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1.1 INTROOUCTION ; 

The present dlssertauon lflCOfpOfates a systematIC appt"oadl \0 the 

dynamICS of aesthebcs In relatoOn to SOCIal VIstas It ponders oYer the 

COIT'mIXIlCallve aspect of aesthetics While attempting to evaluate the 

indIoenous aasthetJc percep(lOn, It aImS to lnierstand the cultISm organaat/Ofl 

of vil lage Klyah - the community under study 

As an effectual means to discern, 111 coocrete form, the aesthellc 

preferences held by the people, house structlKe, because 01 ItS ~edo"ilnantly 

aesthebc (manifested ., Its elaborate decorations) and visual characteJ 15 

selected for the purpose It serves as an Illustrative means of malenahzatlon of 

man s concepc and perceptIOn d beauty 



, 

House decorative style although renowned only lor rts ability to SliInJlate 

aes1hettc response may also carry a runbef r:I olher SOCIal messages 

PropotXldlf19 on thiS theme, the present research lflIends to see how the metonc 

function of ullIform house decor, as discovered I'l Kiysh, communicates a 

message of cuttural hannony As a final concern, It IS atlempted to deapher tt.s 

lM'lIforrnlty by IlOklng It to the Influenttal mechanism of klnshlp affilratlOl'l Hence 

through house decor thiS research probes Into the relatIOnship of aestheucs 

WIthin a partICUlar cultural seiling 

House and its aesthetIC magmficence IS one of the f9W' arenas In which a 

c:uJtU"e makes a VIsual statement about rts SOCIal values It IS a man's stvlfl8 and 

he desll"es to beautdy It In or6er \0 make II measure up to hiS taste In beauty, he 

IndulgeS In creative purSUitS of decoralll'\g II As per Fifth 's (1951) definition of 

art HJ 'form and creaton by one's own adMtJes are essentJai features of an, 

such decorative adlvlbes can be reckoned as elements of an Aesthetics of 

house decor IS therefore a symtxllic an wtuch mutely testifies to the aesthetic 

preferences of Its creators 

AI present albeit realization of an and aeslhetlCS as cultural unIVersals 

the areas Ia<* suffICIent anthropologICal concern Nonetheless a few stuchs 

have been conducted on the art of bcx:Iy adorrvnent or aesthetic utility of certa,n 

obfeCts amongst some pnmrtlVes Throvgh such studieS aeslhe\Jcs desPIte rts 

non-uuhtanan COOflO\allons, has been proved universal to the phenomena of 

cultura Advocating the concept FllIh (1951) suggests 

'It JS oommonly heJcI that econonw; actMty IS 

a neceSSIty, but that art IS a IUIWry, yet we 
can empmcally assert the unNersaiity of aft 
In man's sooaI Ivstoty. there are untVefSal 
standards of aesthetIC quality, JUst as there 
are uf'/l\lefSa/ standards of techmcal 
effiCIency-

(FllIh.19S1 155-62) 



, 

The realm of house embellishments, however, has not been polooually 

explored Considerable lack of literature on the Issue goes to show thai It has 

been ignored all together On the intemallonal scene, house structure has been 

probed in the area of accomodahonal relativity 10 parllrular environments In the 

context of Pakistan, I've found no documented evidence evincing COncefn on the 

present ISsue To date, no such study IS recorded In the htstory of Anthropology 

Department Qauld-e-Azam University Hence, to the best of my knowledge, 

house decor has not been dealt WIth In the sphere of aesthetics to interpret 

pivotal social values The challenge to fill this void coupled WIth my penchant for 

the arts Instigated me to undertake this study 

Before venturing any further into prillClples of Ihls research, first t thlflk It 

appropriate to dlsaJss art and anthropological contributions 10 the subJOCt tn 

general For the purpose, a corpus 01 relevant literature has been scanned 

whICh IS the ambit of the following seclJon. 

1.2 SURVEY OF RELEVANT LITERATURE: 

In thiS Section, theoretical concepts are expl()(ed to venfy the parameters 

of thiS research. Existing literary works relevant to the study are raided and 

adopted for substantiating It Wtllie the first half a!tempts to define the form of 

the research I e. Art and its subject matter in Anttv-opology, the second half deals 

with relating the content of this study to the frame work of other anthropological 

sludles 

To moSt of us the word art conlures up Images of something very 

extravagant, a pleasurabte activity of a leisured class or a paSSion for the rich, 

'NhK:tt involves an element of aesthetic satisfaction Anthropological study of art 



• 
dispels such nollons 8S being biased HersJcovits for example, proposes that art 

" 
• embel1rshment of ordmary IMng thaI IS 

aclueved with competence ancl has 
describable A:¥m • 

(Herskovlts, 1979 592). 

According 10 this definillon, art is a fu'ldamental activity of the human race 

and decorahon 01 body, house. C8remorual stylized play, sanglf'lg dancing etc 

are all artlstJC actlVlues 

An is a branch of what anthropologists caD expreSSIVe cv#ture whICh 

compfl5es those actIvitieS and products ,.,cIged primarily by aesthetic 

expeoence Anlnony Forge &. Nancy Moon (1973) see II as a VIsual system 01 

commuf'llCatron EI5e\Iohefe It IS referred to as matfmal culture While Hoeble 

(1979) attributes to II a funcbon ofvalue information storage 

Coote & Shelton (1992), In a rather recent book, dlsaJss that, ' art of a 

SOCIety can provide a fruJtful starting pont for the analysIs explicatIOn of ItS 1NOfId­

VIeW • For suctI evident reasons they repeatedly argue that, "art should be at the 

forefront of anthropologICal studies, rather than (as was so often the case In the 

past) relegated to the final chapter tack.ed onto tntroductOfy boo/(s and 

monographs · 

An array of art definitions as collected by anthropologist KeeSlng which 

ooncepluahz8 the essence of art In anltvopology are elaborated as follows 

., Boas, m a classical study (tiled primItIve art 
(1927) , postulated that man has an mborn Impulse 
to shape creafMty, but that parflCular form through 
wtw;h such IfIfpcise Mds outlet IS culturally 
determined Art he says anses from two sources 
tech/'llCal pursUIts and the expt'eS$IOn of emotIOns 
and thoughts as soon as these assume fixed forms 
The more energetIC the control 01 fotm over 



uncoon:Jinaled movement the more aesthetIC IS the 

"",,' 
2 Herskovlts (J948) and others emphaSIze that 
aesthetIC Impulses find expresSIOn In terms o( 

cultura/fy deMed standards of beauty, taste 
sanctJOned form 01' sgIVficant form 

3 Filth (1951 A) says 01 a wort 01 an thai II makes 
a selection 01 element 01 expenence, lfflagU1atJon 

and emotIOn It does this In such a way that its form 
arouses M'I us speaal lund 01 reactJOlls, namely, 
evaluatIOns based on feeling tones which we caR 
aesthetIC ' (Keesmg, 1958347) 

, 

The closer interlocking of the concept of art and aesthetICS WIth 

antIYopoiogy cal be dearly brought out by the fact thai If antITopoIogy IS a 

diSCIpline whid'l seeks 10 understand tv.Jman SOCIetieS If'! vaned cultural 

perspective art and aesthetICS being cultural products should enter Into the 

realm of Its concern 

It should be ISsued here Chat although a lot of indiVIdual anthropologICal 

SludJes have been conducted II"t II"Ie area of art , It has yet to be dealt WIth In 

systemallc and COlllpehensive theory form EmbaOOng on the matter D"Azevedo 

states 

• TM general recogflltlon of art as a pnmary 
means by which IIIdtwdual and $OCtal values 
are expressed IS oddy IncompahbJe WJ/h the 
neglect 01 the subJt!d It! anthropologICal 
theoiy . (O'Azevedo. 1958 702) 

Dealing With the same issue. Scha(Jll"O regretfully adds 

"We have tnterestmg studieS on a multitude 
01 pmblems rxmcernmg the reJatlOflstup of 
partJcular styles and contents 01 art to 
instltutlO(1S and hlSlorlcat SltuatJons In these 
srudies deas, trads, and values ansmg from 
the condIboIIs 01 economIC, poI.tJCaI, and 



civi Nfe are matched with the new 
characteristics 0/ an art Yet, WIth all tills 
e:cpenences, the general pnfICJp/es applied 
in explanation and the connection of types 
01 art WIth types of social structure have not 
been investigated In a systemahC way. By 
the many scholars who adduce piecemeal 
political or economical facts in order 10 
account for single traits of style or subjeCt 
matter, filtfe has been done to construct an 
adequate comprehenSiVe theory • 

(Sd1ap'fo,1953 311) 

, 

Having defined the conceptual place of art, it IS Important at this polO! to 

highlight the contextual comprehension or aesthetics in anthropology 

Anthropology looks into the cflterla used by people to appreciate art 

objects It emphasizes study of art through U'ldigerlOlJs aesthetic appreciation 

and its evaluation. AesthetIC appreciabon hinges on assumptions about the 

relationship between art forms and their perception In anthropology It refers 10 

the way cultures dasslfy something as beautiful Such classlficatOfy standards of 

Yr'hat IS perceived beautIful differ from CUttU"9 to culture Anthropological study 

of aesthetiCS therefore can not be dealt With apart from art & society The 

Encyclopedia of Anthropology defll'\es the relalJooship between art and 

aesthetics as' 

• An may be defined as cultural forms that 
result from creative processes which 
maTl/pu/ate movement, sound, words or 
malena/s. AestheliC may be defined as ways 
of thinking about such forms · 

(197620) 

Although the eXIstence of art and aeslhetlcs in ordinary daily life may be 

ignored, anthropological coocem reveals that it cannot be denied. The 

expenditure of an effen on a practical object suggests that It may have Wider 



, 

OJItural and SOCIal unphcatlOl'ls It is Ihese underhned scx:tal factors thai 

anttv"opoIoglsts look for 11"1 order to Interpret the meaning of art 

Scrutinizing on this funcbonal aspect of art, anthropological Studies focus 

on the contextual setting 11"1 whtctI art IS produced and used. As penalmng to this 

D'Azevedo argues 

"In sofar as alt IS oomposed In a social 
se/tlng and has a Mural content, thiS 
content can only be understood In speafic 
culturel terms at given penod of time It IS 

thIs element of cultural content In art that 
has adrmtted the anthropologISt to the field • 

(D'Azevedo, 1958 703) 

The arts and the canons c:I taste by which they are j.Jdged (aesthetics) 

anse out of cultural coneMlOI"Wng and afe specifIC to a partJOJIar o.dturaJ tradition. 

To understand art, art styles or aesthetic systems as human behaVIOf It IS 

essential to comprehend the pooopies on v.tuch such conceptuallzahons are 

based as perceived by the social group which holds them thiS undeflying 

organlLatlOl'l lS lIr4XI'rtanl for tnderstandng art In SOCIety 

EverslllC8 the emergence cI anltYopology, 1\ has been dedicated to 

studylng cultural constitution of small scale homogeneous 500elles Accordingly. 

the study of art In the diSCIpline's premises IS also canied oulon such SOCIeties 

Regarding thiS Rosman and Paula 11"1 their book, The Tapestry of culture 

-" "In small scale soaetl6S there is no such 
thsng as pure art It IS Imbedded In 

social, ritual and ceremornal contexts and 
therefore It must be produced WIthin a set of 
constraints Since d must convey certain 
messages ThIS 1$ In $harp contrast to 
complex soaehes such as our own, where 
mUCh of art IS created solely !of aesthetic 
pleasure, to be adrrwed " (Rosman and 
Rubel, 1989 22].1J) 



Fu1tler ent81~ng the matter Keeslng (1958) remarKs 

"In the SOCIetieS that anthropologIst typically 
study, art IS unbedded In the culture It IS 
achveIy used In the performance of 
ctttemony and ritual, and the meanings the 
art IS oommunit;abng relate to meaning of 
the ntuN and the mythology as.5OC¥ated with 
d" 

• 

Hence II IS ethnocentnc to beheve lhat art should elast as 8 separate 

InstltulIOn In aU cultures It IS the task of the anttvopologlst to draw out the art 

and aesthetJcs Irom a soao-cuItural mll.eu for an ellamlnahon of the undef1Y1ng 

orgarwzalJOIl. 

Simple SOCIetIes may be deVOId of art In the sense of painting or sculpture 

but aanl\ of It In other areas such as body or house decoration. In such SOCIeties 

mosl art has a use beyond the aesthetic It IS made for a practical purpose 

Hence. a lot 01 art conSists of decorated slrucllxe (such as house beams) and 

utensds 

As a flnsl COIlCeln. from such eJdenslve treatment of the matter 

antIYopoIogy attempts to deduce thaI some kmd of Universal aesthetIC Impulse 

exists and 1$ mamfested In art of all cultures Both art and aesthetIcs are culture 

UI"IIV8fsals but sahsfactaty cross OJltlXsl definitIons have yet to be actueved 

hough empincal studies 

The present study maWltalOS 8 hne of thought Similar to the c:cM rcepls 

enumerated so far HaVing paved the conceptual path from wIllch II draws 

reference, It will henceforth be attempted to elUCIdate how rationales of speoflC 

ethnographIC studl9S contnbuted towards the nceptJon of the present research 



• 
Consultation of text malenal enables one to develop better .... sights into 

field situations It also helps In substantiating research pnnciples and field 

procedures The main event in this regard, IS a study of anlltle expresslOl'l 

conducIed by Kaw»s (1968). He ~ "to draw very broad c»r8Iaoons 

between stylistic features and stratmcational, economic, pollical, ideatlOOal ang,. 
value systems· later on he "demonstrates how these orientations can be 

trans/ated inlo VISUal expression · like wise, the present research aims to 

discover value orientabon of the research locale by evaluatlflg indigenous 

aesthetics In the VIsual arena of house decor. 

It was from the review of a partICUlar study of Wale Shield deSigns by Paul 

Sifitoe (1980) thaI the researcher of the present study was able to comprehend 

the diffICUlty of making a people verbalize their aesthetic cooslderabons SiIIitoe 

observed thai the wooden aoss on the shield served no utilitarian purpose but 

'men insisted that its necessary' Similar1y It was observed in \he study village 

that pains were taken to decorate houses whictl on the surface served only 

aesthetIC purposes. The locals could not justify their acts of decofatJng. 

Consequentty in.depth analysis of !he SOOo-<:Ultural setting enabled the 

researcher to relate uniformity in house decor to other social aspects for 

discovering Its meaning, as Sliitoe did_ 

Herskows (1945) 11 a study of Africa"! Art concluded that· African Aft 

should be thought of as an analySiS of a cross cultural phenomenon which can 

not be adequately understood urness its aesthehc values are fully related to its 

cufturalliackground.· Similarly, in order to understand Ihe U1Iform dimensions of 

aesthetIC values associated With house decor, the contextual CI.Iltural setting of 

Kiyah as a whole is pursued 



It was from Schapuo's artICle un styfe that \he present researcher takes 

gutdance of sltuatmg the repetllJve elements 11'1 hluse decor ~ \he viUage ., 8 

matnx ~ a common style Presenting a notable dlSOJsslon on the tOPIC he Yl6WS 

style as 

" e means of commufllC8hon, a 
language as a system of dewces frx 
conveylflg a precise message by 
representahon and symboliZlfIg ob,eds and 
actions" (Schapro, 1953304) 

From $iJver's normative debate on the pr9CIse relahooshlp of art styles 

to othef aspects of society the present study draws such coocems In the 

aesthetIC style ~ house decor ~ the tommuruly under researc:tl He makes a 

mention of StudlSS done by FJscher (1961) and Berry (1957) fOf wtlom 

" art styles are objeCfJficahon of 
pervaSNtJ sodo-<;ultural preferences, they 
relfeallflformabon about communal values, 
economICS. pojbcs and soaa/ straMcabon . 

