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Chapter 1 

INTRODUCTION 

1.1 INTRODUCTION 

There are two groups of Sheedls found III PakIstan, Arab-onglnated (Makran/s) 

speakIng Balochi language that live In Southern Balochistan, while others Africa­

originated living in Slndh speak Sindhi language and are called as -Ghar Java­

Current study was carned out on the later group. This is an empirical study 

conduded in Sheedi paro vinage Rajo Nizamani in DislJict Tando Muhammad 

Khan Sheedls are Musbms by religion but they are very dIfferent from other 

ethnic groups in RaJo Nlzamani due to their particular historical background 

Sheec;l1S have their own cultural characteflsbcs and can easily be distinguished 

from the mainstream culture. "They have partlClJlar belief system and exclusive 

aesthetic and artistic expressiClls. Another major peculiarity is their economic 

mode as tney are considered as the descendents of the slaves brought to this 

area either directly from Afnca or IIlcbrectty through European nvaslOfl. Sheedis 

as a community are a potentral source of anthropologICal Interest due to their 

traditional way of living and artistic traditions 

The present ethnographIC study deals with a Sheedl community mng Ir'I Slndh 

and ams to know who the SheedlS are? and what is their culture? II also focuses 

on women's traditional Singing and dancing among Sheedis and its significance 

in their culture pracbces and economy as well . Singing is not just technique to 

produce beautiful sound but is Informed and mediated by rich cultural norms and 

value system Traditional singng and dancing is the way to produce and 

reproduce explicit and ImplICIt cultural codes. Through this study. lot of 

IflfOfTl'l3tion about Sheedl community and their cultural patterns can be obtained 



1.2 STATEMENT OF PROBLEM 

Sheedis as a community are very IradlbOllal and they represent the typical 

features of their C1Jlture In different aspects of their dally hfe. Traditional music 

and folk dance is the idenbty of Sheedl women, Interest in the folk singing is day­

by-day diminIShing This research focuses to find out the hIStory, culture, s0cio­

political and economic organiZa:ion of Sheedl community in Sindh rI general and 

Rajo Nizamani In particular. and to draw the continuity and ctlange in women's 

folk singing In Sheedi community 

Five questions are bemg addressed in thiS research. First question is about their 

ritual, norms, customs, second IS aboot the hIStory of Sheedi community and 

hIStory of women's traditional singing. thlfd is about kinds of ceremonies where 

traditional songs are sung by the Sheedl women, fourth is about the Instruments 

used during singing traditional songs and the last question is about the 

significance of dance during singing folk or traditional songs on different 

ceremonies 

1.3 SHEEDI: AS A COMMUNITY 

Academic Dictionary of Anthropology defines the -community" as 

"A group of persons who share a common sense of identity and interact wrth 

each another can sustained baSIS In a community all persons nave social 

standing Standing entails the right and responsibility to produce culture in its 

manrfold forms A person share community WIth another when the can not 

disengage from his social rela:x>nship WlIh other A good test for this is if a 

person can ignore another person's trouble then those who don't share 

community". 

(2005: 53) 

Here I nave used the word conmumty rOf Sheedis because they have their own 

disbnct identity, musical recognibon. and they live in a shared socio-cultural 

, 



organizatJon In AnthropologiCal sense, the term is restricted to mean a local 

community, generally fairly small scale and often described as a traditional 

Isolated Of semi isolated groups, umled by a common social and occupational 

category. 

1 A ETYMOLOGY OF SHEEDI 

Sheedi women are traditional singer and dancer In SlOdh and their main 

occupation is Singing and the major source of earning is Ghar (money earned 

through traditional singing and dancing). Ghoris being taken over from the heads 

and hands of people to people through dancing or showering over the people. 

Sl'Ieedis are known as Singing and dancing occupational caste group in Sindh 

due to their major profession 01 singmg tn different ceremonIeS. In a way, as folk 

musician caste group, it IS Inhentor of music tradition of Sindh over generations 

1.5 OBJECTIVES OF THE STUDY 

Following are the matn objecbves of my research bef()(e going Inlo field' 

1. To roo oullhe hlSlory of Sheed, community in Sindh 

2. To record the inchgenous customs and values of Sheedis 

3 To find out social ()(ganization of Sheedis 

4 To know Ihe concept of folklore or oral trachtlon in Sheedi community 

5 To rind out the hIStory of women traditiOnal SInging in SIleedI community 

6 To identify the way of 'NOmen's tradrtJOnaJ Slngmg in Sheedi convnunity 

7 , To describe the occupation 01 Sheedl women as traditional sflgers 

8 To know the Inherited transformallon of traditional singing and use of 

traditional instruments in Sheedl community 

1.6 EXPLANATION OF KEY TERMS 

The basic explanalJon of alt anthropological research is ethnography and the 

currenl research is a pl"oblem-focused research as weD. II is based not only on 

collection of descriptive ethnographIC data about Sheedi community but also 
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emphasizes on women's traditional singing, dancing and inherited transformation 

of this singing and dancing from generation to generation. Thus, before 

proceeding any further the follOWIng tenns needed to be defined. 

1.6.1 ETHNOGRAPHY 

Whatever we see. observe or get first-hand data while doing fieldwork about 

society's customary behaviors, beliefs or altitude we describe them according to 

research objectives This is why it is also said that ethnography is an art of 

description of culture. 

1.6.2 ETHNOMUSICOLOGY: (study of music with culture) 

Ethnomusicology is the study of music in its cultural context and is the main 

theoretical approadl to study music with its relationship to culture, society, 

history and folk tradition. Ethnomusicology is an integral part of indigenous 

knowledge system. 

Ethno-musicological perspectives are increasingly social, linking the structure 

and practice of musical performances and styles with music, deep embedded 

ness in local and trance local forms of social imagination, activity and experience 

So this is a theoretical approach. which applies not only on men but also on 

women's traditional singing in Sheedi community. 

1.6.3 FOLK MUSIC 

Folk music is the music of miJsses, when a layman sings a song he knows 

nothing about the intervals used in it Of about the rhythm structure. Folk music 

has its own charms even among the illiterate masses, though it does not contain 

the flavor of language, idiomS, Similes. Imitation sentiments; but it is full of natural 

simplicity, factual events and toudling emotions. Each folk song is the reverie, 

the frame of mind in which a man sings, in the words of old songs. Folk songs is 

the open place of villages, it represent the certain historical events, and have 

great influence over the making up of custom and manner. 

• 



There are two ma.n characters of Sindh. folk (traditional) musIC, one is called 

Waee, and other is called Sehllras The waees. as drawn from the Sindhi word 

Doh/TO, as sllli the Fakirs sing it at the shrines and the Seharas are still singing by 

different ethnic groups in Sindh. Sheedi women are famous in smging Seharas 

and they Sing Seharas on drfferent ceremomes 

1.7 lOCALE 

The locale. whICh I have selected to conduct research. is Sheedi pam in village 

Rajo Nizamani Taulaka and District of lando Muhammad Khan_ 

As my topic IS ethnography to document the culture of Sheedi community, so I 

selected SheedlS of thIS area because there are very tradrtJoflal and their women 

use to sing in different ceremOnies on professional basIS There are other 

communities and castes in the Village With wtllch Sheadis have economic and 

social relationships, so it becomes interesting to study them Their women are 

traditional singers and they spec!aUy sing on the marriages, so it WIll be special 

focus of this study 

1.8 METHODOLOGY 

While discussll1g SCIentifIC methodology Russen says 

"Each scientifIC discipline has developed a set of techniques for gathering and 

handling data but here is, in general, a Single scientific methodology The melhod 

IS based on assumphon s (a) that reality "out here", (b) that direct observation is 

the way to dISCOVer it. and (c) that malerial explanatIOns for observable 

phenomena are always suffiCIent, and that metaphysical e)(ptanatiof'ls are never 

"""""" . 
(1994:3) 

The am of methodology lies In seeking answers to questions and flOdll"lQ true 

and useful informatIOn about a parhcuJat domain of phenomena in the universe 

At many point of tme in any discip6ne there are many techniques and methods 
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available for collecting the required data I used qualitative as wei quantnative 

methods to collect data 

1.8.1 RAPPORT BUILDING 

Going to new community or group to get information from nalJve POlflt of VIeW it is 

not so easy, especially when It'e targeted population is the stigmatIZed groups, 

who have their own way of lilling For my course of data coIlecbon the rapport 

buikling was major and initial techniques, wtllch I used, gOll"lg in Sheedi 

commumty, through which I become a corrunumty member 

1.8.2 PARTICIPATION OBSERVATION : 

In the anthropological research partJcjpation observation is considered to the 

most import3ntlechniques for data collection, According to the Russell: 

' Particlpant observation Involves establishing rapport in new community: leaming 

to act so that people go about hlr business as usual when you show up; and 

relTIOVIng yourself every day fran cultural immersion so you can intellectualize 

what you've learned. put it into perspective and write about it convincingly" 

(1994 137) 

By USIng thIS technique 1 became a part of the community and observed them as 

being their member, This was dll'llCl way for me to get information from them. It 

helped me in getting close to people and making them feel comfortable enough 

with my presence so that I cotJd observe and record informatIOn about there 

lives. I lived according to the nalrve's customs, participatmg In the most activities 

thatlhey perform in their daily routine 

1.8.3 INFORMAL AND UN-STRUCTURED INTERVIES 

Cooductmg formal interviews and asking quesboos from people IS a dlff"lCUlttask. 

