmt him; 
and gives him a banner to Ret upon his palac£', and wh('n this bann('r HJ>on
taneously breaks and falls, he will know that KTl;Il)a has tak('D inrarnatioD. 
VaDasur has a very beautiful daughtrr U~; sht, b('com('H aH l{'arnC'd as HIl(> 

1 Thf> theme of two fal)lou<, <,(}ng'> by !-our lJii.~, ('ntltl('(j BAT(JlllflT-¢i' 1'\(0(. tl'!l.U~lu.tlUU In Nt'w 
Onent, III, 2, 1926 

l In the Krmll LUll, Krina l~ the In("amabllll u[ \'I~nu a~ Hill'! and n·IJI'(·"'"lIt~ IIrullu., Bulu.riima 
COl"n't>pond~ to Lak~mll.na, Pradyunum tlJ Hhul'!I.1.u, Amruddhu 1" Su1ruRlma, alld Uul..mll,i tu i"I"JUi. 
The (I(lpfU and gor1ls are Ulea.matlOJl~ of th(' minor ~nd~ and th('lr "'1\(,.." dt·vot( ... .., of K!~na, who 
took Imth m the distrlctof Bmlaab Yaduvam'>ih (det.cendunt\ofYadu,ailcrtwftht' LUIIIIJ' dynllloty) 
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is fair. When she is twelve years old, she longs for a. husbandj and in 8. 

dream she Bees and embraces Aniruddha, but awakes without knowing his 
name. She relates the affair to her confidante (sakhi) Citrarekhi; the 
latter draws the likeneS8 of &ll the great personages in the universe, and 
finally, one by one, the forms of the YaduvaIb.Sis, and amongst the latter 
U~ recognizes Aniruddha. Citrarekhii promises to fetch him; she travels 
through the air to Dvaraki, finds him dreaming of U~, and carries him 
off, asleep on the bed. When he awakes, he is alone with U~. She keeps 
him concealed in her palace. At last the matter is brought to the ears of 
VaJ;lisur, and he surrounds the paie.ce of the princess with his army of 
demons. Anirnddha awakes, and scatters the army but is captured and 
bound by V8J}.8.sur. Aniruddha and U~ are confined. The 1Ui Nirada 
conveys the news to Dvaraki. Kr~l}a sets out with an army, accompanied 
by sJ.l the Yidav&s, to his rescue. V &I,lasur is defea.ted in a bloody battle, 
loses all but four of his arms, worships Krwa, and bestows his daughter 
upon Aniruddha in formal marriage. They return to Dvirakii. 

KnIJa now sends Balariima to Gokula to visit Nand and Yasoda; he 
finds the herdsmen and milkmaids intent on the thought and love of 
K~a. Balarama spends two months in Brndiiban, discoursing of KreIJa 
by day and dancing with the milkmaids at night. One night when Ba.la
rama wisbro to bathe, he called to the Jamna to come to himj and when 
thr rivrr paid no hred to his command, he angrily drew her toward himself 
in a furrow which he made with his plough. At last he retUl'DS to Dvaraki. 
NB.rada visits KrWa in Dvara.ki and observes his manner Qf living with 
many WiVl'Sj in numberless forms, he is the companion of each. KR!IJa 
now returns to the Pal}da.v8S in Hastinapur. He a.ssists them in the great 
war against the Kaura.vaPj and slays SisupiiJa, and other hetO€lS. 

The story of the Briihman, Sudiima (Srldiima) is now told. Sudima had 
bern a Mlow pupil of KnIJa under the same guru. He is exceedingly poor, 
but at his wife'e suggestion decides to visit KRlQa. He ha.s no better offer
ing to take to him than a few handfuls of rice tied up in a rag. He arrives 
at Dvarakii., enters the- palace, and finds Sri KRlIJ8. enthroned. KRlIJ8. rises 
and recciy('8 him "ith much honor. With great hesitation he produces his 
humble gift, and ~ partakes of it. Sudami does not prefer any request, 
but Krel}.a, who knows the needs of all, despatches Vi§vakarmi to erect a 
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palace for Sudimi. Sudimi tak~ leave and returns; hI;' finds in place of 
his poor village and hut a rich city and palac£', He finds that th£' palarf' il". 
his own, and is abashed; for he had not asked any rE'ward for his d('votion, 
but is reassured by his "ife. 

Nand, Yasodi and the gopaiJ and gopis now visit Sri Knl}8 in Dvarakii.; 
he praises their devotion. Not by meditation, he says, havf' they mad(' 
him their own, but by their love. Knll,l&. l'('&or£>8 th£' six C'ldrr broth(,TS 
sla.in at birth by K8Jhsa. He continues to If'ad a Ill£' of p~p('rity and 
pleasure at Dvarakii. 

CONTENT OF THE KRSNA LiLl I 

Such is the outward fann of tht" Knw.a lrgends in barr outlioC', To Indian 
ears this is much more than a story. In Vai~l}ava ('xl)('rieD(,(, th(> Krl}rm 

lAla is not an historical event. but an ('te-mal r('ality. M. Nilaknl,ltha ex
presses it, "DevakI and other naml"8 are InC'rcly aU<,goriral, brariup: an 
esoteric meaning. The narration is not thr rral point. Thr Rli.s Lilii (that 
part of the story dealing with the lovf' relation of KI1II,la \I.-ith th(' milk
maids of Brndaban) is based upon undying and ('t('rnal truthR, til(' p('rma
nent relations between Jiva and Isvara (soul and God). Thl' Il('art of man 
is the seat of this Lila, which can be r('producf'd at all tim(,R, in thc·iwart of 
every real Bhakta (lover of God) .... TIl(' Lila. iR constantly JlC'rfotmrd in 
Goloka (K~a'R heaven, that is, a c{'rtain !'Itation of conflC'io\lliJl('H8) and is 
reproduced over parts of th(' Brahmii.I,l<Ja (thC' t('mporaIUniv('l'I«'). ar('oro
ing to th(' will of KI1II,la." 

Moreover tht' Kr~l)a Lila is not ron(,f'rn('d with thf' plant' of ('(,"durt. 
its thE'Dle is spiritual rather than moral. It if! taken for grant I'd that, 011 

the plane of conduct, the sanctions of morality arf'ording to thf' noml of 
the Indian social order arc indef('ssible. It mUf~t D('v('r hI' forJl;ottc'll that 
:KreQ.a. is God and that his actions are in no way d('termim'<i hy IJ('rc'HHity 
or by desire. King Parikl;lit, to whom th(' story if! Trlatc'd, iH ind('('d hf'

wildered, and asks of Sri Aukadev-ji, who tf'lh. th£' story, how it iH, if Kr"1)8. 
1 For mterpretatlOn of tht' Krfl;W LiM ("f)n~ll]t ("'Ipl'ClII.lIy :->1111111., I' l\' , A 8111rhJ "I I"r Uhrl(JfllHllfi 

Plirollo. Henaret>, IfJOI, ('l)omara~~aIllY,.\ K, HiiJlruf I'am/mu, oxr"rd, l'l1h, t'1'll, Il C', 
Ht<,/ory oj BengalI ulllguage Bmlillerature, Call'Utta, 1111 I, ('41nmarn,,\\amy,.\ K, Dud j';"n, A, 
l'ulyalHJrl, Ball(fl7la Padabalt, London, 191;'1 ('oomara~waIUY,.\ h., Thf T(I~ "'fI uJ Trill, ]1I'iIIR ttll' 
D4na Lild, traruJated mto F.ngiJ~h, J,ondon, JlH,) 
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descended to remove the burden of the earth to give happiness to good and 

pious folk, that he danced and sported with the wives of others. Sri 
Sukadev-ii replies. 

"Listen, 0 King! regarding God 88 human, you fail to comprehend this 
mystery. What are not the powerful doing? Who knows their course of 

action? They indeed do nothing for themselves; but having reflected, you 
will perceive- that they are separate from a.ll, as the leaf of the lotus from 
the water. Revere the actions of Hw, but do not give your mind to the 

doing of them." 
Pariqit asks again how it is that that milkmaid who would have gone 

to Sri KWJ,8 in the forest, but was detamed by her husband, obtained 
emancipation, for she did not know him as God, but regarded him as a 
sensual object of desire. Sukad{'v-jI replies: "Incarnation of Justice! 
They who celebrate the virtues of the greatness of Sn Kt'e1,l8 Cand even 

unwittingly, they too undoubtedly obtain the emancipation of faith .... 
And hearken! I am now declaring with what, and how many, and what 
various dispositions Sri KnJ}.a was revered and salvation won; thus, Nand, 
YaSodii and others, knew him as a SOD; the milkmaids as their lover; 
KaIhsa worshipped him by fear; the cowherds called him their friend; 
Sisupwa paid hODour to him as a foe; the YaduvarhSis made him one of 
themse]vE"sj the Yogis, ascetics and sages pondered upon him as God; but 
at last, everyone of them obtained emancipation. If then one milkmaid by 
absorption in the thought (dhyana) of him, attained the farther shore of 
th!' oc!'an of birth and death, what is the marvel?" 

Th!' them!' of thE" KrlJna lJilii is thus entirely distinct from that of the 
Rijmaya~1a. The latter is pseudo-historical, and sets forth a social ideal, in 
whirh by a righteous life (performancE' of Sliadharma) a man may approach 
to a nearer union with God, the fOrIDE"r describes the very nature of accom
plished union (bhdva-sarhmilana). 

Further: the fundamental concept of Vai~ava theology is to be found 
in its view of the universe, Dot as in the Vffianta a complete illusion, but 
as a theophany. When the mirror of the soul is cleansed, then God alone 
is reflected therein, and all things art> seen to be as they are, infinite. There
fore, the whol!' drama of life, the humblest or simplest event, the most 
intimate moments of passion, the forms and behaviour of the whole in-
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animate and animate creation, whetht>l' ,;siblt> or ID)1hologieal, and with-
out the smallest distinetion of sacred and profane', is a. yorsbulary avaiJabll' 
to all those who have experience of God and 8.l'e mowd to s)X'ak of it. In 
the last analysis, the revelation afforded by th(' wholr or by any 8Sprrt of 
life is of one and the same validity; hut herr, all spiritual ('xperi£'Dr(' was 
seen reflected in the relation of Lover and Bdm'rd, morro C'l('arly than in 
any other way. In the language of human lon' the Yai;rolwa mYRtirs 
found ready to their hands a most {'xplicit v()("abulary of d{'\'otioll and of 
union. The ultimatE' f'8S('ntial of all such dc-yotion is &'If-forgetfulu{'8S and 
seH-surrender, the root of all division is pride' and srlf-will, and t}w'f('for<' 
the drama of spiritual experience is represented by th(' lon' of W('maD for 
man. 

"That love which makes me to livt' a limitlt'ss Iiff' in thi8 worM .... It if! 
like a wife, who enters the firl' at thl' bidding of low," Elays Kabir. Abovl' 
all it is represented by tht' great('St l"t'nunciation sht' ('an makr for his ~akt', 
the abandonment of family honour, rt'putation, and of Iwr who}t' pm;itinn 
in the world. For this) and eyeD death, 8.l"C' tI){' iuC'vitablC' c()m~rqU('llrl' of 
adultery in a social order likr- that of India, wh{'rt' tht' foundationft of 
morality are based upon an ideal of purl' d('R('t'nt and of droiratioll to R()('ial 
function. The perfect experienc!' of union ill known to th(, milkmaid~ 1)('
cause 'lik!' a vm·riiffi' they hay!' ll'ft all to follow him. It i~ tml' that thil'> 
union can be otherwise achirvro, and through any hond, for (·xamph·, 8.1'> 

we have seen, by knowlcdgt' or by t'runity, but, inafimurh a.<. til(' Pauriil}i{" 
renaissance is essentially a devotional movrmrnt, thr rmphaRit- throughout 
is laid on love. It should also b(' obst'rved that it j" not only in tilfltlr w(Jrk~ 
which specifically illustrate the KrRrm Lila that thrRC idC'aH pr('vail; a S('n!.(' 

of the concurrence of physical and Rpirituall"<'ality is a nC'w and ron .. riou~ 
blossoming of the characteristically Indian idt'a that Iif(' in aU it .. funrtiollt
shou1d be known as a ritual having at onct' an rxotrrir and an ('Moh·rir 
significanCE>. Not that life is an allegory, and ran b(' Ufol(>d tn ~Ugg(,bt a 
meaning other than its own, but that itll mraning ill at onf' and til(' ~(' 
time spiritual and physical.! Xot only th('n do th(' tenus of human lov(> 

1 It I., worth wlnle to t'xpJam hert' v.hat from lUI Indlll.u "rullt IIf' II'", !~ n"AATdf·d n~ I1Tofanf' nr 
annnal conduct :O;uch condul't l~ lint recngllll\PhJ" hy It~ nutv.IU'lI r"nn, IIllti t anllul hI· n\fIU!I·d hy 
mere ab<!tenuou'Jle&'! 'Impunty I~ tht- progt"nyof Ignnranl'P, v.lud1, illl,mfl,; tllVnn'!'d J )]\UlIty frulll 
what IS naturally a DIVlJle act, hab lowered It mto onc of 1I)('n' I'lltnynlf'ut ' It]~ not UlI' fuJhllwcut 
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express the life of the spirit j but the life of the spirit in its turn illuminates 
and transfigures every human emotion and mortal experience. In the 
Rilgmdlii,s for example, and in Rhetoric, where human emotions are the 
theme, the technical language of yoga. is used with reference to human 
passion as naturally as the terms of passion are elsewhere used in works of 
pure devotion. 

Cult oj Sri N atha-;l: 1 A special fonn of Kf/:II,lR worship is represented in 
the cult of Sri Natha-ji, established by Sn: Vallabhiicirya at the close of 
the fifteenth century. !iIi Nittha-ji became manifest (i. e., was discovered) 
in the form of a buried image on the Govardhan hill near Mathuri. Sri 
Nitha-ji appeared to VaJlabhicaryR in a dl't'aTIl commanding him to erect 
a shrine and preach his worship. In the time of Aurangzeb, the perse

cuted Vallabhicaris removed the image to Mil"\Yiir obtaining the pro
tection of Rij Singh of Udaipur. The cart conveying the image stuck fast 
at Natha<iviir, twenty-four miles north of Udaipur, and a. new shrine was 
erected there, and has since formed the centre of the cult, which still 
flourishes throughout Western India. Pictures of various sizes, in a pe
culiar, primitive and stereotyped style, representing Sri Natha-ji with 
Ridhi, and also the episode of the discovery of the image, are produced 
in great numbers for the pilgrims to Nithadv8.r. Examples may be seen in 

almost every shopkeeper's booth at Mathura. Pictures of Dauji or Baldeo 
(Balarima, the elder brother of Kr~I,lR), of Kr~I,lR as Dvarkanitha are 
made after the same peculiar convention. The name of Sri Nitha-ji, and 
his footprint symbols are often found on enamelled Rim-nomi pendants. 

~J;tNGARA 

Arngira, the I flavor of love,' ~ in the S£>nse of the technical workson rhet
oric, is fully illustrated in R.ii.jput painting, fonning the immediate theme 

of animal funrtiollll that iuwt'1'IO a man frolll hill high Cl'ta.tt' to that of a beMt. but the failure to 
l'1'('ogniw in thwe funrtion~ tht' workiug of di\"int' nl'Ot'!!Bitie~. On these points see Ayalon, A.: 
i'rillcip/rs 1'/ TIlII/ra, 11l16, Introdurtion, "p. ("xxxi IT. 

I }'Ol' Sri Nithn-ji IIl'C C .• R. 1'., ". 41 i Rhandarkar. l"RiftiRrism, .O;:diviam, etc., 1913, p. iii 
Tod, J., A'llla/ll 11/ RRjRlllhRlI. For Dauji, !IN' Y(~l, J .. C'Rlalogue oj /he ArchflWlogirol.ll1wum af 
Malhurn, Ar~h. Run ... India, Anll. Rep., 1008-011, C'alcutta, l!.ll2. For the iCOlWgJ'8phy of Sr'[ 
NlI.tlm-jI, and the re1att'd tYJlt'~ IK'I' (KarwllldD~ Mulji) Hi~".y of the Bcd 11/ .l/ahiiTOja8, or ralla
bhachal'lJfl8 hi Wrlllemilldiu, 1&;5, pI. facing p. 106. 

I The first of tllt' 'nine raIIRR' or fta\'lln> which InDY predom.inatt' in a work of art. These &\-on 
arc e&\ll!(ld by th(-' inherent emotions, bM!'QII, in the case of Spiglra, by loye or desire (prema, rati, 
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of a large part of the eighteenth-century Pahiiri Kibigra works, nnd l~ 
immediately but quite consciously the theme of the Ragmiila pnintin~. 
Equally definitely the phases of love are illustrntro in the Kr~'Ul Dilii, whil!', 

in tum. in thE" st>ts of picture8 illustrating th(' A~ta7l(jyakc'i, etc" th(> t~l1i('tll 
hero and heroine are represented by Kr~t)a and RooM. 

In order that the subjects of many of t h('.8(' picturt'g mny hl~ uudf'l'8hxxi 

without repeated explanation in ('nch individual instnu<'<', it will b(' IW(,(,R

sary to summarize the phases of love and til(' rlllssifiratiolls (If h{'roiu('s 
according to the rhetoricians. 

Love (Srngara) is primarily di"idt'd afI riralia, or l"iyoga, unhappy 

love or love in separation or unachiC'n>d. and Smilyoga, Ion' in union. 
There are nine or ten staW's of riralin. of whirh th(' fil'8t A.1J1n"/{jxa or long

ing, third Smarallu or rcminiscl;'nc£' and ~v£,lIth ryadhi, Ri('kn('~ :tilt! 

washing away or fever ar£' most important for tilt' ('h1<'idution of Hfijllut 

paintings. These stages of l'iraha may nrifll.' in four diffl·n'llt. ~ihU\ti{llls: 

(1) in Pilrva raga or first lov£', wh£,11 the mt'l·tulF; of 1'),('8 Im.~ taken placI' in 

real life, or when thE' lov('1'S ha\'(' ID('t in drl'tUllS, Of hnv(' ~('('II 1':1<'h oth£'r's 

picture, (2) in Mana wlwn th£' loY('rs aI'(' di\'id('(i hy pridl' or I't'HI'utml'ut, 

(3) in Pravasa whE:'n the lo,,('1'S ar(' s('pamf('d in difi'<'Tmt (,{lUntri('K ant! 

(4) with the flavor of pathOR (Karu~la) wl)(,11 Oil£' iK dl'ud. Tlu' first thrt'(' 

of thf'Se situations, as w£'lI as llnothl'r (which Hhnuld pl'rhal'K h,' ,'la,'!K('d 

under Pravasa) in which onl' of thl' IOVHI'S lllls Ildo]ltol'd Ull aK<'l'ti(' lift, and 

retired from th(' world, aI'(' fl'{'quf.'ntiy pl'(~l'nt.('d in Rajpul paiutillJ!:. AllY 

heroine suffering from unhappy love or lov£' in sepa.rutioll i~ d('Hip;nait'd :lK 

a Virahini. 
Mana requires a slightly fuUN ('xplanation. OriWllally ml':tning 'lillY 

intrusion of the ego,' it COVI'J'lo! all kindA of prid!', indignation, n'i-\!'nlml'lIl, 

jealousy, etc., which may hard('n lhl' Iwurt of tIlt' Ht,loy('d. In Kpiritual 

kama). ThE' bh(j!'f!~ find E'Jqll'E'l'l\iou iu Mil'f!N ur ClpiiM lit IlI·hadour. l~m~lilutiIlR till' J!:TlII'I'~ "f Ihl' 
heroine. There are also ~till1ulants (riM,jjl'R), ar('('I>MJr~'I'IIl"ti"n~ (I'i.'{iii>ltini! i Mlli'YI) !tml I'llll'("IU\'ul 
~RtUI'l'!l (anu.,llhd!'O). Only MI umph of t1l(' rh('lnri('fl1 nlllllYl'i~ "f III(' l'moti"ll~ i~ gin'lI 111'11' ah i~ 

Ilb!lOlutely nCCf'!lS8.ry tl) an accurat(' dl'~rri"lilJll of tlu' liiijlmi l~dlllinWo. TIll' lIi!tIIl'r j~ tl1'ah~1 !II 
length in Grierson. G. A., ,'\aWiiyjj II! Bihar;. ('lllrnUIL.PI!!Ii; t-Itlllllidt. II., /~"iIT<lf/f' :!lr i",/iJlf'hrlJ 
ETlllik. l.eipzie:. 1002; HE'gnaud. 1'" /.11 RlliI,rri'IJlr MIlIIMlT;I~, I'IITih, I""",, !Iud J1!1IL~, C. ('. 0 .. '1'/1<' 
Da6aTilpa IIj Dhal!lI.mjIl.YII.. X('w York, l!Jl:l. The HlijplIt l>lLilltl·r,. follow thl'Rn~;l'lJpriy{l"r KI'!'<n\'u 
DIU; (cd. Bombay, WOO). Ko trllJl)..]atiollllf thi~ diffirult IlindT 11'''' i~ YI" 1I\'llilll!J](·, hut hUllll' ('l(

tracts willlxo found in e., R. P., /lut! in (',xJ!Ilara~l\lUll~" A. K., Th,' Bight .\'tI!I(lk"~, JUlinl/tl fOf 
Indian Art, Xo. 12H, London, 1914. 
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significance mana is that self-willing and self-thinking which hinders the 

soul from self-surrender to the Lord. 
A brief reference must be made to the excitants (vibhava) referred. to 

above (p. 64, footnote). There are external circumstances which stimulate 
or cnhancp emotion. In general, these excitants (such as moonlight, rain, 

the huzzing of ix>es, sandal paste) are a source of delight to united, and of 
suffering to divided lovers. 

Th(' suhject of augury must also be mentioned. The crow, in particular, 
is rt'gardcd as the messenger of separated lovers,l 

The pha8{'s of • Lov(' in Union' (Samyoga) are treated at great length by 

thl.' rhC'toricians. and abundantly illustrated in Rajput paintings, but are 

too many and too various for S<'parate discussion here. 
Hindu writers classify the herops (nayaka) and heroines (nayaka) of 

lih'ratul'(> and legrnd in s{'vpral ways according to thpir character (age or 

('xperiencf', ('tc.) and situation (union or separation, E'tc.). From our 

point of view the mOflt important of thesE' classifications is that of the 
A~lanayaka or Eight Heroine types, for which sets of pictures and single 
illustrations at'{' abundant. ThE' E'ight nayakds are as follows: 

S,!adhinapat1'ka, she whosE' lord is subject to her will. 
Utka, Utkalii, Utka1Jlhifii. or Virahotka~thitii, she who expects and 

y('llrnR for h('f lov£'r. 

Fallakasayya or Sajj£kii., sh£' who expects h{,T lord to return from a 

jOUnIPY, and "'nits with th(' b{'d prt'pared. 

A bhixamdhitii or Kalahantaritll, 5h£' who repulses her lord whE'n he 
Sf.,pks to 50ftE'n hl'T pridE'; flhl' repents when it is all't'ady too latE'. 

Klla!lrjitii, sh(' whose lord has spent thE' night away from home; when 
h(' l'(·tUI1'lli in th(> morning, she reproru'hes him bittE'rly. 

Pro{tita-patika or Pro~ita-preyas'i, sh£' whoSE' lord has gone abroad, 

appointing a timl' of l'('turn; the day has comE', but he has not yet 
l'('turnC'd. 

ripralabdllii or Labdhiivjpra, sh(' that kceps an appointment, but 
night paElSC'S without hl'T lover coming. 

Abldsiirika, she who goE'S out to Sf.'{'k her beloved. 

, Cf tl)(' rdl'n'Ill'(' tn 'rnlw-crllft' m till' R,ahII/Q'Ju/u B!1I1u (Rhy& Da\lds. Dlalagul'8 of Ihr 
Buddha, I Ill) 
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Several varieties of the last are distinguishE'd acrording to th(' s('nti
ments of the niiyaka or the circumstanc("s of her journt>y. r. g., Kiima
b/lisarikii, KrpliibMsdrika, Garbhabhisarikii, etc. 

These nilyakas are represented by the PahiirI pnintrr8 as follow!:'!: 

The Svadhinapatikd is seated at easf', while her lord is kn('('lillg to 
tend her feet. 

The Utka waits at the trysting-plar(', sitting upon or standing I:x>s.idt, 
a bed of leaves under a tJ'('E" or at th(' edgE' of a groYr, In tbr (OI'('

ground there is water with lotus blo~oms, and at onr sidt' th(' wild 
deer are grazing or snuffing the wind. 

The 'Vd8akafmyyd looks out (,:>"-pl'ctantly from till' door of lWT hou!'l(', 
or is actually welcoming her returning lord, whilt' thf' maidg UJ'(' 

preparing the bed 'within. Sometllnl"S a erow iH introdu('('d into 
the picture, thE' omen of a J't'tuming lovN. If th£' hufothantl hus 
actually returned, as in thr pirtul'(' giv('n in t h(' 'Journal of Indiall 

Art,' No. 128, fig. 13, thr 1/ayaka should lx, di8till~ru.ishrd aH 

.Agatapatika. 
The Abhisamdh1'tii has repuiS('d hpr bl'}ov('d, and Hitt; on tIl(' p;round 

in deE'p dE'jection, whit£' he turns his bark nnd d('p:Lrt~. 

The Kha1.u)itd M£'t"ts hpr lat<'-rt"turning iov(!r ill the ('nriy mOnJillJ!;, 

and overwhelms him with reproachrs. 

The Pro~pai1'ka is sE'at£'d in company with lwr xakhi, and will not 

be comforted because ht"r lord has not yrt n't UnJ(>d. 

The V1'pralabdha w&itf! like thr Utkd by a bl>d of II':tv!'H; hut dawlI 
has coml:' without th£' t'xpI:"Ct«Ilov(>r, and thl' 1!ayaka iN t('nring (,fT 

her jewels in disgust, and casting th('m down. 

The Abhisiirikii goes out on a dark and stormy night; I HOml' of her 

jewellery has fallen by the way; rohrW! twin(' Iikl' unkll'fN ulmu! 

her ankles j the lightning 8ash(·s, thl' rain poun;; and till' PILt h iN 

haunted by goblin-hags. Soml'tim('S thl' Abhi.~yjrik{j i:-. n'pn'

sented as just arriving at hl'c lover'H how-w, or at til(' Jli:LCl' of 

trysting. If, on the other hand, it he moonlight, flh£' w('u.n; whitt· 

garments. 

I Cf the western symbol of the' term!'!. of till' DlVlnl" nark' - r nUE·rlllll, Ruy"hl'o('(·k, J !II'-', 
p.I50. 
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The two main varieties of the Abhisarik,d are: 

Sulclabhisii;rika, she who visits her beloved on bright moonlit nights, 
wearing white garments. 

Kr!;f).t1hhisarika, she who visits her beloved on dark nights, wearing 

dark garments. 

The latt!.'! of th('S(' is alone represented in tht' Rijput paintings. Hero

in£'s ar(' woo clnsRified in three tytX'S as: Svakiy4 (loving her own lord), 

Parahya (loving one who is not her legitimate lord) and Samiinlla (im
partial). A majority of Nayaka8 illustrated in RQ.gmiila pictures and in 
pictuJ"{'s of N ayakds, are svakiyd: but Ridhi is typically a. parakiya 
h£'roinC'. 

AnothC'r claFlflifiration is according to the extent of the heroine's experi
£,0('(', Th£' inpx}X'rirnred or artless heroine (navala btiJii, and unmarried 

girl not ov('r RixtC'l'D y<>ars of 8.gt') is Mugdha, Mugadin'i or Navoa,hii. One 
flom('wh3.t old£'f in whom modesty and love are equally balanced is called 
M cuD/yii .. onf' ,,110 is t'xpt'rienced is called Prau~ or Pragalbha. 

Anothpr clasRifi('ation is according to the heroine's self-command when 
tl(>r lov('r is unfaithful; thus Dhird, she who has, and Adhird she who lacks 

R<'U control, and ])hirddhird she who can somf:'times conceal her anger and 

ROm('timrR cannot do so. 
TIl(> rlassification of Hrrors (lIdyaka) is much simpler. Bharata (Natya 

/laHtra ('h. XXII) dpfincs fourteen tYJX'R, but the Hindi authors (KeSava 

Das in tIl(' Ra,'.dkapT1·ya, 11,2 and Jasvant 8iilgh in the Bh~ii-bhWJana, 1, 
6-8) make a thret'fold classification as follows: 

Pat?" (husband), Upapati (paramour), and Vaiirika (ODt' who resorts to 

wompn of ('asy virtup); and u. fourfold classification as AnuikUla (faithful), 

J)aJl!ji~la (impartinl, but kind to on£> while loving another), Satha (falsr, 
Imd at th(' samp time unkind), and Jjl!r$fa (shrunt'iess). Exampit's of these 
ran Ill' n'cognizpd or Urt, specified in many Rajput paintings. 

A charn.eter mu('h more rarely fil't ,,-jth is tilt' ridu~aka or clown, 

usually on£> of KRlQ.3.'S boy rompanions, or faithful attendant, but given 
to pr:lcticru joking aud humorous insinuations,l 

1 ~ nol!' on No ('l'J.xIII (}'I I" A, I j 2478), aud pliO. 

[68 J 



RAJPUT PAL1'\TINGS 

LIST OF PAINTINGS 

I. EARLY SCHOOLS, MArXL\" BEFORE 1630 

A. RAGAS AND IUGIl':'is 

lUJASTHAXI 

I 
22.68&. Ga7ldhtiri Rdgi'.fi. A Sail'a QS{'('tie lIl'at£'d on a tigt'r ,*in lX'SitiC' o.lotu~ pOlld; 

beside him, seated on the ground, with raiseod kn('('S IIUppurll'ti by ht'r t\nll~, n f('lImit' :I~ 

cetic (yogini) regarding the 8wami. Two di&'iplcs standing, with 1X'3t'Urk.fratlwr Hy

whisks. Forest landscape with lotus lake; monkC'ys springing from tl'('(' to tn"('. j)tI.~ • . ,"", 
RAjasthInJ (probably Bundelkhal}q.), late sixteenth century. 
DimensioI18, .170 X .221 m. Ros!! C'olleclion. 

From the series described as R. 1 in J.A.O.R., XLlII, ml:1 (wil("n' HI(' t('xt i~ lii!«·uAAI.,ti 
and compared witb that of B. M. Or. Add. 2821). Allotilef (Bi!lhu~(/ Hagil,li) of tiwHUU1(' 

series is in the Fogg Art Museum. 
lrucription at back in NiigarI charllrtenl with SOffit' archaic fOl'Jll~: 

0, A(tha) gmildluira TUpa barnaM"I: 

(8fJlltliya): 

Biraha laharila maiml willI/2m 

ropam TUpa bhai gmhflhaf(l; 

Ja(d ma1iufali miUhni sokai, 

41hga bibhali lIIatayakljO. Q,kll}wi. 

KvJ,na 8aTira ka~y(' rlro, 

kanana basaia 8aTOI'Ura lira. 

Joga paId juno, dritlha padll1dsallll, 

8000/U subltaga baghdlllaruf/d,llallu. 

Tliri lagi sumudrita nai11a 

hiai paFaf11a plya pekhyau aiWl. 

Dohard: J (~~.f)HI): Jllwi 'I'~.x·'" 

Tiki chaln bibi samgaha cali, raM praima pada par, 

Sv/imi nisa(m)ga jogini bhai, a';lfJfl oorhalll)ai dltari. 

It.i Gamdluira. 6. 

Translation : 
"ThWl the relation of the form of Gandhii.ra: 

The form of Gandhira is of one devoted to tllpail (aWltcrity), diKtraup;ht hy 
the waves of the ocean of the pain of love, 
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Lovely her head with ita m&BB of tangled locks, and brightly shines the flaD.dal 
paste smeared on her body. 

With wasted frame in russet garb, dwelling in the forest by a lotus lake, 
Supported by a yoga paUci, firmly lotus-seated, fair and pure, seated on & tiger 

akin, 

Gazing fixedly she seals her eyes upon the utter darling of her heart. 
An adept of love's rule, redoubled beauty going with her; 

Beside ber Svimi she bas become 8 YoginI, and smears ashes on her body. 
Such is Gandh.U.ra." 

The first line of the daM is a little obscure lUI a whole. By comparison with the dohii 

of Vilal1al R(1gi1)r in British Museum Ms. Or. Add. 2281 f. 14 and 1. 4 of the caupai of 
Kerlarau Ragil/l, f. 36 in the lI8.tIle Ms. we might read 

Tiki chahi him 8tlmga 8aharari, M.c. 

and rondl'r tentatively: 

I< With beauty N'doubled, as 8 devoted wife, she follows to the end the way of love." 

The situation recalls that of Pltrvatl, practisinp; austerities in order to regain the love 
of Siva.. Indian literature offers many instanoos of wives following tbell' husbands in the 
adoption of a re1igiOU8 vocation. 

Thr styI!', eomposition.~, roloring, and texts of this series art' smlllar to those of S. 2 
(Nos. II-XVI of tbiJi CataIOKUl'), hut even mort' vi~rou!\. 

Published: C., P. I. A., Plate LXII. Text in J. A. O. ~ .• XLIII, 11123, with discussion. 
PLATE I. 

II 

11.23'11. Bhairava R(Jga: a prince and lady ronvt'nHng. Each holds a lotus of dal
lianrc (litabja or lild-kamala). The lovel'!! arc attl'ndt'd by maids, and musicians with 
011]4B. Night !!CeIlC'. 

Rii.jasthilnI (BundclkhalJQ.) about 1600. 
Dimensions, .145 X .200 m. Ross-Coomara.swamy Collection. 
Inscription in upper left bnnd corner, 1; at back: 

PnUhama Rdgu Bhairau: doh4 
Kril/Dla kri1/4 ,nahala (ca)hala mai, brltja taji mnji bhau, 

Bhiili bliramu bhair(au) carata, bhramala aU rali-rau. 

"Disporting and dallying mid po.l.B.(,(,B and pleasures, abandoning shame and 
waxing mt'llow 

Bhairava moves in a whirlwind, insensate, the Lord of Rati (Kimadeva) roams 
at large." 
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The fifteen pictures II-X'~, M. F. A. 17ml-2386 art.' d£'ril"l'd from an illustrau-d 
RIfgm414 consisting originally of thirty-six pict.ul'f!s on tht' followinp; sch(,IllP: 

1. Bhairam Riiga, with Bhairavl, Nats. lI.fiila§rf, Patammijari and Lal,ta RitgiI].i"', 
2. Mdlakauia Raga, with Gmri, KhambluIl'an, JEalal'i, H!i.mIlks.lr, and Guuakari 

RAgU,J.. 
3. Hil;t4ola RAga, with YilUval, Toefl. DevagnndhUri, llifliikhya, and l\.ladhumii

dhavl Rigil}is. 

4. Dipan Riga, with DhantUri, Ynsa.nta, Karl.liitaka, rard"ri, :lnd Pfirvi Hiip:il}ill. 

5. Megha,..malira Riga, with Guja.rl, Gau!".}. (-maLlrn), Kukubba, r,bMI!fI, alltl 
Bailgala Riigil)is. 

6. Srf Riga, with Padca.ma, Sadh-mn.lii.m, Asfi.vari, Kitmodini. Ilml Ktddru/I Hiigil).ii'l. 
Thl;' names printed in italics art.' thOS(' of tb£' pidufe's in tli(' 1\1. F. A. !!("ri('~. Tht, 

Coomaraswamy Collection originally includNI tw('uty-thl'('(' of t1\(' I\('ril'll, ami tll('!4(' ",('!'t' 

obtained in Delhi: two of thl'Se, l'allOnla fllld Sa41i-malara, art" now in th(' ~f('tropolitHIl 
Museum, New York, two, Paiiruma and MliIufirI, in tht' Fn't'r gaUt'I1', and 0111.', MII/tlw

Miidhat'i, in the Clevpland MUlI(>um of Art. A BhaiN/rI lMgIIII, appal1'ntly of thl.' smut' 

series is reproduced by Heath, Itldiml art at thr British b'mplrr b'.rl/1IJ1IWII, Ht24, PI. \ II, 

and Binyon, L" Indian pa;,lIing at lremblr/l: the retrosjlf'C'/ilw r.rhibltuJII, Hallam, nu, :JI. 

The present series has bren refern>d to as A. 2 in J. A. O. R, XLlII, l!IZ:t OtiU'f (':.,

amples are illustrated in C., R. P.,Pis. I-Ill, and tlwrt' :lS.oUgru'd on stylistic {'piKJ"nphit, 

and other grounds to the sill.i.eenth ('(>ntury. Dr. H('nmmn GUl'tz in Sim/It'll :111' HI/Jill/till 

.llakrei, "Ostatriatiwhe Zeiuchrift," X, I g22-23, pp. :)! and :iti hili' IU~('tI fmm th(' t'(~

tuml' and farial angirs thu.t this tl('rir~ IllU;,t hr IUlllignl'(i ttl til(' Ilt'~illllillp; of Ihr I·ightt'(·nth 

century. In subst'qul'nt ro~pondl'lll't' (J923) and in O. Z., X. fo'., J, p. 121, Dr. UOl'hi 

assigns this series to about 1616-20 on at't'ount of thl' t'orn"!]Mmdt'llrt' of lIw t'o~ltml/' 
with that of tht' Mughal paintinJt;M of thr III'"hool of ,lllhiinglr. Tht, t'u~tlllllr :llltl armpit 

llhadow show that thl'Y cannot in any r8.'I(' 1)(' iatl'r than this. IllJn .~ti1l iJu'iin('d In llillrr 

them somewhat earlierj thl'l"!' is nothing in thr ('Q~tllllll' or llJ"('hitt'(,turt' th.lLt f':UlIIot M 
well or better be 8.~ignffi to thl' lattrr part of th(' rt'ign of Al..har a .. til that IIr Jahiinp:ir. 

To ml'Iltion only two Iloints: (1) thr ahundant IIt1(' of Iar,l!;(' hiurk [M)mpUIll'l il-o pamlh'if'li in 

the illtllltrations of the RaBtkapTlyd MH. whirh mu~1 ,·,·rtaiflly hr dalt·d nhout !(jOO, alltl 

in ~ome M~ painting!! of tht' AkbW" pt'rioo, wliil" tht' wrurilll( of nw.ny larK" POIllPUIIIS 
went out of fMhion very early in the seventeenth <'I'ntury and (2) whiil' it ill lru<' that in 

S. 2 the skirt of the j(l.ma' lacks the pointed extension;, which Urt' l'hurut·tt·riKtic of thr 
Akbar fashion (Rastkapriyii MH.; portrait of Min Singh, ('., 1'.1. A., PI. XI' and /JfUllta 

.vama illustrations, in Gluck, C., Dir indu.dll' J./lIHatUTf'fI rielS lIanrwll' }((jmf"U'~, 1!I'JIi) 

it should be observed that thE' pointed and thr plain-ldtirltod JdmfJ' WI'rt' Minmltanl'llUsly 

worn (both fonna are represented in the Ralilkapfl/lii MR and in th,' Bankipon' Tilnkh

i-khanddn-i-fimuriyah). The plainJama', indeed, already ocrurll in Jaina M~. illWltrationli 

of the fifteenth and sixteenth centuries (C., C. I. C., Pt. 1\", No. \1, PI. xxu). I have 
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therefore assigned S. 2 to "about 1600," and have described S. 1, reprel!eJlted by No. I 

of this Catalogue, which has a rather more < primitive' a.spect, &S late sixteenth century. 

These are conservative estimates, in my view; 81 and R2 may well be of mid or late six
teenth.century date, and in any cue are u.nmistakably pre-Mugbal in style. See also 

No. XXXIX of this Catalogue, infra, and discuBBion of the j4mo.', supra, p. 26. 
M regards the texts: those of S. 1 (No. I of this Catalogue and Bibha8a of the Fogg 

Art Museum), s. 2 (NOB. II-XVI of this Catalogue, with doMB only) and S. 4 (four 

examples of the same school, with doh& only, belonging to Mr. A. Ghose, Calcutta) are 

pra.cticaJ1y identical. From the Fop;g Art Museum Bibhdsa text (quoted J. A. O. S., 

XLIII, 1923, p. 6(2) it would appear that the author was a poet by the name of Ls.chiman. 
A difi'l'rcnt text (but with orcoBional coITe8pondences) is found in S. 3 (Nos. XLVIII 
and XLIX of trus ('ataloltUe), S. 5 (NOfI. LII, etc., of this eatalogup) and in B. M. Or. 

Add.2S21. 

PLATE II. 
III 

17.23'r.i. Pa(amaiijari RtlgifJi: a lady, seated on a couch, conversing with her con· 
fidante (Rakhl). Ni~ht S('('nc. 

Jlii.jSBthii.ni (probably Bundelkhal.uJ), ahout 1600. 
Dimensions, .147 X .195 m. l~m.araswamy Collection. 
In!l<'ri.ption in UPIX'r l('ft-hand corn('r: Bhairo 5. 
InllCription at h8.<'k: 

Pa{amariljari Rdgini Bhairau 1.;1, dnhd; 
Ttltr Rlml sali bhau bhUli bhrama, bhairam dhrJIm-Mijani ("('/au, 
('ila rila 80 hthn!hni 1.;ayii, gJurtai 1.;(11i al'a naimiltt. 

"H('arillit t1l1'l"{'of, Hati loMt'll hl'r wib in a whirlwind, h('r heart is saturate with 
n'~'ntllJ('nt toward!'! Bhaimva, 

With gri('f is h('r hody )l('lIt, Rh(' W:lRte!l away ill th(' hla.ck fil"{' (of jpaJousy)." 
Raml' hand and !l('ril'S aR No~. II and IV-XU. 
1'LAT); IJ. 

IY 
17.23!ol. Lalita Ragi1/i. A ln.dy Rlt'f'pinp; on 0. couch in a palace chambt>r, a warrior 

with sword and shi('ld upproochinp: on thE' ri¢it. ThE' visit of the ('nemy to th(' hero's 

wife whill' tllE' hE'ro i~ abroad. Day scene. 
H!J.jasthanI (probably BundE'lkhal,4), about 1600. 
DimrnflionR, .148 X .198m. Ross--C'oomaraswamy Collrction. 
Inscription in UPPE't J(,ft·hnnd rorner: Bhairo (j, 
Inscription at back: 

Lalita Ragi1Ji Bhairau 1.:1: 
Ragai bira agara duti, rupu·vd.ri yatu mainu, 
Phiri 1.;ai8il ~·o kahi sakai, gaja gamin; BaU baina. 
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"A tiger hero, swaggering and truculent, seeming to be the slave of Love, 
Who can tell when he returns, roaring like an elephant?" 

Same hand and aeries as NOI'!. II, III, and Y-xn. 
The text is practically identical with that of S. 4. 

PLA.Tll III. 

17.2373. MtUkaula r4ga. Prince and prinress seatt>d in a palace, fIht. offering him 
sweetmeats. Female attendants, one with a fly-whisk of Pf'&('O('k'tI feath£"l'fI; a mWlician 
with a vitui. Night scene. 

Rijasthinl (probably Bundelkb!lJ}~), about 1600. 
DimeIlllions, .146 X .196 m. ~COOllliLr&8Wamy C'.oll('rtion. 
Inscription in upper left-hand corner Ma.laJrousta1.:a 1. 
Inscription at back: 

DuJ.iya Rtlgu. MtUakauslaka: 

Piya liv4vana &ahacarl, gai lUI I1tlnanara 
Chinu cAinu iUfa barn jata, lihi 1.:dma caupa krila mara. 

"The devoted wife went into the fon'St to hring lK'r darlin!!: hom,,; 

Every moment that passed W&8 like an aeon, whose love WBB killing her." 
Same hand and series as Nos. II-IY and \"I-XVI. 

The text of S. 4 is practically the 88Dle, exeept in )'('adinp; Imina for krita. 
PLATE III. 

1'1.1316. Gawi R4gi1}i. A lady picking fl.OWE'rs in the ga.rtirD of a pW8.Cf', lotWl pool 
in the foreground. Day seene. 

Rijasthinl (probably BundelkhaQ~), about 1000. 
Dimensions, .145 X .195 m. Ross-Goomaraswamy Collection. 

Inscription in upper left-hand comer: MtUakaustaka 2. 

Inscription at back: 
Gauri Ragini MiilakaUBlnka ki, 
Baga liga dru-manau biya, kruJati liyai phiila, 

MalakaUBtu nrpu aronai, ndika para anukala. 
"Entering the garden, the modest woman playfully gather!! flowers, 

For the coming of her lord MiiJ.kaus; a most devoted lady devoted to the hero." 
Same hand and series as Nos. II-V and VII-XY!. 

PLATE IV. 
HI 

17.23'16, Khambauati (Khamaj) Ragirj.i. A lady performing Brahmd paj:J: Brahmi 

is four--faood and four--handed, and is seated before the sacred fire, two ha.nds holding 
books (representing the Four Vedas), and another hand with a Rpoon, feeding the fI.ames 
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with pht (clarified butter) j the lady making o1ferings to the sacred fire. To the right & 

palace with chamber and couch. nay scene. 
RAjasthinI (probably Bundelkhal}q.), about 1600. 
Dimensions, .149 X .197 m. Ross-Coomaraswamy Collection. 
Inscription in upper left-hand corner: Mdlak4U81aka S. 
Inscription at back: 

Kh4mMvali Rtigini Malakau.Uaka ki: 
&phala Muna blu n4li-ph4lu, amjuli linoi tuIri, 
CaturtJnanu I juja jaki rahai, rilpu niTuJri niMri. 
"Desiring a boon, the woman offeN up a coconut with folded hands, 

She makes oJIeringa to Brabmi, and gazes again and again on the imap." 

Same hand and aeries as Nos. II-VI and VIII-XVI. 
PLATE IV. 

VITI 

17.23'18. Mdlavi RtJgiJ}i. A lady placing a rose-lotus garland round her lover's neck. 
To the left a palace with chamber and couch; to the right a tree with fl.oweringcreepera. 
nay or twilight IlOOne. 

Rijasthini (probably Bunde1khaJ}.Q.), about 1600. 
Dimensions, .148 X .196m. R088-Cooma.raswamy Collection. 
Inscription in upper left-hand corner: MdlaA:austaka 4. 
Inscription at back: 

Malava Ragin! MalakaUBtaka ki: 
Sukha aamdhy4 bamdhya bahuta, gai na .nmaAu varilUJri, 
Yaha mthdhytJ BUkha siddha aami, bidhana racI MV4ri. 

" Very great is the bliss of the union of him and her, such as has never been heard of: 
This union is full and perfect joy, God brought it about by design." 

I take varinari &8 ooro and ntiri, man and woman: the word can alao mean 'beautiful 
woman.' 

Same band and series 88 Nos. II-VII and IX-XVI, 
PLATE V. 

IX 
1'l.28'l'1. Gunakari RdgitJi. A lady of blue complexion picking Sowers from a Sower

ing creeper growing in a scarlet pot. To the right a palace, with chamber opening on the 
terrace, and containing a couch. Day scene. 

RijasthinI (probably Bundelkhal].4), about 1600. 
DimensiODB, .146 X .199 m. Roas-Coomaraswamy Collection. 
Inscription in upper left-band corner: MlIlakawdaka 6. 

I Catta4nanu, "four.faeed," i. e. BraIuni, 
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Inscription at back: 

Gunakmi IWgini MalakaU8laka ki: 

PhUli dim binali pahu:pa, maha ciln abhirtJma, 
M4lakau.Uu nrPU 4MfUli, karati uja kr !dma. 

"Blooming like a flower herself, she gathers blossoms with her hPart full of gladness, 
For the coming of her lord MiilkaU8, she duly PI'E'p&I'E'S tlu- bI.'d." 

AbAir4ma seems here to be an adjective df'scribing thE> heroine. 8<'l' B. M. Or. Add. 265S0, 
fr. 20 and 34, where the word, occurring as part of the text, hll.ll Jx-en milltakl"nly regardt'd 
as the name of the author of the poem (Blumhardt, J. F., Cataloglle (ljthe Ifi"di, Palljabi 

and HindUBt4ni MSS in tM British MU8eum, London, 18911, p. 01): th{' author's I't'ai 

name, LIl, appears on ft. 10, 11, 12 (sre p. 4.>, now 2). 

Same hand and series 88 Nos. II-nIl and x-xn. 

PLATE V. 
x 

17.1378. T04i RtJgi1}i.. Woman with a "il)u lltanding in a Krovr of tl'(l(>8 with fiowrrinp; 
creepers; two deer are attracted by the music, and on{' of thC'llC ill fl'l'ding from hl"r hunt!. 

Day scene. 
RijastbinI (probably Bundeikhal}.g.), about 1600. 
Dimensions, .147 X .2OOm. Ross-Coomaraswamy CollN'tion. 
Inscription in upper left-hand comer. H i1)t/.ola S. 

Inscription at back: 

Totlt Ragint Hith4o/n ki: 
Piya biyoga ati birahinf, balTlJgilla bairdga, 

Manu biramtJooti mrgani, sau IIH/i IMrhi Mga. 

"Divided from her darling, most unhappy in lov(', lik(' a nun wnouncing the world, 

This 1'041 abides in thf' grove and r-barm~ thr- hr-arta of the dOl'R." 

PLATE VI. 

XI 
17.2879. Deftlkhyd R4gi1J,i. An acrobat dnndng with a fan, and a woman turning on 

a CI'08&-bar. Day scene with rain. 

RAjasthini (probably BundelkhaI.tIj), about 1600. 
Dimensions, .148 X .194 m. RoM-Coomaraswarny Collection. 
Inscription in upper left-hand corner: HiIJ40la /j. 

Inscription at back: 

DwJk1w. Rdgini Himdola ki: 
GuM dgari ni4Jari ca(tura), tanu sugamdha nanu 8tlkha, 

Rdkhi rita caleripati, imi debi des4kha. 
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"An a.cconlplished a.nd clever young woman, fragrant of body, in all ita parts, 
Fixing her heart upon her l<m:1, such a lady is DeSikh." 
Catm1pati I take lUI catra- or calripati, "lord of an umbrella," "lord," "king," 

Same hand and series &8 NOB. II-X and XI-XVI. 

PLATE VI. 
XII 

1'1.1380. Dhan4bi Rtigi1)i. The confidante, of blue complexion, seated, drawing the 
likeness of a man according to the description of the heroine .nanding. Tree to right. 
Night soene. 

Rijastbln! (probably Bunde1khaJ:tIj), about 1600. 
Dimensions, .148 X .196 m. Ross-Coomal8llWamy Collection. 
Inscription in upper left-hand corner: lJipak B. 

Inscription at back: 

Dha..."l/dg> .. Dipak4 "', 
Sama g4vati tdkau 8/lkfat, dhand.b1 ali 8agtt, 

RiZpu uha4ai ali !leba kau, R jani karai viyaugu. 

"All the tale she tells her 8akhi, DhaniMI is full of woe. 
The beauty of her body is wasted all away, she displays the condition of 'love in 

separation.' " 

Drawing the portrait of the lover is ODe of the traditional accomplishments of a con· 
fidante. Cf. the story of Aniruddba and U~ in the Bh4gavata Pur41)a (Prema Siga.ra, 
!lb. LXII). 

Same hand and series 88 Nos. II-Xlsnd XIII-XVI. 
PLATE VII. 

XIII 
17.2381. VanJri Rdgi1)f. Love scene in a pa.I&ee chamber, the lady with a yak-tail 

fly-whisk (camara). Tree to right. Night soone. 
RiljastlUinI (probably BundelkhaJ.!4')' about 1600. 
Dimensions, .146 X .197 m. Ross-Coornaraswamy Collection. 
Inscription in upper left-.band corner: Dipak 5. 

Bardri R4gi1J,i Dipaka ki: 

&ram ban%1i baini kif, cica raci chabi maina, 
Tega tydga krama neW bOOu, phikith na sarami naina. 

"Sweet is the speech of Bari.rI:- her beauty like KAmadeva's, 
Who has laid aside his BmllI, &8 the occasion demands- not lowering her eyes in 

shame." 

I cannot give any meaning to cica. 
Same band and aeries 88 NOB. II-XII and XIV-XVI. 
PLAn VII. 
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XI\, 

17.1382. 'VibhaBa R4girsJ. Heroine (Rau) seatM. on IL bed on a p~ tCJ"l1L('(', 1m,.. 
hero (Kimadeva) a.im.inr; a flower arrow at a cock which is standing on thl> leavl'fl of a 
plantain and crowing. Night scene (dawn). 

RAjastbAnI (probably Bundelkhal}Q.), about 1600. 
Dimeruri0D8, .14 X .19 m. Ross-Coomaraswamy COllertiOD. 
Inscription in upper left-hand comer: MI'!{/h-mal4ra S. 
Inscr:iption at back: 

Biblad8a R4gi1ji MeglwJ.m414ra k'I: 
&ba 11m gal .rurata raM, kfi4ata koka bil4Ba, 
A ik4ke prajamka para, nidra karati bil41Jt1. 

(The last worn is doubtless an error for bibhtisa.) 

"The whole night passed away in love's delights and enjoyment of amorous 
dalliance. 

Alone on the bed, BibhAsa. sleeps." 

For another Conn of BibhiiBa, see No. L of this C'4l.talogu(', Th(' hrro who Moobl 
an animal which disturbs the love seem> is a motif not uncommon in Indian ('retic paint
ings. Other examples in the M. F. A. collection!! included M. F. A. 17.24211lll illulltrn
tion to the Hamtr Hath, wherE' the Sultan ill shooting a rat (this ('atalogu(', No. 
CXXXIII)j the unexplained illustration to a Jaina MR, M. I''. A. 17.2'728. No. :I ill 
C., C. I. C., Pt. IV, Pl. xv, where the hero is shooting at II. parrot. Rimilll.l'illustnLtionM 
are found in the Hamil" Ha,h series published by H. RMtri in Journal II! I"dian Ar/, 
Vol. I), London, 1916, where Mahimi is shooting II. lion; and in II. .lIunn MH. in tlw 

Fret.>r Gallery, like the M. F. A. 17.mB aboV(' I"Pfl'lTt'd to. Thf' shooting of II. ('{K"k by 
Kiimadeva is peculiarly appropriate, 88 this bird, lu-raldinp: thE" day, wll('11 daUianl'1' ill 110 
longer permissible, may be rt'RtU"ded lUI hill partil'uiar ('nt'my. 

The motif of shooting at the Beloved (illustrated in No. L of thill Gataillgul') ill 
quite distinct from that of shooting at an intruding animal. It may be remarked that 
shooting motifs are common in European erotic art. 

Same band and series as Nos. II-XIII and XV, XVI. 
PLATE VIII. 

xv 
17.2383. BtJrigala Rilgi1J.f. A man seatf'd betWf'f'n two trml, rPCiting mantras and 

telling beads. Day scene. 
RAjasthinJ (probably BundelkhaJ).4), about 1600. 
Dimensions, .147 X .198 m. Ross-Cooma.r8llwamy (',ollf'ction. 
Inscription in upper left-hand comer: M egh.mal4rtJ (j. 
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Inscription at back: 

BrJ1h¢la Rligini Megha-malara k'I:: 
Apanau pati basi karona kGu, bahu fl4ika 00ra DhuptJ, 
Soma mamtru trfya japan hai, dhari muniytfra mu rapu. 

"With a view to enthrall her husband, a grea.t and noble lord, 
The woman repeats the 8ama mamra, wearing the aspect of a sage." 

Same band and aeries as Nos. II-XIV and XVI. 

The text is pra.eticaJly identical with that of S. 4. 
PLATE VIII. 

XVI 

1'l.2S8Ii. Kedoro Ragi1}i. Two persons seated on a. terrace; one a. yogi seated on a 
tiger skin. the other a musician with a ri7)4. Night scene. 

RAjasthAn! (probably BundeikhaJ;lQ), about 1600. 
Dimensions, .14 X .19 m. Ross-Coomaraswamy Collection. 
Inscription in upper left-band earner: Sri Raga 6. 

Inscription at back: 
Ked4rau Ragini Srt Ri41a kl; 
8uni suni n4da kuramga dhuni, tMkyau nis4/wrG jllni 

Birahu badhyau keda1'a kau, BUkyau lean lahau bihanu 

"Ever hearkening to the calling of the deer, she sees that the moon is weary (i. e., 
dawn is at hand): 

Love sickness is killing Kediru; she looks to the dawn for comfort." 

Britiah Museum Mil. Or. Add. 2821, f. 36 gives a variant of the same doha. The motif 
seems to be that Kedira has become an ascetic, despairing of reunion with her darling; 
but he unexpectedly returns at dawn. Our picturt' illustrates only the first half of the 
doA4: but the British Museum pieture referred to shows the returned husband. 

Same hand and series 88 Nos. II-XV. 

PLATE IX. 

B. EPIC 

XVII 

17.2'1&15. The Siege of le.nki: Rima, ~, VibhI~, Hanuman, etc., with 
an army of bellJ'8 and monkeys encampt'd before the city walls, two rd~ spies (Sub 

and Sir&J}a), detected by Vibhill8J.l&, held prisoner. Painting in gold and colors. 
FabBrI, Jamu, early seventeenth century. 

Dimensions, .820 X .5&5 m. Ross-Coomaraswamy Collection. 

Reverse with a lengthy extract in Nigari characters from the Ramayatl-4 of VAlmIki. 

The extract concludes with the rubricated pusage: -Ity4rtha R4mayM.Ul M4luJrli
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Vt'llmiki-lliTOt'lU Sri-Rdma-carile t:arunoimMti I4haarllm atJmAiMylim Laftkakdl;lt/e l"ibh
~ Suka-Sartu)4-grahatMm Suka-Sdra'1au prati Sri-R4maMCandrtHaro,a-t'dkYOIII: 

"Thus the tale of the multifarious Ramilya1JQ of Vilmllri, of tWE'nty-four thousand 

verBe8, the LaiJ.kl-section, the capture of Suka and Silral].8 by VibhJ~l}a, and th(' stem 
speech made by Srf Rima. Candra to Suka. and Sira1}A." 

A series unique in size (33 X 34 inches) and historical importanCf', strong in <'Olor 
and bold but not refined in draughtsms.nship, and reca.llin& the mural art from whi('h it 
undoubtedly derives. The series may originally haw consisted of a hundrt'd or morl' 

sheets; another painting and several drawings from th(' same Beries art' in the Mf't~ 
politan Museum, New York. Several examples are Mldorsed with lengthy rxtracts from 

the Rd:mdya1.W of VilmIki, written in bold NAgari ('ha.rarlers and rubriratl'd, but in tb(' 

drawings the names of personages repre8l'nted are indicated in II('veral iustan('('!1 in Tiikrf 
script. The paintings have red margins, and as is often th(' ('88(' with Jo.mil. pirtul'('S, por
tions of the picture intrude upon the margin. Above the high horizon thl'l't' is always a 

narrow strip of cloudy sky . 

Published: C., R. P., pp. 17, 18, 59, 60, and Pl. XXI (in oolor); MUSl'um of Fin(' Artl 
Bulletin, No. 96: C., P. 1. A., Pl. LXXXI. 

Same band and series as NOI. XVIII-XX:VIII in this Catalogue' (M. F. A. 17.2'7U--

2766). PLATE X. 
xvm 

11.2'1&6. The Siege of Lankii: Rima encamped bPfol'E' tht' city with th!' anny of 

bears and monkeys, and their leaderB. RILma in eonv('rsation with Vihhl~l}a; a 1a1.,asn 
spy held prisoner, another (SArdula) flying through th(' air to mak(' hiM wpori. ltii.val)a 

in council with hie ministers within th(' city. Painting in jEOld and coiol'fl. 
Pahiri, Jamu, ('arly IJ('venteenth century. 

Dim('nsions, .830 X .600 m. Ross-Coomaraswamy ('JOU('(1ion. 

As beforE', the spies, originally disguised aA monk(,YA, hav(' 1)('('n dl'fRrt!'d by Yibhl~l}&. 

In this picture and the last (11.2166) VAlmlki'!I d('ll('riptiv(' pBf\.~ al'(' vividly rralizrd: 
the monkeys, yellow or tawny, and IlOIIlC white with ropJX'ry fa(l('A "innum('mhlr ~r()up!l 

going to and fro, leaping and resting by tUrDR ... long-tail('d, roarin~ lik!' mighty ('luudA, 
irresistible as tigers ••. these are gazing upon lankA, as if to lay h!'r WMt!' •.. and th('f!(' 
whom thou seest here, like mighty banks of ABbie ('lourlR, lik!' dark ('ollyrium, pllillMll.nt, 

innumerable, dwellers in the mountains, in th!' countrysidr and by th!' rivrn., thE"M' drrad 

bears are marching upon thee, 0 King ... 10, onr likr to a mountain, Dhumrii.'K YOllnw-l' 

brother, a lord of the bears, likE- to hie broth('r in bca.uty, grratrr in powrl'S. And thiJI 

captain of leaders, Jambavin; mild is he, obedient to hi" SUpl"riOI'fl, and fir.1'('(' in fight." 

Published: C., R. P., pp.17, 18, 89, 50, and 79 (rrprodurin~ tlK' trxt with whi!'b the 
picture is endorsed) and Pl. XXII. 

Same hand and series 88 Nos. XVII and XIX-XXVIII in this Catalogur (M. F. A. 

l'.Z'1&6 and 214.1-2'166). PLATE XI. 
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XIX 
17.J'l61. The Siege of Lanka: RiV&J)B. visiting SrtA, in the Moka grove, where she 

is guarded by nikf08'i8: the rdkf080 Vidyii.jjibha, at Riv!L!)a's command, exhibits a. coun

terfeit severed head of Rima, and his bow. Painting in gold and colors. 
PahAJ1, Jam'D., early seventeenth century. 
Dimensions, .825 X .600 m. Ross-Coomaraswamy Collection. 

Same hand and series as Nos. XVII, XVIII, and XX-XXVIII in this Catalogue 
(M. F. A. 11.114&, 2'146 and 2'1018-2'168). 

As RAV81}a is subject to a curse, involving his death, should he ever again take a. 
woman by force without her consent, he makes every effort to win her, and to this end 

endeavors to pel1lUll.de her of Rima's deMh; but even though convinced of this she re
mains unmoved. 

PLATE XII. 

XX 
l'UTt8. The Siege of Wki.: RiV8J).80 seated in darbir with his ministers, SIt! in 

the Molta grove guarded by ralqlaria. Painting in gold and 00101'8. 

Paharl, JamO, early seventeenth century. 

Dimensions, .825 X .59.5 m. Ros&.Coomaraswamy Collection. 
Same hand and series as NOlI. XVII-XIX and XXI-XXVIII in this Catalogue 

(M. F. A.l1.2?'l-Z'l4.'1, 21iO and 2'1&9-2'1156). 
PLATE XII. 

XXI 
11.I1U. The Siege of LankA: Riva~ seaW in conference with a rak,am captain. 

the nikfaaa anny without. Painting in gold and colors. 
Pahip, Jamu, early sevpnteenth century. 
Dimensiont!, .825 X .580 m. Jtoss..Coomaraswamy Collection. 

Same hand and scries BI! Nos. XVII-XX and XXII-LXVIII in this Catalogue 
(M. F. A. 11.2'1&&--2148 and 27GO--27G6). 

PLATE XIII. 

XXII 

11.2710. The Siege of Lalli: Rima, Lak¥na~, ete., encamped with the anny of 
bean and monkeys on wooded hillB before the city. Unfinished painting, ground yellow. 

Pahllrl, Jamu, early seventeenth ct'lltury. 
Dimensions, .825 X .600 m. Ross-Coomaraswamy Collection. 
Same hand and series BI! Nos. XVII-XXI and XXIII-LXVIII in this Catalogue 

(M. F. A. 11.sTU-2'1'e .. d 2'1&1-2'1&6). 
PLATZ XIII. 
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XXIII 

17.2'111. The Siege of Lailki: bears and monkPyS fighting with I'fJ/,-fQ8t1B on the city 
walls. Drawing. 

PahAti. JamU, early seventeenth centUIJ", 
Dimensions, .830 X ,590 m. Ross-Coomaraswamy Collection. 

Same hand and series as Nos. XVII-X-'UI and XXI\'-XXYIII in this C'atalogm. 
(M. F. A. 17.27<&-2'/110 and 2'/&2-2'/06). 

PL.t.TE XIV. 

XXIY 

17.2162. The Siege of LankA: r4k,atas ~tinR from brhind the clouds, wmmding 
tbe bears and monkeys with a rain of arrows. Rami and Lakliffi&!:la unwoundI'd. Draw

ing. 
Pahi)'l. JamO, early seventeenth century. 

Dimensions, .810 X .58.5 m. Ross-Coomaraswamy Colll'Ction. 

Same band and series 88 Nos. XVU-X."XlII and XX\'-XXYlII in this ('atalo"u(' 

(M. F. A.17.1'14i-Z'llil and 27&3-2'158). 

XXY 

11.2'1&3. The Siege of Laill: battle of bears and monkt')'R with thl' rdA"\flI8/'I!. 

Drawing. 
Pahirf, Jaml1, early seventeenth century. 

Dimensions, .830 X .595 m. Ross-Coomaraswamy Collrction. 

Superscribed in TiikrI characters: 

Sathkula jundha (yuddlw') rabhodd (f) 

"Vehement band to hand conflict." 

Same hand and series as Nos. XVII-XXl\' and XXVI-XXVIII in thi", ('atalogtlf' 
(M. F. A. 17.2746-2762 and 2'1M-2766). 

XXYI 

17.!I'I'M. The Siege of Lailki: battle of 1X'3m and monkl'YS with the rak,fl8f18. In 

the upper part, Indrajit flying before AngaQ.a. Drawinp;. 

Pah!i.J'I, Jamu, early 8Cventeenth century. 

Dimensions, .830 X .595 m. RoIIs-Coomaraswamy Collection. 

Published in part: C., R. P., Fig. 7 (Anga4a, wrongly dNieribcd Ill! Uanuman). The 

names Indra.jit and Aitga4a are iIllIeribed in l'Bkrf charaei;(om. 

Same hand and series as Nos. XVII-XXV and XXVII-XXVIII in this Catalogue 

(M. F. A. 17.2'1U-27&3 and 2766, 1'166). 
PLATE XIV. 
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XXVII 
17.I'1M. The Siege of Lanka: r4k1fJlUU fighting from behind the clouds, wounding 

the bears and monkeyll with a rain of arrows. Some of the arrows changing to serpents. 
Rima. and Lak~a covered with arrows and bound hand and foot by the smpents. 

Drawing. 
Pahirl, Jamu, early seventeenth century. 

Dimensions, .815 X .580 m. Rose-Coomaraswamy CollectioD. 
Same hand and series B8 NOB. XVII-XXVI and XXVIII in this Catalogue (M. F. A. 

17.2'1&1-2'1H and !l'716). 
XXVIII 

1'1.2'166. The Siege of I..a.nk&: rdkfIJltU fighting from. behind the clouds. wounding 
the bears and monkeys with a rain of arrows. Some of the arrows changing to aerpentfl. 

Rima and ~I}a covered with arrows and bound hand and foot by the serpents. 
Drawing. 

PahEirI, Jamu, early seventeenth century. 
Dimensions, .820 X .590 m. Ross-Coomaraswamy Collection. 
Published: C., R. P., p. 60 and Pl. XXIV. 

Same hand and aeries as Nos. XVII-XXVII in this Catalogue (M. F.A.l'1.2'14&-2'161). 
The subject is similarly treated in the Rimayal).lI. reliefs of columns of the Virupikp. 

temple at Patt.akadal, CD. 740 A.D. 

PLATE XV. 
XXIX 

17.2'1&7. Part of portfolio which contained the large Rdmd'YfJf}.4 drawings: paste
board, onc side covered with red cloth. Contains parts of a very large M~mardini 

cartoon, punched for use as a stencil. 

PaharI, Jamu, 8t'venteenth century. 
Dimensions, .61 X .845 m. ROIls-Coomaraswamy Collection. 

XXX 
17.1'I'GB. The Siege of laJiki: the city gate, with rdk,ata guards. Second drawing 

in black over red. 
Dimensions, .188 X .174 m. R.OIls-Coomamswamy Collection. 
Pahari, Jamu, PArty seventeenth century. 
Probably by the same hand as C., R. P., PI. xxv. 

PLATE XV. 
XXXI 

17.mo. BhimBBena: a man striding forward, carrying a spear pointed at both ends. 
Part of red border cut away. 
PahirI. Jamu, early seventeenth century. 
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Dimensions, .093 X .149 m. Ross-Coomaraswamy Collection. 
Reverse with TikrI in&eription: Bhuld ,jO: 

Bhima&e7WJ·de pl"asane bridAa hoe ham kalyii1Jd hoe lakfmi Iwc. 
"If BhImasena be favorable thM'e will be inereBBe, and good fortune and wraith 

will result." 
Nos. XK.'iJ-x.."X.."Xnu and XLI-XLYIIl in this CatalojE;Ut" (M. F. A. 1'1.2763--78) 

are all from one series, probabJy by the sam£' hnnd. The subjerls of thE" illustrations 

XXXI. TAxni TEXT 

include deities, epic heroes, and mis('E"llaneous. Th(' 8l'rirs may 00('(' havr aruountfod to 

more than a hundred items, 88 the hip;hf'st numlX'r ~ven in the> insrriptioll ill 98; thl' 
phraseology of some of the texts tlabha hCH', dukha hCH', Jllt~'ha /roo, Mr.) suggt'sts that 
the whole must have fonned a kind of pack. usN for divination. 

XXXII 

1'1.2'1'11. Hanuman with a mat't' striding &rl'OM a mountain iandll('lI.JK'. Part of rPd 
border cut away. 

PahArI, Jamu, sevf'nteentb rent'ury. 
Dimensions, .093 X .139 m. Ross-Coomaraswamy Uolll'ctiun. 

XXXII. TAxRi TuT 

Reverse with Tiikri inscription: Bhalii,,: 
Honum4ne-,u; pra&ane Btlhabi sukha hllf', hllra jr kdraja Ctna; f'fIt I«lhala kur. 

"If Hanuman be fa.vorable, every plew;urt' will follow and the' rt'Rult will 1.11' thr 
fulfillment of desires and smoothinl!; a.way of anxil"til'II." 

Same hand and series as Nos. XXXI, XXXJII-XXXrm and XLI XLVIIl in this 

Catalogl1e. PLATE XVI. 
XXXIII 

17.tm. RAvu;ta, seated figure with wn hradll and tWf'nty Ann", holding weapons. 
Pahili. Jama, seventeenth ccntury. 
Dimensions, .092 X .146 m. ~lll8ol'al!wamy Collrction. 
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Inecription on red border in white Tikri characters ~. 

Reverse, with TIkrI inscription: Mamd/J 68: 

Rcwa~ prasrane III . . • hoe. 
Same hand and series as N08. XXXI, XXXII, XXXIV-XXXVIII and XLI-XLVIII 

in this Catalogue. 
PliTE XVI. 

p~.JAlf(t 

XXXIV 

IT.2'18&. ~ukra. (the planet Venus): & male figure, four--a.rmed, with sword and shield, 
rosary and water pot, riding on & peacock. 

Pahirl, Jamu, seventeenth century. 
Dimensions, .094 X .139 m. Ross-Coomaraswamy Collection. 
Inscribed on red border in white TAkrr characters: Sukra. 
Reverse with inacnption in Tam characters: Bhalti 1: 

.I;jukre-de pra&ane karaja Bidha Iwe, lwra anabhoga, hora 8Ukha hoe. 

"If Sukra is favorable your desires will be fulfilled and enjoyment and pleasure 

will result." 

Same hand and series as Nos. XXXI-XXXIII, XXXV-XXXVIII and XLI-XLVIII 

in this Catalogue. 

XXXV 

17.2161. Candrama (the moon): male figure riding on & black buck. 

Pahii.fI, Jama, IJ('venteenth century. 
Dimensions, .103 X .146 m. Ross-CooDllll'BSWlI.Uly Collection. 
Inscribed on red border in white Tiikri: {'ha.ractel'8: Camdrama. 
Reve!1le with defaced inscription in Talui characters: .... 4.. 
Camdramt-de prasanc .•. lIibha hoe, hora 8U ••• sobha 

"If the Moon be favorable, there will be profit, and beauty will result." 

Same hand and series as Nos. XXXI-XXXIV. XXXVI-XXXVIII and XLI-XLVIII 

in this Catalogue. 

PLATE XVII. 
XXX\"! 

17.1'766. Brahmii: four-faced and four-armed, holding the Vedas, kuaa grass, and 
water pot, riding on a swan (htuh8a). Red border partly cut away. 

Pahirl, JamD., seventeenth century. 

Dimensions, .095 X .138 m. R08B-Coomaraswamy Colleetion. 
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Reverse with defaced inaeription in TikrI: chararlers: Bhaw 80: 

Brnmhe-de prasane ••• boo hoe 

8Ukha hoe, .•. ldbha ••• hoe 

Same hand and IIBries as Nos. x..~,,{I-x..XXY, XXXYII, x.~xnlI and XLI-XLYIII 

in this Catalogue. 

PLATB XVII. 

XXXYII 

1'1.118'1. Bbairava (Siva): blue-oompl~ioned, four-armed, with skull cup, sword, 
b'U'IIla, and 4amcru, Beated on a tiger skin. Yellow border. 

PahiJ'l, Jama, seventeenth century. 
Dimensions, .101 X .144 m. Ross-Coom.a.raawamy Collection. 

XXXVII. 'frui TEXT 

Reverse with inscription in Tikrl: characters: Bhala 98. 
Mah4deve-de prasane 1ad4 dhne-di bridha hoe, 

dharama mukata hoe dharamt-dd karama kare 
"If Mahidev& be favorable, there will Jx. continual in('l'("lUJ(', you will be fl't'Cd 

from dharm4, but you should practise dharma." 
Same hand and eeries lIB Nos. xx.XI-X-XXVI, XX.XVIII and XLI-XLVIII in thiM 

Catalogue. 

PLATE XVII. 

XXXVIII 

17.t769. Niriyal.l& (Vi!lI).u): with 8. devotee 'taking tbr dUKt of hill f('('t.' The 
divinity is of blue complexion, four-anned, with conrh, mal'(', diHrus and lotus. Tlw 
formula S. G. C. P., however, is not correct for Nilrilyal.la: S. G. P. (', would be rottect 

for Knu:aa, who is likewise suggested by the pca.cock mukula. 

PahirI, Jamo., seventeenth century. 

Dimensions: .101 X .147 m. ltoes-Coomaraswamy Collection. 

Inscription in white Tikri: characters on red border: 

NarayafD,. 

Reverse with defaced inscription in Takri characters: Bhala 23: 
N jjTiiya~ pnu!(J1I€ aneka bha ... , luna bhuka . . . . hoe 

Same hand and series as Nos. XXXI-XXXVII and XLI-XLVIII in this Catalogue. 

PLATH XVI. 
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-'D. ~:t:oTA LiLA 

RlJASTHl.Nt OR GuJARiTi 

XXXIX 
sua. Ridhi with two companions entering a walled garden, where Knl}8 is 

seated by a bed awaiting her. There is 8 swarm of bees about her head, and fiying be
tween her and Kr~j monkeys and birds in the trees. The women are dressed in colt 
(not very short), flowered skirt, and aiicala, with black pompoms attached to armlets and 

wrists; Kr!ll].lI. in transparent muslin jama', opening at left with jabots, and worn over 

tight muslin trousers; the skirt of the jama' apparently with points, the kmnarlHmd 
with long ends; the knees supported by a yoga pflUa. Color brilliant and well c0-

ordinated. 
Southern Riijastbini or Gujaritl, early lrixteenth century. 
Dimensions, .185 X .263 m. Harriet Otis Cruft Fund. 
Prose: Gujaritl inscription in NiigBri charnctera, partly destroyed: 

... li paharaoo ... iii sakha stithai aneka rnai: jdi Ti bela bfii~bela 8Q{1Glt aa(tha): 

agari baaa lIlIiu:hti, jhi1&a radM-ji Ta prema latai hai: dhay4 Ptdkura-;l eka 

dhyana maraga Jherai fl chai: sakhi age pad/laravati hui: baga toohe aneka 
brakha chai. 

t< ••• many companions coming with her; creeper and vine together; before them 
is a garden, the slender Radhi.-jl is a branch of love; KJ1I~ji is looking for 
her coming, as if in a trance; one of her companions leads her forward; in 
the garden there are countless trees." 