(Silver 1979275) 

Akin to such rationales the prOfXlSltlOl"lS formulated fOf the present study 

elaborate 00 the natlKe ~ a comrruruty's SOCIal patterns in relaboo to lis uniform 

aesthetics 

F.schet" endeavored to show that "deSIgn elements reflect a soaety's 

level of hierarchical development i-e Slmlar elements should charact&nze 

&galitanan sooel/as deSIgn lfJlegratmg a number of un6-1<& eJ&ments should be 

charactensti; of h.erarclw;a/ sooety · HIS hypothesiS IS borne out through 

statistical testing thiS method of statistical lestlng IS adopted for present 

research as _11 e.g a quesltoonalfe YfhICh generaled stallstlca! data pef\a1Nt'lQ 

to vanous aesthetIC coocepts ~ house decorallve style such as color preferred 

motrfs, etc. was adminis tered 10 a sampled population 



n 

Contnbutlng towards the Idea of emphasizing concensual uniformity In 

house decor of Klrah to similar cultural background IS an expenmef'll conducted 

by Lawlor (1955). To prove that people of SIfTlIIa" cultural badlground lend to 

nold !.Mllform OPIl'llOOS H1 their aesthetIC perceptJO'\s, he showed two groups of 

respondents, from different cultures, "decorative designs taken frOm materials, 

pottery Of other artIfacts from West A!nca" The results showed that "within each 

naoonal groop' there was vwy dear "agreement of regan:fng the mosr preferred 

and least preferred design" But "between" the groups "cfsagreement was ~ 

marked" 

Schneider (1987) In her extenSive study Anthropology of doth has 

"feYlewed' the role of doth III the consoltJatJOn 01 s0081 relatIOnS and assessed 

liS capaaty to communcate soaal ldenlJbes ' Followng SUI' [t IS attempted here 

to altnbute such roles to the aesthetics of house decor. Etsewhefe she slales 

that, "religIOUS beliefs and taboos surroundmg cloth encourage mterpretabon • 

Regarding ItltS It was discovered that figtXal motif representahon on cloth was 

rear as It IS shurvled III Islam 

Fernandez ( 1971) in his excellent study. examinlf19 the manner in whICh 

art styles reflect aspects of sooal Ide among lhe Fang of Gabon, shoINs that 

"balanced oppoSibon 8tnOi1g forms IlTlparts a percewed VItality to aft that IS 

aestheflCaNy valued · Ach.evement of such 8 balance .s ·also sought In the 

SOCIal realm - particularly wl/hln the broader Intere/an rela/lOIIs - The bas.s of 

dr8WIng an analogy between balanced umformlty ,n SlyllShC representatJOn of 

house embelhshments and a SllTlllar harmonIOUS balaoce observed In Kinship 

affihabon.s denved from a revIeW of this study 

Against such explICIt anttvopologlcal acknow1edgmenls of an, II wi ll hence 

forth be attempted to define the parameters of the present research In ttus 
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perspectIVe the fonowmg Section narrates certain problematIC questIOnS wtuch 

led 10 the fonnula\lon of two pl'loople propositIons The study operahonallzes Its 

Interests In art and aesthetics tlYaugh these statements YotIid'l reman the comer 

stone and focal point of ttus research 

1.3 Statement of the problem : 

PrM8qUlslte for an DfVMtZed research 15 a certain set of preSl.mj)trve 

quenes whICh chanelhze informallOl'l lowards a sp&cIfic diredJOf'l As the present 

research asserts to ascertain cultural dimensIOns of aesthetics the first maJOr 

quesbon in thIS regard was, now to ehClt the aesthetIc preferences beheld by the 

Inhabitants of Kiyah Taklng house decor as IfIdicauve of aesthetic values a 

subsequent line of questlOl'lS cropped up For 81l8mple what IS the prevalent 

style of house decor in the village? What elements cornpnse thiS style? Where 

and how are these elements placed lor beautJf!C3110rO What predominant colors 

are used II'! painting houses? What type of moIlls? Flrthermore, II was 

discovered !hat repehlJon of certain elements created an aura of styIlSIJc 

Ul"llfOfmlty looking III the culue's cootext for causative fadors wtllch bring to 

surface suc:tl marloted pattems It was Inferred that decorative forms may be 

expressive of cultural forms 

To effectIVely meet the demaod of the frame work of quenes constructed 

so far the follOWIng proposlbon has been fOl111U!aled 

I. Style of house decoralion in viII~ge kiYilh reveil/s uniform 

aesthetic patterns. 

II IS eVident from the above issued slatement that Village KJyah 

expenences uniformity in the sphere a house decor nus statement.. however 

onginates a provocative quesllon a what mok:\s aesthetIC values to the eXlent of 



prqectJng urulormlty ., house O8coratNe style Anthropological study 01 art and 

aesthetics demands subtle analysis of symbols In the holistIC culture context 

Consequently, In Ofder 10 tM'IraveI the mearnngs of Ul'lIlonruty, the cultural 

organizatIOn of the VIllage IS saut1l'll.l.ed In 9CCOUfltJng for the nature of 

unlioonrty, the following propoSIlIon IS devised 

ii, Uniform aesthetic patterns in the vii/age are influenCed by the 

mechanism of common biraderi affiliation, 

To diSCOver the factor presumed to uoder-pttl such high degree of 

standardization, mechanism of kinship affi liation as prevalent In the village is 

probe<t The IWO propostt1Ol"lS are .,ter -felated II'l such a way that the flfSt one 

dlSCOV8fS uruformrty in house decor and the secolld one anempts to eJq)laln what 

rrtE!factlve fOfees work to malfl\alfl such C()(lforrruty 

In IInklng ul'llformity to soaaJ aspects, refereoce In taken from EImIe 

Durl<hlem's (1956) VIeWS about what binds soaely together TlYough hiS 

extensive studies of small scala SOCIeties, he poII"Ited out that Mechamcaf 

solidarity prevails in such SO(:I81ies They are consolidated by the v8f)' fact that 

every body practiceS the same way of life and no one is mal1<edly different from 

another indIVIduality IS lacking and constant interaction results II'l stereotypmg 

Hence It\ the true spl"U of anltropoIogtCal study of art, i.XUfom'llty of house decor 

IS decoded through the rullural constitution of the Village 

Concepts deduced from the alorementlOil8d prOPOSitlOflS are defined as 

follows -

I. House DecoratlOf'l. 

It deals exphcnty ¥11th the nature form and placement of certain 

elements such as f\oIM:!rs Pidl"l'es scenenes pnnted cloth. COlOrful buntlflgs 



etc. as used by the IOhabItants of Kiyah fo..- ado ... llent of house To elaborate II 

further, picCures mainly conSIsted of photos of families and !nends which were 

framed and displayed Besides these there were poslefs of nallKal landscapes 

depK::tJng trees mounla1fl5 etc 'Nhile ptCtlKes of arumals e g dogs catS & 

horses were also fotXld Another impOrtant aspect of house decor IS the use of 

colorful buntingS to..- special occaSSIOI"IS like marJalge I used these elements as 

Indicato..-s to get access 10 natille aesthetic prefefences Such pretefences were 

specially mamfested In the use of pnnted doth not only on beds but also on 

walls and fumltlKe 

ii. Uniform AeSthetIC Panern 

thiS m phes conftfmatlO(l to suml .. standards concemed With appreoatlOfl 

of beauty, which In the present case IS drcr.m out Ihrough display of particular 

motifs, colors, symmetry, etc Il1()(def to ascertain the uniformity of aesthetic 

pattrens I looked Into the recurrent use of decofatlve elements thiS served as a 

means to evaluate the LW'IdeI1yIng Cflterla of aesthetIC pattrens The local 

repertOir of motifs conSISted baSlCatly of fIofat (Phuldar deSIgn), geometrIC 

(OharVdubbt wafa deSIgn) and figlKal ones (Bulan wala deSIgn) MOlrfs 

coosltule a slgnlfucanl aspect of cecoratrve deSign and the type prefered by a 

COIllllUI1llyare a means of di500Venng asethebc values of thaI COIMIiruty Color 

15 another category utlhsed to see how far aesthetIC pattrens ate 8f'hanced by 

use of certain speaflC colors 

iii. Blraden 

The meamng of braden chosen for thiS study 15 what the average man of 

Village Klyall understands by the term In thiS virtual sense, It encompasses all 

those IndiVIduals who can trace thelf patrilineal descent, Irrespective of the 

generabons elapsed to a corTITIOIi patnarch Withmthls group prevails a sense 
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of brotherhood and affinal links are maIntaIned through encIc9amous mamages 

Into dIfferent sub-lineage's of the same biraden &raderi IS an Important 

IflSI1MIOI'l 101' villages RecognIZIng the Importance of blraden In West PlJIl3b 

Alavi slates thai "It 1$ the Ions/llp which embodies the pflfncNdlal Joya/tJes wtvch 

structure ItS (the villages) soaal cxgafllzatJon" (ASa\ll, 1972 1) 

In orc:ser to look 11'110 the cultlJ'al aspects 01 aesthetICS. Kiyah - a pahari 

V1l1age was chosen as the research locale Its small scale entity proved 10 be 

very fertile 111 conductIng anttvopologteal research A detailed account of thIS 

locale IS undertaken In chaptef two 

1.4 METHODS OF DATA COLLECTION: 

For atta.rung tnfOllTlatl'tl8 data COflC8I'T"IIf'l this study a number of 

anthropological methodologIes were reverted 10 Examimng cultural behaVIOf 

With a vanety of different approaches weatly ertlances the credIbility of research 

results A bnef mention 01 these methodologies IS as follows 

Chief 8ITIOI1g them was field stay eodufed for a peood of sill; months from 

June 1111 December 1994 Seiling up hearth and home Illihe study village It was 

endeavored to become pan and patcel of the Vlllage life Taklng u'lteres\ In 

developments of village occurrences and mlnghng With the natives the 

researd'lef was able \0 educate herself about thel( cogr\llNe Orientation and 

value schemes As decorative elements were self-evident in every house 

ttv"ough dtred paltlCpahon thefe was no rear of rrusslng anything Hence, 

keeping true to anthropologICal tradltlOl'lS data was collected thfough dl(ect 

partICIpation With the community Pnmary aIm of such an actNlty IS to establish 

and maintain good rapport which encourages the Inhabitants to be responsIVe 

towardS field WOI'iI. querteS PanlCpant observation serves as a majOr means of 
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actualIZIng other methods of data coIledJon It was needed to select best 

possIble techniques to conduct !he research Hence, IlYough structunng 

observations Intervle<NIng, metlculous eye Witnessing and quesuonnalfe 

partJopant observatIOn was converted to scaenllflC use 

1.4-1 KEY INFORMANTS 

Key Informants are people of a locale v.ho a researcher ct100ses 10 have 

extensIVe exchange of VIeWS and conversatIOns With. 10 order \0 develop better 

insight 1010 the nattve Ylew point These people must be wen established, 

knowledgeable and well anlculate about thelf community Consequently, to rule 

out any possIbility of distortIOns In the gathered lIlformatJon, a few rehable key 

Informants, were chosen and consulted for the present research AI the end of 

each day aU If'IformallOIl coIlecled was duly checked With these key 1I'lf00000000ts 

Information on unresolved queries and incidents which look place before the 

researcher's entry Inlo the field were acquired from them. They Include Mr Atta­

ul/af! who was the former COI.rICIIof of the VIllage ' .. bs Janvla a fifty fIVe year old 

woman who was born, brought up and mamed 10 the same Village Mrs Klshwar, 

Aneela and Shehnsz, local teachers and Bad,-u(-Rehman a local youth 

Informabon COI'"IC8fT1Ing female domains was venfl8d by counter age female key 

lI'Iformant and 'IIC8 versa. Counter chedung InfOllTlatlOf'l WIth lhase key persons 

proved to dIspel certain misconceptIOnS narrated to the research« by some 

respooc\ents 

1.4-2 STRUCTURED OBSERVATIONS 

All those events encountered, wtllch had any sort of functional beanog on 

the research, were Intensively observed to Yield affirmative dala concemlng 

local aesthellC values GIven the nature 01 the research. structured observations 

proved to be very effective III ~ firsI hand lOformahon on aesthetIC trends 
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of house decor What the natIveS took for granted as casual behaVior not worthy 

of any parucular comment, demanded good and keen obS8fValions on my part. 

wtlictl registered to discover the preferential slyle In vogue 

1.4·3 SURVEY METHOD 

Survey method IS an Important research tool wtuch alms al eliCllJng the 

target groups concepts on pertinent ISsueS The following are some of !he 

tectvuques of SUI'IIey method used In the present research 

4.1·3 til VILLAGE CENSUS; 

To know about the ~It'on and soaal standing of the locale a soao­

econorTilc survey , was successfully camed out In all 10CJ% households 01 the 

study village Imtlalty It was meanllO fumlm quantitative data but 1\ enabled the 

researcher to gaIn qualitatIVe dala along WIth maintaining a good rapport It 

afforded a fal( opportlM'l/ty of gaining access to every house In thiS way the 

researcher was able to famlhanza herself WIth the prevalent decoratrve fOlTTlS 

il'1COfPOl"8tll1g aesthetics of house 11'1 each case 

1.4-3 (II) INTERVIEWS 

Ob5ef'Vatlorts were simultaneously supplemented WIth interviews and 

group dlSOJsslOI'lS as a standardized mesSlSe to promote a stream of verbal 

malenal In the context of the pre5eflt study's field wcx1t, an IntervIeW guide) 

which features open ended questJOfIs was ullllzed The dala accumulated 

through Ihls means on vanous lopics pertaining to decoratIOn, motifs COlor. 
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tHraden elc was enlightening and informative Interviews as casual 

c:onversalJOOs were also very insightful In evaluatIng such local concepts Group 

dl$O.JSSK)(\s facilitated the fOb of overCOfl'Ut'lg shyness and any sort of 

ul1W11hngness on part of the respondents 

Through such IfltensNe I"It8fVleWS, case studies were extracted from 

respondents Case study IS a means of recordll'lg ethnographic data In the form 

of a story which provideS eVIdence fO/" analytical purpose Thai IS, samples of 

frequently oco..mng rultural events are gathered, compared and generalized to 

deptct the whole For the present purpose recordmg case studies helped In 

generating authentic data supporting canaln aesthetic issues of house decor 

and blraderi affiliallOIl. These cases have been Incorpofated In the text 

wherever reQl"lIred 

1.4·3 (III) QUESTIONNAIRE 

QuesttOl"lf'lalfe IS a kind of structured stlfTlUlus ....tuch II'Iterposes to 

evaluate certain behaVIor It IS a measurement device and serves as an effective 

means to quantify data As It was rather difficult to make the people verbalize 

their aesthetIC concerns a need was felt for form.Jlatlng such a set of questions' 

lIItlidl would elICIt the reqUIred resuhs A sample of fifty households, cui of the 

lolal ninety eight households belooglt'lg to the [)harnyaal tNraden (Includmg the 

three Qunesl'li households) was broadly chosen fOf drawlOg out needed 

•• folillatlOO. Similarly a sample a five households was choS8f1 out a the 

eIghteen households compoSIng the Kammt blra(je(f~ This data was tabulated 

and processed to yield graphs and tables as reported 11'1 the text 
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1.4-4 SAMPLING 

Sampling IS a systematIC selectIon of lI'ldi'lJduals Of thtngs from a total 

population of things Of persons to be studIed If the total populatIOn .s too large 

then a represeotatJve ~ IS taken to carry out an effectIVe reseBfch the 

results are than generalized As the tota l number of households In KJyafl was just 

116 therefore no sampling was done for the sOClo·econormc survey But for the 

adrrumstratJon of the quesllOI'V'Ialfe stratified random sampling was undertaken 

In It ftrstly. I restncted myself to sunple vanables I e age and geodef categones 

after thiS initIal stratification, I chose fifty respondents randomly assuring thaI 

each categol)' had an equal proportional representatIon. Care was taken to ptek 

out If'IdlVlduats from different house holds so as to have a better understandlllg 

of their decorative patterns 

1.4-5 PHOTOGRAPHY 

Photography IS a technICal aid wtuch tmproves the etrlCle!'lCy of the dala 

presented As Ihe present research 1$ concerned WIth an observable sphere of 

knowledge, It demands heavy emphases on Image representation Use of 

photography 8ltTlS al acqU3lntJng the readers WIth the styles discussed In the text 

11"1 cOIl .... als forms Portrayal r:A such Visual aids faCIlitated the data reported 10 

take defll'llte sohd shape 

1.4-6 PROJECTIVE TECHNIQUES: 

To emance the prooadI.r"al quality of data collection, I borrOYled the 

method of proteclJVe tectvuques from the diSCIphne of psychology Such tests 

require that respondents be shoYr.l some sort of stimulus In concrete form as 

pictures, flQ\Kes etc and response be recorded Preferences are taken down as 

accurately as possible to arTlYe at certain stallsllcal trends whICh are subtected 



to analytical inqull)' SUTllIarty. supplementll"lg my queSUorvlalfe I shoY.'ed my 

respondents three standard samples of ~tnc and figural moIlfs each (see 

appendix 7 & 6) to evaluate their likes and dislike concerning each categOl"y 

These U"Idigenous preferences were than convened 10 slaustlcal figures and 

used to substantiate the text where needed 

Although familiar WIth Pahari culture the researcher had never had an 

opportunity of a prolonged stay In such a Village Hence II was an expenence 

which proved Insightful In elCpOsing the organizational patterns of group life In a 

Village 

The scope of the presenl study hes ., oper1Ing doofs for future researches 

111 attemptIng to understand aesthetiC systems as prevalent 111 Pakistani 

communities It may be of some use In understanding the fact thaI aeslheilc 

systems depld the cultural values of a people 1\ discards the misnomer of art tor 

art's sake aSSOCIated WIth aesthellc The functional aspect of aesthetics as 

advocated by anthropologoeal studies of small scale SOCIetIes 15 confllmed 

through thiS study The SlQl'llflCance of the study hes In 1\5 II1tellectual worth of 

deahng wrth new terrain 
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CJf5lJr1TE!l( 'l'Wo 

o/ILL54Ij'E P1(O'fIL'E 

Preamble 10 Bnf oormuwty rese5'Ch IS a thoroUgh study of the concemed 

locale If'l aU respects In this regards the present d'IapIer malfltall"lS a derrograptllc 

and ecological approad1 ., elICIting \he life style of the people It propounds on the 

~I hlstoncal and socio · eco .. omical standing of the village attemptlllQ to 

pullhe reader weilfll:o the p!CtI.nI 

2.1 LOCATlON AND ACCESSIBILITY: 

Village Kiya/llies III Tehsil Murree 'III'hd'l1S one d the feu' $ub--OIvtsJons cI 

Dlstncl Rawalpndi The OIstncl IS k:x:ated III the Nonh-West of Provmce f>lx1ab 
The MuTee Hills are an exten5lOO of the Hlffialayan Range and consl!lUle 450 sq 

miles of the OIslllCl, generally covered WIth forests and dusters of IrYlabdatlOl'l$ 

scattered here and there Rawalprd Olstnct as a whole covers an !Mea of 21 ,YJ7 

'" ~"" 
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Ute oIher VIllages n ItS VJCnty, viIage Kiyah also aowns a t..u cI tha fam::us 

MlXTee Hill range SItuated to the North East of Islamabad It II8S about 3000 feet 

above sea level. ThIs vianage IS much VISited by CIfy dwellers 1'1 seardl cI some 

sohtafy ptenCS. Pen::hed up on a hiD. village KJyah has vantage of a blrd's eye VIeW 

01 Islamabad and RawalpKld illS at a distance of 40 - 45 KIn from Rawalptnd ;nj IS 

II"ICIuded n Rawalpnd division The total appIoxmated area fA the Vlllage IS 1 25 x 

5 Sq J KIn. IV! evergreen c:onferous ;.r.gle 5l.mJlJnding the VIllage makes It a 

beautiful sight for sore eyes As the houses are scattered all over ItIe hili, an overall 

ylfNl dille entire village IS cRy possible through an aenal perspectIVe 

Table 2.1 depicts !he netgI to Itg VIllages which flarit K1yah In Ihetr 

....-.. <fueaoon-

VILLAGES SURROUNDING KlYAH 

T.bIe 2.1 Souru: Ab-lJlLah Khan. 