In situations of fOtlTlal Ifllerviewing people or respondents get conscious of their 

interviewee status Informal IntelView method allows questions to be framed in 
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the course of conversation out side .. structured form .. t This is an informal and 

comparatively less restrictive way of extracting infonnation from the interviewee. 

I used this type of interviewing during my research. ThiS method proved very 

helpful in establishing good rapport with informants and also gathering important 

relevant information in a systemattc manner. This method was used to get in 

depth infonnatlon about women's role in decision-making as well as information 

ceremonies and ritual This technique provided me information about income 

related issue and it WClS atso helpful in tenns of me getting to know family attitude 

towards women. In fonnat discussion, people feel more comfortable to discuss 

their personal issues. 

1,8.4 NON PARTICIPATION OBSERVATION 

Non-participation observation is .. Iso an important source of data collection. This 

technique is used not with in community when you do your f.eldworX but out of 

the community fOf knoWing the community and their behaviOf. In the beginning I 

would sit in the different Olsks (place for men's guests). Where the Sheedis 

community people would come and have lea and I also visited different public 

places like shops, streets, meebng and chatting with people wno are not part of 

that community but who interact with them 

1.8.5 KEY INFORMANTS 

Good informants are people to whom you can tolk easily, who understand the 

in fonnabon you need, and who are glad to give it to you or get it for you. Key 

informant is a respectable and trustworthy person who connects a researcher to 

respondents and provides him With a lot of reliable information. He/she is a 

person With whom a field researcher has Intensive interaction for extensive 

period of time 

In order to get valid infonnation I selected two people and developed close 

relationship with them and made them as my key informants. They were persons 
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who had cordial relationship Wllh every one in the community, one of these key 

informants was a lady who had close relahonship with singer and dancer, she is 

also Singer, other is male member he had close relationship wrth community 

members as well as out communrty 

1.8.6 SOCIOECONOMIC CENSUS AND SURVEY FORMS 

Census was used 10 create village profile II helped me In getting basic 

informabori. such as number of singer, dancer. male, female, age, religion, 

casles, sub casle, occupatIOn of males and females and their source of income 

and level of Income 

1.8.7 PHYSICAL MAPPING 

This technique was used to get lI'lformatJOn about the phYSical structure of the 

locale and its surroundings This technique helped me to :ocate the main spols 

where people collected for various purposes II also allowed me to pin point the 

residences of members in the communrty 

1.8.8 PHOTOGRAPHY 

This technique is used to creale a visual record of any communrty For me it was 

a great lask to get their photos t was usually thought very bad 10 have photos of 

females but as time passed I developed Inllmacy with the natives and won their 

!rust. \Nhen I got close to them, !hey allowed me 10 take their photos. 

1.8.9 TAPE RECORDING 

With the use of this technique in short period lime a researcher can collect large 

amOUnl of data This techmque was useful to record songs, which women sing 

on different ceremonies These songs help me to know the Image of Sheecli 

women as singer and dancer n the different ethnic groups as we!1 as among 

Sheedis. After then these songs. I transferred In the English Language. 
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Plate 1.1: Researcherwith old women (Imraan) in informal discussion 

• 

--
-

Plate 1.2: Researcher with key informant (Gulazman) 
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1.8.10 FOCUS GROUP DISCUSSIONS 

Focus Group Discussions (FGOs) are very helpful in getting different peoples 

opinion on selected issues in a tune efficient fashion. A Focus Group Discussion 

is an informal discussion in willch usually moderator or facilitator (researcher) 

interviews a group of 6 (at least) to 12 (at most) people SUitable for getting 

knowledge so thai if one member hides or forgets the information the other tells 

it. The group should be heterogeneous in which the respondents ideally should 

nol know each other. 

I conducted three focus group discussions for one and half.ooUf eadl 

approximately, during my freld stay_ The first focus group discussion (FGD) was 

conducted on oldest male people (above 60 years of age) of the community. 

Other focus group discussion was conducted with oldest females (above 60 

years of age) as well as from middle age (40·50 years old) females of the 

community, this focus group diScussion helped very much about women's 

traditional Singing. 

1.8.11 INFORMAL GROUP DISCUSSION 

During informal discussions a researcher has nol made any format of what to ask 

and what not to ask. During infermal discussions on various occasions I was able 

to eradicate their suspicious about me. These discussions helped me to gain 

their trust and cooperation. These discussions are also an important source of 

data. 

1.8.12 DAILY DIARY 

Daily diary is effective means 01 keeping the record of a researcher activity. II is a 

personal thing and most important IS just to have one and to keep it separate. It 

keeps a researcher to deal with loneliness, fear and other emotions that make 

field difficult. During data analysis, diary becomes an important professional 

document 
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1.8.13 FIELD NOTES 

For a field worker, rleld notes are of utmost Importance, I used to write my fiekl 

notes daily and regularly by arranging the data Whereas field notes serve as a 

mean to store the daily InformalJon, so, we can say that field notes are the core 

tools of research. 

1.8.14 JOmNG 

As we know that human memory is a very poor and we cannot remember thiogs 

for long penod So Jotting is a besllechnique to remember things because these 

are in wntten form With us. I kept a not pad WIth me at an limes in the field and, 

make field jottlng on the spot. 

1.8.1 5 LOG 

Anthropologist plan to spend his lime on the field, It is always you do systematic; 

you spend one day in the field and made planning for the next day that what will 

you do tomorrow according to your first day data 

1.8.16 CASE STUDY 

Case study method IS widely used In anthropological research and is an 

Important source to know the In..:Jepth analysis of community's perceptions about 

different phenomena I have done case studies of 4 marriages as sample, two 

young women to study their life history, three families as sample for knowing their 

belief, marriage pattems, family tustOl'Y and other customs and traditions. 

1.8.17 SAMPLING 

Bernard defines sampling as: 

·Samples are used to estimate the true values or parameters of statislics in a 

population and to do so WIth a calculable probability of errors · 

(1994:11) 
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My target populatIOn 11"1 thiS study was Sheedl corrmuMy In Sheedi Pam. After 

conducting SOCtO-eCOflOITlic census from all the households Stratified random 

sampllnQ was used to draw the representatrve sample of the population. VVhoIe 

populatIOn was divided into two strata were made on the baSIS of age and 

gendef Age was further divided Into three sub-strata of children. young and oIds. 

From each sub-stratum 16 people were taken as sample by dIViding them into 

two strata of 8 individuals each from either gender, which were another sub­

strata These 48 peoples were thus selected for In-depth interview, and 4 case 

studres to find out the cultural aspectS of SheedIS' life and to collect information 

about the women traditional SI"9lng and danclng 

1.9 PROBLEMS FACED DURING FIELD WORK 

Entenng In the new community, It IS diffICUlt to get the first hand data So every 

anthropologist faced some problem. The flTSt day of my research day of my 

research was so interesting and strange when I visited the field. Every one 

looking me strangely, asking and whiSpering different questions. I faced this kind 

of srtuatlOn till four days. then after I met with Gulazman. He was educated 

person and respected person In the Sheadl community Then I introduced myself 

that I came for research but most of community members thought that I was 

journalist and I wiR pnn! their knowledge and their pictures. so they were afraid 

from me. I clanfied that I was not JOUrnahst but a researcher and said to them that 

I would wnte about your culture. as you will provide me, 

1.10 SIGNIFICANCE OF THE STUDY 

The study is very much anthropological that will help to know about the Sheed, 

community and their culture. and wi. find the underfyIng meanings of traditional 

songs in Sheadi COITVTlunlty WI!" reference to their specifIC cultural COfllext. This 

will also help to know the SOCIal status of women in Sheadi community. lhe study 

Will also contribute in to anthropological literature on musIC by providing a lot of 

IIlformabon about the tradlbonal musIC and dance III Sindh 
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As thiS research desaibes the life Ofgamzabon of Sheedis and also indicates 

their problems therefOfe, thIS WIn help government and other OfganlzatJons to 

make po/ides or launch development programs for Sheedis By focusing 

women s smgmg and dance and their relevant.-nportance In Sheedl community, 

this study has also become a well worthy note on the gender issues in a 

traditional community, The political and economic scenario m the Sheedi 

community IS a typical example of a tradibonal commUnity, so this study Will help 

to understand the root-causes of poverty, illiteracy and other majOf problems in 

such a community by suggesting their solutJons through nalNe perspectIVe 
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Chapter 2 

LITERATURE REVIEW 

In the revIeW of literature. I Wl~ dIScuss the ethnography and ethnomuslCOlogy 

wiD also diScuss the tradibooal musIC of Sheedi women, the hIStorical background 

of the tradlbonal music and wi! revIeW the literature about hislOlY of traditional 

music of Sheed, community 

2.1 ETHNOGRAPHY 

The ethnographer participates hilly in peoples daily lives for an extended period 

of time watching what happens listening to what is said and asked questions and 

collecting data what ever data is available to throw light on the issues WIth which 

he is concerned EncycIopedl8 of cultural anthropology coocIudes: 

"Ethnography Irterary means portrait of people It is a cultural description with 

regional reference II refers 10 a Special strategy of anthropological research and 

10 its product. The basic concept of ethnography developed oul of stress on field 

Knowledge of humanity rests on the descriptJoo of valious life ways and that field 

worl< IS an indispensable element In the educatJOn of cultural anthropologist and 

In the collection of basic information upon which other conclusions are based 

field warl< is the process of observing and partiCipating in the life ways of people 

and the result are reported as ethnography · 

(Hunter 1976: 147) 