At the back is written an (owner's?) name, apparently DarPw-J" Pare Phawllgar which 
sounds like a Dakkhanl name. 

This lyrical treatment of the Kr~ theme is done in a style very closely related to 

that of the earliest Rdgmiila series in this Catalogue. The resemblances are too evident 
to need special mention; on the other hand, the eye in people is represented as completely 
seen sa in GujariiU painting of the fifteenth century. Ail regards eoatume, the women's 
skirts are more elaborately flower-patterned than in any other Rijastbini: pictures, the 
colt is rather lo~, and this would be an early feature; the same applies to the pointed 
skirt of Kr~a'8jama', but this depends on an interpretation of the drawing which can
not be regarded as indisputable. As elsewhere, the black pompoms are a relatively early 
characteristic. The representation of the khijr (wild date palm) is unusual. 

The languagt' (cho1, etc.) is GujaritL The same choi is UBed in the Jaina illustrations. 
The lyrical theme suggests a mention of the recently discovered Gujar!i.tI Va&anla Lila 
scroll fully illustrated in the style of the contemporary Jaina MSS, and dated at Ahma

dibid, Samvat 1508, equivalent to 1451 A.D.I In this MS. the most abbreviated formulae 

1 Mehta, N. C., Indian painU1If1 in &he fi~ century. ROpam, 22-23, 1925; Gangoly, O. C., 
i'OIIanto VilafG: a new document of l11dian painting, Osta.siatische Zeitachrift, N. F., 2, 1925. 
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of draughtsmanahip are used; there is also 8. relationship with the Jain school of painting, 
which may perhaps be regarded 88 a kind of southern or Gujaritl dialect of Rajput. In 
several pictures the bees (which playa large part in Indian lyrical rhetoric) are repre
sented; I do not know of any other Indian painting, except the one now described, in 
which this is the case. Here the 'bee-line' recalls the KarpuramailjarT, 11, 6 "Before 
her flies a glance, like a line of bees." On the wholP I do not think the arguments dcrivE'd 
from costume, solely, to be precise, from the jama', precludE> a dating of our pit'('(' D9rer 
to 1550 than 1600. 

Published, M. F. A. Bulletin, No. 142. 
PLATE XVIII and Frontispiece [color plate]. 

, lUJA8THANl 

XL 
23."'- Fragment, representing a landscape with trees, cows, a riv('r in the fort'· 

ground, and kneeling figures of kings. The cows in gold. 
Possibly an episode from the MaMbharata; or a Vaitl"Q8va subject. Probablyahout 

1600 or very early seventeenth century. 
Dimensions, .11 X .217 m. ROJIB-Coomanu;wamy Collection. 
PLA.TE XIX. 

E. ' MISCELLANEOUS 

1. PAH.i~ 

XLI 
17.1'T63. Det'r fighting undrr a trrf'; paWu-d ovrr anotbrrv(,rl!ion 01 th(' 1ItUl1f' 8ubjloM. 

Pahiri, Jamo., early sl'vt'nwenth ('('ntury. 
Dimensions, .066 X .143 m. RosfI-CoollllLJ1l.llwamy ('oll('Minn. 
Revprse with Tikri text, not dl'ciphf'red hut contaillinp.: thr wonl fajadn, 'fil!;hfitq!;.' 
Published: C., R. P., PL XXVIII b and vol. 1, pp. 17, 18; C'., P.l. A., PI. LXXII. 
A Bimilar composition occurs in the ManiiJi alIJayawdn of fh{· Mor~n Librury, Nrw 

York: the accompanying text mf'rely descriix's the PE'culiaritiCII of th(' 'mountain ox.' 
A similar composition is also found in British Mu~um Ms. 18,)71), 1. 03 a, where it 

illustrates tht' Story of the Devotee who had his Rot)(' of lIonor Ktoirn (1Il'l' l<::at.twick, 
Anvar-i-Suhaili, 1854, pp. Ili3 tI.). 

Same hand and series l1li Nos. XXXI-XXXVIII and XLII-XLVIll in this Catalogue 

(M. F. A. IT.2'I6<-lI'I'/8). 
PLATE XX. 

XLII 
17.t'188. Ascetic or student (brahmddiri): BriihmaJ:l youth with llPE'ar end wa.wr 

pot. Numbered Bhal4 72. 
Pahi)'l, Jamll, early seventeenth century. 
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Dimensions, .100 X .145 m. ROBB-Coomarsswamy Colleetion. 
Inscribed in white Tikrl characters on red border BramhiiaJri. 
Reverse with Hindi text in Tilm charactera: 

Bramlt4cari&-de praB4J;te bidya labha hoe 
Sukha /we dllrba(?) l4bha hoe .•. sukha .. . hoe 

Brahmacarya is the continent and devoted lire of the student or ascetic, and one who 
leads Buch a life is called 8 Brahmdcdri. 

Same hand and series 8.8 NOlI. XXXI-XXXIX, XLI, and XLIII-XLVIll in this 
Catalogue (M. F. A. 17.2783-2787 and 2189-ms). 

XLllI 
17.m3. Bed, in a cha.mbcr, the roof with five domes. Numbered Bhala 74. 
Pah.ii.rI, JamD., early seventeenth century. 
Dimensions, .102 X .145 m. RoSll-CoomaJ'lll!wamy Collection. 
Reverse with Hindi wxt in 1ilkri cha.racters, beginnin,g; Saj4-de prasar;.e, the rest 

illegible (saja "" sujja or bed). 

SalIU' hand and Sl'ries lUI NOI'I. XXXI-XXXVIII, XLI, XLII and XLIV-XLVIII in 

tbis Catalogue (M. F. A. 1'7.2763-2T12 and 27'1&-i718), 

XLIV 
17.m'- Jailor and criminal. Numbt>wd Matilda liS. 
PalUirI, JamQ, early srven\:('enth century. 
DimcnsioIl8, .096 X .141 m. Ross-Coomaraflwnmy (',ollection. 
Tfikri inllCription in white on rro bordl'r illegilll£', 
lWvPl'lIC with HindI tt>xt in Tiikrt charact(,fI!: 

Kubudhie-d£ prmane bura karama kaTi kaTie .•. kaTie bun: nwta hoe 

"If a depraved peraoD be gratified, he will make you do bad deeds and die an evil 
death." 

Same hand and series as Nos. XXXI-X.XXVIII, XLI-XLIII and XLY-XLVIII in 

this Catalogue (M. F. A. 1'1.2763-2T13 and 27'16-2778). 

XLV 
17.27'16. The frif'nds: two young men seated on a dari, one offering the other betel. 
Pahiiri, Jamu, ('arly IlE'vent('('nth rentury. 
Dimrosions, .101 X .148 m. Ross-Coomarnswamy Collection. 
InllCription in white TUkrI cbal'luicrs on red bordrr Mitra (friend). 
HE'VCl'Sl' with insrription in TnkrI cha.racters, illE"gihlf'. 
Same hand and series as Nos. XXXI-XXXVIII, XLI-XLIV and XLVI-XL\'III in 

this Catalogue (M. F. A. 1'1.2763-2714 and 2116-2778). 
PLATE XX. 
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XLn 

17.27'16. A BrihmaJ.t: a man seated on 11 duri under a tl'('(> (w('('ping willow typt>). 
S"umbered Bha14 70. 

Pahiri, Jamu, early St'vent('('nth ('(>fltury. 
Dimensions, .095 X .126 m. Ross-Coomnml;lwBmy ('ollrdion. 
Inscription in white Tlkri characters on N'tl border BrdhamQ1Ju !,;dara. 

Reverse with TAkri inscription beginning l"ipart-di! praBQm. (l;pra .. hrf11I11IQ7Ju) 

Same hand and series as Nos. XXXI-X.\:",\:YIII, XLI-XI'\", XIXII, XL\"IlI, in 
this Catalogue (M. F. A.17.2'16S--2TI6 and 2'r11, 2'l78). 

PLATE XX. 

XLYII 
17.2'l'1'1. Pag.«Jit with a book. 
Pabi\J'i, JamU, early seventeenth ('('utUI')'. 

Dimensions, .093 X .140 m. Ross-C'oomo.mllwlI.my ('oUl'l,tiun. 
Reverse with in~cription in 13kri ('lmrn.rt('~, partly iI1(·gihlc . 

• • • ltIbha hoe 
Sukha hoe, ... bhaH hoe pam4rtla hoe 

Same hand and series as Nos. x...XXI-X.X:XYIII, XLI- XLYI and XL\'Ill in this 

CatalogUe (M. F. A. 17.2163-2776 and 2778). 
PLATE XYI. 

XLYill 
17.2'1'18. Donkey beside a tl'("P, hrnyinp:. ~l1l1lh('f('d ,i2. 

Pahii.ji, Jamo., {'arly 1I('W"nteenth ('('utUI'Y. 

Dimrnsioru., .1)93 X .14.1111. H~('o(Jlllllra~W!lIllY Cullt"{1iuli. 
Reverse with Hindi iruI('riptioli in Tiikri (·hll.nu1('r~: 

Gadh£..de pralil1nt' saJii dukha hOf'<sul'ha hot'. , 
"If a donkey be pleased, theJ'(' wiD be both sorrow and joy." 

Same hand and series as Nos. x..XXl-XXX\'In and XLI-XLVII in this Cl:I.twogut' 

(M. F. A. 11.27"'1-0''1'1'1). 
PLATE xx. 

-'2. R.tJAKTIIANI 

XLIX 

26.626. Design, fruitB and leaves of lotus (Nelumbium 8prrio.sum) probably pwi of 

a picture border. 
RijasthiinI, perhaps sixteenth to seventeenth century. 
Dimensions, .159 x .080 m. Gift of Anandll. K. CoomarlLSwamy. 
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2. LATER SCHOOLS, AFTER 1630 AND MAINLY LATE 
EIGHTEENTH CENTURY 

A. RAGAS AND RiGINis 

(1) Ri..rASTHANI 

11.11. Vibh4Ba Rdgif}.i. Klmadeva. aiming a 80wer arrow a.t Rati, who reclinefl on 11 

bed on the terrace of a palace; a maid at the window fanning her. With HindI inscription. 

RA.jaathinl, about 1630. 
Dimensions, .172 X.24.5 m. BaSIl Collection. 
Text of the Hindi inscription: 

Rdgani VibM8a: Copai: 
M egha ma14ra kdma goo kinhi, 

megha uibh4Ba amka bhmi li1lilJ; 
Pauhaupa dha7lukha I b4na kara liyau, 

rati 1 8Qmgrama bicarali hiyai; 

Vaka nella urn IwUhi lagaMi, 
badana mori piya perna upavai; 

Dou balivamJa dou jujhaklri. 
ro1ul .tam4na kou nam hdri; 

Sughara nlpa dua uniluiri, 
navala triya piya jobanatJiiri. 

DohQ, 
S~iyata katlui ju kdma ki, Titi binoda pada BiUhga1), 

Sara&a naina kari nirakhie, sarasai Bm'I18a-hi rarhga. 24. 

"Megha malii.l'II. has entered on the path of love, and the clouds have assumed 
full measure of glory, 

love has taken bow and arrow in bands, and Desire is eoDBidering in her 
heart the battle of love, 

She lays a loving hand on her breast, and turning her face, awakens her 
da.rling's love. 

Both are hardy and valiant fighters, both are well matched and neither yields, 
Both arc alike in beauty of form, the tender girl and the lusty youth. 
Hell.l' the tale of love, the passionate pleasure of union, 
Only if you look with the eyes of love will you Bee the true tincture of love! " 

I Pauhaupa dhanukha = pufpG-diumu, 'Flower-bow,' i.e. Klmaden. 
1 Rati, the wife of KAmodeva. 
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RAJPr1' PATh'TINGS 

A Bimilar composition and almost identicaJ text &l'f' found in British MU8t'WIl MS. Or. 
Add. 2821, f. 29. The texts are diseUS8Nl in J. A. O. 8., XLIII, 1923. 

The BibhiUa Riigi1}.i, M. F. A.1T.2382, No. XI" of this Catalogue (8.2\, and that of 
S. 1, in the Fogg Art Museum, differ in thp-me and text, but eOJT('8pond in tlu> fact. that 
KAmadeva and Rati are the hero and heroint', and in thf' fact that thf' fonner in both 

cases is shooting a flower arrow, though at dift'cl'E'llt objrrts. Cf. No. XIV, supra. 
PuhlishPd, Coomar&llwamy, A. K, The Dante of Sim, New York, 1917 and London 

1924, and in C., P. I. A" PI. LXVIII (in rolor), where the- hero and heroine are inCOlTt"ctiy 
referred to &8 Knl).8. and Ridhii. 

Same hand and series (8.3) as M. F. A. 1&.63, No. LI of this C'atnJogIU'. 
PLATE XXI. 

LI 

lIUS. Madhu-madJulvl Ragtl.li. A woman fN'dinp; a JX'arock in a pnllLCl' gardrn; 

attended by maids. With monsoon clouds and lightning. Hindr inHrription. 

Rlijasthii.ni, about 1630. 
Dimensions, .168 X .250 m. Ross Collection. 

Sam£' hand and series (S. 3) as M. F. A. IS.51, No. L of thi~ C'atnlogut', 
Text of the Hindi inscription: 

Raganl Madhu-m4dhaVi: cupai: 

Madh1M1l4dluwi rilpa nidhina 1I4ri, 
harita oorana pahairai tana Bliri; 

BMvai bheda bh~atkJ milga nike, 

rlekhi kO/i muni 8ajl hoi phike; 
Nika81 mahala bali mahi lh4qhi, 

nUa jalada u7llagi gha¥J ga,hi; 

Madhuro madhura dhU!,i garajata dvai, 

damitti ramaki mba jhal4vai; 

Kuralaki I khaga' 4namda 8l/.1'all41]i, 

dekhi 8urljhi rahllihi rd~li. 

Doha: 
Piya mWpa ko phuln tana, fluUlhi karala vinoda, 

NT'[KJltim tlola kai manabasi, l4thai mana mahi moda. IN. 

Tranalation: 
"Madhu-midhavI is a treasury of beauty amon~ womMl, she wrarH a grren milt' 

over all her body, 

MAny kinds of jewclll adorn her limbs, whom to behold, a. myriad Kages pale a.nd 

faint. 

I Kuralahi=.bidahim, 'are sporting,' as in tbe PadumdVat'i of Mw,ammad JaiHi, fltnnr.a 33 (lOd. 
Grierson and Dvivedi, Calcutta, 1911). 
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Coming from the palace, she stands in the garden; heavy black clouds are gather
ing joyfully, 

The sweet, sweet rumbling of thunder is heard, flashes of lightning light up the sky, 

Birds are disporting with many notes; the prinOO8!l, beholding, stands there 

doilight.d. 
Her body blOllllOIIlB like a flower (or the meeting with her darling, she stands 

entranced, 

Dreaming of her lord's embraoe, there is bliss in her heart." 

The texts of S. 3 (Nos. XVII and XVIII of this Catalogue) difl'er from those of 8.1,8.2, 

and S. 4, hut correspond with those of B. M. Or. Add. 2821. 

An almost identical picture and text are found in British Museum Ms. Or. Add. 2821, 

f.18. Both texts are discUS!llld in J. A. O. S., vol. XLIII, 1923. 
The Madhu-madhavi Rdlli",,; of S. 2 (C., R. p" Pl. I) and that of S. 1 (text publiahed in 

J. A. O. S., lllc. crt.) representing an Abhi8i2riJr.d heroine, cllirer in theme and text; but 
correspond in the l18BOCiation with pea.cookll, and in some phrases of the text. 

The two pictures of this Catalogue NOI!. L and LI (M. F. A. 16.61 and 16.68) illustrate 

the growing refinement which appears in seventeenth-century lU.jasthii.ni painting 88 a 

mrult of Mup;hal influence. There is already the beginning of a transition from painting 

to drawing, from rolor to outline, 88 e8lleDtiai medium. The later stage, in which feeling 

and vitality are much reduced is well exemplified in B. M. Ms. Or. Add. 2821. 

Publishrd, Coomaraswamy, A. K., The Dance of Siva, New York, 1917 and London, 

1924, and C., P.l. A., PI. LXIX. 

Rame hand and series (S. 3) as No. L (M. F. A. 16.61) of this Catalogue. 

PLATE XXII. 

LII 
1'1.88. (Vardrir) RlJgi1}i. Tlw heroine with hands clasped over her head, v.ith at

wndn.nts on a pala('!' k>rrallt', fil'ld and tl't'e8 lwyond. The position of th(' hands (karkala 
ha8la) indicatt'S amorous longing. 

Itiijasthiin[, probably Jnipur, mid-lK'vent;(>('nth century. 

Dimensions, .211 X .313 m. Harriet Otis Cruft Fund. 

Sam(' hand and St'rit's lU'I Nos. LIII-V in this Catalogu!' (M. F. A. 17.72, 17.2911 and 

17.2912). 

Anoth!'r of this st>ries in the British Museum, and one belonging to Dr. Coomara

swamy. 

In this Ilt'ries, which may be refel'l'!'d to as series five (S. 5), the HindI text super

seribl'd on each has been painted over with clouds, which must have been done almost 

at once after the rest of the work was complete, perhaps as an afterthought. Portions of 
the text of Kalmbha Ragi1)i (No. L\,) can be made out, the words keli kardhi, sarabara 

..• deha dhytlna sufficing to identity it with toot of Kakublta Ragi1J,i in British Museum 
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• 

Ms. Or. 2821, with which the composition and style likl"w1ee correspond, tho~ till" 
British Museum Ms. is slightly later and not quite so weU executed. 

PLATE XXIII. ,; 
LIII 

17.'12. Hi1J4ola Raga. KrotJR with Ridhi in a jt'wrllro gold('ll swing, Iltt['ndNI h." 

many other gopiB in a gtOVt' by a lotuB illokt', with many p!'8('oeks. 
R1jasthiinI, probably Jaipur, mid-8M'cutPf'nth ct'ntury. 

DimenmODl!, .205 X 305 m. ROIIS-f'oomtl.J'Uwllmy ColI('(1ioll. 
Same hand and series as Nos. LlI, LIY, LV in this CatalogUe. 

PLATE XXIV. 

LIY 
1'1.2911. Khambavali (or KhamdJ) Rdgi1}.f. A lad)' IX'rfonnin~ Bmhmii 1rlJjd: Rruhmii 

is four-fact'd And four-haodNl, and ill F('at("ti bt'foJ'(' thf' llIl.(')'('(i fil'f', holdillp; a IM)ok (tbt, 

Four Vedas) rosary and sa.crificial ~poon. Th{' ludy ko('{'Iing with halldj; ('lZl~I)('t1 iii wor

ship (ailjali hlUlt.a). Palace terral'{' with musirianll iX'iow; rharll.rtrri!ltir Uiii"u! nn'bi

tectlJl1>. 

RijMtMnl, probably Jaipur, rnid-fl('v("nt('('ntb (,(,DIIII'Y. 

Dimension~, .186 X .284 m. :R.oAA-C'oomn.rMwamy ('ollN,tioD. 

Reproduced, C., R. P., PI. YI. 

Same hand and series as NOB. LU, LIII, IX in thifl C'ataJogut'. 

For similar representations cr. No. VII in this C'ataloguE'. 

PLATE XXV. 

LV 
11.2912. Knkubha Riio11}i. ],Bdy with !l. ~nrlRml in ('tu·h huml with (buU'in~ pm

rocks: two musicians to the right, a shrint' on thl' hill almv!', with two pilp;rhllll. l..otll~ 

pool in rOl'<'ground. 
Riijasthllnr, mid-llevE'nt('('Jlth {'('ntury. 
DimeMions, .180 X .278m. ~('()()llillrlU-lwllmy ('olll'rtion. 

Same hand and aeries 11.8 Nos. LU-LIV in this ('atalogue. HN> :So. LII. 

PLATE XXVI. 

LYI 
17.2909. Khambavo.fi (KhamOj) RrIgi1j.i. A lU.fly JX'rforming Brnhmii IdJ.Jd. BrtlJunii. 

seaW on a terrace hefore the l\8.Crro firt', four-(IU't'd and [uur-anrll'(i, hol,Jinli: till' I,'ullr 

Vedas and two sacrificial flpoonfl, the lady kn('['ling with hamill <'1&'11['(1 in wor..hiJl (uftJtilt 

M8la). Tn the background a pavilion with h£'avy ('Orni('£' {rhajJlI}. 

Riijasthiini, mid-S('vt'ntt'Cnth Cl'ntury. 
Dimensions, .163 X .217 m. RClSf\-('oomara."wamy ('ol1('rtiOIl. 

PLATE XXVII. 
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LVII 
l'U910. Kakubha RIlgifJ,J. A woman etanding in landscape, holding a garla.nd in 

each hand. A pool in the foreground, with birds and a fox, mountainous background 

showing Persian influence. 

Rajasthanl, Jaipur, eighteenth century. 

Dimensions, .140 X .204 m. R.o.Coomaraswamy Collection. 

PLATE XXVIII. 

LVIII 
17.2913. .A84t7ariRagi1)1. A woman seated on lotus petals playing the bin or n4gaBara 

in Ito p-ove of trees at the foot of a hill surmounted by a. shrine. Cobras are attra.cted by 

themusia. 
Rijuthinl, probably Jaipur, later seventeenth century. 

DimemnODI'I, .237 X 290 m. Ros&-Coomaraswamy Collertion. 

Superscribed in Persian chs.racters, RtIgi1Ji ABtlbart, and in Nigari charaeters with i 
veI'IIe from a Rdgm4lii: 

Ragani A84vmi: 36: daM: 

Piya magrl athcclhai a8dvari, carhi maliytkala c1uJi: 

&rpa Babai Irfkha1Jcfa t.aji, rake deha la~"l 
"AsivarI is longing for her husband, and dimbs th{' Malaya mountains, 

An the snakps dl'llCrt thrir sandal tl'CE"ll, and writhe and coil their bodies." 

A similar {'()tllpollition and text in British Museum Ms. Or. Add. 2821, f. 35. 
PLATE XXIX. 

LIX 
17.181'- Mlflkau6a Raga. Prince and princcas seated, listening to two female roll· 

sici8Jlll. 
Rijastbinf, Jaipur, ninrternth ('(>ntury. 

Dimensions, .180 X .250 m. Ross-Coomaraswamy Colleetion. 

In~hrd with Hindt text from a Ildgmiila: 
Balm Riig Malakos: chand paddhari: 
MO'llija{fta sifhMBana pai toi84la dampati san1pa sukhamaro 84la 
.{Jh4rai 8UOOW'll _II i cm c4ra, Yaha Raga M dlakoBaha !"icdra. 

Iti Malako8a Raga 
"On a beautiful gem-set lion throne, lord and lady in a fair palacej 

Four love1y sakhiB plyinp; the fan: know this is MiilkOB Riga. 

Thus MAlkos Riga." 

This picture is almost identical, eXOl'pt for reversal from right to left, with British 

Museum Ms. Or. Add. 26550, folio 7. The wording of the text is different, but the sense 

is similar. 
PLA.n; XXX. 
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LX 
• 

17.S0&1. L4lW: Rllgita'E. Girl on a bed, a man with two garlands standing bt-sidl' hPl'" 
A tracing on skin. 

RAjasthint, Jaipur, nineteenth century, 

Dim8Il8ions, .095 X .141 m. Ross-Coomaraswamy C'oUl'ction. 
PLATE XXX. 

I,XI 
17.3010. Ramakali Rdgi1)i. Youth, o('('ompa.niM by th(' &akhi or ronfitinntr of thr 

heroine, kneeling at the feet of the heroinE'; arehitt>cturnl harkground. 
Rajasthanl, Jaipur, eightefonth to nint>teenth ('('otu,,', 

Dimensions, .117 X .155 m. Ross-C'ooJn9.r&Ilwamy Colll'rtion. 
Superscribed in Nigarl characters: 11 Rtlmakali. 

LXII 
17.30151. Ragi1Jtr Lady rerlining on 9 ('()urh and playing a vllJd, th(' IItlkhi M'Rtt'li 1)(>

side the bed. Architectural baclql,round. 
RAjasthiini, Jaipur, nineteenth rentuJ'Y. 
DimensioM, .131 X.159 m. Ross-Coomaraswamy C'olll'rtion. 

LXIII 
17.3OB1. R(Jg!,1}1.. Girl fj(>ated with rohmj drawing, prohahly a Akrh·h for A~drl(lrJ 

Rtigi7Ji . 

RijasthinJ, Jairur, eigirw{'oth to ninMrmth rf'ntllry. 

Dimensions, .103 X .135 m. RoM-C'oomaraswamy ('oUrrtioll. 

LXI\' 

17.306'1. Dhant'Uri Ragi1Jt: tracing on akin. 
Rijasthinl, Jaipur, nineteenth century. 
Dimensions, .104 X .154 m. Roes-C'oomaraswamy ('ollt'ction. 
SupeJ'8Cribed Gh4ta&ari (for Dbanim) in Niigart charactt>rs. 

(la) RAJASTHANI WITH MUGRAL INFLUENCE 

LXY 
17.'11. Bhll'lrava ~a. Siva as Bhairav8 scatt'd on a bed att<'Dliffi by thn"<' ~rlM, 

one of whom is massaging his arm. 
Under Mu~1 influence. Early I!l"vcntrf'nth <'!'nlury. 
Dimensions, .202 X .292 m. Harriet Otis Croft Fund. 
Ultramarine and gold are dominant in thl' unu~ual rfllor M'hf'mf'. Tht' paintrci ar<'hi

tecture recalls the decoration of such buildinKf\ as thf' llanp; Mal}all at Ul'ibi (Arch. Rur. 
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Ind., Ann. Rep., 1007-08). With Urdii inscription in Persian characters in gold on the 

blue sky: Prathama raga Bhaira;va hobaskmi Mlaha bdqi, atool: 'The first riga, Bha.irava, 

the hour of dawn, while night still lingers. First.' 
The figure of Siva at first SUggetlts Knll;aa by its blue color, hut the bair dreeaed in a 

knot (jal4) is characteristic for Siva 8!1 a yogi, and in any case it is Siva 88 Bbairava who 

should be represented. Bbairava is dark complexioned; blue and black are interchange

able in Indian iconography and color tenninology. 

Same hand and serieR as No. LXVI (M. F. A. 17.69). Two others of the same serle!! 
belong to Dr. Coomaraswamy. 

PLAn: XXXI. 
LXVI 

17.69. Varari Rtigi1Ji. Heroine seated on a l'au1ci, with hands cla8ped overhead; 
maid or confidante in attendance. 

With Mu~ inOuence, early seventeenth century. 
Dimensions, .203 X .294 m. Ros&-Coomaraswamy Collection. 

With Urdn inscription in Persian characters in gold on the blue sky: 

Rtlgini HardTi waqt shaba baqi haliwR bahir din ke. 

"Rdgi1]i Bariiri, the hour of night when day is ended but twilight sti111ingers." 

The position of the hands with fingers interlocked (karkata hIWM) and the arms 

stretched overhead expn>Sl:lCfI amorou~ desire. 

SamE' band and Beries af! No. LXV (M. F. A. 17.71). 

PLAn: XXXI. 

(2) P.UIA~, J.uriI' 

LXVII 

17.2'18'1. Dipaka RIJga: male personagt", with three flaming heads and four arms, 

holdinj!" elephant goad (anku.§a) and rose lotus (padma) as attributes, red in complexion, 

riding on a white £"l£"phant with flaming bead and carrying a flaming arghya pdtra in his 

trunk. 
PahiirI, Jamil, early eighteenth ('('ntury. 

Dimension~, .157 X .148 m. Ross-CoomlLJ'llBw:a.my ('.ollertion. 

A portion of the original n>d bord£"r with white inscription in TiikrI eharacters is 

attached and reads Dipak Raga. .AlfIO inscribed revel'&' Dosra palaTa Dipakedil, "second 
sheet of Dlpa.k:." 

PLATE XXXlI. 
LXYIII 

17.m9. IkMgrmdMri Rtigifj'i: two women, on(> with a fly-whisk (camara) perform

ing Si'va p1Jjd, standill{!. on either sidt' of a liilfam. Implements of worship, including an 

arghya p4ira, on the ground. 
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Early eighteenth century. 

Dimensions, .2fl5 X .209 m. Ross-C'oolllar'Wlwnmy C'ollf'ction. 
Insc:Tibed in Tiikrt cbara.ct.ef!! in whitE' on the J'1'd bordt'r: 

Depagandhari RagUf],f MalkaulWda bharoja 
"Devagandhirt RiigiQ.I, wife of MnlkauSn." 

Also revel'8l" with Malkauseda patara (?), palara with the nUml)('r 2 (i.e, 'ebrt-t two '), 
and lIf!Vl'rall£'tf.tol'll in another hanel. 

PLATE XXXII. 

LXIX 
1'1.2'190. Gambhtra Raga: man and woman in Il hont, thl' funllt'f aiming an ILrrow at 

II. deer running on thl' shol'('. 

PahaTi, JamO, mrly ('i~t{'('nth (,(,lItury, 

Dimensions, .208 X .208 m. Hcm. ... ('()()Illn.rI\~wamy {'ollrction. 

Inscription in whitl' Tl1kri chamC'tcrs on tbl' l'f'd hord!'r. 
Gambhlra raga Sri rdgcdd pl/fra 

"Gambhim R:'i~a, fIOD of Sri lUig:.!." 
ReveJ'!l(' with identical irulrription and 11001[' additional wonl.~. 

It will be observt>d that thE' Jamii RdgmtJ/(J II('ril'!:l incJud('~ a lU()upinp; not only of 
Raga~ and their wive!! RdgirJl'~ but alllO a !lC'rirs of modal vnrintioIDI knowlI IlI\ !\OIIM nml 

daughters of the Ragal.<. Amon,; Hiijn~thii.nI works I know of only unr !lUrh !11.'ri(~ 

and the total number of pictul'('S in a B('rirs should, of roUl'!IC', in tbitl ruMI', cx('('('d till' tI~liIll 
thirty-six. 

PLATE XXXII. 
LXX 

11.2791. Riimahdi Riigi1J,i: U WOInan with n ('lIP of milk in C'Urb bund, ruhms 

rm('rging from trt't'S right and lrft to drink tlir milk. 

Pahii.rI, ooriy rightrrnth (,(,lItury. 
DiIn(,lIsiom, .208 X .20."; m. R(WI-('oumll.ru~wluIlY ('nllr(1iun. 

Inscription in Tflkri chaf'll,('trr~ on tht' rr(\ honil'r: 

Rdmakalf ragi7fi Sri mgerfi bharaja 
"Rii.makwI HaKi!)1, wifl' of Sri HU:~a." 

RrVI'I'M with same inllCription and additinnal WOJ'fiti IH1(Jtmill 11ll/llM, "lifth ~hl'f't." 

Thr number 5 and six irUers apprar l)('low in lLunlhl'r hUlid. 

PLATE x..XXII. 

I,XXI 

17.3199. Gujari Rtlgi1J,r: 11 woman lII"o.tl"d in Illtlfisrupt' fmulling tWI) "lal·k d('('r, an

other woman playin!!; thl' li~ii. 

PaMrI, Jamu, early ri(l:htl'C'nth ('rntur..,. 

Dimensions, .158 X .158m. Hllf!II-('oomara."wamy ('oU(·rtir)ll. 
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Inscription in white Tikri characters on the red border: 

Gujari ragi~i Dipaktdi blwraja 
"Gujarl R.AgiJ)t, wife of D[pak." 

PLATE XXXIII. 
LXXII 

17.3116. Det'agiri Rdgi"i: two women, one with garland, one with a fly-whisk and 

basket of flowers, approaching a Siva litlgam to offer pajd. The lingam surmounted by 

an umbrella of honor (chattra). 

PahirI, Jamu, early eighteenth century. 

DimensioIll!, .203 X .209 m. Ross-COOUl8n&8Wamy Collection. 
InFICription in red Talal eha.ractcrs on the yellow border: 

Devagiri ragani IIindoledi bharaja 

"Devaglri Rigil}i, wife of Hindol.& (Riga)." 

Reverse: 
Devagiri Hi~ bMraj4 duml palara. 

"fk.vaglrt (~Qf), wife of Hindoia, second sheet." 
aI!IO th(' nwnlX'r 2 and Revprallrtters in another hand. 

PLATE XXXIII. 
LXXIII 

17.2'188. Bhamarii1ltlncia Rd{Ja: a Saiva BannylfBi dancing vioiPntiy, and a woman 

drumming on a tamhourin('. 
Pahii.r1. Jamn, ('arly cightrenth cr-ntury. 
Dimpnsions, .205 X .211 m. Hoss-C'oomal'Bllwamy Collertion. 
lmmription in bhwk in Tiikri eharartRrs on the' rM bonlt'r: 

Rdga BhumaralUlnda Malkausrdlf putra, "Bbn.mariinanda Raga, flon of Malka.ub.." 
Style of No. LXVIII, etc., but not in same serial 

PLATE XXXIII. 
I,lLU\' 

17.3200. GujarT Rdgi"f: girl with a 1071}a, betWef'D two tree!!. 
Pahiiri, l'8.r1y I.'ightt>cnth I'l'ntury. 
DimrD::noIDI, .204 X .219 m. ROS/lo-Coomaraswamy Collection. 
ITUlrribrd in Tiikrt charartl.'l'!! on thl.' rrd bonil.'r: 

RagfJf.Ii Gujari Dfpakedi bharaja 
"Gujarl Hag1I}i, wif£' of Dipak." 

PLATE XXXIII. 
LlL'i:Y 

17.321B. Deloagtrl Rdgi1}l: a lady oiIl.'rinp: pUjii of burning camphor before a la.rge 
hall of burning comphor on a dish (IJarmJa-dala) Rupportrd by a standing brazen Ga.rw,Ia. 
Attl.'ndant with yak·tail ("(uri, ardriteetural ool'k[lround. Red border with TikrI inscrip.
tion in white: Raganl Derragili 11. 
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Pahirl, Jamil, seventrenth century. 

Dimensions, .197 X .251 m. Rou-C'oomllr8Swamy Collection. 
PLATE XXXIV. 

Lxxn 
17.3219. Ahiri Rifgir)f: a lady oift-rioll: 9. ('up of milk to four rohms ('mrrgillp; from 

and coiling upon two earili('o pots. Attrmiant with ~·:l.k-tnil Mllrl; an'hitN'tunil hark
ground. Red border with Tilkri im('ription in bla£'k: RagRlJi Ahiri IImhdolC'di. bharajtl, 
"RigiI:J.I Ahirlwift' of Hindola." 

Pabip, Jamll, !\(',\,f'nterntb ('('ntury. 
Dimensioll8, .206 X .205 m. Jll.ml1. Ho.~("oom:lmswamy ('nll('('tiOD. 

As regards the subject of tbis pidurt', it mny bE' l't'markl'd In till' fim pia('(' thnt thl' 
cult of NAg8s, as at once henevolent Ilnd d{'~truct;ivr POWl'J'8 of thl' wntl'J'8, which flour
ished 110 extensively in thE' Ganges nlley at an !'ariier dutl' hns ~urviv('d in Wt"ll.t stn'ngth 
in the PRflj.ii.b Himiilayns. In partiruiar thE' FInak" ~d lliiMk or Biillu NUll; i~ wOf'lolliippt'ti 
all over the hills. The pietu)'{' !l('('ms to ref('f to u particular irgt'ntl ronn{'ctrd with thill 

divinity, localized in, but IK"rhaps not IK"l'uliar to Kulu. A r(>no.in wllrrmn was ahduriNI 

by BiBu Niig; he allowPd her to return homr hut told hE'r that I:!hE' would p;ho(' birtb to 

eighteen (in the hills, an indefinite round numlX'r) N:~~, whom sht' must f('Nt dnily with 

milk, and so it tUl'IlE'd out. RhE' kt'pt tht' !IIlIlkNI in nn t"urtht'n pot anti frtf tlll"lII, ru. "''(In'

sented in the picture. Ont' day ht'f duup:htt'r wru; inqUlsithor, and hf'l'!I(-1f tukinp; Klmll" 

milk went to the mystt'rious pot. Whl'n thl' lmak('s popprd out to wi til<' milk, Io!hf' wn~ 

frightened, and all thl' fIIlakl'S (>!;('a)Y"J.i It ill inb"fC'lItinp: to 11('1' bow thi~ story IU\fI 11('("11 

made into thc thMnc of 8 Rag'mila paintmJ!;. It IIII1Y hl' n"nmrkl'{l that thl' lIl()tif of 1IIl1lkl'H 

twining about a jar II(" "1U"b also i .. ('('yIIJu/ nnd III "f fC'lIIotr unt It)Ulty in Wt'lItt'rn A:!UI in 

connection with the rult of A~htaruth. 

PLATE x.."'VUV. 

LXX\"II 

17.2668. Megh Raga: a four-arml'11 divinity, rvitlrntly Intlm, lII'atrd in th(' f'lmulli 
before 8 tn>r (kalpa I'rk,a) with f'1('phRllt L\ira\"tltnl. In lowrr 1']00(111 In ri~ht: Vi';>l.lII, 

Siva, Sll.rya, Candra to rip;ht; gcmdharvaB to II'fl. HI'low, 011 I'IIrth, II mun IIEUI wllman 

seated on a bed, and peacorkll dancinJ!;, ('njo:villll," thr rrull. Thirk n'{l hru~h I)utlilll' (lVf'r 

white priming. A good example of RtrzYROWl'Iki's 'llvllfC'nalant.iMrapr.' 

Pahari, Kii.!lp;)'ij., eightcpnth ('C'ntury. 

I Huu-binwn, J.llnd Yr~l, J l'h .1I1~1'''y 1"lIhrulrfl1dih ,'illllf, ,Juunl PUIIJU)' Ih~lurlclil ~,rll'ty, 
IV, 2, 1916, p. llR; and J>RIljah {:IIZf'ttP<'r, 1111 i, lind PI II, and p li2 . 

• CoomullBwamy, J/eduJenu ,000IIIh(l/(1'o(' Art, PI XXVI, Ii. 
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Dimensions, .148 X .243 m. Roes-Coomaraswamy Collection. 

Inscribed 1. Prathama rdga Megha. 

1"lu- only example of a raga picture of the Kiilgrii school in the collection. 

PLATE ClIl. 

(4) MISCELLANEOUS SoURCES 

LXXVIII 
16.iIi. '1'041 Ragi1)i: woman leaning against a tree in landscape, listening to the 

mUflir of another WOlll&Il with a ti;:')tl; two fawns attracted by the music. 

Delhi or Lucknow? eightePnth century. 

DimE'Ilsions, .151 X .228 m. Ross Collection. 

Writing at back in Gurmukhl characters, TodL Seal at back in Persian characters 
dated H. 1155 = 1747 A.D. 

Rame hand and seriee as No. LXXIX in this Catalogue (M. F. A. 16.17). Both 
could be considered late Mughal. 

LXXIX 
1&.'1. R4gi1)(: woman with a flower wand and a garland. leaning against a tree, in 

landsrap!'. 

Delhi or Lurknow? l'ightl't'nth Cl'utury. 

Dimf'Dlliollll, .15 X .234 m. ROBS C'ollN'tion. 

Seal at back in Persian characters dated A. H. 1155 = 1747 A..D. 

Same band and fIl"rirs 88 No. LXXVIII in thiB Catalogue (M. F. A. 16."). 

LXXX 
17.21512. La/i14 RdgifJ,i: th(" heroine sl("l'ping on a couch, th(' hl'ro departing, the 

3t1khi manding by the couch, but ('rased. Sketch in carminl', with parts in blB.('k. 

Central ProvinN'S? I"ightel"nth cpntury. 

Dim('nsiOllfl, .132 X .188 m. Ross-C'oomaraswamy Co11N'tion. 

Inscribed Lalita in Niignr[ characters. 

LXXXI 
17.HM. Kalmbha Rtigl7ji: a lady in landscape with two pea('()cks. Jlll!cribt'd in 

N~rI eh8J'tl.Ct<'rs: Kakubha. 
Patna., ninl'teenth ('{>Dtury. 

Dimt'nsions, .00 X .132 m. Ross-CoomaTa8wamy Collection. 

LXXXII 
17.2666. Rtigi7jl: a woman seated. Illl!cription in Persian characters: RQ¢"i. 
Patna, nineteMlth c('ntury. 

Dimensions, .104 X .12 m. Ross-Cooma.raswamy Collection 
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LXXXIII 

17.2822. Bhairava Raga? Siva as Bhainan. <landn,; bci'Of(' 8 Sain Rhrint', attf'ndPd 
by a dancing gm.w and a cobra, in rorl-y lnndsrnJK'. Partly rolored. 

Patna.? nineteenth century. 

DimensiOIU!, .152 X .227 m. Ross-Coomara.swamy C'olll'dion. 

B. EPIC AND ROMANCE 

(1) RAJASTHANt 

LXXXIV 
17.2293. Riima and SUd enthronPd, attrndt'd by I.ak,maI).8 and wOl'l:lhiprd hy 

Banuman. Painting in full colors and fi(old, thl' whitf's much darkl'n{'d by rhrmiral 
ch_. 

Rijasthini, sewnt{'(>nth I't'lltuJ'Y. 
Dimf'nsions, .068 X .067 m. ROM-('oomartl.llwDlny Collrrtiun. 
Obtained with Jain MAS from Piij Krpii ~tli at l'll.ttan, Pufijrrh. 

Same hand and Sf'rit'R M NOB. CUY, ('(,(,LXIII (1\1. F. A. 17.i292,22M). 

I.xXXV 

1'1.2646. Rii.ma murning viMorious to Ayodhyii, arrompanird by Lo.k!\IIIt\I,ll\, HUQu

man, Jamooviin, ete. Drawing mainly in rrd, partly prirkrd for IIiif' IlM I~ ~tl'n<·il. 

Rll.jasthiinl, Jaipur, ('srIy l'igh1Renth century. 

Dimensions, oval .202 X .268 m. Ros.~C'oomarll.!lwnmy ('oilt:'<'tioll. 

LXXXYI 

17.2660. Rima, Ln.k~IlJ;\3, and SUii. pa!'IIIin~ through th(' ~tf('(,t!' of Ayodbyii. Oil til('ir 

way to the fon-st; abovl', in Do pa!!\("(', taking it'llV(' or KaUtIl'iyil.. nl(' tudy in tlw row

ground is p€'rbaps KaiJoc.yI. Brush outiinl' n-druwn ov('r wbit(' priming, b!l.l'kjI;rulind 

partly colored. 
Rijasthani, I'&rly ninclrenth Cf'ntury. 

Dimensions, .317 X .231 m. IWAA-Coomaraswamy Coll('rtioll. 

LXXXVII 
17.3030. Arjuna? a scated warrior, d1'('l'I!ll'd in mail, with how IIJld arrow. Hrmm out

line drawing, no priming. 
mja.sth.ii.nI, Ja.i.pur, eighteenth l'entury. 

Dimensions, .104 X .124 m. Ross.Coolll8J'al!wu.my Coikoction. 
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LXXXVIII 
17.8O'l8. Rima and Situ. in Ayodhyii, attended by Laktml8J:l8. Hanuman and VibbJ

Po!}&'. Rima and Siti seated on a throne supported by Garu~, on a terrace with garden 

beyond; Lak~ with a peacock camara. Hamunan massaging Rima's right leg. 
Tracing on skin. 

RAjasthant, Jaipur, eighteenth century. 

Dimensions, .26 X .184 m. Ross-Coolll&l'8Bwamy Collection. 

LXXXIX 
11.8081i. Rima, with bow and lotus. Colored cartoon. 
RijasthiinI, early ninl'tee-nth century. 
DimensroM, .85 X .995 m. Ross-Coomaraswamy Collection. 

XC 
17.3031. Thr Five Pindava,,: standiog group, the names Sadeva, Na.kala, Mana, 

BhIva, Yudhitlthim (1) BUpl'rscribed in almost illegible NAgar1 characters. Names m

pl'ated at thl' sid!' as follows: Raja Yu[dhiJt\thara (1), BMw, Arjana, Nukala, So.ideva 

("'). 
Brush outline drawing. 

Rijasthii.nr, Jaipur, early ~teE'nth century. 
Dimensions, .108 X .094- m. Roas-C'ooIll&l'8llwamy ('o11retien. 

XCI 
1'1.2618. Bhagm>ad GiJii: Krf:lI.18 instrurtmg Arjuna. Second drawing OWl whitE

priming. 
RijBBthiinl. iatr l'ip;htE'eD.th ('entury. 

DimpnsioDs, .135 X .113 m., oval. Ross-Coomaraswamy Collection. 

M alali-madhu 

XCII 
28.8. p. (cut down) from an illustrated manuscript of, or a series of pictures from 

the story of Miilo.tf and Madhu. Girl and youth seated in a pavilion, the former throwing 

a paper ball at the latter; beside each, a book lying on the ground; between them the 
u>acher's seat (caukl) with a whip lying on it. SuperscribedMalaff Madhu pi gnMa baht, 

"Mitlatl throwing the ball at Madhu." Part of the Hindi text above the picture and at 
the back. 

RijastlUinJ, seventftonth century. 
Dimensions, .182 X .155 m. Gift of Ananda K. Coomaraswamy. 
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Text: 
50 P* pareca ke aujhala raile, bacana bibeka pGra.8pGm kanai, 

Madhu MalaU dou parabina, kou adhika no 1..0" hina . 
.5l Yeka d""wasa gum h na gayau, mafia ",ai gutllm Maim, fhayuu. 

Pafa pareca 8(lU eli nainana, nirakhfPI.Uadhu purana PIlal/amana. 

52 Sora#uI: Bhai bimho ~, Jlodhu rm; niral..'hi jaM, 
Man'lhu kovClT{ jala girl mina jyo.u Mdlatf. 

53 Capel: Pate pareca Uioro gallt pIIari, kari gaM or/Ma plm14 ki mdTi, 
Madhu ucai cUayaka dekhyau, Malalr badalla kallI-1lidhi pekllyau. 

54 Sora(hl!: C'Uatrata ucai naina, ",allahu bdua IUD urajhiyau, 
PTaga(yafJ purona maina, prUi hela .\fadhu MalatT. 

55 Copaf: MadhuJlya Bamojhi sakura mana dhar-i, t,I('1 drllaf.i {lharo parTY/larI, 

Manahu kumbha t/haTe sahllwra jala, lajytl Mal prana 'k' praM/a. 
56 Miflmljtya mai apa Bambharr, dujai gf'1iwa phula ki milT;, 

Badana duraya rahyau kahi l'oill(', nirakhi bodO/IB bolal' '{"m ailil'. 

57 Phala a(m)bukha dekhi drga tasai, calavaTa hai !llna khay,: kaMi, 
Phu1Ii ml(ho karm>aur:ru kami, !HuTa bhula "i jiyai alIf/i. 

58 lmdraina phala suritdara hoya, khm'f ki ikcha 1101 kUyB, 

Bina bujhai rakhai nahi kOfP'. ,410 goU 8l' mali M"bha(d hoya_ 

59 DoM: Subhata 8C mala d,khi I.-o'i, mana amba alhba pl/ara Iwya, 

Pdkai Ii bhai soya df'kha, deha pi jardiu bhai 1Wya.. 

Translation : 

"In a l!eparate room, with tlK'ir paper books, th("y W('f(> talking tUK\"th("r of YariuUII 

,,"--
Madhu and MalatI, both of them eieVE'r, nrithf'r thr mort' nor tlK' 1l'HM. 

One day when the teacher had not ('om(", Miilat! d("vilWd a K("('wt flrhrlUf' in ru·r 

!wan; 
-Raising her ("yes from book and PAIX"r, Iilip saw that Madhu WII./I dt'l'p in hill 

studies. 
Overcome by longing, she looked desirously at Madhu, 

Miilatl was like a fish that is caught in a kovarI-nct. 
Taking a piece of the paper book she roUM. it uP. and makinll: a ball Iili(" thrt'w it 

I;ghUy, 
Madhu looked up in anger, but what hl" saw WII./I Miilati'M fonn, a caHk ... t of 

snares! 
Madhu looked up in anger, as thoUgh an arrow had struck hill hff'l&IIt: 

But Love came forth in bis might, and Madhu and Miilatl frll in 111\'('. 
Madhu, perceiving the state of his f-eelings, became con{uHCd, and th("r('upon 

dropped bis eyes, 
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As though a thouBII.D.d pots were pouring water down on him, he was abashed, 

and his heart sank. 
Milati controlled herself, and tol!88d a second ball: 

He hunched up his body, I cannot describe it; at the sight of her body he could 

not speak 

And though he beheld a very IIl&IlgO fruit, it seemed like a dagger or sword; 

Then making it out to be sweet, the breath of desire sprang up in his heart. 
It was a lovely fruit of Indra's heaven, seeming good to eat-

None enjoys before he recognizes what he sees, and thus the hero fell. 

And seeing that the hero yielded, her soul (melted) like a perfect mango fruit, 
And being ripe she gazed on him, and &8 for him, his body was on fire." 

This is evidently a part of some Hindi version of the story of MAlati and llidhava, 

which fOrrIlll the theme of a well known cl8B8ic Sanskrit play by Bhavabhnti, who flour

ished at the court of Yasovsnnan of Kanauj in the first balf of the E'ighth century A.D. 

The play is tnmsIa.ted in W i18Oll, H" Select specimens of the Iheatre of the HindWl, 1871 ed., 
vol. II. Here Miidhava is the BOD of Devaraka, King of Vidarbha, and is sent to Pad

mii.vatI (probably the modem Pawiiyii in GwiUiar) to IItudy logic, and with a view to his 

ultimate marriage with Mii..lati, the da.ughter of the minister Bhuriva.su. 

The representation of a schoolroom is of interest. For another example see No. 

CX.XX in this C'atalogue. Published: M. F. A. Bulletin, No. 142. 

PLATE XXXV. 

Law M djilun 

XCIII 
1&.62. Majfiiin, an emaciated figure, seated under a tree in a rocky landscape, 

visited by La.ilii., whose camel is seen in the lower right hand rorner. Probably UD

finished. 
Rii.jasth:'i.nI, Jaipur, eighteenth century. 

Dimensions, .15 X .22 m. Ross Collection. 

XCIV 
11.291B. Lnilit and Majliil.n conversing in the desert; the camel kneeling, to the 

right. Sunset sky. 

Rii.jasthii.nI, eighteenth to early nineteenth century. 

Dimensions, .146 X .210 m. Ross-Coomaraswamy Collection. 
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(2) PAHX~I, IUx"GI:tl 

Rdmayt1t10 

xc\" 

• 

17.H8&. Siege of Lankii.: Hanuman WSCOVf:'n\ SUn in th(' ASoka r;rov<', gun.ni('d by 
rakfaB't!. Second drawing over thin primin~, partly ('olorM.. 

Pahirl. KAilgrIl., late eightl!enth ct'ntury. 

Dimensions, .369 X .259 m. RoBs-Coomaraswamy C'ol1N1ion. 
Same hand and scmss Nos. xCn,XCnl in thisf'ataltWI<' (M.F.A. 17.24.36-W'1). 
PuTE x..XXYI. 

xcn 
17.H36. Siege of La.ruru: Hanumo.n rn\"a~ thl' A€.oka (CU.rdt'll anti attat'kA thr 

guards. Indrajit aims an arrow at Hanuman. &>rond drn.winp; ovrr thin priming. partly 
colored. 

PahlLp, KAligrli, late eill,htee-nth c('ntury. 
DimPDSions, .369 X .262 m. Ross-C'oomarnswamy (',ol1rction. 
Same hand and &'riE'S as Nos. XC,\,. xcnr in thifl Catnlop;u(' (M. F. A. l'U&3fi, 

2&3'1). See also No. XCVIII (M. F. A. 1'1.2441). 
PLATE XX.XYlI. 

XCYlI 
17.W1. SipW" of Lanka: Hanumnn raptiv(", .... 1tll oilrd f'.I.W! huund to his tail, ll'd 

tbrou~ th", !:Itrerts of Lanka, and Hying through thr nir IIMting fir<' to till' hOIl!l('s. 
Berond drawing over thin primin~, partly l'oloTf'{1. 

Pahili, Kiiilgril, late eightfoenth century. 
Diml'llsions, .366 X .261 m. IU)Io\!I-C'oomu.rll$wnmy ('oUI'I'tion. 

Same band and I!('rie~ as No~. XCY, XCYI in thi!l Catalogur (M. 1<'. A. 17.tW, 
1436). 

XCYIII 
17.2«7. Hanwnan allllaulting thl' rJ!'!Ifl1l(! jl;lUmh., nftl'r finding Hun in thr Af.oku. 

garden. Drawing in rN. 
PabaT1, KIl.Iigrii., lak eiJ;htN'nth Cf'lltury. 
Dimensions, .282 X .209 m. HOflfl-Coornal'Mwamy ('olif-ction. 
IdE'nticsl with part of No. XCVI (M. F. A. 17.24.38) o.nd IX'rhaJl!1 tbl' originaillkrtl'h 

for same composition and by samr hand. 

XCIX 
17.2682. The Forest Asylum (!!(lnflilrJlntl): Rli.ma, Kltii and I.Al.ktmlaQo. in tbrir r {)11'IIt 

hom;>, the latter cooking. fud outlinl' (Jvrr gray ullcil'rorawing. 
Pahli.rt, Kailgra, eighteenth to ninl'U>rnth (,E'ntury. 
Dimensions, .155 X .187 m. Ross-Coomaraswamy Collection. 
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MoMbh4Mla 

C 
1i.26M. Battle of Arjuna and BhItmm: both in chariots, Arjuna with Knl}& as 

choriofRer and with a monkey banner, BhIf$Ill& with hmh84 banner, the air thick with 
arrows flying in both dirootions. Drawing in red, redrawn in black, partly over thin 

priming. 

Pahirl, KiiiIgri? eighteenth to nineteenth century. 
Diml'nsioru, .305 X .202 m. Ross-Coomaraswamy Collection. 

Nala and Damayanft 

CI 
17.2392. The gods traveling through the air, in two groups, moving in contrary di

rections. Th08E' to the left moving toward a city - doubtless Amariva.tI, Indra's capital 

- ineludl' Indra, riding on the elephant Airivat8; ValUl)8. with the noose riding on 8 

cauki; Agni, flaming, also on a caukt:; Yama catTying a rod; and Sara.svatl, with a book 
and 1I~, riding on MmBa. Those to the right are Kali, driving in a chariot drawn by two 

dogs and areompanird by Dvipo.rn; and Kiimadeva, with the • five arrows' of love in his 
hand. Each group is accompanied by Gandharva musicians. Second dmwing over white 
priming. 

Pahli.ji, KiiIigra, late eighteenth century. 

Dimensions, .355 X .225 m. Ross-Coomaraswamy Collection. 
Same hand and series 8S Nos. CIJ-CXXX in this Catalogue. 

PLATE XXXVIII. 

CII 
17.2393. Pala.re of Nata: Nala in rouncil in an upper chamber, a. clerk's office below, 

with al'l'ountants. Hor&' and elephant sta.bl('s beyond, and a Saiva. shrine on a bill. The 
apparently Georgian rostume of thE' official standing to right of the clerk's office is the 

only Iluggestion of European influence in the series. No. 14 of the original series. Partly 
finishpd in strong colors. 

Pabirt, KiiIigri, late eigbtef'ntb C('ntury. 

Dim('nsioruc, .395 X .288 m. Ross-Coomaraswamy Collection. 
Same hand a.nd series fU! Nos. C1 and C1II--cx..XX in this Catalogue. 

P1.ATE X.XXVIII. 

('III 
1'1.239&. ThE' 8Vt11JR1ht'aTa of Damaya.ntI: the courtyard is filled with suitors, and 

the bride surroundro by her maidens and ILCOOtnpanied by Sarasvatl, is borne in her palan
quin towards NaJa who is seated with the four gods disguised in the same likeness. One 
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of the maideD8 carries the garland destinE'd for the chosen suitor, on a CO\'crPd tray. 
Other divinities in the clouds including Bra.hma (mth four bends) and V~I}U (with mIL('(' 
and lotus). Second drawing oYer white priming, slightly ('olored. 

Pahifi. K8.Ii.gTi, late eighteenth century. 

Dimensions, .387 X .282 m. Ross-C'oomaraswnmy C'olirMioD. 
"In dismay saw Bhfma's daughter fivf', in ~rb, in fonn, thr sam!' .... 
'How shall I the gods distinguish? Royn.J. No.la how discern?'" - Mahabhnrata. 

n,53. 
Published: COODl&1'8Swamy, bld;a" Drau,jllQII. Pl. xxn: C., H. P .. Pi. LXII. 

Same hand and series 8S Nos. CI, ('II and {'IY-('X,.'XX in this {'utHlot{ut,. 

PLATE XXXIX. 

cry 
17.239&. Following the BMyammra, Bhrmll. n'('rh'('N and ('ODlURtuio.tl'l! Nllll~: Du· 

mayanti watching. ThE' gods have all'l'ndy takt'll Hwir t1t'!mrtlll'f'. :-WI'ond drll.winp. 11\"'1' 
white priming, slightly colol'f'd. 

Pahii.rI, Kingrli, latc eighteenth C'("ntury. 
Dimensions, .398 X .291 m. Rrn;s...('oomarasw8my ('oll('('tioll. 

Same band a.nd series a.s Nos. CI-{'III, CY--{'XXX in thi~ ('utnIOj!;ut'. 

PLATE XL. 

(,Y 

17.2396. Nala in prol't'ssion: 0. typit'n.l HimfilllYfl.lI it'un lIurmouniRd hy II. cludlra i~ 

bome before him in anotht'r palanquin. R<>t'omi drnwinp; owr whitt' priming, lllightly 

colored. 
Pllhiiri, Kiil.grii., laiR ('igilt('('nth ('t'ntury. 

Dimensions, .398 X .291 m. HORK-CO(JlIluTUllwamy ('ullt't1ion. 
Rame hand and lienee as Nos. ('I ('IV, ('VI ('XXX in this ('l1talojtul'. 

PLATE XL. 

cn 
17.2397. NaJa l'f't'eived at Vidarbha by Bhima: to tht' riRilt, a,tIOV(', Nala'A toilet ill 

preparation for the marriage. Second drawing ov('r whiul priminp;, lIlightly (~Ilored. 

Late eighteenth century. 
Dimensionfl, .334 X .221 m, ltoss-C'oomara!lwn.my Collt'rtion. 
Same hand and series as Nos. ('I--('Y. ('VIH.'X,XX in this ('atalop;u(·. 

PLATE XLI, 

CYII 

17,2398. Dfoparlure from Yidarbha, following till' wNldin,;: ahovt', I>&mayantl in 

her palanquin, Bhima and Nala manding l){'lIide it, the former taking farewell of hill daugh
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tar; below, NaJa taking leave of BhIma. Second drawing over white priming, slightly 
colored. 

Pahili, Kiil.gri, late eighteenth oontury. 
Dimensions, .334 X .222 m. Ross-Coomaraswa.m.y Collection. 
Same hand and series as Nos. CI-CYI, CVIII-CXXX in this Catalogue. 
PLATE XLI. 

CVIII 

17.2399. Another version of Ns.Ia.'s reception by BhIma: a BrAhman priest offering 
a libation. The marriage pavilion is seen above the fartber wall of the courtyard. Second 
drawing over white priming, slightly colored. 

Pahlp, Kiilgri, late eighteenth century. 
Dimensions, .398 X .291 m. RoB8-Coomaraswamy Collection. 
Same hand and series &8 Nos. CI-CVII, CIX-CXXX in this Catalogue. 
PLATE XLII. 

CIX 
17.MOO. The bridal chamber, night scene. Group of three maids with food to left; 

two others to right; one a doorkeeper, the other with a torch. Second drawing over white 
priming, slightly colored. 

Pahili, late eighteenth century. 
Dimensions, .400 X .290 m. Ross-Coomaraswamy Collection. 
Part reproduced in Coomaraswamy, Indian Drawi'¥JB II, PI. x, 1. 
Same hand and series as Nos. CI-CVIII, CX-C1D~X in thiB Catalogue. 

PLAn: XLII. 

CX 

l'1.M01. Entertainment (lI(1m4n%dhana) of Brihmans, in connection with the wed
ding ceremonies. A kitchen to the left, with Brahman cooks handing out food: the 
guests seated in a circle without. The host (BhIma?) with Nata in a pavilion. "Cloak· 
room" on the rii61t. Second drawing over white priming, slightly colored. 

Pah.ii.)1, KAilgrii., late eighteenth century. 

Dimensions, .400 X .290 m. Ross-Coomaraswamy Collection. 
Same hand and series as Nos. CI-CIX, CXI-CXXX in this Catalogue. 
PLATE XLIII. 

CX! 

17.24.02. Perhaps the return to Nip.dha. DamayanU's palanquin in the centre, 
Nala on horseback. Preparation of a bridal chamber. Second drawing over white priming, 
slightly colored. 

Pahi)1, KiilgrA, late eighteenth century. 
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Dimensions, .397 X .291 m. Ross-Cooma.raswamy Collertion. 
Same hand and series as Nos. CI-eX, CXII--('x..."\:...,\: in this Cataloguf', 
Pun: XLIII. 

eXII 
1'1.2408. NaJa and Damayantr in loggia and chambt>r to the il'ft, to thl' right Po 

crowned youth approaching and peeping ovl'r thl' wall, Pt'rhaps thE' int('rviE'W of Nala 

with Damayantl, on the oeClUlion of his s~ for thf' ~8 (thus, bt>tWN'n ('II And 
CIII, above) in this case we must identify the youth thrire n>presentt'd, as Nala in c8rli 
case (method of "continuous narration"). Second drawing over white priming, Blightly 
colored, numbered 74. 

PahiirJ, KAngrl, late eighi;('entb century. 
Dimensiona, .398 X .291 m. Ross-Coomal'Mwamy Collmion. 
81Wle hand and series lIS NOlI. OI-OXI, CXIII-CXx.."\. in this Catalogue, 
PLA.TE XLIV. 

exm 
17.2&01. Nala and DamayantI in threE- SCl'nrs. On tht' )('ft shr hold~ a mirror for 

bim, in the centre she l'E"sists biB advn.n('("ll, to thP rip;ht ht> pi!L('('s a garland round hrr DN'k. 
Second drawing over white priming, slightly roiof('d. 

PaharJ, Kruigra, la.te eightt>tonth {"('utury. 
Dimensions, .349 X .29 In. Ross-CoomM8flwamy Collrrtion. 
Same hand and series all NOB. CI-CXII, CXIv-exxx in tbil!l Co.talogu('. 
PLATE XLIV. 

eXI\" 
1'1.HOG. Nola and DamayantI in thrt'f' !l('f'nNl. On fh(' 1I:'£t, Naln. fanninp; Damuyanti, 

centre, Nala flf'atRd, Damayanti standing; right, NaIll. W<'lininp;, Kll(, lltanciing arranging 
ber hair. 8f.cond drawing over white priming, slightly ('olol1'd. 

Late eightrenth century. 
Dimensions, .399 X .291 m. Ros&-Coomaraswamy Coll('rtion. 
Same hand and series as Nos. CI-C'XIII, cxv-exxx in thiS ('ataiogu(' 
PLATE XLV. 

exv 
1'1.HOB. Naill. visits Damayant[ in hrr own apartm('ntfl, and ('{IV('n! h('r ('y('~ with hill 

hand, making a sign to her maiden.~ not to "wt on" who it if I. NaJa i'l n'pl'<'lII'ntNi twil'(' 
("continuous narration"). Second drawing ovrr whitr priming, slightly ('{)iurNi. 

Pah!i.ri, Kiilgri, late eigbwntb crntury. 
Dimensions, .399 X .281 m. Roe&-C'oomar8llwamy Collc('tion. 
Same hand and series as Nos. CI-CXIV, eXVI-('XXX III thn. Cataloguc. 
Pr..ATE XLV. 
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CXVI 
17.HO'f. Nala and Da.mayanti: the former sprinkling the attendants with water. 

Second drawing over white priming, slightly colored. Numbered 83. 
Pahirl, KiDgri, late eighteenth century. 
Dimensions, .399 X .291 m. Ross-Coomaraswamy Collection. 
Same hand and series a:s Nos. cr-cxv. CXVII-CXXX in this Catalogue. 
PLATE XLVI. 

CXVII 

1'1.2(08. Damayantl gives alms (a pearl necklace), Second drawing over white 
priming, slightly colored. 

Pahlp, Kitigrii, late eightePnth century. 
Dimensions, .398 X .292 m. Ross-Coomaraswamy Collection. 
Same hand and series as Nos. CI-C'XVI, CXVIII-CXXX in this Catalogue. 
Pl.A.TE XLVI. 

CXVIII 

1'1.zt09. NaJa and Damayantl in three scenes; left and centre showing Nala per
rruading Damayantl to a I't'oonciliation after a quarrel. On the right, both seated in 
affection, Damayantt with a lotus of dalliance (kelika kamala). Second drawing over 
white priming, slightly colol't'd. 

Paha;rt, Kailgrll., late f"ighteenth Cf'ntury. 
DimPIl8ioDS, .398 X .291 m. Ross-Cooma.rs8wa.my CollPCtion. 
Same hand and serie.!! as Nos. CI--cXVIJ, C'XIX-CXX,.X in this Catalogue. 
PLATE XLVII. 

CXIX 

1'1.2410. NaIa and Da.maya.ntl at play with a girl, imprisoned between their anns. 
8eoond drawing ovt'r whitE' priming, sli~tly colorM. Numbered 91. 

Pahi)"l, Kiiilp;ra, late I"ightrenth cl"ntury. 
Dimensions, .396 X .200 m. Ross-Coomaraswamy Collection. 
Same hand and series as Nos. C'I-C'XVIII, C'x..X-('XXX in this Catalogue. 
PLATE XLVII. 

CXX 

17.H11. NaJa rt'Ct'iving tribute (nazar) from 8 vassal prince. Second drawing over 
white.> priming, slightly colort'd. Numbl"red 96. 

Pahirt, Kliilgri, late ei¢ltt>enth century. 
Dim('nsion~, .399 X .291 m. R.o.eoonmrsswamy Colll"ction. 
Same band and seril"8 88 C'I-CXIX, CXXI-('XXX in this C'atalogue. 
Pw.T& XLYIII. 
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Cx..'(l 
1'1.2&12. Nala practising archery, and offict't'S ~d in nthlf'tie ('xert'M (sin,;Ir 

stick, etc.), The archery pra.diee is not for at't'urary of aim, but for drhinp; POW{,1 Rnd 

consists in driving arrows through a plank. Seeond drawing over white priming, tlli,;htly 
colored. Numbered 97. 

Pahirl, KlilgrA, late eighteenth cl'ntul'Y. 

Dimensions, .398 X .291 m. Ross-C'oOInaruwamy C'.oU{'M:ion. 
Same hand and series 88 NOlI. CI-eXX, C'X.'UI-C'x.."L'\. in this Catalogue. 
PLATE XLVIII. 

Cx..'(l[ 
17.9&13. NaIa pl'rfonning morning BtJndlrya (twilight) (,,(,n'molliNl: 11.),0\'(', atil'nti('d 

by BrAhmans, practising priitUiyama (n'gulation of bJ'(>ath); tx-lov.', with BriihmulIl< ami 

female attendanta bathing. Second drawing over white' priming, slightly coiOl'{'d. Nll1n

bered 98. 

PahirI, KIilgri, tat£> eigh~th l'('ntury. 
Dimensions, .398 X .291 m. Ross-('oomamswamy ('oll{'('tion. 

The daily moroinp; bath (nitya8nana) prel't'dl'S tbl' IIfmdlryiJ ("t wili~ht ") ritnnl Evl'ry 

householder is required to bathe twi('(' daily - in tht' morninj/;, hpfort' 1hp 1I1l1l ri!\PII, II.n.1 
again in thf' f'vening. Th" bath ill prt'rN"d by tooth wl\~hinp;, and (Jilt' of lh(' mWII:-l i:-. 
here shown pouring away th" tooth wat"r from thl' ('ligr of thl' Il'rTI\('('. TUTIK1IIU OT pt'III'!' 

offering follows th" bath, aod th!'n follow thl' IIIJ/1dllIJG N'rrmoni!'11 prol)('rly ~ I'ullt,tl. 

The third part of this offi{"(' roo!lilltl! of pratutyama or ~tioll of hrrath. Jo'ur dt·)wriJlt.ion 

of this eeremony, set" S. C. Vasu, Daily Prot'/u;(' ofthr l/illdulI, ('d. 2. pp. 4G--4!J. Tht,rt'gu. 

la.tioo of breath consillts in irulpiration throUf!;h thp lpft 1l0001ril, Ih(' riJ!;ht hpinloC (·1111\('(1 b~' 

pressure of tlH' thumb of the right hand, rt'trntioo of hrruth, JMlth Ilolliriis h('inp: r\()I,('d 

by pressurr of th" thumb, ring aod Jittll' fingrfS of lh!' right hiLnd; ami t'xpiratioll 

through thr ~t nostril, the I"ft being still rlo:wd hy th!' rinp: und littlE' finp:l'I'II. 1 '1111' 
gayatri mantram is recitl'li at each stage and thill is a!'!'ompani('(1 hy m('(litul ion 1111 BrululllL, 

Vi~u, and Siva. 
A later part of the ritual is th(' offering to tlu- sno, now ril'ol'n, i11I1Rtruit'tl iii No. ('X X \'11, 

(M. F. A. 17.2418). 
Same hand and series as Nos. CI-{'XXI, ('XXIJI-('XXX in thill ('Iltlllutr:u('. 

PLA-rr XUX. 

CXXIII 
1'1.2&14.. Kala and Damayanti f!l'atpd, to ri~t: a ml'Si'lBgt> ill brought by nllr of th!' 

maidens (perhaps th" announcement of a visitor), H('{'()od dm.wing flv!'r wliih' priming, 

slightly colored. Numbered 92. 

I The disprn.ition of the hand i.o that knOWIl in dnLlIIll.tie tllLll('illR Il~ lI(JrlNllbr~ ('0('1' Xundil«'A
,'&l'1l, Thfl .ViTTOf' of Gutun, tram.lated by Cf)omal'l1~wILIIIY Il.nd DUlf.KJrulll, p. a:lj, 
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Pahi(l, Kiit\gri, late eighteenth century. 

Dimensions, .398 X .291 m. Ross-Cool:Ilal'8Swa.my Collection. 
Same band and series u NOlI. CI-CXXII, CXXIV-CXXX in this Catalogue. 

PLATE L. 
CXXIV 

17.st1i. Nala at dinner: door of kitchen to left, Brihmans at dinner in the fo~ 
ground, other attendants being served in the courtyard beyond. Second drawing over 
white priming, slightly colored. Numbered 100. 

Pahiri, KlilgrA, late eighteenth century. 

Dimensions, .397 X .290 m. Ross-Coomara.swamy Collection. 
Same band and series 8.8 Nos. CI-CXXIII, CXXV--cXXX in this Catalogue. 

In a.ccordance with Indian custom men and women do not eat together. Food is 
eaten with the fingers, the right hand only being used. It may be noted that Nala is 

eating from a braes or golden tray, IlUrrounded by bowls containing the various dishes, 
which a Brahman attendant is replenillbing. The Brihmans themselves take their food 

direM.ly from leaves. 
PLATE L. 

CXXV 
17.2416. Damayanti in her own apartments (ant~pura) in Nala's palace: on the 

right in her private chapel, bowing before a representation of Rldhi and Kr~; to the 

left, at dinnM', Kitchen!'IeCD beyond. Seoond drawing over white priming, ellghtly 

colored. 
Pahirl. Kiiilgra.late eighteenth century, 
Dimensions, .396 X .291 m. Roas-Coomaraswamy Collection. 

Same hand and eeries as Nos. CI-CXXIV, CXXVI-CXXX in this Catalogue. 

PLATE LI. 
CXXYI 

17.2&17. Nala with DamayantI in a pavilion, entertained by musicians; maidens 

with caged birds; duenna leaning on a staff. Second drawing over white priming, slightly 

colored. 
Late eighteenth I'entury. 

Dimensions, .398 X .290 m. Ross-Coomaraawamy Collection. 
Same hand and series as Nos. CI-Cx..XV, CXXVII-CXXX in this Catalogue. 

PLATE LI. 
CXXYII 

17.2118. Morning sandhya (twilight) ceremonies. Dawn libation to the sun (M

"arghya danam), Nala. v.ith attendant Briihmans. standing on a terral'e near the door of 
the inner palace pouring water from a arghya pdtra. Second drawing over white priming. 

8li.ghtly colored. 
PahArI, KiD.gril, late pighteenth eentury. 
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Dimensions, .398 X .291 m. Ross-C'oomaraswamy (,ol1£"l'tioo. 
For the SUf1lopatdMnam and Saryarghya danam l1l'i.' S. C'. YI18U, Daily Prartirr of 1M 

Hindm, 2d edition (l9(9), pp. 53, 88, 101. 

Same hand and series as Nos. C'I--cXXn, C'x..x:nII-C'x.x..-X in this Clltaiogut'. 
PLATE XLIX. 

cxxnn 
li.HiS. Nata and Damayanti Beawd on a hOO in:a 10000~a, prohnbl~' wrutiu(!: for tIl{' 

moon to rise. A night 8(,(,U(,: servants snuffing the- rnndil'8. SNond dro.\\ing o .. !'r whitt' 
primint;, slightly colomi. NumiK'l'("d 108. 

PabirI, Kiiligrii., late l'ighteE'nth ('('ntu)'y. 

Dimensions, .396 X .292 m. Ross-C'oom.a.raswnmr ('o\l('('tioo. 
Same hand and series as Nos. C}-CX-'TII, eXXIX, Cx...-x:X in thit! ('lItlll(l~II(,. 
PLAn:: LII. 

CXXIX 
1'1.M2D. NaJa and Damayantll!patl'd on a 1K'd on thl' pala('(' roof, hand in hanel, 

watching the full moon. Berond drawing ovt'r whitl' priming, slightly l'Olorl'ti. 
Pahiip, Kiingrii, law t'ightN-nth rentury. 
Dimensions, .396 X .29 m. RoM-C'oomlLrlUlwo.my ('(lIl('(-1inn. 

Same hand and fl('ri{,11 as XOII. ('I-('XXnll, (,XXX ill tilitl ('utalugm'. 
In summ{'rthe roofs of Indian hou!I('lIll.fC' u!I('(llltl tll('('pinp; l'ort'hl'~. {'f. Klil1ltl Sri/w, 

x, 19-22, 'If it is the hot II('lUlOn, thry should n>plur to th(' (l1)('n h'rnu'«' IIntl tnkl' Uwir 
seat tbere to enjoy the moonlight ... thl' hUIIlmmlllh(lulcl p(liut (lilt to ht'f till' \'nrinll~ 
stars. Such are the 8('tionll to he pl'rfonn{'d nrt{'r l\('xllal illt('n'()\IJ'M('.' 

PLATE LUI. 
cxxx 

1'1.*6. Part of a larger drawinp;. rob.(·e 01 Knla: tht' 1I('huuinlflm, with till'('(' 
pupils and a tea.chl'r. In another pIncl', aImA-¢ving to poor nrii.hIlIl~U~. fo;t'('(md dnlwiIlp: 
over white priming, slightly coiorro. 

PahiirI, Kiiilgrii, late eigh1:.t>enth C<'lltury. 
Dimensions, .138 X .183m. RUM .. Coolllartl$wamy ('(lllt'rlion. 