The ruta!ment d a metallirj( road 15 ye;n ago, greatly faolltaled access to 

the area Before !he oonstruclJOn 01 a road. people could reach the area only by fool 

or horses The Scenano today IS hI::JoM:Iver very d<fferent, all sorts of tran5pOl1 

vehicles ranglf'lg from buses, suzukJs, IalcJs to In..Ick.s and tractors freely frequent this 

route It takes approxmately one and a half hcu to get there from RiJwaJfJ/IId 

PrIvate buses sdlecUed for f'r1cf coiled. pas s 8l1gB1S al speofic ... ervals every day 

putting at)' faolibes 01 bigger and better bazaars hospitals sd'ooIs etc Il"I easy 
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read'!. For tXgenI business private suzukls may also be hired Taking advantage fA 

road fadlity some people (;0" ....... & to And and Islamabad dally for their pbs 

With !he actvenl a a road Ira1sportatJOn and cornrTU'licabon faCIlitIeS have 

been ""eatty eMin:::ed, puttll1g the area en route to developmet It. 

2.2 HISTORICAL PERSPECTIVE: 

As Klyah's history has not been offioally doo.rnented hence.nfoonatJon on 

!he pertinent ISsue was handed down to me ttYough orallJaditlOns as preS8fVed WIth 

the kx:aIs The history c:J !he village narrated here IS a reproduction of all such 

"""",.,,'" 
The story goes way back 10 !he t:9 ,leeuth centlJ)'. when two brothers 

named Juma Khan and Khair Khan rrugra:ed v.,th thelt la:niBes from the low lying 

plains at the fOOl of Margalla HtIl$ 11"1 sewd'1 of a new habttat 1'\ the Patlan regtOfl 

They went the sons of Dhatn Khan, the central alCeSlral figlxe 10 whom the 

DhanyaaJ braden attribute thew ongtn. There IS evldence on the CXlIlI.anhon that 

DhanryaaJ IS a Slb-caste of the famous RajfJUI tnba I ~i ICe In origin Ihe two 

brothers went DhaniyaaI Raja NON It so happened thai Raja DhantW Khan CMf'I8d a 

101: of Ia'ld Ifl !he pahan a-9a Consecf,IertIy. his OCher sons step-botl.s 10 Juma 

Khan and KhaIr Khan, occupI8d and started settlement on the lands SU'l"OUlding 

VIllage Kiyah The same bifaden is lherefore prevalent In the nel9hbonng VIllages as ... 
Thrwgh their ma-nage alliances Juma Khan and KhaIr Khan actNated a 

chan of procreators -.tic have kept their names alIVe Sua:esslve generations of 

each brother Bf6 ~ !SIder two respecllve lubbers, literally translated as 

kn:red gtl.4!' KhattyaaI tubber deems KhaIr Khan as thH 'Butka' or patnardl and 



the Jamyaai tubber Identdy Juma Khan as their 'Butka' Both these tubbers 

coIlearveIy belong to !he same DIlanlyaal bRden 

.......".Ie marriage Into other twadens IS SOCIally lI"Ito/el'able marTYlng 11110 

different tubbets of !he same bIraden IS a freq.Jenled practICe As !he Dhantyaal 

blraderJ extends and alCOl,tpasses neIQI bOI. '" vdIages as welt hence malOlenance 

of atmaI ..-.s WIth Ihese VIllages allowed latitude for If'ItrUSIOn of other tubbers onto 

!he yjllage temtory lhJs, Janwal from Jannu Khan, Naryal from Nat}! Khan, 

Sakarwal from Sakrv Khan are some sud"I subsequential groups reSldIl"lQ 11"1 Kiyah 

It was dI.n'Ig the Bhutto regune that a IJ8d of land Situated directly betW'Id the 

rnall"l hin was aDotted to the poorer Kamm caste Conseqi.Jeroy. a lot of kal71fBS 

came along from other areas to clam this land. Over !me as the vinage COOIII"IIJE!d to 

grow mosques were also tuft. ThIs PI~ed the rellQlOUs pnests of the 0ureshI 

bIraden to come along and establish their homes 11"1 one comer of he hili 

In this way a kaleKbsn::lpc pattern of settlement was tnggered off 11"1 Kiyah 

Today the JarrJyaaIs and KharyaaIs. true sons of the SOlI. IllIT\ain !he largest !;10lJPS 

....,.",..." ... ..-
2.3 VILLAGE NAME; 

~ quest for a new habitat, !he two blothas ~ deoded upon !he 

preSEIrW. day VIllage spot as their fW.re home With the passage of uma the VIllage 

was ctnsIened 'Kiyah' Lnera1 IranSIahon of the word both II"l Urdu and Pahan .s 

'whar This peruliar name harbors many legellds explalrw"IQ Its eng,n T we of the 

most prevalent ones are mentIOned hate 

Lege! id has IlIhat KhaIr Khan and Juma Khan were not the first people to set 

fool on thIS land Pnor to their .mval the place was lI"habrted by a woman called 
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'Kiasha' Mystery stJII smu:ts her ongln a'ld app831iJllce on the scene but II IS 

aS5U'n8CI from her name that she was a Hindu Thelegencl goes that despite her ok:! 

age she forever remall'l8d youth like In appearance The two brothers bell"lQ 

mesmenzed and enchanted by here er"gmahc life beca'ne her followers and began 

to ectcress her as 'KiyBII' Then, one day an d a sudden. psi as mystenous/y as 

she had appeared the 'MJ'T18rl varvshed wrthou: a IraCe It was In her "081 j iOI Y !hat 

the brothers named Ihe VIllage Kiyah 

Anothef V9fSIOl'l of the Slory behind the village name, bears evidence 10 the 

ma,or oco !patJOn of the area from the vefY outset. ThIs story IS more popuI..- VtIIth 

the masses Its c:onI.enI hold !hat a local person a the VlOage had himself enlisted III 

the AArf; On being II"q.Qd about tu village name ., English he replied 'Kiyaff 

meanng \mar, as being ~Iiterate he rouId not. ~ the queSlIOl1 ., the 

~ spoken \0 him The Bnttsh offioaI unawace of the local language or his 

respondents Inability to ~tand the QUeStIOn registered 'Kiyah' as the ncme 0/ 

the Vlnage Since !han the VlOage as been called trus 

2.4 CUMATE AND CULT1VATION: 

GIven the high altitude of the VIllage. it expenences relatIVely cool 

lemperatlXes in summer, while WVli8( heralds extreme cold weather WIth the advent 

r:I snowfall 

From November to Mardl, the Blea 1$ engulfed 1'1 a cold wave The end of 

Marc:tl ' ... elcomes 5pfW'Ig wt.ch contl"lRS U'1iIII May &.mmer IS short lived lasting 

only from Jll"I8 to July In August, trees slart to shed thew leaves and farnam bare Oil 

the amval of sprng Sunmer rn:nsoons bmg pIent,fuI raltl In July and September 

wtllJe 111 wrner rain IS recerved mostly from Oecel'lltlEll to March 
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As !he VIllage is nestled on a hill lOP, It lacks large quantity of plain land 

I ::~ for heavy cultJYabon Moreover. the crop !hat 1$ planted 15 ... the men:y af 

ralrl water, should the rall"lS fa~ to fal. the aop IS destroyed. Therefore, plantallOO ., 

Kiyah camot be profit rnotNated. It IS earned out for self sufficiency only The two 

mau1 crops I7oYon 11'1 the area are wheat and rna&ze The fanTW'lg actMty cnan shows 

that maIZe IS planted 1I'l May a'1d harvested ., August. The same land IS than 

prepared for wheat wtvch 1$ hatvesled .., Ma"cIL Due to scar5lty of land rotation 

fao i i WIg 1$ In prac:bCe 

FARMER'S ACTIVITY CHART 

s. LOCAL NAME FARMING ACTMTlES 

Table 2.2.. Source: Field Data. 

The dllT\ale IS SUltabie for prosperous growth of walnut and pomegranate 

trees AImosI. every household ( excluding Kamnvs) OM'\$ at least two such trees 

Ccnferous prae trees taIsed to soanng hetghls of rlfty meters and more at:osId., 

the JlKlgIe They are also a steady SOlXCe of fire wood 



2.5 POPULATION AND ETHNIC COMPOSITlON: 

Despite a history which goes back to the 18th century, Kiyah remains a ttunly 

populated village With a total of 116 households the runbef of people as recorded 

10 Oecallte 1994 was 661 Table 2_3 ilkJstrates!he tOlaI populabon by gender CI"Id 

mantal status 

POPULATION BY GENDER AND MARITAL STATUS 

Table 2.3 Source: Socio·Economic Survey. 

The total ratio cI females 15 almost ElqUlVa1ent to that of !he males In the CIted 

runencal figses of gendei s there IS less dispanty 10 Klyah 's popuIa\JOl'\ 

As bnefIy mentIOned 10 the hlstoncal perspecttve a the Village. IllS compc sed 

of many tubber.; Each of them except the kamfTIf and Qureshi affiliate themselves to 

the la'ger DhatYyaa/ bIraden 

NUMBER OF ETHNIC HOUSEHOLDS 

Table 2.4 Source: Soclo - Economic Survey 
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The SIX ettnc IJ'Ol4lS mertIoned Irl Table 24 belong to Ihe CJharqaa/ 

btraden and have malrllalO8d good links WlIh each othef But howeVer each a these 

"'~ tend to live 10 clusters of houses Situateo close together A mosque built al a 

focal pClInt not only roughly divldes the village nto IWO verttcaI portlOOS but also 

dernafcates the re5ldentLal pattern of the JaIrwytJ8Is and KhaIryaaIs The land 

5ItuaIed to !he left 01 IhIs mosque belongs 10 !he JarrwyaaJs wtIIe the land 00 the 

nght 15 owned by Khaltyaals 

lJkewtSe the Kamnws are also hvng ., a separate Kamml or BhattI colony 

COil!pJSed cI eighteen houses Leading a poor and measly life they face dire 

aro..mstances To date the KamtrllS Idemfy ItI9mseIves as 'Bhatti but due to 

restncted social mobilJty, no one who knows d thew past, acceptS !ham as sud'\. 

ThIs caste has always been sa tJteded to SBMtude by the higher class In VIllage 

kiyah, they provide cheap labor and do all SOftS of I'Iandy jobs for the larger blraden 

to earn a lIVing They have rnamtamed thell" 0'M'l lifestyle In aU aspects Evetythlng 

rangmg from the way they decorate their houses to the way they make a Ilv'"9 IS 

dlfferert from the DharIyaaI braden. Consequertty they are regarded as sooaIIy 

"""" 
The total pef(::entage of Qurestws households II"! Kiyah IS only ttYee Being 

small fl ru'T'bef they a-e a raIher SI.bdued caste Irvrog 10 a small duster of their 

oo.o.n TheIr life style 1$ swmar to the one prevadng Ifl general AIttlougl they have 

merged well wrttI the DhatwyaaIs and cal .101 be told apM, but they do r"IOI marry 

!hom 

2.6 RESIDENTIAl PATTERN: 

The CNr'flE!fstvp 01 a house reman5 a status syrTtlol for Ihe people Every 

person earns ancI saves With a VIfNi 10 ccnstrucI a house of his O\IW\ In natIVe 

c:ognluon It IS considered a means of prornasong a 5eCU'e fttae Resultantly ruclear 
\ 
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lanulles WIth a total 01' 74'110 are !he map" trend as agaInst 18% pnl and 8% 

extended families 

Thefe IS not rruch daspanty ., the str\.ICtl.I"e cllhe d.YeIlings either, so that 79% 

a houses are sen'II (JCJId<ah 11'\ oogn ..tile 12% remaW'l katr::ha and orty 9% have 

been elevated to a Pl-" pukkah level. 

TIle average house COOSIsts of th'ee to lour rooms of v.ncn one IS reserved 

for formal guests. Those who domestICate BfWTlals have an adlftbonal room 101" thew 

arwnals Each house possesse<> an open courtyard opposne a line cI rooms Not a 

SIngle house IS constructed as doI.tlIe story The desqllayout cI each house IS also 

a SIITlilaf re<::ta"lQle 

2.7 DRESS, LANGUAGE AND RElIGION. 

Their dress mannensm largely depla:s an anempl at modesty YotXlg girls 

and oIdef women alike always veil and lX"OCect IhemseIves frcm the gaze cI 

strangers When they step out a the house they WID wrap even a bigger chaader 

at'OlrId themsetves ShaIwar, Kameez c:A vanous colors and pnnts are used If'I 

ac:cordance WIth one's age. Males COIllllOrlly wear ShaJwar Kameez In sOOtier 

shades but the yoooger gene. allen has started usng a bit blighter tones A cap IS 

worn by those males who are reo.Aar at prayers A chaadar folded neally and kept 

on one's shoulder IS also In 001,",,0 .. use All In aD, thew cress pattern does not 

differentiate them from other v~~ of the area 

Pahan 1$ the natrve IMguage of the people but all those who have lIVed ., a 

City for some lime can speak Urdu I'ueotIy Wilh the excepl:1OI'l c:A a few 18fTTlS patlan 

1$ rruch smLar to poIowaIIlhe Ia'9 aage used by !he people of the PoIowar plaInS 



As the pIOIl881 S of Ioyah had onglO8lly mtgated from 11'115 area, hence there are a 101 

of sequential COiI •• lOIl3ll1eS bemeen Pahar and poIowar reglOll 

As for religion, aI the people of Kiyah afe Muslms beIongng to the Suntw 

sed.. Oespde IT\BIOf diffeI er IC8S If\ caste, the Kammts and Dhanryaals share the 

same religion and they are ..... ted as one when they stand for prayers In the same 

mosque A malf\ mosque fOU'1d If\ the lop half of the hill was renovated to pukkah 

standafd If\ 1922 It nns well on chanty. as well oft' people afe aware of their 

'"""""' <lAy 

The Imam YA'lo serves here IS also called in for birth, Nikah and death ntuals 

In the E!VefW1Q the mo5Qi 18 prerrvses prOVIde ~ lor mpat1ll'Ig relJglWS 

erucation to dildi8ll ~ beliefs If\ ~iSaI powers also aboLOd If\ 

the area_ Jou-neys afe regularty tnienaken to pay homage to famous P/fS, Fakirs 

and Khankas 

2..8 OCCUPAOON; 

FarTTlIl'Ig the tradlhonal"""'~'1On of Villages IS not prevalent on /uyah on a 

regular lull trne baSiS Given the stmcan.ngs of SUitable land. II IS camed out 00y 

on a pa1-trne baSiS Everyone except the Kaml7llS own land. v.hch they oAbvate 

themselves Of rent QL( to the KatMas 

One of the ma," resa.xces of earnng a livelihood IS empIoymenl In the 

military .... fact a marked l"IdonatJOn I~ milIary seMCeS IS also 8f'I'IIfIeft from 

the story behind the village name Amos! every hwsehoId (excluding Kamm) has 

liAts With the Armed FOfOeS It IS a pasSiOfl and craze 'NIth !he people and IS 

considefed the moSI preStigiOUS The older genel'atlOl'l 51111 remembers With nostalgia 

!he IUTle '<'r'hen the youth would voIu-llanly pn the miliary out r:i patnOtlsm Today 



" 
a/thcJI.9l there is a deaease in the desire 10 jOin Iha armed forces but as it suits the 

people most hence they still go for it in large ruT'ibefs. 

With !he advert 01 a road. many a the yoooger popu\atJon took 10 drMng as 

a passion. T eachng is also promlO9l"ll among the professional oro f'BtJOns. Best of 

all, it allows females the liberty 01 earning some money to help share the blxden of 

the household. AI the time a field stay, approxirnatety teo females 'tIo9"e engaged in 

!his protesslon &ai,';''og from 2IXXl Rs. to 3,5OOt:: Rs each, depending on seniority 

basis. GoIre ... nel'lt jobs v.nctl al'fer life long pen5IOOS.n also rn.x:tl '" lashKlO. 

As employment pattern is not 50 diversified, hence the average II"ICOITle level 

(exO.Jding Kammis) is also more ex less the same The only Itw'Ig which allows a 

household more llCOI'll8 than ao IOdl8I is the elen'Jer( of more than one bread earroefS 

sharing the expenses. 