Above definition of ethnography indicates that ethnography is about recording the 

culture of people as they indicate It. ~ite looking at the distinctiveness of terms 

of ethnographic research and monograph what Ihe ethnography is, Macmillan 

dictionary of anthropology defines It as 

"This term (ethnography) is used WIth two distinct senses: that of ethnographIC 

research (fieldwork) and that of an ethnographic monograph (ethnographic 
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writlng)_ As a categofy of anthropologICal research, ethnography is characteriZed 

by the flISt hand study of a smal community or ethnic group. Such studied 

combine to varying degree descriptive and anaiytJcal elements, the central 

charactenstics of conventlOflal ethnographIC are that they focus 00 one spectfic 

culture or SOCIety and consider the theoretICal or comparatrve generalizations 

from the stand point of ethnographIC example " 

(Seymour-Smith 1986: 98) 

Regarding the strategy of ethnography David L Sills in international 

Encyclopedia of SOCial sciences rightly says 

-rhe ethnographer tries not only 10 rely upon published out lines and 

questionnaires, he shuns intervIeWS WIth Informants carried oul In artificial 

setllng, and he avoids premature quan\Jflcahon and are over differentiated 

measurement. Inibally alleast flexibility, CUriOSity, patience and experimentation 

WIth many alternative devices and procedures are desirable" 

(1975; 175) 

Frake and Goodenough in Encyciopedia of Cultural Anthropology writes 

"Ideally ethnography constitutes the rule for producing anticipating and 

interpreting appropriate culture behaVIOr in given setting" 

(1991;;; 17) 

Ethnography, Geertz says, 

" Ethnography Interprets the now of social discourse and fixed it as a historical 

document" 

(InternatIOnal Encydopedia of Social Sciences, 1979: 419) 
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As for Feflx M Keeslflg is coocerned, he regards 

"Ethnography as description of customs or specifIC cuHure that is local way of life" 

(19585) 

Haults words here thaI has defined It In a very layman's term 

"Ethnography is descriptIVe study of partICUlar societies, usually those that are 

non literate and underdeveloped in technological sense." 

(A Modern Dictionary of SOCIOlogy: 135) 

RusseH says 

"EthnographIC field work IS foundation of cultural anthropology." 

(1994: 136) 

Spradely describe ethnography as that 

"As mosl professional W11Iers WlI affirm. the only way to learn to wrrte is to write 

In the same way thaI learning to SW\IT1 cannot occur dunng classroom lectures on 

swimming, discussions of principles and strategies to follow in wnting do not take 

us very far in learning to write. It is best to observe other swimmers, get in the 

water yourself and paddle aroond, and then have own e)(perienced swimmer 

point out ways to Improve your breathing and stroke.' 

(1979: 204) 

T yIor characterized ethnography as 

"Anthropologist up to that time as being so concerned with constructing unitary 

system to e)(pialn the cultures internally or their development through time that 

they spent much of their effort classifying ethnographic observabons into 

typologies and abstract defll'lltion of types and sub typeS •• 

(1969: 418) 
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In the boo!\: of ethnography principles in practice Pello said as: 

"Even in anthropology, where elhnography has always been the staple research 

method, a similar, if milder, tendency. to the establishment of d istinct research 

traditions can be found" 

(1978:10) 

History of anthropology revea s that initially it was based on ethnographic 

account of different cultures and SOCieties, which were e)(otic and intrigued the 

Europeans. Franz Boas first arlculated the central place of ethnography and its 

major tenants in United Stales Brooislaw Malinowski did the same Britain. 

Malinowski estabUshed a widely, quoted and read example of ethnography in his 

writing about his two years of field work in Trobriand Island which he commenced 

in 1915. Malmowski advocated that anthropologist must spend long time in Ofle 

place and remain in close contact With people. Every day life details should be 

conected through minute detalled observation and should grasp native's point of 

VIeW (Malinowski 1915). 

2.2 ETHNOMUSICOLOGY: 

The beginnings of ethnomusicology are usually traced back to the 18805, and 

18905, when studies were initiated primanly in Germany and in the United 

States. Early in this development there appeared a dual division of emphasis that 

has remained through history of the field 

Encyclopedia of intemational social SCience (1976.p: 562) defines the two polar 

positions definitions "ethnomusicology" are most frequently enunciated. The first 

is embodied in such statement as "ethoomusicology is the total study of non 

western music: and the second in "ethoomusicology is the study of music in 

culture". The first derives from a supposition that ethnomusicology should 

concern itself with certain geographical areas of the world; those hold this point 

of view lend to treat the music stfllcturally The second stresses music in its 
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cultural context, no matter in what geographical area of the woI1d and 1$ 

concerned with music as human behavior and the function of music in hLman 

society and culture ConseQuently, Its emphasIs on musical structure IS not as 

greal although It does use objective technIQues of delallu'lg a mUSical style to 

effectuate companson between song bodies and to attack problems of diffusion 

accuIturaoon. and culture history 

This emphasIs on ethnomuslco!ogy concerns the descnpbon and analysis of 

technical aspects of musical structure. In early writings this aim tellded to be 

coupled With attempts to use tile concept of social evolution to establish basic 

laws of the development of muSIC structure through bme. Particular attention was 

also directed toward the problem of the ultimate origin of music and later, with the 

nse of kulturkrelS theones and partlcularty In connectJon With the study of musical 

Instruments, detailed reconstruction of music diffusion from supposed basic 

geographical centers were attempted 

The second emphasIS In ethnomusicology was directed toward the study of 

music in ethnologic context. and research in thiS area was Influenced by 

American anthropology. As a result. extreme theories of evolutIOn and diffusion 

were strongly dISCOUnted 

While reVIeWIng the literature about thIS term, Mcleod says 

"Relationship between musica. and tinguisbc approaches to culture would be 

crucial to a future of more ngorously contextualized ethnographic descriptions of 

musical behavIOr" 

(1994: 25) 

Meyer describes the relationship of melody and rhythm as 

"MusIC has tendency, It seems to be headed some where. This is evident in the 

funcllon of the Ionic as restmg point to which melody returns Expectations are 
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set up according to the vanous systems of melody and rhythm (dance pattem) 

Emotions and a sense of meaning are created by the way these expectations are 

teased out and finally salJsfled ' 

(1956:826) 

Meeriam defines the history of ethnornuslcology as 

"In the history of ethnomusicology we have given undue importance and stress to 

musical sounds as thln9s In them, That IS, we have taken the sounds produced 

by any partICUlar group of people as a phenomenon made up of Ir'Iter-related 

parts, which behave accordll"lg to certain pMcipJes and regularmes inherent in 

them We have looked at mUSICal sound as a structural system j,e, in staIJC 

synchronous terms. and we tended to make our analysis with out reference to 

the human behavior out of whICh the sound system arises," 

(1936211) 

According to Burckhardt Qureshi' 

"EthncmuslCOlogy IS the study of musIC In culture, 1\ is basIC assumptJon is that is 

a system of sound commumcallon With a culturally detemlined meanll'19 In order 

to understand the both forms and the meaning of any mUSICal tradition 

ethnomusicologists propose to study It from to perspectIVe One is the sound 

system Itself, the other IS SOCIO cultural context of music." 

(199847) 

Spencer define the relalJOfl of musIC dance and participants as: 

"Through music and dance. partICIpants endow certam events with powerful 

affects Such emotions can mdldize a group to actioo or keep them from actll1g. 

can create soIidarrty Of dissension" 

(1985, P: 697) 
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Burrows characteriZed the mus'c as 

"The domestication of sound has enabled humans to dominate the planet by the 

manipulation of sound symbols This expansion of contmgency and provisionalrty 

beyond the here and now has a centnfugal effect on the self; there is much thai 

can 90 wrong MusiC. being 1'10 symbolic and non-referentlal, eases the strain. h 

creates a sense of und,fferenbated awareness (the mysbcal expenence) that has 

healing power -

(1990:826) 

In the Mestizo populations of central and South America Friedel described as' 

~usical influences from nawe CMIJzatJOnS are still evident in rural areas, while 

the HispaniC elements are stronger in the Cities" 

(1993:822) 

Accordin9 to Pelinski: 

"The differentiation of melody typeS. however, espeoally In archaIC mUSIC, IS 

rather complicated It demands a very exact and detailed structural analysis and 

special rnelodl6S This is reason why the problem of musical typology of folk 

melodies on intemational scale has not been solved yel. Several ahempts have 

been made, based on drfferent malenal and wtllie using different methods." 

(1981:132) 

Ruutel define the hIStorical developmeflt as 

"The length of basic structural uOit shows foremost the stage of historical 

development, while the length of the melody has a strong posilJve correlalfon with 

the melodic range: 

(1986:345) 
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2.3 MUSIC AS PART OF CULTURE 

Hombostel (1994:28) says that the place of music in the framework of the human 

mind. Kolinski descnbed the relation ship of music WIth culture as. 

"MuSiC was so similar from cufture to culture at least in respect to pitch that it 

could be explained by, baSIC similarities in the psycho-physical constitution of 

man." 

(1926:6) 

lomax describes his stapes as: 

"The blues is just revenge, like you will be made at the boss and you can't say 

any thin9 that's the way with the blues, you sing those things in a song when yoo 

can't speak out." 