Same hand and &'Ties as Nos. ('I (,XXIX in this (·atlloiup:1J('. 

For oth{'r representationll of scilooiroomll in Imlian art 11('(' No. XC 'II in fhill ('lltaiUII;UI' 

(lI.f. F. A. 26.S), and: 
GriffithB, J., Thr paintings in the Butldhist rru'(' Il'mlJll'~ (}I Ajl/rllll, l)o\!Jfi fli, PI. 45; 
Vogel, J. Ph., l/lllf'riberl (}amlhilra 1If'1l11I1url'M, A. K. I., A. ]~., 1 !lIJ;J 04, pp. 24!', 247, 

Pl. Lxn, i, and fig. 1 (Riddhiirtha.'s villit to tht' writinl!; IIchooi, Ii,!ifsiilll); 

Pleytt', C. ::\'1., [)ir B,ulrlha legl'nrlr in f/r" .'Vul1/flur/! I'rm 1l0rtl/J(J(/ftr, J!KIl 02, p. 011 

and figfl. 37-38 (sam{' theml'); 

C., R. P., Pl. LXI (Yiilmiki's hermitage). 

PLATE LlV. 
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CXXXI 

1'1.208. Nala and DamayantI (1) seated in an upper chamber overlooking II. river, 
viewing the monsoon clouds; musicians below. Second drawing over white priming, no 

color. 
PahirI. Kangrii, late eighteenth century. 

DimenaiODll, .184 X .258 m. Roes-Coomaraswamy Collection. 
For another picture by the same hand see No. CCLXIX (M. F. A. l'.H72). 

CXXXII 
l'UI&3. NaJa-Da.mayantl? Gods in hClrse-dr:awn cars proceeding through the sky 

to DamayantI's svayariwara: the following identified by inscriptions in ntlgari characters 

as "Viinma," Yima, and Agni. 
Dimensions, .178 X .155 m. Ross-Coomaraswamy Collection. 

The Hamir Ha(h 

CXXXIII 

17.2421. Ilamir 1IaJ,h: Sul!;in Alau'd-DIn shooting the rat; the queen Murhathi 
despatching II. letter to her lover; and the SuI~ seated upon & throne, boasting of his 
skill, whilc the qUCl'D ill listening from an adjoining room. No.2 of the aeries. 

Pahiri, KiIigrit, early nineteenth century. 

1'he swne episodes (except the shooting of the rat) illustrated with text in No. 
CXLVIlI (M. F. A. 17.2661). 

Dimensions, .340 X .255 m. ROIIS-Coomlll'Bllwamy Collection. 
Same hand and serics lUI Nos. ('X.'XXI'V-CXLY (M. F. A. 17.24.22-2&33). 

(,XXXIV 

17.1422. No.3 of the- series. MahImii reading the queen's letter; and thus warned, 
taking his departure. Second drawing over thin priming. 

Pabii.p, Kiillgl"l, early nineteenth century. H08S-Coomaraswamy Collection. 

Dimensions, .340 X .255 m. Hoss-Coomaraswamy Collection. 
Samt' hand and !l('ries as NOlI. ('XXXIII, ('XXXV-CXLY. 

('XX.'i:V 

17.2423. No.4 of the series. Mahlmi arrives at Hamir Deo's court and asks for 
shelwr. Second drawm,; over thin priming. 

Pnhiip, Kiit'Ig)'i, early ninetRenth century. 

Dimt'llsions, .341 X .255 m. Ross--Coomaraswamy Collection. 
Same hand and IlCri('s as Nos. ('XXIII, ('XXXIY, CX-XX\'I-CXLY. 
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CXXXYI 
17.wt.. Hamil' Hath: MahimA ask!! his host no longer to proU>ct him wru,.n the 

danger to the latter becomes too great. No.5 of the aeries. Se-rond dro.wing O\'t"l' thin 
priming. 

Paharl. Kailgra, early nineteenth century. 

Dimensions, .340 X .256 m. Ross-C'OOtnar88Wamy Colll'dion. 
Same hand and series 1108 NOll. C'x.'X..XIII-rx...XXY, C'x.x.XnI-{'XI.Y. 

CX."XYII 
17.2426. HamlT lIa/h: Sultan Atiu'd-Din d('!lpatrhinp: l\Iolho.l,lIl. IlB nmhlUlllador to 

Hamlr Deo, demanding the surrender of Mahim1i. No. 0 of the lICl'il'S. Beraod druwi~ 
over thin priming. 

PahirI, KB.iJ.gri, early nineteenth century. 

Dimensions, .341 X .255 m. Ro~ooIlUl.rB8wamy Collection. 
Same hand and series as Nos. Cx..x..XIII-C'X.x..XYI, eXx..\:\"lll ('XLY. 

CXXXYlli 
1'1.2426. lIamYr Halh: Rultiin ALlu'd-Din in {'Qunril with his ~lU'mlfl, pl't'pal'lltor:; 

to attacking Ranthambhor. No.8 of thE' series. Rfcond drllwiIlJt ovr1' thin primiult. 
PahiirJ, Kiiilgrii, early ninPtel'ntb century. 
Dimensions •. 341 X .256 m. Ross-('oomn.raswamy ('ull(,(,ti(m. 

Same hand and spriea as Nmc. ex..XXIII-('XXXYJI, {'XXXIX ('XLV. 

(,XXXIX 
17.242'1. llam!r Ralh: Sultiin Aliiu'd-Din ('n route with his army to th(' lI.H!l3.ult (If 

Ranthambhor. No.9 of the Sl"riP/!. Second drawing owr thin priminp:. 
Pahiiri, KiLllgrii, early mlH'teenth N'ntury. 
Dimensions, .340 X .255 m. Ross-Coomaraswamy Coll('ction. 
Same hand and st'ries as Nos. CXXXIII-('XXX\,III, ('XL ('XLV. 

(,XL 
1'1.24:2B.. Ramir HaQI: Sultan Aliiu'd-l>in ('ncamlX'd h('fort' Hantbo.mhhur: Hamlr 

Deo's dancer slain by an arrow. No. 11 of the scril'l!. RN:ond drawing ov('r thin priminp:. 
Pahirt, Kangrii. early ninetrenth century. 
Dimensions, .341 X .255 m. Ross-Coomara.swamy Collection. 
Same hand and series as Nos. CXXXIII-CXXXIX, ('XJ.I- ('XI.V. 

(,XLI 
17.209. IIamir llath: Mahimii. retaliaw~ for the {wath of thl' da.nring girl by shoot

ing an arrow which breaks the staff of the sta.t£> umbrt'\la a.bov(' til!' Hultiln's throne (0. 

bad omen for the latter). :Xo. 12 of the series. Hccond drawing over thin priming. 
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Pa.hi.p, KMgrA, early nineteenth century. 

Dimensions, .341 X .257 m. Roaa-Coomaraswamy Collection. 
Same hand and aeries 88 Nos. CXXXIII-CXL, CXLII-CXLV. 

CXLII 

11.24.30. RamiT H~h: Sultan Alau'd-Dinmoving CllJDP, on aooount oI the evil omen 
of the broken umbrella. shaft, and the danger of further sniping. No. 13 of the mea. 
Second drawing over thin priming. 

PabarI. KiiJigJii.. early nineteenth century. 
Dimensions, .341 X .255 m. Roaa-Coomaruwamy Collection. 

Same hand and series 88 NOB. CXXXIII-CXLI, CXLIII-CXLV. 

CXLm 

11.2t.1L HamTr Hath: Sul~in Aliu'd-DIn, advised by the traitor RaJ}a.maIla, springs 

a mine under the waJls of Ranthambhor. No. 14 of the series. Second drawing over thin 

priming. 
Pahiri, KiiJigri. early nineteenth century. 

Dimensions, .341 X .255 m. Roes-Cooma.raswamy Collection. 
Same hand and serie!'. 88 Nos. CXXXIII-CXLII, CXLIV, CXLV. 

CXLIV 

17.M32. RamiT Hath: Hamit Deo, reduced to the last extremity, goes out to fight 
and die: the women remaining behind, engaged in prayer, preparatory to the jauh4r rite; 

the two annies drawn up face to face. No. 17 of the series. Second drawing over thin 
priming. 

PahfirI, KiiI'lgrii, ('ar1y nineteenth century. 
DimcnsiOlll!, .342 X .255 m. Ross-Cooma.rasw8llly Collection. 
Same hand and serie~ &8 Nos. CXXXIII-CXLIII, CXLV. 

CXLV 

17.2433. Hamir Ha#I: The two armies engaged. Sul~ Aliu'd-Din put to Oight. 
The women of Ranthambhor, under a. misa.pprehenaion as to the result, take their lives 
injauh4r. No. 19 of the series. Second drawing over thin priming. 

PahiiJ'i, KAligrii, early nineteenth century. 
Dimensions, .340 X .255 m. Roes-C-oomaraswamy Collection. 

(In the final soent', which should follow this, the brave Hamir feels that his heart i! 
broken, and sacrifices his bend to Siva.) 

Same hand and series a.s Nos. CXXXIII-CXLIV. 
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CXLYI 

17.244.2. Hamil' Ha(h: Sul~ Aliu'd-Din Pll route with his army to the assault of 
Ranthambhor. Second drawing, partly colored (gold ground). 

Pabi.rI, early nineteenth century. 

Dimensions •. 355 X .243 m. Ros&-Coomaraswamy Colleetion. 
PLATlll LV. 

CXLYII 
1'1.2M3. The armies engaged, Alau'd-Dln put to flight. The women of Rantlla,m

bhor, under a misapprehension &8 to the result, take their liv('s in jmJiiiT. Painting 
possibly by Sajnu, painter of the Ma!).q.i aeries. 

PahIrI, early nineteenth century. 

Dimensions, .325 X .226 m. Ross-Coomaraswamy Colledion. 

PLATE LV. 

CXLvrn 

173:&81. Sultan Alitu'd-DIn boasting of his ar<'hery: the qUI'f'D ovrrhrllJ"f'l, and 
despatches a letter of warning to her lover Mahimii Obverse with lIindi Wxt. RN'Olld 

drawing over thin priming. No.3 of a. series. 
PahIrI, early nineteenth century. 

Dimensions, .310 X .262 m. Rosa-Coomaraswamy Colll'CtioD. 
Hindi text: 

Sabha Hamer dela mumara ke ~ahdjugajU(Jaj'j,yo: 

Dekha bahadari piya kt M umha~i Mba ha~i diyo. 

JGV!I. dekhi1J(J nan; ha&i: b piUa8lihii fie lava pU<Xhi, BaC/l 

bha,a, ha&i kyaum jh4ra moha urn. 

Tava ktni arya kara jora jana ju baBiyatJm: 
Aika dioosa kari mayakdla vartcata sunat. 
Khoja bulaya pa{hayo laM jiiha Mtr Mahimll huto 
M~hi 8Il8i kahyo bhaga jahu avahim kah'i1h. 

"They were praising Hamu in darbiir, crying '0 king, liv(' for ('ver!' 

And seeing the prince her lord, MurhathI smiled 
And when he saw the woman smile, the Piidshiih said 'Tell me truly why you 

smiled and have no fear in your heart.' 
Then she prayed with joined handa, 'Spare my lifel 

Give me the space of a day, and I sb.aJ.l tell you the true story.' 

Then calling the eunuch she sent to MIr Mahimii: 'M urha~hf say!!, 
Now make your escape.''' 

In the original text kh is written both as kh and 8./1 ,. 
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Sohni-M ahlval 

CXLIX 

17.262&. Sohni crossing the river to visit Mahfwal: night seene. The treatment is 
formal, naIve, and archaistic. The figure of Mahiwii retouched. Much of the surface 
has flaked away from the paper. 

Pafljiib, nineteenth century. 
Dimensions, .29 X .185 m. Ross-Cooma.raswamy Collection. 

Reproduced in outline in C., R. P., Fig. 6. 

PLATE XXXV. 

CL 
1'1.2806. Sohni crossing the river to visit MahfWil: night scene. The a.soetic's hut 

in the foreground; Mahiwiil on the opposite bank, seated under a tree, playing a flute, 
the buffaloes listening. EndoI"llCd in TikJ'i ch&l'll.Cters, SohnI Mahiwal. 

Pa.fijiib, nineteenth century. 
Dimensions, .174 X .244 m. Ross-CooIIUU'8Swamy Collection. 
The inscription in TakrI cha.ra.cter reproduced in C., R. P., Fig. 1, No. 11. 

Sas8t-PunQn 

Cll 
28.'1. punan on a camel, addreBBing Sasa! who stands before him holding the bridle. 

Fully colored. 
Pafijib, nineteenth century. 
DimensloDs,.204 X .171 m. Gift of Ananda K Coomaraswamy. 

ThE' words RaMi and PUIIU are scrawled on the picture in Niigarl characters. Punun 

wears jama' and trousers, SlUIBi jaguli and khes. 

('. PAURA~IK AND TANTRIK 

1. RXIASTld_NI 

CLII 

07.668. Siva and Pilrvatl seated on a pa.1~(' terrace, with attendants and musicians; 

lion and Nandi in thf' forground. Fully colored, the gilded surfaces and pearl necklaces 
""'-<I. 

RiijasthU.nl, nineteenth century. 

Dimensions, .262 X .358 m. Ross Collection. 

PLATE LVII. 
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CLm 

11.868. Siva and PArvatt seated on a terr&l'e, with two attendants and four female 
mumCl8.D8. In the foreground, Siva's bull Nandi, and Pl1rvatl's lion. 

Rijasthinl, Jaipur, late nineteenth century. 
Dimensions, .255 X .35 m. RoBS Collection. 

CLIY 

1T.aII. Yip'-u on lotus seat, four-handed, holdinp; lotus (pnrlma), mlK'l' (grufa), 

conch (Aankha) and discus (cakra). Painting in full colors o.nd gold, the whitf'1I lIIu('b 
darkened by chemical change. 

Rijasthi.nI, seventeenth century. 
Dimensions, .065 X .044 m. R08II-C'oomnraswamy Collection. 
Obtained with Jain MSS from pnj Krpii. I.lt'i at Pattan, Pru1jil.b. HIIlll<' hand nnd 

series 88 Nos. LXXXIV, CC('LXIII (M. F. A. 17.2293, 17.2294:). 

CL\' 

17.3032. Birtb of Brahmit: Vii;lI).U, sayanamurti, I'N'lininp; upon .\diif.!;IIl, Hhiimidl'vl 
at his feet, Brahmi upon a lotUil springing from his Dllvr!. Yitll,JU ill four-urlllrt.!, ('llt'h 
hand holding a lotus: the mace, d.iBrus, and roDeh at his sidC', Outiiul' pri{'k('d, aud WIC'd 
as a stencil. 

Rijasthini, nineteenth century. 
Dimensions, .216 X .139 m. Ross-CoomarllSwamy ('olll'l1ion. 

CLVI 

17.3037. Gangdvalarutw, birth of thr Gangeil. F';iva !l('au-d tin a tiW'f !!kin, till' (:IUlg('~ 
falling from biB hair: Piirvati seated in an attitu<w of worship, with a lutull. ('oJurt'd. 

Rijasthiini, eighteenth to nineteenth century. 
Dimensions, .072 X .064 m. Hoss-Coomaraswamy ('uilN,tion. 

PLATE LXIII. 

CLYII 

26.49L The four mind-born sons of Brabmii (Ranakiidit), viz.; Hano.ka, Hanl.Llulano., 
Sanitana and Sanatkumiira, represented as four VW~I.lav8 wOl'Hhip(X'l'II ImMing 1('av('!1 
and 1'08a.ries; in landscaPE', a crane on th(" right. Dull J'('d, hruwn, dark gm:'11 1.LIJ(1 white 
coloring, with briek red border. RupenlCribed in whiu- Niigari cbanu'u-m .'iatmkaalkha. 

Provenance uncertwn . .Archaic style, probably early eighteenth century. 
Dimensions, .160 X .118 m. Harriet OtiM ('ruft Fund. 
Same hand and series as Xo. ('lXIII. 
PLATE LVI. 
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CLVIII 

2&.426. Two personages standing in a river, of whom one (left) is Na.rada carrying 

his vilk'i; the other is pouring water from a vase into Nirada's left hand, presumably in 
ratification of a gift. Landscape background, with a crane to right, Bowers and pearl 

garlands falling through the air, and clouds with single falling rain drops above. Super
scription illegible. Coloring like No. CLVlI with the addition of blue. 

Provenance unllf!l'tain; archaic style, probably early eighteenth century. 

Dimensions, .160 X .120 m. Harriet Otis Croft Fund. 

The cloud and raindrop motif (SI'e No. C'(;CXOIVB in this Catalogue) is here rt'duced 

to its simplest possible tenns. 

PLATE LVI. 

2. P AHA nI, J AMU 

CLIX 

17.2643. Group of KinnarQJI making muMc. Five borse-headed men, ~rith BilaT, 

sarahgi, Vi1}il. 

PalUtp, nin('tt't'nth cl'ntury. 

Dim('mriOIlll, .323 X .220 m. ROI'!fI-('oomaraswwny Collection. 

InS('ription in Takri charaet£'l'M, J.x>ginning Gandharl'u gfifk: and in different ink, 

UpabarhafJ4 Narade-dil purbala jamna. 

Upalmrhll.l.la ~ (ID!' of thr nam('~ of Nii.ntda, the ~n.int who earri{'s the l'ituI and by 

mran!l of hi!! mu!!ic dilfRt>minatl'ol !lpiritulI.l knowledgt· throu,;h the univcnK'. 

Thr drawing ill not tIfltiric'al but )'('prt'R('nt~ th('l hol't\('-h{'l.t.dcd men (Kinnaras) who in 

('('rtain hcavrnR arC' thr mUllica! p;rllii. 

CLX 

17.2'192. Siva as Bhairnva, srated on tiger skin, holding lrikala with dhl'(1ja, the 
handle ending in a s~nr point below. Nimbus in tJu. form of a radiant sun. Tilntrik. 

Pnhil.rI, Jamii, eip;hteenth ct'ntury. 

Dimensiom:, .210 X .220 m. Ross-Coomaraswamy Collcction. 

CLXI 

1'1.2793. DevI(Maha.la.k~?) four·a.rmed (I. r. h. varoda h(JlJ/a, u. r. h. with khadga, 

II. I. h. with rJamaru, 1. I. h. with lim'l, 9CBted on a lotus rising from a lotus lake. Jewellery 
in part represented by fragmrnts of beetle wings. 

Pah.ii.p, Jamil, eighteenth century. 

Dimensions, .207 X .210 m. Ross-Coomaraswamy Collection. 
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CLXII 

11.2'1M. 'l~u as rpendra, four-armed, with usunl attributes, fonnula S G C P. 
PahB.rr, Jamii, eighteenth century. 

Dimensions, .147 X .196 m. Roes-C'oom~wll.Dl)· Collel'tioD. 
PLATE xnr. 

CLXIII 
17.279&. Mahii Lakeml or Gnja-Lalqmi (consort of '·i~I.IU): four-anuro p;odd('s~ 

holding two rose lotuBE'S and seated on expandrd ro!l£'. ]otUII ri~in~ from til{' wnt<'r. Two 
elephants in the sky above pour down lustral ,.,.aWl' from u ItOldrD jUl'. ~troDJ!; ('oloN, 
red bordl'l'. 

Pahirl. Jama, eighteenth to ninekenth ('('otury. 
Dimensions, ,153 X .212 m. ltoSS-('OOIlltl.I"~Il111Y ('oIiN'tiun. 

Inscribed at back in Tiikri script: lIIuhiilfll·~1II7. 
PLA'l"E XVII. 

CLXIY 
iO.16&. General iconography: ll.'athf'r bound volum!' of righty-oD(, iI'lW('K with il

lustrations of Indian mythology. 00(' sid(' of ('arh i('af (,lI.('t'pt Ihl' lil'll! is hlzmk; till' liNt 

page consisting of text in Tiikri: (·haractRrs. Th(' pil'tun'1I ill piuk, ~'('lI(Jw, him' I~nd hhl{'k, 

made up entirely of the Niiga.ri dw.ru.etrl'll fur Hum, miont!'\y writtt'li. Ezlt'h pit1uM' ill 

labelled in TiikrI and N!I.ga.rI cho.ra.rtl'l'l!. Onr lu(1lI{' Iro.£, fuldrti, ('OIll'lhdill~ tlf I~ M'IIf('

&entation of Lakt\mi-NiiriiYBJ:IIl, i" l'ompo&'d in tilr KtU)W WilY of th(' t'iul.fnt"t('rtI r<'Pn'!I!'lIt
ing Rum, in black. A ll'maIko.hl(' ft'utuf(' is th!' im'lu~ion of 1\{,(,lIr~ from tllr life of nutldlu~ 
(regarded as an avatar of Vi!;!!)u). 

PahiirI, Jamu, sc\,f'niee-nth ('('ntury? 
Dimensions, .17 X .25m. Gift of John F. IA'wi". 

List of illustration!!. eThr word'! ill itlllirH aJ'(' thol'(' of tIlt· a.ctunl itINcriptiunli in 
Niigarl characters): 

Major deities. 

Folio 1. ObversE', tc.xt in Tlikli (·hlll'tl.t.'t;('ors. 10. S"km~j. 
Reverse, Adi (]aIJf/l4!I; J'rliila. II. SU/li. 

2. LahjmI-X ariiyaIJa; Brahlllu. 12. IMha. 

3. Rudra: Sri Sanka. la. Krlu. 

4. Siiradu with Ndradn and .~rrllllllrti. 14. l'aT/lila. 

5. Kumiira. Hi. .\' aT(lHililha. 

Planets. 16. l'um/lIla. 

6. Candra. 17. Tmikrama(1 (tttl' thrt'{' f.tridt'II). 

7. Bhaumab. 1". .\'llrIIlIflI!.ll and Balidu1UJIJfl~. 

8. Budha. l!1. K urma~ (Chuminp; of thl' ocean). 

9. Brhaspat.i. 20. Am/ga. 
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21. ParaBVl'4ma and K~. 
22. Samk1uiBurIl. 
23. Kartiwya~. 

24. BhdrgavalJ.. 

25. KlJrtivirya. 
26. B_~. odaying ••. 
Zl. N4rO.ya1)a1). and MI!.r1r.m}rl1llla. 
28. Mat8ya1).. 
29. Rama, S-d4, and LaJi:rmaf.l«. 
30. SUA and Rima; (SUdramau), 

Sllrpanaklui-l .• 1}a'U, 

31. 8m's overpersuasion of LaJqllnal)8. (SUd-hara LakffflG':Ul) and the slaying of 
Khara (Kltara ... vadha1J.). 

32. Slaying of KeUsura (KdliBura vadha1J.). 
33. Slaying of Vr!l&bhiisura (Vr,abhasura vadhab.). 

34. Slta and Ritma. (S-uaramau); Lakpna1}G and MaTtea. 
35. Riima. and MarIea (RamamaT'icau). 

36. SUA's overpersuasion of La\:~a.na (SU4-hara ~pnana): 

meeting of Rima a.nd L&k$IIll1I}& (Ramii-Lak,maf.l«Yos samgama1J.). 

37. SIti considering RiiV8.J.UL as a Briihma.Q mendicant (BrdhmatJ,aveAi Ravaf)C 

sua matyarlha1;l); rape of Sitii. (S-1la harl RalXlTJ4b.). 
38. SIU carried through the air by RAV8J).&, and death of Ja~yu (VaAa-R4vm.ta 

Ja(iiyu SUd-devi-ca). 

39. Two kings embraced by a headless figure (Dataka bamdha). 

40. Bali and Sugriva. fighting, Rima aiming an arrow at Bali (Bali-sugrfvau, 
Rama). 

41. Hanuman. 
42. LaIi:J.kii.. 

43. SItA guarded by Tdk-/IGBiB (Lamkii madhye g-'/J.(j nivaa). 

44. Hanuman in the ASoka grove (Ajoka Honuman). 

45. Death of Prahasta (PTahaBta l,adhalJ,). 
46. Death of Indrajit (Indrojit tJtJdha~). 
47. Battle of be8.l'8 and monkf'Ys with rtlkl}fl80.s (YdoorB-rt'l:kjKl8a..yuddham). 

48. Death of Kumbhak&l'1].8. (Kumbhakartla vadha~). 

49. Rdnwb. 
50. Death of Rii.V&1].8. (Ralratlo vadh~). 

51. Birth of Knl)& (SrI KrPJo j07lma). 

52. Knl)& suckled (KrPJJ1). 

53. Death of SakatiLsura (Sakatdsuro INJdha1].). 

M. Death of Puta.ni. (Pu.tGna vadha~). 
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55. Death of T~verti (TrlJ{il'trlaniimd8uMllya l'4dha~). 

56. Cowherds eating (Yaisapdla atra bhunljanJli); anll rreation of cattle (decep-

tion of Bra.bm!) (rutsa karalJu). 

57. KfI!Il).s's illusion (M(Jyflniipa Krl'Jo). 

58. Death of Agbasura (Ajagaranapa l'(ldha~). 

59. Brahm.i taking the dust of Knl).a's fret (Brahma'Ja~ padapatanom). 

60. Brahmi with Krl!~ and cowherds (rutsdndmd nOYOIullil). 

61. Death of h"barllsura (KharasuM l'adha~). 

62. Raising of Mt. Govardha.n (('rlwardhalltl darn/la/iI). 
63. Death of Kaliya (Kaliya l·udhoM. 
64. Stealing of the fIOPi', cloth!'s (GopTmlm ''(III/ra harUlJmh). 

65. Circular dance of Krlll)& and gaplll (Gol)i bhilllJrdha SrI KrflJU krirla). 

66. Death of Bakiisura (Bhakli8w'u I'fIdha~). 

67. Balibhadra. 
68. Dance (KrTtja). 

69. Dance of KrtlQa Rlidhii. and Balibhadra tPhnla.krTqd). 
70. Death of ('mum (Callura I'adhahl. 
71. Death of Pralwnbhiisura (PralambhasllTa l'ad/mh). 

72. Death of Kubalayii (KubaklyU p7qu mdhl'lb). 

73. Death of Karhsa (Kalh8a I'Qdhab). 

74. Dea.th of Ma.llamu~ti (MaUamUf{i l'arlhah). 

75. Krfl1Ja. 
76. Ba'Qll8Ura. 

77. Birth of Buddha (Buddha-jan11la). 

78. Forest life of Buddha., ('hanna r<>turninp; with thl' botlll' (lhulltaHya mna

I>d"sa). 

79. Buddha visited by bis father and mother (Malrpitaroilra Imkarat)atil). 

SO. Assault of MiIrii. and temptation by thl' daughwrs of Miirii (Pilu bhaya 

darpdnmil) . 

81. Four men seated (KdliYll{Ia ma1lu~yab). 
82. Kallri avatAr (Srl KarkJla ava/dram J. 

PLATE LVII. 

3. PAHA1.li, KANGI.(A, ET{'. 

Saiva 

CLXV 
17.9&69. The tapa8 of Piirvatl; in the upper I. h. I'ompr, thl' 1K1'firiiI;Jni tapall (hut 

seven fires besides the sun are MOwn), in upJ'X'r r. h. rorner PiirvatI I!(·a.wcl, in lowI'r I. h. 

comer standing pouring out a libation on tb€' earth, in carh raH(' with attendant maidenH. 

Outline and wash drawing much eaten by white ants. 
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pah!rr, King}'i. early nineteenth century. 

Dimensions, .217 X .229 m. Ros&-Coomaraswamy Collection. 
Hindi text at back: ... parhca agni dvtUJa, 

megha ki dhdru, udya (1) 8'ita, tla8tra flihina, bhurja patra dhdri matr4 ugra tapa kiyd, 

"The five fires' beat, the streaming rain and bitter cold, without clothes, wearing 

birch bark, 8he performed a most severe penance." 

CLXVI 

17.2180. Siva and PirvatI seated in landscape, with GaJ.leSa. and K8.rttikeya. Also 
the 'vehicles,' Nandi, tiger, rat, and peacock. 

Inscription at hack in Gunnukhl characters. 

Pahii.fl, KiDgrii., nineteenth century. 
Dimensions, .182 X .211 m. Ross-Coomaraswamy Collection. 

Piirvati making a garland of Brahmi heads. 
L'f. No. OI .. XVn (M. F. A. 17.2682). 

CLxvn 

17.2582. Siva and PiirvatI with Nandi and the lion, seated OD a tiger skin in the 

crt'mation ground before a yogi's fire, surrounded by dancing imps. PArvati making a 

garland of Bruhmii. hrads. Siva in yogi guise with bowl and drum (~amaru). Titntrik. 
pobart, Kiiilgfii., ninctoonth ('(>ntury. 
DimmLoUons, .240 X .156 m. Ross-CoolWI.r&swwny Collection. 
('t. ('" R. P., p. 58 and J. A.O. R, Vol. 46, p.188. The ~a.rland of beads implies an 

existence tmnsccnding the order of alternate manifestation and dissolution of the uni· 
verlll' - each Brahmii beinl!; the ru1er of an "age" of 4,320,000 years. So for DevI: "a 
thousand year!! are as & day in her sight." 

Fro.gm<'nt of Sanskrit text below: 

kpa/J. BTUga pitT karo/i parikara~ dhyo 24. 

CLXYill 

17.2683. (Siva a8) ArdhanMlivarB, half male and half female, seatfrd on lotus in 
oval ahov(' worshipping figures of Bruhtnil. and Vi,~u, thi! fonner four--headed and four-

Ilmll.'ti, the latter four--llmIM, with UBUllI attributR. Background Himalayan. Sanskrit 
in9eriptiOlI partly tom awnYi parts ooten by white antR. 

PLiliiip, Kli.ngru., carly nineWenth century. 

Dimensionr., .022 X .149 m. ~mnraswamy Collection. 
The male hall of Ardhanii.rilivam with crescent moon, and Ganges falling from hair, 

triJilla and banner in right hand: female balf (Devi) with a covered vessel. 
Sanskrit inscriptiou: JogaddiptiJ.-aranljaladhi mlayamt.ella ",tamil . .••• 
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CLXIX 
17.liI6M. Siva and PiLrvatI enthroned in a golden shrine (lima/a mafldir) on th(' 

summit of Mt. KailAsa: yogill and IIIJnnydllTs, on pilwim"ltt' in tlU' HinllilarlUl brIov.'. 
ApsarOBf'B and gandhan!(lB in the clouds. Deer and tret8 in the foreground. Finished 
painting. 

Pahirl, KiioDgri, late eighteenth ce-ntury. 
Dimensions, .258 X .385 m. Ross-C'oolll8l'lUlWamr Collection. 
Accompanying Sanskrit text in N!igari charaek-rs: 

Kaild&Jgre kadtJddrariialarimale mandire rotnapl(hr IImhrif(ari/ 

dhydnanif(am trinaya110mathayam seritUlit sirldhoB(fIilghailj. 

]Hpi IJdmt'ii,ka8a1h8lIrt'1 Giril'aralanaya Ptln"atT bhaktinamrf1 prahrdUlil 

detramfsam sakalahila~'arari, kiil'!ldtwlldakandam . .'M Sil'lilltl namll/" 

"To the divine ihva CSh'a), seat('d on the !lummit of Kn.iiiill, in n. Ilhrill(' all 

brilliant s.s a thoul!II.D.d suns, upon a ~m-fI('t throne, ink-nt 011 m('ditatioD, thI'('!.'
eyed and beneficent, resort of tht' 8iddha host, P:ln'llti ])('\1, dll.ulthtt'r of 

Himlilaya, humble in devotion, sratt'd upon hi!! Mt thij!;h, IIp!Lkr thislW'ntrnl'c, 
once upon a time, for thE' good of all, a srntC'D(,(, that ill tiw vrry nJOt of hii~: 
'Hail to Siva!'" 

Cf. C., H. P., p. 56; Bulletin of the MU8('um of FilU" Arts, No, 1112. 
PLATE LVIII. 

CLXX 
17,2662, Siva and Piirvati. BhE' IlIE'l'pinp: on a ti~r skin, hr watrhillj!;. To lilr rij!;ht. 

Siva's tridC'nt (trillZilt1) erect, with his drum (dt1l11t1ru), howl (k(lnlm)rlflllll and WIIlII·t 
hanging. ThE' bull Nandi in the foJ't'ground. Night 8('rllr, blue bun\rrH. 

Pahiip, attributed to Mala Rii.m, of Garhwitl (A.n. 17liO IK:m. 
Dimensions, .213 X .295 m. Ross-('oomaraswamy ('oll('rtion. 

Originally purchased from Balak Riim Sah, thE' grrat grandson of l\folaltiiRl, in tUJO. 
Published, C., R. P., pp. 23, 54 and PI. LXV; M. F. A Bulll-tin, Nil lU2 
The great yogi and his consort in the Himitlsyall, an> rnramprd fur IiiI' night. H(,

hind is a lotus lake in moonlight and wild rtl'atuJ'{'1l in thrir ('IW('!I to thl' II'ft. AivlL him
sell wears a tiger skin, a coiling serpent, the ('J't'fl('('nt mlMJn on hill hrnw, wiIltl' !l11I'1I ('ar
rings, two strings of sacred beads (nldrak"a-mdll1), and a !ltri~ ()f pI·arl!! worn nVI'r thl' 
right shoulder, also pendant8, annlet8 and brarelcb!; hr is of fair ('ompil'xion, wilh !!hnrt 
brown hair dusted with gold. Pii.rvati dressed likc a PahiirI prinCl'ss - troulIC'l'H, tran!!
parent muslin skirt, bodice, dupaUa and jewelry. Hhl' i!l of toRy C'flmplC'xion. IIl'r hl'll.d 

rest8 on Siva'S knee. 

The moment is a little later than that describrd in the 8th rllonto of Kalida's K u.mlJra

Sambhava: 
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The womb of night envelops slow 
The world with darkness vast and black ... 

MooD fingers move the black, black hair 
Of night into its proper place, 

Who shuts her eyes, the lilies fair, 
AI. he sets kisses on her face. 

(Tmnolatid by A. W. Ry.re..) 

Pirvatl falls BBleep while Siva. is still speaking. 

Traces of & lIhort inscription in NAgari eharacters, a.pparently i.e., 'the roaming or 

pleasuring of Ga.urf and ~kara (Parvatf and Siva).' 
Tender and sweet in sentiment, without bcing sentimental- yet it will be seen th&t 

it could not be long before an art which h88 reached this point must have become over
ripe in feeling, and mechanical in technique - the detail is indeed already too meticulous. 
In actual fa.ct, however, Pahip art has died of neglect. The realistic illumination is 

traceable, perhaps, to MughaJ and ultimately European influences, as in many late 
MughaJ. renderinga of Hindo. subjects e.g. M. F. A. 1&.68G. 

PLATH LIX. 
CLXXI 

17.2679. Siva and Piirvatt with Nandi in Himilayan forest landscape; Siva 8.8 a 
yogi, his 8J'JDlI resting on Nandi's neck. Pilrvatl drawing down the branch of a smaU tree 

and feeding Nandi with its leaVE'S. Black outline on white priming over red sketch. 
PahiirI, Kiiilgrii., nineteenth century. 
Dimensions, .19 X .246 m. Ross-Coom!IJ'88Wamy Collection. 

CLXXII 
17.26'17. Gangdval4mTJ,a: drscent of the Ganges. Siva, as a yogi, with triB1lla etc., 

seated with Piirvati on an overhanging crag, thE' Ganges falling from his hair at the 

pra.yer of B~ratha, who stands hE'low. Much rubbed outline drawing. Other faint 

sketches of similar subjects on same sheet and at back. 
Pahii.rI, Kltli[qii, about 1800. 

Dimensions, .195 X .245 m. Ross-C'oomara.swamy C'ollection. 

CLXXIII 
17.2618. Gangavataraf.la: desrent of the Gangt's. Siva seated as a yogi, on an over

hanginp; crag, with Pilrvat1, G8J].E'Sa, Kiirttikeya and Nandi; the Ganges falling from 
Siva's hair at the prayer of Bhagiratha, who stands below with hands raised in worship. 
Black outline and wash over red sketch. 

Pahii.rI, Kii.ilgrii., early nineteenth Cl'ntury. 
Dimensions, .138 X .213 m. Ross-Coomaraswamy Collection. 
PLATE LX. 
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Mllrka1)4tya PUnir}u 

CLXXIY 

17.2181. DIm, t"llthroned, sixtet>n-armed fonn: to left, Kill addrt'SSinJ: ht'Ti 1x>hind, 
dancing g~, one with a drum. 

Pa.h.i(i. KiligrA, eighteenth century. 
Roaa-Coon:wtUIwamy Collection. 
Dimensiona, .124 X .071 m. 
Attributes of Devi: sword, discus, lotUll, tridl'nt, shil'ld, bow, Jx>ll, DOOlIE', CN'fIC('nt 

moon on brow. Attributes of K.ii.l.i, skull cup, A6Vl'rro lwads, DOO8(' and anothrr W(,,"'IIOIl, 

also the C1t'scent moon. 
PLATE LXIV. 

(,LXXY 

1'1.2186. Markat),r#t'ua PUTd1J.a: the amm SugriVll. addnorWnp; IlMrf, and d<'pll.ning. 
Himilayan scenery. Numbered 28. 

Pahip, KiIlgri, raTly niru-tef'nth l'('utury. 
Dimensions, .277 X .188 ro. H.OQ<\-Coomo.m8wamy Gollrrtion. 
Illustration to thl' Miirka1J,t/Rya Purd'Ju, Cti7)(Jj ParlllJ, 1,XXXV, [,4. .... 6. 
"When Sumbha had h£'8.rd thr words of (':J.J.lq.a anci Mm.IQ,n., h(, lI('ut a lIK'IIIII'JIgrl' 

named Sugriva to the gorld('ss .... 1'hrn w('nt th(' 1II('S't("1I~f'r to tlip pitll't· wllt'n' t,hl' p;ud

dess stood, in a. very beautiful wgion of thl' mountain, nud adclrf'llllPd hl'l' kindly, with 

fair words." 
PLATE LXII. 

CLXXYI 

17.268'1. MdTka1].dtya Pur4TJ>O.: Devi with the frmininf' powrr8 of thf' principal divin
ities, etc., riding on their vchiclrs arrayed ~inst. the anny of 6811rRIf led by Sumhha 

HimAlayan landscape. 
Pah.ii.1'I, KiilgrA, early ninl'teenth century. 
Dimensions, .275 X .188 m. Ross-C'oomaraswamy GnllN:tioll. 
IUustration to MtIrka1].t/e:ya Purti7JO., Cd1].t/i Parvo, I.XXXVIII. 
The &ktis came forth in their bodily fonns from Brahmil., I~ii, Guhs nnd Vitcl.lII, viz., 

the Sakti of Brahmi, riding on the hamaa, Mahcsvnri riding on a hull, Kaumii.rI un a JK'&
cock, the Sa.kti of Vi~u on Ga.ruQII., the Sakti of Hari in the fonn of Po tMmr, thr Sakti 

of Indra riding on an elephant, and Namsimm. All the&' may be scen ill tht, drawing, to
gether with the DevI herself with many anns and wl'Apons riding on hf'r lion, and hrr 
emanation, in the form of Kali, with fuur annA, with IIword, noollC and hrt'a.<rt.hnne, and 
followed by jackals advancing toward the approaching II.mlY of CUUTa3. 

PLATE LXII. 
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CLXXVII 

17.2688. Miirkfl1J4eya PurO:r;.a: the death of Raktavlya: the Devl accompanied by 

Kill and followed by the feminine POWel'B of the divinities, fighting the aBUTa; CaJ.tQ.i 
on her lion, with weapons; Kllil with far extended toD&ue. 

Pahi.)'i, Ki:ngrl1, early nineteenth century. 
Dimensions, .276 X .186 m. Ross-Coomaraswamy Co1leclion. 

Illustration to MdrkafJtle7ia Pri7).a, Cii1J4i Parva, LXXXVIII. 
Above, in oonftict with DevI, is seen the asura RaktavIya, from whose every drop of 

blood as it fell, an aBUTa like himself sprs.ng up: he fought with each of the Saktis in turn, 
until Kill opened her mouth and drank up the drops of blood and the aBUTaB that sprang 
from them, and RaktavIya fell dead. 

Almost identical with No. CLXXXV (M. F. A. l'l.ZMI6), which shows the same 

composition reversed. L'f. the well-known Pallava. rock carving of the same subject 

of the eighth century at Miimallapuram (ri.§"~·armd, Pl. XLV). 

Published, Modem Heview, Oct., 1913. 
PLATE LXII. 

CLXXVIII 

17.2689. Milrfm7J1ella Pur{j1Ja: The Devi slaying an asura, identified by marginal 
noiR as Sumbha.. 

PahlrI, KAngrii, early ninrtocnth century. 
Dimensions, .274 X .189 m. HOSS-C',(Jomarasw&my Collection. 
Illustration to the C4wfi P(U'fJIl of thr Miirka1JrJeya Purti1JU, XC, 22. 
"And as the kinp, of all th(' DlI.ityM waR coming on, Devi struck him to the e.arth, his 

breast smitten through with her trident." 

CLXXIX 

17.2690. IntroUurtion to the DettT. MahrUmaya of the MtiT1;u1JQeya l'urti1Ja: Sumth& 
and Samildhi consulting th(' Sagt-. HennitBgf' among trees and hills, with tame deer, 
lion, and pcaroek. Brush out.line. 

Pshii.p, KiiJigfii" (>I1rl), ninf'tp('nth rentl1l'Y. 

Diml'osions, .276 X .187 m. Ross-Coomaraswamy Collection. 
Marka1JQrya PUrdQa, LX..XXI, 28; "And the Kin!! and thl' Vai~'a, ha.ving saluted 

him according to his dignity, 8t"ated tlK-llU1l"lves ncar him, and put various qUt'stions to 
him." 

PLATE L.'XII. 

('LXXX 

17.2691. A{tiTka1Jtleya PUTcjlJa: Dcv[ standing, in fIIatltlala. She is twenty-anned 

with attributcs, and surrounded by Brahmi, Siva, and other gods, with whom she is COD
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necu-d by radiating lines of force, indicating that th£.y art' "emanations" of tht> p,oddl'8lI 

hen.o'. 
Pah.irl. Kiiligra, ('MIl' ninet('('nth ef'ntu~·. 

Dim('nsions, .262 X .199 m. Ross-C'AXlIllam8wruny Collt'rlion. 
TIiustration to thE' Aliirka1)ckya Purtf'la, CUr}m. Parm, LXXXY. 
Revenll" inscribed with Sanskrit te).i: 
Dr.'itiya 2. 

lIyam ni§ampa del.'finijlil ifyiirabhya~ I slIl/rbl,r (?) munayalicuilUiril blialdi 1111111-
ratya mart/agariti paryymiltam I, lin; dil .' I 

2 Sarna. 
{'LXXXI 

17.2&92. Mdr1..'Oljrltllu PUT4f}a; JK.\'I tI(':l.lrd ill tlla!ldula. RIll' i'l tlix-anlJ('(I, with 
attributes (tridrnt, di~(,IIf1, lotlls and ('onrh). Hostll of tll(' gotl<c to rip;ht allll lrft, lion ill 

foreground; Himfilaytln land!lrapr. 

Pahip, Kiitigrii, (,Rrly ninM:(,pnth (,(,lItU1':O:. 

Dimensions, .266 X .109 m. HoRS-f'uom:t.rn.,,',nLlny ('ulirrtiull. 

Reverse with Aanskrit text from til(' Jffirkm.uJruu Purritja, ('IhJllt Paml (LXXXV): 

Qlirul·tlra /1 SakladaYflQ BUM gfl1}U t/hflfrll !'tryr: Ifl/riM/,hIf(I~I: Srl lIIurkkm,ltic pnnil}1: 

001J4i mahdlmc dhyayaflralurthah //4/ Ilti paryanlalll '/ Sri II ,m, 

(,LXXXII 

17.2693. Mdrl..tl1Jo/lIa P,U'tl1}fI: two raJ.{!(lsas, nll.llll'iy, ('l\mJn, ami MUI,uJa, ill ('1111-
vl'rsation with D('vi, in Him5.iayan iand~('RfW. 

PahiirI, KiitigrJ., N .. riy nin('tc("lIth ('("ntury. 
Diml'nsions, .202 X ,177 m, Ho~ma.tallwa.my ('ulll·l,tion. 

cr. C., R. P., p. 58. 

Rev("l'S(' inscrilx-tl with Sanllkrit w"t «'ii.l)~li Parva, I.XX,\:V, 42), 
Pamca1lla 13. 

1/ Tato /1 pararhrii.pam vibhraQa 81mUlnoharam darlada ('aljdll mUQdlli.rn /1h(IIII£U 

BUmbha nijumbhayo // eka {Ilokw!gfl pralckhyah '/ 

BS riima. 

Translation. 
"Thrn Cu.l)9-a ami Mm.lIJn" th(' two 'loI'rvsllh of f';umhha and l'\i~fllllhha, ~I"W hl'r 

lUI Amhikii, hrllring 0. vrry IM'llutifui fonn," 

CI.XXXJIJ 

17.2:694. lIfarkary/f!la Purii1Ja: thr D(,Vl attlu'kiu,II; Mahil:\ii.qnnJ.. 
Pahiiri, Kangrii., ("arly ninrt('('nth ('("ntur)" 

Dimensions, .270 X .191 m. ROI'.h-('oonmrdw/amy ('oUI'(1inn. 
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MarkmJ4eya l'vra$a, Ca1)4i PG1'f)(l, LXXXIII. Reverae with Sanskrit text. 

TrRya 18. 
Tato mahaauro bhUyo / / ity4rabhya{i 1/ mayawapi htd8 troi~ garji ......•...• 

deval4 iti paryantam / / Sri 39. 

Same hand and series 88 Nos. CLXXX-CLXXXII (M. F. A. 11.2691-t&93). 

CLXXXIV 

1'1.1&915. MarkaJJ4eya P1m%1Ja: Devl seated in Himilayan land8C&pe, Dhumralocana 
approaching hPf, ftame.s rising up at his feet. Other ~ put to flight by her 1ion. 

Pahiri, Kliilgril, early ninM-.eenth century. 

Dimensions, .279 X .175 m. Ross-CoomarasWllmy Collection. 

Illustration to the Mi!rkarJ4eya Prif)B, ClI1J4i Parva, LXXXVI. 

Reverse with Sanskrit text. 

Div.es. 
Sadrp4nd laW detlim tuhin4rald; mmsthiMm / / vala1i&tapilam ••• devi vikeaari1}!1 

''''''; / /16 / / 
IS Rilma~. 

Ca1Jdi Pan'a, LXXXVI, 9-15. 
"TbrD Dhumralora.na ran up to her, and she n>duced him to ashes by her magic 

POM'f .... Then the lion of Dt'vi, upon which she rode - fell upon the army 

of tbt> nsuras ... tore out the hearts of some with his claws, and split the beads 
of otbpfS with his paw, etc." 

CLXXXV 

11.2598. Marka,1lrJrva Purafjo: the death of Raktavtya. The Devi accompanied by 

KAII and followro by tbl' ff'lllinine powers of the divinities, dmroying an asura. 
Pahiip, Kliilgjii., ('arly nin('w;>nth Cl'ntury. 
Dhnl'nsions, .257 X .171 m. Hoss-C'oomaraswamy Collection. 
C'.omposition D('arly idcntical with l'1.2A8, re,"t'rsed. Same hand and series as 17.2696. 
IU'V(,flll;' with SaJU!krit tcxt: 
61. M a!hastraydt 8a1f1bhtUdn raktaI'irildutmaha8unin / /le,am mdl( gat)O jato manarta 

BafaOOo hrta~ 61 iti. 61 Sam. 

CLx..XXYI 

17.2&9'1. Rii.vIlo1.la, al'('ompanil'd by two rak,o&a8, hl'sceching Siva and PiirvatI, in the 
HimiUllyRs. Partly oolom:l. 

PabilrI, Kiingrii, law {'i~teenth Of ninl"teenth l'E'ntury. 
Dimcnllions, .204 X .155 m. Ross-Coomaraswamy Collection. 
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CLXX.'i:YII 

1'1.2616. Hennitage 8t'lE!ne, two r,,'ll in ronversation. Perhaps connect./:>d with the 
introduction to the It!iiTka1Jrleya Pural,a. Fully colored. 

Pahirl, Kiil.grA, e!Ll'ly nineteenth century. 
Dimensions, .330 X .233. Ross-Coomaraswamy CollPct;ion. 
PLATE LXI. 

C'LXXXYIn 

17.2M9. Vif/lQu, ~yanamlirti: n'Clining upon .\di~lIfl. (Ananto.), BhnmidrvI at his 
feet. Brahmii. upon a lotus springing from Vi~I.\U'8 nawl. Brush outlin(' over white 
priming. 

PahArI. nin~th century. 
Dimensions, .154 X .104 m. Ross-Coomlll'88wamy Collection. 

CLXXXIX 

1'1.2661. Gajendra Afol...,~a, salvation of th(' kin~ of l'1l'phnnts. Thr rirphnnt, drawn 
down into the water by the tE'ntacietl of the' grtlha,' ofi'rfS a lotull flow!'f to th(' Atioruhl(' 
(Vj~!].u), who appears in ('i~t-arm('d fonu, ridinp; upon GW'UIJa, onr hand rnilll'd in 
abhaya mudra, the other holding th(' w('apons listed lx-low. ~('ond drawiu~ OV('I' wbit!· 
priming, partly oolo!'f'd. 

Pahlrl, Kilngri, nineteenth century. 
Dimensions, .218 X .155 m. RoaR-Uoomaraswamy ('(l11m·tion. 
Sanskrit rext inscribed in N agari ch8J"B('tcrs: 

Graha graste gajC/ildre rudati ItflrabhaHmiltdrk(t1Ja7TUiruhya 

dIui,'UnI'yiijv.rQamMlyabhlii!dl'fIIlflIW pari£-aro mrg"agalillJ1liffl!lh()~I~1 

At-ibhrd/:1O rathamgam~araflUllli mabha y.tJlnHamkhu('upa U Hfi/rhe/11Il 

haBil'kaumodakimapyarat hari raH(jl~lTh"u_~{ililxamh/Jtirmh. 

"May that Hari (Vi~l).lI) I'('move th(' multitudf' of your HinM, who, UpOIl til(' (-rying 
of the king of el('phanb! sC'izrd hy thr rflll'lKiii(', imlll('tiiutr-ly ap(X"l.t.N'd riding 
upon Garuga, hastRninJ!: in humin!!; rompatlHion, with ~rllLnti, kwdl-; und 
gear, roaring like a thunder doud, holding in hiH handH difWWI, arrow, KWOflJ, 
coneh, bow, slin!!; (?) and ID8(,(" and dil!prllinp; fl'ar." 

'I'his a regular fllf.8trlya dhyanam, unlike the usual ~ for pil'tuI'CS chOl-l('n for vcr· 
nacular poems. 

The story runs that two great rl!i!<, each a devofRf' of the AdoratM, in('UrN'd RUf!h 
C\ll'8eB from certain other saints, that one be£'arne II.rrorlKiii(', th(' othrr an ell'phant, I'U('h 
forgetful of their fonner faith. One day the f'lephant wrnt down to drink jwrt. wru-re th(' 
crooodile lay; the crocodile seized him by the leg. A IItruggie r~d for a thou!l8l1d yellJ'8, 
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till at last the elephant's trunk alone remained above the waters. 'I'hen there came to 
him the memory of his former faith, and he sought refuge with the Adorable. Breaking 

a lotus flower he offered it to Bhagavii.n, crying to Him for aid. He took the form of 

Han and, riding upon GarueJ,a, instantly appeared, and slaying the crocodile with the 

cakra, saved the elephant; ILlld both attained salvation by his grace. The two are counted 
amongst the number of Forty~two Beloved of the Lord, the 'Hari~Vallabh88' of the 
Bhakla-71idld.1 

Representations of this subject vary considerably. In some the graha is a veritable 

crocodile, BDd holds thP elephant by the trunk, in a manner inconsistent with the above 
account. A version of this kind has evidently formed the basis of the cover·illustration 
of Kipling's Juat So ,!;jWriu. In other examples the graha is more like an octopus, with 
many tentaclml windinp; about the elephant's feet, or, 88 in C., R. P., Plate XVI, like a 

loathly worm with many PYe.!!. These types fit well with the generally understood inter

pl't'tation that th(' e!E'pbant is thr soul of man rotangled in the 8Il8J'eS of lust and pleasure,! 
powt'rlffifl to Bave himM'lf without thf' aid of the Adorable. The subject is treated in 
Gupta and mediaeval J'('lil'fs at Deogarh. For a possible ~ouroo of the legend see also p. 51. 

CXC 
17.2568. Lak!iffii-NiiriiyaQa, <'nthroned in a pavilion, worshipped on the right by 

Brahma and other deities, Narada and dan<'el'l:l in the foreground, chorus of gandhanraB, 
and rfi& to the left. Aooond dmwing over white priming, partly colored. 

Pahiiri, Kiiilgrii, ninefA:oenth IlE'ntury. 
Dim<'nsiollil, .236 X .275 m. Hoss-Coomaraswamy Collection. 

CXCI 
17.2GGO. Yil;lIlU, flayatIOfll1i.Tli; I'('Clining upon AdiSPta (Ananta), BhumideVi at his 

foM;. nrahmii upon a lotu!'! springing from V~u's navel. 
Pahfip, nin('1;(>('nth century. 
Dimensions, .195 X .14..; m. Rosf;r.('oomaraswamy. 

Tiinlrik 

cxcn 
1'1.2G98. Drvi: four-nmlNi, with lotu~, p;oad, bow and noose, 8E'8.ted on the nude 

('xtrDci('d hody of Hivll, on II. thron(' supported by figurE'S of four f£'ma.le divinities. In a 
pavilion, 011 a gold rirrl<'. Tiintrik. 

Pllhiirl, J\:fiitgrii., latr eij,!,hternth or ('arly ninc>teenth r,f'ntury. 

Dimrnsion~, .208 X .288 m. Hoss-Coomaraswamy CoUf'<'tion. 

I ~'(' GrieTllOII ill J. n. A. Ro, I..{llldoll, April, 1910; II.lld tIle Yif)l}u·Bhiigavnta, nI, iii, 30. 
t Witl, griillfl rf. lIlt' u..n~ of grahn ns ' 1l1t' ~iM'r,' witit rt'fercnre to titl" II('n~ orgnns (SIL"O.knm, 

IlU 111(' Rrnhllln81ltrn, 2..1.11). TIll" rrorod.il{" i .. piainly thl' principle of desire, tIle dmil. 
8rr alt.o JouW'flu-Duhl1'uil. A.l'Ch~lIlogir du /Iud dt 1']lItk, 11, pp. 71-73 (translation ol text 

from BllagCl"tlt.a PUriltm). 
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(,X(,III 

17.W1. Devl 88 Rijrije§Varf enthronro. Sh(' is four-bonded, ",,('ars tlu> cre8('(!nt 

moon on her brow, and holds two lotus Howers. In o.r('ordan{'(> with the Hindi tt'xt in

scribed she is adonod by eiva, Brahms, Indm, Yi$l}u, the Sun and 1\:[oon, Nitradll and 
other sages. Partly colored drawinp;. 

PaMJ1. Kiilgr4, early nineteenth century. 

Dimensions, .223 X .302 m. Roas-Coomamswn.my C'olkction. 
Superscribed with the following Hindi sadhana or laJ.:~a{Ul: 

Agoi digapala pichal'4re muni-narada I'iBtirada amaJiltamalj !'inti ra/ilm l'ami, 
lMhinai dil'(lkara nisak-ara sel,liYI'u l«lmakara praRilldlw Mama rtllT blwri bo karol. 
Dvarapala mukatana laue la(akallu 80bka moti abhara/IU kr ar'tll!l' jlurrillO ~'flrai, 

Sambhu Be 8IJayafiwhu Be 8aCipati i«' iripat; mahila-mahariIlIl ke (ahila karibo karui. 

"First n>pre!lCnt thl' Guardians of the Quart.cfl:1l, then tb(' wit!(' sag<' Niimtln., or 
uncOllgE'niol temper, lIOunding his I'illa: 

On the right the Sun and Moon, worshiplJing and howing ill lLtiomtion, glorious 

a.nd radiant: 
ThE' Door-gua.rdians with lovl"ly pl'n.rL'l daugling from thrir ,'rowns :Ioml fullillg to 

the ground, 

And Siva, Brahmii., Indra and Vi!ll.lU srrvinl!: thr Lll.dy-qu('('lI." 

C'X('JY 

17.2671. Dcvi as Sumuklll, four-anned. huml!! with a \)('loI()IlI, ~1U':~f'l', /0/,1, lUlII howl, 

seaW in a ma1}qapa upon outRtnotrhNi nuell' fip;lIn' of HafVu (Hivu), whll hnldll thl' drum 

(qamaru) in ont' hand. Pru1iy colored, aDfl rotor nnmr!l imlicutl'd. UI'\'NIIC' wit h HI~nskrit 

inscription. Tiintrik. 

Pahfi)'i, Kringrii., E'ightrenth or I"arty ninrU>l'nth IX'utury. 

DimrnsioDl!, .200 X .265 m. Ross-Coomamllwumy Col\l'rtiun. 

The inscription reads: Atha Rumukhi dhUii1!mil: 

Sana pariJJamasinam raktmnmra parirrhadalh rakUilmhMrallll1i1IJIll;lti/ii gU/iljflOOm 

l'ibh1i6tl1}dm 8umukhrm. paramiihlada,hjlUlIl1I'ilil Iff)TI'nlltlmpllIWlil kflpdla kflrffrkfl 

haSlanl i(1)4i Il6mmarjanikararil, iti Sumukhl dhyu/lu/il. X fluhJIflIll. 

"SPatM. upon Sarva. (Siva), wearing I'('U gamll'ntll, with r('{\unuuU('utIlIUJI\ u.dnrof'll 

with a garland of gunja &'l'1I8, Suihukhi (fair fa('('{I), p;ivillp: !!upn'lIlr df4i",ht, 

producing all succe~, with u skull rup and Ml'IU'!! in (twO) hUlld!!, ami intnxi· 

eating liquor and a besom in (hrr otht'r) handH. Thu."I til(' tlhufifwm of HUIIlII· 

kill." 

Aame hand and series as Nos. CXCV....('XC·\'III (M. F. A. 17.2372-76). 

PLATE LXIII. 
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CXCV 

1'1.1i7t. Devi as Bhuvaneivarf, four-armed, two bands holding elephant goad and 

noose, two other in tiara and abhiti mudrds, seated on a throne. Partly colored and color 
names indicated. Reverse with Sanskrit inscription. Tintrik. 

Pahii.rl, KADgri., eighteenth or early nineteenth century. 

Dimensions, .193 X .264 m. Ross-Coomaraswamy Collection. 

The inscription reads: 

Atha Bkuvaneivari dhyanam: U dya-dina-dyutimimdu--kiritath tu7hga-kuc4m 1UJ1Itma-
1mye-lIuktam, smeramukhim varadamkuAa--p&abhUi-kar4m prabhaje Mum-
naim J 

U dyadblulBvat-aam4bMm ruci IJijita jap4 mimdu khamtlt'i vatam&%m jyotir maulim 
trinetrtim villidha-ma1}i-lasal-ku7)tlaldm padmakdmtam kuAiJdhyam abhaya-uara

karlim avikafhldrh ntJmami, iti Bhuvandvmi dhy4n4m. 4-

"Make Bhuvandvarl with a smiling facE', with a crown as bright as the risen sun 

and bearing the moon, with high, fum bl'E'asts, with thrre eyes, hands in vara 
and abhiti (=abhaya) positions and holding an elephant goad, and a noose. 

I celebrate thf' gentle lady Bbuv&ll£'5varI IiI«> thE' riReD. sun, lovely, victorious, 

destroying deCects in prayt'r, with a shining rrown on her head, three-E>Yf'd, 
and with swinging earrings adorn!'d with various gems, DB a lotus woman 

(Padminl), abounding in wealth, her hands in vara and abhaya mudra. 
Thus th(' dhyanam of BhuvaneSvari." 

It willlx- BOOn that two distinct dhyanams arc given: the first is realized in the drawinp;. 
Same hand and IIt'ril'R as Nos. (,XCIV, ('XCYI-('XCVIII (M. F. A. 17.2:671, 2673-

2:1176). 
Color nam('s indicatM: asamani = sky blue; 8avaj = gl'('('nj santi os gold; 8apedd

kana di di14na = whitt> with ara1x-sque (in spandrils). 

('XCYI 

17.2673. D('vI &1\ Vanl!lili1-mukhi, two-arm('d, holding pestle and PUl'Sf', seated on a 
lion thron(' in a m£nJq,apa. Partly ('olort>ti and color names indicated. Revt'I"8C with San
skrit inscription. Tiintrik. 

PahiiJi, Kiilgru, ('ightt>t>nth or early ninete('nth century. 

Dim('osions, .194 X .263 m. Ross-C'oomaraswamy Colll'ction. 

lIUK"ription rt'ads: 

Atha Vaguld-mukhl dhylillll.m: Madhye Bilrabdhi mani-ma~40pa vedikiiydfh rith
Msano p4rigaldm pan'pllal'G11,fam pllaml'urlIbharatla malya 1't"bhiIsitd1i1gilh 

dniilh 81narami dh(1,a mudgare vairi jihnllInl, iii vagulif-mukhi dhyanam. 6. 
Jihmd-gramiidiJya kart"a det'im l'Ilmtna ialrun p4ripfqayan!im gad4bhi ghaunaca 

dakp1Jena pUl21ill'ar4bhyiMil di'ibhuja1h nam4mi. 7 iubham. 
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Translation: 
"'ThUll the dhyGnill1l of VailgulAmukbI: 

I call to mind the DeY! in the midst of thE" !Il'8. of winP, seaU>d in IL jt'wt'llt'd pa

vilion on a lion throne of bright golden huE', W('ari~ yt'llow gnnncnhl, and 
decorated with jewels and garlands, holding a ('lub obliqu£"ly in a thl't'atenin~ 
manner. thus the dhyanam of Vailgul!-mukhi. 6. 

With the left hand held obliquely forward, and in hel' ri(dlt hand a IIUK't' lUI if 
warding off and causing utmost pain to hpl' (,,8('mi(,8, with yt'llow gtLrll}rnb anti 
two 1LI'IIlS, I celebrate the DevI. 7. May it bl' 'VI't'lIl" 

It will be seen that two separate texts, with similar significn.n('(', ILrt' IriVl'Il. 

Same hand and aeries as Nos. ('XCIY, ('XCY, (,XCVII, (,XCVIII (1\1. F. A. 
17.1671-2117&). 

CXCYII 

17.U'14. DevI seated as DhilmlvatI, in B car drawn by two "rows, and with II. cro\\'
banner. She is two-annM and holds a smoking howland an aharlls. Partly eoloml and 
color names indicated. ReVE'rst' with Sanskrit inscription. Tiintrik. 

Pahi(l', KADgrfi" eighteenth or carly nint'h:'I'nth rrntury. 
Dimensions, .199 X .267 m. Ros!!-C'oolDllratlwllmy (·ollrct.ion. 
The inscription reads: 

Atha Dhllm4tra1t dhydnam: VilJan#iwramcald-d~rghii ra ma/illii';II'fIrii I'imuktflw 

kufJl/4lti nikfii-t.idhavd ,'iraJa-dl'IJfi kiikadlu'fIja Tathdrlldhiil'llarilbilawpaYfldhuTd 

ll'iiTyyawhastli tiT1lk,akf4-dhtimawhfUdd Ilflranl'itd pral,(,ddha-ghol/li III bhrfmmi..-uf'· 
la kutih kftltw k,wpiptUilnt·itrI nit yam bhayada kalahillfyatla. lti Dhilmavafi 

dhyanam 8 Subham. 

"Thus the dh1Jii.nam of DhOmii.vatI: 

Discolored, unsteady, unt'hastf., tall, with dirty I!;nnlll'llt~, with hl'T hl'll.utifui 

earrings lost, a miserable widow, mounted on 0. rar, with a. {'row hannrT. (drawn 

by) two separak birds, with hanging brl'Wlts, thl' "un I in (on!"') hand al/(I 

noisome smoke in (the otlwr) hand, a big flwollrn DOHf', IrowniJll!;, I'rook('d alld 
murderous, sufJE'ring from hunger and thirllt, ('wr inspirinp: f('ar and illl,! ip:a!ing 
quarrels. Thus the dhyiinam of Dhl1miivati." 

Same hand and series 88 Nos. CXCIV-CXCVI, CXCVIII (M. 1<'. A. 1'7.2171 2&73, 

,&7&). 
CXC\TII 

17.Z671. Chinnarnasti (a deea.pita.ted form of Devi) with hE'r own hE'ad in hrr ll'rt 
band, standing betwel'n two other Drvis, upon Kiimadrva and Rati, lying on an {'xpandl'i.l 
lotus. Reverse with detailed dhyiinam, in finely written Nii.garl chllrartl'l'S. Tiintrik . 

• In the drawing, an Ilbacus. 
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PahilrI, Kitig)ii, eighteenth or early nineteenth century. 
Dimensions, .200 X .268 m. ~wamy Collection. 

Atha Chinnamasta dhyanam: 

Svanabhau nirajam dhlJdyd sasyaka vikasitarhBitam ptZTvavat sakala1h dhyil:tvd rali 

kandarppa IJafhyutam 1 

Bali kamopari st/t4t1tu dhyii:yet derim ml1llWrafl'/iifh tanmadhye tdm maMdevim 
ak4la jalaOOpamam S 

Chin1Ulmastam be tl4me dIWrayaU,m svaBaBt.aka:m praB4rita mukhim deuim !eli
hanaugra jihl'1'kam S 

Pivamtim rakf.adhliriimra mja kamlha samuddhavam vikif'1.tu ke&lpaM.1hUbh ftiin4 

pU(IpIlloibhilfifdm 4-
DakrifJ.fI"U kare kartrlm mu"qamiilti vibh1lfil47h Aatarddha1UJ n(mUfJ.4tma m4l4Btaka 

paTikal:piUim 5 

Anyonya ke6aptUena grathillhh BUmanoharam diga'lf1l'ar4m maMrup41h pratyalitPm
pada sihitam 6 

Asthimdw dhariim dn'im nilga yajifopaVUinim sada ,o4aJavarl/'iyiim pinontlata 

payodharam 7 

Ndgangadil.m ndgaMikin nilga-'I11.para samgatam m7ga-kU1Jliala samyukta1h t1f!a
tuiga samavitan 8 

A namlollrIsaki8rail'G !ak,a~karkk1ta padmakau mahiipadmns Ialhii .§amkh~ kuliko-
~u prakirlitab 9 

A 1Iamtakulikau !''iprau kar7}u-ftI1U() niyojitau vah1!i-vartJuu maluisaUvau 8aha8TU 

phaf)Q 8flthyutau 10 

l'4Rflkik IlU1hkhapiilaSNl kuatriyau pita 1'a71lakau protyeka,;uu pha1}(j .saptaAat 

FJafilkhyd 8a,oo tl"l'laa 11 

Nagahiirii:m ndgakamrlm yalhii 8ylina niyojillim 1ak,aka8ra mahlipadmo tlfli,yli. 

IIrl.dvuddhrlau 12 
Nilal'4Tf},fi p}w1ju pawakat yuklau tu siirhgakau anl11adam karthatam de1,y48t4bhy4m 

YIIkUin~ maflohardm J.j 

Padlnakark~'olakau ifadrall ra1,:tallamumulahrlau pha7}11 tri!at IMmyu1.-tau niipurau 

811mmloharau 1 ~ 

Tobhyti,;~ yuktaril rhimu"na8liiril dhyiiyed dhyiina samddhita t#ikinI vaJ1!anl yukUfm 

Ilamadaiq!itla Ildrf!l'Otah 1.; 

Da~"i1Jc l'aT1}ininl dhydl/fd Iidma par/ltV! tu t1akinT.m rarr)l'nim ~ylimal4,;, dhyayet 

,"uk(a·kdiril digamrardm 16 

Kapt'Jla karlrikii hasUi1i1 IlI'imadak,i1}a yogatalJ drl'ya dak,it]a flijrJyastu dhdrny4nam 

prakuTI'atTm 17 

}.f u1JrJamii14 dharanl del'inl fldgayajljopal'Uinl111 del.'ytIIJ BtJdrsa rIlpe1Ja bh~ena-ca 

bhilfjtlf';l 18 
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.(>akinl vdrna ¢r8lJe tu kalpiimia-jrtJlanopamiin I'idloadagni IfQlnudbhiltiim trinf'tr4li~ 
sumanoharam 19 

Da4imi brja aadrfla damta pamkti I''-rajitalil dmil,(nJ kariila l'fldona/il pTnnonnata 

payodharam 20 

Mah4dtt'lm muktake.§tm mahaghort21i1 d'Qmlll'ordm lambodarTlh l'dlaTiilrilii 1uirJtl 

yajtiopalililli.m fU 

Lelihli.nograrollll1l(lm mU1.ltjamala !'ibhu(lildm kapala koririkfi haB/fhil l'iinladaJ.',i1}a 

yogatal) !2 

Vama niit/yli galadrak-tadhlirdydnmil prakllrralilil }mro-lJthila-kapifll'nQ bhl~I!t"'ati 

bhf{lOtidm !S 

Abhy<lm nife!'lIamanati!tu dhy{jyed dhyiillo Ilo"u'ldhit,i rl'anl dhylif,'u /lajd df'l'im 
manaBii bhakti yogatah 2, 

IIi Chin1Ulmarl4 dhy4nam 1. Subliom. 

Translation. "Thus th(' dhyiinam of f'hinlln.ma ... tii: 
1. He should contemplate her at' &'If-oom, rt'tlp\rntil'nt, prrf('('tiy shilling whitr, and 

in just the so.me way Kilmoo{,Y:l nnd Bati in IIni()n: 

2. He should ronu-mplatc charmingly h('tl.utifu\ It()dd('~ IItalltiillf!; 011 H.ati alltl 
Kiima,:wd th(' Grt>n.t (lodd(',~'1 h('twP('u th('lll, with 1II1I:l('Ul'Kllmh\(' ~dorm t'\olld~, 

3. C'hinnamastii. holdinp; in h('r Il'ft hand ill'r own hl':1ll, tht, p.()ddl'~ with UI1('11 mouth 

and eagerly protrud('d tonp:u{' 

4. DrinkiIijl; the l'f'd stl'<"fl.m '111rillgiUI!; from h('r own throat, with :1 IllIU,tI uf ditlh('v('lll'<1 

hair adorIl{'d with lllBIly fiow{'rs, 

5. In her rip,ht hand a pair of Iohl'al'll, aud u.dnrul'<J with a WLrlnnd of ht'IUI'!, a n{'rk\arl' 

of skull!! to th(' nUDli)('r 01 fifty: 

6, And tht" h{':..vy trt'S.~f"!i of hoth arranll.t'd with inflllit(' rlll.t.nll, th('i'I{' Mahi'ifupiiJ.1 

su.ndinp: nakNI fa('(' to fn.('(' with 1)11(' fuot :ulvall('('u: 
7. The godd('1l'I w('n.rinp: It Itn.rln.nd of hml('~, with II !I('f')1('llt loIIL('n'(i thf('lId, and ('V.'f 

with th.' finn full hf('w-b of a p:irl of loi,1i'('u SUlllml'f!" 

8. Adorned with serpl'llt annh,ttl, 8<"rpl'lIt gird II', hi'rrw'lIt aukl{'llI ami !II'r)M'ut l'arrillp.'1, 

eip,ht lIf'f')X'ntb in all, 
9. To wit, Ananta and Vii.<.,aki, Tak~, Karkkota, l'llodlllll., Mahilpluhlll~, Aunkha ami 

Kulika: 
10. Ananta and Kulika arc Brii.hlUlLl,ls, ti£'d at thl'lmHI' of the ('ar, of the I'olonr of fire, 

altogeth('r PUl'(', ",ith a thousand hoodt<: 

11. Viisaki and SaIi.khapiila. aT£' KI;!a.ttriYM, and YI'1I0W, l'8,ch with full KI'VMI humin-u 
hoods 

12, These af(' thf' 8<"rpcnt Dl'cklare and t.('f')M'nt girdll' tif'd in Iii«, DllLllIi£'r: 1'lLk~ka and 

MabApadmlL are to be known as Yai:;.ya.", 

13. And are blw>, with five hundred hood~, and thc~ arc the armll'tB - adorned 

with these: 
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14. Padms. and Karkkot;.a are Andras, to be known as red in colour, with three hundred 
hoods, and these are the beautiful ank1ets: 

15. Adorned with these he should contemplate Cbinnamasti, with a J;>AkinI to right 
and to left. 

16. On the right band he should contemplate a J?AkinI seen from the left, of dusky hue, 
and naked, with dishevelled tresses, 

17. A skull cup in the left and 8. pair of ahea.ra in the ri ght hand, taking the stream from 
the goddesa' right band vein -

18. This goddess wearing a garland of skulla and a 8erpent 8IloCred thread, divinely 
fashioned and adorned with jewels 

19, This J?ikinI with the fire that marks the end of an age springing up on her left hand 
side, and beautified by three eyes, 

20. With a row of shining teeth like pomegranate seeds, with a gaping mouth and pro

jecting fangs, and full firm breasts. 
21. The other groat goddess with dishevelled tresses, very terrible, naked, big-bellied, 

black 811 night, with a BE'rpent sacrro thread, 
22. With savouring tongur, adorned with a garland of skulls, and with skull cup and 

shc8.l'S in left and right hand, 
23. Taking the ruddy stream from the left band vein of the throat, with a sku11 in her 

band, most awful. 
24. 1Rt him contemplate the dhya:nam in IIIlmddln with reverence, and having 80 con

templated, let him worship the Goddess with heartfelt devotion. 
Thus the dhyanom of Cbinnamastii. May it be well!" 
A cbaract£'ristic Tiintrik dhyanam or p1'e8Cription for worship or plastic realization. 

ChinnamBSti is identical with the Buddhist Tantrik divinity Vajrayogini. B. Bhatt ... 
carya has suggested that "this Buddhist goddess has been borrowed and incorporated 
wholly by the Hindus into their Pantheon" (The IndIan Buddhist Iconography, 1924, 
p.155). 

t:mrue hand and series as Nos. ('X('IV-('XCVlI. 

(,XCIX 

17.26'18. Gu.ya.trl, five-fa.cro and ten-anned, seated on lotus surrounded by imple
mf'nts of worship. Vidyiidiln.r&s and N1i.rada in the clouds. Fully coloured. Sanskrit 
inscription. 

Pnhili, KiililQ'ii, late E'ightet"nth century. 
DimE'nsions, .14 X .205 m. ROIIII-Cooma.ra.swamy Collection. 
Gii.yatrl: name of a particular metro and of a famous verse of the Salapatha Brahma1}G, 

addn>ssPd to thE' 8un, and repeated daily by all twict'-bom Hindu8. This Gii.yatri man
tram is personified, us a goddess (wife of Brahmii. and mother of the Four Vedas), and 
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represented in various forms. The dhyanam or sadhana of this particuIa.r fonn - that is, 

the prescription for forming the mental imagE" here projected - is quoted above the 
picture itself, as follows: 

Mulri4-vidruma-hell1t1-nfla...dluJI'tlla-cclulyair.lllukill' 11111 ta1}t1ir-yukla fnilildu-m"bad
diu! ratna-mukl4d lalu'drlha Ml7)1i8mikam. Gagatli,;! t·araddbhaydnkuia kaAdm 

trJmra1it kapiilam rlU1J(lm. Aamkhaul cakra lIIatharal';';&dallugalaril hastoir 11(1-

hant\m. 