2.9 DOMESTIC UTlUT1ES: 

In the absence of baSIC domestIC utilitIeS suctI as electflClty, etc. rilabltatJOns 

continue to remain backward They .e deprived knowledge of !he changing 

oonditions of the world. Due to the construcbon d a road, kiyah has been fortu'late 

8I'O..IIj1 to erpj modem day facilities and to stay Ifl louch with the wo1d Some of 

the baslc domestic: utilities I BB:ted 10 live a decellt life in the context cI Kiyah are 

disrussed as follows-

2.9-1 ELECTRJCfTY: 

Electricity reached the village on 20th November, 1993. with it came fel ewed 

hopes of progress in the a-ea. It was maitVy ciIe \0 the efforts of Mr Alta U/Iah Khan 

(Ex-member of UniOn Cotn::il)lhal Kiyah was ele uliied. Except the Kamm colony 

fM!Il'y house has the facility It has proved to be a bIessIog In di~se A vast 
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map::nty ~ telev1S101'\S and tra"lSlStOr radio sets lIeilce, today people ~e very 

muc:h aware of the preSElft day changes taking place 11'1 the world This III ILI'n IS 

onentallng them towards newer perspedlves 

0I.n"Ig ~ I came aaoss a few old men who ..ere aganst this 'modem 

propaganda' but on the whole the faCIlity IS muc:h appreCIated. 

2.9-2 WATER SUPPLY; 

As rega'ds water ~ Kiyah faces a lot of problems There IS a big 

reser'VOlf of water Situated 11'1 the South Eastern village of a.a 10 Km;r.Nay There 

are about five taps spread all (MIl" klyah wt'ICh recave water from IhIs reservoa' 

dYOU!tJ force a fTavrty au. however, poultry farms located on the Wi¥'( IIIegaDy take 

the water from the PIP8 lines and the remalfling water IS too less to meet the needs 

of the VIllagers The system 1$ seven-e.ght years old and IS not very benefICIal Other 

SOl.I'CeS d water II'Idude about Ihree to falx 'Nells and ram water 

As the water ~ netv.ok 1$ nadeqoale and falls shott therefore raWl 

remains the chtef SOISOe of water Houses have constructed addltlOO3l tanks where 

rall1 water IS OlIlected for average daily use DnnIong water IS obta.ned from the taps 

or weDs ShoukIIhe raI/lS fall 10 fall , people have to face adverse 00i 5B:J1el1SeS In 

1993 sca"$It)' d ram led to ditfc.Jt conciba'Is and the people had to buy water lor 

Rs 10 per gallon from VIllage Kalan situated II"l the North Hence even In the 

freezJOg cold weathers raWl IS much v.oelcomed and prayed for 

2.9--3 GAS: 

There are no PIpe Itnes proYIding gas to KJyah , bullhe people buy their own 

gas cylinders lor convenience sake and to BffJ"I Iuxu'les of moc:ieIll life Presently 



72% c:I the people 0YKl gas cyllOdefs. FII'eWOOd. obtalOed from the local ju"lgle IS the 

chief SOlXC8 c:I fuel 

2-10 MEDICAL HEALTH FACILITIES; 

As for medical health facilities, a medical dispensary, family plarvlU'"Ig center 

and vetenary dirllc are present at Chawan in the South of Kiyah Neighboring 

VIllages also use the facilities provided by these IflStlMes. Illness IS in fact cult\Xally 

perc.etved Only when a person is really considered SICk IS he taken for treatment 

and axe Preventive meaSU'"es are not laken seriously 

The medical dispensary found at Chawan was built dIJmg the Bntlsh rule of 

pre..partltJOn days. It caters 10 a populallon of 10,1XXl people, covenng Villages up to 

20 square Km. in the VICinage 

There are ttYee people serving in the dispensary One IS an MBBS doctor 

'Who IS to VISIt weekly but seldom does so A compounder IS always available hence 

people take their presaipllons from hm and have faith In him Built on two and a half 

Kana! a-ea It COflSists c:I two rooms and can capacitate up 10 thlrty..four patientS at a 

time At limeS the seMCeS of a Oat or mid-wlfe are also available According to local 

authontles twenty-five to thirty people viSit thiS dispensary on an average dally 

baSiS Medicine supplies are not very adequate The treatment grven here IS free 01 

chafge Five years ago PlJiab goverrment health orgaruzallOl'l started oonstruction 

01 a proper building for the dispensary but the prOjeCt fell ttYough while 1\ was 

"""",,,,y 

The family plarY\lng center IS also a GoverrvnentlU"l insmutlOl'l located in the 

famous kana bazar of Chawan It has been fix1cliorllng for the past ten years But 

however !he COfTVTUUty shaNs a bad anll-atlltude towards I\. The mid-wJte who 

sefV8S here belongs 10 Kiyah The motives of the cenler are not very ......ell accepted 



and females go 10 the mid-wlfe for other reasons such as for aOOllnistering 

IIl'3CtlOl1s, etc 

The lIelenary dime IS located in Chawan too People believe tn the 

capabilities of the IIeI so much so !hat he IS not only consulted for animal ailments 

but also for human illness If the ammal caIYlOI be Ifansported to hiS dime he also 

takes house calis. Like all the other medical employees, he IS also a local 

A quack doctor, Yiho was Ifatned as a meOlCal officer while in the army, Ilvtng 

tn kiyah is also well sought afler for medical reasons H,s serviCes are reliable 10 a 

certatn extent as he lacks an the required equipment An old 'Malung' woman of the 

JamyaaJ Tubber Yiho dalms to have been elidoNed With supernatural pcr.Yefs of 

healing fractures, gifted to her by a 5efl1Ol'" PIr, also lives tn the lIillage It was dunng 

my field stay that an old woman fell and broke the bones of her right hand She was 

taken to this Malung woman Yiho treated her and in !'No months her hand was 

mlraclJlously almost back 10 normal 

Despite all these medical instrtutes fU"lctionmg tn the area none are 

COOSldered reliable enough IfI case of a sefious illness, for v.twch the patlel'll is 

transported straight to a proper hospital in Rawalpna 

2.11. EDUCATlONAL FACIUnES: 

1hefe IS no school on the premises 0/ Ioyah but I"loIYever there are two ITIafOI" 

separate girts and boys goverrwnent schools In the region whICh proIIlde educatlClnal 

facilities up to matrirulallOfllevel for as many as twenty IIlllages 

The girls school was fOl.Xlded in 1953 up to primary lellel It lies at a distance 

011 Km North West of Kiyah and IS kr'1aNn as HeJlah girls school GirtS 01 the village 



LISUBIIy walk to school ., \)'Ot4lS As rorrm.nty response Iowads female eO.Jcabon 

was V«Y posrtJve hence 8 need was felt 10 II'1trOCi.ce ~ educatlOl'l 

ConsequentJy, the school was LW"3ded 10 t-ql school level 111 1993 About 8 

- 10 girls appeared for theI" maine !:x:a'd exam In the same year from l<Jyah alone 

'M1iIa the pi i opIe IS qualified and well II'BfS8d ., English w1th a B Ed degee the 

rest a the staff possess a leacher tranng dil*ma acquwed after matnculabon The 

tultlOl'l fee IS V«Y less rangII"Ig from 75 paisa for 1 - 5 class to 10 Rs for matnc dass. 

About 50 to 60 girls from klyah are presenUy studying in thiS school The school 

lacks PI opel play gro.XId or fl.mitu"e equlpmenl$ and has M electnoty A lotal of 

300 gll'ls are studying there The school IS mel WIth good response by the people of 

/ayah because It lies dose by and most the teachers ~ there also come from 

SImilar backgrol.n:I. In fad otA of the ten teachers of the school. three belong to 

Kiyah which is a ""eat so.xce a pnde for the people They have opened doors for 

other females of Kiyah 10 try and follow SUit 

In ~. the bays H!gl School IS fTUCh more established Its 

foundation was laid dcMn by Ayub Khan., Dec8ilibef, 1950 SInce then 11 has been 

operatng up to matnc level only This school 15 not only the biggesl but a lso the only 

h91 school for bays fCU"ld 111 the ertire area AI the time of research the tolal 

strength of the school was caIcuIaled at 500 According 10 the pnncIpie vA'lO IS a 

qualified MA B Ed ~ the rate 01 admssIons life {1OIfIg up by 2M6 annual)" 

Otsap/i'lary meaSl.l"eS are also cp.nte good. BlAlt on 22 Kanal the school IS 8CfJIpped 

WIth a library laboratory, sports room, twenty-five dasSIOOl'TlS and a huge len Kana} 

play gro.XId. There are a total a seventeen leadlars >Mlo come from different areas 

The result of matnc ex&mlnatJOn In 1993 was up to the marX al 93 40% Those who 

do not have the aedenbals 10 dear the board exam are not allowed to take the 

C"UCI8I examinatlOl'l ISItII capable 10 do so The ratIO of students ., secondary 

classes IS a lot more ItWI \tie prwnary baSICally because there are two other prmary 

boys sd100Is Iocaled 111 the area 
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Table 2 5 Illustrates !he literacy f9X8S cI the total populatIOn of /oyah 

POPll.A.T1ON BY FORMAL EOUCAnoN 

S • EOUCA TlONAL NO. Of MALES NO. OF % AGE 

TABlE 2.5 SOURCE: SQCIO-ECONQMIC SURVEY 

It IS observable that a total 01 22% of the pop .tat1Ol"l has studied up 10 malflC level 

but the ratIO decreases steadily thereafter baSICally beca ..... the schools 10 the area 

only cater educatIOn up 10 matnc. level Only those few go ahead WIth higher college 

eo IC3lIon v.no have the resou"CeS a'1d access to City schools Only 9% cI mates 

and 27.5% females remKl Witerate '_ICe 63 5% of !he popuIatJon IS bterate The 

figt6e eIuadates that !here IS a very posrtrve response towards formal educatIOn. In 

fact some 01 the 18I'1'IIIIes send even their young daughters ;Ni8'f to hostels for 

CCJITllIetng college eO..catIOn. 

2.12 BAZAARS AND MARKET PLACES: 

There IS a !'IW"ICIr bazaar sttuated on the premises cI Kiyah In the Bhatti 

Colony It IS knc1.wl as Bhatti bazaar There are only frve shops which do buSIness In 

ordinary things of dally use Most mportanUy an authonzed genet'lIl post offICe IS 

located here as weft 
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The ma,or bazaar IS not. exclusive for Kiyah orIy and IS srtuated 81 Chawan 11"1 

the South at 2 Km distance It IS called Kana bazaw There are as many as SIxty 

shops there In the begilY\ll"lg there were only a few shops ." the area today II has 

emerged as a full fIedge:t Ieadi'lg market with shops dealmg Ifl grcx::eoes doth. 

shoes, JeW8Wy a'1d VlWlOUS OCher c:cwrrnoditJes Othef b'ades of ba'ber_ tailors. bakefS 

elC are also prevalert. 1hera IS a bus stop presenl thefe as well The place has 

become a OOiI.loon hang cut for the youth of the locality The locals dOlTlinata 

buslness carried out here as all the shops are owned by them. 

Besides these shops, other nslItubons of VItal ~ are foI.nd in this 

bazaar These indude a police statJon, "Nt-.c:tl1S COfISIdefed the ultmate authonty in 

!he absence of a Numbet'dar ConfIids regtstered here are howevef very few as It IS 

considered a matter of great sha'ne to be rllerrogated or arrested by the polICe 

Habib Bank has Its rual bI aI d111"1 Kana bazaar wt1Idl started h..nct1OflM"lQ 111 

1991 Electnctty bills are deposrted here A fores! departrnert, and publIC wortts 

de.elopmBflt ofIic:e foI.nd here eoliploys people cI netgttloIllQ vdIages II'lCUding 

KJyah The Patwan and former UnIon COlroCiI OffICe are located in the bazaar tn:ief 

dlSCl.lSSlOn A publIC call office v.tlIch c:orned.S the r&g1O to other IMjOr Cllles of 

PakJsta'l and the world IVIS here 011 Go...em'fI8Ill account. 

The preIimIna-y 0lJlIne 01 the village as desaibed In this chapter prOVIded 

Ihe researcher with an CJppOrtlnty to pry deeper 1010 !he 0JIn.ra1 Ide 5 Ofgar'llZatJOnal 

Plocess One such area wtIICh spealt.s altha VIllage's cultural framework is undorm 

aesthetic trends as Indicated In house decoratIve style taken up II'l the following 

chapters 
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JfOUS'E!A.'Jo/..'lJ 1% !A.SSOCI!A.TE'lJ !A.'ES'IJf'E'llCS 

3.1 INTRODUCTION; 

In accolXlIJng for the geneSIS of a prevaJeot. style, rigorous ethnographic 

dala IS reqUlfed 10 supplement II.. Accordlngly_ the present chapter orbits round 

an ethnographIC desalptlon of the prevalent style of aesthetics In house 

structure and Its related decorations al the time 01 the research It 311empts to 



" 
onentate the reader With a general picture of the coosuttJeflts of house decor In 

the village before IndUlging Into funhef analytical diSCUSSionS on the Issue 

3.2 AESTHETICS IN ARCHITECTURE: 

The very first dey as I rambled round the village, a signature style of house 

decor In relation to the community was Identifiable 10 me Being famlhar With aly 

Ide and ItS aSSOCIated tastes on !he pertlnent IHUe, the contrast registered 

straIght away The very 81(1stence of a partICUlar coIof on the wall and not any 

other, Similar carvings on the doorway or etched metal railings, and countless 

other features which are repeatedly e<:hoed In every dYlelhng as a measure of 

standardIZed accompIlstYnent 11"1 the erectJon of a house speak voh .• nes on the 

aesthellc style In vogue 

From far trway the Village gives a deceptIVely coloness look The gray 

stoned or earthen dwellings agaInst the natlKa! greens IS a captivating scene but 

hardly colorful Hence. I had pr8CXlOCe!Ved wrong noltOllS about the k;x::al 

aesthetIC tastes Hc:M-ever, once II'ISlde a house ev8l)1.hing appears filled With 

color, Indicative of an attempt at beaulificatJon To compensate for the absence 

of a large vanety of coIot in INur envl"c:xvnent, their aesthetIC ur;e binds tnem 10 

use vaned color ., thell' lflIenors In atlemptJng to map out the patterns and 

trendS., aesthetICS of house. I shall articulate aesthetIC coocem In architectural 

structure as a base line to proceed further 

An average house comiSIS of approxmately 415 rooms A kitchen 'Aagi 

Wab' Kothl a drawing room 'badhek' a Perlcot or siore adjoining 8 large bed 

room or 'baf8 sofa' and sometlfnes an optional 'flfka andat or bedroom is also 

found The roof of the house IS extended outwards which is supported by a 

number of Plllats ' thum' 8rr3llQed In a sll'lQle line TIlls forms a verandah or 

'Basaat' nght In front of the rooms The rooms run parallel to an open courtyard 



'behrah' which usually oontains a large mulberry tree or other fruit trees. Privies 

and boundary walls are now being introduced separating private life from the 

social, suggesting a concept of privacy. 

The houses are erected in one of two principle styles ~ traditional and 

oontemporary. From an archi tectural perspective these styles can be 

categorically termed katcha and pukka respectively_ 

3.2·1 KATCHA HOUSES: 

Such houses are the old traditional ones which have been passed on to 

successive generations. Some of these are as old as eighty years or more. They 

commonly consist of earthen walls and roof tops. The ceilings are internally tined 

with wooden logs to support the roof. Plate # 1 is illustrative of such houses. 

Plate 1# 1 Exterior View of Katcha House 

While in most cases the external waUs are colOf1ess they are almost 
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always ooated With thin color washes on the insides The techruque IS locally 

known as 'Parolens" in which certain quantity of paint and lime IS applied to the 

walls This is done in the month 01 Basakh (March), For an added aesthetic 

effect some Innes the lower one fourth portion of the wall IS painted In a brighter 

shade of the color applied above 

As an integral part 01 the 

arctutecture IS present a wooden 

pillar 'thum~ which stands in the 

center of a room to support the 

ceiling. This thum has a quality of 

floral patterns intricately carved 

The lotus fIO'Het adorning the top 

and base IS qUite prominent and 

repeated In many Instances 

Pillars found outside in the 

verandah are not decorated with 

carvingS but are CUI in varying 

shapes and are essentially made 

of wood 

Plate # 2 Floral carved & Aesthetically Painted " Thurn" 

The COfnlce (Kans), as Depicted In Plale ;; 3 also made of wood IS found 



" 
In the Ber8 Sofa It IS placed f'UI'V\ll"IQ parallel &long the top end of the wall and IS 

meant to display aockery lIems 

Plate * 3 Kans made of wood and painted in different colors. 

Doors. cupboards and WIf'ldows of such houses are not only made of wood but 

also depta f\ofal patterns 11"1 large quantity as Illustrated in Plate 114 
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Women play an tmpOI1ant part 10 the con5truCl1Ol'l and maintenance of 

such houses Every year 10 the month of A$$ah ' (August) womenfolk busy 

themselves WIth glv'ng a Iresh coat of mud plaster 10 scale like patl6fns to the 

walls and floor thiS pattern IS aealed WIth sem, CIrcular movements of spread 

out hands Once dry. '\IS outlined WIth black charcoal to break the monotony of 

browns and to enliven the dwelhng In liS monochrome shades thiS tedvllqu& IS 

known as 'lepal and IS a good example of aesthehc utility Plale" 5 $hI;Mts a 

woman engaged in thiS techrllque 

-. -.,. 
, £..,-.-----.' '~'--~~ 

Plale.5 A woman engaged in MLepai" of her Sarah . 