(1974:7-8) 

Kiel defines the relationship of musIc and culture as: 

"A similar theory of culture and music, but showing another side of theory holds 

that a nonhierarchical music and dance can create a mind set that resists 

oppression. This view had led 10 workshops in cultural egalitarianism through 

music and dance, a society· mUSICian United for superior education (MUSE) and 

a joumal devoted to amelioratng, the mass produced echo-castrophy cultural 

confusion and extinction (of humankind) as a species' 

(1989:826) 

According to Schneider 

' The style of music is determined by the culture, but the manner of perfOfTllance, 

vocal techniques, and so forth, are determined by race, and there have been 

attempts to aSSOCIate specifIC traits with certain racially defined group." 

(1938:290) 
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Soblin define the muSIC as cultural represenlatlOf'l: 

"The development of mUSICal SlIper cultures_ WIthin whiCh sub cultures and Inter 

cultures (mixture) shdl and Interact • 

(1993827) 

2.4 SEHARA (WEDDING) AND CEREMONIAL SONGS 

Ranade defines the folk musIC as 

"Foil music does not employ any mUSICal device as the result of conscious 

knowledge or the study of saence of music. It does not seek its theme or 

emotional content from music, but starts WIth one of its own choice, in the form of 

poetIC peace or song and musIC serves as but a gUide or groove for the over flow 

of poetic emotions: 

(1951-89:53) 

According to Malik folk musIC is usually transmitted by word of mouth 

• A folk song can change as a result of the creativIty of those who peffonn rt Of of 

their particular mUSlcat style or of tI'lelr faulty memory, As it is handed down from 

generation to generation." 

(1983: 105) 

Rizvi said about folk songs as 

"Folk song is an occasion-token_ It may be a WOI1I: song. love song. wedding 

song, and song of sailing in or out, cradle song, patriotic song, harvest and dance 

song, song of mourning_ a mard'llng song narrative and the matlC song: 

(1982130) 



According to Tedre' 

"A number of epiC songs WIth rrethodological COfltents". 

(1969:7) 

2.5 THE SHEEDIS 

Wrrtten history of the Sheedi community as, the Richard Barton in his book 

·Sindh and the races that inhabit the valley of the Indus" also wrote the histOl)' of 

Sheedis in Sindh. 

"The African slaves in Sindh ~re two kinds; the Ghara-jao, or serf born in the 

house, and those imported from Muscat, and other harbours on the eastern coast 

of Arabia. The former were treated as inmales of the family; praedial, or rustic 

labor was not compulsory In Sindh, as In India, where great numbers were 

attached to the soil, so as to be sold or Inherited with it. Hence it was that when 

emanCipation came, the boon was to them a real evil. Under the Ameers from six 

to seven hundred Zangibari, Sambasi, Habshi (Abysstnlan), and other blacks 

were annually imported from Africa of late years the traffic has all but entirely 

ceased Their value was from forty to one hundred and fifty rupees; girls were 

more valuable than boys, and were imported in grealer number". 

(1gS1: 211) 

khair Muhammad Buraro defines Sheedl commumty as: 

"Word Sheedi, it is ArabiC word means black in color and this Quom mostly were 

slaves and there are two types of Sheedis in Sindh. One Ghar-Java and other 

they came from Muskat and Arab cities. Ghar Java Sheedis mostly they were 

slaves of Talpurs". 

(2005: 515) 



Sheedls call themselves as lovers of Muggarmman that is kind of vertical drum 

use by SheedlS on different ceremonies to play music. Sheedis say Ihal lhe 

tradition of Muggarrnman in Sheedi communJly slarted Since the time when they 

used to live In Africa and thIS tradibon gave birth of singmg traditional SeIIaras in 

women of SheedlS 

Musafir said aboul the history of Sheedi musIC as 

With the sound of Muggarmman (Masindo), Sheedis come to Sing and dance 

(Iasbela) on the Muggarmman even Sheedl may be in any where in the wol1d' 

(195489) 

Aecordlfl9 to Dr. Baloeh 

' Uuggarmman is played to the accompaniment of vocal music as well as folk 

dances Of these, 'keIVorovo' (a word of African origin) and 'Iasbela' dances are 

more popular and more prominent" 

(1982126) 

Ahmed wrote In his artICle "word for word" in daily times about Sheedis as 

' Sheedi' may be a mISused word today but it comes from the same root as Syed 

The question IS What IS the root of Syed? The root (swd) actiJally means black. 

INhen 'Sheedis' of Sindh were named, it simply meant 'black people' 

Sheedi is from Sidi Some Sidis must have taken to bad ways. But the rool of Sidi 

does mean black. II is another way of saYing Habshi (Negro)." 

(23' October Sunday· 2(05) 

Now this literature describes about the migration of $heedis and the oogin of 

music in Sheedi community and its continuity by teUing why Muggarmman is still 

famous in Sheedi community, thIS mUSiCal ancestral inslrument also tells the 

history of sneedi community as they themsefves call as the African Sheedis 
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Chapter 3 
LOCALE PROFILE 

3.1 NAME 

This is an ethnographIC case study of Sheecli community in Goth (viIlage) RaJo 

Nizamani wrth special emphasis on women's traditional singing and danCIng 

Goth IS used for such kind of yjllage where there is a Wadero or patel (leader) 

wt10 takes deCISions on behalf of the local populalJon. Name d village IS after 

name of a person RajO. who is the founder of thIS viUage 

3.2 LOCALE 

The locale of the study was Sheedl Para (settlement) ~lIuated In Village RaJo 

NlZamani In Taulaka and Oislrd Tando Muhammad Khan. Rajo NiZamani is 12 

km wway from the CIIy Tando Muhammad Khan. Rajo Nizamani comes In the 

rural union council lando Sian Dad and Deh' Sing. 

3.3 HISTORY OF LOCALE 

The history 01 locale goes back to eighteen-cenlury period, in the beginning only 

Maogt1war caste resided In the vilJage. RaJo is the name of the person wt10 made 

this place as his chars ghan (hunting place), this land owned by Raja, Madad 

Khan Pathan2 attadled on StrdI, at this moment he also attadled on the village 

Tando Bahdur Pur and he destroyed the village, killed the peoples. Which they 

were secured their life they came to lived in the village Rajo NLZamani for their 

livelihood RaJo also secured his and hiS paren!'s life came to live in his village or 

Charaghan for the livelihood His name was Rajo so this place was called Rajo 

Jo Goth; means village of Raja then after this name transferred as RaJO Goth or 

RaJO NLZamani, Nlzamanl was his caste Still today there are some buildings, 

whiCh lI"Idicale the hIStory of this vdJage In the beginning thIS village came In the 

Taulka Mohabat Dero, then after thIS transferred in the Taulka Matti and then 

, Deh basically smallA'Ilts 01 UI"IIOII CCU"IOI. 1"1 one deh !hell! are thtee 0( lour vllages COIlSIdefed 

• AccorIfng to Raja Akash Kumbhar Midan Khal AttacIr. on Sndh m ttIe pemd 01119"'·95 AH 



after thiS village came into the Taulaka Tando Muhammad Khan and dIStrict 

Hyderabad but today the district of this village is also Tando Muhammad Khan 

There are three villages in the Sindh. With the same names that are called Rajo 

Nizamam, Rajo made these VI'lages One Village, which is In the district Badin 

and other, are in the Oistnct Thatta and in Taulaka JhirXan, and the last or third 

village Rajo Nizamani, which is the locale of my study The village Rajo NiZamani 

was the greenery area of district Tando Muhammad Khan and still we found 

some forest dlStnct as we" as In Sindh. The village comes In the Oeh SIOQ of 

union council Tando Saln Dad in taulaka and dislnct Tando Muhammad Khan 

SheedlS came in Sindh IfI late 1811> and 1 rjf' cef1tUry, they came 10 settle in village 

Raja NlZamani after 1830 and inhabrted a separate para (neighborhood) 

3.4 TANDO MUHAMMAD KHAN 

Tando Muhammad Khan is taJlaka and district in the Lssr, It is situated on 

68.36647000 Loogrtude North and 25.12170999 latItUde East In the east there 

is district Tando Aliar and in It'e West River Indus crossing with district Tando 

Muhammad Khan. History· of Taooo Muhammad khan is also very old as the 

history of Sindh In 1790, Mlr Muhammad Khan Shahwani constructed a new 

lando (a settlement havu-.g dlstmct boundanes around it) in period of Talpur 

government for the Trade system called Muhammad Khan Jo Tando after his 

name whICh still OCCUPieS a special place among the major business and trade 

centers of Sindh. After Pakistan came into being in 1947. it was del/eloped into a 

big town and later on in 1970 II became Tehsil or Taulka and is known as Tando 

Muhammad Khan now a day Currentty in 2005 II became dIStrict, separated from 

Hyderabad 

1 L_ or southern 5n;Ih 
• Source cit)' IUI'YC)' off~ docummH T ....... M ...... mad k.hIoI 
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Plate 3.1: Gateway of Distric t tando Muhammad khan 

Plate 3.2: Alfatah Chowk 
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3.5 PHYSICAL FEATURES 

The district Tando Muhammad khan is a part of the lower Indus plain 

GeogRiphical1y district may be divided in different parts, there are three main 

canals of nver Indus are across WIth the dlstnct, Gum. PlnJan. channel canal 

River Indus also across from the upper part of the city called as MuLakabar, 

Mulakatlar came in the Taulaka bulari shah karvn, in the east there is hill called 

GanJO takkur 

3.6 CLIMATE 

Tne climate of the village as it like district is on the whole is moderate. The 

months of May and June, July, august are very oot during the day with fI"laUnum 

and minimum temperatures of 41c and 26 c . this follows by an abrupt falls in 

temperature during the nig~t with pleasant breeze which makes night 

comfortable. December and January are the coldest months with maximum and 

minimum temperature of 25 c and 11 c some times cold winds from Balochistan 

make the winter severe. Highest about the end of august this is much less in May 

when the air is uncomfortable by dry: Fogs are common in the cold season. 