"I celebrate Gayatri according to her nntUl'(', as a woman who luul attlliru>d to 

spiritual freedom, having coral, ~ld(>n, white, blu(' and dUNky f/l.('('R fLrmll~ 

in a row, with a jewelled CroWD adorned h)'1h(' moon, lwarinp; in hrf illwtitl (tht' 

Beam of) 'charity' and 'fear not,':m l'l('phant )Cun.d, a whip, 11 shininp: skull, II. 

rosary, a chank, a whirlinl!, dil!lCWl, sud two lutull flowt'nI," 

The painting closely follows the pre!lrription. 

PLATE LXIII. 

c(' 
17.Z681. Siva (five-headl.'d) and Purvtltf wOr..Jhippt"tl by kill~s and !W.intll. Tilntrik. 

PahiTi, Kangrii, ninl'Wenth <'t'ntury. 
Dimensions, .272 X .I i8 m. ROflll.('oomllruNwllmy Coll!'11ion. 
Siva is five-headed and four--anned, with a:«", (lrf-r, ami howl, PiirvatI is Ml'llu'tl (Ill his 

left thigh in attitude of adoration. NtLIldi fl'('lin('1'1 in th!' fOn'ltfOund. 

('('I 

1'1.2800. Gityatri (or RaruNVllti), with four fm"<'~ 1'('(1, whit!', p;old<'ll, and tll~rk. and 

four hands holding di~CUM, spoon, axe tLIlt! ladle, H!'ah'ti on l'xpund{'11 lot 11M; halhKa to 
right (her vehicle, M BrahnUilji). 

PaltiirI. Kiiilgril, late ('ightcenth (,(,DtUry. 
Dimensions, ,121 X .084 m, lkt!s-Coomara~wamy Collr('(ioIl, 

Milff'f1llanroull 

('('II 

1'1.2&4&. Obverse: a lady making paja to Bivn., nrahmti., Mil Vit;ll,lU. Officiating 

Brilhmans, and maids. Courtyard with a marriagr pavilion, and high hill!! lx>yond. lw
verse: a Jady's toilet (putting on the anklet). I-lPd drawing over faintt'r unru-rdrawmg 

(tracing or copy). 
Pahirl, KiDgri, eighteenth to nio('teenth century. 
Dimensions, .187 X ,269 m. H08Il-Coomaraswamy Collection. 
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Perhaps by the same hand as 17.2&.,,, Also recs.lIs C., R. P., Pl. LXlU. Cf. also 
Indian Drawings II, Pl. x, 2. 

Probably from a series illustrating the marriage of Pirvatl (the top of a marriage 

pavilion is seen beyond the canvas partition, near the mwicians). 

Obverse: Pirvatl is seated before images of Siva, Brahm.i, &Ild Vi~J;1u (NIrAyaqa), 
and is making arghya offering to Siva, instructed by the Brii.hma.n before her and aided 

by her maids. The bearded priest, holding an arghya.patra in his left hand, is ofiering 

p1Jja to thE' yantra before him, and reciting mantra. 

The Sanskrit text of two lines above appears to be disconnected with the subject of 
the picture: the first line is invocatory and names the gods to be propitiated, viz., the 

A§Vins, Agni, Maitreya; the second line indicates Monday, TbUl'Rday and Friday as good 
days to bt>gin a work of art. 

Revel'8Cl: the adornment of the bridE'. For a description of what constitutes the full 
toilet of a prinOOBB see Prema Nagara, Cb. LXIII (U"i). 

C(,III 

17.W7, GaJ}eSa. {'nthronP<i, four-armed, with axe (tanka), ~ (anhda), plate of 

food (bhojana) and tusk, worshipped by a Sikh warrior with offerings of food. Perhaps 
the initiaJ. drawing of a aeries. Brush drawing. 

Po.bii.Ji (Sikh 1), nilK'teenth century. 

Dimensions, .217 X .255 m. Rosa·('oomaraswamy Collectjon. 

cny 
17.2662. Decapitation of Rfihu by Mohinf, aftt'r the churning of the ocean. Brush 

drawing ov<'r whit<> priming, partly colored. 

Pahiili, Kuilgrii, Jatt' t'ightet'nth c.'t"ntury. 
Dimt'nmonl\, .254 X .IM m. Rol\ll-C'oomo.raswamy Collection. 

Followinp; tIl{' churning of tht' OC('ftJl, whl'n thl' nectar (amrta = ('lixir of life) had 
hf<>n produ('M and WBB in possession of tht' dailyaN or asuras (demons), Kiiriiyal,lll (Vi~l).u) 

/WumNl 9. ravishing feIllJl.l{' {onn (Mohini) and roquf'ttt'd with the a~Ura8. The bewil· 
d{'rt'u ru-molis sUm'nuer('d the nectar to th(' beautiful Mohini. She then gave it to the 

gods to drink. One of the d{'monl\, Riihu, however, disguiSl'd as a god, also received the 

drink. When this Wll.ll discovel'f'd and ma.de known, Mohint east the discus of Yi~u 8lid 
u{'('apitatcd Wihu. But tht' effects of the liquor could not be destroyed, the head and 

trunk of Rrr.hu rontinUl" to-live, and the hl'ad in l'f'VPllgt" "to this day 8wallol\'S the Sun 

ami Moon," h{'ing l'("garded as the cause of solar and lunar eclipses (llfahtibharala). 

PLATE LXI. 
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(,(T 

17.2&63. Recto, Pin'at[ in Himiilayan lanchwaPE' worshipping fl. Ah"ll. lit1lt!'m, red 
outline clumsily redrawn in ink; verso, toilet SCE'DE', maidens dressing Q.lad~·'s long hair, 
red brush outline. 

Paha)'i. Kiiilgri, early nineteenth rentur:y. 

Dimensions, .170 X .212 m. Ross.-C'oomamswamy ColIPrlion. 

een 
1'1.215'10. IX-vr-pUjii: a Brihman seated brfOI'C' n fouNl.nnr(\ figUI'C' of !X-"i. t'ntbroncd, 

his hand (holding a rol'al)') conrralNl in a gom!l4'ha g!OVl'. Implrllu·nh of woniliip on flu> 
ground. Partly colort>d. 

PahirI, K!i.I'lgra, ninM:('('uth rt'ntury', 
Dim{'nBiom;~J .18 X .12 m. Rosl'-Coonmmswnmy Culll'Mion. 

IIlustrat('s the ritual of IX'l"1Ionni wOnlhip, prolmhly in t1nil)' ,o;;(wdl'lIri (,(,l'C'llloni('~. 

Thr imag(' of thl' dh-inity is vi!luniizrd, and hC't'(' J'('prt'lWlltl't\ 1I~ if Itl'lunlly IW('ll. ('UIllPIII'C' 

C'" R. P., PI. HI (now in th!' Ff{'('r galll'ry). Fill' yi~\ullizati(ln, R('(' ~. C, Bzum, /)fliiy I'rnr

tice of the llilldufI, S. B. H., Allah:lhiid: C., R. P., p. -l(1: !~1l(1 Fnm'lU'r, A., !)!rmWfjrtlllhil' 

bouddhiqlll' dr l'IlIdr, tI, Paris, 190:i, p. 8. 

PLATE LXI\'. 

ccnl 
17.2:801. Ga:itp:ii D",,1 (goddf'AS of th(' nan~): four-anll('u, holuillj!; twu I!:old(,ll jIll'll 

with lotus flowers, flE'ated aD f'xpandl'd lotUl!, ~uppm1('(1 hy a lal'J!:t' liMh IIwilllllling in th(' 

river, with low hills b<-yond. {'olol't'd: lIlu('h damBgNI. 

Pilhiiri, Kiiilgrii, early eigbtePnth ('('ntury. 

Dimensions, .180 X .251 m. HUSK-('oomlll'Bllwamy ('oll('ctioD. 

('CYIII 

17.2622. Brii.hma~ical rl't'emonieR: a. Brahman pri('Kt in thrre pllMitinDl'l, lX'fofl) 1.1 

housp, night s('('nl', moonlight. 

Pahiip, niDPtt>enth rrntury. 

Dimensions, .272 X .193 m. ROM-CoomarMwomy ('olll'(·tion. 

Reyerse with Sanskrit inscription: 

Ap4(pa) mtirgam tatM lumbi trtiyl17il rakramardrlhfl(,;flm 1 

Bhrtimayrt miinam adhyrlu narakal!ya kt;<dyw'IIi. 

SUd lo~faka 8Ilmyuktam IIIJkam/fI l.:adllwnl'iuni1 .! 

Apdpa mdrf}Qmr piipam bhrdmya mi.irlllm llUlIfl& pU.71fl~l 

Tai/,e lakpnI jale ga'lga dipii valpiim raturdfJIfl .1 

Candra chayd krtam manum yamawkam na paAyati 
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and date. in another hand: 

om Sri saffwal1952 dkr 14 Camdr6 Namdapure 

I should suppose this date to be law than that of the painting, which may, however, 
posaibly be as late &8 1895 A,D., the equivalent of S. 1952. Nandapur is presumably a 

plaee. The Sanskrit text refers to the ceremonies in a vague manner as a means of avoid
ing the path of sin, and he who perfonns the ceremonial bath - shown in the picture to 

the left- 'will not Bee death.' 

CCIX 
17.1699. Three small paintings of a. G&f;U!€.a., b, Durgi and c, V~u, oval with gold 

borders. 
Pahip, KiSmIr school, eighteenth Cf'otury. 

Dimensions, a J .050 X .043 m., h, .057 X .045 m., c,.052 X .045 m. Rosa-Cooma
I'8llwamy Collection. 

Originally in a Tintrik MS. obtained in KaSmir. 
PLATE LXIII. 

CCX 
17.HBO. Kill!}&, with two gopI.B, on a lotus. Also design of three fish on triangle. 

Colored. 
Oudh, nineteenth century. 

Dimensions, .105 X .144 m. Ross-Coomaraswamy Collection. 
Obtained from Bilak RAm Bah of Garbwil. 

CCXI 
17.18ft. Siva B.K Bhairava. dancing in landscape beside a temple, attended by a 

gaoo and a dancing cobra.. POIl8ibly Bba.irava Raga. 

Patna? eighteenth to nineteenth century. 
Dimell8ions, .151 X .227 m. Ross-CooIDaraswamy C'ollel'tion. 
PLATE LX. 

D. KRSNA LiLA 

1. RAJASTHAN! 

C(,XII 
.; 

111.1616. Page (f. 17) of & mansucript dealing with the le~nd of Kr~a. Reverse: 
text in a kind of DakbanJ Hindi mixed with Sanskrit, mentioning KrfiI.la, Devaki, YaSodii, 
Karhsa, Ke§[ya, Putana, etc. Obverse: pic.oture covering the whole page, & terrace 

with palace and gardens in the bad.ground; a crowned king, evidently KarilSa, en

throned, another crowned figure standin,; beside him; a girl, apparently intended to be 

['" J 
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Deva.kl's changeling, lying &Ct'OIIII the knees of the seated king, others in distress bffide 
him; attendants. In bright oolOlB and gold, the whites blackened by decomposition. 
The forms of the crown and throne indicate the eighteenth rentury, the woman's ooatUlll(' 

(especially 88 regards the black taseels and the form of the earrings) is of older type. 
Rijasthinl, perhaps by a Jaipur painter at the Marii:t-hI court. Early dghtet-nth 

century. 
Dimensions, .28 X .17 m. Mariannt' Brimmer Fund. 
Text: 

... nhiitJ(, harT Iii rlrtl 

1mdra rarhdra prajtlpati, rarapha rlili nija parla. 7r.', 
Te !'fiim ulhi krP1-a-ndtha, kmill!(! h~iya karT gMlu 

Dn'f'iril1!ija padi1i! rarhiipitu, amara-Iuitlw 8ri kr{fQa. 'm. 

KrPJli aisa tribucidhi, udurmw dekhOlil mitnmlmt/dJd, 
Strakiili/ baiwri nija padlm, aJ.:¥OlIu Nit/dIm drlllli RO. 

Nemdka drMki yaMJddii, Ie guU elI dhall piitUI/f' I!t 

Sumann dttlc uri mitralti, tldiira/e tlikiilla 1'l1T7}1I RI. 

Nrja pade--Bi. krPJu-11lJtha, Mak1uI1i iiP01)i'Jliril drla 
.4pu'Qa hoya bhaki6rill,:ifa, ruhe tlffha lalh]lfi/liiNlrh H.!. 

Bhakta ojilii miini mo(i, lli,Mm iuA'a hoyo jogo jr/hi 

PrtllJata lakoratk kd~im I'Ural1iili! 1«1/l!im . ... 

The cerrhrall (in y. 79), and 1), in apa1}1'yaril (in v. ~2l nrC' rharuMrrilll.i(· of WMrt('m 

HindI. 

Tmnslation: 

"When Inm, Candm, and Prajipati howed at hill f<'Ct, 
Then I,ord Kf!}I}a arose, and made an ('nd of Kruhso. and Kcl;iya: 
By his own miV;ht he proterted the ~ld!\, Sri KnQa, thr l.ord of ImmurtILI!\. 
Kr~Qa, of whose tt-.I't'('fold wisdom the wimlom of your own Aoul is thn witn~. 
Who gives a deathless mastery to those his SC'rvants wbo have fnith in biOi. 
'Who blessed Devaki with universal famr, Ilnd gave rrlrilllC to Imcb a wonuUl nil 

Pittans, 
Who gave alike to friend and foe. who is an inramation of roIDpaR9ion: 
Lord Knt;l3, who grants hi!'! Lovers to fall at his feet, 
And deeply afi'e<.1.ed by his Lovers, df'sccnds and fOUOWfl the C'ommOD pat.h: 
And bearing the burden of his Lover's ssking, appcafR as Lion and Hoar,lon·mOfll. 

in the world, 
By whose grace the trees do grow .••. " 

PLATE LXV. 

[ '''J 
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CCXIII 
17.2908. Men and women in landscape regarding a. four-headed and four-armed 

child lying on the ground. 

IU.jasthinI, eighteenth century. 
Dimensions, .170 X .202 m. RoRS-Coomaraswamy Collection. 

The !!tyle and colorinJc are lmusual. Tiu> flCeDt' suggests a. Musalmln cemetery. I 
cannot identify the subjt'cl unless it is oonnectcd with the birth of KnQa, or with a mani

f~ta.tion of his divine nature. 
PuTE LXIX. 

-tCXIV 
17.18. KTPo& in RidhA's house: she seated in a. chamber opening on a. terrace, COD-

versing with her 8f1khiB, be on the terrace addressing another Bakhi. By Nathu. 
Rija.sthiini:. Dated Samvat 1751 = A.D. 1694. 
Dimensions, .135 X .198 m. Harriet OtiM Omft fund. 
The full signature reads: 

Amal-i-Nalhu 8amvat 17,)1 in Persian characters and on the reverse side in Niigarf 

characters Kam NaUru . ... 175/ 114r,e. 
Almost unique as a signed and dated Rijasthini painting. 

PLATt" LXVI. 

·CCXV 

17.3038. Kn~a. VCQUROpW&, standing with the flute under a karJamba tree, a cow 
licking his feet; attended by a gopa and gop!. 

R!ijasthiDi, Jaipur, l&te nineteenth century. 

Dimensions, .192 X .252 m. Ross-Coomaraswamy Collection. 

ICCXYI 

17.3081. Has Lila: cartoon of Kr~ danrinll:; brush outlinE' pricked for reproduc-
tion by poullrinp;. HMtol1't! lwlow thl' knC'f'B by Mill~ D. M. Larcher. 

Riijput, R1ljW'!thini, rip;htcrnth t'rntury. 

DimMllliollll, .RIl X 1.(i.~ m. ROIIII-C'oomnmllwamy ('oll('rtion. 
NOli!. C'C'XYI--{'C'XIX art' reproduct'd togpther, C'ooma.ra.swamy, A. K., Indian DraUL 

in1'1, II, Pl. II. From th<:' samt' Sl'ries are C., R. P., Pis. IX, x, now in the Metropolitan 

Musrum, NE'w York. The finished pietures are in the Palace Library (politi khana), 
Jaipur. 

TCXHI 
17.3082. Btu LUd: t'artooll of Hiidhii danriup;, brush outlinE' pricked for reproduction 

by POUDt'ing. 

DimensioM, .7i X 1.4f~ m. R~ooml\rallwamr ('ollE'rtion. 

[ '''] 
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"'CCXHII 
17.3084. RiPJ Lilli: ehorus of four gopl$. TmnsfC'r from a mlW" H!jallthilnl rnrto()11 

of the eightE'('llth ('('ntury, brush outlinE' madt> h~' Dr. A. Io\:, Coolllnl"'~w:lmy. 

Dimensions, .745 X 2.2' m. Ross-Coomamsw:l.my Coll('M:ion. 

--CCXIX 
17.3083. Has Lila: chorn!! of l't'Y<'n flOpis. Tmll~r('r froJU a Jall((' Itiljnsth4ut rBr· 

toon of the E'idttrenth (,(,Dtury. A bnlllh olltli:nt' mad{' hy Dr. A. K. ('oomartl.Nwam~·. 

Dimensions, .755 X .25'2 m. ROSs-('()Olllara~wmny ('ullf'rtioll. 

Cull of Sri Kdfhn·jT 

.('(,XX 
17.2901. Installation of the imllg(' of HrI Niitha-jl (KrtlQa). 

RiijastbinI, Niitb&dvllJ', nin('t('('nth l't'ntury. 

Dimensions, .332 X .238 m. Ross-C'oomaraswruny CoU<>rl iun. 
The greater part of the pictul'(' is orrupi{'d by lh<' hill (1(l,"9.rdhnnl~, ]"("pnwnh'(l in 

archaic terhnique and mainly hrittht hlul', III thl' Up[X'l' irft haml ('ornrr a rn",", ill oITrrinp; 

her milk to thE' huried imagr; on the ri,;ht, Nimhiirka inl'tullinp; thl' illlnp;t' in thr Iohrinr 

prepared for it. On thp IMt, hplow, oth('f Taimnp;n Briihmans. in ruloTILtiun, Umllll«'n':lut 

with & bale of ofi'prings. On thr rip;ht, Hiijput prim,(,R (nor douhHrlll! Hiij Rmp;h of l'dui
pur) in adoration, and princesses or gop18 with oft'prinp:~ of milk, nrO\'('~, "i11I\j!;{'1o, tan),!! 
and shrines in the fort'WOuod. 

Reproducrd: ('., R. P., Pl. XIV and vol. I, p. 41. (Purt·hlUil·d in nrutltl('l~.) 

PLA'fE LXYII. 
J (,('XXI 

11.2906. Di!lrovery and iMtallatioD oJ thr iIIlDW of Ari Niithll-ji Oil MI.. (:ovanlhann. 
Rajasthiini, Niithadvar, ninct('('nth l'Cntury. (Ohtaillrd in Mathurii.) 
Dimensions, .165 X .136m. ROB/\-('oom:l.l'tlSwmIlY ('ollrl·tilm. 

Almost idpntiral with No. ('<'XX C\1. I·'. A. 17.2904) in I'nmp0loiiino, hut wilh tWIl 

additional ~cs on the leit ahovr - appar£'lltiy di!l('fl\'('rinp: til(' buri('d illlaW', n·\'(':I!t·d 
by the milk offering of the ("ow; thl' mall' and fl'loalr fijr;llrt'!! 00 thl' rip;ht trull!llKJlo('tl. 

1'f'XXII 
11.2906. Sri Niitha-ji with Riidhii. Hiur fijr;llrr!!, whitr wound, I'l"d diaprr. 
R&jasthiini, N&th&dviir, ninrtRentb N'otUTy. (Ob!uinrd ill Mathur;;,.) 

Dimensions, .125 X .170 m. RORI!-( 'oomarMwu.my ('ul!rt·t.ioll. 
Sri Niitha-jr (= Kr~~a) wr-srinp: thr prarork rl'l"lIt ami Illllny p;ariuncill of flfl\V('l'M, 

with right hand raiS£"d in alJhoya mwlra (' do not fl'ar'), Hii' Irf! hult1in~ 11 rup of milk and 
two lotus flowers offel'l'd by IHtdhil who "tandi'> with foidNllumdlo in adomtion. I til) not 
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know that the image at N'ithadvar has ever been examined, it may well be s. Kullina 

Buddhist figure, with the hand as usual in abhaya mudra, 88 in all the representations of 
Sri Natha-jt.1 

Here as also in No. COXXII! (M. F. A. 17.2:907) and in the shrine represented in 
No. CCXX (M. F. A. 170519(1) the shrine itself seems to represent the cave or under

ground chamber in which the image was originally discovered. 
PLATE LXVII. J 

ccxxm 
1'1.2907. Sri NitJta..jl with Ridbi. Black figures, silver costume, red ground; above. 

black spotted with yellow, silver cows. 
Riija.sthani, NAthadvlr. nineteenth century. (Obtained in Mathuri.) 

Dimensions, .110 X .IM m. Ross-Coomaraswamy Collection. 
Like No. CCXXII (M. F. A.17.29(6), but Sri Nitha-j[ h&8 onIythecup of milk, with

out the lotus flowers, and cows on Mt. Govardhana are represented above the shrine cell. 
PLATE LXVII. 

2. PA~.J.wO 

CCXXIV 
1'1.2804. Kr~a with the fluw: gopas and cows, water with expanded rose lotuses in 

fOl'<'Kl'ound. 
Pahiirl, Jamil., seventeenth or early eighteenth century. 
Dillwnsiuoa, .24-1 X .162 m. Ross-('oomamswamy Collection. 
ReprodurM, C., R. P., PI. XXXI. 

PLATE LXX. 
CCXXV 

17.3201. Hiidhii and K~a, shr oiTrring him hMrl, hr ~tanding on an I'xpanded rose 

lntu~. 

]'nhiiri, Jamu, ('ariy <'i~tP('IIth C<'ntury. 
J)illlrlll!ioDS, .135 X .187 m. HOfI8-('oolllll.mswamy Collection. 

Hiidhii. holdfl thr pundu1! or hctrl box in hrr right band and offers Kw.aa a prt'pared 
Iraf (1)(111 811})(iTi) ",ith hrf Irf .. K~.lo. in thr u~ual roRtumr - yellow dlwti and pracock 

rrown, Irullin!!: on a crook (baitldkhi). The white Buttering searl ill treated in archaic 

fMhioll. 

Thr pllmfall is rvidrntly of In'dri war!' (silvrr ove'rlaid on black alloy). 
HrprodurM. C., R. P., Pl. 2t.-XXll. 

Same hand and style as C., R. P., Pl. xxx, and No. CCXXI\' of this Catalogue. 
PLATE LX\'. 

I For th(' iC"OIloKl'llphy of Sri_Nithll_jl, GOkllln-C'IUldrn_Rlima-jl, Mathlln-Sa-jl, Gokula-Xiltha-jl, Ma
dlUla-JI,Juluma-jl, Dviirikii.-Niihu-jl, \'ithnlu-Niitha-jI, and Navanlla-Pri~'i-jl, aJl l"!OIIIlly related fOlmli of 
KflOll, II('(' (KllrBllIldatlll liulji) Hilwrl/ (l11iu! &ct of Mahilr4ja.l or l'alUbhdcMr/1fJ8 of n"eall'nl indis, 
LondOll, 1860, plate fll~ing p. 100. 

[ '''J 
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3. PAHlI,iI. KhGl~A 

Ba/a-Kr~a 

eeXXYI 

1'1.w2. Kf!?I.IR Btl'.Illing huttl'r: hl' i!lIllOUII1<>t\ 011 til(' h.'lrk of u 1)(1~' who "its on II 

rice-mortar, and is handing down th(' hutt('r to hi~ l'OllIIl3.lIi01ltl. ]11 th(· fOT'f'!l:l'ound :l 

broken pot of curd. S('rond drtl\tin~ O\"£'f whitr llrilllinp:. 

Pahiip, Kiitigrii, latr dght('('nth {"{'nhlD', 

Dimension~ •. 149 X .20R m. Ho~('o(Jmnrn!1\\1Imr ('ullrrtiull. 

Prtma StIgara, l'h. X: "BrC'akinj!; thl' Y<'AAds of l'Im\ nll(\ huHl'r.milk. I'mlppinp; til(' 
churning stirk, and tnking n put full of Illlttl'r. hl' mn lIlJl(lllj!; til(' (·tlwhrn\ hup. . .. 11(' 

found a mortar pia('("{\ upside down, 011 ",hii'll hr llluuutt·d mul I4Ilt, :111(1 ('tllt!'inp: hi!' ('om

panions to sit around, hr hrJtllD to rhurklr, tu shnt'(' IImun!!: thrIll til(' huUl'I', ami tn ('ut." 

eCXXYII 

1'1.247'1. Yasooll ('humin!!:, Kn1,n lIud Balnnima Ill'lQtinj!; fur tiu'il' hrrnkf:IIIL Trnr-

ing in red, rffimwl1 in hla('k. {'olor 1Ul1Ilf'I' iudi('ntf'd iu ~('riJlL 

Pahil.ri, Kiingrl, nin('tf'E'nth (,(,Dt1lI')'. 

DimE'n!li.ons, .145 X .1Ri m. HOM!I-('()Ollmm~WUlllr (·II\ll'dinli. 
Prt1l1a ,Q,fjgara, ('h. X: "At thut tiJll(, in tilt' hOll~t' of Nand, i'\luoh n nniM' nf ('(11"11-

('huming was w>inj!; on, n~ thou!dl It ('hmll W('rt' tllllllll('ril1l';. 1I('I~'UPOIl l\r!:'l.lZ~ \\'okt' up, 

and set-to rrying and rallinp; Ollt 'Mothrr, l\1otli!"r!' Wh('lllluho(lr h('anl hii'\ !'hnlllin~, 

hE' himsdf r!Un!" to YoSt-Kia ani! Mill 'l\futhf'r, 1 ('ulll'(llIu'I' 1If'\'f'mllimt'!', hul thull didi'\l 

not eomC' to p;iv(' 111(' hl'l'akfaR1; i!l not thy wurk clulI!' rd?'" 

('('XXYlIJ 

17.2482. Ydodii l1) with infallt Kr~l,m, and Hiidhii, nil a h(~l. Kf'('01U\ tin.winl'; ill 

black ov!"r rro on unpriJll('<i paprt. ('oiol'l'> imlif'uft'd ill )wripl. 

Pahii.ri, Kangra, ninl'i:f'f'uth ('('ntllr),. 
Dim('mioDR, ,261 X .186m. Hn~('''nmarat'w:lIl1Y ('ullrl'linll, 

With four lin(>s of HindI tf'Xt, IIlrillnpll'1r. 

Kdliya rlama1la 

(,(,XXIX 

17.2460. Kaliya r/nmmm: qurlliuJ!; of th(, !'i1i.j!;ll J\ulir:1. Kr;.I,la it' ill t hi' wutf'f I'll fll~

p;ling with th(' ruany-hmK!('(1 miga: OIl tht· hun" 11ft' :'\umlu 111111 \IfJlIJ('1I of BPllliihllll, 1\1(' 
\'ilIagto is 8('('D ahov(' with W(IIlU'1I ('olllinJ!; lhrmll!;h tht·l!:ltft·, 1I!'1'llslJU'/llltllJlf'iil'(i hy 1111' 

poison of the niiga are Iyinj!; on th!' halik. Bru!!h. drawinJl: o\,('r \\lIih' primilJl';. 

rUn 
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PahiiP. Kiiligri, latA> eighteenth century. 

DimensioDfl, .363 X .249 m. Ross-COOIllBJ'BSwsmy Collection. 
PuT!. LXVIII. 

CCXXX 

17.2&81. Kdliya dama7la: dPJl8rture of Kaliya with his nagintB to Ramana.kadvipa. 
Kr.;;T}R pmbracrd by YaWdii and Nand. The return home. Crude provincial drawing on 

unprimrd Jl8.Pl"f. 

Pahii.P, Katigra, early nineteenth OE'ntury. 
Dim£'nsionFl, .312 X .260 m. R08fl-('oomal'BSWIilllY Collection. 
Same band and St'ries 11.8 No. ('CXXXI (M. F. A. 17.2480). 

('., R. P., pp. 30, 31. 

PITma St'igara, C'h. XVII: "Kili with his family Wl'nt to Raunak Dip; and Sri ~a 
Cand ram£' out of thl:" watf'r." 

Mt. GorJOrdhana 

CCXXXI 

17.2t80. Circumambulation of Mt. Govardhans.. Crude drawing on unprimed paper 

Pahitri, KiiiI.!!:rii, early nincwenth century. 
Dim('n!lion~, .:110 X .240 m. HOf,/I-('oomaraswamy Collection. 

Ram£' hand and f'Cril'll SF! No. ('('XXX eM. F. A. 17.2481). 

J\'a/ and Kiiloar 

CCXXXIA 

17.2624. Til(' rt'1!'llM' of Nlll Rlld Kl1var from ('Jll'hfUltmf'nt, a('oomplisht>d by the 

y0l11l~ KN~n, notwitilflianriinp; hI' haFliK'<'tl ti('d hy Ya~dii to a wood<'tl mortar to kN'p 
him 0111 (If Illi!l("hi('f. 

Pu.hiifi, Kiiilgrii, ninM:N'lIih (,(,lItury. 

l)iuU'Il!lion!l •. 141 X .177 m. H.o~R-CoolllllJ'W'lwnIllY Collection. 
Prr ilia Sfigara, ('h. XI: l\:uV<'!"J'I two 1'OIl!l IlrullM Nallllld Kuvs.r, WCI'{' in Kail!is, but 

lwhll.w·d in 1111 un!,(,(,llliy Illnnllt'r. Niimdn finduljt th<'lll thus put the ('un!(' upon them, 
that thry flhould 1X'('om(' trt'l'I:I in Oakum. "Having l'("IJlE'mh<'rcd this affair, Sri KrgUl 

(Ira~l alonp; thE' woodrn mortar to the pm('(' wh('J'(' th(' Yawaliirjun ti1't'S were ... 
both thr tJ'('('!\ W{'I'(' uproof('ti from th(' root; and two handsome IllM, ha,;ng iSl<lloo from 

th(,lll, with joinM hllJl{~, prui!1ill[l; him, IJ<'gan to say. '0 Lord! who hut you would takE' 
thoul!:ht of SIU'h ~at sinn('1'8 as us.'" 

PLATE LXIX. 

[1<8 ] 
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GodhUli 

eeX-XXII 

17.2617. The Hour of C'owdust (god1lt'Ui bl'lii): KnU:l. with othrr g01H11l hrinwult 

back the herds to Brndithan at !l1mdown. SPl'ond dnlwinp: tlvrr whitt' )lrilllinfl,:. 11IIrtly 
colored. 

Pahiil'i, K.itigra, late ei!dJ.teenth (,(,lIlury. 
Dimensions, .151 X .200 m. RONI-C'OOIlUlffifl,W:l.my ('oll('l'tioll. 

Published, C" R. P., pp. 4, 24, 30 and PI. Ln. BullMin of thl' Mu!\('um of FilII' Art~, 
No. 96. 

P('maps by the somE" hllnd as No. ('('XXIII l~r. F. A. 22.683), 

PLATE LXXI. 
(,(,XXXIII 

2:2.883. Thf' Hour of ('owdu!lt (godhuli /II:M): Krol,L:I with ntlll'T f1(111Q.~ hrinp:iup; hm'k 
the b.t>rds to Brndiibon at !lundown. GO}li~ hrin¢1I1!: walrr frum til(' riwr, utlu'f'IIiuukilll!: 
from the windo~ to w('lronl£' K~I.IfL. Yasuda with naL\riillll~ ill till' l'II\\,)'lInl, Nund-jI 
with friends in till' pa,-ilion (barodari) uhuvt'. :Fully ('Oltll'("ll. 

PllhIT.rI, Kiili.grl, intI' eilJ;ht{,(,lIth ('('nlu!")', 

Dimf'nsioM, .215 X .2i2m, HOSlI-('{)nllltl]'tl~w:uny ('ull('(1iull. 
PubiiMhrd, (", R. P., pp. 24, 30 and })1. LI; P. T. A., 1'1. LXX\'lIIj M. F. A. Bullt,tin, 

No. 122; Diez, Die KU1IRj I"diNls. 
Pe-rhapM by th(' !lU.nw hand all No. ('(,XXXII (1\1. }o', A, 17.2617). 

Th(' name- of '<,owdu~1 ' (gCHlldlil f))' ({h('1I1I tlhall) i~ IlPJliit'([ by till' I'Cltmlr:r 11('(IJllt· Itl 

th(' hour of SUIIS('-t, whrn th(' <,uttll' aI'(' wturuinp; frolll Jll.L~hm' nmi ru.i .. in~ tll'lIl1t' doml .. 

of dust along th(' narrow lu.n{'II. It is tht, IlIIrt'st !llltl IUt"'! !ltl~Jlit'itJuli hour ur i ht, tLL)', 
'l1imala Bakala sumailgala 11111lfl,' !IIIY~ Tul~i Bits - lMmrflril M (illlll!, B:llllkiir.LI.hlllL, (Ju/ui 
318. raYalya. thr wind thnt illllLhl'd with tiLl' dust mi~('tI by {'OWII, i!-o d:w,(,tI UmnlLp; till' 
seven !lUbstitut~ for hll.thing whit'h nmy II(' rt'lIorit't\lo ",11t'1l uU!lYflitlul,i(' t'ir'('LIIlllli:LIIt'('1I 
pl"t.'Yt'nt the u~t' of \\'ai('r (Rril! ('hmuira Yidyarnaytl, ])(///# Pr((I"fIf:l' of /II(" /lllidux, t'tl. 2, 

p. 24). N. alMo "Wh('n thl'Y tmop hlllll(" IIlLr tiny sil~'t'i W(~ln, Ilt'liuty iikt, n di:uit'IU," 
from the Plli\jiibi llir and llOfljhi1. 

PLATE LXXII. 

rn.lUgopdla 

('('XXXI\" 

17.Wl. Sri Knl)a Y('l)ugopala, undrr tn'f'1I I)(~iut, tiLl' Jamlll!., and tWtI 9fJliiJl offl'r-
iIlg pdn-tluplbi (betel) and a lotus fluwn ('UWI! drinkinp; rrom the river. Full {'()Iuur. 

Pahiri, Kiiilgra, late f'ightrenth century. 
Dimensions, .192 X .258 m. Huss Collection, 

PLATB LXXX. 
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CCXXXV 

17.2461. KIlIJ}.R's flute: (Jvpi.8 seated in a room l!WOOlling and stopping their ears. 

Knl].8 playing the flute on a hillside without. Dl'II.win, in black on unprimed paper. 
Pahrin, Kiingra, early nineteenth century. 

Dimension", .210 X .m m. Ross-Coomaraswamy Collection. 
Inscribed with Hindi tMd in NAgali characters. 

(Kavitta) : 

Sunati 1w /cahd bhtIji-jahu gharf'ril., phaBa jayagi 
mainu ke oolillna maum, 

E bamlfi na baja bhari "'pari M§ClJ sau bOOri 
ral.:hall pr&uma kau#I, 

Sudhi bh1l1l hai kala jau meri bhata, bibhaHYo 
mana niJ.'i.<.i Uinana mourn, 

Kula-kana jou «:pan; ra/':hyo ruhau, U1i1g11ri de 
rahau do'ii kanolla maum. 

"Do you hear how (the flute) is beinp; played? go home, or you will be caught in 
the snaJ'C of the arrows of Love; 

Thill is not Aimpiy thl' sound of 0. flutr, hut v('n()tnou~ poison, thllt takl'8 poSflf'88ion 
of thE' BOuI, 

My senses are lost in rapture, my siater, and m)' soul is dissolved in its strains: 
If yr would HaY(' your IBlIlily honour, thl'D iu'l'p your fing£'I'S in both your ears." 

ThC' l'(>ndcring uf thC' la~ half of thr third linr ill 'Wntativp. 

('i. Kallir: "(>Illy!>hC' wnkC'll, whoRl:' hrurt ill piert'C'd with the arrow of His musie." 

('., R. P., p. 32. 

PLATE L..~XXlI. 

('('XXX\'! 

17.2607. Krbl.ln with th(' flutr, lI('ated with othC'r hl'l'tifllllcn und('r a sacred tree, with 

cows; onC' of thC' Iwniblll<'ll danrillp,. Raft rolors. 

}Jahiiri. KiiI'lWJ, ('arly ('ight(,(,Ilth cC'ntury. 

DimC'nNolls • .146 X .2011 m. HOss..('OOInIlr:LSWwny C'ollpetion. 

PLATE LXIX. 

CC'XXXYlI 

17.2619. KPll.lU with thC' Huf<>: bC'lleath a group of treeslK>lIide the Jamna. GopIIJ 

riltht Ilmli('ft offrrillp: 1,rlC'l, Me .. oIle with a fiy-" hisk. Gopa8, and rows; one of the gopa8 
drinkillj!; from 1hr river. Cumulus clouds and mn~ifiernt sunbrl. St-rolld drawing over 

whitl' priminp;, bac!qrround roiol'<'d, fip:urt'!1 UIlfinishf'd. 

PuMP. Ki1Ji.gra, )atl' C'i~tN"nth century. 
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Dimensions, .251 X .309 m. Ross-C'oolllll.raswaru.~· CoU('rtion. 
Published, ('., R. P., p. 32 and PI. LY; M. F. A. BulIl'tin No. 102. 
PLA.TE LXXIII. 

CCXx.."YIU 
19.132. Knll}a with the flutE', standinp: unru-r a kadamba tJ'('(", attt'nti('d by two 

{/O'Jiii, the JIUIlILIL in the foreground. Soft powdery rolor. 
Pah.irI, Kiiilgra, early eighteenth century. 

Dimensions, .137 X .181 m. Ross-C'oomol'8$Womy {'oll('ction. 
Thia picture, with the GUo Govinda series (Xos. ('('l.XXIX-('C'lSXX!) affords tll(' 

best example of the 't'oriy KMgra' style. ThE"l!l' works l'vilil'ntly dld(' fIOlIIl'whnt hrfoN' 

the time of SaJhsii.r ('nnd, but Pl"rbaps not earlier tlmn thr st'('ontl qUIlrk>r of the 
eighteenth century. 

Published, C., R. P., Pl. XL: M. F. A. Bull('tin, No. 102. 
PLATE LXXIV. 

ceXXXIX 
26.627. Ridhii. swooning at the sound of Kr~IL's fluw; Inntisrapc'. til[' Jllmllll ill till' 

foreground, forest concealing Kri1i1}& on the right, nwndow with Hiidhii Il.D(1 1.lIn'(' mnitlll 
swooning on the left. Hindt te .. do in Nigari eho.ra.ctcnI abovl'. (Iutlinr and wl&Hh drawing. 

Pahifi, KiilgrA, early nineteenth century. 
Dimensions, .291 X .197 m. Gilt of Ananda K. Coomaru.swamy. 
C., R. P., p. 32. 

Text: Eka ora bijana dtllavata catura nara eka ora jhdri Ioora li.1Je sakM I'aml ki 
PO£he te khavd8ana khm>ilveril pdlla khola I.:hula rtldhr mukllfl fUli jau7h f'amukaia 

utana ki 
VaM same Mmsuri bajaT. 7IalUla-nandana ju, I'flkmil sudha iii l'flhi kwljalla 1.:1' 

IMna ki 
B4em gin nikJuiri d4h0.ne Bamlravdli pdrhe piJ.nflddllfllY1ri fig/: brHwbMllfI H 

"On the one side a. clever woman plie'!. tbe fan, 01l the oth"r side a xakhi bohlll in 
her hand the box of betel, 

From behind (another handmaid) gives her pan to pat, and when IUldhii. opens hrr 
mouth the scarlet of her lips fInslli.s out, -

Just at that moment the son of Nand played hi!:! fiuu>, and tlK'1\' ellJIll' upon her 

remembrance of the place of those bowers. 
The nikharI fell on the left, the Bamirloari on the right, tJu. lIundalll'iiri. hrililld, and 

the da.ughter of Vr~ in front." 
The designations of Ridha's maids are as folloWII: 

nikhart, one who prepares sweetmeats, thp Clmdy~ma.id, 
aamir-miTi, the maid who plies the fan, and 
pamla1Hlt'iri, the maid who carries the pi17wupiiri, 'hl'-tel.' 

PLATE LII. 
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DudMdMri 

CCXL 
17.2:820. Sri ~1}a Dudhidhirl: ~I)a disguised a.s a milkmaid, wearing a black 

rfupaffa Ill1d milking a white cow. IUdhii. standing to the right, with a ca1f, oowsheds 

b('yond. Considerably damaged. 

Pahiri, KiiJigrii, early eighteenth century. 

J)iml'mnons, .153 X .18] m. UOIIS-C'oomaraswamy Collection. 
Publillh<>d, (", R. P., pp. 8, 22, 34, and Pl. XLV; P. 1. A., PI. LXXVI; Bulletin of 

thl' MU9(>llID of Fin!' Art!!, No. ]02; ('oomaraswamy, The Dunrc of Stva. 

Hl'p)'('!!('nting on!' of tbl' d('vi('('~ lIuch as al"(' mu('h spokf'n of in the POI'IllI.I of C'al).Qidiis 
employed hy Krtll.la to effect h~ meetings with R4dhA. The !lUbjert is a favorite onc (see 

No. CCXLI (M. F. A. 22.366), and Goetz, H., lndiw:he J.l1111oturen in Berlmer MWleen, 

Munchnf'r Jahrb. der bildrndrn Kunst, XIII, 2, 1923, abb. 8). 

PLATE I,XXV. 
(,(,XLI 

22.366. Srr Kr~I.la Dudh[dhiil'i. Knl.ltL milking a row which turns to lick him; 
thl'('(' gopi.~, onl' strokillp; tilt, cow, Olll' holding thr calf. Thr niigarf lettcl'l! writtf'n on 
th(' row'lI haunchrs J'('ll(I: Hri KI1lI.la Dudhiidhiiri. 

Blark hnIllh outiin(' owr yrUow sk('trh. 

PalJiip, Riin(qii, lair rip;htrcnth {'('ntury. 
Dilllrlltfl.OIlIl, .175 X .112m. HOIIII-!·oomarns ..... amy (·011('(1ion. 
Puhlillhf'd, <'., R. P., p. 34, fip,. 3. 
Hr<> No. ('eXL (M. F. A. 17.2620). 

PLATE LXX. 
(,(,XLII 

26.537. Foldffi. sheet containing four drawings in red. (A) Kr!!l).a's bath, (8) Kr~l}a 

DudhU.dhilri, «(') },ands('tl.JX' bc>low the walls of Brndiiban, linl}!!. walking in one direction, 
Hiidhii in anoth('r in fIl'w'("h (If him, with IIindi text in Niip;a.ri rharaeters above, (D) 

r1TUhinT, a lady on a klT&('(' looking at the clouds, and pointing them out to her sakhl, 
also with HindI wxt. Color names indicated in script. 

Pahiip:, liangrii., latto righternth century. 
Dimpnsions, .lti7 X .200 m. Gift of Ananda K. Coomaraswamy. 
Text of (': 

K(avitt&): 

Kad(lm r;w. V) tir(l plichati adll1ra gopii 4nalla rukho hoge 1'0100 rol maTohau 80, 

mra lui hmniiri. . rall/UTii il' nikaai bhiijyuu h,'tli karila jauhau so, 
Eao Tilpa ('so bhesa lranw.ih dikiw.iyo, dekhl tahIm rasa paM nainani rhubhauhuu 80, 

M u~'ula jhukiihau Mra hiya rdhiiriiho, ~"Ulu phui(a piyar4 rtJuha, mhga arhga samrau-

hau 80. 
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RldhA and Kr~a cl'088ed the threshold (cautara) of GQkulo. ~w to~thl'r. but 
Kr~a has disappeared. In the first line, !.'ClU'rdy Iegibil', Riidhl it' asking the 
trees (kadamba, etc.) and the Jnrunn ",heft' Ii:nl," has ~Il(". titl'n: 

"My Bir came over the threshold nnd \il.ni~h('d in thP karila bush('s 
With his gleaming crown and the p;nrll1lld bright on his bl"C'zlI'It, and 11 y<,lIow sash 

around his waist, and evcry limb d{'iilthtful-

Show me that form and appearnnC(', and m~' <')'('S shllllllrink him in!" 
Text of D: (the first line ill ahml!!t iIlegihl(') 

(Kmoit)ta: BUrIlsutu mrghanu abala mada "U' dunl IIII' ••• dlimalll dUII/liki X/fa 

bhllJalla prakulltlkara, 
K4re kiIre atj~hi 4arlIre no (ara/a 11(1 I{ifl' imll'rlll11 !!l/lIJira jhakuj/wmhi tum/tl/uw, 

PiituJal'a ke pii.tanu IlDU J.:ill/ Wi/a pmllum1ilw jl/IIII klli limit/III fmiff! lijaiu l1Iuitlrl' 
bara, 

Jei gaja bharatha mai bharalJulr bMIIWi<f'lIf1, 16 fI/)I1 (lIlja/a Jm; (llIb/fullIIgUfI! /H/flI. J. 

Barada Basi te adha 8OS1 hl'tll /Hlr/ hmllil, l(liNI~ rIIiltrill/lliu' lIimu !Ill Nil!iI'u H jlUII/III

kak'fll, 

Bara bam miira kI 1I/(ll'OraicliI bm1(lliltauhu mi' kuiNi'l"i //111'1 /,,;II:ifl gfl!llllm /ullluku/l'lil 

Ayo piipi pUN1$(! phalilll1f1 My/' Wlll11l II/crl', bJuigll 1'1 111!{jI'JIII flhlllwyJl/JrfI kl (,1111/111-

1.:atem, 
Tiipale lal"olilgT jo pi' fill/ilia amlilgT tilT Ilfm lUI /1111'11Iilg; "IIIHtfr'lIw kl 1""'lf'~",I"III, 

1. "N"ow til(' cJoud~ al"(' pourinp: down thl'ir lIIadtirIlill~ I'hm\'I'I'lo!; till' nH,~hinl!: lif!:ht, 

nin~ lip:htll up thl' jl'wf'ls ill my huir, 
"Black, block and very lrrrif~'inl!:, imIllO\'l1hll' til'l'pih' thl' wint! uf Firih'an dull'nily 

shakinp: the tl'('('K. 

You, Lord of illY J-ifl', I'ntl'Tt'd into fri('ll1i~hiJl wit h till' 1II1Il~ (If l'ill,lI,lll, !UJtI kuowilll!: 
thf'm to hI' lordiI'M, 11W'1lj!:1't1 thrill, () Suppurl (If I ILl' lurdll'~, 

You lin' now in Gokulll, takilll!: your pll':l.~un' (or 'tinmdl'rillp;'), who Wl'rt. an 
('ll'phdJIt ill BhiiT'J.tu whrn BhilIllu<!'1H1 W('1l1 IIsl ru,\'," 

2. "Only by waninl!: to 1.h(, IlIl.lf (If U IlIO(lIl hl/\'(' 11'1II'npl'd frum till' AululIIlI 111111111, 

likl' a wishill(l:-stollt' faintly J!:il'umilll!: t!t1'lJUfoIh ~nllw und i11' ((lr 'till' willl~'r 

cold '); 
My heart wrunp: again and l4!;ain by thl' :-iprillJ!: tL" WI'II, huw Hu·n I'IUI I PSl'fqK' frum 

the heat uf Humml'r? 
Now cruel Pilvasa (the mOllth.~ of Srfi\'U1l ami Hhf.tlllll) lu~ 1'111111' t,o :.;j,rnlll!:l~' till' 

breath of IllY lif(, and thl' sound of Illl'ir tiulluil'l'l'\ hlL~ Jlut to flil!:ht. Al'ii.~.Ih, 

I shall bum in a fiery furna('!', Iikl' an 111IIIfIfI rfbh), I I'annot I'nlilln' my~'lf, My 
D(,aT, for thl' flashinJ!: of thl' li~htni/lfol·" 

The rirahill'i (who mU!'lt br Hiidhii, as HilI' J'{'f('T~ to KP~I,1Il al' til!' Loni of hf'r Liff') ('11.11 

hardly undcl'lltand bow shl' ha.~ survived a ~'('ur flf 10flrlim'm;; II.wl now thl' rainy lII~lI.'IIm 

has come, when a young girl in ]0\"(' '!!Ilfcrs rnOl>t. 
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Line 4. I do not understand the allUBion to Bblmasena. 
The autumn moon was the time of the RiiB Lila, and 80 awakens vivid mem

ories. She bas e&C&ped from this season only with the 1088 of half her former 
weight. 

Lines 2-4. She cannot bear the sight of the clouds and lightning, 80 provocative 
of love-longing. It is true that Ami4h will follow BbidoD, and then she may 

expect some relief; but AsiQ,h is so long in coming, that it seems as if the thunder 
must have driven it away. 

CCXLIII 
17.2663. Dan Liw:: KnIJ& robbing thE" g&pi8 of curd. Tracing on skin. 

Pahii.ri, Garhwiil, about 1800. 
Dimf'DSioDII, .072 X .113 m. Ho!!S-Coomamswamy Collection. 
Obta.in('d from Biilak Riiln Hiih of Garbwfil. 
UHed by F..rir Gill at> thl' basis of his woodcut illustmting Coontamswamy (translation 

of) The Dann LiUi (Th(' Taking of Toll) of Uii.j('lldra, London, 1915. This picture might 
1)(' d('II('ril)('d all IMlla lAld (Takinl!: Toll, or L1wying a Gift) or, as in thl" ca~ of M. F. A. 

17.3109 ('ould be an iIlUldration to thr Du~ndhiinQ rasa, or 'Flavour of what is hard to 

ff'I'OIU'ill'.' 

CeXLIY 
2&.624. ])0:11 Uld: RUdhii with her companioDs, disguised as Mathunl guardsmen, 

BUrpI'i&> and captun' Knl.la, who with thE' gopas, had been stealing curds from the gopiB 

('D route to Mathur-I. Four gopl$ with baskets containing curd.jars, stand to the left; 
thl.>n Hiidhii's !U1IJrd C'ompanions, four in number; then Riidbli holding KrliI}& by the 
wrist; tlJId 011 thr ril/:ht the- otlK'r herd boys escaping and hiding. Fully colored, with red 
OOrW.>f. Hindi tro in NliWUi cha.racters on eOVPT sheet. 

Pahiirl, Garhwiil1 about 1800. 
Dimensions, .287 X .212 m. Gift of Ananda K. Coomaraswamy. 

KaL'itla: 
IlflJu pauriyii Ire Tilpa R(jdJUJ ko bantfyu, lyliyim gopi Mathura re Madhubana ki 

laUIni mai, 

Klinha l. .. ahT /rra tera to ko rahe Kan/.8a Rae, kake kahc l~ BUm ho dadhi dani mai, 
Sa1i1ga J.:r OOyulIC gayc qagara par line, Ihoo.Syiima Biauyaru.> Ie pakari kare pdni 

fluii, 
Ch1ili gayo chaiate chaMli H vilokini mai, rJhili bhai bhauhnim bdla.iili muaakani 

fila; • 

"Putting on Ridhit the guise of the king's body guard, the herd-girls brought her 
from Mathurii to Madhuban' grove: 
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She says to Klnha, 'Stop, stop, Kans Rai wanttl you; b:'t, whoM' leaw. hark yl', 
are you stealing curds from the jlll'S~' 

Away went the older herd-bors wherf' thf'r would, but Lord Syfulln lx>inp: but Po 

child was caught by the hand: 

But he got away by his wiles, and Sl't'inp: lW; brtluty, llI'r frowns w(ow dil!lpenoed ilnd 
she smiled at his childish pranks." 

PLATE L..l(.UVIII. 

Btu; Lila And Hal! Mayqal 

eexlx 
1'1.~. Riidhii., with hnnd~ out!l1:"'tdl('(lto mOllnt on Kn-',m'" J,;H'k. but II!' hllli 

vanishro; moonlit fOn'fI!, with tht' riwr .lulIIlla l\ia~JIl:ll1y (lpn,,,,,, tilt, ftll('j!;rulIlul. I )m\\'· 

ing in red ov("r faint!'r b1n.rk iiu('!I. 
Pahn.p, KiiillO'ii, 18.1(' ('i~t('ellth (,(,!ltIll'Y. 

Dimensions, .286 X .200 m. H(II'I!I-('uullIllnIMW3.my ('u\ll'Miull. 

Re\'enl(, inscriiX'<1 with Ranskrit it'xl: 

EI'l1mukla~ priyiimaha Hka/U/lm Ilmh.IJ1,ffilll-ili 

TalajrQfltardarilre !Troh Hd I'QliilT(lIll'f!/IIJI!fUI. ,'18. 

"So sayinlt;, he spa.kr 10 th(' drar ollr, '("lIl1t' on to my I'Ihuuldl'r,' ami OWII (Jill

npprD.l't'(i: und IIhl', irft itu'kinp;, !lufi'('f('(iloTlllPuL" 

C., R. P., p. 35 and PI. L1xh. 

This ill an ('piMCKIi' of thr Hill; I.On, wh('f(' Hiillh:i, iuto\il'uli'tl h~' prid,', a~ks I\r~l.la In 

('tl.l'ry hrr on hi~ !illouldrrM. HI' nppmn< to 1'(IIl!"l'1l1 Ioul \":lIIi~hl'~ wlll'll ~h(' pf('!~m'~ tn 

mount, III thp wonls of th(' /'n'lIl11 ,"Mgflrn: "H~ IU'I' hUlnl!" WPM' CJul~111'tdU'd, i"Il \Iith 

(':dpodai hn.nd~ slip fi'llllliu('(ll'Italidiup:: llmllw[l\'ill)( !!:n~lt l'Ii~h~ 11t'1'IUlI\(' of thl' Si'Jln

mtion fnml h(,f Ix,loved, t!hr Mtnod nlmlt' in tilt' fOl~'sl, wh('I'(' HII til(' IK~lI'tl'l, hiMI~, tn'p~ 

and ('r('('P<"I'!I, brariu,; th(' H,(lund of b('f l'Iobloiuj!;, \H'N' wI'{'piuj!; I no," 

('f. No, CeXLVI (l\I. I·'. A, 17.24.66), 

PLATE LXXVI. 

('C'XLYI 

17.24.66, RiU! Lila: Hil.dhii ('arri('ti ou Kr!\l.la'~ h[lf'k iu [I fon'l'It: tlU' ')111111111 ill Ihc' 

fOl'<'grouml. A h('(1 of 11'8vrs unti('r trl'(,11 tu litc'I('ft. Brush d ... .L\\illl/; ill n,d U\'I'r ruu)(h 

tracing, 
Pahitri, Kiiilgrii, iut(' ('ight('('nth Of ('uriy nill('fi'('llth (,(,Illury. 

DimemuollH, .288 X .21i m. HU/is-{'{Mlmamll .... 'UlIly ('"i1edioll. 

Cf. No, CCXLV (M. F. A, 17.2448). 

PLATE L.UVI. 

[ IS!j ] 



INDIAN COILECTIONS 

CCXLYII 

17.2466. Rd8u Ma"rJala: Gen('ral Dance of KrolJ.& with the milkmaids. One fourth 
of a circular rompo!li.tion, showing thl'('(' (of tWE'ive) figures, viz., two ~as with a milk
maid hrtWN"Il. Vigorous drnwi.ng on unprimed paper. 

Diml'IlNOnS, .250 X .171 m. R088-Coomaraswamy Collection. 
Published, C., R. P., pp. 35, 36 and fig. 4, T/ul Taking of Toll (Dana Ltw, trans. 

A.K. Coomaraswamy, 1915). 

Prcma Sagara, Gh: 34. 

"Two and two the p;opis held hands, and between each 
pair Wllil Kr.;J.lR their fri('nd .... 

Gopi and NandI. Kumii.rn. alternate, a round ring of 
lip;htninlQ'l and heavy cloud, 

'1'h(' fair Urj ¢rl~ and the du!!ky K~aJ likp to 8 

~old and llapphire necklace." 

PLATE LXXVII. 

CCXLYIII 

17.2466. RUI!fI Mm}dflla: Gl'Df'rn.! Danrl' of Kr~a with the milkmaids, twplve figures 
ill a ring, Kf\lQIl. ilt'tw('('lI ['arb pair of girlM. Drawinp; OVl'f white priming. 

Prulilri, Kltnp;ru. Il1t(' ('ip,ht('('Jjth CMltury. 

ilillJC>mufJm, .270 X .206 m. HOSll--('oomam!!wn.my Collrrtion. 

I'LATE LXXYII. 

C(,XLIX 

17.2618. HOIII! }'/aJ]qala; frogml'nt, showinp: part of figuw of KrllJ;l8 dancing, and 
t'imnl!! of p:opi~, in l:mdllea[K'. Partly colored, unfinished. 

]'nhiiri, l"-:il1iP:r:1, law t·jght(>enth c(>ntury. 
J)illlt'n~j(JlllI, .!'Ii X .ISi m. Ho~('oorulll'1U\wamy ('oll(>ction. 
l'ubHhlwti, ('., U. P., 1'1. LIVB; Bullt'tin of tbC' MUf'Mlm of Fin(> Arts, No. 102. 
PLATE XIX. 

CiTa-hara1)a 

CCL 

17.2461. Th(> Rtrruing of (,Joth('~ (eTTa hurana). Knl).a in 1\ tJ"(>(', Jl('8idr th(> Jamna, 

tlpproll.rbC'd by lhr nak<'rl milkmaids, h(',!,ging fur th(> ganll(>nts stalrn whill' bathing. 
Ur('y olltiiu(' t? trnrinp; or pouncing) nlbJ)('d. 

l'ahii.ri, Kiiligrii, Jatl' l'i¢tll'('J}th 1'l'lltury. 
Dilllcnl\iun~, .228 X .14V ru. H.oB~oomn.raswamy CoU(>ction. 
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With Hindi proee ted: 

Krf1J.udevaji jab "aM jo twntn1i do,a hai brala dhdrakc ,ram "'0 nmilgi Iwknr Nluiuu

karali" rahf huu, 80 mahiiroi k1 ajM mall l'ur toillr /lrc"J~ill1a kumti MilL 

"WhpD KW).O-dM'8-ji said 'It ill your sin th.'lt yt' bathrd in tht, rinor Il:Ikt'ti Oil til(' 

day of your fast': (thrn) ha.v~ tak('n to hrari thl' Loni'I' ulimouitillll, thl')' 

made obeisance-." 

A well-known rpisodl', of thr Kr~o.l(,!"(<'nd. Thl' nakM.n(,~!I N'quin'd IIf til(' gll/'i~ ill till 
image of thr poverty and humility with whirh til{' !loul" of 1Il{'1l IIhouhl !'uhmit I ht'lJIlIl'lwl' 

to the will of God. 

"For whatse folly ~, or wisdom was, 

Acmes my threshold nakrd all mum pmlS." 

W. Morrill, LOll(' ilf ElUlIIgh. 

"Wh('o Shri Krishna sto)f' th(' <'Ioth('11 of thl' hnthill~ (lain. nnd IUlU\!' t111'1Il npprl1:u'h 
him naked, h(' n>movt'd th" artifiri.ai r()"'('rill~ whit'h !Lf(' impo,!('(i Oll !linll in till' ><:11IJ!;

sam." 
Avalon, A., Mahlinirl'tillfl TIlI/'m, p. h:'I;xi. 

Wircs 0/ lflr .. lItlllwni J~"(illllltllH~ 

CCLI 
17,2463, Knl).a fro by thl' wiWRof thl' Mnthllr:l Rrii.hmnns: f'(IW~ ill til(' flll"f'ltl"flllllil. 

Pahii.rl, Kiiilgrii, ninl'tC('nth I'('ntury. Rrush outlinl'. 

Dim('rurlons, .192 X .14-5m. HOI'!II-('oolllam~wll.mr ('OIlN·lioll. 

Premo. Siigara, ('h. XXIV: Th£' h('nlln.d~ bl'illlt 0111' fluy hllll~I")'. I\r~l)H :-/.'nt II lllf"t\. ... I~I· 

politl'ly Il!'kinp, food from thl' Briihman~ in Mllthllrl. TIU'III' J>hnri~'I's (If till' Stl'1J'. II('il1~ 

occupil'd with thl'ir ritual, wfu!lNl all alm~ IInti! thl' lIul'rifil'(' had 11(~'11 l·nl1lpMt~1. 'I'lli'll 

Krol}ll l'IM}t again, thiR tim£' to th"ir wivNI, amln() !IIMlIJl'r \\'u~ till' n'llm·~t 11111111' "l1l1Wll 

than th~' roRI' from thcir N:Mlkil1g und huKtl'llrd In I'arry ~nhl!'11 di~IU' .. of fOlltl to l\~r,1:l 

with thrir own hamill. 

PLATE LXXVI. 
CCLII 

17.2610. Wivt'll of tht' Mnthurii Hrihmnm ilril1,1!;il1lt foocl to J\r-n:r :LIlt! 1111' othl'r 

hrm!lml'n. Balariimu is II('-all-II nl'xt til Kr.;;r,lu; tlll'n' Itn' t1rn~' flllll'r rJflJJI/~ IIlId .. j" /'0\\,... 

Thrrf' v.-omrn nre rarryin,; jars nf milk IIr ('un!. lUlIl Olll' il- liIIilL/!; II \"lLf ,'upiJl'ld oul 11,\' 

Kt-ma. Thr Janma in th(" flJn~rmlllll with (,)I'nrl~' ,ll'iil1l'll 'fl)lIIll-wn'ltth'; till' J!;l· .. tun'l

of the women with gf'{'at dignity. Tht' fikirts with a frill lit thl' wfLi~t, 

PahiirI, Kiiilgrii, rar))' <"i,;ht('('nth I'('ntury. 

Dimrnsionfl, .202 X .283 m. Hml.<,...('()IIIIUlffiS\\"!UUY f'"llE'f'tiIlIJ. 

Publi!!h('d, ('., R. P., pr, :1:1, :H, and PI. XL\'). ('f. GhfJlo,(', A, A "fllill/11Tf1tJ/'f M~n>t'11 

o/lndian painl.inO, 1. H. Qtly, JUDI', 1926, PI. 1\', 

PLATE LXXVIII. 
[ 1':>7 ] 



INDIAN COLLECTIONS 

Kr~ wiI.h RadJuI 

CCLIII 
16.M. A milkmaid in a doorway, K~a. in the street, addressing her. 
Pahiiri, KAt:lIU'ii., f'arly ninetet>nth century. 
DimrnllioDII, .16 X .242 m. Ross Collection. 

PLATE LXXXI. 

CCUV 
1'1.24«. Riidhii. and Kr!}1}8 in a wove JlE'Sidt> the Jamna, g0p4S and cows in the 

meadows. Monsoon sky; gopas taking shelter from the approaching storm. Partly 
colored. 

Pahiiri, KliillQ'il, late eightC<"nth century. 
Dim('mlion~, .319 X .265 m. ROfI&-('oomaraswamy Collection. 

PLATE LXXIX. 

CCL\" 
17.2446. Hii.dha and Knl1}8 sh('lterin,; und('r OD(' umbrella. Drawing in rod. 

Pahiiri, Kiingrii, latl' ('i~w('nth ('('ntury. 
I>inlNW(JOII, .1!i~ X .311 m., OVIlI. ROI\S-('oomamswamy Collection. 

IMrril}('(1 with Hindi trxt in N agari characters: 

(KmiUa): 

Aye mllhM4rana maghutlll kr uhanaghora jora-tora toTa~4dre 
dr1l111u jhu.ka jhairullc ke, 

Callrule nu krl'lnjulJUmja sfla bhaye bhua dou, yeka pa(a 

,"{ylima Hau ruhf lopa/duf /.:e, 

Tuba lIur; Jiadhaka urhamga gahya ('ha/ra qamqa, ghana ke 

gllUnW7illfr taha l)(Ira~ya he aghUjp.' l'r, 

Bitt hr bibMta paTi' rkahf rhftd J.-r blrn, m4l!a tf1!a 

laka J.i rhabf Iwi rJwbtilft' I.:f·. 

"Till' ('rwhinp; tbundl'r 1I1:0nn clUue in it~ iTl'('Sistiblc might, ~plitting and breo.kin~ 

and 1)('1ltling and llhukin,; th(' trres. 

llnml'l't for l'ndrann£"nf.tj, thl' groVfoIl grew chill; both were afraid, and under one 
doth sh£" clung to Hyiillla (the 'Dark Om',' i. e., Kr~). 

Now wnll th£" flhdt of Hari's (Kf!!1)a'fI,) und R1ldhii.'s umbrella wrenched aside (by 
a v;um of wind), and th('n fnull th(' ~th('rro douds ft'll a torrent of rain; 

'Wh('n thl' dn)' (,lUlll' bark, thl'rl' all it Wl'TC beneath a single umbrella shone re

IIpil'ndl'Dt thl' ThWl' Worlds' lX'auty." 

('., R. P., p. 54. 
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RAJPl"f PATh"fINGS 

CCLY! 

17.2&&8. A milkmaid (g1>(llinf, 9111n) ent('ring thr door of n hOllll(', :I\'oitlinp; Kp,l)n 
who stands in the stJ'ePt addressing hpl'. A dancing pl':l.rol'k in thl' fort'IUOtm<t 

Pahari, KWigrii., early nin£'tp('nth ('pntury. 
Dimensions •. 172 X .23.5 m. Ross-Coomnrn!lwnmy ('ollN1ion. 
C., R. P., p. 54. 
Revel'l!e with partly de-faeed Hindi tm in !\~ri ehnnu:1('nl, 

Mohana ke manabhayu gayo ikabhii/lu W gr~ilmrj gorllmno gUUflll, 

Tatffh lagyo rita rouhfltn sorjt harm'a halln; gaM /Wir ••• 

RaBakhtina laM yaha ... til ratd rupardJ)(I raM jlll/almllil ""um ri!JlI!t 

Naina larruya rite musa1.:iiya ttl! ota h,'(' ... milan . ... 

The senSE' ii:\ that, 'n. milkmaid, Kr.;;I.lI\'~ I'w('('thrurl, n~ shr i~ W-li111!: 10thI' 1'{)WIll'ns, 

mMS him by BUrpriSf' at thp rroSl'lron.d!l; !It:mtisll.stolllliil('<.I, :lml IIII'll tIl ('SI'lIl'I' him, t'lr\I'n< 

a house.' 
Mohana, Rasnkhtinll. aM' rpitht'ts of K~I.m.. ('f. No. ('('IXII (;\1:. F. A. 17.2469), 

CCIXII 

l'1.we. A milkmaid, Jlt'rhttpR Hiidhii. 1I('('osl('(1 liy Kfi;\I,m in til(' sl n'l't II \If BrlHliilllUl: 
he holds 1Ip on(' hand, lIi~ing In h('r In "~Iil for him, Bru~h cmHiIH', hlm'k owr ~'c'II/1\\', 

PfiliUri, Kfi.Iiw.fi, latr ri¢tlrenth ('rlllul')', 

Dimrnsions, .lil X ,2:15m, HOIIII-('O/llllll.TUSW:UUY ('u\I('Miuli. 

ReveI'l\f.' inRl'rihrd with HindI !('xl: 

(Kal;)Ua: 
Chaila brio camda rhala kuri gflhi-hw.il/li grlila, mil/llkI; f'fIlUffI juilllli ffllil/H' ki 

/.:a(Ji llf1)i; 

Suni khora III'ala lIirakllfl rnmlft IJlliUI/fI gutll, Ilhl (II IIIIf1I' fijll dllflllfl jilmlill MmL 

.Yirakhata nailla Mira mail/fll«' lllgfl(' mim, III/II 11111/:1111 lII"ri IIII~i dli//f/lli ((ifill) II/i, 

Kamila kahi rahe na ka/harhl hoAi, Jllllli jlIlli, 11IIIIilmi jll HIWi (lmi /011 Jlm/ll, I'll/I !IIII. 

"The mOOD of Bria. the rake, working his will'R, WIL'I innm"'Tltiy IImilin,l!; :It an art
ful maid like a jasnlllll' hud; 

Hearing his Rt('p and !4('('ing him ('Otnilllt, hI'T h<,art :ulIl boely hIIKlln('d; II IUrl'l

ing took place, amI today her !if,' wus hl<'~t: 

As her e'yes beheld him, th(' woman was ~tnl('k by tlU' urn)w;; of lon, hut turning 

her fa('(' away with It ~mil(', sh(' tonk 1111' rip;hl haml nm~l; 

Klinha said 'Do not he ('ruel 'j hut ~yinp;, 'I hrunl, Kir, I lI('anl,' ~11f' WI'I)I nWrlY." 

c., R, P., pp. 53-54. (,'1. No. CC'LYI (M. F, A. 17.H58). 
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INDIAN COLLECTIONS 

CCLYIII 
17.2l8O. R.idhA with a Bakhi; and walking with Kr~ making a peaooek danoo. 

Brush outline on unprimed paper. 
PahirI, Kiiiagra, early nineteenth century. 

Dimf'nsions, .226 X .295 m. Ross-Coomaraswamy Collection. 

CCLIX 
1'1.2&82. RiiA:lbii. in cODv('rsatioD with Kr.:;I).B., beneath a tree, beside the Jamnsj an

othrr gop! 6l1inp; h(>f jar. Drawing on unprimrd paPE'l. 

DimensioDI!, .290 X .155 m. Ross-Coomamswamy Collection. 

CCLX 
i7.HM. Hiidhii. and KNI].ll. ~zinp; into ffirb other's f')'ffi: thrir h{'ads sren from be

low, Ilhovl' a wall. Moonlight: plantains (hananas) to th(' right. Partly colored, and 
with nam<'1! of colors indicakd. Unprimcd paper. 

Pnhiiri, KiiilllJ'ii, nin("trl'Ilth ct'DtUry. 

DimrnHionll, .233 X .295 m. RORS-C'oomamswamy Collection. 

CCLXI 
1'l.HB9. Sri KJ'!:ol).8 IIrotro in a. roronut groVE' on a bro of 1{'lI.vcs or branches, Riidha 

rODvrrsill1!: with anothC'f (lopi, tbe Jamna in thr foreground, a village and hills beyond. 
Drawinl!: ovrr wbite- priming, partly ooioJ'('d. 

PnhiiJi, Kangrii., ninetrenth rl'Dtury. 
Dim('l)RioD!l, .IM X .265 m. (oval). Ross-('oom8ra~wamy ('ollpction. 
ThE' rt'prt'spotllotion of the coconut tree is very unusual. 

Two linl'S of text, a nrixture of Hindi and Sanskrit, almost incomprehensible: 
All !ldb 8iiHi t!alllrrl;,I(l(lka !ali billa maga tii8iya (1') hitalliiTl bhr (?) pl." gopa aillQ gogha 

{/0111 ki 1X1~ihllra ko 1'1ham ko ,.;dosl.c pitta 8atpatf. 
"0 my fri('nd, IlP who is sitting in the grove of young coconuts ca.tches hold of 

us and asks .• "" 

CCL'i:II 
17.24.70. Rttdhii and KrllJ.lll 8l'atffi. on a bed. Thl' Hindi color naml'fl indicated in 

8(·ript. Drowinp;. 
Pnhiiri, Kiiilgrit, nin('trl'nth (,l'ntury. 
Diml'nsionil, .145 X .207 m. Ross-C'ooma.raswamy Colll't"tion. 

CCLXIII 
17.2478. Riidhfi und Kn-r}l.t. ~I'atffi. on Ito bl'd of 1l'9Nl's in a groYl' \xosidl' the Jamna; 

goptI8 nnd gopis com'('~inp;; a '-illaglo abov('. Partly colored, on unprimed paper. 
Pahfiri, KiiiJ.(qu, Jatl' nin('t('('uth {'{'Dtury. 
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RAJPFT PAI!o."TI~GS 

DimPnBions, .141 X .210 m. Ross-C'oomarnswam)' C'oll£'ction. 
Hindi text at back: 

Kat'ilia: 
Apahi kllmja ~-ol bllirata prf/li lI!1dhari kal sumdnra ttf'ju birluii. 
&itai bantU saya l'am" Mild1wu sail dlli hil Radhall miMi, 
Ali kaho kuhau hii8ild bata "itj!lfllkn jrai karl hai qhiqhtli, 

J4i uhil pirhul'lirrit ute plulII; bole II/hyo l'rfflbMII!T kaflytii. 

"He (the down) rle.a.rt'd a spare and Jln'part'd n hrRutifui h<'d in thr !UOW', 
And conccrling some tale, hl' broup:bt HiidhU to Kr*Q:l. thl'f'('. 
What can I say, my friend? t'WWl a s1mUl('ful affair. how til{' ri{lwn miflll('hfl.vro, 
He went there behind Ul'I and IIhout('d out 'Ilall "r~nbhiilm'fI Ilaugh1rr ('onlt'?' " 

The lJiqllqaka in the> Kr\>l.l& rycle il!! a ""1m who ~ lIi. \101'(' hi~ fuithfuillt'rmnt, Imd a 
clown who makes jok('~ at bis exIX'11S(' and Hiidhii's (l<{'(' p. tiS). 1·'of a wft'l'{'ll(,t' I~l 

another picture represroting th(' ,'iql/!IfIku!I('(' No. ('('(: in thil< ('Uhliogu('. 

CCLXI\, 

17.2605. Riidhii and Krtll}n, I\C'lIt('fl on nn ('xpamh'd lotu!o(, (lll It It'ml('(': I\: rHlll four-
armed, with conch, discus, mnc(' and lotus. Koft ('olurinp;; uval wilh n'd !o(plITIIlrik 

Pahiip, Kuilp;rit, E'arly C'ip:ht(l(>nth rrntury. 
DimeMions,.134 X .1B4 m. HO~II-("oomnrn!!wnm)' ('ullr('liun. 

PLATE LYII. 

CCLX'-

1'1.2G09. KJ'!}t)fl, ~(,1l.1rd in It ('lmmhrT nprniTlI!," un th(' .. 1n'l't: Ilrulhii pll~~illV; loy. 
BriJ!ht rolon;, dark h()]~I('r, urip;illlllly with Jlink-dottN\IIlUTJ!;ill, 

Pnhiiri, Kiiilp;rii., rariy niuM('('nth (,!'lIlur)'. 
DimcDRiom'l, .17R X .2r,,'i m. Hof'lo\-( 'nonmml'lw:1Il1)' (·ul\('('tiull. 

Hiirlhrr JX'rha~ rl'ful«'!\ Kn;I.lH·S invitation, IlS Nn. (,('I,\'1I in eM. I". A.17.W9) ('k 

PLATE LXXX. 

CCI.XYI 

1'1.2614. Itfulhii. Bnd KroJ:la. sh.·itf'rinl/: fl'mu till' min und('!' 1m!' ('\oak, 01111'1' gfllm~ 
and gopill, a ('ow, pca.('()rkR, Mr., lip:htninl!: and hr[1.v)· I'lliu. ~11'II1I)!. ('olf,n;. l'alulrJ, P('I'

haJ»l from Garhwil, about 1800. 
DimMlsions, .211 X .297m. Hf)sR-<"'oornanLRw[1.my ('nllrrliuli. 
Hcvprsr with onc lin(' of Hindi t('xt (im'oUlp]('!!'): 

Kabila: Krki J.:i puhlra dhura.'t1l1u h IlIlIIkiim III11M" jllilli jMU,tiTfl 1/11(111 7mrUt 

na meri hr. , , . 

"Crying of p('ah('n~, ('a.llin~ of yokf'I!', rri('kf'ts' "hrlllllf'l'('lllninp:," 

r. IfIJ 1 



INDIAN COLLECTIONS 

Published, C., R. P., p. 54 and Pl. LVIII. 

('f. No. CCLV (M. F. A. 11.2UG) and Hindi text: "Under one cloak she clung to 
gyAma." 

PLATE LXXXI. 

CCLXVII 

18.199. Ridha and Krtll.lB. seated on a bed of leaves in a grove beside the Jamna. 
Pahiirl, Kiingra, late eighteenth century. 

Dimensionll, .170 X .232 m. Ross-Coomaraswamy Collection. 
PLATE LXXVIII. 