3.2-2 PUKKAH HOUSES: 

Despite new fashIOnS the villagers have pursued and adhered to their 

own dislJOct aesthetIC path III the baSIC layout of houses, as the c:ontemporaty 

pukkah houses echo the structural plan of the tradlttOOal katcha ones The wans 
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of such houses are made of gray stones outlined In 'Nh,te paint They possess 

I8peong metal roof tops hned at the edge WIth mosed metal raIlings The besaar 

.s oovered WIth a separate sheet MUch starts from where the sheet fO( the roof of 

the rooms ends PIUars of vatlOUS matenal and styles filled In the floor support 

this external COVet while a ~ scaffold frame supports the roof Internally 

Plale Ii 6 & 7 presents such house styles 

Plate Ii 6 

Plate 11 7 

-~ 
',' -""", 

A closer view of a Pukkah house w ith Geometric door patterns 

A standard Pukkah House 
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As the roof forms a cavity on the Inside II IS hoed WIth a false ceiling 

solely for aesthetIc purposes It.s usually made of hard board and contains 

Val'ylf"lg colorful pattems The one depicted IS Plale # 8 COSI the poce of fifteen 

days labor just for an exlr8 beautiful ImpresSIOn while a sImple one only costs 

two days labor It serves as an 8esthetJc symbol par sa 

Plale tI 8 A colorful False Ceiling 

The walls are Internally cemented and coaled wah pamt Even the floor IS 

laid In colorful cemenI motifs In other cases I' .s tiled in continuos bladl. and 

wtule or colorful floral and geometrIC patterns Plates' 9 & 10 (as shown on next 

Page) show the Sessa( of two different nauses embelhshed In colorful cement 

and Ille motifs, respectively 
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Plate 119 Vibrant colors used in various motifs on floor 

Plate 1# 10 Black & White tile motifs on floor 

- ----,--_ .. ----
- • 
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The legacy of the wooden W\f'Idows IS replaced WIth those made of metal 

frames Inserted WIth plastIC 0( fiber glass panes colored in Ylbrant hues of red 

blue or yellow primary shades 8S shown In Plate # 11 Day light paSSing through 

Plate" 11 Colorful window panes simply for ilesthetic effects 

them has an aesthellc effect on the insides. while al night when Intanor lights are 

SWItched on, a slITUlar effect IS portrayed on the outSIde 

INhlle the older katcha houses have floral C8fVed wooden door ways and 

bearT1$ the conlempora-y ones have a quality of slf,~ofled geometnc designs 

(refer to Plale , 6) IndICative of an auempl at adjusung aesthetIC values to 

modem day fashIOn reqUIrements 

Such houses require more paintingS and arch1\ectural decorations 

Subsequently, man who have access \0 City networks partJClpate actively.., thiS 

regard Masons constructing these houses are atways essentially male Many a 

tllTleS they advise their clients on the use of particular colors and matenal which 

are in fashoo at the tlllle As an aftermath there IS consldetable uniforrruty 111 
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architectural aesthetics. On asking a women about a design on a door In her 

house, I was told thaI she did not like It very much and that the mason had put It 

there saying "its in fashlOf) to have such motifs on the doors" 

Katcha or Pukkah In almost both cases color IS applied to the interIOrs 

only, perhaps because color on the exteriors cannot WIthstand the effect of 

weather lhefeby requlnng an expensIVe recoal very often 

The community seems to be dIVided and Indecisive when II comes to 

USII'lQ the traditional and the contemporary ways This IS manrfested In thelf 

preferred aesthetic indication. 1\ effects thelf ctM:Ilce of decoration. In every 

pukkah house I noticed all kinds of modem decorations perhaps even an Iron 

gate, but embedded on a raised cemented platform in the berah are always 

present a pair of earthenware Tandoor (Bread Oven) and choola (Slove) as 

depICted in Plale # 12. 
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They are made by the females of every household and embellished WIth 

cnJde desrgns The following figu-B 1 shows sketches of some such deSignS 

Oo~ ~o~ ~~ 
oQo 

00 "", 

0 

~ ~~ ,0/ == /0' 

Figure 1 Some commonly used designs on Choola & Tandoor 

Females finish off thelf dally chores by palnhng these objects WIth thinned red 

paint added to soil No mat19f how modem a house may appear such symbols 

speak of lis fOOlS 

IrVlabrtants of karcba houses spoke of thelf dwellings With a certain sense 

of shame sa)'lng that they are goll'lQ to demolish and renovate as soon as they 

get an opportUntty to do so ContrarIWIse, ctwelters of pukkah houses took pride 

In showing me round while narratmg stones about how mud'l they spent on It 

and how other people also appreCIated their decoratIVe tastes Hence. among 

olheB house and its related decor have become a slatus symbol 

In wake of the afore narrated descnpllon, II can be safely deduced thaI 

arcl'lIledure IS mixed WIth a combination of utility and aesthetics Tasks of 

preferential aesthehc relevance are earned out to complete a house 
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In the beglmtng aesthetic urge was satisfied ltYough the construction and 

beautification of a standard katcha house With the passage of time a few 

pukkah houses were erected thereby challenging the community's umform slyle 

ConsequenUy a trend was set and everybody foiloYr9d SUit to keep In pace 

Equilibrium was maintained to the extent of haVing SImilar aesthetICS In decor as 

wel l. 

If a house in Kiyah does not possess the stylistic elements of architecture 

mentioned here it IS not considered complete. They preach this art, they practice 

it yet when Inquired about it they can not len you Vr1"Iy they feel It necessary to 

Cleate such standardized beauty 

3.3 PORTRAIT OF INTERIOR DECOR: 

After having painted a picture of the architectural features, II IS now 

essential to move a step further Into the realm of InteriC)( decorations to elicit a 

better lX1derStandlng of the aesthetIC patterns popular with the commuruty 

AesthetIc Impulse is a pEll'Vaslve force behind desire to decorate one's 

house_ In the community under study, an aesthetic tfend towards decorations 

was noticad In both the tradillonal and contemporary categones The houses 

were emphasized and accented heavily WIth perky decorations Even the most 

curSOl'y 01 glances at three or leur houses would ensure striking chords 01 

uniform decor to the observer It IS endeavored 10 hlghtight Ihls slyle here 

This sectlOl'l deals Ifl dlVISIOl'l of houses WIth regard to decorahve 

perspective, so as to acquaint the reader with an overall deSCflptlve View of the 

interior decorative style as well From such a decorative standpoint, a house 

can be spatially divided into two portions The 'baithel< and the 'inner house' 
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Ths interior spatial segregation IS In keeping with the oonvnunal concept 

of purdah In IslamIc Ideology InteractlOl'l WIth the Inner house IS restflcted to 

strangers, especially men so when such a guest comes along he IS taken to the 

'baithe/(' where he is entertained by the male members of the household Hence 

such a<XOIM'IOdatlOl'l enhances the separation r9q\.lIred by the concept of 

Purdah. The following IS a brief descnptJon of these two SectIOnS 

3.3 · 1 BAITHEK: 

While the inner house is appropriately decorated, the 'baithek' IS always 

in apple pie order. As Its doors are open to all people it is decorated to represent 

one's status It artICUlates a stylized representation of the concerned 

household's aesthetiCS, It entertains all signs of the C\.IlturaJ v.oor1d As one man 

of the community put II "its an effOtt to make VISitors feel comfortable and 

welcome", They beheve that it is most Iffipoftant to make the 'baillie/(' appear 

beautiful because • beauty IS a source of perpetual pleasure, so when a guest IS 

to enter a room fuR of objeCts exhibitmg beauty his heart would rejOICe and mood 

be merry .• TIle 'balrhek' IS therefore bnghUy decorated WIth Items that provide 

color such as paintings. flowers, embrOIdered cloth, etc. 

Although such objects are also used to decorate the Inner house, the 

'baithek' contains them in larger quantities It IS endeavored to re5ef\le the best 

quality of everyttllng for thiS room. Those who could afford it had carpets In their 

'Baithek' also Evefyttllng from the walls to the ceiling, noor, door and WIndows of 

this room are embellished and decorated Ifl 008 form or another Plate # 13 & 14 

(as shown on next page), Portray the decorative treatment of Baltheks as 

prevalent in the community. The first one however contains a dining table whlctl 

is rather rare It was obsatved that only those houses whlctl malntamed strong 

links with the city had a dining table installed In their Baitheks_ 



Plate * 13 A 8aithek fealuring a dining table 

TIle second plate * 14 shows beds and chairs covered In printed doth 

and other decorative elements arranged on the walls as commonly d isplayed in 

the drawing rooms 

Plate * 14 General view of another 8aithek 



A Baithek usually features pICtures hsnlt1S8 especially beds a tranSIstor 

radIO or televiSIon set (If affordable), tiled floor. and other otl1eCIs like flowers 

dock, aockery showcase, etc. 

3.3 • 2 INNER HOUSE: 

Man has an 1.JI"ICOrlSQOUS desire to lean towards aJl thai IS lovely This very 

emotIOn motivates him to enhance the look of even the most prosaic and 

ordinary objects of dally Ide Embellished With a repertoire of deSign and color 

such obJects become a source of pleasure They speak with muted VOice of the 

aesthetiC preferences of the CMT1QfS 

In the research Village traces of an attempt to beaUllfy the Inner house 

was also obs8fVable However as compared to the balthek, thiS section of the 

house features a more casual attitude towards prEICISlon In related decor As It IS 

allowed only to relallves and dose fnends hence It IS not so extensively 

decorated as dePided In Plate _ 15 

...-....---~ 

Plate fl15 Previllenl order of the inner house 



A few ptCtlXes or oqects lirung the wall here and thefe IS the common 

practice The Sofa contains a Kans and a thum The kans IS usually oovered 

Wlth a colorful or embrotdered cloth, displaYing a number of crockery Items 

syrrmetncally placed These uterlSlls are the very best of the coIlectlOO and 

reserved for speoal occaSIOJl$ orVy The thum (refer to Plate # 2) standing In the 

center of the room IS palnled In different colors lor an aesthellC effect In some 

of the katcha houses, ornate door posts W91"e also painted In a Similar manner 

The floor may possess a deSign quality ( See Plata # 9 & 10) and WindOW glass 

(See Plate # 4) may also be of different color 0caJpy1nQ the room are a number 

of beds, wtuch are coyered With Similar bed sheets Indicating a deSire for 

symmetry Truits placed one above the other are also covered In special cloth 

cases The Aagl wafa Andar IS adorned With all sons of utility utensils arranged 

In order Plate # 161s a good e)l;ample of thiS room's common arrangements 

Plate # 16 Ailgi Wa/. Andar · Kitchen 



Similar objects of dally 

use are commonly fOUld in 

different houses thereby 

estabhshlng aesthetIC 

harmony Apparen1Jy, deSign 

quality of sucI"I ootect seems 

wnportant to salLale thew local 

aesthellC laSles Plate # 17 

shows tnlS one partICUlar ptlnt 

of big size roses entwining a 

stem, seen Ifl as many as 

Nlenty-two different houses 

spread all over the Village 

Plate # 17 A very commonly repeated motif on cloth 

.. 

Generally people are very much aware of the cilanglflQ styles and 

aesthetICS, and when decoratmg a house care IS taken 10 make It confoem 10 the 

eXisting standards of aesthe\JCS '" vt9U8 

3.4 ELEMENTS OF DECORATION: 

Repeated use of decoratIVe ~s may be conceiVed of 8S a style whICh 

profEIds the Il'V"Ier foem of coIlectiye aesthebc Yalues In USing these obJects fOf 

aesthetiC purpose, the people of Kiyah are practiCing art through an unconSCiOUS 
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affon., which is evident in the IlOO.Kiance arrangement of the.r decor determining 

their aesthetic tastes 

Indigenous homogeneity in the assortment of beauty 811tUbited In the 

repertoire of objects allows latitude for dlallung certain elements of decor. The 

following table provides data concerning these elements. 

so ITEMS OF HOUSE "OF USAGE. 

DECORATION. 

1. RELIGIOUS DECOR 95% 

2. PICTURES & PHOTOS OF FAMilY, 

FRIENOS AND SCENERY 74% 

3. PICTURES OF ANIMAlS. ""' 4. WEDDING GARLANDS, BUNTINGS 

AND CONFETII ETC. 40% 

TABLE 3.1 Sot.roe: QUESTIONNAIRE 

These slatlshcs marshal the evidence of rommon place usage of such 

obteds In decorallon. In every instance, they staM out prominently catd"lIng the 

eye and leading the viewer 10 discover the emphasis attached to them 

In what follows ahead IS an elaborate discussion of these elements with 

regard to preferences 1"1 usage. MenIIOr'l WIll be made of different age and 

gender groups in capturing their views on the elements uDder conslderalJon. 

3.4-1 RELIGIOUS DECOR: 

Such decor includes anything from ptCIUf9S of various Mosques, the 
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Kabah 10 calhgraptuc verses at !he OUfan 11"1 vanous shapes and SlZes as shown 

In plate # 18 

Plate #I 18 Relig ious decor in Baithek 

It IS repfesented on a WIde yanety of matenals rangtng from doth to 

paper. plastIC, steel and dlma As II. speaks of strong bondage With religIOn 

hence .t IS displayed and placed where ever pleased Both the balttlek and Inner 

house adorn it. In any case, due respect lS attnbuted to it as such pictures and 

verses are always placed a\ a high place Hence With regard to prestige It IS held 

If1 high esteem Such treatment meted out to II portrays strong symbohsm 

attached to religiOUS faIth To quote a respondent of the corrmun,ty "' have put 

up such things 8B OWN my house .so that when I get too Involved In vvorldty 

matters and forget about my creator, just one look at such pdufes remInds me 

to thmk 01 him and thank him" Another person explained "/I IS a means of 

IfIstdlatlOn of love and incukatrng te\lttll!'rJCe for God AlrtllfJhty 111 ourselves and 

our children' 
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"When asked to elaborate their opif1IOI'I about sud'I decoratIOn 86% of 

people IXIaflIffiOl.lSIy talked about It With reverence and benevolence There were 

about 14% who openly admitted thai they did nol find such decor very appealing 

yet eyen their houses COfllalned such elements A total of 95% people are U$ulQ 

It 11"1 their houses fO( religIOUS cum aesthetIC reasons This element by far pre -

dominates all olhers 

3.4 - 2 SECULAR IMAGES; 

Next In gradatIOn of use are various pictures of fnends family Of natural 

scenenes decofatlr'lg the dwelling They may ,r.Jst be Ofdinary coIooul scenes cut 

from newspaper. mag&ZM"l8s or large sIZe posters expensively ptCIUI'e framed 

Such images are used simply for 

aesthetic reasons They are 

commonly found In paper 

medium Such ImageS are very 

rarely deptCted on cloth Despite 

religiOUs taboos aSSOCIated WIth 

them they are found In 

abundance Nonetheless a lot of 

people of the older generation 

spoke against such lteatmeflt of 

the human image say.ng thai II IS 

~ by reltglOl'l Such 

.mages are 9Ither hung on the 

walls or arranged on a table or 

show case. In Plale" 19, an 

array of secular ImageS are found 
bned on a wall 
Plate j 19 An array of 
secular images. 
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As IS evident from table 31 a tolal of 74% people are using them 

Following is abner deSCflptlOl"l of vanous types of secular Images bemg used 

il SCENERiES: 

Scenes of natural beauty fOt example the mountains, the sky, the sun and 

Sea, etc are much appreciated and convnonly in use It does not matter how 

they are displayed but It IS essential that they be represented In one form Of 

another It may be a scene from an old calendar or a page tom from a book but it 

IS decorated In much antiCIpation 01 lending beauty to Its surroundings In a 

couple of houses, entire walls of rooms were covered WIth such scenenes The 

baithek essentially contains these pldures Plate # 20 Illustrates a large size 

scenery covenng the entire wall of a drawing room 

Plate" 20 Large scenery covering the entire wall. 



There IS really no restndJOO 10 their placement as the use of such ptClures IS 

not denounced by rellOlOI"I. They are favored by both young and old In response 

to a question 53% of people said they prefer displaying Scenery to all other 

' ..... ' 
ill PHOTOGRAPHS: 

These come With a lot of expenses It IS In fashlOfl to have ones photo 

taken In a studio whictJ is developed In a larger than average size and framed 

elaborately before being put up for display Such PIctures as decorated In a 

Baithek of a local house can be seen In Plate 1# 21 

ptate • 21 Display of family I friends photos 

Similar treatment IS awarded 10 infant ImageS as well Although weddll'lg 

garlands may be In use to symbolize a wedding, the actual pictures of the 

wedding are for some reasons never displayed FOf thai matter even pictures of 

females are never displayed OuOng the enllre researctJ period I did no! come 
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across a single house displaying either of the two categories of the PIctures 

mentooned 

Male Family members especially those who are away from home are 

remembered at all times through their displayed photos PICtures of such 

members occasionally ~ them in full uniform speakJng of their actuavemenl 

and rank In occ"pahon (see Plate # 21 ). They are placed mainly In the barthek 

VVhefe ever prayers are offered represeotatlOl'l of such .mages IS IOfbtdden 

IJIihlle the you-tger generahon eagerly poses before the Camera to preserve 

their mage to be decorated in their houses the oIdef generation frowns upon 

such <XlflC&Pls Preferential represenlalJOn of such Images deaeases WIth 

Increase In age 

iii) ANIMAL SCENES: 

Various animal PIctures are 

also fOU"ld and adorned by 30% of 

the sampled populatJOn In this 

context Plate # 22 dePIcts a posler 

of dogs engaged In funous tu'ltJng 

actIVity flanked on Siltier sides by 

smail8f posters of peaceful and calm 

kittens Such pICtures are 1IlOf8 

popular aITIOIlQ young men who are 

fond of hunting Females of the 

same age group apprOlled only of 

peaceful portrayal of animals wtule 
those of older age group showed a 
dislike towards any such ptetures 

Plate • 22 Animals acenes 

portrayed In a BlIilhele 



3.4·3 WEDDING GARLANDS, BUNTINGS AND COLORFUL 

CQNFEm: 

" 

Suctl elements mart. the event of a happy occaSIOn. IV. the out set of such 

a festive occaSIOI"I, the concemed area of the house IS elaborately decorated 

WIth all sorts of colorful buntings and confetti This decoration remains in Its 

place long after the funcl:IOI"IIS oYer In spite of faded colors IllS not removed as 

It bears WItness to the occaSlOfl for wtudl It was put up A symbolIC connotatIOn 

IS attached to It Plate" 23 Illustrates such decoratIVe elements crowrnng a 

wedding bed Gold and Silver garlands are hung on the background walls 

Plate" 23 Colorful buntings & confetti surmounting the wedding bed. 