The dIStrict lies In fain shadO'N area Heavily laden southwest monsoon clouds 

rising from the Arabian Sea pass over this area without any shower. Except 

occasional shower In the month of July, in Winter the diStrict get some rain 

cydooic winds blowing from the Persian Gulf 

3.7 FLORA AND FAUNA 

3.7.1 FLORA 

The nORi of an area depends upon sOil and the amount of moisture available 

District Tando Muhammad khan IS being agr1C1.JlturaJ d lstnct of Sindh and allUVIal 

plain. Therefore plants suilable for agricultural products lilI.e banana, Mango, 

sugarcane, carrot (speoally wh:te carrot), onion, cotton, wheat, rice, min:hi etc. 

most common trees are ber (FiaJs Indica). neem (Azadirachla Indica), khajj (date 
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palm tree), and some bushes. Rose, sunflower and Jasmine are the mostly 

grown Hewers in the area 

3.7.2 FAUNA 

The existence of all forms of fauna primarily depel"lds upon the vegetation 

available In the distnct. The constant and rapid colonization has deprived the 

area from vegetation, which has resulted In the vanishing of wild life. At present, 

wolves, sahairs (rapids) are hardly ever seen: jackals are fairty common and 

faxes are seen in the rapid contracting area of dry waste. The other animals are 

Gauon (cow), Mainh (buffalo), Bakri (goat), Ridh (Sheep) etc these are use for 

milk; there are lots of waraas in the district as well in village. Gadh (donkey) used 

for taking grass from the agricuHure land for other animals, which they gave milk. 

Kang (crow). Tala (parrots), Kabutar (peacock) Parni/ are common and Bulbul 

(night angle) are also found on the trees. mostly the mangoes trees. 

3.8 AREA BOUNDARY OF LOCALE 

Area boundary of thiS village is about one hundred acres and this village divided 

in different Paros. the research is oonducted from the Sheedi Paro 

(neighborhood). The area boundary of Sheedi Paro is round about nine acres. 

3.9 RtVER INDUS OR PHITO 

There is a legend that is famous In the village over generations about the history 

of river Indus. According to this legend Sindhu Oariya (river Indus) used to pass 

from thiS village about foor ce1'ltunes before. Peoples of the village believe that 

two children of a Bibl (woman) were drowned in the Indus (here name was Bibi 

Asia and She was Syed) and she said that Aey ALLAH Hin Oariya Khey Ta Phita 

(0' God destroy this river). So this Bad Duaa (malediction) made river Indus as 

Phifo that means something which has now changed its original face or nature. 

While some People told me that it is used (river Indus) to change its route after 

some years. Phito now a day is the backbone of drainage system in the village 

" 



3.10 LANGUAGE 

There are four dominant languages spoken by the peoples of v~lage that are 

Sind hi, Siraiki. brahvi and blochi but the malor or common language is Sindhi 

Sheedis speak S,odh, language but ancestral language IS Afncan due to long 

tune living in Siodh, they focget their ancestral language and adopt Sndhi 

language 

3.11 TRADITIONAL SINGING 

Traditional singing IS not only the singing but It is also the cultural identity of any 

community, SheedlS women are very famous in singing the traditional Saharas in 

Sindh and now singing of traditional Sahaf8s IS the identity of Sheedi community 

3,12 DRESS PATIERN 

The most common dress use by the male members of SheediS that is salwarand 

kamis, people also use the ked kamis due to the hot season and they also use 

the Sindhi top; (cap) and ajrak in the locale. Young generallon is used cotton 

clothes and deslQn Salwar and Kanus !Nhite cotton Salwar, KamlS are used on 

special occaSIOn like on Eid 

Among the ladl8S, the most common are Salwar and kamls, ladIeS also use the 

bhatt bhanal Gaj (embroider cbthes) in clothes Women have not concept of 

pardah (cooceal), young girls also use the modem styles of clothes for instance 

cotton dress, Sami, choIo and young boys wear the pant and shirts its al due to 

Modem change ModemlZ8Uon brought the development in dress pattern. 

3.13 HOUSING PATTERN 

Housing pattern IS generally of two types in my locale, one that is "Pakka" and 

other are "Katch" Pakka houses are made up with the cements and have couple 

of rooms and warandas, rooms are used for different purposes but one room 

commonly called bethaq which \$ used for guests. In other Paka houses there 
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are two or three bedrooms, Ore Radhroon (krtchen) and one kakoos (bathroom) 

walls are made up WIth the cemef1ts and Paki SInon (bricks) 

In my locale there are typICal lunds of Kalcha houses, which are made up with 

the Chiki mats and wrth Katchi Siroon. Walls of the Katcha houses are mostly 

made up WIth the Loroho (Hedge) but some have pakJ Mil (bricks wall) . Most of 

households have the one-guest rooms that are called Ottaq (man guest room). 

TABLE. 3.1 HOUSING PATTERN 

S : No' Houses pattern Number of houses 

01 p""" 93 

02 Ka<h, '43 

03 Kacha and pakka 27 

04 Total 263 

Source: Socio-economic Census survey fOfTlls 

3.14 FOOD PATIERN 

The food of the proper class 1$ generally daal (pulse), chanwar (nee), wheat and 

rice, with fISh occasionally. As SheedlS mostly are poor of this area but some of 

them are government employees so they use these things in food pattern. 

Among the ncher classes, mutton. poultry, rice and wheat are eaten. People of 

this area mostly use Dudh (curcle water) and Chnawar ji Maan; (bread made of 

rice flour) in the breakfast and in Binpahar (launch) people use the karank fl 
Maan; (wheat flour) and sabzi (vegetable) the nee and daal at meattrne 

3.15 RELIGIOUS INSTITUTIONS 

There are nine mosques in the village because most of the population is Muslim 

In the Sheedi paro there is a small mosque, where approximately hundred 

people can offer pray at the time. There IS one Eid Gsh for annual Eid prayefS, 



two madarsas are also In the village where religious education is given. The 

VIllage has also a Mundir(temp!e) for the Hindu communities 

3.16 RELIGION 

According to my key informant. Sheedis by religion are Muslims. There are two 

Firqas (sect) among Sheedis one belongs to Sunnls and other belongs to Shias, 

only three households are Shias while rest of all households are Sunnis. They 

are living in the same para (Neighborhood) and do not feel any different from 

each other because both believe that they are from the same descendent that is 

Hazrat Bilal Habshi. 

3.11 VISIT OF SHRINE 

My key informant (Gulzaman) said that Sheedl are actually Khalifas (followers) of 

Syeds1 (Syed are descendents of Holy prophet) and Jani Shah was the first Pir 

of Sheedis but usually owe respect to syed family. They visit the tombs of Shah 

Abdul Latif, Sarnan Sarkar, aalandar Lal Shahbaz, according to them, they are 

the stairs to reach the God 

3.18 BASIC AMENITIES OF LIFE: 

3.18.1 MEDICAL FACILITIES 

There is one medical center in my locale, which provides health facilities to the 

people. The medical center also provides ambulance service for emergency 

cases. There are three private cliniCS in my locale, which serves for the people in 

different illnesses; medical stores are also available in the locale that provides 

the medicine to people. There is one homeopathic (private) clinic in the locale, 

which serve for people. 

1 Pir Aman StIaI1 was a Syed whose lomb IS 1I1 !he vinage It IS ~Id that thiS viBage was built due 
to prayer 01 PI!" Aman StIaI1 That s wI1y people go to visJt his tomb with great respect. 



3.18.2 EDUCATION 

There are two high schools in the village, one is Boy's high school and other IS 

Girl'S high school British government Ifl 1875 made the Vemacular School for 

the servants, in 1972 Pakistan government made a pnmal)' School. There is one 

vocational school in the village that was made for the girls of the viUage There IS 

one pnvate school in the Vlnage illS called. as Ghazali Public School there is also 

a private libral)' whose name is Sachal ~brary where eight hundred books are 

available in the libraI)'. The hteracy ratio in Sheadi community Is only 1.5 

because they mostly do nol wanl to send their children's to School. They send 

thetr boys for the mainh ChafBian (Cattle grazing) and the young girts wor1o: in the 

elite houses, so their children ~nd no way to go 10 schools 

TABLEM3.2 LITERACY RATE OF SHEEOI COMMUNITY 

Population literacy Rallo Population 
In sex 

" " M,~ 596 0.1% 46% 
F"",,~ 657 05 .. % 

T"'" 1253 "" 100 " 

Source Socio.economic census survey forms 

3.18.3 TRANSPORT SYSTEM 

In my locale. local transport buses are available till evening, plivate taxis are 

available 2 .. hours There are tHO bus stands in the village, one has direct ~nk to 

the old district CIty Hyderabad, and other is linked with new diStrict and CIty Tando 

Muhammad Khan Mini buses and vans are common in the transport system. 
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Plate 3.3: View of vernacular school 

Plate 3.4: View of village hospital 



3.18.4 Enterta inment 

Television and Radio are the major sources of entertainment here. Mostly people 

possess VCRs and COs. Almost every household has cable network. Old people 

pass their lime in gossips aod chatting in streets_ This gossrping is a major 

source of entertainment for them. They openly talk about politics and other 

IlTlportant Issues of local interest 

Most of people sit in the hotels where they watch Indian movies and songs on 

cable system. The game of cock fighting is also major source of entertainment for 

them and is very popular. Boys play cricket, football and kodi. Boys usually goes 

to philo to play different games because it is the major play ground. 