CCLXYIII 

17.2&&7. Riidhii.'s toill't: shl'is seatM on a catl.kt in a courtyard, with two maids, and 
is OVl'rlook(,(} hy K~a from an UPIX'f room. 

Puh:1rf, Kn.itlQ'il, ('arly ninE'trenth century. 
1Jimrnflioll!l, .209 X .27.1 m. HOIIII-('oomamswamy (,ollr-t'tion. 

('('LXIX 

17.2472. Fr~ment: h<:'roine (Riidhii) addressing her confidante to the effect that 
ahe ill mi!dn>M of Kr!!I,I&'S h('art: attendant, chamberlain, and musicians. 

PnhiiJ'i, KiinlZl'li, In.1(' rightN'llth {,(,DtUry. 

Dim(,llsiolll', .82 X .123 m. Ho~s-C'oomll.ra!lWl:lomy ('oll('('tioD. 

Nmf in IItyl!' to th(' Nala-D:ulIayaoti II!'ril's. 

Only tlw second and 188t iin('l! of the Hindi inscription are complete: 

LilW 2. BamsilJRU biBdri pata pitana sambharo kare gaM druma-diiro iuga jamani 

IlO jagyau hai 

J ... ine 4. 11Ia thagu/hagi (htllaa~haura Bria1lll1ha IJUbhai, Mare mmi Vw4ani te Triloki
(hoga (hagyalt hoi. 

f' PInyinp: on the flute and wt'arinp: yellow gannents, he held in his hand the branch 

uf a tl'!'t', it M'CIDl!d like two bla.ck ni(l;hts ... 
11w.t nJhl)!'r, thr Lonl of Bri, haR practihE'd hi!! thiE'vinl!; on I'"Vl'"ryonl'" eyerywhE'll', 

hut now, f(Jl"!lOOth, thE' Thl"('(> WorMR' rohlx:·r hn!l been robbrrl of his heart by 
thr rohh!'r's wif!,!" 

The Lord of Rrj, the> Three Worlds' robber, refE'l"S to Kr~; the 'robber's wife' is 
Riidhii. The 'two black nip:hts' are the dusky Knl)-a and the dark tree, probably tamala, 
under whil'h hI! stood. The words (hag, (hagi have bren Anglicized 88 'thug' and'thug
gee,' d. Meadows Taylor, ('onjt88ionB oJ a Thug. 

PLATE U\". 
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RAJPrT PAI!I.'TINGS 

('('LXX 

17.2473. Riidha with a maid, in thE' kitrhpD, stirring a pot on thr til'<': Kmm IIpyiop; 

through the door. Drawinp:;. 
Pahiip, Garhwal, nineteenth century. 
DimMllrioD!;I, .13,') X .157m. Ho.~~{'ooIll.'lm!lWmIW t'ollrction. 

Verso with HindI wxt almost illl"~bl{' in part: 

Dohd; Pyiiri poi ulan (?) parai. milga (IIllga rhabi jo,fa, 

Dtkha dura ki glwta ko, pare pala }..; oln 
"The sweetheart's bollOm ('amp forth, and all ru-r hody shoD(' with hruuty

As if to wat<>h the stirring of thr IrntiIs, thnt hrr ~I(>nt hid." 

Jallll/O gluil 

(,(,LXXI 

17.24M. Gopis at ,Inllmn ghat frlrhilljt W:ltrr: K~I.m. Bl.Ilaninm :lllil O"lH111 ('('ming 
up from th(' left. Yill'lAl' of Rrndiibnn, with h()\\~, lUul 9fJl)r~ looking c1m\1l [rum till' 
windows. Bmsh drawinp; owr whill' priminj!;, ptu11y ('(Ilon·d: damnp;l'd hy whit (' nlJt~. 

PabarI, KiiiL!u'u, Iatr ('ip,hll"<'uth rrnillry. 
Dim('nsiom~, .2.'i1i X .Ii!llI1. n(J!II+-('nolllnrU~WtIlIlY ('olll'11iull. 

Rf'produl't"CI, ('(M)mnr..t!lv.'l.uu~·. A. K.,lm/iflll J)rml'illgx I, PI. XI\'. 

PLATE LXXXII. 
('CI.XXII 

17.24.76. Krt\I}3 m('('t~ Riidhii with othl'f Ill/pix at Jnmna nhiit. Brul'h dnlwiulC o\'I'r 
white primin~. 

Pahii}1, KiiJiJl:J"l, ('arty ninl'tf't'nth I'l'ntury. 

Diml'n~ioDB, .264 X .20.5 m. HOM .. (;oomaral!wamy ('uUI-ction. 
PLATE LXXXIII. 

(,(,LXXIII 

17.2479. Gop'UJ of Brndahan at thl' Ilhii,: thl' somulof Kr.;IUL'S VIIil,(' ill hral'd, hul 

he is not!lN'n in thr pil-tul'('. To Ihl' rilCht i~ lL ~:u'n'(l IN'(' with ('OWS p:rm:illp: alld IWII 

se-aWd yOJl:i~. Bl'hinu i~ Ihr town ~lr with 1ll('1\ nud W(jllll'n ('Olllilllf unci ~oilllC 011 l.Iw 
steps leadinp; 10 thl' wall'r's oop;:,. Ahll\'(' Ill(' town U jl;uldl'!L !l1II1. Oil thin llllpriml,d 

paper, partly I'olored. 

Pahuli, KanJ!;l'ii, ninrt('('nth ('rntnry. 
Dimensions, .lnS X .1f14m. HO!I.'<-('(MIIlUml~wnmy C'ull('('lillll. 

Inseribf'd with tbr fol1owinp; Hindi irxt: 

Karilla: 
Janum ana pari llaphmi jllOO In'uliin'mbll mllami 

Lala kahai Ie khijhe I«Ikhi HO karhll raml'flultll 1;1 Hlttlho 7UJ IiMmiirUl 

[ In.] 



INDIAN COLLECTIONS 

Ese 811.bhdva bAae hai nat' juga j4ma gae ghara kau fia BidJuirai 
Giro BO ch4I4 kai nira bhare phira tim pai lMl k8 gdgo:ta rJhijrai. 

" 'Did you know that tho minnow entered the pot when it II&W the reflection of 
your eyes?' 

Whf'n Lila (KRI].&) thWl bantered, the girls were !lOmewhat vexed, and in dis
traction could not recovet' tbeir senses, 

And !lO was their temper thereby changed that two watches passed before they 

returnro to thf'ir homes 

Thry strainro the watl'r through cloths - and yet they emptied the jars when 
they reached the bAnk again." 

(", R. p" p. 32. 
PLATE LXXXII. 

CCLXXIY 

26.629. GopiJ; at JILIIlIl9, gM(, fetching water; one emptying a water pot, another 

straining tl1E' water through a cloth. On the left, Krlil)& seated in a tree playing the Hute, 
a gopa and cows lx-Iow. Behind, steps leadin,g: to Brndiiban, represented as a fortified 
vil~ with a high gatRwa.y. BruBh outline over red sketch on unprimed paper. Verse 

with HindI t<oxt in Niigari chB.l'ft('wrs and two lines of text in TAkri characters. 
PahiirI, Kiitigrii, about 1800. 
Dim('mrioDR, .255 X .200 m. Gift of Ananda K. Coomaraswamy. 
Th{' Niigari text is practically identical with that of No. CCLX.XIII (M. F. A. 

1'1.24'19), q. v., C., R. P., p. 32. 

lloli jemiral, ell:. 

CCLXXV 

1'1.2463. Kr!!T;l1l and gopi8 kaf!ing 8Jl old man. Brush drawing oV('r white priminp;. 
Pahiip, KLinfqii, IntI' dp;ht{'('nth oontury. 
Dimenllionll, .211 X .168 m. Ross-C'oomaraswamy Collection. 

H('produrt'd, ('oomarallwamy, A. K., Ind,afl Drau.iflgll, II, PI. XIII. 

CCLxxn 

1'1.246'1. Holl f(lf\tival: Riidhfi ami othl'r gopis throwing colon'd powder. K~a 

:Illd oth('r WlllWl N]uirtillJ!: ('oi011'd w8tl'r. l\fllE!i('inn~. 

Pahiiri, Kfinjqii, mte cijdlt('('uth ("('ntury. 
Dilll('nsionll, .21i X .141 m. Uoss. ... ('oomar:tllwnmy Collection. 
Thl' 'Snturnlllia' of th(' Pu.fijiih: 
{'ump<lIIitiuli J'('t'ullinp: th(' drllwinp; J'('produt'ro in C'oomaraswarny, A. K, Indian 

Droll'mOIl, Il, P1. XII. 

PLATE LX-XXIII. 
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CCLXXYII 

17.H68. Holi festival: Knl)a and gop"iB, throwinp; ('OiorN powd('~ and tlquirting 
colored water. Drawing on unprimed Pll.Pl"f. l\Iu~ician~. 

Pahliri, KiUigrii, tatt' l!ighteenth (,PDtU1'Y. 

Dimensions, .330 X .250 m. Ross-C'oomnl'll,swll.DlY Collr<'fion. 

CCLXXYIII 

17.24715. Holl festivnJ.: gop~ {<>trhillit walM' froUl .lamnn Ohii(. wnr1nid hy 1\~I.m !lilt! 
other gopa8, squirtinp: colorro liquids nnd throwinp; ('oIorf'(1 powtlrlll. Ilmwillp:. 

Pahii.ri, Kii.ligrii, E'ightel'nth ('cntury. 
Dimensions, .264 X .205 m. RO~'oolllu.ru.~wmllY ('uUrt1ioll. 
PLATE LXx..'\III, 

Glta Govillda of Jayadl'I'f1 

crLXXIX 
17.1389. First leaf of thl' Bl'ril'll, Ilhowinjl; GIlI,lr!in, four-Ium(\rd, with nxl', Itoml, :unl 

book, sen-ed by J:tddhi and Riddhi (tolU('l'I'!l~ alltl Al'('omplillhulI'lll); till' mt, hi~ "jill/llm, 
below. Soft colors. 

PnhUp, rally Kiiilgrii., early l'igbtN>nth (,(,Dlury. 

Dimensions, .300 X .270 m. ROSH-('()()marwv,lllIlY Collr·dion. 

Just as Gal).dll is invok('(i ((hi, (;ul)dYfI IIIWWI!) ulIlIU' n'lIlllvt'r of tiiHit'ultil'M mill pa

tron of undl'rtakings at fhl' hl'~i1min~ of a writh'lI hllok, 11\1111' il< I't'Jm'~(,lIjl'(l 011 HII' li~1 

leaf of every !'erief4 of pictuJ'('!l. 
Sam!> band fLlld Sf"riCM lUI N()lI. ('('LXXX, ('( 'LXXXI (M. F. A. 11.2390,11.2391). 
PLATE LXX."{IV. 

('('LXXX 
11.2390. In thl' Brndiihan (Ol'l'llt, th(' .Inmrw. in thl' fOI't'JI;l'Olllltl. To II·ft, i!llllhil., 

Krtll).a, and th(> poet (Jayad('vn): to right, Hiidhrr with F:ltill'r :\':11111. 

Pah.li.ri, KllIigrii, ('arly or mid-ninl'f«'nth ('I'ntury. 
Dimensions, .343 X .2m m. HOIIII-('oomllraswlIlIIY ('011('(1 inn. 

Names of the pe~oml an' indicaWd in K~Lri rhllmM('rl! 111-1 fnUlIWK: RIidJllllm, Smff! 

(=Nanda), JedCI'U. 
('('LXXXI 

11,2391. In the Brnditban fOl'('!!t, thl' Jallllln. in thl' forl'grollTld. I\r~I.11l n'iunlill!!: to 

Radhit, the mCSSMlgr-r, announring hi'! rUlllin~ tn li1'r. Hofl f'olul'K. 
Pa.hari, ('arly Kiil'ijl:rii, rarly f'i¢rwf'lIth ('f'nfllry. 
Diml"IlRioM, .360 X .267 m. llot!.<l-('()onw.ru~wllmy ('uUrdion. 

Published: C., R. P., p. 40 and PI. XXXIX. 

PLATE LXXXV. 
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CCLXXXII 

17.2665. BaJahhadra (BalarAma) divertinfC the OOUl'll£" of the Jamna with a plough. 
On thin unprimrd paprT. 

PaMrt, Kangrii., ('ariy ninetl'ellth century. 

Dim('n~ionfl, .289 X .193 m. Ro8'!-C'ooma.ra~wamy CoU("etion. 

lrulCribNl revE'1'I'K" with 7 lint's of text in Sanskrit and Padjiihf referring to the Jamna 
and in praifK' of KTIif.\&. 

C., R. P., p. 38. 

Prnna ,~ara: ('h. LXVI. "Wh[,D Yomurtit ronccitedly paid no atiRntion to what 

Babl"lm Ji Mid, h(' angrily dl'f'w h(>T with a plough (towamfl hims('}f) and bathed. From 

that day to tht' PJ'('Acnt, thf' Y&munu h811 hN>n bent there." 

CCLXXXIII 

17.2608. Huw.rUllt:I. with his piuul/,h div('rting thl' course' of the' Jrunna: h(' also 
(·I.lfri(·~ thr p<'ldll', IUld is {'oDv(,J'!!inp; with K\'!]I,uJ, (whOfl!' pI'ffi('n('(' VI extraneous to the 

!!tury). Gopas and rows ill ha(·k~und. Fully colored. 
lJim('JlmulJl'l, .158 X .200 m. ROjjs-('oomamRwamy ('olirdion. 

PLATE LXIX. 

CCLXXXn" 

17.2434. Pl'rilapt'l from tb(' fltory of Anirucldha and {Ttli: youth and girl seated in a 
paViliOIl, nnd two attl'ndalltl! (1) convrrsing. Sidr doors opt'ninl!; on a ga.rdrn. tTnfinished. 

PahilrI, Klingrii, iaft, C'il!;ht('('uth or parly ninf'tE>('nth cC'ntury. 
J)iwC'nRlolltl, .:J75 X .2n m. HOBf;-('oomaraswamy ('ollpl1ion. 
1'C'l'ilnptl by thC' m\DlC' hu.ud and in the same SC'ril'l'l as No. (,(,Lx..x..~YI (M. F. A. 

17.2439). Numbl'rro 22. 

(,(,LXXXY 

17.2438. Animddha and P~. Aniruddha dis('oYffl'd with U~, and her paht.ce sur-

rounded by Yru.liisura's ra/.:~Iffl army. Drawing oyer white priming, partly ('olared. 

Pahfi(f, K.ti.nl!,:ra, lat!' C'ip:ht.renth century. 
])imelHlions, .375 X .274. m. Ross-Coom.o.raswamy Collection. 

Pw.TE I.XXXYJ. 
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CCLxxxn 

17.2&39. Aniruddba and U,,: grief of thP Yathmunsl!1 on ht>nring of Aniruddbn'fI 
imprisorum.·nt. Night scene. Numbered 3-1. 

Pahirt, Kii.Dgri, latt> eighteenth or early ninMepntb (,(,Dtur),. 

Dimensions, .375 X .275 m. Roato-Coomaraswnlny Coll('('tion. 

Nearly in th(' manner of the Nala-Damayanti !l('ri('S, hut Nightly inft'rior and by II. 

different hand, pt'rilapil u. pupil of the Nala-DumaYllllti mlU'trr. B:r tbl' SBJlll' hand ami 

from the same series as No. CC'L.Xx..XYII tM. F. A. 17.2440), 

PuTE LXXXVIII. 

CCLXXXHr 

1'1.H4D. Anirnddha and l'\'ii: Aniruddha bound Buti pm(,t'iI illllll upP"r rluunhrr 
guarded by rikpsas. Here DevI appran to him. Nlirn.da i~ flyinp; thrulljth tilt' Ilk)' tn 

Dviraki\. U" lamenting in a IIl'paratp rbambrr on till' right. Ylil.II1.~lIr ti<'llUrtiup;, huving 
given his orders. NumbPn>d 35. 

Pahi.:rl, KiIip;rii., latr l'i~t('('nth to early niort('('llth ('Mltury. 
Dimt'llSiollS, .375 X .275m. RORf!-C'oOIllo.rMWumy ('olll'rticm. 

By same hand and from 118m£" 8('riCl'l as No. (,(,I,XXXn (1\1. F .. \.17.2439). 
PLATE LXXXVII. 

(,(,LXXXVIII 

17.2441. Aniruddha and U [Iii: Viil}iisur rt'lllarkilljl; th(' ('vii OIllI"IlS - hrl':Ikilll!," uf thl' 

banner statT, uprootinp; of n Ilarmi trt't', howiillp; of rats ami jlldmis, rill~ nnll1tit hI' SUIl. 

Unfinished. Numbel"t'ti 9. 
PahiiTi, RanIeri, laiC' C'ip;htC't'ntb to ('arty ninf't(,(,lllh {·(,lIll1ry. 

Dimrnsions, .361 X .254 m. HO!l.,+-Coonlll.ra~wu.my ('(lIi('(·linn. 

Perhaps by thf' l'lILllle hand and in thl' l1li1111' Sl'ri('~ a~ 17.2&39. 
PLATE LXX.XVII. 

(,(,I.XXXIX 

17.2623. Nip;bt Hemf', unidC'lItifi('(i, fJOf\!\ihly ('itrart'kha rUllvl'yinp: Aninlcltllm fnlln 

DVSrakii to Rol}itpur. On thl' rip;bt It whitr rity (I)viimkii'~) hy th(' wal('r'~ I'cl~', with 

Kr~a sratrd on a roof: 0. frmll.1f' fi~re in thl' nir, with ('il!,"hl anns, rl1rryinp; in ('ll.I-h uf 
four hands a I"f'dininp; fip;urt' 011 a ('(JUrh and in thl' ntJlI'r fuur ohj('('fs n'Sl'mhliul!," (-u~h· 
ions: to thl' IE'ft 0. p;oldrn-wallrd ('ity (HOI.litpur?). A mal(' figurC' ~tul)(lilJl!," (HI tiu' wui!'1"N 

of the sra: the!!8Jll!' fip;ul"{' touching thl" city WltU~; ril/,ht foIt'!'n!' with l'IlnnllY l'Iky. 

From a seriE's. 
PabArI, Kii.ngra, law E'ip;htf'enth ('('olury. 
Dimf'nsions, .210 X .126 In. Ros/+-Coomarw;wamy CoUrdiml. 
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Pradyumna and Rati 

CCXC 
17.215157. To left, Vasudeva in convehle with Ugrasena: to right, Pradyumna and 

RAti departing. Line and wash drawing on unprimed paper. 

PiihiirI, Kiilgrlt, early nineteenth century. 

Dimf'Ilsions, .192 X .130 m. Ross-Coomars.swamy Collection. 

Names inscribed in Niiga.ri characters: Vasudeva, Ugrasena, Pradiimna, Rati. 
Prema StIgara, Cb. LVI. 

Sudama 

C(,XCI 
17.3087. Arrival of 8uooma at the Kate of Kr!ll}s's palact' in Dvllrakil.. Sudiima in 

~, and nlltftJ'ded bv the p,at£' wprr with suspicion. Strong coloring and somewhat 
mechsnirlilout.linf'. 

PaharI, Kilnltri. early nin('ternth ('('ntury. 

Dimr-IUlioDI'I, .250 X .167 m. Hoss-C'oomaraswamy Collt"ction. 
Prema ~';ayara. (,hR. LXXX and LXXXI. ('f. C., R. P., p. 39. 

RamI' hand and Rl'ril'M as Nos. CCXCII-CCXCV (M. F.A. 3088-3091). 

PLATE LXXXIX. 
(,('XCII 

17.3088. J)l'pnrturt' of Sud:1ma: Knu}/I. biddinp; fa11'Wf'11. 

Pnhiiri, KfLI'lP;J'lt, rarty ninrt('('nth CE'Dtury. 
DimrDsioDs, .251 X .172111. HOAA-('oomaraswamy ('ollt'ction. 

Humc huml and IIl'ri('llll$ NOR. ('('XCI, ('('XCIII-Y. 

PLA'IJ'. L."XXXIX. 
(,CX(,III 

1'1.3089. SudiiJna wuelu'S homr, and is bt'wikl£'red to find in place- of his houSE', a 

pnlu('('. '111<- p;atl'k(>(>p('f infonnR him that it if! his own: hi~ wift' romes to th£' gate to 

W£'irODll' him. 
PaM.rI, KiiflP:rii, l'arly ninl't('('nth {'t'ntury. 
])illlt'Df!ions, .:HS X .170m. HONK.'oomaraswnmy ('oilertion. 
!:lallle hand and EK"riftl 118 Nos. ('('XCI, ('C'XCIJI-('C'X('\". 

PLATE XC'. 
('('XCI\, 

17.3090. Hml:llnn condul.'h·d by hill wifr to t1u> throne room. 

Puhiiri, ]\.iillP:rii, rnrly ninetl'l'nth rC'ntury. 
])illll'Dl:lioDII, .Uti X .li2 Ill. HOS/l-('oomllro.swamy Collection, 
Salur hfUld and !leriCti a~ Nos. C'(,XC'I-(,(,XC'III, ('('XC'\". 

PLATE XC. 
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CCX('Y 

1'1.3091. Suditma, in E"iE"p;ant o.ttin-, 8(>atfil with bis wifl' in an upPl'r rhnmlX'r, o\"('r a 

gateway in the pamc!' ('ourt. 

Pahirl, Kiitgrii., early nint'tet'nth ('('ntul1', 

Dimensions, .246 X .170 m. R08S-('oollUl.m~wru.llY ('olll'ction. 
Same band and 8('rirs 0.8 Nos. (,C'XCI-C(,Xt'IY (!II. }', A. 17.308'l-1'1.3090). 

PLAn XCI. 

('('xcn 
1'1.2141. Sudiima dinin~ v.i.tb Kr!lI}a in n rhnm\X'r, OIK'ninp: on n ('()uri wht'w Rn\h-

mans are dining. Serond dro\\ing ill bltu'k uyrr ~'('II()w; ('olut'li illl\it'ail'd iUllrript. 

Pahiiti, Kangrii, !at£' rip;ht('('nth-rerl;v nillrtl't'nth ('('lIt III)' . 
Dimensions, .2M) X .158m. nl»\. ...... ('oomfLrR~wullly ('lllltortioIl. 

Names inscribed Krl/1dnd, Sodiima. 

Continuous naJT:I.tion (Kr!ll.11l. with ~udiima mtt'rillp:, on till' ri".hi). 

A drawing by thl' Nnla-Damnrnllti m:ll't!'r? 

PLATE XCI. 

('('XCYII 

11.2659. (Obvel'!l('.) Sudiima'll urrivaini Knll.ln'l' pILlar!', ~('Olld drnwillp; ill blal'k 
over red. 

Dimension!!, .189 X .262 Ill. HOAfI.( 'oOlllllra~W!lIUY ('oI\N1iml. 

4. Palm. 

(TXCYIII 

17.2'7L Riidhii. Ilnd Kr!tlI,I!ll'nthrnnl'd untlt,1' l'anopy on Il u'rr.l.('f', with o.ttcn<iu,ntll, 

watching a dance, Brush outlinl', with WCLIIIJ !lnd Jlnrtly ('olored. 

Perhaps Oudh; early ninf'tt'enth Cl'utUI'Y. 
Dimcnsioru;, .300 X .233 m. HofilK.'oomn.raswIlIllY ('ollct. .. tion, 

Inscribed at back in Niigari charoo\;{ol'l! Sri Krilmn-ji, 

PL.~TE Cxx..X. 

('('X(']X 

17.2823. (lopiilu.-KJ'!:>t,tll, with c'llttlc', IJnl"iujt. 

Patna, nin('t('('nth ('f'lItU!'),. 

Dimt'usiollR, .1R9 X ,HH Ill. H()II~('ootlial"'ol.~w!lIllY ('ollf'(1iull, 

From th(' TlI.gore ('ollt'ctioll. 
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E. RHETORIC (NAYAKA-BHEDA, ETC.) 

CCC 

17.mB. Prau4/uw1dhiro Nfiyakii, viz., the 'mature heroine without seH-command.' 

Hiva !!('8.u-d on 8. tigt'f skin in a palace, Pii.rvatl addressing him in a threatening or 

abusive manner. Border cut away. 
Pahari, JRlllU, middlr or late !lCvcnkcnth century. 

Dimrnsions, .287 X .192 m. ROBI>-Coolllll.l'3llwamy CollE"ction. 
SupcmcriptillD in Tfikri charact(>rs: Prau4ha adhira. 

Verao, SantOOit inHcription in Nlgari characters: 

Pro.liphalo,m-attalokya lJtIiya1lMm.dIJ~kaliiyiim hara-iirasi p4raspdV48am-dimhkam_ 

dnd, 

G1T1Aamarola-kanya tarja-y4mli Bakmhpa prarala t'alayalJ(Jltll-kiinti-bhdja-kare1J4 14. 

"Expecting some contrary outoome, mistrusting the digit of the moon on Hua'a 
hrad, who protects his servants, 

The daughter of Himalaya., with beauteous hand 11.11 trembling with excessive 

agitation, made threats and prayers." 

8:m1(' hBDJ and srrif'll 811 Nn~. CCCI-CCCV ill thitl CataloguE' (M. F. A. 1'1.2780-

17.2786). 

Evidently from an extensive series illustrating some tl't'atise on ndyaka-bheda. The 
numbering of the folios repl't'scntro ra.n~B from 15--133. The series is characterized hi 

strong color, with red borders onto which the picture intrudes, by the use of fragments of 

brE'tlE' wings to N'pl'1'fl('nt jewellery, and by the pt'euliar character of the architecture, 
with turrets, paneled doors, latticed windows and plinths ending in grotesque heads. 

In II. genE'rnl way thE' architectural. fonns and deromtion reftect mid-seventeenth century 

Mughai, hut the style, as a whole, must hE' of oldrr origin. Silver and beetle wings are 

sometimes used in n>prcsenting thE' decoration of thE' architecture. Each picture is 
drsignatro, recto, in Tiikri chara.ctt-I'B and numrralll, and has a Sanskrit text in Niigari 
charactel'B, ventO. Knll)a and Iw.dh.ii or MahUdrva and Umii play the parts of hero and 

heroinE'. 

A picture from the same series, in the collection of Prof. W. Rothenstein, is reproduced 

in Hl1pam, Nos. 19-20, 1924, on a PlatE> facin!!; p. 137, Fig. 2, and in Goetz, H., Die 
mdlsrhe lI.finiature,~ dn Sa1nmlulig W. llothelllIttin, /..000011, Jahrh. d. asiatischen Kunst, 
11,1IJ25. This picture, numbered 117 and supcJ'8cribcd in Tiikri characteJ'8 l"aidu{lllka 

sakha 'The ('lown Companions,' shows a man in a 'fool's cap' conyerainp; with Kr~a, 

another stlwding to ril!,ht, la.u~ing: both carry lIla·kama/,a in imitation of ~a, while 
Ridhi. as Vli8aka.Myya is within the chamber. A picture in the same style belonging to 
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Stella Kramrisch is reproduced in color, Ro.pam, 19-20, 1924. Another is in thE' potI8e8-

sion of Dr. C'oomaraswamy. 
PLATE XCII. 

('err 
11.2780. Sapm l'ia(tka: 'the falsto gallant.' A hrto of hlut, {'Ulupirxitlll (Krlfl,la) fq'ntrd 

with the hl'roin(' in a room, tyin!!: n girdl(' of ~()ld(,11 h<'lltl :lrouml hl'r WlIOO. na)' 111,('11(', 

Pahiiri. Jamfi, middle or Jatl' ~,"f'nt('('nth (,(,lItm,),. 

Dimf'nsiollS, .334 X .234 m. HOII!I-('OOIlw,ln. .... mmy Collt'{,tioll. 

Kumbel't'd 101 nnd supl'ftIl'l'ilx>d ill Tiikri dl:U'3.(1('~: 

Sd"'~'a satha (for Xatal.:a 8afllfl), "Fnw p;llll:mt." 
Verso, Su.n~krit jng('ription: 

.l1 aula It duma ridM//u bMla-plUllakrl'!ft11 ;J..-h!lfl jHl/raIYlliIIl-h'/ll1ffllil M 11ft! lIur.,llflluiJ/lI 

kurayor.l''''lyusya hamlll/ljlllil: 

l'iill'usa1iHlam upiirjuYaJHI'1gtl-l/r,a Q ka,iu'i-II il~ imsl'a/a 1I-lIil'i-gJ'aJilihim-alulkllrot i 
ku,runii-hastena rrimu-bhruNl1,l 101. 

(phalakayalikhya = phflla~·a-il'fl-dld.:lI!Jfl; lIil'f'StI8('hultlirlil = lIil'f'ilUH-irIIrlll), 

":O;howinj!; hl'r a hl'nutiflli j!;inik, tira\\"illj!; Oil :, f:ti,' pall!'i with m! t'iu~lk, IlIItfillj!; II, 

brat'eltot Oil hl'r wrist~ alld inyiuj!; :L UPt'kbt'{' 011 ht'r hn':Isll1, 
Winning the ronfiden('(> of tbt' fllwn-<'yt'd Indy {If fair hnlw~, III' rdyly loullt'n~ t.iIl' 

knot of h£"r skirt, h!'iow the jtirdlt'-l!h'ud, with naup;ht.y hund," 

PLATE XCII, 

('('('II 

17,2781_ l"pupril'i Xa/rka: 'th£" parumOllr ~lllUlt.' A ht'n, of hhit' t'umpit'xiull 

(K~fI.18) alld hl'roillt' Ml'att'd 011 II hl'd, t'mhrtU'iuj!;, !'o;'ij!;ht IIC'PIlt', 

Pahari, Jumii, mitldit· or lutl' M'\'t'ntl'l'Ilth t~'lltllry, 
Diml'nsilllll'!, ,a2i X ,2:;12 Ill, HO~~-<'tMJmtLrll~wnm ... ' ('(Iilt'rt iun, 

Xumi)('l't"d ]()2 and SUfM'rM'rihp,i in Tiikri rlllll':u11'r~: f-/l/lllliIi .\'I/(rlm, 'i"Immuuf 

f!;allanf.' 
Yerso, Hanskl'it imu'riptioll: 

Sa1itkiiirln-l.'hflllle IjQ yalm naYllf1ll priilillr IIfI./llu/l/ 1I"riril/NIII IW Wd'f/llf', kr/lara 

dhl'Ol!i fJhari bhill rakitllm 1111 /11111'11 I'ri 1II11!Iflfir 1 J 

Xo I'd yalm itl1/Uir flitlglla rill8miluIII IJlmbririhflrl!1) /lillI/au, 'w I'U !1"lra ,lIfilliyult 

co 7IIU1}i !mnlat klmilUlitkumllw1,t 102. 

(prrklJalf = pra.iJ..',IlII'; t(1II11l1 = 1/1,(1 Ifill) 

"Restrainet.i by fear, indt'l'd, nut I'VI'Ii frum tilt' runll'rll of IlC'r loyl'K dUI's Khl" I!Mlk 

right at him, and full of fpar alltl tn·mhling at fhl' IIIJllmi of ht'r own anklt'LM 

~ht' d{J('lI nut t'mhmCt' him, 
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Nor does she lingeringly pre8S her scarlet lips to his with sundered teeth, nor does 
she yield her jewel; such is this 'loving woman.''' 

Th{' heroine is thus a navala bald or 'inc).;perienced babe', & novice. 
PLAn XCIII. 

CCCIII 

17.2'182. VaiMka N iiyaka: 'The rake.' A hero of blue complexion (Knu}fl) approach-

ing a hOURe wherein are seated the heroine and aakhi. Day scene. 
Pahliri, Jamu, middle or late seventeenth century. 
Dimt'nsions, .322 X .225 m. Ross-Coomaraswamy Collection. 
NumherNIl06 and AUpersCribed in TikrI characters: 

VaiB'ika adhama (for Vai.§ika adhama), "The gallant well versed in the ways of 
courtcR8Jl8." 

Rev<'~P with SBlllIkrit inscription: 

Udaya!i hrdiya«ya Milia kljja '/Ul. I'a karu¢ no ra kup'''- bhm lUa~: 

Bakula huiuma We: komali17h miim punarapi laRya Jrorena pata-yedhya. 108, 

"His swollen hpart knows neither shame nor pity Dor any fear of anger: 
How can such a tender bakula-bud as I have been cast into his hands to-day? " 

PLATE XCIII. 

CCCIV 
17.51783. Mdl:iklPla NtlyaA'a: 'the offended false gallant.' The h ... ro of blue complex. 

ion (Knn,IIl.) taking his dl'parture, till' lady in the doorway sending him away with Ilngry 

wonl)!. Day lI('('D('. 

Puhfiri, Jllmii., middl(' o.·la.tc- IIl"vcnternth crntury. 
nillJ('m~i()I1.~, .321 X .232 m. ltOSll-('oonmnvl\vnmy C'olle-etion. 
NUlllht'rro 107 and supt'n;Jcribt'd in Tiikri chu.racters: ManisatJ!a (for Miiniia#!ll), 

'sulky rogut'.' 
Verso, SllJUlkrit inscription: 

Brillyu krta paru.yanul/t ml'a l'aCO l'ajropamtyam IIlllnah. 
srutlld Ildramimdm apD.sya l"inaymill'l/lJjad bahil} praBthite 

Prlliar vIla I,j/OJ.Y111f' parihrlilliipt' I,jv,/UiwJnr 

prlJ')eBe lIipatU1il tihmi! tiklla7¢ loiima bhrul'O drWtyal} 107. 

"Driving him out, your voice (fell) like II. thunderbolt upon his hearl, when he 
heard these words of youn he hastily went forth 

unvinp: very early, avoiding the argument, his face distorted by grief, with down
ca.st sulky looks, in such guise I have 8('('n the Lord of your Soul." 

Tht' lady is appu.rently a Kha'l)r!itri miyakd. 

PLATE XCIV. 
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een' 
1'1.27M. r'papMi Xajeka: Thl' paramour gallant or il(>1'O who ill lon'd by till' "'ifp 

of another. He is seat('d besidE' a hftl in R room soliloquizing. 
Pahiiri, JamQ, lIl'vl"ntet'nth (,(,Rtury. 

Dim{'IlsioD8, .317 X .219 m. ROAA-C'oomarlUllws.my r'ollN1ion. 
Numbel'('c\ 111 and suprfScrilxod in Tiikri charurirn>: Sa/rim Ilpapdli, 'PUl':l.lIlOur 

gallant' (d. No. CeCil, M.F.A. 17.2781). 

Verso, Sanskrit imrription: 

ram/yalt 8ara~ IJfIlila 1.:rli-kutuhaldya 1'!flijlidupl'l,ftI"Hfyi r'arlmo lIil'uri/amdllr, 

Smi!a dyuti ram(l/·krti drk-kurU/hga; TlIIilgl-kr/Ulil ki",upi r'(illm dr~ub 

Bmarilmi. 111. 

"r seem to recall how I saw her, with (,)'"C8lik(' a d('('r'lI, "dominI!: (the pIlL('(' whet'(' 
she was): she had coml' to ditlport in thl' WILt!'"" of till' pond, hut sl.ll'lP<'<'tinj!; 
some danger lurking in its rippiC'S, she smilrd like II. filUlh of li~htninJt {MU 
darted olf)." 

PLATE XCIV. 

eeel"l 
17.2'186. Cekhrii ('.(fMm IIflllw (SdllaA'a): 11 h!'ro of hlu(' rompIl'Xion (Krt'll}a) boldilijt 

8 ((Olden oranp;e; tht' hE-roint' in a room makin~ mark~ on ~()ld and flilvt'r t'ir('](ItI on tlit' 

wall and floor. 
Pahiiri, Jamu, !!('\"('nt('('nth ("('nhllJ". 
Dilllt'llIIionfl, .32(j X .230 Ill. lhll*-( 'uollmrm<walll)" ('o\ll'd ion. 
Xumil('l"('d IlHl atul "ufX'r~rrill("(l ill Tiikri l·hunu·II·n;: ('I'~'hru f;(llflfn 1I1'1/IUI. 

\"erso, San ... krit imwriptiou: 

Kat/Ill' knllakn-jambiraril-karr hmflJli Jwrmll, 

.{gura likhllr bhiillall biriulum-IIilllll-mllkM t/fliltm. If).? 

"'&lovl'd, what are you doing with thr p:oldcn oranp:e in your ham!?' 

(So said) tht' moon-face 8fI sht' pillCt'd II dot on thr hriv;ht I"irdl"~ (lJh(i/iUlI) paintNI 
in the houlIe." 

The flignificance of thP oran~, and thr gold and flilvrr dillrl' iAMt 1~llpal"('ntj nor ran 

I find 8 mt'sning for cekhr(j. 

PLATE XCV. 

CCCVII 

17.2786. rirahinE. H(,l'oin(' 8('all'lI in u rOllin, lookinv; ul Ih.· purl rait fir th(' hl"rfl, and 

suift'ring in hill ahsf'nc('. DaY!!('t'llf'. 

Pahii)i, Jumil, spwnt('rntb crntul'y. 

DimensionA, .328 X .223 m. HoAA-{'oomalWlwll.lfly ('olll·rtion. 
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Numbered 133, and superscribed in l'ikri characters: CUradarasana, 'looking at the 
picture.' 

Reverse with Sanskrit inscription: 

NiI'im hared uT/lBtja1ft..m1dchtn-nakhena darh.tlUchadamca da.tanena daAeda kaBmtU, 
IttJwfh 'JXIlefU bkhitam daytJ.am vilokya bald; pureva tlanaja MTa JJi1uIr(1 liamk4fh. 

1S11. 

"Tearing at her flkirt, vehemently marking her breasts with her nails and biting 

her lips with hr-f teeth, and crying 'When (will he oome)?' ThUB regarding her 

loVE'T df'pieted in the picture, the babe is afraid that he may be taking his 

plcasun' in thf' groVel." 

Same hand and series as NOlI. CCC-CCCVI in this Catalogue (M. F.A.17 .2'1'19-2'1B6). 
PLATE XCV. 

CCCVIII 

17.3113. Virahini, th(' brroinl' suffering from thp f('ver of love, reclining on a bed, 

on lotus ll'8ove~; a lIflkhi fanning hrf, another with a cup of water or sandal paste and a 

garland. In thr rhamber of a pala.ct>. 
Pahlri, Jamu, seventeenth CE"Dtury. 
Dim('nsiollil, .267 X .166 m. RoSM-('oomo.18swamy Collf'ction. 

Publishtd: C., R. P., PI. XXVII A, and Vol. I, pp. SO, 51; also Coomaraswamy aDd 

Sen, Vidyfi,po.ti, Bail{pya Padaba!i., London, 1915, facing p. 115. 

C'ompal'{' Vidyii.pati: 

"Thr fire of sundt'ring from hcrsrU dpvoun. her body in its flames ... 

Today or tomorrow she is like to dip! 

Such burning love shr hPl:t.I'lI; 

RM'reAhing wat£or, lotull lE'aves upon hE'r W, 

Or ointment of sandal pa&tc, 
Each and all art' flam<'l' of fire . . . 

All night sht' W('mls and wak(>~." 

Probably same hand and series 11.8 Nos. CCC-CCCVII, in this Catalogue. 

PLATJol XCVI, 
CCCIX 

17.8116. Abhi81iTik4 Nuyo.kIJ.. The heroinE', on a dark and stonny night, has reached 

hl'r iovf'r's houN': hp lift~ his hands in amaZPffit'nt at hpr courage. Night scene, with 

clouw and lightning and falling rain. Yt'llow border. 

Pahilri, JamQ, flt'VC'ntt't'lIth rC'Dtury. 
Dimpnsions, .311 X .211 m. Ross--C'oomara.swa.my Collection. 

Rt'VCl'lIl" witb Hindi tE'xt in Tiikri charactprs: 

Garajatii rapola NlIII.akatii laja ta;l abhisarani kura{nil) 

ka paraoosu roll gehara jalalhdhara dhara, 
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"Thundering and flashing lightninp;, abandoning shamE', in del'otion to someone, 
she- goes on abhiBdra ...• " 

The heroine is wearing skirt, bo(ti{'(' and dupat(a: tlK> hodiC(' with ruffi('fl or jnhot 
forming a berUw. 

The picture eould ~1111Prvt> all nn illufltmtion to Sudrnkn's 1.frrrhaka(il.:a, Arl ~ (Thr 
Storm) translated by A. W. Rydt'r, C'nmhridgt", 190:;, wh('n> fhl;' nrrh"lll of an abh,mril'a is 
vividly dl'SCribed: 

"He only knows what riehl'S 8J'l' 

Whose love rome!'. to him fmm aCar, 
Wh08l' arms tbnt d('8J'{"st fonn flofold 
While yt'1: with min 'tiR w("t amI roM! ,. 

PublishNi, ('., R. P., Plo XXVII h, wb('rr un Illlpropriafr tc-xt from K(·!~ .. wii DRII ill 

quoted; and Goetz, H. and IlM'-!\.Iunk, (kdirhtr aUR dt'm. indillf."MI! LirbtoMIIYII'i~' tka 
Mitte/.alwa. Leipzig, 1925, Pl. IV. C'f. also the abhiwika ('ompo~ition of Billluilltl 
RagilJi, C., R. P., PI. I. Also publiBh('d, in part, in Coomaraswnmy and &On, VidYllpnti, 
Baflgiya Padabali, London, 1915, facing p. 03. 

Probably by the samr hand Illl No. ('('C rtl'. 

PLATE XC\'1. 
eeex 

17.3203. YlrahinI? lady in a gn.nlrD with flowrrillp; tn'f'IoI, II. romJl:~ni()n ~ingillg wilh 
a v'i~a and followoo. by a tamr <1('('r. Fltonn douds mul lightuiug. ILnd flyill~ white 
birds. Brilliant colofl:l, silver and gold, the ~{lld indl'llwd in plltwnl!4. Jrw(·lIt·ry n'Jlr<'
sentfod in part by pierCII of brl't1r winl(8. 

Pa.h1rf, Jamu; early ci¢ltrentb ('('ntury. 
Dimensions, .270 X .178 m. ltoBs-CoomaraMwnlllY (,ollrctioD. 
Pictures of this type wprctOC'nt n Int£' form of thr wrll-known Indinu 'wolllan nnd tl'f'(" 

motif. Mort' spccificnlly, it ill poslI1hlr that thry an' OOIlDe{'trti with thr MtOry of l'.dlihu-Il
Ni(li, the daughter of Aurnngzib, of wholll it is l'IIid that "evrry day IIhr wuuld go nnd 
stoop over her lover's grave in the ~drn" and sorrowfully mourn b~ cnlt·1 faU'. The 
subject is diseussrd by Byed Mohamed, The liuRialln oj Zalb-IU~XrMl/, HOpwn, No. 2r,. 

PLATE XCVII. 

2. PAHAui, KANOItA 

ee('xl 
17.24.99. Navaw. bala: !ovr lIN'nr. 
Pahan, Kangl'l, latr rip;ht('('nth rrlltury. 
DimcnsiotlH, .191 X .192 m. HoM'o(jmll.nL~wnlllY ('f)\lrrtiOfl. 
Probably by the master of the Xala-Damayanti l!C'ri(·~. 
PLATE XCVIII. 
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CCCXII 
1'1.2&00. SIlC'De in the courtyard of a. palace. A princesa with her attendants. Before 

the place where she has been seated are two dolls, male and female, side by side; the 
prinOO88 herself has jumped up and is running into the palace; the duenna still speaking 

to her. Brush drawing ove:r white priming. 
PahirI, Kiilgrii, late eighteenth century. 
Dimensions, .181 X .223 m. Ross-Cooma.raswa.my Collection. 
Style of the Nala-DamayantI series, NOlI. CI-CXXX. There existed an erotic game 

known as the imitation of puppets (paWli) (refet'l'('d to by Keith, A. B., The Sanskrit 

drama, 1924, p. 53); possibly something of the kind is indicated here, 88 the princess is 
evidently overcome by shyness. 

PLAn;: XCVIII. 
CCCXIII 

17.2617. Nava1ii. bdl4 or Maninf: a girl escapes from her lover's arms and is received 

by the BaklU. 
PahArt, KiiiIgrii., ninMrenth century. 
Dimt'nsioM, .142 X .166 m. ROSR-Coomal'tlRWamy Colleetion. 
Brush cutlin£' ovpr yellow first drawing. 
InlK'rihed in Nii~ rharactt>rs: 

Doha: Vtlalrhl lakhal khaTi-khari, bhaTi ana~'ha va~T(a) flU, 

MrgaftaHli smna bhajai, lakhl bumi kc diiga. 

"She seems Mtounded and disturbed, and filled with anger and disgust: 

The fawn-eye seeing her lover's dieappointment, throws him a glance." 

Cf. C., R. P., p. 4G. 
eeexl\" 

17.2638. Princess Befl,tpd on a terrare above a garden, pensive, perhaps love-sick, 

and musing to play with a doll, ball, etc., which her maidens are taking from a box. 

Duenna and fiV[' maidrn attendants, and a child. Partly colored and with some color 
names inscribPd (badam, w.pad, etc.). 

Pahiirr, KiiJigra, nineteenth century. 

Dimensions, .205 X .237 m. Ro.Coomaraswam)' Collection. 

ccex\" 
17.2466. Paraklyt'J niiyalrii. First drawing in red. Three panels, showing interior of 

a bouse, with the family priest (purohita) reading from the puriitJ<l8. 

Pahfi.ri, Kii.ngra, eighu-enth century. 

Dimensions, .259 X .176 m. Ross-C'oomaraswamy Collection. 
DiscUBBed, C., R. P., p. 43. Inscribed in N'iigari characters witb a katill.a by KiilidAsa 

(fl. 17(0). The Hindi text reads: 
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K(avilta): Katka 8unibe kau bailhr pali romga gdm(ha jora, 
nama niroi Ora laka lIka nu kabO I.:arr. 

KdlidtIsa til sarna; gll1'imdu be/hI' Ilna pii1K1, 

rod tIIudhupd,m 1.:r chubilr chakibd kart. 

Gha/anula migara l.:i /.Ilira/a 8amac mh!, 

ikat,aka gha,hghafa H ofa takioo kare. 
Atakyo tiyu ko //IallQ "omla 811jUlia IImirga. 

baburo purC'hiatu purlinG bn~'aho kllri'. 

The namE'S of colorsindicntro art' 8j'iulhar, IlfIdlimT. khaH, tll/prrM, Sflllj, }.:df/, ,alii, IIf'ffl

naraff'jf, aunt'l, guldbi, ,'ulffmir, pallldki, Imi, rtffoj. 

Translation: 
"She (Riidhli) sits 11)' hrr h\1~hnnd'R sid(' to hrur thr r('('itnl, nnd (h<'r wil Ilml hi~ 

scarl) an' knottr>d togr-tru-r. hrl' ryt'B ('IUd down in !l1'1'lIl'f.lnD(,(, with t'll~tOIll. 

nought pl~. 
o Kalidiisa.! thE'l'C comes Govinda (Krt'l}al :mtl takt'S hi!': !l!'at, anti his iWlluty K1lmrkll 

of Brndiihan: 
ThE' shape of that hard~' 10y('1' i~ <,v('r hdurt" brr, nmllw ~II('!! illh'lltl~ lhl'l:lllfl,"h hrr 

ycil. 

The wolllan'~ heurl i~ {'nlanp;lrd hy th{' I){,W lJ{'ro, whil(' til<' ~tupid pri('tI1 mlllJlhl('~ 

purO.tJQB!" 

The 'knot of love' if'! a mrtnphor implyinp: flttnrhmrnt; th(' Iyillp; of p;anll(,llt~ j~ ll. pari (If 
the marriage {'{"",lUony. It i~ not, how!'Y('r, tlU' ZI('hml Ilmrl"i:lfI,"(' ('('n'molly whit'h il-o 

I"('pre~ent{'d here, Il.I'I the ~('{'ne i~ within dOUT,'l, lind tll('''' il< IlO fiN'. For til!' l-oip;llili('lIllrl' of 

them SI.'(' also the u'Xl of K(';n,u l)ll~ Zlrromp:myinp; M. F. A. 17.3110, (na .... ika]lri~,ii MH.), 
whel"(' thr M~·hT telL~ Hiidhu how ~h(' saw thnt 1\:fi;.I.1lI hUll ('mhnll'f'd Ill'r'l\Iull..lmitl'll 

togeth('r your v{'il ami hiM !'Carf.' ('f. Hilj:\i.!·khtl.rtI'~ Kllrplll"fl-llllllijm i, I\', 20, 12 tilld 

referenrCII cit{'d by Konow and Lunmnn, Kflf/Jllffl-.1!llIijllli, lrtllll<lutiun, ]11111, p. :'1X\I. 

The poem if'! by Kulidiisa - poI!K.ihly Kalidiisa Trill('(li or Ballpuru iii tht, f)nah, iI. 

ca. 1700 A.D. 

PLATE XC'YIII. 

('('('xn 

1'1.2483. S~'l7dhinalxlli/.:(l ndYflhi. Kr:;'l,la pniniinp; H.t'idhii.'11 1('('1 with Tl'd lall dy,', 

the sakhi amazed. Blark brmID outlinl' ov!'r grey ~k{'\(-h. 

Pahirr, KiiIigra, nineteenth <'t'ntury. 

Dimensions, .146 X .202 m. HOf!S-('oomaraswamy ('oih,tilln. 

Inscribed in Xagari rhfU'B.('wNI: 1. '~IYidh"ir/(/IHJIiI,ii. 

The following color nlllllCll arc indicai{'d: gu/rtf/i, ~IJgrl'1l/l1r, rii/JI/,/HJdulIIi, IJ(J,lJrl'i, ~im

dhura. 
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Nos. CCCXVI-XXII in this catalogue (M. F.A. 17.HB8-17.24B9) are seven from a 
set of eight nayak48 (A~yaka) in one series and by the same hand. 

CCCXVII 

1T.24M. Utka ndyakd:, heroine standing under a tree on 8. bed of leaves awaiting 
her lover. Night scene. 

Pahifi, KiDgri, nineteenth century. 

Dimensions, .147 X .203 m. Ross.-Coomaraswamy Collection. 

Inscribed in Nigar[ cb&racters: 8. Utkalachanam (= Utka lakfG1.lam) i. e., character
istics of the Ulkii naya/;ii. 

Color namee indicated: tmdhura, tlej, rata (= blackness of night), khaki. 

CCCXYIII 

11.24815. AbhiMlmdhiUi ndyaka. This heroine offended, the hero departing, the 
lfakht amazed. 

Pahiifi, Kingra, nineteenth century. 
DimCllsioll8, .146 X .202 m. Ross-CoomlLJ'8BWWllY Collection. 
InBcribed in Nigari characters: 4, Abhisamdhita. 
Partly coiol'('d and wdrawn. 
Color names indicated: jartJda (f), BUTlikhi, 8Upcda, naTa,ii, sej, badami, gulaln, a/I67I'Iffll, 

khaki, nipa, ciharti. 

CCCXIX 
11.2486. Kha1)dilfJ. ndyaka, hero retuming to the heroine at sunrise, having spent 

th(' ni,;ht l'lsrwh('w. 
Pahiirl, Kiiilp;rit, nilU'tePnth Cf'lltury. 
Dimensions, .147 X .202 m. R088-C'..oomar8l!wamy Collection. 
Insrribed in N~ cha.racters: 5, Atka kharilfliUJ., "Thus the kluu:u~.ita." 

Color names indicated: 81J.ped, flu./abi, /tU1UJ, 8UrihUrii, sebert'i:, vaseK, 8Uf}arph. 

(,C(,XX 

17.24.8'1. Pro~'ta-preyaBi or Pro~ta-patik(j ndyaka, the heroine whose lord is abroad 
and d06o'l not return. The heroine is seated in dejection, listening to what is said by the 

aaJ,.·hi. 

Pahirl, Kiingra, nineteenth century. 

DimpnsiOIlfl, .146 X .201m. Ross-Cooma.raswamy Collection. 
lIU1cribed in Nilgarf l'haracters: 6. ProlJita khatika (error for patika). 

(,olOJ' n8.lllCEl indil'atro: Burlikhi, badami, jumuNUi, BUped4, aBernant, khakI, naraji. 
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(,(,(,XXI 

17.2&88. l'ipralnbdhii ndyakd, tlu- bprome who has waitEod nJl nip:ht in ''ain. Sbt' 
stands on the bed of leaves and is throvdnp: down her jewels in diflgust. 

PahaIi. KiiD.p:rii, nilK'f:et'tlth century. 
Dimensions, .146 X .201 m. Ross-('oomarlUlwwny C'ollrctioll. 
Inscribed in Nagar!: cha.ra.ctRrs: 7. ripralobdha. 

Color names indicated: l'hakT, IloTuiT, Mjd. aMmani. 

(,(,(,XXII 

1'1.2489. AbhiBiirika "iiya~'a, 9N'kinp: ru-r ion'1' at nip:bl, nodf'tl'lTf'l1 by !(Ohlius and 
serpents. 

Pahiiti, Kiiilgri, nin('teenth ct'ntury. 
Dimensions, .148 X .202 m. ROEI!I-l'ooffiat'WlWnmy ('ull('rtion. 

Inscribed in NlI(QlJ'i ch(l.l'3.('tcnl: S. Abhilllirikfi. 

Color names indicated: 8Cj, khiphi, SUl1ii, gllif/bi. 

(,(,(,XXIII 

1'1.24.96. Khar)qitii nayaka. Kr!l~a J'('turning to HiidM. in t.hr lIIominp:, h:~\"inll: 

spent the nip:ht f'iSl"whcJ'('; she n>prUyinp: him with Iifh'll fing<>l' (il/rjrm; III~trl). r\utlril'll". 

Pahiirr, KiitJ.grJ, f'll1'iy nilK'Wt'nth ccntury. 
Dimensions, .201 X .275 m. HOII&-CoomaraswalllY ('ollc('tiUIi. 
PLATE X('IX. 

('('('XXI\· 

17.24.91. Urcio, Madhyii KhalJrlltfl .\'11.1111"'1: h ... roiur to ",110111 th ... II ... nl rl'lums in 

the momin(l:, ham(l: ~JX'nt th!' night ... llI!'whrrr. Y ... n.o, P"I,~itfl-l'(/flkt7, Ilt'roin(' wll(lMr Inrel 
is abroad. Brush drawiJll!;, in nod. 

Pahii(i, KiiilgrIT, ei(l:hteMlth or ninl-tN>nth N'ntllry. 
Dimension~, .1.')3 X .225m. H{J8Io\o(\KlmanUlwulllY ('oIll'dion. 

Superscrihl-d with Hindi tf'xt!l, by:Mllti Ham. 

Madhya KhariuJ,ita: K(alnUa): 
Jaloaka liIara a/hll lJ.riljll7lf1 Hlikll ~ij, III' /J/'Ilim/ 

alika /oka fika na 1~'{fiiriy(': 

Kaloi Mati Rama rMfi rmkhfl r/illfa jl'OII mU(Jf", rlllOIl lI!ugl' 

pagn BWlIII' maga 11Ie 1Ia allar1111': 

KaSa kc ughiirata lIau pala~'a palakll yiifl, flllikri ma'; 

paurlhi BramcjT"tlli l;uu rr11'ari.lll': 
Atapa(t' bflla mllkhn 1Ki/(/l/i knill/to /JfI/lf', 1(/~(fIJfI(f' 

ptra l!ira piiga /;(' sudhari.lll'. 

Dalui. Koll. karQ kireka yal!o lajuu no U'm gllpii/a: 
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N iJi aurani kai paga paraum dina aUTooi kai l4l4. 
Citra. 

lildra = lald(a, brow, pte. 

rhalll = k(J(lla -= !lC8.r. 
,oIramarati = h"amartti, wearif'd. 

"0 falfte BaiDa! your scarlet brow-spot (smudged), your (bruised) lips like a line of 
kohl, do not cast away regard for propriety: 

Ah! Mati RJim! Marks of nails are ~ on your breast, your step is staggering, 
not followinp; th(' straight path, 

Forcibly keepinp; your eyelids open, obstinate in guile, go rest your wt'ariness: 

Uttering confUl!ed speeches, go straighten the tangled folds of your turban. 

Whaf,('v('l' anyone may do, GopiiJa will not leave his (wicked) ways 

H('1't' by day, and there by night, his footRteps fall." 

VM'ftO: 

PT(j~lta-pa'aka: K(m;Ua): Bam kitika IIO.helini kai kaJuii. kesihu Ioolini bin 8tlbtiri, 

Riikhati rok! kahai MaJ,i Hama, rnlai a/lUltd akhiya nitai Mart, 
Priillu-payiirau ral/lo juootui, tabatai Trochu orahi rUa niMrt, 
PiTT jal1iiboli umguni mm kahi, pfra janllban ktlhe na pyan, 
lJohii: P'"li !'1!1O{Jfl liya droa jalatmdhi jala-/,aran~a adhtka"1, 

Borl/Ii! mula IH'lIi p!JTOItl bah'II 8JjO bahuri /nlat: 6: CItra. 

"How many tim('~ Mr a~kM h('r fri('nds .... 

She W('('p!'! continually, l18y~ Mati HAm, th(' tears ever flowing from her brimming 
('y{'~; 

Hine{' h('r b('nrl'l! darlinp: w('nt away, ,"net' tli(,D Ali(' fK'IlIIlS transform('d. 

What AUfi'('rinp: is appnn>nt in her body! \\llY is her darlinp: unaware of it? 

] lividcJ from h('r dl"ar, th", woman's l'y{'tl art' filled with a flowing tide of tears 

... ru-af to her neip:hbon::, W'l1.Ilt.r1! away." 

(,(,(,XXy 

17.2880. Khaf)dllu 7liiyaka. The h('foint' who~E' lord returns in th", E'8J'ly morninEC 

(l'IunriAl», havinp; ~JX'nt the niAAt eiRt'wh('rt'. Probably by Moli Rim (1760-1833 A.D.). 

Pnhiip, Garhwul, ('ariy nin",t('('ntli c('ntury. 

])im(>ll~iollf!, .110 X .21:1 m. Uoss-('oomaraswamy Collection. 

()httdnl'd from B!ilak Rfun Siih of Garhw!il 

Y{'!'!IO with dl's('riptiv(' daM and /.:aritta, by Mola Riim, imperfect: 

(LJo)hu: Jiiko pol; "i8(/ hI phlrai, l'ilsara dl'Oi gl'ha 
Ta:(80;) at/arn dda. 1. 

Kal'ilu: 3Immwtha kai rahala mihi matI(! jo ja l.:u(haura (kaura 

/.:a:ka jyaum pha3d!'O{Jf' 
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Chii4i kula kdja aru jahS IIa lltirj hiha ainu 1..'dhii kl.' pale parijul'(I{I<' 

l'aha amoora au bhu{lullu tar, panlMlla kt ... ught, (1/1110 .. . la. 

Kal'i Mola Rama ghanul<yt1ma jl' sal/Ii! ~!IUllla aoo miillU, }JiM//' JHlI'hakil"'f/f. 

"She whose husband comes home after wand('ring all nip:ht. 
Addresses him ILl! follows: 

'You ket'p no ('heck on l\ianamatha, hut likr u crow \.tllat "i~it~) proprr IIml im
proper placet1, you will brinp: l.youl'&'lO into thl' nt-t: 

Abandoning family duty (wnntl('~ 8bouO till' whu\{' world, ~om(' liny you will 
faU into someone's band~, 

Who will takt' away your ~y riothC't! and j('wl'11'I nnd hrill!!: YU\I ll('fun' til(' ('ltl{'~.' 

Mola Rima says, S~'iinu1l\tlid to Gh:mnsYllnUl 'Now tuk(' Ill)' :ltlvi,'{', or you will 
repent it later.' " 

The short superscription, rerro, in th(' 91110(' band rrnru.: 

(l"a)munam: l'ligha II.(lmuyr jaxyii prelllI al'!IlI/lI1 MIrIIlII ... Nilli klt/II,It!'-lri. J 

., ShE" whoSE" hE"loVE"d I't'tum~ at an illlprotx'r hour frulIl til(' (,lIjUYllIt'lIl uf nnutlwr i~ 
'Kha~q.itii..' ., 

Writing in saml' hand at-! M. F. A. 17.2862: prohahly autulQ"l\Jlh uf lI,!nlii Hiim. 

Color Dametl inACrilx>d: rillflllliini = Rky hltl(': nilli = blnr: Hnikl-Im/lti = lip:ht buff. 

8/lped = wruf.to: MI'a,i = ~n: IIfII'(jju-lwlka = lip:ht j!;n,(,TJ: 1IIIIIIIIIIr = !II'm·lt·l: Homi =Jtuld: 

baidiimi = rose. 
PLATE XCIX. 

('('('xxn 

26.&28. Khul}r/!td lliiyakd: Kr~l.1IL f('tum~ at dUWll 1I11d ill lilt'! hy Hiidhii. 1I:111lul 

holds a kvhl Atick in hE"r riICht ruUld, and th"/wllll,ox ill h"I' }t·ft. 1\ r~l)a hultb Il mirror (?). 

Brush outline ov('r 1'('d fif'!lt druwinj!; {III IInprilllt'lllJl.lJlt'r. \'('INI with lIilllli !t'xl. 

PahiiJi, Kiingrii, ninetf'f'IIth (,(,Iltury. 

DimE"Dsions, oval, .l;) X .21111. niH of .\nnndn K ('UOIIIUrHIIWlllUY. 

TE"xt: 
(Jdll bhllre I/Isi J(}gi J.-ai lIIohflllfl li!lf' lIIol"lm I,"/I/'I kdl ~lIrJnm 

Boli na bola kubolal.:urllii lJhm !!Oi Ilf'ku HI/b1111 M'j(l lill'duii 

A7081 du; J.·am lllii ~alUllllrIllII /.:(!I /(tidlllkr yfll/11 ~·"r1l-utllrIH 

lAlu ki ian lul>hi uklnyu lillahi ',,/HI. IJ/Jljmlll If' II(hi IlIlIii. 

"Kiinha CIUllP back in th!' mominA: from a ni,u:ht of wllkinp:, Im\"inp: plnyt·tlll fln'tty 

play 
Without Apeaking any harsh words, shp turnNi and IIfll'f'll.ti him un ('u~y hl,(1. 

'She is giving me I't'st and domA: IIU' honor' (Ill' think~J· hut Illi!'> WIU' Imdhii.·11 

cunning: 
And seeing the ",dne&'! of his E"yt'II, sht' smilrd at him and off"n'd him tilt, Iwhl." 
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cccxxvn 
17.2497. KhafJrJitd nayaka. Kr~ returning to RidhA, having 8pf'Dt the night else

wbe>.. 
PahiiP. Katigra, nineteenth century. 
Dimensions, .167 X .223 m., oval. Roas-Coomaraswamy Collection. 

cccxxvm 
17.2613. Utka Ndyakii; the heroine seau-d on a bed of leaves in a lonely grove, at 

night (moonlight); water in the foreground, a jackal gliding by to the left. Partly colored, 
the figure of tbe hemint', and thp jackal, unfinished, with oolor nn.mes written in. 

Pahii.p, Kiilip;ra, about 1800, 

Dimposions, .098 X .16 m. Ross-UOOffill.l'aswamy Collection. 
PLATE XCIX. 

CCCXXIX 

17.2490. Pro6iI.a.preyasi addressing a pr&yt'l' to the passing clouds. 
Pahil.rt, Kiiilgj'ii., Irineternth century. 
Dimensions, .210 X .263 m. RoSB-CoomaraaWllJIlY Collection. 
Cf. C., R. P., p. 50. 
Reverse inscribed in red with Hindi text: 

Kal'iUa: Garajalo. ghana /luna RaTada 1IUlyaka-lIIukh1 

barajata sakhana pm carhi hi a(alUl pai, 
Bhllmll bhullylJi bifhdu dtkha suganat naikai 

kalUl de rahi mora ratraka r$na pai, 
C'Ilnari suTOIilga ranlga paihara1 kuramga..nainl 

lIirasi kai phala !,am ndja /,-i latatU! pai, 

DeHu: bhae he ~yilllla to ooHio pyare ghalla-8uaf/lQ 

chalrIna-lIi (IUfr/li pacl';; khabara g~a-ru$IUl pai. 

"Hearing the thundl'ring of the autumn douds, the moon-fa.ced lady dismisses 
her I!(lk1li1l and ~oes up onto the roof, 

The m'iyakii, aecing the good omen of the drops of rain falling on the ground, lent 
her ear to tht' l'rying of the pea.rock~ and the ciitaktu!; 

The fawn-eyed lady Wl'arI! a gaily colored spotted veil, and 80wers on her head 
enchanted by her dainty locks, 

If any ant' has seen Flylm, tell me whf're is that 'Dark Cloud,' and like a 8ash of 
lightning sht' stands and prays for news of the • Hardy Rake.''' 

Gha(aml(ana might be rendered as' Don Juan,' 'tough fellow,' etc. Cf. No. CCCXV, 
(M. F. A. 17 .... 6). 
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CCCXXX 
1'l.1I669. ProPta-preyaaT, or PrOfita-patil..'d tlifya],."d: dejertro heroml' sitting with her 

aakhi. 
Pahirl, Garhw!l.l, nineteenth century. Proba.b1r b~· Molfi Riim. (I i6G- 1833 .~.D.). 
Dimensions, .196 X .273 m. RO!!8-C'oomamswam~' CoUrrtion. 
Inscribed with a descriptive doha from tru- Rasil.:upriyd of Kmvil Dil!!. Writing in 

same hand as No. C'C'Cx..-x:\' (M. F. A. 17.2680). 
Dohd: J4 ko prUama dai auadhi gagv kO'lahT kaja. 

Til kau profita-preyWiI kakI baranala l.:ari-rlIjd. 

"The King of poets tells of her as Prot:ila-prrya~T whose dar1inlt has ~Il(' ahroa.d on 
some business, appointing a time of return." 

Color names written in: gulabi, baidiillli, 8tll'Uj, nUll, ldl (ro8l', ulmond, grN'1I, blut', IT'd). 

C(,('XXXI 

17.2496. 'Va&a1."t:liayya 1lOyakii: th(' heroine who awaits or rrrl'i\"('!lll('r lord with the 
bed spread. 

PabarJ. K.ii.Ii.p:;j'ii., late ninef.eE'nth Ct'ntury. 
Dimensions, .223 X .2i3 m. HOI;s-('oonumUolwallly ('ul1{,(,tiou. 

Reproduced, 'Joumal of Indian Art,' No. l~, PI. Ii, Fiji;. 12. 'I'h(> hl'rninl' "stnmlll I~t 
the door of her home," as KeSava IXIII sa)"jol, "happy in tI\I'l'xpl'd.atillu IIf ht'r !larlin,;'!! 
coming." Maids are mskin!!; ready to I'{'t'l'iVl' him. HI' i~ 1It'f'1I till hul'llt'h:wk urJ'l~ the 
wa.ter and is about to take the boat. 

Probably by the master of the NaJa..Damayanti Sl'ri(')I, 

('(,('XXXII 

17.2611. Abh,'siirikii ndyaka: oip:bt 11('('01', Hildhil u.pproal'hing KnU.Hl H('I~h'd ill IL 

grove by a. bed of leave!:!. l~al'kfotl'Ound ('ollm'd, fil(lll'l's iii IIUtlilil'. 
Palu1p. Kib1p:ril, lat(> £'ighteentb or {'arly nio('t,('('nth ('f'ntul')'. 
Dimensions, .285 X .W3 m. IwsH-CoomlLrlUlwamy ('ollt'diem. 

Published: U., R. P., PI. LXXlllB, anti p. 45. 

Verso with HindI text in N!i.~ti eilarll.l'ter.s 
Atka Kr,1,Ulbhisdriiro: 

Katina: Kari ghana ghafii bM" llO.hlri f,u hiri IIdri, timHIIIIII JIInil r/!·lhya 'rfl' "fira 

kajaTai hai, 
Karo tkuramga &aru ghankul II/gUll mhga, A·tim rmlii karnrlJ,:i Ill' flJudr.Jte 

bhigiii hai 
Kare ~ 8umdara yuMe sabha bha~lIw, kdr; bmi Iti(ha JKlfU cJwrikfli lIuh(i~ 

hai, 
Ese IJQml est lwaikai ,idi-miii kilnharu-ao, Ilju-hl to 8igarl karfii ktima ai hai. 
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Tnms1ation: 

"Leaden and lowering and heavy-laden clouds - dight in a robe of black - dark 
collyrium is !leen upon thine eyes-

All thy limbs o'eI'Ilpread with onc dark hue - thy bodice deeply dyed in dark 00IId. 
Lovely the jet-black silken robe, and all thy gear becoming - the black braid 

beauteous on thy b&ek let fall-
At such a time, in such a guise, when thou flhs.lt meet thy KffIIl)A, all your efforts 

shall hear fruit." 

Bya poPt not identified (not KeSa.Ya Diis). With 1. 2. cf. MrrchikatiJoo, Act 1, Y. 33, 
'Darknf'flS anoints my body,' etc. 

PLATE C. 

C(,(,XXXIII 

17.2612. Abhiaurika nijya~'ii' thr hl'l'oiop goes through storm and danger to meet 
her lov('r. Night SCPDC. with lip;htnin~ and heavy rain. 

PahiLrl, Kii.ilgra, law ('ighteenth or early nineteenth century. 
Diml'osioDII, .295 X .193 m. ltosB-UoomarssWBJllY Collection. 
Publishl'd: <'., ll. P., PI. LXXIIl&, pp. 32-35. 
Th(' p;roup of d('oda.n; to the left is ffi()f!t unusual, and J J'('caIl only one other instanCE', 
Oh,,('I'8(' with a Hindi U>::I.t in Niigari characters, twyaka abh,/Jijnkii kautta is practica.lly 

idE'ntiral with that of No. ('('('x...XXIl (M. F. A. 17.2611) alrt'adyquotro and translated. 
PL ... TE e. 

(,(,(,XXXI\" 

17.2853. AbhiNiirlkli niiyahi: pro{'room,; on her way through 0. night of stonn and 
dnngl'r. Ni~ht R('l'D(>, with hE'avy douds, po~ rain, and fiaBhes of lightning. Rerp£"nts 
OD th(> ground, onE' u('ar th{' hcroine'll foot. Dark tl'E'ftl. Water in foreground, with eharac
tRristi{' zip;zlijI; m~n and fuam-wrt'ath. ThE' heroin(' luu! dropped an Ilnnlet or necklace. 
In full {'Olor o.nd gold. Aseribrd hy Biilak H:lm 8iih to Mom lUim of Garhwiil (1760-
IH33 .... D.). 

Dime1ll!io1ll!, .1112 x .2;)0 m. Hoss-('oomaraswa,my ('ollection. 
Obtained from Hiilo.k Hlim Kah of Garhw!i.l in 1911. 
('lOBE'ly realizing t:\'pirru poelllS on the AbhmiriJ.ti, but not inscribed. See, e.g., 

M,cchaJ.·a/lka, Art. 5. 
For Moli Hiim, see e., R. P., p. 23; 'Journal of Indian Art', No. 132,p. 35; o.nd 

'Ho.pn.m; no. H, 1921. 
PLATE ('I. 
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CCCXXXY 

17.24093. Abhisarika nliya/.:a: thE'lu>roiru- tHlidhii) 1l('Pkinp; the hero (liTtll,III.) at night 
undeterred by the terrors of the stonn, thl" ~blins ilnd till' darkness. KrtlQIl waiting 

under a tree. Kight scene. 

Pa.hirI, KAligra. nineteenth ct'ntUl')', 
Dimensions, .148 X .IS6 m. Ross-C'ooma.rnswamy ('ollf'ctioD. 

'Journal of Indian Art,' No. 128, p. 110. 

Hindi text inscribed reverse in Nuwm chamcters: 

BhddlJlh kr amdheri rata UJ'(ifti taratariila, IIIUga bl!oll/Jdra iJ(JI' /la/Ii '!(1i kTmirT IIai, 

Jaharil bMri MIra hai l1isdNU'(l ('urajlalia kT,Ici/;(' birtl dmrT-liI mmllila-I<T IIiMri hoi, 

Prema pani/hn pari yale parl-~"i 1In'i1l1 jIl, /lU/lhlIlUi takl! bilildu ltifiT hrg(lll/l kllNir; /mi, 

Jaha balla ghana syiimfl UN/urft' hai gllana IIJ/flIlW la/Hi JI!fliri Mil/II glmllllH/fiima pi' 

sidhiiri hoi . 

.. Dark night of BMdOli, thunder {'rashinj!;. pollrinp; nUll, puth impWII'Itbll', fOnl()oth, 
in front th(' river's rolt<'-

'Wher'(' a thick host of j!;oblin~ and jl;h(1fltt< apJl('l&t'I'I, tlhl' itlll('('lllll'lWft'1I f,h('1n iikr 11 

(slender) stafi or 11 (shininp:l to]'('h. 
On love's way wending, she flirK likr a fair)', I~ Kpt'('k in thl' IIky. irrt'KistiMy drawn 

on (by her love), 

Where the tbleket is dN'p aud dark, and whrn· the durk ('loud NWl'llK, the", the 
Im1n(l.' woman J{OCII til S(>(>k her (ihtIlU~;rriIlU~." 

Ghanl1s~iima, Dark ('loud, or I)I'('!! Dark, iN a wi'll-known f'pitlif't of Krtll.Iil,. {'f. \'. 3 
of a Bihiiri Biiro.h-/IIIIHrJ plIl'tlI, tl"J.lI)lialf'(1 hr (1. A. (lri('M"In, ,~Ulllf' HiMri /fll.J.:-lIImgH, 

J. B. A. Ho, 1884, p. 2UI. "In Bhiidu till' ni~hl j:; tl'rrilll(', UTili whl'lI I 1'('(' it, 1 f('ur in my 
heart. In all directions fi(U!hl'th tlir lilChtuill.u:. uml lIiI' ('loud:; fill up thrir 1lI11AA('1( a.nd 
thunder." 

BhiidoIi = Augt.U:;t-.."'k·pI.I.>mhe'r, thl' rain)' !ll'IIII(JIl in Bihiir. 
For remarb on the original !-!ignifieam'l' of till' ~Clhlin IU4Q"I in l/bltiHrIri/;ii "i(·tu1"l'1I I'('(~ 

Griinwedel, A., Die Tru/cl dr~ Al't'lt"ia,' lkrlin, 1\)2-1-, II, au. 

('('('xxxn 
11.2861. S,'ddhillUpalikti 1Hlyahi, Ihe' heroinf' Whllile' 10]'(1 ill at bl'T rOllllnanti: Krtll,lll. 

washing Hndhn's f('t't in a ~]'(Ie'n, tbr wtkh~ holdinl!; II. I~JwI·1. J>u.rlly l:ullln·d. 

Pahar1, Oarhwul, early nmetN'nth rf'ntury, prohahly II .... Mu\n Wim (176{) H~!ia A.D.). 

Dimension!;, .15i x.241 0\, HOAA-('oomara.'4waIJJY ('()III·rti()n. 

Obverse inscribed with descriptive VCI'lK' (the' N(lI .. M~ 'aside" J fnlm thl' RWlilwpriya of 

KeSa.VI1 Dis: 
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Prachanna SD6dAinapatika jathd: 

Kauittu: Ke&a1Ja J'lbana jo braja ko puni' jivah11-tai ali bapa-hi bhavai, 
J(J pam deva adeva kumiJra nivtfrota biJhu namai lag4vai. 

Til hari pOi tu gaviira ki be# mahiJ. UTa (p4r jha)v4J divavai, 
Mai 10 baci naiku ham.ri: Gum aiBai;o hoi eo 1Uaru civai ,* 

Approximate translation: 

"Db Kesava! who is the life of Braj, and more intensely dear than life to your father 

To whom gods and noD-gods, and princes bow down and pay honor, 

o farmer's daughter, how bold you are, who dost get thy feet to be painted by that 
very Haril 

I smile indeed and wash my haDfh of it, but if you act thus, some (ill) result will 
come of it." 

Obtained from Biilak Rim Bah of Garhwil. 