Gar1ands of gold and Silver color are hu"Ig on the walls of both the baithek 

and Inner house Such garlands are gifted to each other on happy occaSionS, 

e 9 on a return journey from pilgrimage Of on weddingS elc It IS Interesting to 

note that gar1ands bestowed upon a groom, hu'lg on the walls were disliked and 
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not approved of by 40 of the 50 people questioned Such practices were 

attnbuted to the contrastive life style of Kammis found in the village Similar 

garlands, however, presented for other reasons are proudly displayed Hence It 

is for what they symbolize that they are decorated, e 9 one respondent told me, 

' The KammlS decorate such things to showoff I do not like thai at ali but when 

looklng round her house I observed a similar garland hung on her wall, too, On 

InqUIring about It I was lold that It was gifted to her husband on his arnval from 

pilgnmage, hence proudly displayed 

3.4-4 MISCELLANEOUS: 

Apart from the majof elements diSCUSsed, other obfects furnished to 

beautify a house are also in use These include flowers, furniture covers, aJps 

and trophies, toys, wall cloth, Macrame, vases and clocks In thiS regard Plate # 

24 shows sud1 obJecl.s as displayed in a balthek . 

• 

Plate # 24 General placement of decorative elements. 



NotICe the order of decor IS such 

that the top most hne conSists 

ctllefly of religious pictures 

follcmed by secular ones ' A loy 

duck' and trophies are also 

prolTunent COI'I'II'nI.XIICtll"lQ 

aesthetic ,nterests real flowers 

self planted In colorfully paInted 

pots lining the behrah or besaar 

are also found In abundance 

Plate II 25 represents f\cM'ers as 

used In a baithek. The rose or 

gulaab 15 corrvoonIy displayed It 

IS the most appreciated, as lis 

Image IS also represented In 

plastIc and paper 

Plale 11 25 Use of flowel"$ as 

object Of decoration. 

.. 

• 

Females at school are sometimes laugh! haN to make artificial flowers an 

coIorluI paper medn.m Once the art IS mastered. bunches upon bunches are 

made to be put up In vases or macrame for decorative motIVes II IS the beauty 

exhIbited by these fIowefs whICh Inspires the popular fIoeaJ motifs on Items as 

dlSCOYf!fed and dISCUSsed In dlapter four 

Furruture IS a baSIC element of utility, Its beauty is enhanced by use of 
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various colorful cloth, tailored in the exact shape to cover it. Everything from 

beds to CUshlOllS and sofas Of chair backs afe covered thus It IS noted that care 

IS taken to repeat and match slmdar colors 

In houses where Infants abound., 1\ IS observed that toy ammals or dolls 

are put up for display in the Baitheks especially_ SImilarly, silver cups or trophies 

won In spot1s, etc decorate the balfheks of some houses Suctl objects 

symbolize and teU of the status of different household members 

Macrame and vases (see plate # 13) are also frequently used They are 

made 01 varied colors and designs In some Instances macrame's and the 

flowers put In them are made by female members of the household Thirty-five of 

the fifty respondents held such ob;ects important in decor of thelf dwellings 

Wall cloth (see plate # 17) tantamount to wall paper IS yet another 

element of decofatioo. One look at II confirms the users desire to break the 

monotony of the wall's color lis use Justifies the aesthetiC urge to beautify all 

parts of a room 

The balthek is kept closed and not used for daily purposes II IS opened 

only to welcome and accommodate guests Yel a clock whid1 IS an essential 

element of everyday life is found In thiS room only Perhaps it IS conSidered to be 

more so an object of beauty than one of utility 

In evaluating the house decor of village klyah In thiS d1apter. I am 

concemed with house as an art form or art gallery It is endeavored to discover 

aesthehc tastes In the community's carefully planed monotonous decoralive 

style 01 house It IS found that virtUOSi ty In aeslhehc expression is not only 

maintained via display of decorative adornments but also managed through use 

of a wide variety of media These numerous media (i e , wood, plastic, steel, 
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earth, elc.) of decorative adornments bring new pefspectlve to a house structure 

serving a function of crea!Jng an iIIuslon of enhancing the basic form. Such 

conditioning of aesthetic forms express cultural form 

In the vestigial course of the growth and spread of man's habItat 

considerable evidence is found to substantiate his Inherent Impulse of making 

his amblance.measure up to his aesthetiC standards AesthetiCIsm, despi te I\S 

non-utlhtanan functions, IS an intrinsic part and parcel of human life It IS one of 

man's basic needs to acquire some sort of shelter wtJich is almost always 

followed by an urge lo-enhance Its structural beauty The desire \0 embellish and 

adorn one's dwelling dates as far back to the anCient cavemen. House 

decorative pattern of any community are a statement of Its respective aesthetIC 

values. Consequently, the symbolIC aesthetics of house decor can be looked 

upon as part of a total system of communication WIthin cultures 

Further more the subsequent trliformlty discovered In house decorative 

patterns of /<tyall IS of vital concern In reachIng to a conclUSion on the research 

at hand This uOiformlty IS taken as a baseline from where to penetrate into the 

cultural fabrIC of the village Probing beneath the surface, vCifious aesthetIc 

nolJons which speak of striking uniformity In preferenllaJ usage become a 

recurring theme of the following chaptef four 
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CJf5lt¥J'F!l( 4 

4.1 INTRODUCTION: 

In the preoedIng chapter, a detailed ethnograptvc mertJOn IS made a the 

elO$l.-.g VIsual aft ci deoJratJOnS at the time d Ihe research. In om.mspecl. ttu 

chapter featlses the essence of an ...aIybcaI Stall IdpoIIII of IhoughL Pmlsed 1'1 a 

more skeptical V'BIIl, It ljghIights the researcher's ~ of !he S<tuatJOn at 

hand, Br.!giI IQ house decor no the realm cl meanng, It IS attempted here to probe 
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beneath the suface in discerning the preferential featlX6S which serve as the 

determinants of aesthetic values, apparently CXlIlIributing to UlrfomJity 

4.2 EMERGING PATTERNS: 

Under dose scrutiny, major constellations of evidence revealed the 

emeJgence of subsequent patterns Equipped WIth evll'lClrlg data these patterns 

y.eld IrlSIQht If'lIO local aeslhetJc patterns d decor 0emand1llQ due consideration, 

eadl of these patterns are discussed under separate headings 111 what follows 

ahead. 

4.2-1 MOTIFS: 

Destre for change is a peN3S1Ye force behind a vanety of decoratIVe motifs 

Although many deSign categones abotnd In the area, noral motifs out 0I..mber aU 

others in each individual case In some mediums (such as wood), hawever heavily 

worked whimsICal floral designs of the past are s~rf.ed to depict a category of 

geometnc motifs which is fast gallling popularity A third very rare 10 the point of 

belllQ exlmct, IS a category of figlxal motJfs 

As regards local aesthetic preference 111 decoratIVe motifs even the most 

ordj~ ot::,ects of use may be embeDlShed wrttl destgns In an intervIeW with an 

elderly woman a the COITIrT'Ullty I was told, "In today's fashtonable world its the 

designs people buy not quafity Even though the same thing ffl plain may cost a lot 

Jess, /hey wiI pay more l'I'IOfley}Vst to get one WIth a deSIgn or pnnr" 

It 15 lXlfalhomable to leave a bed or PIllow l.JI'lCOVefed In the presence of a 

guest Both have to be covered Ifl one of the lIVely floral prints In fashion. SUTlllarty 

while for average datly use simple and plain utensils may be In use before a guest 

only designed ones are displayed Forty of \he fifty respondents questioned gave an 
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affirmabVe response to'Nal"ds thiS treatment of designed objects being reserved for 

guests only It is no hard and fast rule yet such pracllCes prevail corrvnonty 

indicabng a heavy premit-m on aesthetJc lJend towards motifs 

In casual discussions I noted that some people advocated "Simplicity and a 

dislike for elaborate deSIgns· quoting IslamIC values, yel the oo,ects which they 

possessed did not confirm thew statements Another 'MlI1'\aI'l In reply to a qoestlOl'l of 

whether she would be willing to pay more for des.gn quality of an otJ,eCI said she 

would do so even if it meant having to borrow money She justified herself by adding 

fu1her, ." I am to pay and buy a long lasbng ob]&d for decofatr.E purposes than the 

element of deSIgn OIl " IS a must as it would enhance Its beauty-

In chapter 111 ptCtures taken from vanous houses In !ayah represent 

diversified use of motifs on doors, windows, ceilings and even floors The ttYee 

preferred motifs Idef'll/tiable with the commu"Iity. derived from certain COI'ISlftuent 

categones of art, are discussed as follows -

I) FLORAL CATEGORY; 

In discovenng the lXuform style a penchant was obsefved for fIo.¥Jng floral 

pa"ems and leaf ensembles somettmeS entwined round stems SuctI motifs reflecl 

an II'lspiratlOO of natlJe and are fOU1d 11'1 large quantJty 

Figure 2 
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Plate " 26 Various objects in floral designs 

Flowefs seem to be a falIOOte of the COIJ"""K1!ty and are constantly repeated 

In dress, aockery, JeWelry and arctutecl1sal decorallons Vv'hether rts on the wall In 

pteture form or on cIoIh 10 vaI)'Ing shapes, size and color Its presence IS by all 

means predominant 

lJIIhile some preferred them 11"1 the gardens only others did so all over the 

house but there was not a single person ..me did not consider flcmers attractIVe 

They embellish each dwelling II"l one 10ffll or another OUI of the ten randomly 

chosen houses e9lt of them aoomed lIoral mobfs II'l exceSSIve quantities on house 

hold Items while seven of them had real f\oy,Iefs planted In pots kept In the besaar or 

10 the gardens 

Interct\angibility has led to l,A'laIlImous repetition of floral motifs II'l different 

malenals I was told by Mr Alta Ullah, my key Informant thaI in olden days II was 
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customary for every '<NOf1laI"I to master the a1 01 81rbOldely and O'ochet 5 The 

theme of tnlS art would always be floral motifs Plale # 27 shows floral motJfs In 

aoc:net and embroidery form on cloth. 

Plate # 27 Crochet and embroidery In floral theme 

As bme progressed and women became engaged 1'1 other 8ClIVl1!eS they 

were left WIth no time on thetr hands for sudl fine art but they sMI yearned for nora! 

motifs With the advent. of nduslnahzaoon, floral pms of atl sorts 'MIf8 produced 111 

maSSIY8 quartlbes As It IS muctI eaSIeI' to buy V'\em !han to tedo.rsly errtlrOIder or 

oochet them, hence such prI1ts 'IoO"l pop danty ... use I notICed exaa SIITlIIar pmtad 

bed sheets In $0 many houses, that It feh as If those prints were manufactured 

exclusively for this CXlrTYTU'IIty onty Suc:h UlIformdy If'! large scale usage of IIoraI 

motIfs can be attriblAed to an efterm3lh d II iOdei I ozatJOn and easy access 

A1though women reslnd. themselves to weanng btg floral motifs at a yolX1Q 

age only, outrageOusly I"uge floral pmts are preferred and used by women of all 

$5 ~ to hi. :uvey _ Qfried 011 whidI 51. la 11* eYeIY Itne OUI of five 1IIO!Ilef\ 

beb""'l11 to • group futl)'"llw a'Id IIIxMI MIw" "'- how 10 eo.noidei or audIM or cxUcI do boIh 



ages to decOIate fln1rtlse and other utensils in their homes. On asking elderly 

women \IIhy !hey would not care to don sud't pnnts themselves, most of them would 

!:ust out laughlllQ and say that society would never approve of sud't practices and 

that they would be mocked Similarty men of all ages are fCll't:lldden use of such 

p<inI' 
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GRAPH 4.2 PREFERENTlAL USE OF FLORAL MOTIFS ON CLOTHES 

• 



A study r:A graph 4 1 reveals that preferential usage r:A floral motifs on house 

hold items for display remavlS relallvely ~ With both male and female genders 

l!TeSpedive r:A increase in age But however Graph 4 2 illustrates that when it comes 

to wearing floral motifs preferential usage deaeases sharply with increase in age 

As religJOl'l stu1s such pracbOe for males, only the firs! category of boys aged 15 -

25 Yr shaN a mac1t.ed !eM taNafds it. For 'MlITIen of older age group 1\ IS a cuitlXal 

taboo to wear such motifs Because of so muc:tI mblbons and restndlOllS on the 

use of suctl motifs on one's body, the people moose to carry 001 their heart's 

desires el5e'Nhefe and consequently end up displaYll19 a lot of f\oral motifs on 

household Items 

In response 10 a quesllOfl of preference r:A floral, geometnc or abstract moIifs 

on ceftam Items In household use. a vast mapnty of 88% Inclined towards floral 

calegory In crockery, bed sheets, chairS, table and cornICe cloth or plaStiC covers 

espeoally 

While such motifs are used for possessing Innale aesthetIC values along one 

dirnensK:ln, !hey also possess Ubhty along another for example, as kheswar a 28 

year old woman put It, ; jJ<e big colorful /IoI'.ers III pool on my fufl'llture as such poots 

do not gel cirty vel)' q~ 

As there are no religious taboos aSSOCIated With adomnent r:A such motifs 

their representatlOfl knows r.l limils. Use r:A floral motifs capac:itales aesthetIC 

desires Within the realm of rellQlOUs beliefs therefore 1\ IS also displayed m ~s. 

Mutual influence' or bOIlOw.ng from wood and cloth has led to such motifs 

betng adopted 111 vanous mediums rangmg from plastic to earthenware to china and 

basketry Floral sprays on any mateoal confer the most prestlge in aesthetIC taste 

6 COnc.pt u,k.n frca ". aa... .• study doc .... nt.-d in --"nthropol<>qy of 
cloth" writt.n by Schn.idar Ann. Rey. Anthr opol. 1987 1~' 409·48 
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Such motifs are by far the apogee of Ihese people as soomarized In the wo«ls of 

respondent AsIa Bib!, "flOral moMs ale composed of 1Iov.ers which are a source 01 

beauty and joy, my house wooId be vet)' em~ without them" 

ii ) GEOMETRIC CATEGORY; 

Geometric deslQflS are also inspIfed by natlSe's symmetry Such patterns 

depict an Ifl1PI"BSSIOI"II$IIC approach towards MilKe's origUlClI deSIgn. An element of 

precision is fOlXld in rendenng and treatment a such motifs 

In the corrl'nu"lIty under research, predominant traces of geometriC motifs 

......-ere notiCed on some parurular oo,ects only, e 9 doors, metal rallLOgS and floor 

bles. Such motifs on doth were I'leIIher preferred very much nor an use Forty-four of 

the ftfty respondents questlOOed sht::r.ved disregard for weanng any of the three 

geometric pnnts' shown to them. Whefever there were metal rallmgs at !tie edge of 

a roof, they were always lOOsed II'l 

geanetric designs only. One of the 

repeated 

geometnc deSl\1lS In metal IS 

illustrated in Plale # 6 Carpenters 

who made doors insisted and had 

ttle people COI'Mnced thai 

geometlically carved mobfs are III 

fashlon. ConsequenUy such motifs 

largely adorn not only wooden but 

also iron doors and WIndows 

IIlStalied 11"1 houses Plate # 28 

P1ale II 28, A cupboard painted 
and carved in geometric 
pattems. 
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Dots, c::hedulfS and lines of vanous IhIc:kness abotx1d on ctOCkElfy Data 

processed Ifl response 10 preference of desqI on crockery shows thaI 70 5% of the 

people who did nell prefer too nu::.tl1'ooWIg fIontI motifs settled fa statIC geometnc 

ones calling Chern 'SImple' SUch patterns ~ II"! colorful shades were also fOU"ld 

on baskets, etc. The presence of sudl a category of rrKlIIfs may be peroeIV9d as 

syrrboIic r:I d'Iange ., tmes and aesIhetJc tastes 111 keepug WIth panems 0( 

-,. 

iii) AGURAL MOTIFS; 