The ooly source of entertainment for women is T.V, Radio, VCR as well as 

gossiping. Sindhi newspapers like Kawash and Ibrat and Sindhi Risa/a (news 

magazines) are another source of entertainment for both male and females. 

3.18.5 ELECTR[CITY 

ViUage Raja nizamni has the availability of bijli (electricity). Bijli came village in 

1972 this was the period of Mr Zulfiqar Ali Shuto. He was Prime Minister of 

Pakistan_ Bijli (electricity) made important to this village in different fields; there 

are drfferent little industries wor1c.ing due to electricity like Ala Chaki (flour mill), 

boring (rube well) for land water. 

3.18.6 SUI GAS 

Sui gas is also available in the village now, when sui gas was not available 

people used to collect woods or buy anghar (coal) for cooking the meal and sui 

gas came in 1997. SIlII the poor people they collect the woods and also buy 

Anghar (firewood) for cooking of meal. 
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Plate 3.5: Masjid of Sheedi Paro and gateway of Puo 

Pillte 3.6: Sheedis during kodi kodi traditional gllme 
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3.18.7 WATER SUPPLY AND DRAINAGE SYSTEM 

Water is available in the locale, people gel water from the land and hand pumps 

are available In every hoosehold and in some houses there is also fadlity of 

eIectJic motors for water but SheedlS are poor. so they mostly use the hand 

pump_ Water of land IS so safe for drinking Village is faCilrtated with the drainage 

system. 

3.18.8 POLICE STATION 

Police station is also working in the village. in the Staff members there is one 

$obedar (head constable) and three Sapahi (constables). They have a bike and 

a Mazda, Police working here for the safety of local peoples 

3.18.9 GRAVE YARD 

There is one graveyard In the VlDage covenng a large area that IS approximately 

half a kilometer in its length. The graveyard is more Ihan century old 

3.18.10 COMMUNICATION 

Cornmurncaborl is a basic need of life. $0 roads are available to link with every 

city of Sindh Telephone facilrty IS available In the village but only middle class 

families use this facility most of Sheedls do not use the phones because they are 

too poor to afford. Upper class and middle class families also use Internet and of 

Inlernet are means of fast communICation system and many are using regular at 

homes 

3.19 WELFARE ORGANIZATIONS 

3.19.1 SACHAL1 YOUNG WELFARE ASSOCIATION 

The students of the village Rap NlZamani established sacha] young welfare 

assoaatJOn_ In thIS associatIOn students from every caste like Si1eedi. Nizamani. 

Oars. and 18ngeja are Iflvolved The mam objective of this organization is to 

• Sachal basically IS the name oIlamous Sufi salllt 10 SIOdh 



promote education. organization mostly organizes the seminars and the lectures 

program on the education. 

3.19.2 ALHABASH WELFARE ORGANIZATION 

Alhabash welfare organization is not only worioting in the locale but also in Sindh. 

There are three rooms of the Alhabilsh office building DOe is main room that is 

called library room and other Iw1:l rooms used for office purpose and seminars. 

The main purpose of the Alhabash welfare association is 10 educale the Sheedi 

community. the founder of this organization is Muhammad Sadique Musafir. and 

this organization was established an 1954. 

The main function of Alhabash organization is regularly organizing the seminars. 

lectures programs and to promote the Sheedi community in fields of education. 
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Plate 3.7: Office of A1habsh welfare association 
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Plate 3.8: Hazarat Bilal Sheedi Chowk 
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3.20 THE PEOPLES 

In the village people from different casts are living in the village and they called 

as Laari or DhBndhl. The Leans (lower pM 01 Sindh) use their local accent in the 

Sindhi language; they speak SlOdhi language With differeot style from those fA 

people in utar(upper part 01 Sindh) Sindh 

3.20.1 MAJOR CASTES IN THE VilLAGE 

Caste identity is very important because people·s relallons, behavior patterns 

and SOCIal! econonllC status a'e considered through lis group identity. Caste is 

the basic identity and without it your hIStory is incomplete There are so many 

differences among them on the matter 01 interpretation of caste history. Ellery 

one gives its own deflflltl()(ls. reasons logics and background There are different 

castes groups living tn the vtIl.age 

3.20.1 .1 SHEEOI 

SheedlS, there are two types ci Sheedis in Sindh, one they are Arab and speak 

8alochi language and other t!ley are Alncan and speak SII"ldhl language. The 

research was conducted on A'rican SheedlS called as Ghar java and they are 

mostly peasants 

There are four sub castes 01 Sheedis In the VIllage Hoshiani who are considered 

as descendents 01 Hash Muhammad Sheedl, MoIvani the descendents 01 moM, 

Dayan; whose women's are mostly Date (TrachtlOnal Birth Attendants) and Ganja 

(bald) in that caste most people are bald that IS WithOut half 
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TABLE # 3.3 POPULATION OF SHEEDI COMMUNITY 

Population Absolute Percentage 

Male 596 46% 

Female 657 54% 

Toial 1253 100% 

Source Socio-economic Census survey fomtS 

3.20.1.2 NIZAMANI 

Nizsmanis came originally from Iran and firstly settled in Oera Ghazi khan. They 

themselves called the son of ~Ir Nlzsm Knan; they are Baloch and are Jagirdar 

(land lords), They gol Jagirr!an in the peood of KaIohr3s rule in Slndh, Nizamani 

are ve1Y interested In the Shlkar (hunllng). ammal races and cock flQhling. 

3.20.1.3 QURESHI 

Qureshis came from Arab Ql.resh QabiJa. WIth the arrivel of Islam in Sindh, 

Local people call them Wadha due to Il\eir occupatiOn, which is carpenter. 

3.20.1." OARS 

Oars are very famous in bUSiness now days In the locale but local people call 

them as kori because they are very famous in the history by making gam; (type 

of local carpet), They are also caRed as Ouri. which is basically derTved from the 

word kori. 

3.20.1.5 UNAR 

Unar IS one of famous caste of village they are familiar by making of ral (horse 

lackel) which is their main occupation, ral is basically llSed for create 

comfortable to horse nding 

.. 



3.20.1.6 KOHLI 

Kohlis basically are Hindu and came from Gujarat (IneIJa). The main occupation 

of Kohlis IS agriculture. they are mostly Haris (peasants) in the locale 

3.20.2 OTHER CASTES 

The other castes. which are living In village. are Syeds. Zangejas, KhaskheiU. 

Hingora (Gamora), Sheikh. Lahar. Manghwar (Hu'ldu), Warian (Hindu). Mostly 

castes have their own cultural values and specific professions due to specific 

profession people's relatIOns. behavior patterns and sooaV economic status are 

considered through liS group identity 

Syed are considered as the descendents of Holy Pfophet and migrated from 1M 

Arab countries and came In Sindh and in locale with Muhammad Bin Qasim 

Zaoge}a are originally the sub<aste of Jato!, the mam caste and have migrated 

form upper Sindh Khaskheli is a recent caste that was basically started during 

the era of Talpur (Mir's)_ They were the renowned as the 'special servant' of 

Talpur (i e. Khas:: Special. Khely '" Servant) Sheikhs are also the converted 

from Hindu to Muslims and are actually native of the locale They are 

professionaDy bUSinessman from generation to generation lohar are the 

ironsmith. so they called as ktlar because lahar give the sense of irorr.vorker 

Manghwar and wanan are the Hindu castes and native of the locale. 

" 



Chapter 4 

SHEEDI AS A UNIQUE COMMUNITY 

4.1 INTRODUCTION 

The current chapter focuses on the history. origin, migration and settlement of 

SheedlS in Smdh especially m village RaJO NiZamani In dIStrict Tando 

Muhammad Khan. This chapter also includes the causes of mIQrabon through 

oral and wntten history, lITleago' and their family structure. The chapter win also 

interpret the cultural traditions of Sheedis and their politico-economic 

organizatiorl 

•• 2 ORAL HISTORY OF SHEEOtS 

Where from S1leed1S came 111 Sindh? It was mator quesbon for me during the field 

research, so I firstly tried to know about their history. According to my Key 

informant Gul Zmaan, there are two groups of Sheedis live in Sindh. One which 

Speak Balochi iallguage and they came from Arab countnes like Muscat, Iran 

and now they are living Il1 Karachi and in upper Sindh and they caD themselves 

Makarani Sheedl Other speaks Sindhi language and they call themselves as 

Ghar Java Sheedis or AfflCan Sheedis (research carried out from the later 

group), They came from Afnca and flfStIy lIVed in the Badin and Tando Bagho 

City and then they spread in the vanous cities of lower Sindh. Now they are living 

in the cllies of Badin, Mlrpurkhas and ir1 lando Muhammad khan. Accoroing to 

an old person (Manu) we (Sheedl) came from African city that is Ranjbar and 

were brought as slaves by GOrBS (British white people). It was not our own 

interest or will to come In Sindh and live there but It was the Interest of British 

government, the British brought us as slaves In the locale, they migrated from 

the distnct Badin and inhabited separate palO (neighborhood), 



4.3 SHEEDI: AS A DISTINCT CASTE GROUP 

Sheedis are also called as Dada but accordtng to the most of literature studied in 

thIS context, dada IS mISused woK! People call them dada due their blad< color 

and curly hair According to Sheedis, word Sheedi was basically the word 

Habashi, they said that this is I'W;II Sheedi but oOginally word is Sidi. SheedlS caD 

Ihemse!ves as descendent of Hazrat Bilal'. In anthropological sense they shoW 

their genealogy . 