CCCXXXYII 

1'1.2613. CandrtihhiBdrik6.: girl croBSing a courtyard, veiling her face, a youth looking 

down from a window. 

Pahiirl, Kii.tigra, early nineteenth century. 

Dimensions, .150 X .215 m. Roas-Coomaraswamy Collection. 
C., R. P., p. 47 (incorrectly tmnsJated), 

Inscribed with HindI text in Niiga:rI characters. 

Doha: Ju:re duhana ke driga jhamaki Tuke na jhinai ma, 

lIalki phoja harola jyau parata gola para bhira. 

"The thin veil hindered not the meeting of their flashinp; glances, even as when the 

advance guard is much pressed, then the weak army falls into disorder." 

Inscribed in another hand Candrtlbhisarikd kI: if correctly 80 described, this is not a 

caS(> of pll.rf'I1 raga, the dawn of Im"e, or darf-MJa, first seeing, which, however, it might 

9.8 well or better exemplify. 
Cf. Karpara-maiijari, 111,2: 

"Her lovely glance, as quick she bent her neck, 

Shot sidelong by, and pierced my very beart." 

PLATE CII . 

• A better tA.-xt ill quok'd.o.nd tmnalated 'Journal of Iodi.D.n Art,' No. 128, p.101: from thiII the letters 
withiD bra.cketlllllC BUpplied. TlK' whole Yel'lll'U! printed on p. 890£ the R4IIlkap1'tya, Bombay edition of 
1\100. Even here tb~ eAACt ml'lWwg is not eil'llJ", and the 11M ill~. 
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CCCXXXYIII 

11.2&92. C'rowM&UftUry: l"tiaakafJuyyil nayaka, drowinp: OIllEl'm from thP flight of ('rows. 
One of her aakhlB watching for her lord's return, otht>rs lUaking thr brd in an uppt>l' 
chamber. Partly colored. 

KiJigrll., nineteenth century. 

Dimensions •. 185 X .254 m. Ross-C'oomarnswnmy C'olk>rlion. 
Reyerse ill&'l'i.bed with a I..-al.'itia, by Tula Hlima, in Pniljiibi: 

Kato'il!a: Jii hmtl~i asa Bapura/)o ha gala II/HII' TUI)t" tlU/firT ell/ilja mtH/MII11m, 
Ala paM ghl gufi,a par 'bhalti Male ('Itl'i,IJufir tll!.:i (,lIga rrlgt.illiim, 

JIfe ghurl TuM Rtima Ilult' meL-; jllr ghllr; gJmri i!.:a lIfiltiytilll, 

Te je dikhi ~'arr karMa II/llurd gharf' iiumlid frjjmilifim llqora kfiyum. 

This may be translated: 

"If my desire be fuifillrd, 00\1'1.('0, I Khan mnkr rour 11('I\k to \1(' plll.trd with silvrr. 
I shall make you to ('at 11 !'.poonful of thr 1l('ld Jwm·ht't\ ril'(> mixro. with filii ILlItl 

sugar." 
Tulil.lliima says "0 it't hll' nwd him whii(' yrt I iiv(', 1M ll11my tiny!! I w('('p ulonr; 

If you haw 8f'eD my lord a cominp; hom(', th('u fly awn)' from til(' ('ornirt" crow!" 

The crow is regardt'd 08 the mCSIlCngf'r of Ii<'paratN lowl'tl. 
See ('., R. P., pp. SO, 51-
PLATE ClI, 

(,('('XXXIX 

1'1.2604. ('row-:U1j!;tIlj': Lllll,\' ill II dour",;!.\' (I!'lmillll, 01111'1111 hOIll HI(' ('ff'''' in th" 
ftow('rinp; b'('p in 1h(' ~nl(,lI. 

Pahiiri, Kiiiij!:rfi, ('arly "ip:htp('u1h ('t'lLtur,\·. 
Dim('n!liollll, .130 X ,200 Ill. HOIII+-('''()nmrnI'\Wl~III)' ('ulI('(1iulI. 

For 'crowcraft'!l('(' ('., R. P., p. !iI, and tht' Bl'lllwU/ju/a .'iulta (nhyM DavidK, })ja
logurs of the Buddha, I, p. I!I). Thf' erow i~ thl' ru('~('np;f'r til Ht'lltl.ruh·d lovrl't!. (1. No. 

CCCXXXYIII. 
PLATE ('II. 

('('{'XI. 

17.2616. rirahini: a lady ~tl'('tchf'd un II. h('(I, Muff!'rillp: JI:mgM of lov('. ('uIIIIIUllioIlS 

fanning her and ofi'rrillA cooling drink~. 
Pahiiri, KilIigril, f'ariy ninf'i('('nth ('('ntur)", 
Diml'nsions, .237 X .IROm, HrnIII-('oomarwwamy (·uUrMhm. 

C., R. P., p. 51. 
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Reverse with Hindi text, by Dev: 

KOlJitt4: Halama biraha jiha jdnyo 114 janma Man, ban baN 
u(hai jyum jyorh baraaai baraphan2ti. 

Bfjana tlubivati sakhijana tyii ritahu, me, saul.i 
Ire 86ldpa tana tiipana tarapharati. 

Devam kahai 8IJ&ana hi a8U1I4 sukhtfti, muk1uJ nikGBai no: 
bt'Ua, 1r.amQwJ BiBakl 8aTaphardti. 

Loti loP parati karo(/l khafapap: lai lsi, 8!lkhe 
jaZa saphan; jy8 seja para pharophar4ti. 

"In all her lire she has Dot known the pain of separation from the beloved, she 
starts up again and again, and while it rains she writhes in agony, 

And though her maidens ply thE" fan, and eke in winter time, her body tosses in 
h('r burning jealousy of the co-wife, 

Deva says her heavy breathing dries her tears, no word comes from her mouth, 

her throat is choked with sobbing, 

She tUl'IlR and tumbles to and fro and lies upon the bedstead's edge, and like & 

aaphari (-fish) that's out of water, jumps convulsively upon the bed." 

This is I!('venth dt'gTre of love Rickness, oolled viytldhi: even better illustrated in No. 
CCCVIII (M. F. A. 17.3113). 

CCCXLI 

17.2&33. VirMini: pensiv(' lady seated in a room. Redrawn over white priming. 
Poharl. :Kiid1U'ii, ninetl'Cllth century. 

Dimensions, .148 X .181 m. Rosa-Coomaraswamy Collection. 

CCCXLII 

17.2539. rirah;ni: lady holding a branch of weeping willow. 

Pu.harI, law ninM:('t'nth century. 

Dimensions, .125 X .163 m. Ross-Cooma.ra.swamy Collection. 

CCCXUII 

SO.161S. nrahini: a lady reclining on a couch, fanning herself, attended by a maid 
offering cooling drinks. 

Pah!l.ri, early nineteenth century. 

Dimensions, .193 X .250m. Ross Collection. 
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RAJPUT PAl."iTINGS 

CCCXUy 

21.611. rirahini {Ridhii): a painter at work on a wall in a pri\"ate house-, painting 
a pietll1'e of RAdhi (who stands beside him) and Kr~a; implements of his cndt kolar 
pans, brushes, qalamd4n, and book of sketches) on the tabl!' and on thE' 800r. Hindi text, 

PahI;1, Ki6gri, late eightE\(>nth century. 
Dimensions, .15 X .178 m. Gift of Dr. Ananda K. Coomaraswamy. 
Hindi text: 

Ktwitta: Sajha ttl bhora wm, bhora ti 8'4rhjha lmil, 
b4Bara bUalajata mahinau(m), 

Ptra pardi him jiine kah4, BU to jdnata hai 
t'U kaMa pratltnom, 

Dinom ml kiigatltJ, lrnrrnk nihorfni' ki, 
kamcana ke jalavo niloUwm, 

Ai1'6 citere bitere kite dina mitra leo citra 
na tai likhi dinom. 

Doha: Tuman ttlmare mitTa kI Barala UkllOm banli (,')ui 
Bichurom prUa[maj citra mt china me drha mila(t')ai 

(R.idhi complains): 
"From evening to morning, and morning to evening, tho days all' paaBing and 

months go by, 
What do you wat of the Woe.!! of othel'S? None but the WiHC undrrstandN! 

I gave you freely clean paper, fresh and Ilhininf!; like !dnBII 
Oh, painter! how many days have paBSt'd, and you have not. drawn t.he picture of 

my friend!" 

(The painter answers): 

"r shall so prepare the portrait of YOllrself and your friend 

'I'ha.t instantly in the picture the divided loven! shall meet." 

The idea of uniting tho lovers in or hy mt'a.ns of a piL-ture hUll clU'licr paralleltl. Fllr 
example, in Bbi~'s Srapna l"/is(ll'adattd the marri~ of King Udnyona and the prinCCIIH 
Viis&vaciattii, is completed in effilO' by their parents, by drawing tht'ir pnrtrwtH on a 

panel (c!. Kramriseh, S., l"u,.}n,ludharmo!/aratll, introduction, p. 7; Hukthnnkar, V. Ho, 
Vasavadaita, London, 1923, p. 74). 

The verse mentions paper, and to this extent is not oonoordanL with the picture. AM 
regards the phrase 'shining like glass,' it may be remlU'kcd that the Htilt paper ulICd by 

the KiDgri painters often appears to have been burnished before UIIC. 

PLATE Xf'LX. 
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CCCXLV 
17.2&1'. Manini: BOOted with bent back, on 8 circular stool, not regarding the hero 

who stands behind and addn>sses her. Brush outline, l'08e color. 

PaharI, Kl1iI.grll, ('ip.hteenth or early nineteenth century. 
DimMlSions, .133 X .214 m. Ross-Ommaraswamy Colleetion. 

cr. C., R. P., p. 49. 

Inscribed with 8. kavilla. 

Kavitta: Adharll dharadhara bhujana eau bhuja bhari, 
kama kl: kcUhdna kaTa nua rUa lint hai, 

Nainana BaU 1UJina hiya hiya HaU barhiiyo cena, 
aura amga amga dina rena priti kini hai, 

A mrta jehirit tu abaleti anahimta bluu, 

anahihl Ada yaho jugata natini he, 
iVm amga dTVta tcre mana me gumdna kali, 

pya" lni pijha me sau pifha pm na dini ke. 

To Ix- translatro: 
"With trrmblinp; liPR and ann with ann rnlinkNl, a tal(' of love we told, and went 

the way of joy; 

E)'l" with f'yf' and heart with heart cOIl8Mlteci freely, limb to limb by night and 
day w(' loved, 

And hODrY--BWl'et W('rt thou, who now art. grown my foe; new-fangled this com
mintdM Iovt' and hate! 

Showing such pride in your body and your looks: 
o dear 08(', do not turn thy back thWl back to me!" 

Color naml'S in&'ribt>rl: khaki, khiika, o8omani, 8upedd, supada, 8Oj, 8Oja, surakht, 
badami, /!'Und, sudali, dupa. 

CCCXLYI 
17.2&115. Sht'f't of four drawings in red, viz.: (A) rirahini", a lady with a fan standing 

hPBick> a tf('(" by moonl~ht, (B) man with a ('hild on bis back seE'king to appease an of

f('nded h('roin(' (mani,.!), «') a woman !weide a tn'l' smoking, (D) l"iraJiini, a woman with 
armR stnot('hed overhPad and fingt'nl interlaced {karkata ha8Ia}. 

Pn.harI, Kllligril, eip;ht('f>nth rentury. 
Diml'nRions, .281 X .204 m. R08S-C'oomaraswamy Collection. 
(A) with inscription, Bbov(' in Sanskrit (0. Moka), below in Hindi (a doM); 

Dohii: Pia nikafa jina ke nahi, ghdma ca'liulni taha, 
A'a n;ka~ jlna kr ralli, gMma cd,ildni faha. 

"For hrr whOSE' clarlinp; i~ not nip;h, thr moonlight srorches Ukr the SUD, 

For ht'r whoB(' darling is DE'8.r at hand, the heat of the sun is moonlight-coot" 

C" R, P., p. 49. 
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CCCXLYII 

2fi.G3G. LIl4-hdIJa; Ridhi and Kr!!t].& walking in landllCo.p!" towards a IUOV(' at hip:b 
noon, each drell8ed in the other's clothes. Fully colored. 

PahiirI. Iah- ei,;htt'f'nth <.'f'ntUIJ'. 
Dimensions, .167 X .210 m. Gift of Ananda K. Coomaraswamy. 
NIg&ri text, detached: 

Doh4: RadM Ha:ri Hari Rtidha kt bani df' sa",l,tla 
Dampati ruli bipari"ta sukha lYJihaja BUrala-hit lela. J. 

"The station of Ra.dhii. being made Hnrl, and Hari, Riidlm, 
The twain with affections transposed, easily attain to hliMful union." 

LiltWuiva is a technical term of Indian rhetoric. Thus, K('~nl. Diisa.. Hosi"o/lTilJfi 
(Bhdvolak,aJ.'{J,21). 

'Wheresoever play is enjoyed, the Jow'r diRgUi!lC'd lUI Iwlo\m, th('J'(> ori~innw~ iJiM/uJI'tI, 

says Ke{;&va DItsa,' and Dhanarhjii.ya, lJ(J~nlpa. 11.60, 'Ulii is th(' imitntion of 1\ iOVt'f in 
the actions of a fair-limbed maidpD.' 

The exchange of clothes is 8. 8~'lIlbol of loYl' ami idl'ntitr. ofwn l1'fl'fJ'{'fi to in Voi*I}&VIL 

literature (e.g., Cooma.nv;wamy Bnd RrD, r,d1lfipall, l!115, p. lin) nnd not unknown to 
Western lovel'!l. Here Kr!jiI.l8 weol'!l Hiidhii'~ hodi('(', v('il, nod skirt «(.f. hi~ di~~ lUI 
DudhAdharr, Nos. CCXL-CTXLII of this ('at:do!(U('), Hiidhii. welU'N h~ l'rown (IIIIINI

mu/':uta), yellow jama' and ~carf, and cani(,H th!' flutl' (lltllllsl) Ilntl tl. lotu~ of dulliDnM' 
(lila-kamala, lIlabja). 

PLATE CIII. 

F. BARAMASA ILLu~TRATJON 

1. RlJAl'.THiNl 

('('('XI'yIII 

23.1M. The month of .Jye~th, from a Biira-malln Sl'ri('lol, Prio(l(' and lady Hl'lLtt'd on 
the tt>rrace of th£' pavilion of a wallf'd garden, with 00(' atu-ndant; tl'N'lI, u. pool with an 
elephant and other animals, and Sl'rvanUi resting and cookinp: in til(' f(jn·~·(juntl. I·illly 

colored. Hed bord£'rs. 
Rijasthini, lat£> seventeenth century. 
Dimensions, .218 X .295 m. ROR!! CoIlPt1ion. 
Inscribed in NlgarI eha.racters with a V('r8(' ily K~ava Dis. Text. (partly defaced): 

Eka kilMmaya hina bMw tajhi pmncabhuw bhrama, 
Anila ambu iikdsa avani hai jam agam Mma. 

Patha thakita mOOa muklw sukhata 3(Jra 8imdha rajOl,ala, 
KiJkii. darakara ko8a karalara !reha rimo~'uta. 
Piya prabala jhiva iha bidhi camcala lIILkalfl bikala ja/a thida raJwta, 
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Taji kebra dtI«! ud4.mmati jf4h m4sa ~ kahata. 
(tajhi, jhiva, errors fM taji, jilJ(J; mouata apparently = mar-jlilii dying.) 

"In an evill!e8ll()D weak crea.tures a.bandon the five breaths' movement, 
The wind, the waters, the sky and the earth become like fire, 

Wayfaring is wearisome, sapping the energies, a.nd the dry (bed of) SindhQ is 
nought but sand 

The crows are abashed and seek for shelter, the lion is dying, 

Even the soul that is strong in the Beloved is without rest and distressed, as for 

water and land, 

KeSav& Dasa abandons in despair the tale of all tha.t concerns the month of 
Jye~h." 

Samt' hand and series as No. CCeXLIX (M. F. A. 23.1&6). A few others of this 

Peries are in possession of Dr. A. K. Coomaraswamy. 
Pr..&TE elv. 

CCCXLIX 

23.156. Month not named, but evidently Mitgha, 88 the text, by Ke§av& Dis, 

describes the VaBanta uU!twa OI' Spring Festival. From a Bflra-mii8a series. Prince 
standing in a wo.lled ga.rdt>n, attendants offering 8. vase of flowers, a.nd throwing colored 
powder!!. Fully colored, with red borders. 

RiijasthinJ, late seventeenth century. 
Dimensions, .225 X .297 m. Roes Collection. 
Superscribed in Niigarl characters: 

Bi(ftlma): 
BaM upabana Iooki kapota lwkila baku bolala, 

Kdaoo bhall' bhamara bharc baku bhayana rJolamw. 
Mrgamada laya lwpilra dhari dht7.8arata dasatulisa, 
Tiila mrdathga upmhga 8unata samgUa nisa. 
KMlaw basamla tasu ghara samw asamta aflanlgati, 

Ghara naha na chat/iya m4ha mahi jau mana mdhi 8tlflrha gati. 

"Peacocks, doves and cuckoos are constantly calling in wood and grove, 

Ke§ava is &lDlW"d b)' thl' rO\·ing, swiftly revolving swarms of black beeB, 
The ten airle are fill-ed with the dust of musk and camphor, 

Cymbals, drum, upamga sounding by night the ensemble of muaic, 

The wise and unwise, enjoying the festival of Spring in their homes, are beside 
themselves (with joy): 

If tbere be any place for love in your heart, you should not leave home in this 
month." 
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Anahgah, literally bodiless (cf. Kiimadev3s epithet anailga) traD8latE-d as 'beside 
themselves' is a technical tenn of Yoga denoting mllkti. 

Same hand and seri{'8 as No. C'CC'XLYIII (l\I. F. A. 23.1601). 

P:r..&TE CY. 

2. PAHIRI 

eeeL 
17.2689. Kiirttika 1P(ll'1}mm: illufltrntion frlnn t\ 8Iim-lIIuM! II('riE'fl (ptlt'R11!1 d('l;('rihin,; 

the twelve months), MilD ami woman fll'lltPd Oil a t<"rrtlN' ill ('(JllWl'II:ktioD. :~ ri\'f'T witb 

swimmers, a villaw', p;arrlMl and hill~ with ri~inp; mill iwromi. Brurm drawinp:, m'll!. 

Pahari, GarhwiU. clatM = ]174 A.D. 

DeBcribing the pleasant sports of the Beason, ("specially the DlllfTlr, til£' Frsti"al of 
Lamps. 

Obtained from Balak Ram Bah of Garhw:1l, IUld ascribrd to Mala Rrun. 
Dimensions, .148 X .H15m. HOl!!\-('()OlllurJ.~wllm~· ('OliN1ioll. 

Supt"rscribffi Kiirllku barr/ana, 'th" Pmiw of Kiirttikn.' 
Inscrih£>d )'('\'('nI(' with Hindi tni (If I\('Stn'u nii~: 

Kiirttika barmlllu: Balla upab(!/m jo/a lhalllllknllll 

Sukha hi sukha Kllkhu rfiti jUI~i kllf·lala dll/itPflli jflll/I. 

D(!I'(1 rarilTa I'iritra rilm rilf/lf! ~ntgarw glll/m, 

Jugata jugata jugaa'l>lll joti j(lgllllltlg al! ml,'/ 1U1ff/, 

. lItI/a dlpa gmm, 

Dina duna hllQl/lI gUlin griml hari, jal/fIIl/a NlI'pllf1/u kiln 11;jiyai, 

Kahi Kelltll'(1 1Jijll(! "idell(! lIIall kllka tfillfl /iga k/jjlUfll 8 

Smnl'at 183S Phii-.lIiirgmn . .. 15 

Translation: 

"The description of Kii.rttika: 
In forest and groVE', on th£' wawr, IUId th£' {'tlrtt. tlml in til(' air aw Il hundwd 

groups of lampll, 

Utmost delight prevu, and in thiR night, of d£'lighf II]'(' lovinp; ('oupl£'!! diKportinp:;, 

Wonderlulstories of tru- p:od~ art' painwd in th£' l'(lnrt~·u.rdll of til£' lu)UlW'II, 

All men and womt'n art' brip;ilt with till' ratliam'l' I)f till' J,ord of fht, World!!, 

You should makE' life fruitful b)' pwlfiinK thr (lay in till' p;i\'inp; of giftll, in fakinp; 

baths, and singinp; thE' praif't"A uf nod, 
Ke§ava. SllYf\, 0 Kaka, you should not ~) to II. fo.,.iKD land to leave your IKHly 

there." 

The third liD!' rofcl'f! to ritual alip{J)w paintings, su/'h a.~ an' l'xl'cutNi hy thl' iadieK of 

the house on the floor of the inner {'(Iurt on parti('ullU' l)f'I'Ullinnll. Paintinp;H (If this kind 
in white chiitJall are of a merely temporary CliIlJ'B(1rr. For alif/mll/. paintinl9l, cf. ~, 
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D. c., Eastern. Bmga! BallatU, Mymensing, Vol. I, pt. 1, Calcutta, p. 268 and Tagore, 

A. N., L'Alpona 011 le8 dkorationB rituelles au Bengal, Paris, 1921. 
C'f. v. 5 of a Bihari Bar~-maaa, translated by G. A. Grierson, Some BihlJri/olk-BOnf/B, 

J. R. A. S., 1886, p. 219. 

"In Kiitik aJ'(' holy actions performed, 0 UdhO, and my friends are all engaged in 
sport. Tht')' worship Hari in the doorway, and return home glad." 

K.ii.tik: ... Ocfober-NoVE"mber (pleasant weather, after the heat SlId the rains). 

G. MISCELLANEOUS, MAINLY GENRE 

1. IUJASTHlNI, MAINLY JAIPUR 

CCCLI 

1'.681. Peacock feather in colors and gold, realistic.u.lly treated. 
RAjastbani (?) Beventee-nth century? 
Dimensions, .122 X .175 m. Goloubcw Collection. 

That thE" painting of a peacock feathpr in a realistic manner belongs to the old Indian 

tradition is indicatf'd by an episode in the Jaina. story of Nagga, where 8 rljA breaks his 

finger nnih'l in attf-mpting to pick up a peacock feather painted on the floor (Meyer, 

llmdu TawJ!, a trtlllslation of Jacobi'B Auagrwahlte ErzahlunglJTl, in M4MTashpi). Re
produced, Rl1pam, no. 4, 1920, with quotation and commentary on the episode above 
referred to. 

CCCLII 

14.869. YOUD'; man 8E'atro on a Wrra<'(", rnwrtainrd by a dancing girl, witb chorus. 
RiijaRthini, Jaipur, rijtbt('('nth century. Ross-Coomaraswamy Collection. 
Dim{,nlYons, .189 X .237 m. 

C(,CLIll 

1&.35. Prifl("{' in a lt8.m.rn with attRndantB and dancin~ girls. 
Riijastb1i.nt, Jaipur, ('ighwl'nth or ninet{,l'nth l'entury. 
Dim{'nsions, .397 X .29 m. Ross C'olll'clion. 

CCCLIV 

1&.36. Sct'n{' on th(' t('J'T!l,('{' of a pais('(': 10v{'J'!'I on a cOuc"b, with a maidsen'8nt and 
nlllNrmlls. 

niija~hii.ni, Jaipur, nmE't('('Ilth r('nhll)" 
Dimt'IltYoll.!l, .237 X .311.') m. Ross-C'oomaraswamy C'ollerlion. 
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(,(,(,LY 

1&.&0. Prineessin a p;a.rdt'D, \"{'mndahof hOll$(" to ri~ht: with IUwirinnll nnd nttmdnnt. 
RAjasthiilli, Jaipur (?), ninf'i:l'I'nth {,("Dtury. 

Dimensions, .14 X .19 m. RO~R C'ollrction. 

('eC!xI 
16.61. Vi~t of a prior!' to 9. RUint, thl' mttrf \'lith n n18.'\ry. &>r\'3111 with J'l{"1U'Ork 

Oy-whisk behind. 

Late ninRet'1lth N'1ltury. 
Dimensions, .145 X .238 m. R(N\ ('oU('Mion. 

(TCIXII 
15.78. LadYM'atNi in rOIif1~'ard of n pnlar(', with ntt!'lIdnnl~; huildinWla.Tltllamlllrt\p!'. 
Rlijasthiint, Jaipur (?), ninf'tr<'nth Mltllry. 

Dim('n!',ions, .228 X .31m. HOIII'I ('oUf'Mion. 

('(TLYIII 
17.70. Toilf't flrrnr, Ind~' (In n trrrnc'(' huthill~ hl'l' fN't, wit hom' tIUrnd:ml, InmIRC'!\PC' 

beyond. Fully ('olort'd. 

(Riijasthiin[ or ('rntral Proyill('f'II), with ('(m~it!rmhl(' 1IIIIglllli inlhU'lu'I;', Ei,ICiltp('lIlh 

century. 

Dimensions, .124 X .li3 m. HOM ('ollrC'tioD. 

(,C(,LlX 

17.2&58. Magicsl dia~m, ('onllU<tin~ of u hUllIun fip;urt, IlIlrl1)' l'II\"('n'(l with IIl]uur{'1I 
containing monogrnmtl in Nfi~ri tll'ript, n'pn'~\'njjnp; muntT:\lllll; utul fmuU'tl hdwI'('1l 

two erect snakes. '''oodeut or lithotUaph. I'ink ink. 11llf1l'rfl'11. I'hlt'l' :ulliliali' UIl~ 

certain. 
Dimension!!, .136 X .21601. HOAA-('oumurMwumy C'ollr{·tinn. 

('('('LX 

17.2916. Lady with two attl'ndant~ in IL IUI'adow by 11 rivrr. HIII' i~ n'movill~ n thorn 

from her foot (1) or dam·inl/:. 
Rijasthini, Jaipur, rightN'nth or ('uri}, ninrt\'I'nth !'!'ntury. 

Dimensions, .206 X .2.18 m. ROIiIl-('oomarallwamy {·olit·!'! iOIl. 

('('('LXI 

17.2918. Two girlf; "tanding on 0. t!'mll'(,: I'IMpinp; hand .. and Iwldinp; lo1llM flowrrs. 

Rijasthii.ni, ninrtf'E'nth N'ntury. 
Dimensions, .156 X .204 m. ROIIII-('oolllara~waIllY ('nUrdion. 
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CCCLXII 
17.2919. Girl with a parrot. 
RijasthinI, Jaipur, nineteenth century. 
Dimensiona, .148 X .204 m. Jtosa..Coomaraswamy Collection, 

CCCLXIII 

IT.229&. Two men seated, one with a book, the other with a musical instrument. 
Rijasthanl, seventeenth century. 
Dimensions: .569 X .064 m. Ross-Coomaraswamy Collection. 
Obtained with Jain MSS (rom Pilj KrPi ~ at Pattan, Paiijib. 
Same hand and series as Nos. LXXXIV, CLIV. 

CCCLXIV 

17.3028. Running elephant. Tracing on thin European paper. 

lUjasthiinJ, Jaipur, nineteenth century. 
Dimensions, .213 X .211 m. Rou-CoomaJ'88wamy Collection. 

CCCLXV 

17.3029. Two drawings of camels with riders. 
RijasthinI, nineteenth century. 
Dimensions, each .137 X .112 m. Ro~8-Cooma.raswa.my Collection. 

CCCLX\'! 
17.3033. Elephant bunt. Wlld I'lpphants in rocky landscape; two tame with riders; 

a hol'At'man shooting at a wild elephant. Partly colored. Shows Mu~bal influence. 
ltiijasthinI, Jaipur, eighteenth century. 
Dimensions, .163 X .156 m. Ross--C'ooIllBJ'll,!lwamy Collection. 

C(,CLXVII 
1'1.8OM. Ht'ad of a hoI'SP. Brush outlinP aD skin. 
IUl.jasthfini, Jaipur, nint"teentb century. 
Dimensiona, .072 X .068 m. Ross-Coomaraswamy Colleetion. 

CC(,LXVIII 
17.3036. Tv.-o sket('hes of ('oW! and a man'a head on skin. 
RijasthinI, Jaipuf, ninE'tt>enth century. 

Dimensione, .120 X .070 m. and .042 X .118 m. RoB&-Cooms.raewamy Collection. 
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CCCLXIX 
11.8038. Lion attacking a man; lion 8lld liolU"SS with drel'. Y('ry dE"iil'at(' bruM out

line, sketch or tracing, on skin. 

Dimensions, .108 X .107 m. Ross-Coomaraswamy C'ollertion. 

CCCLXX 
17.sos9. Lovers drinking. Crude exf'eution. Brick rNl bordl"l'. 

Rijasthini, Jaipur (?), eighteenth to nilU'tN-ntb ('("D.tury. 
Dimensions, .142 X .195 m. Ross-Coomaraswamy C'oll('ction. 

C(,CL.'i:XI 

1'1.3010. Princess, with a chorus of eight p;irl~ clapping tim('. ArchitfocturBl bllt'k
ground. Partly pricked and used as a stencil. 

Ri.jasthinI, Jaipur, late eighteenth century. 
Dimensions, .191 X .29.5 m. 

(,C(,LXXII 

17.300. Girl with a fan, feeding a baby. Pricked and \ltIl·d I1lI II. lOu-nril. 
RijastbiinI, nineteenth oentury. HO!l8-Cuomanlo!lwllmy {'UU('ctl(ln. 

Dimensions, .120 X .139 m. 

CCCI.XXIII 
17.30&3. A lady seated drinking. Pri('kl'd and UAl'd WI a !lwlwil. 

Rijasthiini, nineteenth century. Ross-Coomaraswamy {'ollrctmD. 

Dimensions, .131 X .183 m. 

('('CLXXl\' 

17.3OH. Maid with a peacock fly-whisk. Outline drawing. 

Rijasthini, Jaipur, late eighteenth century. 

Dimensions, .142 X .230 m. Rosa-C'ooma.mswamy Collection. 

('('CLXXV 

17.3M6. Cartoon of a lady drinking wWr: prirkrd and tJW:'d at. a stf'Dril. 

RAjasthanI, Jaipur, eighteenth century. 
Dimensions, .200 X .290 m. Ro.~s-('oomaraswamy ('ollrrtion. 

CC(,Lxxn 

17.S046. Spiritfd skPtch of a woman on hOl"lll·bal."k: an attl'ndant nil fnot. 

Rijaathiint, Jaipur, eighteenth century. 
Dimensions, .118 X .157 m. Ross-Cooma.raswamy Collf'ction. 
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INDIAN COLLECTIONS 

CCCLXXVII 
1'1.3048. Lady with a sitar. Brush outline. 

RajasthanI, Jaipur, eightel'nth or nineteenth century. 

Dimensions, .083 X .113 m. Roas-Coomara.swamy Collection. 

CC(,LXXYIII 

17.SO&9. Girl with arms ra.isl-d oVl"rhea.d and lingers interlaced: amorous gesture. 

YpUow papE'f pri('ked and used fOf stfoncil. 
Rijasthini, Jaipur, eightl.'enth century. (Copy of a sevcnteenth-ct"ntury original.) 
Diml'DsioIlf!, .1]4 X .169 m. Ross-Coom&ra8wamy Collection. 

(,C(,LXXIX 

17.3062. CirCUR srenP: girl with a perlonning goat standing on threE" superimposed 
drums. Flt-ven girls looking on. Skrtch of another with a tambourine; and a tree. Re
VC'rRC with skrtchN! of two m<,n's heads. 

Rajasthan!, Ja.ipur, ninrl<-rnth C(,DtUry. 

DimPDHions, .164 X .119 m. Hoss-Coomaraswamy Collection. 

CCCLXXX 
17.3063. Lovr ~('('II{,. Prirkt'd fOf UR(' u.~ lllltmcil. 

Rfijwrthiini, Jaipur, Ilin('t('('nth rl'Iltury. 

])imernUon~, .osn X .209 m. Ho~~('oomaIWIw!lmy ('oII('ction. 

(,(,(,LXXXI 

17.3064.. Hl'1lA-1 of a girl, with circular cap, probably copy of a Mup:EaJ seventeenth
('('ntury original. Prickoo. and IDll'd as a stencil. 

1W.jasthiini, Jaipur, I'i~htl'rnth or ninl'teenth Ol'D.tury. 
Dimensions, .154 X .209 m. R0f!8.Coomaraswnmy Collection. 

C(,(,LXXXII 

17.3065. I,o.dy Sl'ated smoking a hllkka, with a maid servant and a pet deer. Brush 

outline prickl'd for USE' as !I. stl'neil. 
Riijnsthiini, Jaipur, ninef.{'{'nth century. 

DiIlll'nsions, .139 X .088 m. ROS&-Coomaraswamy C'ollection. 

CC('LXXXIII 

17.30i6. Thrt'l' ladil.'!l in a ham71lo,n (Turkish bath), with ten attendants, mostly 
nudl'; four of th(' attrndants al'l' musicians. (Pprhaps ropy of earlier Mug!!al original.) 

Uiijl18thiilli, Jnipur, nin('t{'{'Ilth ('('ntury. 

DimpnsioIlll, .218 X .2M m. RoBS-C'oomarasv.'amy Collection. 
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RAJPUT P AI~iTIXGS 

('('('LXXXI\, 

17.3067. A lady at h('l' toilet, with 1!1l'1{("n attt'nunnt!l, mostly Dud(', and a durnnn; 

interior. Priclred for 1UIP as a mendl and dnrkMl('d by llil(', P('rhalllllll copy of an old£"l' 

Mu~ original. 
RljasthinI, Jaipur, eighteenth or ninl"trenth <'l'D,tury. 
Dimensions, .213 X .297 m. Ross-C'oomurfUl,\\'O,my (,ollf'rtion. 

('('CLXXX\, 

IT.30G8. A lady at h('1' toilrt, a maid hoMin,; Ill' /I mirror; II mun, 1)('I'hal~ 1":"",111 
looking through II. window. Prit'kcd {or u~r a~ n stmdlllilti tinrk('llrd h:-' U~t'. 

Rii.jasthfini, JlI.ipur, l'ight('C'nth ('('Util!,)-, 

DimensiOllB, .IM X .210 m. Ro~('o()lllnrus\\nIllY ('uUI't,tioll. 

CCCLxxxn 

17.3069. Half-lf'Dl{th dmwilll/, of a girl, llJlJltlWlltly t1rinkinp; {",mil slllull ('up: \\ith 

nimbus. Probably a copy of a "portrait" of II. Mup;hnl Jlrim'('~s of tit" 1Il'\'('lllN'nth 

century. 
RAjastbiLni, Jaipur (or Dr-Ihi?), ri",ht('ruth OJ' ('1\1'1;'1' niJwlN'lIth ('('Iltur~·. 

DimE'nsioni'l, .163 X .211 m. HOIlII-COOlllllfUl'Wll.lllY {'ullp{'lion. 
TYIX' similar to ('., R, P., PI. xx. 

For obvious reMons - seclUflion within tht' Zrnnna. ('h', - tilt'rt' 1m' hut ft'w pur

traits of Mugbal princt'~s in ('xi~trn('(', amI tlJ(JIo!(' 1ll0!!tly of til(' flim'tN'nth 1'l'Iltury, 

Delhi miniatures whil-h IlJ"(' wprodm'rd from drnwillp:!l roimilll.r 1(1 thi~ u.n' fur till' IlUlllt 

part fanciful. ('f. Gortz, 1IldlM'hr hlllUlfIM'ht· Pm'trutll, ,\!!UL "Injor, 2, Jn2,i, II, 2al: "I Iii' 
BildniBSe von Damen sind imm('r nur au!! dpr l'haniu!->it, d~ ~!all'n. ~'hon'u." 

('('('LXXX'"11 

17.3060. Prim'p~ in a park with fril'l!d~, Ilttl'IlIL.U1t~ lind IlLIL~i(·iu.Il~. ('tlpy of u 

seventrenth-eentury Mughai original. 

Rii.jasthiiJIi, Jaipur, ninrtr('nth rrntury. 

Dimensions, .167 X .228 m. HOSo'l--('oomaru.hwlLmy ColIl·rtion, 

1'1.3062. A girl, ~ratrd. 

Rijastbii.nl. 

('CCLXXXYIIl 

Dimension!\, .037 X .071 Ill. Hos/>-('oolllara..,wruny Coill'rtiOll. 
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INDIAN COLLECTIONS 

CCCLXXXIX 

17.3063. Maid servant with a tray of scents, BUnn, etc. Tracing on thin European 
pa"",. 

RijasthinI, Jaipur, twentieth century. 
Dimensions, :lln X .267 m. Ross.Coomaraswamy Collection. 

Same hand and paper 8S Nos. CCCLXIV, CCCXC (M. F. A. 17.3028, 17.3OM). 

CCCXC 

17.306<. Lo", .'''''. man and woman ... W. Thocing. 
Rijasthini, Jaipur, twentieth century. 
Dimensions, .418 X .270 m. Ross-Coomaraswamy Collection. 

Aam(' band and series as N os. (~C(,LXIV, C'CCLXXXIX (M. F. A. 17.3028, 1'1.8063). 

CCCXCI 

17.3066. Woman seated with child. Thin Europl"an paper. 

RajasthiinI, Jaipur, twentieth century. 

DimeD!lions, .140 X .171 m. Roas-Coomaraswamy Collection. 

CCCXCII 

17.S066. Three women bathing, in landscape. Cart, bulls and driver above, and a 

young man peering through the treeB. BI'WIh outline with beginnings of color. 
Riijasthiini, Jaipur, late eighteenth or early nineteenth century. 

Dimensions, .148 X .227 m. Ross--Coomaraswamy Collection. 

Cf. ('., R. P., pl. XIX. A rather common theme in Riijput painting, but I do not know 

what story it illustrates. 

CCCXCIII 

17.3069. Studies of eyes, similar in chara.ctpr to those of the large Ridhi.-KJW& 

cartoons. 
Rajastbiint, Jaipur, {'ighteentb century. 

Dimensions, .164 X .208 m. Ross-Coolll8J'&Swamy Collection. 

CCCXCIV 

17.3080. Fragment showing left arm and both bands of a girl, the right band holding 

gold enamelled scent spray. Part of a large painting on thick card. 

Style of the large RiidM-Kf,!II.18 cartoon~, Nos. ('('XYJ-XIX. 

Rijasthii.nI, Jaipur, late eighteenth century. 

Dimensions, .110 X .400 m. R~oomaraswamy Collection. 
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RAJPUT PAINTL .... GS 

C('('XCIY .. 
17.311(. Horoscope of Mabiirfij!i Ratan Sligh of BikanIt. a BClOU painting with 

text, on cotton. 
RajasthAn!, dated Sazhvat 1895 = A.D. 1838. 

Dimensions, .262 x 2.010 m. Ross-Coomrmaswamy C'olk>ct.ion. 
Rough but vigorous drawing, in the IItylc of the Hiijput and lwngiU1 ('il'('uiar playing 

cards, and the Jagannitha paintings on cotton from Puri. Abo,"" is Gal,It'S3. in a nUlfldir, 

flanked by peacocks and fishes, then the brginning of t;h(' text with thl' Rujii's naoU'tl, and 
astrological data, flanked by ekophants and ridt>rt:l. RI'i(lw this Ill'(' IIBf:roioj!;it'nl diagrams, 

including the signs of the ZOdilLC, then mol'(' tl'xt, whil'h is ('ontimlt'rill.t til(' bark. 'rlu" 
Raja's full style is R!i.jriijesyara Klll'('ndra 8iromtLl}ii Mahiiriijiidhirljii MlLhiiriijii lUju 
SrI Sri: Sri Ratan Siilgh Bahildur. 

('('('X('JYB 

17.1607. Clouds, lip;htniup; and circliuj!; rnl.Ul'N: part uf ~Vl'llt('('llth-t'l'ntllry wtLlI 

painting of old polare at Bik:mIr t!l('Y('llit'l'nth ('NduI'Y), ('upirt\ by II. Bikllulr paintt'r in 

1911. TempE'ra, vllmimf'ti. 

Dimensions, .337 X 1.131 In, Gift tlf Anomia K. (·IMlIllUr~WIl.IlI:r. 
Published, C., R. p" PI. 8. 

Thl' elemrntll of thifl dl'l'oration (hillowy ('I()ud~. IIllaky rt'tlli~tninlt. fallillp: rain, and 

birds) oceur in mllny H5jwdhii.ni and Gujariiti jlltintillj!;", TIll' mul if illl'vidl'utly of II:n'lIl 

antiquity: it i~ found in ahllo~ idl'lIti('al fonu ill till' lIil1lMlkollllll'nllllhll' 11.1. MillK 

Oi DI'&r Qyz)'1 (GrUnwrdrl, A., AlIImddllis!illt"lw Kultxfaflfll ill Cllilll'lIillf'h-Turkr/IUlII, 

Berlin, 1912, fig. 241), wheI'f' it ill duuhtit'l'll of Indian (jri~il\. '1111' dl'('uratiol\ ill dt'tl('rih('cl 

by Griinwetiel (ZO<'. 1'It., p. 1(6) u~ "Hil(hl,r ('ulI\"('lltimuliilW(l t'luUlI~ wilh four n·tll1lU~kl'll 

(lightninp:) whitr fiukrll, ('vidrlltiy IInuw, flLllinj!; fnnll thr t'ltJml~ j 1 wtJ binlll hI·lllw." Thl' 

snow flak£ofl, howrVf'r, 01'(' ruin dropli. !lllci till' binlll I'\'illrntly rOl.lklll{ (lndi,m l'ut'kllO, 

CUI'ulu8 metallOk,/cUII), whi('h, ill Indilln tradition un' IIUIIIMIl\('d to drink only dnlJlII of 

falling rs.in. In th(> Hl1jput pailltillit the hil~l~ Iln' l'rlllll'lI: I'('I'llllinp: till' "f'irt'iillp; C'rulll'll" 

of the stonn VI'I'S('I'I in Aiidrukn'l\ 1I1TITh,k/Jflku, AI't. \'.' 

For an extremr reduction of the same motif see No. ('),\'111 of thill CataJol{Uc 
(M. F. A. '6.<211). 

PLAn. CVL 

2. PAHARI, JAMU 

c('('x('v 

1'1.2&61. Girl in a )'I'llow kurtd, tn)1lIIf'M! and S1'U.n, with It dult. 
PahirI, pE'rhapll Jarnii, ninrt('('nth (·('ntury. 

Diml'llsionl'l, .116 X .148 m, H()H~'fKlmllJ'U,'1waIllY ('olll'l'tiun. 

1 But a Kuf$8,na railing pilwr from Mut.hurii. ~how~ a crluw drinkiof!; thl' drop!o IIf WlLW!' wnulk 
from a woma.n'b wet hair. 
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INDIAN COLLECTIONS 

CCCXCVI 

1'1.2&88. Woman with bow and 8.1'l'OWS and spear, wearing s. turban, a. blue tran&-
parent tunic (kurti) and troU8eJ'll, and standing on a small chauki. 

PahllrI. Nurpur (1) twentieth century. 
Dimensions, .113 X .185 m. R08II-CoomaraBwamy Collection. 
PLATE ex. 

CCCXCVII 

17.2796. Man seated on a wooden chaukt: under a tree stroking the beads of two 
ct&l1M. Yellow ground. 

Pahafi, Jam'D., eighteenth century. 
Dimensions, .151 X .202 m. RoM-CooIIlB.l'lU!wamy Collection. 

PLATE XVII. 
CCCXCVIII 

17.2'197. Lady at her toilt't, f\ta.nding on a metal chauki, besiclt' a Dowering tree. 

Pabiiri, Jamu, t'i~tC'(>nth century. 

Diml'lU!ioDS, .123 X .196 m. Ross-Cooruamswamy Collection. 

PLATE eVIl. 
CCCXCIX 

17.2'198. l .. ady at hl'T toilrt, wrin~ng wafRr from her hair. She is looking up at 'I 

bird IX'rrhpd on a cyprrss. Rt>d ground, bord"'f rut away. 

Pahii.ri, Jumn, rurly righf.<'(>ntb (,C'lItury. 
Dimrnllion~, .119 X.224 m. IWt;s.-(·oomamswamy CoUpction. 
For the motif rf. No. ecce eM. F. A. 1'1.2799) and ('., R. P., p. 47, no. 4. 

Amongst the toilet scenes which are a favorite theme of Riijput painters, are 

mo.ny in which the heroine is represented bathing near a tank or river, with raised 
!Ll'IDB wringing the water from her heavy tresses. l The falling drops are often compared 

to a rain of pearls (C., R. P., PI. LXXIIA). The subject is often to be understood as 
wpresenting the occasion of Kr~a's first glimpse of Ridhi (cf. Coomaraswamy and 

Sen, rldyapati, no. IX). The following HindI verse further elucidates the characteristic 
similes implied in such pictures: 

Eka same tnabJui1la-Bulii Bakhi Bl'ja hut/! 14hi antgana {Um, 

Jhine ki roli me deha lasr jamal/a jala me jC8!! ranula ki jhatm, 
Si8a hutR utari lala sumdara lina rahi kura pi tapa/dill aInl, 
GemlflO. kaht gulli ('anUM kt bimba Bi) 8flmbha ka pujana niJgani aTm. NubOO. 

"Once on a time the daughter of Vr~bhinu (i. e. RAdlui.) rose from her bed and 
came out on the terrace (to bathe), 0 tlal.:hlj 

• TIle IOOtif IIlso ot'GUl'!! on a KUfiina railing pilln.r from l\.futhurA, where II. crane is represented 
drinking the falling drops and ill u. late RijllSthinJ example in my possession. 
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RAJPl'T P.UXTIXGS 

Her body shone through the shimmerinp; bodice like the re8eetion of the moon in 
the waters of the Jamna. 

The long locks hanging from her ht-ad in lo\-cly wise curiPd ba.ck upon lwr hl'f'asts, 
Whereat the river spake, 'Theft' has come (lODlC" 8el'pE'nt to worship Siva in the 

shape of the fair moon's image.''' 

For the comparison of the bosom to a. Sh"ll llli~n (Sambhu)' eI. C'ooDlflfaswamyand 
Sen, ridyapali, DOS. 1, XYI, and XLI; and OClt'tz and lIse-Munk, Gnl;('hlc aus drm in· 
diBchen Liebe,myBlik dt's .11 iUelullm, 11125, p. 162. 

So far as I know, in Riijput painting the motif has no oth('l' than alrriro.lll.nd cn)tic 

significance. The motif, boWE'vt'l', has p!lSSl'd 0\'('1' to Arakan, Burma, $inlll, IUld Cam
bodia at some unknown prriod. certainl)' llC'fon· thf' rI('\'t'nth ('('ntul' .... , !lilt! thrrr it ill 
universally understood in a Buddhillt 1.I('IlSl' 9.IIl't"prt'tI('ntinp: thr Eru1:h p;otld(,lI8 Yatlundlulrii 
who replieB to the Buddha's summons on till' oC(,:1I'.inD of Miiru.'s rhu.lI('n~: "l\:Iy bair is 

soaked with water poured upon the Earth to rllotify thy gif~, now I will squet'ze it out." 
The k-gend, however, is uncAnOnl('nl (l'uthamogambodlii, quutel\ by DuroiMCll£', ('h., in 
Arch. Sur\,. India, Ann. Rt'p. 1921-22, pp. 144fI.; lIt'C uilKl Salmon)", A., Srulpture j" 

Siam, 1925, p. 35, and Coedi-s, G., in Mem. rODc,'. l'Asie orientnll', II, pp. 117~22). 
PLATE C\'II. 

('('('(' 

17.2799. A Indy wrinp:inp; wnt('r from iwr Imir nrh-r 1~lthin)!:. !o\11I' ~t:ultl~ 011 U Nlllldl 

wuli lK'hH'£'1l two t"'(,~ iN.'!Iilil' II ~tr('ltlll. 1'111' 1>1'1':1"1,, AI'(' rai!ll'C\ nhll\'(' 1h(' W'1I('rni 

'IIlrfn('('. 
Puhiiri, Jnmu, lutl' 1'l('Y\'lIh'('nth or I·urly I,jp:ht('('nth 1'('utIlI'Y. 

I)im('n!lionN, .1;)4 X .2111111. Ho~!-(·nolUlmll<\\·:tI1lY ('ull('('tillll. 

Tltl' 1'\\'('1' flll(li>u~ill 111'(' l)('rlIllP~ illl\'lHi,'c\ fill' /mlri "1\1'(' nltill'r thall hn~, 

('f. !\o. ('('(,XCIX (:\1. F. A.17.2798). 

PLA.TE e"lI, 
('('('('j 

17.2800. A lady',; toii('t. Ha\'ill!!: tak('11 Il('r lilith, ~II(' j" Junkin!!: lit h('I'M'if illn rinll: 

mirror 1U'ld on 111(' furdillj!;(·r of thl' I!'ft hand. ('Inttll'l> in :t Im~I"'t, :.lId ('olllh lyillJl: on wall 

of lotu" tauk. A hird und tn'(' to til(' ri¢lt. 

Puhiiri, Jamu, mtl' (·j¢ltt'{'llth ('I'ntIlI'Y· 

Dim('Jl!'.iol1N, .212 X .225 til. H(J.~""'( '()()lllnru.'lwuJllY {'Olil'ctioll. 

R!'producl'ti, C., R. P., PI. XXXII h. 

PLATE eVil. 

[i()SJ 



INDIAN COLLECTIONS 

CCCCII 

17.2801. A lady's toilet; she is standing on a chauki, with four maids, regarding her-
self in the mirror which one of them holds up; another is drying her feet. 

PahirI, JamO, late eighteenth century. 
Dimensions, .170 X .203 m. Ross-Coomaraswamy Collection. 

ccccm 
17.2802. lady with a lute persuading a peacock to dance. Inscription in rakrI char-

acters. Red border. 
PabiirI, Jamu, eighteenth century. 
Dimensions, .187 X .223 m. Ross-CoOl11ArB8warny Colleetion. 
The HindI inscription, beginning La,ata or Lakhata, I cannot decipher. 

CCCCIV 

17.3111. Lady with two maids, one with cauri and garland, the other offering betel. 
Red bomer. 

PnhiirI, Jamii., early eighte<>nth CE'ntury. 
Dimt'nsiOIlll, .212 X .204 m. Ross-C'oomaraswamy Col1eetion. 
Reverse with dohd in illf'gible TAkri characters. 

CCCCV 

11.8118. Lady standing on a cauk'i under a 80wering tree, holding a. spray, and 
smoking from a hukka held by a maidservant. 

Jamil, seventoonth-early E'ighteenth century. 
Dimf'llsions, .207 X .253 m. Ross-Coomaraswamy Collection. 
Part of picture overlapping red border: portions of jewellery :represented by inset 

!.>eetle wing-cases. 
Globular hukka base (seventeenth century?) apparently of the BikanIr type, of leather 

with geBSO dt'Coration. 

ccccn 
26..532. A lady feeding two peacocks; behind her a maid with a fly-whisk. Illegible 

text in TAkrI cb.aractem. 
Pahiirl. Jamu, seventeenth century. 
DimensiollB, .157 X .118 m. Gift of Ananda K. CoomBllUlwamy. 
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RA.lPl'T PAI=GS 

3. PABl.~, KAso~, ETC. 

CCTnTI 
17.UCM5. Woman, perhape a t'Ourteean, looking out of a windo\\', 
Pabit1, Kiilgra, early ninteeenth rentury. 

Dimensions, .102 X .190 m. Ro!IS-Coomaraswamy C'olll'{'tion. 

CCCCYIII 
17.2606. Sheet of four sketches of womlPD., dividPd in four parts. Othl'r skrtl'hes at 

back. 

Pahlrl, KADgri, nineteE'nth ctntury. 

Dimensions, .222 X .281 m. R088-Coomaraswamy C'ollel'tion. 
(Whole sheet as mounted.) 

cee('IX 
17.s&O'1. Princess with a dW'nna, playing at ball in a ~('n. 
Pahip, Kiitgri, lat<- t'iAAt('('nth to ninPit'f'nth ('(>ntury. 
DimrnsiolHl, .165 X .226 m. ROM-C'oomILrfUlwu.my CoU(>rtion. 
Inscribed in Nligarl characters: Sri Rrra7Ji Khlnu khrlarr (1/: mraninr;, pt'rhapA, Slrin 

Rii~, and thus "Princess SiriD. at play." 

ceeex 
17.2609. Man and two womrD I!('stRd undl'1' a trt't', ODr holdinp; thr man's lmntl. In 

red, over gray outlin('. 
Pahii.rI, Kiiitgrn, Pi¢lit't'nth or ninMN'nth N'ntury. 
DimeD!UODR, .142 X .214 m. RoM-C'oomnJWolwamy l'oll('rtion. 
Sam£' hand and Sf'ri<,s as No. CC('CXI in this ('atn.1()g\l1' (M. F. A. 17.1610). 
Color namf'S indirstM.. 

('('(,(,XI 

17.2610. Man flf'atro in fOf('grnund will. goat; h('hind, a woman rilumitlll; nod a 

woman cookinp:. 
Pahiip, Kiilp;ri, ('ightt>t>nth or ninM:C'l'nth C<'ntury. 
Dimf'runoIll\, .147 X .206 m. ROHS--C'oomllJ1Ulwamy {'ollrrliun. 
SamP hand and Sf'rie.!l as No. CCCCX in this CatalOj{U(' (M. F. A. 17.26(9). 

C(,(,(,XII 

17.2611. Lady, v.ith attMldants, rerriving nart'illllUII floWf'm from a maid: two Dm-

sieians. 
Pahiri, Kiilgrii., ninrtr<'nth C('otury. 
Dimt'usions, .180 X .23.') m. Ross-('oomaraswamy C(Jllrction. 

Suggests a pavilion in a KiiMnlr gardf'D. 

P1.A.TB ex. 
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INDIAN COLLECTIONS 

CCCCXIII 

17.2fM. The hero awaiting the heroine. Night scene. 
Pahi.ri, KADgrI, early nineteenth century. 
DimensioIlB, .153 X .225 m. R08I!-Coomaraswamy Collection. 
UpPPr chambt>r: the hero on 8. bed, attendants with a fan and maasaging biB feet, 

&Uother announcing the arrival of the girl. Courtyard: the girl with bent head, aooom
panied by &n older companion eroasing the yard (el. C., R. P., Pl. LXX, b). On the right 
musicians salaaming. 

Reralls the Nala-DamayantI scriel!, but inferior. 

CCCCXIY 

17.2636. Lady seated, listening to the duenna, who is doubtless acting 88 a mes
senger (duhka). 

PahAri, KfiDgrii, umpteenth CE'otury. 
Dim('oRions, .218 X .278 m. Ross-Coomaraswamy Collection. 

CCCCXV 

11.2681. Youth l'f'<'lining, a maid fanning him; hp catches thE' end of her veil (celan.-
cala) kl draw it a&iri!', which, however, she does not Pf'nnit. 

Pahiri, Kiilgrli, ninetC<'nth ('pntury. 
Diml'osioDS, .1M X .200 m. Ross-C'oomaraswamy Collertion. 
Black outline over red over grey wash line. 

C(,CCXVI 

17.200&. Hero and heroine playing with a pomegranate on a terrace, with one at
tendant and a pcaoork. Partly colom:l. 

Palliri, KitI\grii., ninrt('('nth C<"ntury. 
Dimf'nsion!'., .129 X .206m. Rmls-Coomal'88Wamy Collection. 

CC(,(,XUI 

17.2603. LoveI'!! in a ga.rd('n with mmicians Alld fIl'rvants. 
Pahitri, KADgra, ('ighteenth or early ninf'teenth century. 
Dimf'nsions, .160 X .213 m. Ross-Coomaraswamy Col!t>Ction. 

CCCCXYIII 

17.2601. Lovf'1'!! kissin;p; on a terra('('. 
Pah!i.ri, Kiilgrii, ('j¢lt('f'nth or l'8.rly ninct('('nth ('('ntury. 
Dimensions, .185 X .263 m. Ross-Coomaraswamy Collection. 

["·1 



RAJPUT P.UXTINGS 

('('('('XIX 

17.a605I. Lovers in a garru.n with attli'Ildants. Partly rolorro.. 

PahiJi. KiJ:igra, latE' E'ightE'enth ('{'Dtury. 

Dimensions, .180 X .218 m. Ross-C'oomnrn!l,\\'1lm~' (,olll'Mion. 
Probably by the lIlMter of thE' Naia-Dawa:rllllti tl('rirl<. 

('('('('xx 

17.2619. Loveltl swinging, on a tt-rrnc{' i:x>fol'(' :I fountain, gnzing into ('ucb otlU'r's 
eyeB: with seven maids. 

Pabin, Kfuigrii, latc t'ight{'('Ilth or rorly nin{'t('('uth (,(,Dtury. 

DinU'nsions, .158 X .259 m. R08S-('oomnrn~\l\llIY CollC'Mion. 

(,(,(,(,XXI 

17.S603. Lady on a. tenacr at play with a prll.oork. in whitf' and purplt" with o.litlir 

gold. 
PaMri, Kiilgrii, rarly C'ie:htcE'nth ('('utury. 
Dimensions, .132 X .207m. Ho.~I5-Coomllro. .. wmIlY ('(llIt'~iuli. 

PLATE ex. 
(,(,(,(,XXII 

16.82. Girl with a turban, holding thr string of a whirli~g {cakarn /lnd pi:ayill(l,: with 
a black deE'l'. 

Pahlip:, K!iilg)'i, nint'l:,( ('nth (,(,Dtury. 

DimPnsions,.13 X .1():i m. Hu~"1 CoUrt·tion. 

cr. C., R. P., P!"I, 18A and 7].1\. and pf'. 52-;';;1. 

(,(,(,(,XXIII 

17.2626. Girl Joll;'atrd on a chaukl, un 11 ft'rmN', willi u. pl'! parrot Thin hnu .. h OIltllor 
over whit£' priming. 

Pah!i.rt, KanJ!;Ta, nin<>t('('nth ('('ntury. 

Dimension'!, .1,')2 X .209 m. Ho:;;s-Coomnra .. wumy ('ul\l>Miull. 

Almost a duplicate of No. CCCXIV 0\1. F. A. 11.2529). 

c('('('xxn' 

1'1'.2629. Girl «eated on a rhauki on a t('ITlL(,(', with n J'lC't pnrnrt. Thin hnlMllJuthnl' 

OYPT yellow sketch. 

Pahiip, Kiingri, nin('t('enth ('('ntury. 
Dimpnsion'l, .143 X .2(}9 m. Itrn. .... ('oolllarn .. wRmy ('n)]rMinn. 

Almost a duplicate of No. CCCCXIll (M. F. A. 17.2526 ('->amI' hand?) I, 
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INDIAN COLLECTIONS 

CCCCXXV 

17.2US. A lady ~ to recover a green parrot which has escaped from its cage. 

Partly colored. With Hind[ inscription. 

PabirI, KingTa, eighteenth or nineteenth century. 

Dimensions, .133 X .296 m. Ross--Coomaraswamy Collection. 
Inscription (quoted C., R. P., p. 50). 

Doha: J abate bhavana dvaiuidha, gae chdra mohu. Hm, 
Vega 47/0 !araama hiyi, kira naha dMi pira. 1. 

"Since, 0 lord, he decMtfuUy went away and left rot' on this shore 

COIIlf' quickly, 0 parrot, and do not hurt my troubled heart again." 

CCCCXXVI 

1'1.2449. Princess with attendants &.nd a peacock in a garden: in upper right hand 

comer, a well. Red brush drawing over gray sketch. 

PiihaJi, Kiilgri, eighteenth century. 
Dimensions, .361 X .244 m. Rol!II-Coomaraswamy Collection. 

Color names insmbed. 
PLATE CVJII. 

CCCCXXVII 

1'1.2101. Lovers embracing on a terrace, above a garden. Brush drawing, partly 

redrawn, on thinly primed paper. 

PahArI, KiilgrA, early nineteenth century. 

Dimensions, .185 X .263 m. Ross--Coomaraswamy Collection. 

CCCCXXYJII 

17.S682. Recto, lady IJe&ted in a garden, with a m£ar. Verso, lady with a lambura 
and two peacocks dancing in the rain. Attributed to Moli RAm. 

PahirI, Garhwiil, early nineteenth century. 

Dimensions, .136 X .208 m. Ro.coomaraswamy Collection. 

Fragmentary text in Niiga.rI characters, recto; and a seal. in Persian charactel"fl on 
back and front. 

CCCCXXIX 

17.2602. Lady on a terrace, with musicians and a maid carrying a hukka. A large 
flowering tree rising from the garden behind the terrace. 

PahirI, Kiiilgrl, late eighteenth century. 

Dimensions, .136 X .182 m. Rosa-Coomaraswamy Collection. 

PLATE CIX. 
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RAJPt'T PAII'(TIXGS 

CCCCXXX 
17.1&30. Lady with a Bitar, with deer, on tl'rra('{', Partly l'oiOl'f'd. Copy. 
Pahirl, Kiilgrii, ea.rly ninE'tet'tlth century. 
Dimensions, .156 X .20; m. RO$-{'oomartUlwamy C'olll'clion. 
See also NOB. C'CC'Cx...~\:I, CCC'C'X.x..UI (M. F. A. 1'1.2631, 1'1.2&32). 

C(,(,(,XXXI 
17.2631. Lady with 0. tnm.l' d('('r. Partly l'oion'd. Rt>\,('no(' with Hindi inll('riptioll. 

Pahirl, KiiilgJii" nineircnth I.'('nt~·. 

Dimensions, .142 X .204 m. R~C'oomnrn!lwamy Colll'rtioli. 
C., R. P., p. 69. 
Reverse with Hindi inscription (I'('pt>atl'd): 

Dohd: Ko rhu/ayo ihijaJa paraJ.:Ua kuruli1ga alwMr 

.run fii surajha bhajyo rahf' filii urojhafa jdr. 1. 

'" Who ran ('!leaP<' the- MaI'l' (ofthis world), () h("y{i.ldrn'(l d('('r, 

The' mol'{' you seek to disentan!!:l" )'olll'llf'lf, HI(' mul'(' you ht'rolll(' rnhmp:!t'ti!'" 

She compares hpl' own eri.tuation to that of tb,' dt'f>( "hirh 1m!! rnUt'li into thl' ~1It~1'(' of 
the hunter; paroNla = prakrt,. 

cr. Nos. ('cecx..xx, ('('('('XXXII (M. F. A. 11.2&30,11.2632). 

PLATE ClI. 

{,(,(,(,XXXII 

11.2532. Lady with a rilJa, prt dl'('1', ami partridjtt'l4, lin 1\ h'rtlt("('. ('nllY. 

Pahirf, Kiinp;rii, ninrfl'('nfh ('rnfury. 

Dimensionll, .143 X .199 lll. Hllt.!!-("lInlllU1'~W(UllY ('ulll'<1iuli. 
Cf. C, R. P., p. 59, Ilnd PI. L.XXI 0,. Thr !Irl'r IIttn~(11'd by 1I111Mir iR likl' thl' II(ml 

pntangled in maya, 3 familiar lIimiir. Cf. NUll. ('('('('XXX, ('('('('XXXI [1\1. F. A. 

1'1.2&30,17.2131). 
(,(,(,(,XXXIII 

17.2518. Obvrfll(': a lady !.wiIlKin,;, ,dth II. 11111'111111 Itnt! tWI) llIn.id~. Hl'vrl'lM': Il. 

lady Sl'aW, with mu~ician!l and ma.id~. H('(I olltlim' ()vrr I/:n'y. 

Paharf, KAnp;rA, latl' e~tl'('nth to rllrly niIll'tN'lIth N'ntllry. 
DimensioM, .160 X .220 m. Hns ...... ('(Klmo,r3.tlwllmy {'nllrrtioll. 

Color names indicatE'd on both !'lides. 

('('('('XXXIY 

17.2ml1. Lady n>eiininp; on n. hrll, fIIJ1okinl!,:, in a l'()om: with nmllrl'fm~ III'I'\'u.ntll, lUId 

musicians. Partly l'OloTt'd. Hl'vl'~ with four l)lll1ruit ... f)f II mlln kI'Iltr'll. 

Pahii[l. Kiing-ra, ninptl'('nth N'Jltury. 
Dimensions, ,298 X ,220m. ROBI<-('oomam..,wamy ('ollrMion. 
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INDIAN COLLECTIONS 

CCCCXXXV 

17.2fi22. Lady wrapped in a shawl, with an attendant carrying a box, which she 

refUBe8. Within, a woman tending a fire. 
Pahiit1, KlDg[i., late eiRhteenth to early nineteenth century. 

DimensioD.!!, .143 X .208 ro. Ross-Coomaraewamy Collection. 
Probably by same band as No. CCCCXLI in this Catalogue (M. F. A. 17.U(8). 

PLATE ex. 
CCCCXXXVI 

17.1623. Girl with a toreh. The head redrawn in finer outline over white priming. 
Pahi)'i, Kitigrii., about 1800. 

Dimensions, .066 X .137 m. Ross-Coomaraswamy Collection. 

CCCCXXXVII 

17.~ Marriagf- CE'reDlony and family gathering: many figures in groups. 
Pabiri, K&:iJ.gTa, nineteenth Ol'ntury. 
Dimensiona, .231 X .305 m. Ross-Coomaraswamy Collection. 

CCCC'XXXYIII 

17.2&26. Lady with attf>ndants in a courtyard, the attendants with a doll, garland, 
and lotus floW('r~. RrfirctioDs in the water. 

Pah.!L(i, KAilgrii., nineteenth century. 
DimrnsioDs, .145 X .185 m. Ross--C'oomaraswamy Collection. 
RppJ'CIICntations of refiec:tiollll most unusual (Mughal influence). 

C'C'C'(,XXXlX 

17.2627, Girl !If'atl'd on terrallf', looking; at herself in a ring mirror and placing lik4 
on her brow. PBrtly ('oIOl'f"d. 

Pah!i.rt, Kii.ftgra, ninMPCllth ('(!ntury. 
DimMlllioDS, .121 X.156 m. Ross-CootrulJ'Sswamy Collection. 
Ra.m(' hand as Nos. ('('('('XXIII, ('C'CCXXIV in this Catalogue (M. F. A. 11.2626, 

17.2629). 

(,(,(,(,XL 

17.2636. Lady on a h'lTfL('(', smoking a hukka: with two maids. Partly colored, 
Nin('t('(-'Ilth CMltUry. 
Dimtmionll, .155 X .235 m. Ross-C'oomaraswamy Collection. 
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RAJPUT PAINTINGS 

CCCCXLr 

17.2608. Lady wrapped in a shawl. warmin,; hrr hands at 11 brazirf nnd smoking a 
hukka. Red border. 

Pahiirl, Kiitgrii., late t>ighteenth or nin('t{'('nth rrntul')', 
Dimensions, .140 X .198 m. Ross-C'oomnr.ulwamr l'ul\N'fion. 

Possibly an illustration for "autwnn" or "willt('r" from n Idlal rlu or Mra mflM, 
poems on the six lIt"asoll$ or t\\'('1\'(' months. 

(,(,(,(,XLII 

1'1.ZMO. Lady 8t'otrd in l'OUriYllM, with nttrlldnntf', romplMing hrr toill't. 
Dimensions .161 X .2i7 m. R~('oolllnm~wrunr (,ollrrtion. 

Color nampp. and indirations of path-mil Ri,y{'n in p;rmi dl'tail. 

Color names: /JIlpt'da, Bupadd: nIM: khtikl: khaki hall..'/i; MlnldhTlr;: rera; ITrtl lal; 

cer4 sa1ltdhuri hall'd; badami, badmni: 81ma: Oil/filii: Nlliuffla: Jlmilf/rllphfl; 1I11S(wT: 8P,oq}ni 

halkii; BaTakhi; Boja 1uJlkii. Rfll'aj halkfi, Hoja silll: lukariri/7. 

Path'rn nam(>~: 81medii bl/tll 81lrakhl!,u /Iii mla bmhm swiu/lirm'fiI (a t,tlllIiIlUIIUH nun,! 
border of small flOW('l'f; I\prin~nj!; from n. WIl"Y ,~f'llI, "j!;o\llj!;rmmti with rt'll now/'I'!' lind 
lea\'es, on a red linE' "), .'!llIlr krl1l{' /ikhr nomjf halkfi jaram iii! I'ala IHIIU'IIi rlka (:1 n'rM'ut

ing floral bord{'r, "gold jO'Ounti, d()t~ cJnlwn ,.{'t). Ii~t (I\".HlW', rdp;t' I!:uld"); {'udi bmmla

ruma sufhrakhiyd kane /fkhryif Jlhtllflltmiullwri hiilkfi qnliuli /l1II'fI'; Illllf'/IfIl'flj (tl'f,llil-\ with 
floral sprays, "silvrr wmmd, r('tllin~, Ilut-dmwn flowl'n; lip:ht n'II, IItl'lIIl1 nlld 11':1"1'11 

green"); abaragc (=ab--Tlmg) kanr 17k1lf'yli II'!IJl(yia (l'nl:<l'o-h:ltf'llt'lltn'11i~, "111111' p;muud, 
dots drav.'1l white"): rtTa lIa1ilgarplindfi hiilka (ill(\irnlicJn of hrid,:- (In II wull, "rl'd j!;l'fllllul 
with pale rf'lllin('s"); radl bl/(d I'allaml; (lila lfllTflklw (a f'lIshiol1, "~il\"('I'l!:rtlmul, Yf'll(lw 
fiowcl'f;, I'f'd drla "); /lund pllfe soj (rllllhion, "p;rt'<'11 IraYf'~ Oil wild In'fl\llld "): Hflj rlid! llIl/tT 

(cloth, "sil\"('r ftoWl'l'f; 1m p;l'N'n p:round "): IHIIltiml bUlmlT .lji1lwja (f'arl'I't, "lLhu!)m\ p:I'fJlllui 
with grN'n outlinl'lI "): filk1y/1 (/iya krll/flr/YI! 11Illird (window, /'rr""I>-11li1 ('lll'cl "framl' .... , 
bars ""hite "); rlkii lfurakhT 1I'!/II('(/1 lilli/mil/ (rI'11H1l/fI, "lJJ\I~lin wil h n'(lund !Culd !Jlml,'r"). 

The color of tbl' wound i~ j!;iwn fiTht, Hlf'1J uf thr 1\1':-ij.!;1J ullon it. hi j'llf"h ('lL-.c', IHllffh, 
bandaruma fIN'tlL!' to Dll'8n thl' ('(lIml'f,tin)( or fl"lUllil1)( lilJ('~ (If tiu' Ilf'.~iI!:JL: krmr, frolll ~'(I~Ja, 

a grain or dot; I ('an mo.kl' nothinp; of til(' wonb; dUn LlIII\ rlkfl. 1\)01-11 flf the' 1'f'lldl'rill!C!! 

are tentatiye. 

PLATE (,Xl. 
('( '(,(,XLIII 

17.2520. Lady with four lJlaici::, ~(,:It('(l (111:1 {'hrml.-I IInd/'f II f':LImp,\'. (hi!' flf t hi' IIJlLi(l:

is puttinp; !dn~~ banp;l('f' on h('r wri:-tR, A 11m!! wall'hilL!!: fl'flnJ ILII upI"'r witHlnw. Purp\!' 

outlin(>. 
Pahiiri, KiWgri, early nineteenth rentury, 
Dimf'nllion.~, .ISH X . IS!! m. HII~~..('n/Jmura~w:unr ('nllf'l'iillfJ. 

P:r..A.TE CVIII. 
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INDIAN COLLECTIONS 

CCCCXLIV 
20.1618. Lady reclining on a couch on a tettace, smoking a AuA:kG, and fanning 

herself, a maid offering her a cup of wine. Fully colored. 
Pahip, KiIigri, early nineteenth century. 
Dimensions, .195 X .2.50 m. Ross Collection. 

CCCCXLV 
l'1.ZiM. Morning toilet: a lady drying her hair after bathing, on a terrace by a river. 

Sunrise. Partly colored. Probably a tmcing. 
PaMJI, Kitigri, nineteenth century. 
Dimensions, oval, .141 X .202m. Ross-Cooma.raswamy Collection. 
(,'1, Kramriach, S., Grnndzllge der inditclen K'UMl, pl. 48: and Nos. CCCXCIX

CCCCI in this Ca.talogue. 
PLATE CVIII. 

CCCCXLVI 
1'1.260. Above, a girl wringing water from her hair after her bath: below, two girls, 

one w,ving the other a drink of water. 
Pahari?, nineteenth CE'ntury. 
Dimensions, .078 X .151 m. Ross-Coomaraswamy Collection. 

CCCCXLVII 
11.2061. First 11"8.{ of a set of illustrations for a story not identified: paQ~t reading 

to a prince in a pavilion; above, oval medallion of G8.1)eia. 
PahiiJ1. KAitgrii., ei~hWoenth or nineteenth century. 
Dimensions, .288 X .221 m. Ross-CoomarasWll.DlY Collection. 

CCCC'XLYIII 
IT.HM. Two sketches in red. Recto, a lady applying tilak to her brow, with HindI 

inscription: VE"l'8O, a lady walkinp; within an enclosure, wearing 8. turban, and smoking, 

with an a.ttendant. 
Pahii.p, Kii.ilgra, I'ighteenth cl'ntury. 
Dimmsions, .135 X .177 m. Ross-Coomaraswamy Collection. 

Color nlllIlt's insrribed. 
Recto, Hindi text: 

Kahata BtJbai baimdi die a1itku dasa 9UMU Iwfa, 
Tiya, lila/a baimdi lagatc, iigana Mba 4hitlJ udotc. 
"Everyone says that when the brow..jIpot is applied, the beauty of the eyes is 

tenfold enhanced 
When the woman applies the mark to her brow, then the (whole) courtyard is 

illumined." 
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RAJPUT PATh'TINGS 

CCCCXLIX 
1'1.2616. A girl swinging, under 8 mango trt'l' in a ga.rden. rnfinishffi. 

Pahirt. K1i.ilgrA, law eightfoenth or niru-tN'nth century. 

Dimensions, .144 X .204 m. Ro98-C'OOllllll'aSwamy ('ollrrtion. 
Of. Karpzlra-manjarl, 11.36: 

"Her garments tossed, 8.11 'gainst thE- wind shf. swings. 
Reveal some glimpses of ber lovely form, 
Which calls to Love to nertIe by hf'r sidt'." 

and B~4 bh~atw, dohl. 549: 

"Lo in the swing, like 8 hOUri fallt'D from h('twcn'" 
It is possible, but usually unlikE'ly, that thf' ~winp;inlt pictun'!\ (rl'.llltlduia Hfljlll)1), 

have a mystical significan('e: for as KahIr wril('~, "BctW(,(,1I tll(' poiMl of thl' ('OIlNriou!\ 

and the unconscious, there haB the mind made a swing." 

PLATE CIX. 
CCCCL 

11.1826. CaptUl't' of a wild £'lrphnnt. Lu.nd~('nJX' of woodrd hillN llod wntl'r, "ith 
plantain groves: wild elephanh bathiol/.. Two Inml' r\f'phnntf< ll:'o!'Ii~ilip; in tbt, f"PUlP; of 

the wild one. 

Pahiirt, K.ii.i1.gri., early nint'teE'nth r<'ntury. 
Dimensions, .226 X .298 m. HOI'IS-C'ooDULraewamy ('ol1rctioll. 

PLATli CXII. 
cc('rLI 

1'l.t6t9. Man, woman, and rhild, aDd Illi old WUllIall, til(' lIIall Irying to lIlakl' a 
fallen hol'8t' risr; thl' hol'Sl' ladl'D wilh hOll!'l('hold goudll. '-('N). wjlh U lIIall nnd II. 

woman-headed lioness. 
Pahii.fI or PaiijAb, nmetrl'nth I'rntury. 
Dimensions, .283 X .212 m. u.oss-GoomarMwamy Coll(,l'timl. 

(,(,CCLII 

17.26&7. Wild boaf. MODOchrollll'. 