As body r9presenlatJOn IS anathemalIZed .. lsIan. such moufs are lhefefore 

BVOIded. It IS believed one camot offer prayers before any sort of figu'aI motif 

display They a-e COI'\SIdefed pagan and are fra.med upon. As mentlOl'l8d earltef 

ph:lto's of fam.1y and fnends (see plate # 21 ) are WICIeIy 11"1 use lot decoratIve 

psposes but 10 have a figlnI prIll: on doIh IS very rare 9<1 5% of the respondents 

showed COf'ISIderable disre;ard lor all lITee ci the flgtnl • motifs sIloINn to them I 

saw crly t\M:I such examples one where Cd tocw I figlxes ac:b I led the beds and 

sofas of a woman who had been mcmed for fou1een years and did not have 

chlknn perhaps she is I'lO.Xlshing the dliId III her In the other IIlStance there were 

lfWlUte peacocks hodl,,' 11'1 bead ..... adomllg some beds Ifl a room. The head of 

the household was se"W"Ig abroad and It was on one of hiS Inps home that he had 

brought Ihese bed sheets to be used, although tn parentS disapproved of Ihem his 

wife refused to discan:I them 

It can be c:onctuded, in the end, IIlaI des!gl quality of oo,ects IS ~ to 

satJsfy thew" aesthetIC rsge, 65% as &gamt 35% said when buying household Items 

• ,.. a.ppend I I 



" 
they gwe a lot 01 ~ 10 motJfs as It serves decoIatrve pu-poses v.hle 40% 

said they would be willing to pay more for a design they like 

4.2-2 COlOR: 

With the focus ~ many colors have been !dentJfied as part 01 a 

frequented pattern ., use The people are farTIIlJar WIth a wide spearum of color 

range RepresentatJon d color knows no !dI8I1lI1Ce to any stnd. restndlOnS or 

ImtalJOnS 10 the extreme extent of discan:fng its use altoge1het Colors which a-e 

COOSIdeted soaally tntolerable 10 some cuIllSEIS may be taken II'! stnde and held Ifl 

esteem by others AntIYopoIooIcaIIy sud'I behavior eflCXIIXageS II'llerpretallOO. Uke 

wise ., Kiyah taboos are attached .., the field of dorww1g color on one's txxty where 

It IS advocated to do so In COl II'ooMy WIth age .-.d gender (Graph 43 illustrates 

this) SoCIal pr8SSlreS manifested ., the roIledMt win of society wert to n'laJntatn 

equhbnun 11"1 liS use In the archltedlXal realm also 
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GRAPH 4.3 USE OF BRIGHT COLORS ON CLOTHES BY AGE ANO GENDER 



Color plays a ~ fl.ncbon and IS mand'ested ., a6 cuttures It IS an 

expreSSIVEI medICI 01 thought which 1$ more COl lOBI r oed WIth aesthetIC results than 

anything else AesthetJC: values rnauce people 10 prefer USIOQ certarn colors over 

OChers Such dynamics pertain to !he syntax 01 color as d transmrts an aroma 01 

atl~ erilanced beat.ty 

UntJI a house ., Kiyah 1$ painted ., the standard colors, II remains MlC()Ill)Iete 

for lIS 0'Mlef I~ance 01 color on dYielhngs can be jI..Idged by the fact thai every 

klIS out 01 ten house holds o.Mlile wash Ihetr houses amually, whrle the r8lTla1l'llf'lg do 

so after a penod 01 two years. 

As the years take Ihetr toll, personal use 01 bnght roIor deaeases J"lCIIcabve 

01 a sodal death, Oespde such concepts 53 5'% 01 the hrgher age ~ (33-44 

years) quesllOnad, c:nose brigll colors In house decor IlTespedlV8 01 age This 

rnformatlOn serves as a practical demoIlSIrallOn 01 how ar1 takes potentially 

disruptive IfTllUIses and rechameIs them rnto SOCIally ao:::eptabIe directIOn 

PI'lk IS a favonle cA the COl rcemed people and IS even replaCIng red With !he 

bodes In fact wherever , was served rustard II was always pI'lk. more so for the 

color than the 1Iavor, v.t1Ile 68% of the houses In painted blue or green, 30% of the 

people 'Mshed d could be pI'lk or something else more bnght but feared ndlCUle from 

the cormu'1It)' The foIIowng cases ",.. 0Jt a dear p!Cture 01 the notIOn $I rggested 

-.-
CASE 1: 

Shahtd a ttwty-two yr. old man was prepanng fa his wedding With 

the help d twed masons fnends and relatives he renovated and repainted 

\"as house He had doors and WIIldows paIf'IIed pI'lk. ., keepng 'Mth the 



" 
lestIVEI mood that the OO"'aslOO 50 demanded But however thiS ad of the 

groom to be was met wrth a 101 a moc:kng response from Ihe CXlfmU'IIty 

The foIb,~ ilQ plate , 29 shows the doors and WIIldow5 In gllsteOlll9 wet p!ri<. 

",,.. 

-..,. 
Plate. 29 Glistening pink paint on exterior doors and windows. 

CASE 2: 

MuqNtas Bb lives I'l a ceO !(led pan a !he VIllage There are only 

tlYee other houses there and the place IS knc:Mn as Lshn She too has had 

her doors and woc:den WIndows palllted ~ Apparendy 10f" some reason 

!he larger village has matntaned a soaaI boyaln wtth this woman and her 

family Also c1Je 10 difficulty ., ac:cess to !he area, her act of haw1g pri. color 

painted on her c:t-NeIling went somewhat tMYlOtlCed To evaluate thiS act II'l 

the sooal context, I Informed a few of my respondents abouI. It The erl$la"IQ 
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respor ISeS were not at aU positive GIven Ih8 sooal posrtlOl'lltlat she erlO)'eCI 

she was more mocked then In the above case Plate" 30 illustrates the 

doors and WIf'Id(),ys on \he II"Itena of he{ house If'I the said color 

Plate" 30 Pink in the interior house. 

On aslung people to ptCI:\Ie themselves In a SItuation of setlJng out to buy a 

iefllQ8lalor orly to md an exact replica. bullackang the desnd ooIor, 60% of them 

satd they WOIJd COf"(n.J8Iookng eIsewheIe despite being spenI and we86Y, In hope 

of finding the right c:oIor too Ttvs example IS suggestr'le of the fact that color plays 8 

SOI'r'Ie'M\at ~ role 10 their deciSIOn 10 buy a product for their house 

ks observable in Graph 4 4 (shown m nexl page). the appeal d PIIlk color 

paII't IS expenenced by maptty 01 the you"Ig8( age groups rangtng from 14 - 29 yr 

Age Qf~ 30 and onwards do not chensh the use of thiS color Glean. Blue and 

1IIItwte do best with the older age groups 
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GRAPH 4.4 PREFERENTIAL COlORS OF HOUSE DECOR 

These CXlIors I e blue geen and the rru:tl preferrea ~ are drawn fn:m 

natl.l'es gifted 8r'MI'O!'IS Blue IS Ihe roIor of the sky, green 1$ p!edooMnant Ifl natu-al 

vegetational growth and pO locally 1eml8d Ghulaabl denved from the word 

ghuIaab, ......r.ctI1S the rose 1'\cMIer 

4.2-3 SYMMETRY; 

The 8ITar'l\)8ITl9Ot of !heIr house decor lfansmlts an au-a of Idung for 

syrrwnetry, Aesthetic yalues tnOJce them 10 follow suctI downplay of syrrwnetncal 

........... ""'. 
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Synmetry IS preferred and displayed as a !'I'IafOI" pattern II"! the area of house 

decorattons AesthetiCS of any room IS bracketed Wlltlln the malnX cI syrrvnelly 

0tM0usIy suc:tI clams of systematic IhythmIc rommooaItJes ~ -
It is fa echoed eviclently II"! the use of color and ot:lfeCts Similar oo,ects or 

SWTlIIar SIZ8d obtects are placed side by SIde to O'eate harmony-e g !lower vases on 

tables, wall hangng etc. Plate It 31 s/"oNs balMC8 beng mall'llalf'l8d Itwt:u;jl 

synmetncal SIZe and placeI,.,t of Van0u5 oo,ects 

P1ate "31 Flower vaSH and wall hangings in mythmic symmetry 

FlXTlIIlXe IS arranged opposite ead"i other to aeate such effect and 

decOI a\lve elemeols are placed at equaUy spaced fltervals 79% of the people are 

USII'Ig a daOOIr shade c:l the wall ooIor on thew doors and WW"Idows to create a 
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S)'il"oebical WTJP8d.- SuctI care and I!WOIvemeri J'I ad''llEhll"lg sY ..... E!!.)' IS no 

ac:c:tde II. and IS obviously COl aoned WIth aesthetic results 

4.2-4 UPOAllNG WITH CURRENT TRENDS: 

Wrth the onward mardl of tme, trends and patterns are tremendously 

effected What was palce~ed as I¥jy., the past. may be accepted as beaIJUU wrth 

ItS II1CIusJon II"! fashions a !he present. It has becoo j Ie part d tunan nature to foIloN 

fashton. Everything is SUIted to meet the requtfements of prevailing fashions 

Active If1YOIvement rl fashion trends IS also a pivotal pattern 111 aeslhetlCS of 

the CXlIcemed rormu1Ity Taken 11 stnde IS !he use of modem fashion Items for 

dac:oI abon, while outdated obteds are discarded as 11"1 a way they become sooaHy 

nolerable A case study from the CQ'IYIU'IIty wdl fI.a1her help In grasptng !he 

IfTlX)rtanCe attached to this aspect of aesthetics 

C~1 

Mr Abass and two or his sons are doing jObs while he and one son 

are ~y II'l the 0'lI1IUwy, the second son IS setVJ"IQ abroad HIS WIfe, two 

I.nTl<m8d daughters, a third son and a daur,l'ltE!f-ll"Haw .e livlng III the 

Katcha House. he rilented from his fa!her HIS sons felt n;unbent to move 

With the fashionable trends and IOSIsted that !hey make a modem Pukkah 

House Toaay, ther' <team of 0M'lI'IQ a modem house, equ1pped WIth aU the 

standard decor reqaed for suc:tI a house IS fulfilled but It remaInS vacall 

They entertain only their formal guests 11 !he Pukl<ah house TheIr farTIIly IS 

satisfied IIVII'lQ III the ancestral KatCha house The only reason !hey had the 

new house erected was so Chat they IX:Ud up-<iale their family WIth present 

""""'" 
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OuIte a few respc:ndenIs admitted that they didn't like cenall'l motlfs depicted 

on Items in their houses but had them there onty because Its 00I'\SIdered fashIOnable 

to do so-e g COII.IIOI, use a elaborate designed doors despite preference a 

"""DIy 

83 3% of the people asked said !hey lean more towards 'v.tlat's in fashion' 

wnen d100sIng ot:Jtects for house decor. Consequet-iIy katc:ha heM ISM and its rEHated 

'thurn' (58& plate " 2) and ornate door postS are no longer in demand Today Ihese 

carved i I iOi oohlhlC pillars are used as fire wood. 

In ldentlfylng COi",iO(j themes in the data presented III chapter III, an 

approach at 8 detailed portrait of the ISIdertyI"Ig deter'lTW1enla1 aescheuc patterns of 

house decor ... Kiyah IS made in this d'lapter The eXIstence of a ISIIfoon style IS 

c:ortirmed ttYcugh 1f'1ferenc:e of repeated use d objects FOf preciSIOn in 

charactenZJng style, obtects are graded \YIth respect to lntBllSlly .... use by companng 

to a standard pidlxe as Illustrated In dlapter ttv"ee Data processed In !he present 

d'lapter escalates a step fu1her 10 present err. .It lrIforTTllty Ifl aesthetic aspea of 

"""'" """" 
It is elucidated that, in the process d trying to 8CqlK8 a house pattern that 

everyone else has. a c:o-o:::cumg style IS born Only a I'IanI:fU; d ~ foIIc:rN ItIIW 

lYlOVaIJve desires, maI'Vy c1Je 10 fear cI COIT'IT'I.I'Wtys disapproval They ralhef adapt 

to things ..t.c:n have been experimented upon and liked by all such rilibtttons of 

thought ulbmately mold a IT\afOIllY opIOIOrt The emergent aesthe!Jc patterns 

disaJssed In this chapter nanx. and give SlJ1ace to this ffiIIIOI'ltY opnon v.hch IS 

patrayed as a statement IIInI large on each cIweDIng of the • .-ea. Thts strb1g 

riomlIty IS mannestatJon of the cuItlre as a ..mole and serves as a VIsible SIQl'l of 

ItS lX\Ily 

It Ca'l be conducIed that the bondage of u IIfom1dy 11 house decor 



.. 
'lCCIIpclIates It as a symbolic: pocess and from this stand port a speodabve 

approach 1"110 the CCIITITU"IIty's cwgariZatlOnal set~ can be adopted Drawwlg on 

such ooncepts the succ: 8 8 :iiltg chapter feahSes a conclusion. explalrwng how a 

sense ~ COi,,,,,,,,, kIIshIp atr~1atlon nIuances such roonotonous standardtzed 

""''''''''~ 



" 

In the process of dlscovenng the underlying aesthetic pauerns a marked 

trend 11"1 slrT'lllar usage of a senes of decoratIVe elements was ob5efV9d 1\ was 

deduced lhat vanatlOl"ls are few and slandarcl1zatJOn IS the order of the day 

Or3Wlf'lg on much of the data encapsulated In chapter 3 & 4 1\ IS 8nempled In 

thiS chapter first to establish thiS U'lifomuty of house decoratIVe style In 

antlYopologlCal pefspectrves, than in accounting 'Of II to attnbute It to certain 

SOCIal aspectS of village hie Featunng an epilogue the last leg of this chapter 

IS a SynthesiS of the enllre study 

II ,s elaborated In chapter 3 that there are certalO e1ements of decor wtuch 

halle won populanty In usage Re-echoed In each case they are made pro!'1'11nent 

fOf adding aesthetIC liveliness Such s,mllamy In common uses of oo,ects 

identifIeS partlOJlar styles In the SOCIO-OJlturaJ milieu of a COfTVTluruty 

SupportltlQ ttllS Vl8W sIlver states 



"\o1Ihere dusters 01 features repeatedly co­
occur we may speak meamngfully of sty1Ishc 
trends Common uses of obj8Cts allows us to 
SItuate these stytes In an appropnate soao­
cunuralcontext · (silver 1979 270) 

.. 

Findings narrated In the prevIOUs d'laplers, juStify the eXIstence of a 

signature SUI genens house decorallve style thaI Signahzes uniform perpetuahty 

This peculiar dimension of IXIlfomuty In aesthetics beheld, enlundled and 

trnpIIlQ8d my Interests towards anatytJcal paradigms 

Shifting locus \0 thiS problem It was attempted to adopt certsln led1nlques 

which would channehze flow of lilformallOfl concernmg monotonous aesthetIC 

treatment 01 houses 

In thiS regard a survey. whICh aimed al eliciting personal response 

towards one's taste In decofatlV9 style being COPied by others. was conducted to 

a random sample Despite rebl.*lOQ of the concept on my part, most of the 

people remained adamant. Clltng vaned reasons such as concem for colledllle 

welfare 10 nallXal calctung VlbrauonS of copying anything good. for justlfylng 

thel' confirmation to the process Such Views lead to emergence of unJiorm 

aesthetICS To quote a female on the issue, " / feel happy If any body from my 

btraden lS able to copy me and I fX8Y to God that all 01 them may have as much 

as/do " 

A rna/onty 01 78% showed no dislike for being COPIed by other people of 

the village In fact, most of them were of !he opt(\IOIl that they should C:OnSCIOUSIy 

WOI'X towards matntau'Ung SI..ICh urvform standardizatIOn as II would herald 

cultural conformIty and no fellow brother would feel deprived or envy another 

Such native oogruuve onentatlOn towards l.ll'lIformlty In general led me 10 

Infer thaI II. IS no acodenlal outcome and IS consaously shaped 10 promote 
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certain Ideology Consequently umfomllly in aesthetics prompted me to look al it 

as a researctlable stance from where to probe deeper into the wltural 

organization of the vl11age Hence as a final concem, 1\ IS endeavored here, to 

see .8 systematic linkage between social aspects IncorporatmQ the organization 

of village life and anlstlc style of house decor 

In this connection, as mentJooed in chapter 1, I have speculated on the 

mechanism of kinship affiliation as an emergent binding force, demanding and 

requiring lis members to follow certain set of contingent rules 1\ is a powerful 

prtnciple of organIZation whICh provides interactional reference structunng 

Village life Offering a synoptic review of the phenomena, Cartwnghf & Alvin 

slate 

"KInship systems are an aspect of a society's 
general adaptation 10 the phySICal and sooal 
enVIronment the stucly of any aspect of 
such a soae/y (small scale) must entail an 
understandmg of the system of kinship ' 

(Cartwright & Alvin, 1968232) 

In village /<iyah, biraderi is a term synonymous WIth kinship. As mentioned 

earlier In chapter 2, the village is composed of three biraderis Dhaniyaal biracieri 

with a total of 80.5% emerges as the largest from the three To legitimize their 

respedlve sense 01 biraderi belongingness, !he Ohamyaals trace their links to 

Dhanni Khan as a clllef reference POint Being a maJOllty, liS membefs enpy 

primordial POSltJon In ordalnmg and patronizing SOCial life of the villagers 

In what follows ahead, the mechanism of common biraden affiliation IS 

highlighted Wlth regard 10 its role In prOf&C1lng and maintaining group 

coheSiveness -I-e, the problem of how a sense of belonglOg to one biraderi 

shapes Of governs social behavior, is concentrated upon 



.. 
Field stay in the community afforded me a falf opportunity of acquainting 

myself to Itle mechal'llsm of blraden affiilatlOn It was observed thaI people feel 

very strongly towards lhelr biraden, both 11'1 good and bad bme deptCtlng 

sohdamy To support 11115 clalfTll Wilt carICature two references from the VIllage 

CASE 1: 