..... SHEEDI: AS FUNCTIONAL CASTE GROUP 

Malinowski argued thai the eXIStence of any custom, SOCIal ,"stitutJon or social 

relatIOn should be interpreted In terms of its functioo, Sheedi cullural instrtution of 

musiC has been a functional necessity for ages to a large secuon of rural people 

who lIVe face to face in smaI villages Also, Sheedis as a caste group is a 

selVlng caste thai performs Its functions in socio-cu/tural set up 

".5 SOCIAL ORGANIZATION OF SHEEOI COMMUNITY 

".5.1 KINSHIP 

i(Jnshlp literarily means relatedness and Ifl broader sense Includes marriage, 

alliance and relation of affinity. EncycIopedI3 of Anthropology defines the kinship 

as '"the links connect parents to auld In a chain that extends bad< to ancestors 

and fOlWard to descendents· (1976226). 

The Sheedis carry recognlbon of kll'l relabonships much further than IS common 

In other societieS Genealogical connectloos can be established With almost 

every body no maner how much they are isolated. Even if no direct link can be 

traced aD members, suppose to be fictive sisters and brothers in heir own 

generation. 

.. 



Relatives are expected to be fnendly and helped to one an other in time of crises 

There for a man expects hospitality assistance and support a man usually relies 

upon hIS dose kins. parents, siblings along wrth !heIr spouses and children are 

his wives parents siblings who are also supposed to advise and help factng !he 

problems, whenever any Sheedi arranges any sort of ceremony, his close 

relatives bring gifts of food and commochtles according to thelf status 

The membership of Sheedl IS deterrmned by patJilineal descent that is traced 

through the male line Property and the social role of the father transmitted to hIS 

sons after having the communal feast of the decea5Eld father. Patrilateral 

relatives are remembefed genealogicalty more than the mothers relatives Father 

is the responsible to adVIse, support. look after and protect their children 

carefulty. AD brothers mamtain friendly relabonship and expected to build the 

close relatJOnship with each other. Brothers also help their sISters in the lme of 

need and trOUbles. Elder brother is respected highly by the youngsters who also 

take care of the youngsters just like a father. 

4.5.2 FAMILY SYSTEM 

Sheedis Irve as patriarchal society and the concepl of joint family is very common 

in their commumty, mostly they live in Joint family system but some of them are 

living 10 nuclear as wea 4.1 table shows the percentage of Sheedi famUies 

according 10 their liVlng style 

4.5.2.1 JOINT FAM ILY 

Among Sheedis most of famm are living In joint families, only a few famijies are 

living in the nuclear fam~ies 

., 



Joint family 

o o 

The above diagram shows the joint famity 

4.5.2.2 NUCLEAR FAMILY 

It is defined as a unit consisting of a man, his wife and their children. In the 

Macmillan dictionary of anthropology, Murdock defines nuclear family as: 

·Composed of mother, mother's husband and their children· (1949.p.111). 

NlJdear family is a simplest family unit and a common form of the nuclear family 

consists of husband, wife and their children. 

Nuclear familv 

D 0 

/\ /\ /\ 
The above diagram shows nuclear family 



TABLE'4.1 FAMILY SYSTEM OF SHEEDIS 

Family structure Number % Of family 

Nuclear 87 33,08 

Joint 176 6692 

Total 263 100 

Source. Socio-economic census survey forms 

4.5.3 AUTHORITY STRUCTURE 

Anthropologist can find concept of authority in every community during 

ethnographic field research. Among Sheedis, in the past Patel was (Respectable 

nead of the community) soIIIed all the community problems. He was also called 

Khalifo or Kolar, O8z;. Jamadar (Prio Mums). Wanr, ChBredar. They had one 

place as Ottaq (meellflg placel to sollie problems of the community, which were 

mostly SOCial problems Now AJhabash Welfare organiZation solves an the 

community problems. Khatito Ayub is the In-Charge of the organiZatiOn. But at the 

family level authority rest WIth Wade (Respectable head of family) who solves the 

enbre family problems the concept of wado IS usually found in the Joint families 

4.6 RITUAL OF PASSAGE 

4.6.1 BIRTH 

On the birth ceremooy they dIStribute the Mrthsee (sweets) and every household 

convey the mubBrki (congratulations) to the mother, father and the grand 

parents. After then MoM (Priest) gives Azan (call fOf prayer) Ifl the ear of child 

and give name Chaffi celebrate after the six-day of childbirth, in which 

grandfather of the child gllle the sweet m~k with his finger to the child JhBnd is a 

ritual performed after the seven days of birth that is first shave of newbom child 

half at the head Aqqa is a!lebrated when mother takes her first bath after 

delivery, usually on the 40" day after delivery 



4.6.2 CIRCUMCISION 

CircumcisIOn or lahar mual IS very common in Shee<ils like any other Muslim 

society. At the day of circumcision Ihe boy wears white Kameez, and red Goad 

(Dhottl and bed decorated slnp around hIS mar (fore head) and a strip on hiS 

gane (wrist) new shoes and artJdes of fT8grance are used On this ceremony 

they make Singing and Sarlc:as, Sarlc:ss IS kind of musical funct1Ofl. Ssrlc:ss means 

boy who srt on horse and VISits the VIllage with different Singers who Slng 

traditional songs like SehafCIs for him 

4.6.3 MARRIAGE 

The maniages (Shasdil) cererrony they celebrate with music, the first of an boy 

family came to the gill's family for the Magani (engagement), after engagement 

there is concept of Dhern Badhan (settlement of days for marriage). After Magan! 

there are different ntuats that are called as sawans performed by Sheedi 

community on marriage ceremony Here I am writing these all rituals of sawan in 

the steps. The first ritual of sawan is performed the marriage, which is Wanwah, 

thaI is Bride Sits in a one room for a week and nobody is allowed to meet her 

except family members She gets gifts from the groom's famity and other things; 

they make Bhagsro (sweets). They gave com flour for bode from that they 

prepare Balan, Mehandl (hydrate) and bode will apply batan (hydrate) on her 

bod,. 

Wanwah mostly performed on the Sunday, marriage ceremony performed on the 

same day after one week. Now bode's Chac/IJ (aunty) takes the Mehandi, for 

groom and he apply on his hands and feet. on the night of marriage ceremony 

girls slllg songs on the groom's home Women·s take the D8aj (dowry) and every 

one watch that daaj, which IS gven from relalives 10 the bride, after that ritual of 

Nikkah perlormed during Njkka~ three WitnesseS are compulsory for the Nikkah 

10 IegIbmtZe and use these person srgn on the documents of nikkah, 
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After the Nikkah other ritual of Sawan will be performed, first of an groom goes to 

Masque and pray, then after Sarkas Wli be celebrated, In Sariras different 

Sheedis sing songs and have Las bella dance during Sarlcas that is called 

hambasha dance. After the Sariras groom will go to the home of bride, one plate 

put on the door and below lhefe they take rupees, Groom Will smash that plate 

Then after groom Sits In front of bride and Chachi of bnde bnngs the milt for the 

groom, he drinks the milk 

Then after speoal mual of SalVan wtlI be performed whom they call the Dawan 

aunty of bride takes one black thread, which is called Tawe6z (amulet) to wear 

groom for the sake evil eye. After then plate of nee is put between bride and 

groom, after that Kharirs are mixing In rice , bride and groom exchange rice and 

kharlchs from their hands 

Then other ritual of sawan to performed, which IS called Ghsthi in that bOde 

strongly hold a golden ring (wfld'l is grven by groom) in her nght harid arid bOde 

challenges the groom to open my right hand WIth your left hand and snatch that 

golden ring 1\ means this is matter of ego for groom, because bride wants to 

know how strong he is. 