Pahii.Ti, nineteenth Of tWl'ntil'th Cl'Dtury. 
Dimensions, .261 X .HiS m. Ross-C'oomaraswamy ('olll·ct.joD. 

CC('('LIII 

17.8093. A lady with attcndants, scat('(\ in a pavilion, with land""Il!l(' villta. Thl' 

lady smoking, onc of the attendants wllllhing h"f fl'l't. MuKha,1 infiul'nrr. 

Dimensions, .181 X .257 m. Hoss-CooIl'\ll.rBswamy Culled ion. 
Color names inscribed: 

asameni; gulabi, guUilii.; &oj,- suna; 8Ol., Btlat. 
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INDIAN COLLECTIONS 

CCCCLIV 

17.309&. A woman, standing. Grey, black, and red outline. 
PahiJ1, nineteenth oontury. 

Dimensions, .080 X .163 m. Ross-Coomaraswamv Collection. 

CCCCLV 

17.809'1. Hunting sceDe: the sportsman'siuDch, after hawking. Landsca.pe. 

Pahirt, nineteenth century. 

Dimensions, .427 X .283 m. Ross-Cooma.rllollwamy Collection. 

CCCCLVI 

21.17640 Diagram of the Golden Temple at Amrltsar, and ita surroundings. Outline, 
partly colored. 

Pafijib, Amritsar, nineteenth century. Marianne Brimmer Fund. 
Dimensions, .414 X .381 m. 

CCCCLYII 

17.2627. Representation of s. small town on both sides of a river bank. Houses, 
temples (8ikJiGT(1 cells) and watermills. 

Pahii)i, Kli.llgra, early nineteenth century. 

Dimensions, .331 X .22.5 m. Ross-Coomarsswamy ColIE'ction. 
PLATE CXII. 

CCCCL YIII 

17.3119. Lithographed tract, viz. Dilbahalava, Hindr in Niigari characters, 24 pp. 

The front poge with a representation of seven womeD drawing wa.ter from a well, illus

trating the first line of the tf.xt, and floral border. 

panjiib, Merat (Mecrut), latt' nineternth or twentieth t'entury. 
DimensiOllB, .169 X .250 m. RoRs-Cooma.raswamy Collr-ction. 
Published, C., R. P., p. 7ft 
The DLlbahnlul'U or 'Ht'ru1.'s Entertainmt'nt' is a collection of ~yd18, fl!!azals, etc., in 

Hindi and 'Ordo. with one in Pf'rsian. The first and lo~est poem, by Devl (presumably 
No. 306 of Grierson, Modern l'{'7'IIUCUlar bteralure of Hindustan, author of a So.r Sagar in 
comic style), is a humorous account of the troublt'8 of seven young women whose husbands 
arc addicted to drug-taking: the IlE'ven girls are drawi~ water at the well, 8.Ild make 
tbr-ir complaints in turn. The dialect is that of Merat. The poem begins: 

Sakhl &Ua ghara ghara 8B cali, jala bharunu kue para ani 

II Seytm maidens leaving their houses, came to draw water from the well." 
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RAJPCT PAINTDIGS 

The remaining poelWl include SODlP quite modem produetions, and some weU-known 
songs of Tulsi DIls, Sar DiB, Kabll, etc., speaking of Rama and ~Iti'i, tht> Hall leath-n.l, 
ete. The last concludes: 

Kina aukha pilyo rl, Bakhf, parde8i ki prita 

"For none can be happy, my dear, whose Belo\"M is in a far country." 
PLATE CXII. 

H. PORTRAITS 

(1) IUJASTHINi 

Jodkpur Rajd' 

(,(,(,(,llX 

17.2920. Portrait of RAjn Min Sh1gh of Jodhpur. 
IUijll.Sthini, IDnrteenth (,l'ntul'Y. 
Dimensions, .204 X .251 m. ROAA-C'oomn.rll.llwll.IIIY ('ollN'tioD. 
Inscribed: Sri Mhiiriija Allin Sigh-Jl Jodh,/ur rahi". 

('(,(,('LX 

17.2921. Portrait of rujii Riim Singh (of Jodhpur?). 

RajaBtbiinl, niDE'tCE'nth crntury. 
Dimensions, .230 X .307 m. HOSS-('oOlll:l.rUllwamy ('ulll'rtion. 

Inscribed: },f ahl1rajudhiraje Sri Ram .~i'lgh-ji. 
PLATE eXYII. 

('('('('LXI 

1'1.Z91J2. Equ('~rian portrait, It Hiijil. of JCKlbpur, !UII! m,jl!. 1'hr iWJ"K(' I'Ipi('luiillly 

eaparisont'd, the mallP plait('(} and finililil'd with lunp: IIrnrh·t tllllN.·I~. 

RiljasthilnI, cighfR<>nth rrntUl),. 
DimenRioIDl, .192 X .298 m. H(IlI!1-('oomaMUlwamy ('ollr(1iun. 
Illustmtrs thr diatinrtion of lI1:ylr from that of MU¢l!l.l NIUl'strian purtruittl. ('f. 

No. CCCCLXIY (M. F. A. 26-'27), 

PLATE eXIV. 

('('('('LXII 

1'1.1936. Portrait of II Riijii of Jodhpur. Trncing, partly ('0101'('(1. 

RAjastbani, Jaipur, ninrtNlnth ('('ntury. 
Dimensions, .090 X.U6 m. U.o.~~'()()mal'WlwQmy ('olll'rtioli. 

Superscription in :S~rI cbarn('tl'rs /lilt Si1ilyh (or Rilp Simyh} Jfldhll11r la. 

PLATE CX\'. 

['" J 



INDIAN COLLECTIONS 

CCCCLXllI 

17.11919. Portrait of a. prince (of Jodbpur?) standing, with a ttlBal'Y. Brush outline, 

redrawn over thin white priming. 
Rijasthinl, nineteenth century. 

Dimensions, .118 X .178 m. Roas-Coomaraswamy Collection. 

CCCCLXIV 

2U2'1. Portrait of a seated RAjA MahirajA Abhai Singh-jl of Jodhpur (1781-
1806), with three attendants, one pouring wine, on a tenaCf'. Somewhat rubbed but of 
exceptional quality in dmughtsmanship and oolor. 

RAjasthint, eighteenth century. 

Dimensions, .160 X .270 m. Harriet Otis Cruft Fund. 

PLATE CXIII. 

J aipur R4j4a 

CCCCLXV 

15.84.. Portrait of a Ra.jput prince, probably MAdho Singh Jaipur. 
Rajasthiint, Jaipur, e.jghteenth century. 

DimensioM, .115 X .168 m. Rosa Collection. 

Cf. Percy Brown, Indian Painting, Plo 17, so-called Prthvl-rijA. 
PLATECXV. 

CCCCLXYI 

1'1.2938. Portrait of Srr MahArAjA Mltdho Sfnha-jI. 

Rii.jastMni, Jaipur, early nineteenth century. 
Dimensions, .159 X .195 m. ROR&-('oomaraswamy Collection. 
ReverB(> with the nam£', inscribed in N iill:nri characters: SrI MhtIrajye X iidlw Sirthha.ji. 

PLATE CXV. 

CCCCLXYII 

17.2917. A Maharaja of Jaipur giving instructions to a secretary who holds a letter. 

IUjastbi.n:i, Jaipur, nineteentb ct'Iltury. 

DimensioIlB, .190 X .212 m. Ros&-Coomaraswamy Collection. 
PLATE CXVlI. 

CCCCLXYlII 

17.S930. Portrait of RAjA Jaimal (of Jaipur?) standing, holding a flower in left hand 

and with dagger (ka(ilTa) in brito ('apy of older portrait? 

Riju.sthinI. 
Dimensioru, .111 X .175m. Ross-Coomaraswamy Calleetian. 

IMcribed: RtJja J ilimal-ji. 
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RAJPUT PADITIXGS 

CCCCLXIX 
11.2980. Portrait of Bam Jaishigb of Jaipur (1693--17(3) seatl'd. 
RajasthiinJ, Jaipur, early nineteenth century. 

Dimensions, .106 X .146 m. Ross-C'ooma.raswamy C'oll!'rtion. 
Superscribed in NAgar{ eharacters Sal'ai Ja8ig-ji. 

('('('('LXX 
2&.210. RAjit Jagat SiIigh of Jaipur, standing with a military offic.oel' be.fOl'E" rum. 

Name iMl'!ribed in Persian characters. 
Rijasthinl, Jaipur, ninetRenth rentury. 

Dimensions, .220 X .286 m. Ross ('olll't'tion. 
PLATE ex,,1. 

(,(,(,(,LXXI 
17.2W. Portrait of a prinN', lu>ad only, prohably Pratip Hilip:h 01 ,Iaipur. l'rit'k"d 

for poutlring. 

RijasthinI, Jaipur, nin('i('('llth ('('1)tI1I'Y. 
Dimensions, .205 X .285 ru. ROAA-('oOIlUl.nlfo\WRmy l 'olwt1iou. 
Pun: ex\". 

('('('('LXXIJ 
17.2939. Riijput prin('P (p('rhap~ l'flltiiP ~iligh or In.ipur), ~ut('(1 willi huw /lnt! 

arrow, two ('()urtiPl'B bMort' him. 
Riijasthan1, Jaipur, E'ip:htt'('nth or ('arly ninrt('('nth ('('111m),. 

DimenFlionp., .220 X .192 m. HoslI-('oomarIl.'lWIIIII)' ('"lIrctioll. 

Reproducrd: ('oonmrw-wRmy, A. N., 1111lian DrUl/'l/lUII 11, Pl. XIX. 
PLATE Cx.'X. 

('('( TLX XIII 
17.2940. Portrait of n Hiiiput prine:'(' pruhll.hly Pnr.tiiJl Hillgh of .Jaipllr, likc' Nu. 

CCCCLXXIY, eM. F. A. 26.m) I\laudin~, with !lwnnl. 1)u.rIly rulon-d. 

Rijasthiini, Jaipur, la\C" ('i~t('('nth or ('arl), 1Ii11l'\('('nth ('(·11huy. 

DimE"usionll, .117 X .lK7 Dl. R(I!II'-('uomarO.llwlUny ('oUN·tion. 

ReVE"l1!C with othl'r fi.UJ1"H, pri('kt'd for JloullI'inp;; (JJl('rulll b:'('n !III mwd. 

C('('('LXXJ\' 
2&.622. Portrait of Pratiip Sinp;h (l77H-1803 A. D.) of Jaipur, standinp;, Ilimhaw, 

girt with sword and shield, in whiu- j4ma' with ionp; skirt, .lI.y turban. 

Ril.jasthiinI, Jaipur, nineteenth ct'ntury. 
Dimensions, .151 X .204 ro. Gift of Anandn K. ('ooma.raKwamy. 

Inscribed in XiigarI characters: 
Pru.lilp SyiIQh-j;; mardj (maharaja) Jayp4r (Jllipur) 

PLATE eXVl 
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INDIAN COLLECTIONS 

CCCCLXXY 

15.37. Equestrian portrait: hunting scene, showing s. nobleman on 8. rearing black 

hol'f!e, proceeding with many armed attendants. 
Rijasthinl, Jaipur?, eighteenth or nineteenth century. 

Dimensions, .295 X .430 m. Ross Collection. 

Names pasted at back in Nigari eharncters, presumably detached from original picture 

when remounted: 
Sri Mahiirdjadhirlija Sri Rifi &ngh (?)·fiftZ (the principal figure), Sri Dimdn 8am,.. 

vath'f Simgh-jU (the second rider), Sri Dimdn Khet Sigh-fa (third rider) and Tlwraulakhi 

(1), (an attendant). 

CCCCLXXVI 

17.2923. Equestrian portnUt of a RAj!. Partly colored. 
Riijasth!inl, Jaipur, nineteenth century. 

Dimensions, .183 X .273 ro. RoBs-Coomaraswamy Collection. 
InscrihPd in Niigari chara.ct.Prs, apparently: RfbJd Javiija Si1l{/h--Jl Rfcluwi. 

CCCCLXXVII 

17.2932. Portrait of a prince, apparently ~ KhWDina SWgh. 

RajasthiinI, Ja.ipUf, ninl'tcrDth century. 
Dim('osioM, .130 X .IM ro. Ross-Cooma.raswamy Collection. 

Originnl lIk<1ch prickM for pouncing. 
Inscription in N~ri ehn.ractprB appart"ntly: 

Khum~Sig~. 

(,(,(,(,LXXVIII 

1'1.t936. Portrait of Ral).& BhagaVllDt Ait'¢l of Dholpur, seated. 

ltajasthiini, ('ight<-rnth or rarly ninM.crnth cl'ntury. 
Diml"Ill!ions, .155 X .117 m. Ross-C'oomaraswamy Collection. 
RcvpI"9C' with nsm(', as abovl', inscribed in Nagarl characters. 

C(,CCLx..'GX 

11.2:931. Portrait of Rii.j11 Mp.~ Piil of Karoli seated, smoking. Brush outline over 

whitl' priminp;. 
RiijasthAnI, ('ightt>enth or ninwl'nth century. 

Dim('nsiollll, .074 X .102 m. Ross-C'oomaraswumy Colltoction. 
ReVl'l'I!e with th(' naml'", inscribffi in Niigari cha.racters: Karoli ki raja Mana Pal-ft 

la8u!lr. 
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('('('('LX-XX 

1'1.2982. Portrait of Riim Shigh, RAja of AmM', stnnding. 
RAjasthAnI, nilll'teenth century (copy of li('Yl'ut('('nth-mltury Mughal), 
Dimf'Dsions, .143 X .187 m. RQ8&.('oomartl.Swamy Collection. -

Ill8cription in Niipri characters: Hilma Syailha-ii Raja Allier kit 
By same hand as No. CCCC'LXx.Xn- (M. F. A. 17.3008), 

('('(TLXXXI 

17.1963. Portrait of Mahiiriijii Vi~u Siilgh. Tmring on skin «('OllY of IL Mup:hnl 
work?). 

Rijasthiini, Jaipur, ninE'f,E'E'Dth {,(,Dtur)". 

Dimensions, .077 X .115m. ROSS-('(Jolllnm~wlllllY {'ull<,('iion, 

('CCCLXXXII 

17.2970. Portrait of a Rathor print'(', !II'~tl'd. Partly ('ulon-d. 
RijasthitnI, eight(,l'nth (,(,DtUry. 

DimensioDIl, .088 X .111 m. Ross-C'ooUlnr:lI'WIIIII)' ('ulh·rtiuli. 

8upe1'8llribt-d in Ntign.rl ehameil'J'tI RatliTii ..l1i/rl'll kd. 

(,(,(,(,LXXXIII 

17.2986. Portrait of Mahiiriljii Amar Singh. 

RijlUlthanI, Jaipur, ninrtr<'tlth rrlltuf'Y. 
DimrIDlions, .098 X .200 m. HI)/o;H-( \)(llllllt'tUIwnllly ('OI\('I't;()Il. 

InscriW in Xigari rhnrnrtl'r~: .4mar Syailgh Maltaffljti, 

PLA.'l'E (,XIX, 
('CCCLXXXI\' 

17,3008. Portrait of Riijii. I'mI'd 8in~h of Haho.iyaJlLlr with II. trtaiT, sto.ndinl!;, 
Rii.jasthltnl, lIinrtC'<'nth N'ntur:\', 
Dimensions, ,154 X .19M m. ROK.'!-('()olllo.m~wllIllY ('ulll'Mioll. 

InscribPd rt'vrJ"fl(": Riijii {'merl Syaillm Sa}wigupur ka. 

By same hand as No. eC(,CLXXX (1\1. F. A. 11.2962). 

('('('('LXXX\, 

215.03. Portrait of Miilriio I'mrd Sin~h and Jiilll.m Siilp;h. Both Heated, the fonner, 
nimba.te, addressing thl' la.tter who is rvidently a military officer, :Fully colored. 

Riijasthani (southern?), late I'i~'\.e(>ntb ("(·ntury. 

Dimensions, .172 X .247 m. Gift of Ananda K. ('oomaraswamy. 
Verso with Xiigarl text: Malrav-j"i {'moo 

Si(n)gh-ji Raja Jalam ,qi(lI)gh-J' ki taMr 

PLATE eXy!. 
['lUI] 



INDIAN COLLECTIONS 

CCCCLXXXVI 

2I.1SIi. Portrait of Rivat Jasvant Siilgh of Deogarh, standing, in white jama' with 
long skirt, kaIara in belt and rosary in right hand. 

R4jastblnl, Jaipur, late eighteenth century. 

Dimensions, .188 X .292 m. Gift of .A.wt.nda K. Coomaraswamy. 
Supel'8cribed on the picture in PeI'Bian cha.racte1'8: Ravat Jaavant. Si7l411 Da'iZngar 

c'Ilki(?); on the mount: Rt200t JaBllam Si(n)gh-jl Deogarh k4, and verso: Raval.-Jl Sri 
JaBIIa(n)t Sy[ftjgh-ji Deogarh cukdvat (1) 

Rivat is the style of the great nobles of Mewiir of the Condlvat family of the BIsoclia. 
RAjputs who are lords of Deogarh, 70 miles north of Udaipur, and part of Udaipur state. 
Deogarh is an important centre of the cult of Sri: NAtha.-jI (see Nos. CCXX-CCXXII, of 
the Catalogue). 

PLATE CXVI. 

CCCCLXXXVil 
28.4. Portrait of Raja Bagat Singh of BIsab. Fully colored. 

RiijasthiinI, eighteenth century. 

Dimensions, .113 X .166 m. Gift of Ananda K. Coomaraswamy. 
Superscribed in N4g&rf characters: 

Rajd BtJDat S-tgh-ji R""'/.8abi. 
PLATE CXVl 

C(,(,(,LXXXVIII 

17.2616. Portrait of Niidir Shih. Tracing on skin, aftar the well-known Mugbal 

tyJX'. 
Rijasthiinl, Jaipur, nineteenth century. 

Dimensions, .075 X .148 m. Ross-Coomaraswamy Collection. 

C('('('LXXXIX 

17.2'l43. Portraits of Shih Jaban and Mahabat Khan. Partly colored. Copy of 

seventHnth-century Mughal. 

Rijasthint, Jaipur, nincl.renth rentury. 
Dimensions, .167 X .247 m. RoIIs-Cooma.raswamy Collection. 

Supel'BCriptions reading Sri Pa!.mh Sah Jahan (= Sn Piid§hih fLhIh Jahin) and Bar4 
Mahabat Kh4I1. 

The figures bear lIOIIle resemblanee to representations of these men in authentic 

Mug!uU works. 
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CCCCXC 

17.2981. Large head of a Musalman, brush (lutlint'. 
RAjB8thini, eighteenth or nineteenth rentury. 
Dimensions, .194 X .201 m. &o.C'oomaruwamy C'ollPction. 

CCCCXCI 

17.S003. Portrait of NAdir Shih, enthronrd, v.ith sword. InfE'rior copy of a lah' 
Mughal original. 

Rljastb1nI, Jaipur, late t"ighteenth C{,Dtury. 
Dimensions, .102 X .137 m. R088--Coomaraswamy ('ollN'tion. 
Inscribed l'E'Verse in Nagar{ chara.cwn: Nadar Sah. 

(,C(,(,X(,II 

17.8010. Mullah do Piyiza., rqupstrio.n portrait mrirotul't'. A1t1O" (,BIIIrl. 

RijastbiinI, Jaipur (1), eightPf'nth ('pniury. 
DimensionR, .200 X .148 m. RO~I\-('oomaftl,f\\\'run)' ('ollrrtion. 
Copy of the I'8J'lier Mu,¢J.al original, of whirh 0. ront(,Illporary truring is ft'prodllrrd; 

Coomaraswamy, A. K., Indian Drau'lngs, I, PI. I. 

('('CCXCIII 

1'1.3011. Portrait of a man stanriinp;, prohahly Aklmr, with how and arrow: twu othf'r 
men seated with fingt'l"S interla.crd in affl'ction. All ropirl<o of Mllp;hal Jlnilltill~~ of th(' 
time of Akbar. Brush outline. 

Rajastbini, Jaipur, ninoM:penth (,pnlury. 

DimensionR, .098 X .162m. R()II8-('oomara~wrullY ('ol1('(1jon. 
Akbar wpars thr chnractf'riHtir jaJ/lu' with pointl'!\ Bkirt. 

Sadhus, eli:. 

(T(,CX('lY 

15.88. Portrait of & Biidhu, seated in a.rehway, with f/Q-f/rukha on rij!;ht hand, f("PI'atinp: 

mantrams. 
RAjasthiini, eighteenth century. 
Dimensions, .115 X .16 m. Ross Collection. 

rcc('x('y 
17.2966. Portrait of 8 priest lII'atcd reading: MS, in handk{'N'hil'f at foidl'. 
Rajasthini, Jaipur, late ninctefonth cpntury. 
Dimensions, JI94 X .096 m. Ross-Coomaraswamy Collection. 
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INDIAN COLLECTIONS 

CCCCXCVI 

11.2969. Portrait of Dikhat of the cult of Sri Gopiniitba. 
RAjastMnt, Jaipur, nineteenth century. 
Dimensions, .118 X .186 m. Ro.coomaraswamy Collection. 
Superscribed in Nligari characters: Dikhat-jt Sri Gopindtha ... ji ka. 

CCCCXCYII 

1'1.2960. Portrait of a priest seated, perfonning pUja. Pricked for use as a stencil. 
RijasthAnJ, Jaipur, nineteenth CE'Dtury. 
DimE-nsions, .1OS X .13.5 m. Ross-Coomaraswamy Collection. 

CCCCXCVIII 

1'1.298li. Portrait of a ~aiva priest, offering lights (arali). 

Rijasthitnl, Jaipur, nin('tl'f'nth century. 
DimensioIll!, .115 X .188 m. RoIIs-Cooms.raswamy Collection. 
PLATE CXVIII. 

(,CC(,XCIX 
17.2973. Portrait of a Goslin (VaiSl).ava priest of the VallabbicArya sect), seated on 

a gaildi, holdin~ a go-mukha (gloV(' for t('lling beads) in right hand. 

Rajasthii.nI, Jaipur, ninctl'Cnth century. 
Dimensions, .088 X .126 m. Ross-C'oomaraswamy Collection. 
Superscribed in red NiigarJ characters GU84i. 

Other persons named 

D 
1'1.2929. Portl'll.it of a man standing. 
RajiisthiLnf, Jaipur, ('arly cightrenth CE'ntury. 
DimmsioDII, .122 X .198 m. ROM-Coomaraswamy C'oll('rtion. 
RUJX"l'1«'rihNl in Nii.wJ.ri cho.rartrrs: KhaUlds-Sri 8iyd·Riim·}i Copt 
Perhaps by samr hand as Nos. D\1II, DLXXIX, DL.XX.\:I (M. F. A. 1'1.2982, 

17.3023, 17.8051:6). 
For th(" turbau!!, d. Hr'Odley, T. H., lndulfl JrwrUerIl, Journal of Indian Art, XII, 

1909, p. 96. 
PLATE OXVIII. 

DI 
17.29&1. Portrait of Jagat Siligh.ji C'rrahi ... 
RiijB8thint, Jaipur, ninetrt'nth rrntury. 
Diml'nsions, .118 X.184 m. ROS&oC'oomo.ra.swamy C'oU("('tion. 
Supprscribl'd with thl' name, M 0.00'\"(", in Nligari charactcrs. Of. No. D (M. F. A. 

17._9, etc.). 



RAJPl'T PAISTD1GS 

DII 
11.2M4. Portrait of Jaeondbi T£'k C'athd: !l£"ntt'd with sword and shi('ld. Partly 

colored. 
RijasthAnI, Jaipur, ninpt.e(r.nth or tw('nti('tb rentury. 

Dimensions, .106 X .121 m. ROI!8-('oomara~\\-nmr ('olll"rtion. 

Inscribed reverae with the name, as aboVE', in bold Nii.Inlri cMractrJ'll, J(18oriuihl Tek 
C ..... 

Practically a duplicate of No. DLYI (M. F. A. 1'1.2991). 

DIll 

l'1.295L Portrait of Bipfunal Seth standinp:, with il.o .... '('1' in i('ft hand. 
Rijasthiini, Jaipul', nineteenth (,E'ntul'Y. 
DimensioIlll, .062 X .130 m. ROAA-('ooRlal':Ulwamy C'ollt>ction. 
IllI!lcribed with the name, as abov(', in !\~rf ('hRrn.rt('~. 

DIY 
17.2968. Portrait of a man fK"atM, spt'akinl(. RrnRh (IutlioC', 

R!i.jasthani, Jaipur, ninetp('Dth ('('ntury. 
Diml'nsiODS, .083 X .145 m. Hoss ... Cooomm'lw:1m), ('ullrction. 

Superscription in Nilglll'i ('harncteI'll aPJIllI'PDtly Rha((lIlfIdii~7 l'T. 

DY 
17.2966. Portrait of Anuradha 8whu K11U1!giiTo/, a rlwnrfillh man, IItamlinp:. Partly 

colored and pricked for poundnp;. 

Riijaflthiini, Jaipur, ninl'tl'cnth ('('nlury. 
DimPDsioIDl, .119 X .137m. HOIIII-f'oOmRraRwn.m)· ('oU('(1ion. 
SuppnK'riiX'd witb thp namf', 1If! abovl', in NiiJcal1 rhunu·ll'flI. 

17.2974. Portrait of 3 man Eltandinp;. 
Rijasthii.ni, nineteenth century. 

nn 

Dimensions, .120 X .160 m. HORII-C"oomarasw8my ('ollr(1ion. 

Superscribed in NAgarI characters, .1J.hm .. ji lJdh(l1}i! 

DYU 
17.2976. Portrait of a youth, l\("att·d. 
Rijasthiini, Jaipur, nincirenth ('('ntury. 
Dimensions, .106 X .131 m. Hos. .... ('oomAra.<::wamy CoUl'rtion. 
Inscribed revene in Nii.garI charactrnl, appBJTntly K(l1itlht1k(l!u7hw. 
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DVIII 

1'1.2982. Portrait of a stout man, ManA Lil-jl, DarAgo (?-Da.roga), ata.ndiIJg to 
right, 88 if speaking. 

RijasthiDl, Jaipur, nineteenth century. 
Dimensions, .092 X .147 m. Ross-COOmAraswamy Collection. 
IIlfICribed in Nigari characters: 

Mand LIil3l DMligO nati Sarupa Canda Darllga kt: bOOi, 
"Conversation of the actor Mani Lil with Sarup Cand." The latter is not shown. 

PuTE CXVlII. 

DIX 
1'1.2388. Portrait, inscribed in Nigari chanwters, Samja DakhalJ.i: tracing from a 

Mugbal original? 
Rijasthinl, eighteenth to nineteenth century. 

Dimensions, .073 X .165 m. Ross-Coomaraswamy Collection. 

DX 
1'1.2992. Portrait of SihI"b Ram, painter. ShoWl! the painter at work, sketching on a. 

wooden panel. 

RajastbinY, Jaipur, nineteenth century. 

Dimensions, .088 X .123 m. Ross-Coomaraswamy Collection. 

Inscribed in Niga.rI characters Sahib Rama~ Cateri. 

Published: Coomaraswamy, A. K.,lndian Drawings, IT, Pl. xx, 3. 

DXI 
1'1.3021. Portrait of a man standing, with shield held over the left shoulder. Tracing 

on skin. 
RAjasthAn!, Jaipur, nineteenth century. 
Dimensions, .098 X .131 m. Ros&-CoornllJ'88wamy Collection. 
Inscribed in NAgaiI characters: SamaraUla Sihgh. 

DXII 
1'1.3088. Portrait of Bbagavln Dis-jf Rij! LavJ.I} k§.. Tracing on European tissue 

pa.per. 
RAjastbinI, Jaipur, twentieth century. 

Dimen.!lions, .210 X .114 m. Ross-CooDllU'a.8wa.my Collection. 
Inscribed revel'SE" in NAgarI chamcte1'8 with the name as above. 

LavAI,.l is perhaps Uwa near Tonk. 

['" J 
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Europeans 

man 
17.2999. Two portraits of Europeans mountro togrther, UDr replt'lll'nting Lord Mrt-

e&lfe. In European roetumps. Partly rolort'd. 
Rijasthinl, early ninetet'nth c{,Dtur)". 

DimensiOttll, a, .086 X .135 ro.; b, .106 X .1;;8 m. Ross-C'oomnraswnmy ('oU('ction. 

One of the portraits is inscribed in N!i.g3ri rburnrtl'J'II lIfa(1.:'O.lb (= Lord l\1rtrnlff'). 
Sir Charles (Lord) Metcalfe was Govt'lllor Gt'Dt'ml of India, 1835-37. For a lli1t of oth('r 
Indian Portraits of Europeans see p. 19. 

PLATE ex..x. 

Other/J not namtd 

DXIY 

16..3i. lUijii. seated in a garden with Sf'\-en f('male attt>ndo.ntEl, rowrtninoo by dD.hrt'nI 

with the u.sual chorus. The garden is laid out in sqUAW beds filled with poppi!'s with a 

fountain in the centre. Fully and gaily colored. Rpmounted. 

R!l.jasthlln!, late eighteenth century. 
Dimensions, .397 X .200 m. Ross ('ollretion. 

DX'· 
16.90. Two strips of paper mauntrd t(J~Mh('r, with fift(,(,h wt-II-drown portrait h",uk 

Rijasthlnl, Jaipur, l'ightN'nth or ninrtN'llth (,(,lItlll')". 

Dimensions, .135 X .12 m. ROM ('oll£'£'tion. 

PLATE CXIX. 
DXYI 

16.109. Portrait of soldipr st.u.nding with swonl and Mhil'ld. Partly I'olon'!\. 

Rajisthiini, Jaipur, t'ightfo£'nth or nincl{,pnth {'('ntury. 

Dimensions, .099 X .145 m. RoRS ('olll"ction. 

DXYII 
17.2387. Portrait, a man !ltanding, ('opipd from a Mu~hal original of tht' lILt£' f\('vpn

teenth century. Tracing on l'lkin. 
RAjasthinl, Jaipur, nin£'tt'Cnth ('('ntury. 

Dimensions, .09 X ,163 m. Ross-C'oom8J'3llwamy ('ulll'rtion. 

DXYIII 
17.2606. Portrait of a man seau-d smoking. TrariIlJ1; on Akin. 

RijasthAnI, nineteenth century. 
Dimensions, .156 X .198 m. R08S-Coomarsswamy Collection. 
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INDIAN COLLECTIONS 

DXIX 

1'1.29M. Equestrian portrait of a boy, with spear, sword, and shield. 
RijasthinI, Jaipur, ninE'teentb century. 

Dimensions, .150 X .158 m. Ross-Coomaraswamy Collection. 

DXX 
17.29'.15. EqueRtrian portrait. 
RAjasth!i.ni, Jaipur, eighteenth or nineteenth century. 
Dimensions, .168 X .180 m. Ross--Coomaraswamy Collection. 

DXXI 
17.29116. EqUf"strian portrait. Pricked for UIIP 8B a stencil. 
RAjasthAnl, Jaipur, law eighteE'oth or ninetf>enth century. 
Dimmsiollll, .163 X .225 m. Ross-C'oomaraswamy Collection. 

DXXII 

17.mf'. Equestrian portrait of a. youth, with several sketchps of the sam.c head, as 
wrll as that of a hca,rdrd man. 

Riij8.lltMn1. Jaipur, E'ightreoth Ill'ntury. 
Dim{,Dsionl' •. 193 X .146 m. Ross-Uoorna.raswamy Collection. 

PLATE CXXX:. 

DXXIII 
1'1.2928. Equestrian portrait. 

H.ijasthii.nl, Jaipur, ninctC<"nth N"otury. 
DilIU'nmons, .209 X .217 m. Rose-C'oomaraswamy Collection. 

DXXIY 

17.2931. Portrait of a prio('(' (of Jaipur?), !lta.nding, with a long sword. Brush outline 
Rnj!VIthii.lli, niort('('uth C(>ntury. 

Dim{,lll'ioDfI, .105 X .149 m. ROIl~oomaraswamy C'oll('ction. 

DXXY 

1'U9S3. Portrait of a Rijput Prinet'o 

Rii.jasthiini, Jo.ipur, ninei:{'enth or twenti{'th ('('ntury. 
Dimension!!, .189 X .267 m. Ross-Coomaraswamy Collection. 

Dxxn 
17.29&2. Portrait of 3- man standinp:. 
Jo.ipur, (>ightff"nth or ninPi:ff"nth ft>ntury. 
Dim{'nsions, .086 X .187 m. Ross-C'oomaraswamy Coll{'etion. 
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DXX"I 
17.2M3. Portrait of & man spatf'd. 
Rijasthan!, Jaipur, ninf'1:('('nth I't'ntury. 

Dimeneions, .087 X .111 m. Ross-C'oomarll8wnmy Coll('rtion. 

DXXYIII 
1'l.29U. Portrait of a man Sl'ated. Thr tim drnwinl!: t'ntifC'ly ohlM'urrd hy th(' whill:' 

priming. 

Rijasthiini, Jaipur, ninei('enth ('rntury. 
Dimensions, .121 X .091 m. RO$&-C'oollmrnswamy C'oIlC'l-tion. 

DXXIX 
li.lIIM&. Portrait of II man !'('atl't\, wilh oranJC(' turimlJ. 
Rllja,gthitnl, Jaipur, nin(,{r<"nth t't"ntury. 

Dimensions, .083 X .189 m. HURII .. ('oomursswamy ('ol1('rtion. 

DXXX 
17.2947. Portrait of U lllaD lIf'atl'1:l. H('v('1'IiC' willl p0l1rait ht'llI!. 
RII.jaflfhiini, ('ight{'('nth (,(,Dlnry. 

DimensioDIl, .077 X .2m m. HO~K-('oomaru~walllr ('ollt'rtion. 

DXXXl 
17.29(8, Four portmits of 011(' intii\'idualll.nd OUf' of /1l1otll('r. 

RfLjo.irthini, Jaipur, (·arly nin('t(,(,llth ('('111111')', 

DimensionR, .158 X .104 m. HOAA-C'oomnrnf<wumy ('"I1C'rtioli. 
PLATE (,XIX. 

IJXXXII 
1'l.2M9. Portrait of a mall ~1arulinp;. Bnu!h mltlinf'. 

R!l.jasthanI, Jaipur, rnrly ninriN'J)th [,(,lItllry. 

Dimemnons, .120 X .177 m. HO~~('(Mllilara.~wam)· ("n\lr('linn. 

IJXXXIII 
1'1.2960. Portrait of a man knrrlin,e:, 1'nllllrinp;, tll., hru,1 [ulll1urhlll ('ulurp,1. 

Jaipur, early ninctE'rnth {'('ntury. 
Dimcnsion~, .090 X .140 m. RO:il¥-( 'nomul'll.Kwamy (',,\Irrtioll. 

DXXXI\· 

1'1.2962. Portrait of a )'outh II('l1tr,l, partly roluJ'('(I, 

Rijasthiini, rightf'f'llth r('ntury. 

Dimensions, .091 X .062 m. H.~H·()f)nmra.O;Ylllmy {'ull,'rtion. 
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DXXXV 

17.29&3. Portrait of a youth with three keys: fine brush outline, incomplete, over 
thick white priming. 

Rijasthii.ni, Jaipur, nineteenth century. 

DimensiOtlll, .083 X .140 m. R.os&-Coomaraswamy Collection. 

DXXXVI 
1'1.29M. Portrait of a man standing. 

RAjasthiinl, eighteenth or early nineteenth century. 

Dimensions, .069 X .110 m. Ros&-Coomaraswamy Collection. 

DXXXVII 
17.nD6. Portrait of a child. 
RajasthinI, Jaipur, eighteenth or nineteenth century. 

Dimensions, .073 X .098 m. Ro88-Coomaraswamy Collection. 

DXXXVIII 
173.m. A man standing. 

Dimensions, .087 X .165 m. Ross-COOIIlal'8SWllmy Collection. 

DXXXlX 

1'1.2961. Portrait of a man kneeling, with dagger (ka4ara) in belt. Tracing on skin, 
Rijasthinl, Jaipur, ninctcl'nth century. 

Dimensions, .072 X .115 m. Ross-Coomaraswamy Collection. 
Superscribed with name in Nigari chu.ractt>I'8. The picture is mounted back to front 

roveming the ll'ttering, which is not, howe-ver, legible even in a mirror. 

DXL 
17.2964. Portrait of a stout man with a sta.ff. 
RijasthlLnl, Jaipur, ninffilenth rcntury. 

DimemrloIll\, .112 X .175m. ROss-C'.oomaraswaInY Collection. 
Probably copied from a Mughal work. 

DXLI 

17.2967. Portrait of a man standing. 

RiijMthiinl, Jaipur, nineteenth century. 
Dimrnmons, .083 X .155 m. Ross-Coomaraswamy Collection. 
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DXW 

17.2968. Portrait, probably of a Gujarltl merchant. Brush outlW heightenE.'d with 
gold. 

Rajasthin!, Jaipur, nineteenth eentury. 

Dimensions, .106 X .146m. Ros&-Coomarnswamy Collection. 
Ccstume: dIwti, thaphln, dupa(ttf, kamarband, p4ga. 

DXLIII 
17.2969. Portrait of a man gesticulating. Partlyeolowd. 
Riijastbiinl, Jaipur, nineteenth century. 
Dimensions, .084 X .131 m. Ross-Coomaroswamy C'ollrction. 

DXLlY 
17.S911. Portrait of a. man standing: redrawn in fine brusb outlin!' Ovt'f white 

priming. 

Rijasthinl, Jaipur, eighteenth or nint'tt>enth ct'Iltury. 
Dimensions, .083 X .145 m. Ross-Coomara,sw&my Col1('ction. 

DXLY 
1'1.29'12. Portrait of a man Sl"ated among eushion~, Mmoking. 
RAjasthanI, Jaipur, eighteenth century. 
Dimensions, .001 X .083 m. Ross-Coomaraswamy ('oll('cl.ion. 

DXLYI 
17.mB. Portrait of a youth with a shil'ld, Sl"ll.wd. RC'v('t'B(' with porlrni1 of!l. man. 

Delicate brush outline. 

RljasthinI, Jaipur, eightt>fonth or ninrt,('('nth Cl'ntury. 
Dimensions, .119 X .150 m. Ross .. ('ooma.ra.swamy ('oll('etion. 

DXLYII 
17.2f1rI. Portrait of a young prinee, l\ith sword and fiowl'r. ])(>lil'lLte brush drawing 

over thick whitE- priming. 
RajasthAnI, ('8J'ly eighteenth (1) century. 
Dimensions, .132 X .169 m. Rol!8-Coomara&W1lJIlY Collection. 

PLATE CXVllI. 
DXL\1II 

17.29'18. Portrait of e. man with a bird rage (1). Finp brush outiinr ovrr whitr 

priming. 
Rijasthini, Jaipur, ninf'trenth century. 
Dimensions,.108 X .155 m. ROIIS-Coomaraswamy C'ollrction. 

r ... ] 



HmIAN COllECTIONS 

DXLIX 
1'1.2981. Portrait of a man. Brush outline. 
Jaipur, Rijssthani, nineteenth century. 
Dirrwnsions, .117 X .164 m. Ros8-Coomaraswamy Coll('ction. 

DL 
1'1.2983. Portrait of a young man. Outline brush drawing, with colored turban. 
Rijasthiini, Jaipur, ninrt;(>enth century. 
Dimt"DAiollB, .072 X .146 m. Ross-Coomaraswamy Collection. 

DLI 
1'1.29M. Portrait of a man with a rosary. Brush outline. 
Ruja~tbiinr, Jaipur, ninrtN"ntb C<"ntury. 
Dimemrions, .095 X .158 m. RoM-Coomaraliwamy C'ollel'tiOD. 

DLII 
17.2986. Portrait of II runn, brush outlinE" with rolored turban. A pouncinll., partly 

drawn in. 
RlljlUlthiini, Jaipur, nin<'tl'('uth ('eDtury. 
Diml'nsionfl, .084 X .l6.i m. Ro!!8-Coomaroswamy ('ollt'rtion. 

DLIll 
17.298'1. Portrait of a lIlaD with a wiZf'DNi fare, Rl'atl'tl. 
ltiljaflthani, Jo.ipur, ninru"<'uth ('('ntury. RoM-('oomarnswamy CoU('ction. 
HUJX'nlllribf.cl and inR('rilK'd n'Vrnw in Niip;uri rharn.ct.<>I'II, 

DLIY 
17.2988. Portrait of a man standing, with bow and arrow. Brush outline, partly 

roloT<'d. 
Uiijflllthiini, Jaipur, llinE't{'('nth ('{'ntury. 
Dimrnsion!l, .O!)] X .127 m. H<I!IS-('oolllnraswamy CollE'ction. 

DLY 
17.2:989. Portrait of fl Illan s1anditljt. Brush outlinE' with SOllIl' ('olor. 
HiijllSthiinl, JUipUf, ninrtl'f"ll1h ('{'ntury. 
DimE'n!lions, .115 X .176 lll. RotlS-Cool1Ull'll8wllmy Coll('('tion. 

DLYI 
17.2:991. Portrait of a man IIl'fltet\ with sword ond shield: rolored. 
Hiijl18thiinl, Jaipur, ei~ht('('nth Of nin('t('('nth ('{'ntury. 
Dim('nllions, .092 X .114 m. RotlS-C'oomarnswarny Collection. 
Prarticnlly 110 dupli('at(' of No. DII (1\1. F. A. 17.2:944). 
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DLYII 
17.2998. Equestrian portrait of man with a ianet', the lance pointed at E"aeh ("nd. 
Rijasthint, early nineteenth century. 
Dimensions, .254 X .175 m. R088-C'ooIIULl'tlSVt-amy Collection. 

DLYIII 
1'1.299&. Equestrian portrait. 
RiljasthinI, Jaipur, ninete1'nth (,("Dtury. 

Dimensions, .140 X .175 m. RostK:"oomarllllwnmy Colk>rtioll. 

DUX 
17.2996. Three musicians M'ated, one with famlml'a, 00(' dllppinl!,:, 011(' with drum. 
Pahap:, nineteenth eentury. 
Dimensions, .165 X .113 m. Ross-Coomaraswwny ('oll("ction. 

Ill.X 
172991. Three musieiaru1, the <:1'ntrnl figul'l' with n iambllra, !Iin~np:. 

Riljasthioi, early nineteenth c.'entury. 

Dimensions •. 155 X .095 m. ROSII--('oom:\fIu~wnmy ('oli('('tion. 
Reproduced, lrulioo Dro.wings n. 

IlLX[ 

1'1.2998. Portraits of th1'('p ('ourtirl'l' ..rtandinp; ~icl(' h~' side', 

Jaipur, f'ightr<'nth or ninMP('IIth 1'1'1I111fY. 
Dimensioll8, .153 X .127 m. H()I;.~('OOlllaJ'!llo\WIlIIlY ('ollt'l,tion. 

DLXII 
17.3000. Portrait of n mnll ~t('d, with IIworci, how nnd ItITO\\1o!, alld nfl", HI'v('fII(' 

with samt' in outlinp. 

Rijasthiini, Jaipur, ninMI'f'nth Cl"ntury. 

Dimensions, .144 X .206 m. H08!l-('oomara~wll.my ('oIlN'linn. 

On European pa.PE'r. P('rhaps from Hundi or l"daipuf. 

Ill.XlII 

1'1.3001. Two tral'in~s, portraits of !Watt-d Dl('n, lin om' shl'l'f; tnll'if)~ Oil skill, 1)('1'-

haps from photograph!!. 
Riijasthi1ni, Jaipuf, ninetl'l'nth or tWl'ntif'th (,(,lIlury. 

Dimensions, .180 X .120 Ol. HOIlR-('oorunrw;wll.my ('ollpl,tinn. 

See Indian Drawing8 11, p. 28. 
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DLXIV 

17.SOOI. Portrait of a man standing. 

RijasthlinI, JaipUl', nineteenth oontury. 

Dimensions, .090 X .148 m. Ross-Coomaraswamy Collection. 

DLXV 

17.SOOI. Portrait of a. man standing: brush outline. Also pricked with another 
portrait for use as stencil. 

RijasthinI, Jaipur, nineteenth century. 

Dimrnsions, .146 X .225 m. Ross-Coomaraswamy Collection. 

DLXVI 
17.3006. Portrait of a man standinp;, holding a letter. 

RAjasthint, Jaipur, nineteenth century, 

Dimcnsions, .056 X .142 m. Ross-{'oomaraswamy Collection. 
Supel'Stlribed in NilgoJi charac{:.(>rs, apparently K4ner4m.jt. 

11.3006. Portrait of a prince, 
Jaipur, mneteenth century. 

DLXVII 

Dimensions, .074 X .118 m. Ross-Coomaraswamy Collection. 

DLXYIII 
17.3001. Portrait of a stout man standing. Delicate bruBb outline over white prim· 

ing. 
RijasthAn!, Jaipur, nin('tl'coth C't'Iltury. 

Dimrnsions, .090 X .144 m. Ross-Coomaraswamy Collection. 

DLXIX 

17.3009. Fourtl'E'D meD on horsehsrk. 
RAjBSthlnI, Jaipur, I'ightef'nth or nineteenth ct'ntury. 
Diml'nsions, .189 X .143 m. ROS&-C'oolllllJ'a8wamy ('ofie.ctjon. 

DLXX 

11.3012. Portrait of a scribe, seated. 
RijastMnI, Jaipur, ninet;(>(>ntb century. 
Dimensions, .OBO X .092 m. Ross-Cooma.raswamy Collection. 
InBCribcd reverse in Niigali ch&ract~ with name, Mia(n) Rtlm4n4niy~. 
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DLXXI 

1'1.3013. Portraits of a man: all!O IL mllnani, and a !ieo.tro fip;ure, on two pit'rtlS, origi
nally part of ODP sheet. 

Rii.jo.stbinI, Jaipur, eighteenth (,pntury. 

Dimensions, .2 X .11 m. and .2 X .073 m. RO&I-C'OOIllB.l'llllWnlllY ('olIC'ctioD. 

DLXXII 

17.3014. A man, perhaps a scribe or artist, IIf'ntrd on n ro!l~"j. Tmrinp; on Europt'an 

paper, pricked for use 3S a stencil. 

Rijasthinl, Jaipur, twt"ntieth {'('otury'. 

Dimensions, .172 X .104m. Ross-C'ootnn.r3SWaffiY ('ollrrtioll. 

DLXXlll 
1'1.3016. Head of a uwn: brush ~kl'h·h. 
RijasthAnI, Jaipur, ninet('('nth ('('otur)". 

Dimensions, .09 X .13 m. Ross-Coomn.rnswllm:;.' ('o\lI'Mion. 

DLXXIY 
1'1.3018. Portrait of a man w('nrin~ IL dhotluntilL flow<'l't'd radar. 

Rajasthanl, nineternth century. 

Dimensions, .072 X .139m. Hoss-C'oomnrMWlLmy ('oUrdintl. 

IlLXXY 
1'1.301'1. Portrnit of IL IllIlll !l('at('d: brush nutliuf' OVf'1' whik "rimin!!:. hl'iv;htt'nNl 

with yellow for ~ld. 
Rajasthii.nI, Jaipur, ('i~ht(,(,Dth to ninl'i<'rllth {,(,I1tury. 

Dim('nsiOll!l, .097 X.lGl m. HO~"",{'ooIllarlUlwlIlll)' ('ollrrlion. 

Inscribed f('vrf'S(' in Nitgan rbarnrtrr~~ Blmiu RU)li .1IMIIT fiui!'i 1.:u giITII. 

DLXXYI 
17.3018. Sketrht'!! on pap('r. A III'rvant pi:winp; ('hal'('oai in tll(, ('up uf IL 11U1,1,1/, and 

a portrait of th(' saml' indh.;tiual, full facr. AlKO a "wnmn anti (·hild ritlill~ milL III'ur, and 

the compound il'tt('r Sri in NIi(Qui ('haractM'll. 

rujasthiini, Jaipur, ('i~tf.t>nth ('('ntur),. 

Dimensions, .096 X .126 Ill. RosFl-C'oomnnu;wamy Coll('l'tion. 

IlLXXYII 
17.3020. Portrait of a man ldanding. Tra('ing on !!kin. 

Riijasthint, Jaipnr, ninrt('('nth r<'ntury. 

Dimensions, .148 X .083 m, ll.oss-Coomaraswamy ('ollrrtioll. 
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DLXXVIII 

1'1.305111:. Portrait of a man standing, with two other b118ta and two heads on same 
sheet. Tracing on skin. 

RljasthinI, Jaipur, nineteenth century. 
Dimensions, .125 X .148 m. Ross-COOIllAl'88WBDlY Collection. 

DLXXIX 
1'1.S023. Portrait of a man standing. Tracing on skin. 

RijasthinI, Jaipur, nineteenth century. 
Dimensions, .090 X .147 m. Roas-Coomaraswamy Collection. 

Identical with the seated figure in No. DLXXXI (M. F. A.l 'l.302G), by the same band. 

The name supcncribed in Persian characters. The name is the same in bo~h cases, 
but I cannot decipher it. 

DLXXX 

1 '1.3OM. Portrait of a man seated. Tracing on skin. 
Rii.j8llthlinf, Jaipur, nineteenth century. 
DimeIlllions, .067 X .OS9 m. Ross-Coomamswamy ('..ollection. 

DLXXXI 
17.30'.16. Official standing with a letter, and a prince seated reading a letter. Trac-

ing on skin. 
Rii.jasthiini, Jaipur, nineteenth century. 
DimenmoDFI, .121 X .11.5 m. Ross-Coomaraswamy Collpction. 

Names inscribed in Persian cbamcte~, standing figure Lal HaT N a1'fiin; seated figure, 
illegible. 

cr. Nos. Dand DLXXLX {M. F. A.l'l.2929and 17.3023}, probably by the same hand. 

DLXXXII 

1'1.3026. Portrait of a maD Sf'atro smoking. Tracing on skin. 

Riljasthiini, Jaipur, nin£'1:.eenth century. 
Dimensions, .091 X .108 m. Ross-C'oomaraswamy Collection. 

DLXXXIII 

17.3OZ'1. Portrait of 8 man standing. Tracing, from an older Mu~ original, on 

EuroPl'fLD tissul' papE'r. 

Rijasthilnt, Jaipur, twentieth century. 
DimcwioW!,.104 X .124 m. Ross-Coomaraswamy Collection. 

Inscribed reversc in Niigarl cbaracters with the name Kirata Siha-}i R4}iJ Kama k4. 
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DL..XXXIY 

1'1.3028. Man on a running e1ephant. Trarinp; on EuroPE'an tissur PfLJX'l'. 
RAjasthinI, Jaipur, twentieth CX'ntury. 

Dimensions, .274 X .210 roo R(l;S&.('OOJllB.rnswamy C'ollprtion. 

DLXXXY 

11.2606. Portrait of a man seatE'rl smoking: ruM th(' hlj~'ka, drawn II('paratf'iy. 
Dimensions, .156 X .198 m. Ro.coollllll'tlSwamy C'oll('rtion. 

DLXXXYI 

17.3041. Portrait of a woman II('(Ltl'd. Fine- brush outlin(' rrdmwn OWl" whitl' prim
ing: partly ('olored. 

Rijasthani, Jaipur, late eightrf'nth ('rutury. 
Dimensions, .088 X .106 roo RO&\--C'OODutfll$wnmy ('ul1('(1iull. 

DLXXXYlI 

IT.27fi9. Portrait of a hill mja, in a whit,(> fiow(,rN (,09.t aJUI. plumM turhn.u, with a 
polo stick. 

Pahfiji, Jamfi, seventeenth century. 
DimeDllions, .140 X .209 m. Hoss-('oomaraswamy ('oJll'(,tion. 

PLATE CXXI. 

llLxxxnll 
11.2760. Portrait of HITjIT Hataf Handrul, ~C':l.h'(l, with swurd ill ImlllL 
Paiijiib, eighteenth (,(,Dtury. 

Dimensions. 1.14.') X .208 m. Bolli(-( ·oomarIl.'lWlull~' ('ull"r1iuD. 
Heproduccd, ('., R. p" Pl. xxxn'a and p. 211. 
I have not bPt>n able 10 idrntify thi~ r:.lju. As 1lUJ.t~l'su'd ill C'., /(. P., p. 2{), Ill' may 

have ix>en ont' of tht' (Musalmiin) ruil'J'!I of Hf'handrliltii. who"I' (·apitu.i WWI at HWIOlp;nM, 
later RAmnagar, near Gujranvuiii. in thr l'aiijiih. Tllr por1nuf I'xhibitK thl' 11I1I'kward 
sloping forehead ('hnract;(>rilltic of many of thr In.nlll !Lilli ('ambli portrait!!, !Lml the 
elegance of costume affe('tNi hy the hill riijiill. It ifol only in Pnhiirt portmitll of thill tyPl' 
that we find fresh flowers worn in tIll' turhan - a CUIIUJffi !dill pn·vailinp; in Nulu. 

PUTE ex.xl. 
• Only thOM! in Jl!.mD. ~tyic UI'\! intiudNllien·, Otlll'f lind IUUlII'(I Ju.mfi riijih, ill Kilflqii. or Hikh 

style !Lre fu.tcd below. 



INDIAN COLLECTIONS 

DLXXXIX 
17.278L Portrait of a hill riji. 
Jamil, seventeenth to eighteenth oontury. 

Dimensions, .175 X .178 m. RosB-Coomaraswamy Collection. 

DXC 
17.2162. Portrait of 8 riji, seated on an embroidered carpet on a daTi, smoking from 

a round porcelain hukka; attendant with peacock Oy-whisk. Strong color. 

Pahiip, Jamil, late seventeenth century. 

Dimensions, .2Z1 X .189 m. Roa3-Coomaraswamy Collection. 
PLATE eXXII. 

Jam(J. Rt'ijt18 

DXCI 
1&.66. Portrait of Sucet Singh of Jamu, seated on a terrace, in a garden, with one 

attendant, addressing an official. Fully colored, with pink border. 

PabBrI, Kal'lgra (Sikh). Dated Sarllvat 1896 = A.D. 1839. 

Dimensions, .124 X .290 m. Ross Collection. 

Inscription in provincial Niiga.ri ('haracters approaching TiikrJ, apparently reading: 

Jumyala r(Jja II1'U rot siha iha citra najar kitii ratere pr4ge sam{tra!) 1896 Mpra 8. 
"This pid;ure of Arl ('ct Sin~J Hiija of Jamu, was offered as Nazar by the painter 

(or, 1D8<1t' by tho painter Nazarldt) in Aamvat 1896." 

PLATE ex.XIII. 

DXf'1I 

16.66. Equf'Btrian portrait of two Sikh prim'es of Jamil. 

Pahiip, law ninl'iRenth OPntury. 
DimrnsioDs, .155 X .21 m. H~ Collection. 

InlK'ription at back in Persian characters: 

.~/iObjh Malik Mum} Rr'im Dhydn .... ,"gh-fl· RamIJkali Biiror and 

Raja H'!rU .~illfJh-ju JmnUiilI!. 

DXCIII 

17.2720. Portrait of Jt>t Singh, seau-d. Partly colored. 

Puhiiri, twentieth N'lltury. 

lJimcDllions, .195 X .218 m. Hoss-C'oomatuWll.IIl.Y C'ollection . 

• JllmU JI(lrtrllit~ in K!l.tIgril IIr S-ikh styk> nit' included here. The Sikh style, of Pahirlorigin, 
pnlbub~," moyeloped ill the Plll'ljiib II.t the end of the eighteenth century, and spread over the hills 
oitt"r 1824. tIC(' Introduction, p. 17. 
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RAJPUT PAlXTIXGS 

Insl'l'ibed reverse in Nigari characters: 

Jet Siha Jamu nata/a 1.:0. Gujara. 
Probably Raja JIt 8W.gh of Jamu, ace. CB. 1796. A JIt Siligh of ('arubii, li94-l8OS 

is also known. 
DXCIY 

l'.S'1H. Portrait of Abbaya Ritjd ~iilgh of Jamll. 
Pabiri. Jamii, early nineteenth CE'ntury. 

Dimensions, .157 X .241 m. ROI!&-C'oomIll'rulWIlDl)' Coli('('tion. 
Inscription in Tikri cbaractf'rs: 

SrY Abhe Raja Singh. Jamoil/a. 

DXlT 

Ka(od/ Rdja~ oj Kmlflrd 1 

17.2388. Portrait, probably R!ijlt R:uh~iir ('ami of Krrli.~rJ.. 8('(' No. ])XCn, lK-luw. 
Pahfiri, Kai.t~i'i, f'ip:hteenth to nin{'tC'E'nth ('('nhl~·. 

Dimensions, .146 X ,HiS m. HOBs·('oomo.rlU'lwnmr ('oU('(1ion. 

N, Nos, DXCYl, nXCYlI (1\1. F. A. 1'1.2'102, 1'1.2'139), 

DXCYI 
17.2'702. Rajii Ratilsiir {'and Katorh of KiiillU'll.. Rt>o.tl'd on Do pRint('d I;;tool of 

Sikh type. 

Pahiip, KlhiJQ'i1., Sikh styll', law eij!:htt>f'nth ('('ntury. 
Dimensions, .159 X .218 m. HOfIII-('oom!ll1\l'lwruny ('ullt'(,tinn. 

Raja SIlIhsiir ('and Katoch (Griffin. R'jjli~ of till' I'emil/b, p. !iS21 WI\.'! U I)()wc'r/'ui 
hill chieftain who invadt'd !l.fal}c,Ii in I iin and kC'pt till' Hiijii of l\I:u\!,li pri!od!llt'r ill Ki1I'll!:fii 

for twdve yt'lIJ'8; hI" WILIl a conlltant putron of rmintl"l"!1 of till' PahiiJ1 ~c'hc"11 C'ulIIIII(lIIly 
called of thp Kiit\grii flt'hllOl, from thp na.mp of tht' I('ac:lin~ J'nfljiih l'l~hiifi "hit.... hlnnr
croft (TrUl'rlM, London, IM1, vol. I, p. 14,1)) n>nmrb: "Han~iir('hnnc\ i~ funcl of clrllWill1!,' 
and hafl many artiRts in hiR f'mploy; he hM a InrI((' roUN'tiun uf pi(,tum!." H('p alsn In
troduction, supra, pp. 9 fi. 

No. DXIII in the Hhuri Elingh Museum, ('hamhi, ill IIf.atc'tl to 1)(' I~ I!,'oot\ port mit of tiu' 
Raja (Yogel, J, Ph" Catalogue o/I/le Bhun' SoillOIl MWll'ulII ffl ('IUIIII/lfl, ('III('uttn, I !lU!!, p. :111), 
The Riijii WIl8 descriW by l\fOOl'('roft (lor. ell., p. 12(i) :u-.n tall, wc·l1-fnml('d mall nf cla.rk 

complexion, but fine and expl'{'AAi\'c f('atUl'('R, 11(' I'{'ip;nrd for ~Ullt' forty-Ii"" y('ar~ and Ili,'c\ 
in 1824. His son Anirudh ('and Katoc'h WILS th(' lust rulinp; Uiijii of Kiinll:rii (IS24 IS2k). 

In the latter year the Pafljii.b Sikh H:l.lijU Hinp;h allm'xt'!l Kiil1,;rii, and frillii thi~ tilll!' to till' 
end of the century may be datc>d most of th!' Pahiir! paintinl(ll in Hikh IItylc'. Anotill'f 
portrait is reproduced in t:jIlIlvy, AWf delllll'l'811Irru:n 1I1111f11uUII, uipzil!:, lkM, fi.e;.2!1. 

PLAn. CXXIII. 

1 For other Kntoeh rii.jli.~ z..ee 'S (n.. DCI and UCIV, 
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INDIAN COLLECTIONS 

DXCVII 

1'1.2'139. Portrait, perhaps RAja Samsira Cand of Kiilgri. 
PahArI, eighteenth to nineteenth century. 

Dimensions, .192 X .171 m. Rose.Coomaraswamy Collection. 

DXCVIII 

2&.&30. Sri Rae Teg Cand and Sri RAja Ghama.t)4 Cand seated conversing, the latter 
smoking, a hawk between them. Pale colors. The names as above inscribed in Nagar! 

clwacle ... 
PahiJ'l, Kiilgri, late eighteenth century. 
Dimensions, .183 X .256 m. Gilt of Ananda. K. Coomaraswamy. 

Ghamal].Q. Cand Ka10eh of Kiiilgri, was made governor of the JaIandha.r Doab by 

AI;lmad ~thah Durini in 1758, and in 1770 he became tributary to the Sikhs (Kiiitgri 

Gazetteer 1904, p. 33 and Vogel, J. Ph., Cat. Bhurj Singh Mu.&eUm, Chamba, 1909, p. 29, 
referring to another portrait of GhamlU).Q. Cand). 

Raj(i.s oj Suket, Guler, MafJ.4i, Pafl/iila, etc. 

DXCIX 

17!nf1T. Portrait of SJi IUiji Govardhan Cando Fully colored, with narrow black 

hom.". 
Pahiri, early nineteenth century. 
Dimensions, .134 X .190 m. Ros&-CoomlLl'lUlwamy Collection. 

Reverse with name inscribed in Nitgarl characters. 

DC 
16.69. Equestrian portrait of Raja Balbrr Singh. 
PahaP. Sikh, late nineteenth century. 

Dimensions, .152 X .23.5 m. Ross Collertion. 

The name as above 8ubscribed in Persian characters. Perhap8lUji Bir Siitgh, the last 
ruling RlijA of NQrpur. 

DCI 
17.1100. Portrait of Raja PrakiiS Cand of Guier. The rajA seated on an embroid-

ered carpet, smoking, with attendant with fly-whisk. 
Pah1i.rf, GuIer, in Sikh style, latl' eighteenth century. 

Dimension8, .147 X .190 m. Ross-Coomaraswamy Collection. 
Inscribed verso, in neat Niigarl characters: S,.;; Raja PrakiiB rand Gulere. 
One of the Katoch ra.jii8 of Guier, one of the smaller Riijput hill states not far from 

Kiiligrii. He was in friendly alliance with RAja. Samsir Cand of Kingrii in 1780. 
PLATE eX-XIII. 
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RAJPl'T PAI!\"TIXGS 

DCII 

1'1.2'109. RAja Vikrama. Sena of Sukhet: in n white roJxo, smoking hI/kIm, "ith n 
servant. 

Pahirl, nineteenth century. 
Dimensions, .191 X .233 m. Ross-C'oomaraswamy C'oUertion. 
ID8Cription in N~ cha.racters: Sukhrlllli Rt'lja nkrumu S<'T}a. 

Another portrait is in the Bhnri Singh Museum, Cambit «('a.t. No. Dxn). 

DCIJI 
17.1121. Portrait of Mahii.n1ja SUba Saina of MaI)4I. 
PahirI, about 1900. 
DimenmoIl8, .168 X .216 m. H08S-('oomllrtlllwnm~' ('Oll('('tiOD. 

Text of inscription: SrI Mdrl1jd $rr SUho Sailla Ala[tlldiydt!tI. 

Same hand and paper Ill! No. DCIV \,1\1. 1<'. A. 17.2'722). 

DCIY 

1'1.2'122. Portrait of GopiiJa Siligh of Gul!')'. 
Paharl, about 1900. 
Dimensions, .166 X .210 ro. H088-('ooruRmNWIlIllY ('ollN'tion. 

Inscription at back: Sri" Millin G(lpalu Sligh (lu/I'NuM. 

Same hand and paper as No. DelIl (M. F. A. 17.2721), 

DCY 

17.2'128. Portrait of ~ri Amar HiJiWl -of Po.lyiila. HrafRd with how Ilnll arrow. 
Parily colored. 

Pahiip, niDl"teenth century. 
Dimensions, .164 X .256m. Hoss-{'oomllruf\wamy ('olll'l'tion. 
SUpe1'S('l'ibed in Niigari charll.{'t.erll: 

Sri Amar Si[h]Uh Raja Pafyf1ledd. 

Probably a cop)' of an okiM' pirtul"(' of the AmllJ' Hinp:h who rulrd in I'utynhl 17Wi 
1781 and madc PatyaJa the mOHt powrrful t;tall' hrtw('('n th(· Jwnna 8ml IiiI' Hutlaj. 

See Lepel Griffin, Rajal! oj the Panjab, ]873. 

Den 
17.2621. Portrait of a youn!!: man, knl'("ling with a IIhirld (tlMl). 

PahiiJ'i, Kaiijr;ri, law ei.ll:hteenth <'t'ntury. 
Dimensions, .064 X .077 m. ROf'Ji-('oomara.~wa.my ('"III'1,tioD, 
Reproduced Indian Drawing~ I, Pl. XIlI. 

PLATE CXXU. 
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DCVIl 
17.2899. Equestrian portrait of a Sikh. Color names inscnDed and indicated by 

touches of color. 
PahlJ{, nineteenth century. 

Dimensions, .210 X .'%lfJ m. Ross-Coomaraswamy Collection. 

DCVIII 

17.2701. Portrait of a young man, armed. Pa.rtly colored. 

Pahfi.ri, Sikh style, nineteenth century. 

Dimensions, ,159 X .27.5 m. Ross-Coomaraswamy Collection. 

DCIX 

17.2'103. Portrait of a man, seated, smoking. Over white priming: pa.rtly colored. 

PahirI, nineteenth century. 
Dimensions, ,093 X .120 m. Ross-Coomaraswamy Collection. 

Inscribed in Nigari characters: Magukamge ho. 

Dex 

17.2'1Ol. Portrait of a Sikh soldier with sword and shield. 

Pahii.l'f, Sikh, nineteenth century. 
Dimensions, .086 X .113 m. Ross-Coomuaswamy Collection. 

DeXI 

17.2706, a and h. Two portraits of the same individual, by the same hand. Red 

shawl and turban. 

Pahii"" about 1000. 
DimMlSions, .053 X .079 m. and .083 X .118 m. Roes-Coomaraswamy Collection. 

DeXII 

17.2'108. Portrait of a man seated, with red turban and scarf. 
Pahii.j'i, nineteenth rentury. 
Dimensions, .105 X .153 m. Ross-CoomarlUlwamy Collection. 

DeXIIr 

1'1.2'708. ABSeIIlbly of Sikhs. 
Panjab or Pahii.I'i, nineteenth century. 
Dimensions, .215 X .285 m. Ross-Coomaraswamy Collection. 

Reproduced, C.,R. P., PI. LXXVI. 

Pu.TE eXXlY, 
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DCXIY 
17.2'110. Portrait of a bearded man Sf'D.f.tod on a bed, smoking. 
Pabiiri. Sikh, nineteenth centu~·. 
Dimensions, .143 X .125 m. R08II-C'oomn.raswamy Colll'rlion. 

DCXY 
17.2'111. Portrait of a man 8E'ated: another at back. Pnrt1r rolon>d. 
PlLfijib or PahA)'i. Sikh, tw('ntieth ('{'ntUl')', 

Dimensions, .118 X .134 m. Ross-C'oomtU'nllwnmy Colll'<'1:ion. 

Dcxn 
17.2'1l.2. Portrait of a man standing. 
Pah!i.}i, about 1900. 

Dimensions, .074 X .129 m. Ross-('oomarnswam.r CollN1ion. 

DC'XYII 
17.2713. Portrait of a man st"Il.W, partly r010)'(>u. 
Panjab or PaMp, Sikh, iatl' llinr1;('('n\h or tW('ntirtb ('{'ntury. 

Dimensions, .082 X .12<1 m. HOAA-('oomartll'lWllD1r Collrdinn. 

D(,XYlII 
17.2'114. Portrait of a Sikh, JX·rhop;l Mahilr:ljii Halljn 14iilgh l'I('utrci, in !!llllt· ~I'l')' 

robe, with a sword. 
Paftji'i.b, Aikh, late ninl'tcl'llth ('rntury', 

Dimensions, .111 X .135 m. HOAA-('oomanu.wlUu)" {'oIlN'tinD. 

PLATE exxv. 
])('XIX 

17.2716. Portrait of a Aikh riija, !l('ateci: whitr miX' and l'£'d troUiI!"rH. 

Paiijiib or Pabiiri', ninf'tf'('nth (,(,Dtury. 
Dimensions, .115 X .151 m. HOIII>-('o()Jnarw.wamy ('ol\(,(·tion. 

PLATE CXXIII. 
Il('XX 

11.2716. Portrait of a man Sf'llwd, in II. yrlll)w Maw!. 

Amritsar, late niD('teenth ('('ntury. 
Dimf'Il8ions, .080 X .1Ui m. Ho~('{){)maraHwllmy {'ol\rdiuD. 

])('XXI 
11.2'111. Portrait head of a maIl, in a yellow turhan: OWl' whi{.(- priming. 

Pabari', ninetef-nth century. 
Dimensions, .046 X .065 m. Hoss-CoomarBllwalny {'ollr(·tion. 

['" ] 
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DCXXII 
11.2718. Portrait of a young man; partly ooIored. 
Pahii.I'i, late nineteenth century. 

Dimensions, .184 X .122 m. ROSB-Cooowaswamy Collection. 

DCXXIII 
17.Z'119. Portrait of a man (Amar Singh) seated, smoking. 
Pahiirl, late nineteenth century. 
Dimensions, .155 X .21-5 m. Ross-Coomaraswamy Collection. 

The name superscribed in Persian charactera. 

DCXXIY 
17.2'126. Portrait of a man seated, smoking, a panel in his hand: perhaps a painter. 

Partly colored. The name subRCribed in Cambi T8kri characters. 

Pahiiri, early ninetef'nth century. 
Dimensions, .121 X .202 m. Ross-Cooma.n\llWamy Collection. 

The Titkri text apparently: Mauku catarevala uramda. 
Catarevala probably = picture maker. 

Revcl'llE' with HindI text in Nigarl: characters (unconnected with the drawing). 

DCXXV 
17.2726. Portrait of a PahiirI Raja, not identified. Seated, with red turban. Partly 

coioJ'('d. 
Pahiiri, nineteenth century. 
Dimensions, .122 X .162 m. Ross-C'oomaraawamy Collection. 

DCXXYI 
17.Z'127. Portrait of Sri Raja Raja Sinha. Partly colored. 
Pahiiri, about 1900. 

Dimensions, .141 X .19'9 m. Hoss-C'oomaraswamy Collection. 

DCXXYII 
17.2'l30. Equestrian portrait, red outline and wBSh.. 
Pahiiri, late nineteenth century. 
DimPIIsioDS, .198 X .260 m. Ross-Coomaraswamy Collection. 

Dcxx,'m 
17.m1. Portrait of a Sikh prin('(", seated, with a large cushion. Varnished. 
LatA:- eip:htt't'nth ('entury. 

Diml'osions, .108 X .138 m. Ross-C'oomara.swa.my Collection. 
PLATE ('XXY. 
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DCXXIX 
17.2'132:. Portrait of a. youth. Incomplt'te and damaged. 
Pafljiib, nineteenth century. 

Dimensions, .093 X .141 m. Ross-C'oomaraswamy Collect;ion. 

DCXXX 
17.2'133. Prince, perhaps a rajii of Rukhrt (M. No. I)("n) N"ntrd on l'orprt. ad-

dressing a military offiC('r: two attendants. All on n fltriped dari. 
Pahii.p:, early ninE'teenth rentnry. 

Dimensions, .260 X .172 m. Ross-C'OOIIULl'lII'warn)' Colw('tion. 
PLATE CXXY. 

DCXXXI 
17.2'1'34. Equestrian portrait of a hill Haja. pt'rhap!' uf Aukh('t; prt"domiuunt ('OIOf!' 

blue and wbite. The riljii with a bow, two !l('nlLIlt~ with atto"'!'., 
Pahiiri, late eighf.et>nth ('('otury. 

Dimensions, .201 X .240 m. ROII8-('oomarllSwamy lollrMion. 

J)CXXXII 
17.S'135. Two bearded mf'D (Rikhs), 8(>atro on a dari, Obr with II hook. Pull' I!..~lrllon 

and blue. 
Amritsa.r, twentieth century. 
Dimensions, .185 X .148 m. Hoss.Coomarru.wamy ('ol\('(1.iOD. 

Same band as Ko. DC'X-XXIII (M. F. A. 17.2736). 

J)CXXXIII 
17.2736. Two men (pa]l(,litl-) seated on a dari, one with IL hook. Pulr salmon and 

purple. 
Amrltsar, tWt'llti",th eentury. 
Dimensions, .187 X .144m. Ross-('oomarlUlwnmy ('ull<'rtion. 
Same hand as Xo. DCXXXn (M. F. A. 17.2736). 

J)('XXXI\' 

17.2737. Portrait of 8 man, seatro. 
Po.fijiib, Amritsar, twentieth century, 
Dimensions, .159 X .221 m. Hoss-CoomlltUSwsmy ('nll<,ction. 

J)('XXXY 

17.2'138. Portrait of a prince, fl(>sted, Iomoklnjl;. 

Pahip, late nineteenth century. 
DimensioDs, .144 X .145 m. Hos~-('oomaf'llt,wnmy ('olleetion. 
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DCXXXVI 

17.2140. Prince seated in balcony on daTi. WBSb. sketch in pale colors. 
PaIlin, nineteenth century. 
Dimensions, .178 X .208 m. Roes-Coomartl8wamy Collection. 

DCXXXvn 

17.2'741. A man seated. Black outline and wssh. 

Paftjib or Pahirl, late nineteenth century. 
Dimensions, .081 X .031 m. Ross-Coomaraswamy Collection. 

DCXXXVIII 

17.270. Faqir seated on striped dari: with pointed caP. arm rest and l'OBBl'Y. 

AmritBa.r, twentieth century. 
Dimensions, .217 X .259 m. Ross-Coomaraswamy Collection. 

DCXXXIX 

1'1.2808. Portrait of a poet, seated with writing materia1s, on a terrace. Copy. 
PahiirI, late nineteenth century. 
Dimensions, .170 X .2.55 m. Ross-CoomaruWlI.IIlY Collection. 

DCXL 

17.3092. Sikh guru oonversmg with a prince (both aureoled): the prince's BOll beside 
him, and two attendants, one attendant to right, two doorkeepers. Interior of a building. 
perhaps the Golden Temple at Amritsar. 

P&ftja:b, Sikh, late nineteenth century. 
Dimensions, .27 X .262 m. ROBB-Coomaraswamy Collection. 
Color names inscribed: 

sarhgrapha; 8'Upedd, saped ~u; nera; gor4, (107'4, Boli; bhagayii; lalii; sariulJ&ur, 
badam'i; 8'UTClkhi; tJaVaj,8oj; 8(I.8Oni; ILDd others illegible. 

DCXLI 

17.2698. Darbar of a prince; many figures, and group of musicillJlB in lower left
hand oomer. Brush outline apparently over transfer. 

Pafijilb, nineteenth century. 
Dimensions, .308 X .257 m. Ross-Coomaraswamy Colleetion. 
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4. PATNA 

DCXLII 

1'1.2BZ1. KabIr, weaving, seated under trees at the door or his but, with two oom~ 
ponioDs. 

Pam, nineteenth century. 
Dimensions, .178 X .236 m. Ro!.Coomaraswamy C'ol1t>ction. 
The traditional likeness. 

I. DESIGN 

1. lUJABTHANi 

DCXLIII 

1'1.283"l. Dl'Sign of lihgamB, each ",ith a. 11'af. Gold and lliiwT on )rmon-)"l'Uow 
ground. Part of a pirtUl'(' border. 

RAjasthAnt, Jaipur, 8I'vpntrenth or ('ightN"nth ('('ntnry. 
Dimensions, .066 X .180 m. Ross-C'oomaro.t.wlI.lllY CoUl'rtiuD. 
PLATE CXXVII. 

DCXLIY 

1'1.3019. Repeating pattern, priekrd for uS(' as II. strnril and partly outlinrd. 
RAjasthinI, Jaipur, ninetPeIlth (,(,DtUry. 