Mr A of DIlalllYaal bHaden does no! BnfOY 8 very sound reputatlOl'l 

'" the village It was Ounng my rl&ld slay that he got arrested lor an Illegal 

act of cutting down a forest tree ExemphfylllQ the case 10 other villages, 

the forest departmeflt raised a lot of hue Md cry despoiling the village 

As Mr A belonged to the Daniyaa/ buaden, this group fe!1 Inclined 

to VIndICate the blemish caused to the Village 5 name Consequently the 

fine money was gathered and a few prestigious members collectively 

represenllng the....tlole bUaden appealed to pardon Mr A Despite the fact 

that he was not 8 very popular man but because hIS act put up the 

turaden's honor al stake, his group came forward carne to help him 

CASE 2: 

Mr Na)eeb Akhtar was born In !tIlS Village He wori<.ed hard and 

jOI(I8d the AM Force way back JI'I 1963 Today he occupies a prestigIOUs 

rank of AIr VICe Marshal He has spent a large sum of money In erecting a 

house on hiS ancestral lands 11'1 the village where his family IS 

occasIOnally seen The locals believe that he has done this to shaw that 

hiS poontles he WIth affihatlng himself to hiS kin group 

As he belongs to the DtJafllyaal bu'aden, they O"edlt themselves for 

h3V1rlQ such a promInent ftgure In thelf stnde Singing praises of his 



" 
actuevemerns to me most of them would be SlM'e to add With pnde "he 15 

from our bfradefi • 

As the ~raden as 8 'consolidated Vr'hoIe: accounts for all acts of credit 

and dlsaedil of ils mfIIT1bers, a certain set of norms has been preSO'lbed for 

them Such set of norms give a numbef of ready made soIutlOl'lS for different 

diffICUltIeS emanating from behavior SltuallOllS 8 g Dhsnlyaal bIradeti deftnes for 

ItS members in the village what type of mamage patterns are to be adopted, 

such as the entire blraderi should be summoned and so forth 

Aesthetics of house decoratIVe style IS also govgmed by such given traits 

At thiS pomt refet&nCe may be made of a partICUlar case study narrated Ifl 

chapter 4 According to It, Mr Abbas felt pressurized to fulfill the societal 

demand of erecting a PukJuJh House in an Its standard aesthetic grandeur, so 

that he would not be out of pace With hiS Kmsmen. HIS new house, however, 

remained vacant as hiS family was satisfied IIVlIlQ In the KatCha House 

Nonetheless as a SII"IC8f8 Inclination 10 vtndcale the soIidanty of hiS blraderi, he 

adapted himself 10 the prevalent standard aesthelK: patterns of house decofauve 

style 

Data concermng house and its emergent aesthetIC patterns elaborated In 

dlapters 3 & 4, basICally generated from observations and InterviewS of the 

OhaTllyaal households Although the Kammt households were also scanned but 

due 10 differences 11"1 bIraden engln, their aesthetic tastes haye not been 

included in the texl The Quereshj's were far too less and asslf(ulaled to be 

consIdered as a separate group A table showlng fifty Ohamy881 households 

using certain elements of decor, v.tIlCh haYe gained populanty IS formulated in 

chapler 3 



" 
Such statJstlcal CltatJOnS are 8Vldent a the fad lhal the Dharqaa/s a 

village Kiysh are lKlIlad in thelf preferences of aesthetICIsm 85 manifested in 

house decor As each component household urnt wor1{s for the maintenance of 

the whole blraden, hence they share and portray collective norms and values 

Without any reservations Collective ClplnlOl'ls are formed and there IS 

considerable consensus In maJOr aesthetIC ISsueS as well 

In order \0 aeste Pivotal bondage With their blraden, the Dhaniyaals of 

village J(jyah feel incumbent to eonlam themselves within the premises of lis 

preferred pattems and trends whether they like II or not The following case 

study will help clarify thiS point 

CASE 1; 

Reid Capt Ismail is a reputed and well off member of the 

Dhaniy8s1 blraden Presently, only he and his old wife Inhabllihelf family 

home Despite personal disregard for Television, elc WIth the advent of 

electncity in 1993 he felt Indlned to buy a TelevisiOI'l set He admlned to 

me that he had done this solely to aVOId loss of lace In $pIte of hls 

UOWIlhngoeS$, he gave tr1 to the coliedNe Will of hiS btntden. so as not to 

loose appreCIatIOn from his Kin group 

Hence sentunents attached to the concept of common bu&dtiHihood are a 

peN8SIY8 and acute mechamsm of dOl mel control whereby each member family 

IS kepi on a path thai IS ooIlectJvety chenshed on the holistIC buaden level As 

recorded IJl dlapter 4, despite prefemng certain other colors for painting their 

houses, 53.3% of age group 33 -« Yr chose to slick to the customary practiceS 

of having blue or green It IS fear of loss of face and its consequent ridicule from 

Kinsmen. .....n1Ch binds them to fo/Iow set patterns, maintaining uniform standard 

levels. 



.. 
Deviance from the established ways is undesirable and an individual who 

does this IS sutJ,ecled to dire consequences of psydlological punishment He 

may be met WIth cnllCism In the form of gossips and slanders or even sooal 

boycott In extreme cases In thiS context mention may be made of the kammlS In 

the village They are kept at a social distance because of rnaJOf differences in 

their outlook towards life They are mocked and ridiculed for their different 

trends, such as painting bnght color flowers on the walls or for wearing vibrant 

color clothes without any consideration for age hmlts 

It was observed that in order to maintain cohesiveness and group 

integrity, required behavior norms were irlO.Jlcaled to members in a setting of 

SOCIal Interaction. In thiS regard two levels of InteractJon, which highlight flow of 

information have been discovered These are discussed as follows 

HOUSEHOLD lEVEL : 

As majority of the population draws reference 'rom a common bsraden 

hence, they are IneVitably bound to SItuate their houses In dose dusters Such 

SOCIal spacing of houses provide a breeding ground for interactive forces to 

generate and vibrate panlcular &esthetic trends While tile male folks of tile 

household are away at work, females flmsh off their dally choc"es and VISit 

each other to exchange goSSIpS, borrow or lend Something or just perhaps for 

casual chit chat. Females of one locahty are prone to meet those of another, on 

a daily basis, at the community wells They also go shopping logelhef and end 

up buying similar objects for themselves_ Men interact WIth each other al the bus 

stop Of bazaars en route to their place of work.. They also meet at congregational 

prayers in the village mosque Children make their contacts in the play grounds 

and school. Through these channels of interaction, where different households 

come into contact with each other, information about all aspects of village hfe 

ebbs and nows 
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II COMMUNITY LEVEL: 

Certain SOCIal events which have Impact beyond the household unit are of 

more slgmficance than compared to everyday activities These events include 

life aisis ceremonies, e 9 marriage celebrations, birth of a child and death 

rituals These events prompt and invoke cohesive spirit of co-operation due to 

participation at community level At least one member of each household must 

attend such gatherings or that household WIll loose face in the commumty 

Interaction on th iS level is reciprocal Sentiments of biraderl affi liation are 

unreservedly instrumental for the social contact among the villagers on these 

events The follOYling case from the locale will explain this point better The 

researcher had the opportunity of attending two weddings of the Dhaniyaa/ 

biraderi. In both cases it was observed thai all the related families would engage 

in the ritual festJvllJes and the entire village would rejUVenate Older women and 

men of the village would go to live in such a house at Jeast a week before the 

event Other members of every household would gather there In the nights on 

a daily baSIS Sl.ICh large gatherings proVided an opportumty for flow of 

Information, Given the scarce populalJon, a high degree of constant interaction 

both at household and community level further faa lltates solidarity among the 

villagers They acquaint themselves with the standardized patterns through 

continuos on going intefactlOfl With other members of the commumty, which 

sequentially leads them to adopt harmonized patterns causing rig idi ty in 

behavior. 

Discovering and attributing Similar mechamsm to stylistic Similarity 

elsewhere, Stephen PIog SUCCInctly states, 

• The degree of stylistic Simi/amy 
between individuals, residence 
groups or villages IS directly related to 



the amount of sooaI interaction 
between those individuals, groups or 
villages· 

(PIog, 1983 126) 

" 

Thus to say thai InteractIOn communicates the cherished trends of the 

larger Oharnyaal biraderi in Kiyah, giVing a common platform upoo which Its 

member families establish and conUnue their inler-connectedness means thai 

the sense of affi liation as created by one's kin group IS In fact an umbrella of 

protection, whereby each member family extracts cenaln lucrative benefits of 

support and security in time of need. But to gain these benefits each family unit 

has to sacrifice its individual preferences and merge into the ocean of the 

biraderi's fabricated standard cultural traits Such causal mechanism results in 

ongmating ritualized behavior Consequently, conformity is the order of the day 

in everything from dress, OCCUpation to rehglous prac!Jces To lake one aspect 

only, 53% of the Dhaniyaa/ families are directly or indirectly linked with MIlitary 

occupation. 

All members feel Incumbent to follow the standardized ngldlty In all fields 

of life, so that they can be accepted and appreciated by theIr fellow members 

AesthetIC preference In house decor IS also no exceptlooaJ case As documented 

In chapter 4 , quite a few individuals preferred to use noral prints on clothes but 

couldn't carry out their desIres due to fear of b!raderi ClisapprovaJ 

The afore menttoned dISCUssion on the Impact of bJraden In organizIng 

unlfOfm aesthetic patterns in Kiyah, engenders a need to put this theme into 

conclusive perspective In keepIng WIth thIS reqUIrement, the follOWIng section 

substantIates a retrospectIve conclUSIOn, whIle at the same tIme attemptIng to 

summarize the study 
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CONCLUSION: 

Invesllgahve researches which accent theoretical concern in systemClhc 

analysIS of a commUOlty'S aesthetIC appreciation, Yield promiSing Insights Into 

the structural patterns essential 10 SOCIetal functioning 

In this regard Mikel 0 et aJ (1964) eamed out an expenment which 

profoundly proved that, consensus in aesthetic values of different groups 

depends on their respective cultural fTamework.. He has deduced from his study 

that, aesthetic values are not IntrinsiC in objects but are aJlturally conditioned 

thus prow"Ig the proverbial adage:- "beauty lies In the eye of the beholder". 

G H Mead (1934) emphasized thaI in any given culture, norms are not 

only formed for the required behavior but also "other aspects of physical 

appearance" whose mam purpose IS to Identify and proclaim the users as a 

member of a Specific group Such shared behaVior Indicates 10 members of the 

group in question and to others who the members are and also function as part 

of setf..presenlalion of an Individual 

Operating on sirrular wavelengths, the present study has sought to 

demonstrate how differeoces in value orientation can be translated into visual 

expressions 10 interpret differences in cultural onentaUon. In this respect, the two 

propoSitionS, as put up in Chapter " foon the gist of thiS research. Accordingly, 

to comprehend the dynamics of such a system, house decorahve style was 

chosen as indicator to the research commuruty's aesthetic preferet""ICe- The 

Similarity in taste was dearly brought out in \he realm of its decorative 

arrangements. 

The results of thiS research show that Similar geometric representations 

on doors, incised metal railings, colored window panes, general preference for 



floral motrfs, 8 liking: for symmetry and tendency to move Wlth the drift of c;urrenl 

fashtorls are some aesthelJc features, which wtIen taken together incorporate the 

unrform style of house decoration In Klysh TIus uniformity In style was 

II'lterpreteO to convey a message of SOCIal harmony which was evldenUy 

attributed to Influence of common bNaden affiliation. 

Such results were armed at ttYough parucipant observation rlelct-Nork. All 

Inventory of decoralJve elements In each of the nouses was made These 

Inventories were compared with each other to draw out repeatedly used 

elements The results were than compared Wlth what was known about the 

family's Kinstup affiliation from the Inlervl8WS and questiol"Ylalre data. In thiS way 

It was discovered how houses In Kiysh reflect an attitude towards the doounant 

culture. 

DISCOVery of umform patterns led to the assumption that the constllueo\ 

nanns of aesthetic elemeot in the house decor serve as a cue to the Idenhty of 

the users A style In Itself IS a manifestabon of culture wtule unlfOfTlUty In style IS 

a Visible 5J9O of unity In tIls article on StyM, SchafMO descnbes It as 

• A system of forms WIth a quality 
and s meaningful expression through 
whICh the broad out look of a 
group IS V/Slble It IS a vehlde 01 
expr8SSXJ(1 INI/hIn groups, 
communicating and fixJng certain 
values of religious, SOOIJI and fTJO(3/ 

life· (SchapIro, 1953 287). 

AIlalysls of style helps 10 construCt the Institutionalized pattems of art In 

the context of social behavior The anttvopologlcal study of art IS essenllally an 

analysis of culture forms and the SOCIal process whidl produce them according 

to the aesthebc precepts of a speoal group of people 



" 
Gamed out in such anthropological fervor, the present research contends 

that aesthetic appreciation IS an integral part of a culture that serves to 

communicate the social values held In esteem by people 



• (1)SOCIO-ECONOMIC SURVEY 

• (2) INTERVIEW GUIDE 

• (3) QUESTIONNAIRE 

• (7) SAMPLES OF GEOMETRIC MOTIFS 

• (8) SAMPLES OF FIGURAL MOTIFS 
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1. How importanllo you is the way decorate your house? Please elaborate 

2 If you Wefe given the choice of a 9ilt of a sum of money or decoration 

object for your house which is of equal value to the sum of money, which 

one would you choose? Ylhy? 

3 00 you like the use of elaborately deSigned utensils? Please explain. 

4 Would you mind if other people from this village were to copy your taste In 

house decor? Give Reasons 



?{p""'-------- tjtnlu _____ _ 

1 

2. 

Which ethnic bad<ground (Tubber) are you from? 
Jamyaal Sakerwal 

- Khalryaal - Bhatti 

In v.i1lch of these categories does your age fa ll. 
Below 14 years 30-34 Yfs 

15-19 yrs 35-39 yfS 

20--24 yrs 4Q.-44 yrs 
25-29 yrs 45-49 yrs 

- Any other 

SO-54 yrs 
55-59yrs 
60-64 yrs 
65 plus 

3 

3 Assuming you were shopping for each of these products, how important 
woulO Its Oestgn be In your deciSion to buy that product? 

Products Vory S~Wha1 Not at All Not Sure 
lethes 

Bed Sheets, Chair, Table or 
Cornice Cloth 
Water slori earthen Jar 
Furniture 
Crockery 

4 Would you be Wllhng to pay a little extra for \he design you prefer? 
- Yes - No - Depends 

5 

, 
Th ... preferenc •• were .upplu..n~ed wi th ob.ervAtions on the u .. of 

DOtlt. on t~ it.ms enlisted. 
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7 

8 

9 

10 

How important a factor would color be in yout dec.sion to buy a product? 
Very - Somewhat - Not at all 

- Not sure 

WhIch of the follOWIng colors would you hke to see staOOlf19 out In your 
home's decofabon? 

Red 
-B_ 
- Orange 
- Any other .• _. 

Purple 
BI"" 
Green 

Whrte 
Blue 
Pm' 

Every color has a wide range of shades. In general which shade do 
you prefer on the following objects? 

Items Vibfanl Pale 0"" 
Clothes 

C,,"" 
Furniture 
Bed sheet, Chair, Table, 
ComlCe Cloth. 

Walls and window panes 

When selecting decoration o~ects for your home do you lean more 
towards modem or traditional styles? 

Modem - Traditional - Depends 
NIS 

NIS 

Would you like to have all rooms in the same color? If so please slale the 
rol~ 

Yo. - No - N/S 
- Color 

11 Do you like traditional wooden beam doors and pillars? 
- Yes -No -srw 

12 Please tell me If you have alleasl one Items of the follOWIng kInds 
displayed in your home 

Photo of family and mends ..... 
Religious decor e.g Quranie Ayaats 
Garlands and colorful buntings 
Flowers ( artificial) 
Pictures of arumals ..... 

, 
Th ••• And all .uch Q~her c. t eqorie. wsre explained in the local 

language • 



- Scenery . 
- Any other 

13 Do you prefer displaying pictures in your house that are predominantly of: 
- People - Scenery Depends 
- Animals - All - NIS 

14 lNhich pictures do you like? 
- Religious Not ReligiOUS 
- Not Sure 

15 How often, on average, would you say you visit your 

a) Neighbours 

b) other people 
III the village 

! c) Relatives 

Very often 

I 

+ 

on occaSionS only 

- Depends 

Not at all 
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(jLOSSYl!l('Y 

A 
A,.an August L 
Aagl wala lepai Technique of mud 
And~ coaling walls and floors 

I Kothi Kltchen 
M 

B Munger 0,,_ 
Birader[ Kinship Mahn December 
B<rtka Patriarch 
Basakh March N 
Baithek Orawing room Nikah Marriage 
Bara Sofa Bedroom Numbefdar Chief 
Basaar Verandah Nlka Ander Bedroom 
Sarah Open courtyard 
ButanWala P 
design figural motifs Pir Spiritual guicle 

Patwari Village Registrar 
C p- November 
Chang January Padra July 
Chilr February PerkO! Store room 
Choola Stove Parolena Technique of painting 

walls 
0 Phuldar 

0" Mid-Wife deSign noral motifs 

Dhanldubtll 
waJa design Geome'oc R 

molds RaJpul Famous Indo -Pak tflbe 

H S 
Ham !\po' Shalwar Pajamas 
Haedh May Sumi Religious Sect 

Sawan Jone 
K 
kameez Shirt T 
Khanka Shrine Tubber Kindred 
Kattah September Thorn Wooden Pillar 
Kan, Cornice Tandoor Open bread oven 
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