Dimensions, .071 X .272 m. ROSS-C'OOIIULmswamy ('oU('('tion. 

DCXLY 

11.3010. Repeating patu-rn, partly eolorro. and pnckt>d for II!\(' all R "t('nri!. 

Rlijasthiint, Jaipur, ninM.e('nth C'M1tUry. 

Dimensions, .070 X .133 m. ROBs-('oomllrw.wnmy ('Oll.-lotioll. 

DCXLYI 
1'1.3071. Two oolorPd designs on ODe ~h('{,t, for an enarrl('Il('(1 ImJ..J.(J mouth pi('('(', 

and II. spoon. Pricked for US(" tu. a stl'Dril. 

RajasthAn!, Jaipur, eighteenth to ninM('('nth {'!'ntury. 
Dimensions, .185 X .088 m. RfJ&So.Coomar&lwamy ('oll!'ctioJl. 

D("XLYIl 

1'1.3072. Decomtt'd paper (pictUJt' hard!'r), gold flow!')'fI on purp!" grounci. 

Rajasthiinl, Jaipur. 
Dimensions, .070 X .145 m. Ror.s-('oomara.<,wamy ('ull!'('tion. 
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DCXLVIII 
17.3013. Border, pricked and used !1.8 a stencil. 

RijasthinI, Jaipur, nineteenth century. 

Dimensions, .198 X .088 m. Ross-Coomaraswamy Collection. 

DCXLIX 
17.307&. Design with border, pricked and used!I.B a stencil. 

RiLiasthani, Jaipur, ninE'trenth century. 
Dimf"DSiollS, .270 X .053 ro. Ross-Coomaraswamy Collection. 
Set> No. DeL in thiB Catalogup (M. F. A.17.3076,a colored drawing from this stencil). 

DCL 
1'1.3076. DMlign with border, colored. 
Rii.jasthinl, Jaipur, nineU>enth century. 

Dimrnsions, .164 X .138 m. lloss-C'.oomamswamy Collection. 

Colored vt'rsion from thl' !!tenril No. DCXLIX in this Catalogue (M. F. A. 17.3074.). 

DCLl 
11.3016. wgt' l'l'pt'ating floral bordt'r, pricked and used 88 a stencil, 

Ri.jasthinl, Jaipur, ninetePnth century. 

Dimensions, .40.5 X .133 m. Ross-Coomaraswamy Collection. 

DCLlI 
1'1'.3077. Rt-JX'8.ting d('sign (floral trellis), brush outline over pricked design, for use 

as "tendl. 
R.ii.jasthii.nl. Jaipur, ninctl'enth cpntury. 

Dimensions, .115 X .106 m. Ro~ma.raswamy Collection. 

DCLlI! 
17.3079. De1Iign with bonlcr, colored. 

lUijastMnI, Jaipur, nineu-enth century. 

Dimensions, .090 X .146 m. Ross-Coomaraswnmy Colll'ction. 

DCLlY 
25.631. Th-sign, in conCf'ntric woups, ffilpectively representing four leopards, nine 

dper (bla.ck buck), three jackals or faxes, and a rabbit. Tbe nine derr ha.ve but one head 

to each p:roup of thret', and the two horns of each head serve also as one horn of the other 

heads, so that three horns only are shown, forminp; a triangle, enclosing the rabbit. 
RiijasthUnI, eighteenth century. 

DimensioDB, .24 X .192 m. Gift of Ananda K. CooIll&l'88Wamy. 

PLATE CXX1X. 
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DeL" 
28.10. Design of (our deer with a single head common to all, embralll'd in thE- coils of 

a single make, wbich is biting one of the dl'er. 

Rijasthini, late nineteenth century. 
Dimensions, .187 X .14-2 m. Gift of Dr. Ananda K. C'oomaraswamy. 
This drawing, with No. DeLIY, belongs to a wry inteIt'Sting ItWUp of desi~ in whieh 

two, three, four or more animals are provid£'d with but one {'Ommon bt'n.d, tlK' d~i~ 

being 80 planned thAt each head appropriatE-Iy fits £'itht'r of th(' bodit's to whirb it is 

attached. Designs of this type, probably of w{'str'ID asiatic oriJrin, rnn,g<> gt'ogmphienlly 
from Greece through Persia, northern and southern India, to Cpylon, and in timp from 
the sixth century B.C. to the twentiPth l'f'ntury A.D. «'OOIllnl'llSWamy, A. 1":., .. ~ml(' (IIIril'lI! 
elements in Ind£an deeoratil'e Art. Ostasiatiscbl' ZeitRChrift, II, Hl13 l!ll-l, p. 3~J). A 
good example of the design of four deer oreurs at AjaJ.ltii, Cav(' I, ae a d('('urati,,1.' .,.ii('f on 
a capital, others in Soutb Indian art of tht' eip:;htl't'nth and niof't('('nth r('nturi('~. 1'h('1I(' 

lions with one head appear on a railing pillar of ~\Infttl ~ at Gnrhw:l (( '\IDnin~llIull, A. H. 
Reports, vol. X, pI. V). A P{'reian dmwinp: rt'pl'('S('ntinp: four liunM with on(' IlI'utl iM 
reproduced in Martin, F. It, Alimature Pail/Illig ul/d Palllteril (if PrrslCI, Jm/ICI, (wd 

Twkey, 1912, pl. 1M. Another of four hol'llClB in HalT(' umil\littw(}('h, Zf',rhllllll(ln/ /~m 

Rim Abbas!', 1914, pl. 11. Oth{'r t'xampi{'s, includinp; tll(, 1Il000t I'('llltl.rkt~bl!' p:lmil!'is, arc 
given in my pa.per cited a.bove. 

PLATE ex.XIX. 

2. PABAII! 

DCLYI 
17.2630. Designs for emhroidN)·. Olm·I'l!I.·, Krt,:.I,la Il.lld two gOllis, tn'{'/I alld hinlM. 

Reverse, floral mroailion. 

Dimensions, .44 X .478 m. Ross-C'oomamswruny ('oil('(-tion. 

DCLYII 
17.2638. Four decoratiw pandA, hranch('l:\, fiow!'"" unci birdl-: on pitlk IUII'kgroulld 

covered with horizontal dashes. ('ut from th(' mount of II. Kiinl!;ra painting. 
PahirI, Kingri,latR ("ightrrnth c('ntury. 

Dimensions, .169 X .174 m. aud .183 X .203 In. ltos~-CoolllaraHwamy ('olli't'tifill. 

PLATE eXXVI. 

D(,LYIIl 
17.2631. Border, with iris motif. Pricked for UlIC M a ~Wncil. 

Pafijib, nineteenth century. 
Dimensions, .296 X ,rln m, Ross-Cooma.raswamy ('ollcction. 
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INDIAN COLLECTIONS 

DCUX 
17.1632. Four designs in red, perhaps for jewellery or metal work. 
Obtained in I.ahore; nineteenth century. 
Dimensions, .114 X .118 m. ~wamy Collection. 

DCLX 
11.2833. Arabesque, for architecture or embroidery. 
Obtained in Lahore; nineteenth century. 
DimensioDB, .155 X .103 m. Rosa-Coomaraswamy Collection. 

DCLXI 
1'1.263t. Border. 
Obtained in Lahore; nineteenth century. 
Dimensions, .023 X .128 m. Ross-Coomaraswamy Collection. 

DCLXII 
1'1.2636. Copy of Japanese lacquer ftoral pattern. Scalloped outline. 
Obtained in Lahore; nineteenth century. 
Dimensions, .230 X .088 m. Ross-Coomarsswamy Collection. 
(,'f. No. DCLXXV in this CatalOgUe. 

DCLXIII 
11.1686. Design. 
Paiijiib, Lahore, nineteenth century. 
Dimensions, .127 X .220 m. Ross-Coomarsswamy Collection. 

DC'LXIY 
1'1.2689. DfiIign for a ootton print, in blue and pink. Perhaps from a wooden block. 
Paiijii.b, nineteenth century. 
Dimensions, .186 X .046 m. Ross-Coomaraswamy Collection. 

DCLXY 
17.2640. Two designs, perhaps for inlaid jade sword or dagger handles. 
Pafijiib, eighteenth century. 
Dimensions, .106 X .223 m. Ross-Coom.a.raswamy Collection. 

DCLXVI 
1'1.28&1. Ferrule and shoe of a. scabbard, designs in yellow. 
Dimensions, .197 X .294 m. ~wamy Collection. 
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RAJPL'T P.UXTIXGS 

DCLXYII 

17.26&2. Designs for roptal yessels: two dishes, a. ('''''PI' and fl. hulli ba&>. Rl'd brush 
outline over tracing transfer. 

Dimensions, .247 X .31 m. Ross-C'oomarrul'wamy C'olll'rlion. 

D!'LXYIIJ 

17.2613. Sheet of fifteen designs for swom hamIll's, brush outlinE.' 0\'('1' rt'd undM'
drawing without priming. 

Obtained in LahOl't'; eight{'(>nth or ninl't('('nth t'E'ntury. 
Dimensions, .300 X .480 m. Ross-Coomamswruny ('ol1rrtioo. 

DCLXIX 
17.J&1.1. Five designs for slipP<'J'S. 

Obtained in Lahore; lak ninM.{'l'ntb rt'utul)" 
Dimensions, .108 X .3:5 m. HCWl-('o()llIarJ.~wamy ('ollr('tiull. 

Jl('LXX 

17.2646. ('olol'('d drawing of lX'ociant for hair hraid. 
Probably Lahol't'j nin('tp('nth ('('otn1'Y. 

Dimensions, .081 X .200 m. n~('()om~wn.IlIY ('oUrrtiun. 

DC'LXXI 
17.2648. ('oion'd dro.wiIlj!; of II. d('('1' and II. turkry. 
Plu1jah or Pah4rf. eighf.e(>nth (,(,lItUI'Y. 

Dimelll!ioDII, .085 X ,107 m. HOAA-( 'uomarusw311lY ('ollrrtiou. 

D('LXXII 
1'1.2648. Drawing of D. plant, purtiy oolon><l. HE'v('1'Il(' with hord('r (iNlignH. 

Pafijii.b, LabON', ninf>ti'enth C('ntury. 
Dimensions, .la4 X .168 m. Hoss-('oumRrllSwnmy ('olll'ction. 

J)('I.XXIII 
17.2619. Drawing of a flow('r, faintly ('olored. 

P&iijii.b, Lahore, nineteenth century. 
Dimensions, .113 X .188 m. HO!\'¥o('oomaraswamy (,olll'rtion. 

J)('J.XXIY 
17.2660. Flowl'ring tree, pt'rbapf\ I'hl'rry. Prohuhiya ropy. 

Obtained in Lahore; eightl'l'nth Cl'Dtury. 
Dimensions, .127 X .184 m. HOSlo-('oomnraswllmy <':olll'rtion. 
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INDIAN COLLECTIONS 

DCLXXV 

1'1.2661. Seascape: mountain, water and buildings, evidently copied from a Japan-

ese lacquered box of late eighteenth or early nineteenth century. Colored. 

Obtained in lahore; early nineteenth century. 
Dimensions, .292 X .19.5 m. Ross-Coomar&8Wamy Collection. 
Of. No. DCLXU in this Catalogue. 

DCLXXVI 
17.2668. Parrot eating mangos from the tree. Outline drawing. 

Pafijib(?) Nineteenth century. 
Dimensions, .098 X .162 m. Ross-CooID&nI8Wamy Collection. 

DCLXXVII 

17.28'1B. Two borders, one yellow, one yellow and blue black. 
Nineteenth century. 

Dimensions, .043 X .081 m. Ross-Coomaraswamy Collection. 

DCLXXVIII 
1'1.Z901. Design evidently copied from a Japanese lacquered box, probably early 

nineteenth century. In yellow, and pricked for pouncing. 

Nineteenth oentury. 

DimensiOll8, .210 X .088 m. Ross-COODlJl,l'8Bwamy Collection. 

DCLXXIX 

17.30&1. Floral design, transfer. 

Dimensions, .131 X .186 m. Ross-CoomamswaDlY Collection. 

DCLXXX 
1'1.8096. A small plant with blue fiowel'l!, of which one is colored. 

Nineteenth century. 

Dimensions, .033 X .173 m. Ross-Coomaraswamy Collection. 

4. GARHWAL 

DCLXXXI 

17.26B1. Shllt't of eighteen ftoral motifs, including various lilies, canna, and cyclamen. 

Pahiili, G&l'hwiil. 
Dimensions, .233 X .193 m. Ross-Coomaraswamy Collection. 

OriginaJIy obtained from Bilak Rim Bah of Ga.l'hwiil. 
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RAJPlTT PAIXTINGS 

DCLXXXII 
1'1.2682. Floral design. 
Pahip:. Garhwil, eighteenth century. 

Dimensions, .166 X .112 m. Ross-C'oomaro.swnm~· C'ollect.ion. 
Obtained from Bilak Rim Bah of Garhwiil. 

DCLXXXIII 
17.26lN. Designs for borders: colored, rhit'fi:r in shad('l\ of ~. 

PahaTi, Garhwiil, eighteenth century. 
Dimensions, .080 X .196 m. Ro8tl-C'oomu,raswamy ('olll'ction. 

Obtained from Balak Rim Bah of Garbwiil. 
Amongst the motifs are grape-vine and ('hrysanthE'lllUlll. 

DCLXXXIY 
1'1.268G. Flowering plant, appsl't'ntiy Bol'ng£'; d('('orath'(' drawing, ('0101'('11. 

PahAJi, Garhwil, eitdlt('E'Ilth (,(,DtUI"Y. 
Dimension!':, .087 X .162 m. Ross-('oomlll'WlwRmy ('olirMion. 

Obtaiut'd from Blilak Ram Bah of Garhwul. 
PLATE CX.XYIII. 

DCLXXXY 

17.2886. Flowering plant, with rro trumrrt-t!haJX'd flOWN'H. IlN'orativ(' drawing. 
Pahart, GarhwiiJ, l'ightN'nth ('Mltury. 
DimE'nsions, .91 X .175 m. Hostl-('oomal1lRwumy ('olil·lotion. 

Obtain('d from Baluk Riim Sah of GarhWiil. 
PLATE CXXVIII. 

DCLXXXYI 
17.2BB'1. Flo\\'f'rinp; plant (hawkWN'<I?), partly ('ulorro, frN'dmwing. 

PahiTi. Garhwiil, cightl'f'nth ('rntury. 
DimensionM, .099 X .202 m. ROM-('oomarMwnmy {'ollrrtion. 

Obtained from Biilak RAm Bah of Garhwiil. 

Inscribed: Gula da¢.i ki fholtlt. 

D(,LXXXYII 

17.2688. Leaf, flowers, Bnd fruit. 

PahilTi. Garhwiil, late eight('C1lth erntury. 
DimensiODl\, .450 X .090 ro. ROSR-('oomal'aflwamy ('(,llrrtion. 

Obtained from BJilak Ram Sah of Garbww. Probably hy Mola Ram. 

PLATE ex...XVI[. 
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INDIAN COLLECTIONS 

DCLxxxvrn 
17.1889. Repeating pattern, darkened by use as a stencil. 
Eighteenth or nineteenth century. 
Dimensions, .148 X .062 m. Ross-Coomaraswamy Collection. 
Obtained by Bilak Rim Bah of Garhwil. 

DCLXXXIX 

17.2890. Design for & metal sword handle; in black, yellow, and red. 
PahlrI, Garhwll, eighteenth or nineteenth century. 
Dimensions, .146 X .194 m. RoB&-Coomaraswamy Collection. 
Obtained from BiJak Rim Bah of GarhwAl. 

DCXC 

17.2691. Design for sword handle (dams.scened) colored. 
PahiirI, Garhwiil, seventeenth century. 
Dimensions, .092 X .180 m. Rose-Coomaraswamy Collection. 
Obtained from Biilak Rim Bah of GarhwaJ.. 

DCXCI 

1'1.2692. Design for inlaid mE'tal (bidri:') sword handle. 
Pahari, Garhwil, eighteenth century. 
Dimensions, .110 X .177 ro. Ross-Coomaraswamy CoIll'ction. 
Originally obtained from BAlak Rim Bah of Garbwil. 

DCXCII 

1'1.2693. Design for sword handle. 
Seventeenth century. 
Dimensions, .135 X .176 m. Ross-C'..oomaraswamy Collection. 
Obtained from BAlak Rim Bah of GarhwtU. 

S. PATNA. 

DCXCIII 

If.I6M. C-olored design for knife or dagger handle - probably excavated brass with 
pseudo-jade and black wax. 

Garhw41 or Panjib(?), ninclee-nth century. 
Dimensions, .110 X .162 m. Ross-C'-oomaraswamy Collection. 
Obtained from Bila.k Rim Bah of GarhwAl. 
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RAJPUT PAI~'TIXGS 

DCXCIV 
1'1.2896. Designs for knives and earpicks. 
Garhwil or PaAjiib(?), eighteenth century. 
DiInensions, .123 X .121 m. Ross-C'oornaraswamy C'oll("ction. 
Obtained from. Balak RiiIn Sah of Garhwii.l. 
Text describing the knives in NAgari-charaM:Pl"Po: 

and 

Parhchi ca.kora kii ra8Ui-bet ki churl 
Bird partridge wa.y-handle kllif(" 

Yakre de muhai bet kf ('hurT 
Go&t·s-face handlE" knife. 

r. 05.] 



INDIAN COlLECTIONS 

BIBLIOGRAPHY OF INDIAN PAINTING 

BUDDHIST, JAINA, AND HINDU 

• Abu-} Fazl 'Alla.mi: Ain-i-AkbaTi, traDBlated by H. Bloch.m.ann. Caleutta, 3 vola., 
1873--94. 

Andel'8On, C. W., The rock-paiflting. oj SinganpuT. Joum. Bihar and Orissa. Re!!eS.l'Ch 
Soc. Vol. IV, PI. III. Patna, 1918. 

Like Bushman art. 

Anon. (introduction by P. Brown), Loan ezhibifitm of rare old Indian paintingB frrnn the 
G~ Collection. Calcutta, 1925. 

- wau painting8Jrom cave3 IX and X; I and II; I and XVII, and The Art of Ajanta, 
Kolli, nOB. 323, 324, 325. See aJ.so Kolli, nos. 342, 345, 355, 374 (Chromoxy
lograpb J't'produetions). 

-- lrifluence oj Indian art on the waU.painting8 oj the H(Jry1l-ji temple. Kokka, DOS. 315, 

317. 

Badl'D.-Powell, B. H' I Ilandbook 10 the economic products oj the Panjab. 2 vols. Lahore, 

1872. 

II, 355. 'Purkbu, an artist in the' semC{' of Raja Sansiir Chand of Katoch .... 
Thel'(' is rcmarkahll' cleam{'8S of tonI' and delicacy of handling in most of Purkhu's 

works, but hI.' was not so great a maRkr of color 8.8 many other artists inferior to him 
in other re8lX"cts. His son Ramdyal, who is still living, inherits much of his father's 

talrnt.' 

Bastian, A., Indcmuien, Vol. V, Jallfl und SchlustJ. Brrlin, 1894. 

Thirtt'l'n platffl I'<'producing Riimiiya1jG paintings removed from the Kassumba 

trmplr, Bali, in 1849. 

&Su, R., The Ajd GIwBe rollutl00 oj old Indian pain'ing8. Modern Review, Jan., 1926. 

Bell, H. C. P., A. S. C., A. R. for 1905. Colombo,1909. 

Pp. 16-19, and Pis. XXVII-XXXVI. SIgiriya frescoes. 

- Repurt on Ute Kegalla Distrid, Arcb. Surv. Ceylon. Colombo, 1904. 

Pp. 21, 37, 51, 66, etc. Various eighteenth-century paintings. 

-- in A. 8. C., A. R., 1906, Colombo, 1910. p. 21. 

Traces of external painting, Siva DevaJ.e no. 2, PolonnirUva (eleventh century). 

-- in A. S. C., A. R., 1907, Colombo, 1911. p.34. 

P.34. Frescoes in the Gal VtbAre, Polonniruva. 

-- in A. S. ('., A. R., 1897, p. 15. 

Outline drawings by V¢das at AraIigoQ,a Gala, E. Pr., Ceylon. 
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RAJPUT PAINTINGS 

Bell, H. C. P., Dimbula-Gala: it3 MI'e8, ruinB and inscription8. C£'rion Antiquary and 
Literary Register. Vol. 3, pt. 1-2. Colombo,1917. 

Part 2, plate 8, reproduces an important f~('nt of ruiy painting in a rs\'t' 
shrine at PuligocJa.. 

-- in A. 8. C., A. R., Ul09. Colombo, 1914. ~ at Po}onn!l.ruwll, Pis. XX\"
XXYII and A-P. 

Bendall, C., CataWgueoJtM Buddhist SanBkrit M&~ in the l'nif't'rBity Library, (,ambridge. 
Cambridge (Eng.) 1883. 

Binyon, L., Indian pairding atll'emblty,. lilt rrtro8p«tit't erhibition. Ro.pam, 21, 1925. 

Blochet, E., La peinlure radjpoute. Gul'tt{' d('fl Brau.,; Arts. Yol. Y, 14. Pari~, 1918. 

Blumbardt, J. F., Catalog1U! oj the Hilldi, Panjab; and lIindus/ani .lfanulIC'riptlf ill tlrt 
LA"brary of the Brimm MuseulI!. London, 1899. 

Items 91-97, Album.~ of drawil\ltfl. of whi('h thr m~t important an' !I(·t~ of Hiip,:M 
and rugi~18, particu1a.rly Or. Add. 2821 and Or. Add. 26,550 with HiiltlDii.lii. trxt!l. 

Brown, P., Indian paiFi'illg under the Af/lghal8. Oxford, ]924. 

Pp. 46, 47, miseeUa.neous references to llindn paintings. ('h. IX, methods and 
ma.terials (largely common to Mug!talllnd Hujput practiec). 

-- Indian painting. C',alcutta. and London, n. d. 

BurgeSll, James, Nott'lS on the Buddha rorl.:-h·mplrs oj Ajm/fa, their paintil/gs QIIf/gltlplurt'R; 

and on the paililingB oj tM Bagh CQlt('II, modern Buddha mylJwlOf,lY . .•• Bombay, IH7f1. 

-- Report on the Buddhi.al ratIC lempltB. Arl'h. Hllrv. W('tlll'ni India, Vol. IV, I.muloll, 
]883. Karhl'ri and Ajal.I(;ji.. Plat(' xn. 

Cockburn, J., Cave draU'ill(111 inlhe Kaimur Rallfle. ,J. H. A. A., London, iHflO. 

Coomaraswamy, A. K., FrcsroeB at Eluta, OstMiatillCh(' ZI:oit!ll'hrift. 

-- Selected e:mmples oj Indian art. Brow:\ ('IlUlp(iI'lI, 1910. 19 PII.,·HI p~., ('01. pl., 

por.36rm. 

-- Indion drouingB. 2 voill. Londoll, 1910-12. 
Collotypr f'f'productionll of Mug}Ul.l nnd Hiijpu1 drnwiD~II, 110111(' of whic'h IU'f' !lOW 

in the MU!l<'um. Illustration!! in the tl'Xt (!!lrD('iif', ('1('.). 

-- Rajput Paintillg. (li'ltlLSiaWlchr Z('itilrhrift, I, pp. 12;') J:-m. 

-- Rajput Paintings. Burlinp:ton Mft/,l;. Vol. XX. (No. 108, M!ln'h, 1912.) 
First publishrd acrOlmt of tbl' Riijpul r;('hoois, thl' I1indn painting uf ltJ1jputil.na 

and tbl' Pafijib HimilayM. 

-- Am and crafts oj India and Ceylu1I. F.rlinhul'f/;h, 191:1-

__ Painted ceiling at Kr;la~iya rihi.ira, Ceyltm. Journal IIr IndiAII An, Vol. In. 

London, 1914. 

__ Notu 011 Jaina aTt. Journ. Indian Art, Vol. J6. l.olldon,11l14. 
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INDIAN COLLECTIONS 

Coomaraswamy, A. K, Rajpul painting; being an account of tM Hindu paintingB oj Ra
jatdhan and !he Panjab Himalaya.s, from thtJ 16th 10 tM 19th century, descnDed in their 
relation to contemporary tMughl, with tut& and tranalaliom. 2 vola. Oxford, 1916. 

Illustratioll8 mainly from paintings now in the MWlCUIn. 

-- Ajantajre8Co fragment in the BfJ8ton Mu.seum. Riipam, no. 12, 1922. 

-- Mediawal Sinhaletre art. Broad Csmpden, 1923. 

Rr-production~ of E'ighter-nth-eentury paintin~: dCllcription of ml'thods. Cf. Frontis

piecE.' with SWin, M. A" RuinB oj Duert Catha,y, pI. 147. 

-- An introduction to Indian art. Adya.r, 1923. 

-- Artici('8 in the MllSC'um of Fine Art.5 BullE'tin, nos. 96, 102, 106. 109, 114, 122, 142. 
-- A NepaluB Buddhi8l Paintif/4. Museum of Fine Arts Bulletin, no. 106. 

-- Not£8 on Rajput Painti1¥}. Osta'liatiAcht' ZeitschriIt, N. F. 1, Heft 1, 1924. 

- Hindt Ragmald tens, J. A. O. R, Vol. 43, 1924, pp. 396--409. 

-- Catalogue of 1M Indian CoUee/tom in the MUS6U1n of FiTUl Arts, BoBton. Pt.. n", 
Jain Painting. Boston, 1924. 

-- CitralakFJQ. Sir Askutosb Mookerji Memorial Volume, Patna. (in the Pre8B). 

-- Freu0e8 from Elura. OstasiatiJlche ZeitBChrift. 

- IJipaka Rtlga. Yearbook of Oriental art and culture, 1925. 

(',oUII<'ns, H., The late Lieutenant ColoneZJames Tod. Ann. Rep., Arch. Surv. Ind., 1907-8. 

Calcutta, 1911. Portrait of Tod and hiB Jain Pal}-~it, by an Indian painter. 

Cururingbam, A., Arch. Surv. W. India, Repom, Vol. VI, pp. 12'2-123. 

A painted temple vestibule at Shiv Dungr, RAjputAna; all!O refers to hirmiji, a 
dull red colour obtained from haematite or fE'rruginOUB clays. 

Diez, F., Die Kunst IndUfUl, Potsdam, n. d. (19251). 

DObrinp:, Karl, Buddhistisrhe Tcmpelanlaflrn in Siam (Di(' indi~('h(' Kulturirn-is in 

EinZ<'ldarswllunw-n 11). 3 vots. Rrrlin, 1916. Introdu('tion, chronology, bibliog

raphy, indi('("!1. Illu~tratr~ buildin~, aIl'IO M'Uiptul'<', paintinw;, and design. (Paint
ing, Vol. I, pp. 102-108.) 

Dorow, Die indi8f."hl' Mythologie erlaulerl dltrt'h dm nO('h nirht bekann/ gewordene Original
gemahldc aUI! It/dim. Wk'sbad{'n, 1821. 

Fronti~pi('('(' J'('produ('('fl a ho.thinp: 8('('U(" whil'h mil!'ht !I('l"\'{' as an illustration to the 

Padum{jl'aft of Malik Mlltmmmud Jailli. ('au10 4. 

Duroiselll', Ch., in Ikp. Arch. Burv, Bunna, 1921-22. Rangoon, 1922. 

Pp. 4,16,18,21,23. 

Ikprl'llentation of Yasundharl1 at Arakan pagoda; fIT'l'll'o in Manosira cav£', 

l'l'f('l'J'('d to in th(' Snmantacakkhudipant, vol. I. 
Fl'l'aC0<'8 with n'pr('8('ntationll of MOllIWts in Kyanzittha cav£" Pagin, about 1287. 

Fn:oSOOl'M at Amarapura (l9th C{>nL). 
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RAJPUT PAINTINGS 

Duroiselle, Ch., Pictmial rt:pruentatirm8 01 Jataka/f in Burma. Arl'hreolo!O<'si Survr~' of 
India, Annual RPport, 1912-13. C'all'utta, 1916. 

Eleventh-CE'lltury terra.cotta relil'fs tikI' thE- l\1USt'lUD of Fin{' Arts li.l0U8, and 
17.1009. Also medieval frescoes. 

-- The Ari of Bunna and Tantric Buddhillm. Arebll'Ologiral SUr\'t·,. of India, Annual 
Rpport, 1915-16. Calcutta. 1918. 

Frf'scoes of 12th century at Pagan; N"at-woniliip, ('tl', 
-- Pageant of King A-find01l, Mem. Arch. Sun', India, no. 27, 1\12.;. 
-- The Rock-cul lempln oj Poo.'un-DaUl!g (Bl!rma). 

P. 53, and PI. XLUII, C. Frest'0t'8100 to 150 yl'HnI old. 

-- Aftmgol FreBrOf8 at Pagan, A. S. I., A. R., 1921-22. 

Epigraphia. Indica, IX, p. 229. Jaina wall paintingN at Tirumnlni, N. Arrot 1>itltrirt, 
ascribed to the eleventh century (perhaps .. Jou\'("!l.u-DubI'('uil, 1'«/1«1'0 A IIflqllltil.'lI, 

I, pp. 45, 55). 

Fa Hsi£>ll, in BE-al, S., BuddhiBt TfC'ords of the 1I"rll/rrll ll'orld, I, LXXX\". Ht'pn'tlPl1tutiulIlI 

of Buddha art' 'all lwautifully pa.intrd in tliYl'~ ('olu~, and ho"t, tt. WI)' lift'-likt, 
appe-arlUlel'.' 

FerguMOn, Jaml'!I, On Ihe identification of thc portrait oj ('hf/XfQ('H Il, al/lOllY till' IlIlintmgx 
in tM Cu/'f'1f of Ajanta. Col. pI. 

R('ally pUl'('ly Bmi{lbi,'lt. B('lon~ to till' old Bn.{'{'imll:liill.ll ~'rit,s (If N'PN'IIPlltll

tionA of Piiiieika - Ill't' Fourhpr, A., L'Art gri'co-Iwlllldhiqm' d" Gmlffllllra, II, l'lIri~, 

1918, p. 151. Sl'<' alllO Taki, So 

FerguSfion, J., and Bul'g('I'ls, J., Thc Call(' ltmpltll of Illdill. London,lSto!O. 
Frelll'ol'8 nt Elora, p. 453. 

Fergu8!!on, J., Tree amI SI.TPellt 1I'0rllhip, 2nd <'Ii. London, lSia. 
P. 214, "Tht' sculptures of th(' Amarnvo.ti rnil W(,I'(' at (lnr tilll!' pnintrtl, 1111(\1 MI{'('S 

of colour DIlly still be det('("trd in tb(' f('1'{'~~ 01 th(' S(·UlptUJ'('M." 

FiRch('r, L. H., bulisrhe Mfllm:i. Z!>it. fur Hilth'ndt· KIIII~t, N. F. I. 18!1II. 

Dr..crit)('!l thr hindill,z: mrdiulD nil "turr-h pI.Ulh': t hiM IIwdium prodm'I'M tilt· l'IJ!IIl1t'lll'd 
fmrfuc(' ch!lJ1l{'j('ristit' of t1l(' Kil.i!.e:rii Mchool, alill al"" IIlnkps iiII' ('olor fluk!' IlWUY flOm 

th(' paprr whrn it ill ht'nt. 

Foucher, A., Calalague deB :reill.tures "clHllflilWl! rt idJf.tflillrR fir lfl cullf'Ctlflll 11 II. lIflflgsllTl 

ala bibliothhJuc de l'Inshtut rle Franf'(!. Paril(, 1901. 

__ L'Ironographil' bOUildhique fir ['Indr. Paris, 1900, 190,i. 

Rrprodurtion); of illul'ltratiotll! frfllll 1wllgali and ~t'pall'~{' MSH. 

__ Beginnings oj BuddhiJJt Art. London, 191i. 

__ L'Ar! grko-OOudrlhiqlJ.e du Oamlhuru, vol. l. Paris,I!Mlfi. 

P. 198 discUS/IeR the certa.inty that paintinp; ami v;iltlinl!; wpm cXt<'nsivt·iy (,III· 

ployed in the mOnlu;tcries of Gandhara. 

[2.j7 ] 



INDIAN COLLECTIONS 

Foucher, A., Preliminary repm1 on the interpreta1ion of the ptJiflti11{l8 and sculpture8 oj 
Ajaf,l(d. Joum.. Hydetabad Arch. Soc., 5, 1919-20. 

Fox-StnLngways, A. H. Muric oj Hioowtan. Oxford, 1914. 
Musicians, musical instruments, Indian paintings. The system of rAgas and 

r1gU;lIs, or musical. modes, which form the theme of many examples of Rajput 
painting. 

Franck!', A. H" Antiquities 0/ Indian Tibet. Calcutta, 1914. Archloological Survey 

of India, N<'w Imperia.l Serics, v. 38. 

A very valuable record of arcluoologieal exploration on a journey from Simla 

through Rampur, Bashahr, and Spiti. Buddhist sculptures and paintings in the 
Tabo monastery; the Spiti paintings ascribed to Indian artists of the 10th or 11th 

I'l'otury. Paintillgll at Changspa and Alchi, near Leh, the latter ascribed to 16th 
century and said to 00 in Mu~al ()X'rhaps Rijput, however) style. 

Gangoly, O. C., Vtl8IJnla Vila:,a: a ncwdocument of lndiafl paintiflg. O. Z., N. F. 2,1925. 
pp. 186-189. 

-- A Kangra miniature in the ,l1outh Kensington Museum. Rllpam, 24, 1925, p. 101. 

-- NOO'I'did£ paatu.re. Rfipam, 22-23, 1925, p. 68. 

-- The All-India Fine Art Exhibition, Lucknow. RQpam, 22-23, 1925, p. 65. 

-- Dole-Leetd. Rl1pam, 6, 1921, p. 14. 

(Ghose, AJ, Loon e:thibititnl of raTe old Indian paintings frum the GlwBe CoUection. Cal

cutta, 1025. 

-- A Comparative BUTtIey of Indian painting. Indian Historical Quarterly, June, 1926. 

Gladstonf', W. E., The rharm of Indian Art. London, 1926. Includes some illustratiOllB 
of sand paintings. 

GCK'tz, H., Studien ZUT Rajputefl....Malerei, I. Ostasiatischc Zeitschrift, Vol. X, pp. 45--57, 
1922. 

-- Studien sur Raiputen-Malerei, II. Ostasiatische Zeitschrift, N. F.l, 1924, pp. 119-
130. 

-- Die indisrhen MiniatUTen der Berliner MU8elm. {'icC'rone, May, 1923. 

-- If1d/ll('hr MiniatUTf'1I im Munrhrner nlkerkunde lIluseum. Muncbner JahIbuch dC'T 
bildt'lldrn KUDflt, XIII, 2, 1923. 

-- Die Afalrrej der Rajput61/. th)('r Land und ME't>T, Oct. 1923. 

-- Dcr ZUlIIlmmM/bruch du GT08smoghulrt1'ehr8 im Mehle der KOIIillmgeschic1tte. Ztoit. 
fur WaiI('n und Kosttimkundl>. Bf'rlin, 1924. 

-- and KuhnC'i, E., 1 ndiacN! Bueh1llolerei a1l8 dem Jahu11{IiT-album der Sta.atsbibliothek au 
Brrlin. Brrlin, 1924. 

Thp bt>st publishf'd account of any Mugbal period. Dlllcusses relations to Rijput 
painting, ('ostunw, and EuropPIID (J('I'I11it) infiuencf'. 

[". ] 



RAJPUT PAINTINGS 

Goetz, H., Die indiscM Miniaturen der Sammlung William Rolhrn8lrj)j, Lamwn, Jahrb. 
d. asiatischen Kunst, II, 1925. 

-- The rela/icm, betU't'tl1 Indian pain!;I'g and Indian mlll/re, Bull. Srhoolof Orirnta! 
Studirs, III, 4, 1925, and Ro.pam, 22-23, 1925. 

-- KoBtOm und Mode an indilChm Filr8lrnlwjm in drT groll, m(l(1hul Zeit {1W-JfJrJh.) 
JBhrb.88. KUDst, 1924. 

Goloubew, V., PeintuTtB oollddhiqUCB aUl" Indrs, Ann. du :MusOO Guimt't Bibl. de Yu1-
garisa.tion, Yo1. XL. Paris, 19H. 

Griffiths, J., The paintings in tht B1Uldhillt ('01'(' temples of Aj/mlfl. 2 ,'ok, London, 1896 7. 

-- The Ajanta l'Q1'l' paillling8. Journal of Indian Art. ", M. Londoll. tOOtl. 

GrUnwedel, A., Alt-buddhilltillf'hr K11i1l1/flltell ii, Chilll'~iHrh-T!lr~·(,l.lwlI. Ht'diu, HH2. 

Guleri, C., A Biglled },folardm. Rupam,2, 1920. 

Gupta., S. N., The Sikh Bl.'hool oj painting. Rilpll,m, 110. 12, 1922. 

Hackin, J., IUU8!ratiOlUI tibrlainea d'Wl(' U'grndf' du Dil'ytil'udiillU, Ann, du Mus&> guimrt, 
Bibl. de Vulgarisation, Vol. XL. Paris, 1914, 

-- Guide (,otologue du lJlU8(e Ouimrf.'lfl'1! rflilr('fimll..IJllllfldhifju('!!. I'nri!l,192a. 
Tii)('tan paintillp:. ]~ihiiography. 

Haldar, A. K., The paintiTlg,~ of tile Bagh ('U/'('I', Hupom, 110. H, 1)(Ot., 1!l21, Ill'. 12 m. 
Buddbi~t pa.intinp:~ rontrmporary witll th" lRk~t Ajll.ntii pnilltill,l!; (6th 1'('IIt.) IIOW 

in a vrry bad sto.lr of llf('!lrl'\·lltion. 

-- The Buddhist ('0/'('8 oj Bogh. Burlington l\I~lzillr. (Mollt'r, 1!)2a. 

Havl'll, E. n., SYlllboliRIfI of IlIdiollllf'1I1plure ami lXlilllillg. B\lriin~jnn :,\IIIJC., v. I.i, pp. 

331--345. London, 1909. 

-- Indian sculpture and painting. London, 1908. 

Herringbam, Lady, see India. Aoriety. 

Hsuan Tsang, Si yu ki, BwldhiRI rrrords of 11Ir lI'f'M/rrT! WI/rlll, fraux. by R Brnl. 
1.74 Doo~, windoW'll and wall~ of til\' Harilp;hiiriLnu'-'Illrufu)!('i)' Jllliuh'(l. 
1.102 A painwd I'{'pl'{'RC'"ntatioll of Blltidha. I'lL)'IIU'ut nf :ltti~t n'('utflt·(1. 

Hutchison, J., and Vogel, J. Ph., History of BaNlIhli 8/01e, .Ioum. l'onjub IIi!lt. Kor., Ir, 2, 

1916. 
Four portraits of Balauria nljl1.'l, law Pll.hiiri. 

HutWmann. W., Miniatitren zum Jillarflrlta. Bn.!'AAII·r nTf·hh'. HIDI, (Two iIIu!>tmj('(i 

Kalpa Sutro MS~ in lkrlin.) 

India Societr. Ajonta FreSf'QeR. London, 191;). H('l'nltiurtiflrl!-> fJf ropic's hy },wly 

Hl'rrinp;ham, Doro1h~- M. Lat!"hrr, dc'. Bibliogmphy. 

Jacob, S. S., FrfMlCfJ pain/i11g Wi IJral'liurl at Jrypore. Journ. H()y. In!-oj. Brit. Ar('h., Yoi. 

VII, pp. 207-209, 1891. 
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JaY8llwal, K. P., A Hindu wt on painting. Journ. Bihar and Orissa. Research Soc. 

Vol. IX, 30. 1923. 

Short !Ulcount of the Silpa Ratn4 of Sri Kumira, q. v.; see Coomaraswamy, 
Citralakfa1J4· 

JOfIE'ph, G. A'I Ctoylon Administration Reports, 1918, the Colombo Museum. Colombo, 
1919. 

Buddhut jrMco at HirplagaltJ near Kandy. (Buddha in Trayaljotrithsa heaven and 
Utara Kura.) 

ASsignM to 7th century, more likely 12th-14th century. Reproduction of copies. 

Jouveau-Dubreuil, G., PaLUwa antiquities. London, HHO. 
Vol. I, pp. 45, 55, remnants of Pallava paintings. Modem painting at TirumaIai. 

-- The Pallava painting. Pudukotta.i, 1920. 2 pp., with one illustration. Also in Indian 
Antiquary, Vol. LII, MBJch, 1923. 

Announcrs an important discavery by the late T. A. Gopinatba Rao, of Pallava 

fl'E"8Coos in the Sittana.vl\Ral I'xea.va.ted Jaina temple (seventh oentury A,D.) near 
Pudukottai in Southern India. The principal subject preserved represents a lotus 
tank with human figul'<'fl, which covers the whole extent of thE' verandah ceiling; 

hPsidr this, there UP figures of devadaals on the pillan of the f89&ie. 

JuynboU, H. H., FarbenzeUhnungen mil DarsteUungen am aUjavani8chen &hriften. Int. 

Arohiv fin Ethnographic, XXII, 6. 

Kannoomal, Bome notes on N4yaka-Nayatld-bheda. Hindu Erotica. Rnpam, no. 4, Cal· 

cutt&, 1920. 

-- Notes on RaginiB. Riipam, no. 11, Calcutta, 1922. 

Kirft'l, W., Die Koamographie der Inder nach den QueUen dargemlU. Leipzig, 1920. 

Krammh, Stella, The Yish,udharmoUaram (part III), a treatise on Indian painting. 
Calt'utta, 1924. 

(Translation of along and important treatise, ascribed to the seventh century.) 

Kudalkar, J. S., The Jain manuBCTip! bhandars. Ann. Rep. Bhandarkar Institute, 

Poona. Vol. III, pt. I. 1922. 
Urf('J'fI to ont' )lII.lm If'll.f MS. with picturE'S (probably the B8Dle as that published by 

Nahar and GhOAt') and mol'(' than a dozrD other ilIwdrated MBS. 

l..aIou, M., Trois rh'ils du Dulll(J M'onnus dons le8 peinfures d' AjafJ¥J, J. A., ('eVIl, 1925. 

Laufer, B., Da8 Citralakshana, nach dem tifHti8chen Tanjur Mrawgegeben unll 11b1lT86tzt. 
Dokumente dar indischen Kunst; erstes Heft, Malerei. Leipzig, 1913. 

Le Coq, A. von, C'hot8t:ha ••• eraun ... Ezpedition nach Twian in OBt-Turkiatan. 
Brrlin, 1913. 

-- Die buddhi61i&cht Spc'Jlantike Mittelasima, Gandh(U'(J unll Ost-Turkitllan. II. Die 
manichtuischrn miniaturen. III. Dit Wandmalereim. Berlin, 1922-23. 

[ "'" ] 



RAJPUT PAINTINGS 

Lett, M. N., A miniature/rom Kangra. Rtlpam, no, 3, Calcutta, 1920. 

Longhurst, A. H., Rampi ruim. l\:ladras, 1913. P. 131, J'(>malns of paintin(l: in YiUbala 
tfimple, 16th century. 

Luard, C. E., Buddhist MI>e1l ojCtJltrallndia, Bogh. Indian Antiqull.f')·, AU~1St, 1910. 

Liidem, H., Arya Sara's Jataka-miilii lind die FrriJ;rlll'OII A.ja'l/a. KarlIT. tl. lioll. G~. I!. 
Wills. au Gottingen, 1902. (Trans. in Indian Antiqua,,·, Yol. XXXII.) 

Maclagan, E. D., TM earliest E1111lish toisilor8 to the Pmijab, J. P. Hist. Sot-. II,2, 1912, 
p.127. 

Paintings of Hindu subjects in Lahore Fort. 

Maitra, A. K., Ai1n3 ami mt/hodll of painting ill AI/rient India. Hilpum, mit!. 13, 14. 
Calcutta, 1923. 

DisOUBSe8 literary evidr-nces. 

Marriott, C., Exhibition of Indian Paintingllai the BritishMUBl'um. HOpam. Dn. 12, 1922. 

Ma.rshall, J., in Arch. Surv. India, Ann.lli.·p., 1920-21. C'u.lrutta, 1923. 

P. 35, 'A colOl't'd pictul'{, pwsrrvl'd in th{· Siva h'mph' at :Mukimlilllttllll N'Jltf'III'ntilllC 
the Sakta godd~ ChinnamfUlta.' 

Mehta, N. C., Indian pa'inti1l{J ill the fi/ll'f'nth ITlIlv.ry: an rm'ly illuminatrd mallUsUI}JI. 

Rnpam, 22-23, 1925. 
Vasanta Vilas, Gujariitl, dated-

Two Pahari painter/! oj Tehri..(Jarhwal, Munaku mid ('hOliu. Hlillam,26, 1926. 

Van Meurs, W. J. G., Tibrlan temple lJUill'illgl<. AlllfIwrdnm, 1925. 

Mukandi Lal, &me notes Olt Mola Ram. Hallam, no. 8. Oct., 1921, pp. Zi ao. 
A rather d{'tailed account of thl' R:1jput paintE'r and T)(]('t uf <:ll.rhWill, h. 17tiO, 

d. 1833. 
Mukerji, P. C., Report 0/1- the antiqui'ie~ of thl' Dimrict of Lalilpur. No W. P., Huorkrc, 

1899. 
Ch. IV, Painting: Candelii, at l\.ladanpur, probahly 12th cr-ntury; Bundrlii, tnO(l-

1850 at Datiii, OrchIi. Talbeh{'t, Bunpur. 
(Mulji, KarsandBB), Hislt»"y oj the 8ert oj Mahariijall or rllhrbhiirl!iirYI/~. l.unuun,lK(j!i. 

Iconography of Sri Niitha-jI, etc. 

Nahar w>d GhQS(', Epitome oj Jainilml. Calcutta, 1917. 

Reproductions of otdest illUlltratcd Jnina MR. (1237 A.D.). 

Narasimaehar, R., Epigraphia Carnatica II. IlIscnlxions at STavaM IJrlgoliJ. Bangworl', 

1923, p. 30 and pI. 46. 
Jain paintings on the wall of thl' Jaina maVuJ in thl' villagr. 

Nieuwenkamp, W. O. J., Bali en Lombok: zjjlldc rw Ilf'rzameling glillWltrrcrdc rcishcrirl

neringen en 811ui.ieB omtrent land en volle, kunRl, en kunstnijvcrhrid. lJilgl'(JI'/'ffl aan 

board van 'De ZUIeTIItlr.' 1908-1910. 

Includes reproductions of paintings. 

r 261] 



INDIAN COLLECTIONS 

ParasniB, D. B.t Poona in bygone daY8. Bombay, 1921. 
Paintings in the Shanwada palace done for Balaji Bajirac (1740--61) by Bhojraj of 

Jaipur. 

Parmentit'r, H. t CaJaloglMJ du MUS68 Khmer de Phnom Penh. Bull. de l'~le fro d'&:
tr6mc Orient, Vol. III, p. 47, 1912. 

Cambodian paintings of Ramiiyfl7Ja scenes. 

Petrucci, R., Rajput painting. Burlington Mag, Vol. V. 29, pp. 74-79. London. 1916. 

Pisharoti, K. R., Traivikramam, Shama'a, IV, 3, 1924. 

Sanskrit drama of 12th century; the MradMra describes paintings of avai4raa, 
probably in a temple. 

Prakash, Surya, Indian Art, Empire Magazine. London, January, 1912. 
Modern Sikh portraits. 

Rao, T. A. G., In corrMlpondrnee with U8 mpntions a largE' wall painting representing 

Nat.ariija, in thr Siva trmpie at Ettamiiniir, North Travaneore. From a photograph 
it may be judged that thill painting is probably more than a hundred years old. 

Sahni, D. R, in A. S. I., A. R., 1923-24, pp. 54-56. 

CKangfa paintings in the possession of the Mahant at DhanitSila near Bharwain. 

One set illu8trating the Su'a Mahlmnastotra, another of fifty pictures illu8trating the 

Kr~a Ula.) 

SB8tri, Harapl"lllliid, Now on l'il'Jupur circular cards. Journal of the Asiatic Society of 

IWngal. Calrutta, 1896. 

Saundrrs, V., Portrait painti1lg a8 a dramatic de!oice in Sanskrit plays. Journ. Am. Or. 
Sor. Vol. 39, pt. 5. Drc., 1919. 

LiBts thr r(.frf('ncrs to portraiture in all thr h('Mt known plaYM. 

8<>n, Dincst'handra, lIistory of BMlgali language a"d literature. Calcutta, 1911. 
Painte-Ii book eovt'rB from OriMO.. 

-- l'm!ga Sahitya Parirhaya, Typical ulectionsfrom old Bl!ngali Lilffature. 2 voIs. Cal

cutta, 1914. 

Phi. VI, VIII, XIII n'prodll('r old Orill88Jl painwd book rovers. (Early 17th 

Ct'ntllry.) 

-- Ea8/ern Bengal balladll, Mym('wringh, Yolo I, Pt. 1. C'nirutta, 1923. 
Ballad of Kajaln'kha, p. 268, I Alipana I paintinp:. 

&owrll, H., A forgoUf!1I empire O"rjayanagar). London, 1900. 

Thr narrativr of Pars spt'aks of thr paintrd chamhPrs in the palacE" (ca. 1537). 
The srulpturcs alAo wrf(' giJdl.'d and painte-d. 

Shastri, H., The I Hamir.hath,· (Yf the obBii1l.ary of Hamir, /.he Chauhon Prinu uf RanOwm
Mol'. Journnl of Indian Art, Vol. 17. London, 1916. 

IUi.jput paintinp:s (PahiirI, Kiinjg"ii) attributrd to Sajnu, painted about 1809-10, 
belonging to thl' Darbar of Mandi. 
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Smith, V. A" Hiafory oj Fine Art in India and Ceylon. Oxford, 1911. 

-- Zur GuchichtB der indUchen Malerri. Orientalisch1'8 Arehh', 18, 1912. 

Smither, J. G., Architecturail"ffllaim, Anuradhapura. Ceyloll. I.ondon, 1894. 
Pp. 21, 2i, 31, and PI. XXXII. 

-- Architectural rnnaina, Anuradhapura. London, ]8M. 

pp. 27, 31, and PI. XII, paintings (fourteenth rt'otury?) at th{' MiriswctiYLl and 
Ruanw~ Digabu. 

Brl-Kumara, Bilpandna, ed. by Mahiimahopadbyaya Hs.ra.pati Siistri, Tri"lLudnllll, 1922. 
(Summarized by Jayaswal. K. P.,A Hindi. text Ol! painting, Jounlal Bihar and llrillllU 

Research Soc" Vol. IX, Pl. I. Patns, 1923.) 

Stein, M. A'I Ancient Khalaf!. Oxford,I907. 

-- Ruim of Desert Cathay. 2 vols. Londoll, 1912. 

Btutterheim, W., Em bela7lgrijke hindOt'-jtJt'aamche Teckenillg op Kopt'r. Djnwn, Oct., 
1925. 

Tagore, A. N" Sadanga, or tilt Biz limbs oj Indian painting. O~to.sill.ti~t·h.' Zrihrhrift 111, 
1914. P. 162. 

-- Art et Anatomit hindous. Paris, 1921. Subjt'ctiyt' auulpill of lit(' Cllra ~(lf/fl.lIg(1 

of YAsodharii.'s comml'ntary to th(" Kiima-triUTam. 

-- L'Alpona fJU leB DkoTUtio1l8 Tiludles au Rellgal. Pari~, 1921. 

-- Sadanga or les Six ('anons de la Peill/uTe hilldolle. PuriJ.J,1922. 

Taki, Spiichi, 'The BanqlMJ' of 'he Persianll,' a rei/ing Im/ure ill ('a/'(' Nfl. I, AjulI((/. 

Kokka., no. 342, Nov., 1918. 
See also Fergusson, in this section. 

-- An example of the oo.-rlieat ]milan paUi/ing. Kokko., 11(1. 3:'i5, UP(·., 1919. ('u\. pI. 
From a Jittaka. in ('avl' IX, Ajul)tii.. (SUIl!!:&' fX'riml, prohll.hl: ... bt r!'lJllIl"Y 11.('.) 

Temple, R. ('., Some arcoulIt oj the thtrty-st'I'Cn Na!s of the Rltrml.'lIt'. JOllrllul of huliulJ Art. 

London, 1902. 

-- Th6 thirty-seven Na/,s. London, 1906. 
Many I"('procluct.ions of modl'm BUmll'll{' paintillgtl. 

Thomann, H., Pagan, nn JahrtaWlCnO. buddhl~llliChe8 Trlll/J(·II,,·llIUff. Htlltt~r1, 1!12f1. 

JAtaka frescoes illustrated, 

Thompson, D. V., Pr6liminary notes on JMmle early Ifindu JlaintI/JU~. Hiip1lUl,26, l!I21i. 

Ujfal\'y, Karl E., Au.s dem weldlichen II imalafJfI' Leipzig, 1884. 

Vidyapati, Bailgiya PadalJab: sonl!}! of til(' lov(' of IU,dhii aud Krihhno.; trulI!oill.t(,c1 into 
English by A. K. Coomaraswamy and Arun Hi'n. Londou, 1915. 

Translations of Radha-Krishna lo\'(' Iyrirn - thr Ulo.tii'r(' of lIIurh of till' Riijl'llt 
painting. Illustrations from III()ill.n painting". HOm!' of whi('h al'('!l()W in til(' MUKI'UIIl 

of Fine Arts. 
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Vogel, J. Ph., Delhi, Museum of Arch:Bology catalogue. Calcutta, 1908. 

-- Catalogue oj tM Bhuri Sifl{lh Museum at Chamba. Calcutta, 1909. 

-- HilJtorical notu on the Lahore Fort. J. P. Rist. Soc. II, 1, 1911 pp. 51-53, Sikh 
paintings in Lahore Fort. 

Vwdenoorg, E., The continuity of pictorial tradition in tM art oj India. Rl1pam, nOB. 1 
and 2, 192f). 

Illustrations from & N(>palf'8e Af~aha.srika Prajiidpti1'amilA, dated 1090 A.D. 

Waddell, L. A" Buddha's secret, from a mth-antury pictorial commentary and Tibetan 
tradition. J. R. A. S. London, 1894. 2 pis. illustrating the Bhava-cakra at Ai8J;lt!. 

-- Notes on Bome Ajaflta paintings. Indian Antiqulll'y, Vol. XXII. 

ADDENDA TO BlBLIOGRAPHY 

Banerjee, S., A Vaishnaivite Madon,w. Rilpatn,2, 1920, p. 14. 
Binyon, L., LeB peinNre8 RadjpolA&es au British Mmeum. Rev. des Arts a.siatiques, III, 

2, 1926. 
Coomaraawamy, A. K, A peacork'8f6al.her. Rupam, 4, 1920, p. Zl. 

G&rner, J., Rajptd Pairuil1fJ." A Folk Arl o/lndia. International Studio, Oct., 1926. 
Goloubcw, V., Documems POU'f' IICI"lIir Ii I'Mub d'Ajanm. Lea pein'ures de fa prrnriere 

gMIt'. Ara Asiatica, X (announced). 
Gupta, S. N., caCalolJ'Ue of paintings in tM Cen'ITal MU8eum, Lahort, Calcutta, 1922. 
Mehta, N. C., Studies in Indian painting, Bombay, 1926. 
Mitwr, K. G., XU/Rja Bhanga: the Parting of the Lot!ers. ROpam,7, 1921, p. 15. 
&>tt, M. N., A miniature from Kangra. Rnpam, 3, 1920, p. 23. 
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A. S. C., A. R ... Archaeological SIIl\'t>y of ("ylon, Annual Rl'pOrt. 
A. S. I., A. R. .. Archaeological Survey of India, Annulll Re~rt. 
A. S. W.1. ..... Archaeologiaal Survey of 1\'e!tern India. 
C., C.I. C. . ... Coomar8SWamy, Cala/ogue of Ihe Indian r,llcrlilln" M.I'. A., Bo,lon. 
C., R. P. . ..... Coomaraswamy, Ra,ipul Pai/lling, 1916. 
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TIUXSLITER.\ TIOX 

THE usual scheme of transliteration is pmployrd; but II and I nrc ~) I., n'I"llolI~ 11111<'1\' 
otherwise indicated. As far as ~ssible, a di,tinction has 1)('('11 nn.le 1.'lwI'I'1I Ib,' 1I11,lIi'I'
non of a vowel, and the indication of a nasa.! leiter; in the fnnller e" .. """O'llm i, .'I'n
Sl'nted by a tildc (0) abov~ the vowel na'illi,ed, in Ih,' Intl,'r hy Ihe h'lte)' m. Th,'vow"I, 
and letter r ,hould IX' pronoun('\'d as in lIalilUl, th,' ollwI l'on'llIuml, 1I111'n>ximllll'l), I" in 
English, but. and ,like .1. Pronoun('\' a likP " ill .Iml'rira (nl'vI'1 likl' II in ml"'); I' like I' 
in chureh (nrv~rlike r in cat). Quunlil)' ,bou'" Iw oh"lvl'd and ,In':\' minimi,,"\. 

In the Hindi texis, b i, u,ually l1'1'l1'''II/('d hl' NU~I~i I'; I' hy Nli~"li I' wilh 1101; IIlId 
kh by Nagsri ,. 

Some diffrrenct'R will IX' ol""'IV",1 a, 1.'lwl't'lI II", ~nn,klil ,,,,,11 h, vt'n1I11·"IIII' '1,'lIill~'. 
In IllI quoted book litit'R, 'x'\r",~' from Ih, wrilill,~ of oUII'Il<, '" wI'1I IL< in II", Ira",lih'l
ated texts, Ih, ol~inlll ''jlI'lIi~, Ill' ,lli('1I), _dhen'll III. 1"lIr till'''' II'"."" l'l'rl"in Will'll, 
will be found to IX' ,pell in mol1' limn 01\1' way, r. g., Ajanla, Ajlln\II; M"lkml~', Malk",. 



MAlUA~N'E BRIMMER FuND 

COOl. 

AI'iANDA K. COOMARABWAMY 

LIST. OF DONORS 

XIJX, XCII, CLI, CCXXXIX, CCXLlI. CCXLIV, CCLXXIV, C'CCXXVl, CCCXLIV, CCCXLVlI, 

CCC.'XCIVlI, CCCCVl, CCCCLXXIV, CCCCLXXXV--cCCCLXXXvn, DXCVIII, DeLIV, DCLV. 

HARRIET OTJI! C'Rt:Fr FUND 

XXXIX, LIl, LXV, CLVII-CLVIlI, CCXIV, CCCCLXIV. 

JOHN F. LEWI!! 

CLXIV. 

DENMAN W. Ho!IX 
I-XXXVIII, XL-XLVIII, L-Ll, LIII-LXIV, LXVI-XCI, XClIl-CI.., CLlI-eLl'l, CLIX--cL.'CIII, 

CLXV-Ct"Xl, CCXlII, CCXV-CCXXXVIII, CCXL-CCXU, CCXLIIl, CCXLV-CCL.XXIII, 

CCLXXV-C('CXXV, rCCXXVII-CCCXLIJI, CCCXLV--cCCXLVl, CCCXLVlIl--cCCL, CCClJI

CCCXCIV.~, cccxcv-ccccv, CCCCVII-CCCCLXIII, CCCCLXV-CCCCLXXIII, CCCCLXXV

CCCCLXXXIV, CCCCLXXXVIII-DXCVlI, DXCix-nCldIl, DCLVI-DCXCV. 
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INDEX OF DEITIES AXD PERSONS 

Ajon, 
AlAu'd-Dtn, Sultan 
Amrnddha 

106 
114-117 
166, 167 

101, 102, 106 

147, 149, 166 
126 

119, 131 
I:H 

102, 107, lOS 
82 

106 

A<jUD& 

Balarama 
Bbag;mtha 
Bhi'inudevi 
BbuvanrSv:uI 
Bhlma 
Bhimasena 
Bbi"lIl8 
Brahmi. 73,84-,93,107,119,124,131, 

133, 139 

Candmma 
C'hmnnmastl 

Damayanti 
Dhnm;tvati 
Dhumraloenna 
Durp;a 
DViipara 

Gam'Sa 
Gii.yatri 

Hamlr !)Po 
Hnnuman 

Iodrs 
InwsJlt 

Jambav;m 

"' IJj-l.lt-. 

106 114 
13,) 
130 
142 
106 

124, 126, 140, 165 
13~ 

116 
78,83, 101, 102, lO:i 

99,106,1:M ,I 
!OI 

ru1li 100, 127, 12~ 
luunadrvll 90, 100 
1{arl1~ 142 
Kartbkeyll 124, 126 
Kr.na 93,102,106,142, 1-16-165, If~, 

Kiivar 

!.rulli 

169,171-173,177,179, Ihi, IRa, 
18';, 189, 191 

LaJ..'>lJl8na 7b,80-82, 101, 111:) 
Lal..o..ml-N"lrlyana 132 

Madhu 
lIahim:i. 
1\Ialu-.n-llia rd mi 
1I1l.111~J.<rurn 
MoMlnl 
Ma.)llim 
l\l:ilnti 
Mohmi 
.lIullHlllll 
!\imhuthl 

N.II 
Nili 
Naud 
Nllu.dn 

102 
114,117 

82 
I2!I 
118 
H» 
Hl2 
I·/() 

1 ].i 

114 

I" 
1Il6 1H 
14"', 16.i 
12(), 1.1:. 

p;u, aU 11\ IlQ, 12.i 12h, J.iO, I:m-
1-Il,Ij() 

Plruh Umn,l 
Puniin 
rllldo.'HI.~ 

Ir~ 

Ilk 
102 

H:ulh.l !W, 93, 146, Lil, l:i4, 1:i5, If*"-
164, 169, 177, 179, I!o.I, IRa, 
I!o.5, lK9, 191 

ltiJl ;iJ{'~ \:1.1 i 1.1.1 
It.1lm 14() 
Hul..tu\i\., 
It1nHl 
Hatl 
H.1Vo.ll:l 

Mam;-ulilL 
8sno.I..ndl 
H.ua"''illti 
HIl ...... i 

12X, ).III 
7,", k2, WI, 1112, 105 

77, If*" 
70, ~(), h,l, Iall 

12' 
119 
Hln 
Ilk 

HitJ hO, 101, 1fI2, tnJ) 

!o.:i, II:>, HI1, WI 1211, 12H26, 
la11, 1:J2, I,i.I, WI 

:;ri NltlUl-ll 
Hoilni 
Htld:i.ma 
f=.tll..Ja 
Humnl..hi 
Huratha 

14:>, 141i 
I\H 

16101, H,!} 
M 

I:ia 
12' 
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Ugrasena 
U ... 

Vailgulii,-mukhr 
VarunA 
Vasudeva 
Vlb~ 

AbhaJ. SUtgh-]I, MahariiJii! 
Abhaya. RiLla 8uigh 
Akbw-
AmarB~h 
Amar 8111gh, Sri (Patyiila) 
Amar Krilgh, MahirfiJii 
Anuradha Smha Khailgi 

&,.at 8roith, Rli]ii 
BalbIr Singh, Riilii 
Bllp""," B.\h 
Bhagaviin Dii&-li 
B~avant s~, Rina 

GhamaruJ Cand, Sri Raja 
Gop4la 8111gb 
Govardhan ('and, Sri Raja 

Hata! BandriiJ, lliiJii 

J~at Smgh, ltitJii. 
Jagat SlI'tgh-Ji ('erahi 
JahiIn, Rhiih, we Khlih Jahiin 
Jwmal, UU]ii. 
JiUamSmgh 
Jasondlu Tl'J.. C'amd 
Jasvant Slitgh, IDivat 
Jet Snigh 

Kabtr 
Khumiina Blil.gh, Rinii 

168 
166, 167 

134 
106 
168 

78,79, 102 

V""u 85,107,119,121,124,131-133, 
139. 142 

Yama 
Yalodi 
Yudu.tlnra 

See also 121 if 

106 
147, 148 

102 

PORTRAITS 

21" Midho Suiha"li, Sri MaharajA 21. 
237 Mahibat KhAn 220 
221 MIn 8111gh, RaJii. 215 
242 Mana lAl-JI 224 
23. Mana Pal, RAJii 21S 
21. Metcalfe, Lord 225 
223 Mullah do Ptyiza 221 

220 NiidJrSMh 220,221 
238 

Prikii§ Cand, RiiJii 238 223 
224 Prstiip Singh 217 

218 Raja Suiha, Sri Rilla 242 

238 Rii.m 8ffigh, Ritlii. 215,219 

23. RaflJit Smgh, MaharaJii 241 

238 Borub IUm 224 

235 Sa.mJa Dakham 224 
Samsar ('and h.atoch, lUJu 237,238 

217 Sav.1i J8J.'!lngh 217 
222 8Mh JahJ.n 220 

Ritha Sarna, MahUriiJ.1 239 
21" Suct't Slli~ 23. 
21. 

Teg ('and, t=.rr :HJc 238 223 
220 Umed SJilgh, Mlhrr.o 219 .,. l med Smgh, RlJii. 21. 

245 ViJ..rama &-na, RiJ.l 239 
218 Vilinu Smgh, Ma.hn.riiJd 21. 
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1.,1.681 '. . .. 194 
I4.SS9 '" 194 
15.5.5 '" !25 
15.36 .... 194 
15.87 ........ 218 
1.5045 ........ 100 
15.47 ". 100 
15.50 195 
lUi.... 90 
15.52 1M 
15.59 .. 01 
13.5.,1 158 
15.M ........ 2116 
15.56 i!96 
15.57 IDJ 
15.59 ...... 2SS 
15.78 . 105 
15.82 ... 'l.O7 
15.M.. 216 
15.88 ........ 221 
15.90 225 
15.109 . 225 
17.08 . 02 
17.69 96 
li.70 . 193 
17.71 9'; 
17.72 . 9.1 
17.79 . 14-1. 
17.656 119 
17.1951 149 
17.1607 . 201 
17.2iO':! ... 110 
17.2293 ... 101 
17.2371 .. 70 
17.2372 .. 72 
17.2373 79 
17.2S7-lo 73 
17.2375 .. 73 
IU.176 ...... 7-1 
11.2377 n 
17.!i!978 . 75 
17.2370 . 75 
17.2380 . 70 
17.i581 76 
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lU38~ . 77 
17.2383 77 
17.2SSl. .. 7~ 

17.2985 .. 78 
17.2386 . 237 
17.2587 ...... 21l,) 
17.iS88 il!2-l 
17.!Z389 . 1I~'i 

17.iS90 l~i,i 

17.21101 ll1,i 
17.2992 100 

17.2998 .. 100 
17.2394 . JOG 
17.2393 107 
17.2S96 . 107 
]U397 . ]()7 

17.'~39R 107 
lU399 .. lOS 
17.1!-lo()() . InS 
17.2401 lOS 
17.2402 .. lOS 
17.U03 109 
17.24M ... 109 
17.2-1OJ . 1011 
17.':!-Ml0 . 109 
17.2407 1111 
17.UOS . 110 
17.!UOO. . .. 1I0 
17.2-lo10 . 110 
17.':!-111 1I0 
17.2412 .... HI 
17.Ul3 . 1I1 
17.~H . 111 
17.UI.; .. 11ft 
17.!Ul6 . Hi 
17,U17 .. 112 
17.~18 . lJi 
J7.i-IlO . liS 
17.24020 . 113 
]7.2-121 .. 114-
17.2-lo\z2 IH 
17.i4-2.1 .' 11-1 
17.iI!lli . 1].; 

17 .iI!402.i 113 
17.2-126 11:; 

li.2-1ii . 
17.1!-I1!8 . 
17.2-1.ilI " 
l'i.i!.J.1O . 
l'i.'l.j.31 
17:l-lS':! . 
17.U33 
17.2-1.:J.I, 
17.I!.J.1,i . 
l7.tl.SG . 
17.24037 
17.2-1.:18 . 
17.tl.SII . 
17.240-1.0 . 

Wi 
11S 
Il;i 

116 II. 
lIG I 

II' 
16(i 
101 
III.i 
10'; 
1m. 
107 
167 

17.2-1.401 .. 167 
l7.m':! Il7 
17.U-I.:1 117 
17.'l444 IJS 
17.':!-I.-I.:; 1.;S 
17.':!-I.4o(i 11:1 
lU-W7 IOJ 
17.!:!-I.-I8 155 
n.tU9 . 208 
17.'l-lo50 . 1-lo7 
17.'l-l.:;} 156 

17.OU.Yl 1-107 
17.'l-lo.i3 . lli-l. 
17.iI!-Io.i-l. ...... Iml 
17 .\Z-I..i'; l.j~; 

17.Wi!! .. 171i 
17 .iI!-I.37 1112 
IU-I.'iH . Jr.1I 
I7.OU50 . 1.;11 
17.2-lo00 lfjll 
17.2-1.1iI 1.;0 
17.'l-lollt HiO 
17.1!.J.ml 1.';7 
li.iI!.J.1I-I: . HIO 
17.2-1.115 151; 
17.'Ul1fl . 156 
17.':!-I.67 1640 
J7.·l.j.fi!! . Hi.; 
17.2-1li9 160 
li.U70 HiO 
17.2-1071 169 

r 2nO J 

li.'l-loii! .. 182 
17.'l-liS 16:, 
li.OU7.i 1M 
li.'l-lii . Hi 
17.2-1.'j'B HiO 

17.'l-'7D ...... 16.1 
li.'~-I.80 .. 148 
17.':1-181 H8 
17.'l-l.8\! 1-17 
li.'l.J.8:1 . 177 
17.i-IM . 178 
li.1!4Hl 178 
li.2-1M . 178 
17.m7 . 178 
i7.'Utlll . 179 
li.'l-l.89 lin 
17.1!-I9u . lKo! 
li.OUDI 179 
17.\!.J.1I'l IM7 
17.1!-IW,1 Itl.i 
I i.'U9-\. .. I!IJU 
17.m.; .. 171) 
17.2-1.116 . 1&1 
17.U!17 18t 
IU-I98 .. 11-1. 
17.2-1119 J7,; 

17.'tiUU 1711 
17.'l:jUI tOO 
17.1!.;U't 'tIli 
I U.j(~1 . ':l06 
17.,:!.i().l, . 'fl)" 
17.'lo'iOr. 'lI1Il 
17.iI!.iOfl . ':to,; 
17.'t.i07 . 'lo.; 
li.taO!! . !ill! 
17.2.jOl) . . 'lUr. 

17.':!IHII lIOJ 
I i.'l,i1 I 'lOS 

17.\!JI't 101, 
J7.il!J13 1116 
17.'l.il"," IIMI 
17.t.m 101) 

!7.iI!.'illi 1117 
17.II.m lill 
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17.2519 
17.25tO 
17.2521 
17.2522 
17.2528 
17.1824 
I7.!JIJ 
17.!5!6 
17.1527 
17.!St8 
17.25211 
I7.U80 
17.!JSl 
lU~SI 

17.1533 
17.2';S4 
17.2.;3,; 
17JlJSO 
17.2,;57 
17.!JS8 
17.!JS9 
17.1';40 
17.2,;41 
17.it.i41 
17.!';oIS 
17.1.;," 
17.i.>4'; 
17.!J48 
17.2.>47 
17.~ 

17.!t.>49 
17.1';';0 
J7.IJ.n 
l7.i.M2 
17.2.;';3 
J7.!';';01 
17.'il".;.o; 
17.2.;J6 

17.!l.i.n 
17.1';J8 
17.2.),;9 
J7.~10 

17.i.lIIl 
J7.iJ61 
11.iJ(lS 
17.!W(;.I 
17.!t,j(l,j 

11.i!"61l 
17.2507 
17.2568 

.~ 

'" !11 
.09 
.10 
.10 
.10 
.10 
to, 
'10 
too 
20' .. , 
to, 
.09 
188 

'1' .10 
too 
too 
176 
188 
tl1 
169 
Ott 
ItO 
100 
159 
101 
140 

I" 
1'1 

1" 
1'1 
I" 
1U 

.1' 
100 

'" I" 
19.> 
Hi9 
101 
117 

1" 
141 

'1' 
.. 1 ... 
133 

I" 
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17.i569 . 
17.1670 
17.1671 
17.1572 
I7.!,';7S 
I7.!.;74 
I7.!.;7'; 
17,f576 
17.1';77 
17.2';78 
17.!.;79 
17.!,;80 
17.2 .. 81 
17.!J81 
I7.iJ83 
17.'lJ84 
17.i,;8,; 
17.iJ86 
}12,;87 
17.2';88 
J7.'t,;8D 
17.!J90 
I7.!J91 
17.!J92 
17.'1.193 
17.1594 
17.2J9J 
11.2,;96 
17.1';97 
J7.IJ98 
17.!J99 
17.!600 
17.!OOJ 
17.2(Kl'l 
17.1003 
17.2604 
JUOo.; 
17.11100 
17.2607 
17.2608 
17.!609 
17.2610 
I7.IOll 
lUM2 
17.2615 
17.261-1 
17.261'; 
17.1016 
17.!617 
17.2818 

•• p 

1'" 
1.1 

'88 
134 
134 
135 
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188 

1" 
126 
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It • 

'" It' 

'" IiJ 
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127 
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I" 
128 

1" 1" It, 
12' 
12' 
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130 
1:10 

". 
14. 
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~17 

187 
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17.2660 
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17.iOO:J 
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17.!084 
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17.1687 
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,60 
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IU688 
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lU690 
11.2691 
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17.270! 
17.i'108 
17.27M 
17.270.3 
17.!700 
17.2707 
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17.1709 
I7.i710 
17.2711 
17.!7l'l 
17.!713 
17.!714 
17.2715 
17.2716 
17.2717 
17.2718 
17.2719 
17.!7!0 
17.!1~1 

11.ili2<i! 
17.2724 
17.21'iJ 
17.27!6 
17.2727 
17.2728 
17.2780 
17.27S1 
17.27S':! 
li.278S 
17.i13-1 
17.27s.; 
17.2736 
11.21S7 
17.i7S8 
17.2789 
17.1740 
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•• a 
.. iSl 
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'"~ ." ." ". 
." 

". 
.. 0 

"" ... 
"" ... 
.. 0 
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'" .. , , .. 
'" '" '" '" ." 
"I ... ... 
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1'7.1742 !U.f. 
17.174.'1 2!0 
17.1745 78 
17.1746 79 
1'1.2747 ...... 80 
17.17-18 80 
17.i7411 .. 80 
17.!760 80 
17.2751 81 
17.2752 81 
17.i758 81 
17.2754 81 
17.!755 82 
17.2736 82 
17.t7ii7 8i 
17.2758 82 
17.2759 iS5 
17.!760 295 
lU781 iS6 
17.!762 236 
17.2768 87 
17.270-1 M 
17.276.5 &lo 
17.2766 8-J. 
17.2767 8.'i 
17.2768 8'1 
11.1!7119 
17.2710 
17.!!771 .. 
17.2772 
17.2773 
17.177-1 
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17.2776 
17.2177 
17.2778 .. 
17.2779 
17.2780 
17.2781 
17.2782 
17.2783 
17.~ 

17.2785 
17.2786 
11.2787 
17.!788 
17.1789 
17.2790 
17.1791 .. . 
17.27D! .. . 

85 
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" 88 

" " " 170 
I7l 
]71 
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17. 
113 
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178 
96 
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96 
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97 
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17.17&1 
17.2795 
17.2796 
17.2797 
17.2798 
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17.2799 ...... 200 
17.2800 illS 
IU:801 to.J. 
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17.2821 ~J 
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213 

'" 22fJ 
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m 
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17.2935 !IS 
17.2936 218 
17.m7 in8 
17.1!9S8 'l16 
li.i9S9 ...... 217 
17.29-l.0 217 
17. 'l9-Il 222 
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IU9-IS 227 
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17.2lH3 227 
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