After aU these ritual of sawans there IS very Special ntual of sawsn Will performed 

that is called laun and performed at night In thai bride and bride groom sel on the 

Khal (cot) then relatIVes and fneOOs of groom are InVIted to come one by one and 

they touch head of bride and groom. After that special ritual of saWBn groom take 

the bnde along with him to his house and also take the Sae] (bedding), which is 

given by bride's relatIVes. Then after one week bnde will go to her parents for a 

visit With her husband, which is called SalalD. 
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Plate 4.5: Relatives In a marriage ceremony give Ghor by putting money on 

the head of bride groom 

Plata 4.6: Women's are performing the Sawan (ritual) of lauon 
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Plate 4.7: Bride family women are taking the Saej (bedding) over 

their head to groom house 

Plate 4.8: Relatives has given daaj (dowry) to bride 
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4.6.4 DEATH 

When a Sheedi is nearty death, a few drops of I"Ioney or Ab-e-lam lam are 

dropped in hislhef mouth and relatIves standing around hrmlher recite passage 

from the Holy auran and. pray for the forgrveness of the soul, after death, the 

eyes and lips of deceased are closed and then the body is carefully and 

thoroughly washed by Ghasaal or Mulla (priest), after washed the body is 

cropped in Kafan. Rose water and perfumes are sprinkled over it, and put the 

dead body In grave near to village's Mukam (graveyard). After buried they offer 

meal to the people who were p'esent at the lime of burial, it is called Kandhpo. It 

IS offered for the sake of departed sou! After three days they held Ouran Khani 

and offer meal to an participants and on thaI occasion they give oil in every ones 

hand and every ones rub oil in hair because It is consider as sacred oil and It will 

bless to the deceased soul as well as person who apply that o~ on his head After 

Quran khams they offer chanty to all the villagers. Daho, after ten days, again 

they family of a dead person had charily ritual in which they cook seven types of 

dIShes. these all ntuals are perlormed for the sake of departed soul, the ntual of 

mourning common among them 

4.7 ECONOMIC ORGANIZATION 

AHhough economically SheedlS are poor but have different sources of II"ICOITIe to 

earn money for livelihood 

4.7.1 MALE ECONOMIC ORGANIZATIONS 

4.7.1.1 HARI (FARMERS) 

They are wor1t on the land of other communities as Hans (farmers). As Sheedi 

were come in Sindh as slaves, so still they are slaves of elite's but the concept 

changes now days, usually they wor1I. In the land of elite's They get money not al 

the tune but after the lime (II gIVeS according to crops season but elite's class 

peoples they do nol gIVe them on lime). Actually Sl\eedi do not feel thallhey are 

" 



stili slaves but they feel now as theIr honor This is the major source of earning in 

Sheedi communIty, they take not only the rupees but things of daily are 

4.7.1.2 OUKANOAR (SHOP KEEPER) 

In my locale there are ten shops of SheedlS. there are two hotels one is the hotel 

of Nisar Sheedl and other IS called the hotel of Papo Sheedi One pakot"a$ 

(PiSces) shop and twelve are reski (miscellaneous) shops 

4.7.1.3 BOWERCHI (COOKS) 

Sheedis are also cook in my locale, they are famous in cooking and they are 

mostly reqUIred to cook on the occasions, such as, birth, circumcISion, marriage, 

and death, they earn 100 Rupees on per Deg (big pot for cooking). They always 

went on different ceremorues; nol only in the village ceremonies or occasion but 

also out of village they have their own identity as Bowerchi (cook). 

4.7.1.4 GOVERNMENT JOBS 

There are three government employees In my locale. there are two primary 

teachers and one is Tapedar (government agents for laOO revenue). 

4.7.1.5 SEASONAL WORK 

Sheedis, they also working on seasonal wages on different work, like work of 

Khofai of Gaja( (diggIng of while carrot). by digging white carrot they earn up to 

50 Rupees per borl (sac), so this .....oot IS depend on luck. Peoples go 10 work in 

Mango garden on monthly bases as weB as they worlc. on the daily wages 

Accordtng to them. andrvidual ea.m maximum 5 thousand Rupees and minimum 3 

thousand Rupees in these two months 
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TABLE" 4.2 DISTRIBUTION OF MALE ECONOMIC ORGANIZATION 

Occupation Distribution in no: Distribution in "fo 

Farmers 13" "" 
Coo .. ,. ,% 

Shop keeper 15 1.1% 

Government jobs 3 0.1% 

Othe<> 20 1.5% 

Source. Socia-economic census survey forms 

4.7.2 ROLE OF FEMALE IN ECONOMIC ACTIVITIES 

Accoo::Iing to Rezig In the book of women in IslamiC societIeS 

• In the eyes of men, a women working outside the home's an intruder in the 

male woOd, and she WIll have to suffer the vexations directed towards a person 

who has disobeyed the soaal ncHTTIS· 

(1983: 204) 

Women's of Sheedis have large amount of contribution 11"1 the nousehold 

economy Women·s of SheedlS are wof1ong In the different ftekls, which is given 

below" 

4.7.2.1 SINGING 

Singl1"lg IS the professIOn of Sheedi women, they sing on different occasion and 

00 ceremoilies and earn rupees, they earn In sense of Ghar (rupees showeMg 

over the people), and Ghar is their occupallon According to their own point of 

view they earn above 25 thousands Rupees 

Womens gel formal sad (invtatiof'l) 10 attend the ceremony lites the other 

relatives, before any occasion Of ceremony_ Islamic months Zulhaj and Rabi-al-



awal is considered as the most busy months for the singers and they receive 

advance payment from the party who invite them. Gellerally, singers attend the 

ceremony on the payment of Ghor but in these months. they also charge the fIX 

fee thai consists like the transport. 

4.7.2.2 GOVERNMENT JOBS 

There are only three lady govemment employees in the community, in which two 

girts are the lady health worker and one working as a maid. 

4.7.2.3 WORKING IN HOMES OF WADERAS (LANDLORDS) 

Women of Sheedi community are also working in the houses of elites on monthly 

wages Their monthly pay is four 10 fIVe hundred Rupees. Women also get the 

meals from their home (break fast, lunch, Dinner). 

4.7.2.4 WORKING IN FIELDS 

Women of Sheedis also help to lhelr household out side their home by working in 

the fields in different activities They work with their males Chund (cotton 

picking), (chilies picking) and Gudd (cleanng crops from grass) on daily wages as 

well as on contract basis. The contract may be of 5 \0 10 days, their eaming 

compnses up to Rs 80 to 100f day The work of Gucid is more because they can 

earn Rs 10001 for 4 to 5 days 

TABLE #43 NUMBER OF WOMEN WORKING IN FIELD 

5, Profession Number of women involved % 

in Profession 

1 Cotton picking 42 3.4% 

2 Chilies piclling 39 3.0% 

3 Clearing crops from posture 42 3.4% 

4 Total 123 9.8% 

Source . Sodo-economic census survey forms 
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4.7.2.5 BHART BHARAN (EMBROIOERy) 

Sheedi women also make traditional clothes and eam a good money from this 

business. These clothes are mostly wearlng by women of elites on the different 

occasion. The art IS called bhart. women make different kind of Gaj (traditional 

fOllTl of embroidery), Women If! Sindh always like to wear this Iood of traditional 

piece of work on different occasions and ceremonlE!S Sheedi women earn good 

mcome from II; nowadays thIS knd of work IS very much liked by women of urban 

area The women of Sheedls send these tradlljonal forms of embroidery into the 

urban areas like as city Tando fJuhanvnad Khan. 

4 .7.2.6 SALE OF SANDHANO (PICKLE) 

Women of Sheedis, prepare different kinds of pICkle ijke as chili , onlOO, red carrot 

and mangoes and sale in other communitIeS. II is major a source of income for 

the $heedi women·s, make the pldlle of. The pICkle of mangoes is the most 

favorite pickle in other communities but Sheadi themselves usually eat the pickle 

of chili WIth meal 

TABLE . 4.4 DISTRIBUTION OF FEMALE ECONOMIC ACTIVITIES 

Occupation Oistribution in no; Distribution in % 

Singing and dancing 56 4.4% 

Govemment jobs 3 0.2% 

Wortung in the homes of landlords " 6 .4% 

WortmQ in fiekls 123 9.8% 

Embroider 45 3.5% 

Sale of pickle 32 2.5% 

Otl>e~ " 1.5% 

Source Soc:io-economic census fomls 
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4.8 CHILD LABOR 

SheedlS don't like to educate their children According to one old person (Manu), 

Sheedl they send their children for different local werts Mostly boys went for 

malnh Channdar (ammal graz:ng). Gah karan (grass cutter), 88ro (wetter) these 

all works they done on the monthly bases The boys mostly earn 15 to 20 

hundreds Rupees The mlflOfty of people sends thelt children" the fields and 

help to thelt family on the land as Han (farmer) 

4.9 FOLKLORE 

The concept of folklore Of oral tradilJon is also part of this ethnographic research 

and Sheedis they are too much interested legends 

According to LIMON define the concept of folklore as thaL 

"FoIkJore perfoonances and performefS as artful products and producers of 

histoncal and contemporary resistance to structural and cunural domination" 

(Annual review of anthropology vol. 15, 1986: 443) 

Sheedis are 100 much Interested in their legends that is a to tell about their 

cultural heroes. so I collected the three legends and one myth 

4.9.1 THE LEGEND OF SHEEOI MUHAMMAD SADIQUE MUSAFIR 

He was the great poet of Smdh he wrote lot of books about the poetry and about 

the Sheedi COITVTlunrty He made the A1hBbash welfare organization in 1954 for 

Sheedl con'VTlunrty to Inform about their rich cultural noons. He also wrote book 

about the slavery of Sheedis, name of that book Ghulami Ja Ebrat Nak Nizam. 

His tomb in the Tando bagno, It is hIS native village and Sheedi they came stiR Of! 

hIS tomb for pl"ay and they believe that he gave them way for the success. He 

was famous poet of Sindh Muhammad SadlQue Musafir In his poetry praised to 

the Sheedis and saying thaI SheedIS are the member of Heaven 
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Plate 4.1; Women's while taking grass from onion 

Plates 4.2: young women washing dishes in the home of landlord 



• • • 

Plate 4.3: Chilelre" are bathing the buffaloes 

Plate 4.4: Child taking the food to his famil y worKing in fields 
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4.9.2 THE LEGEND OF HOSH MUHAMMAD 

Hoshoo Sheedi, he fought against the British Army with bravely during the 

Talpurs govemmentm Sindh, in the battle of Miyani or Dubo in 1843. During the 

fighting Hoshoo said that 

"Mar waisoon par Sindh na desoon" 

"Ever though we'D die but we'll not give you Sindh" 

Hash Muhammad 10 became Shaheed (martyr) during the battle. He was the 

general of Talpurs Army; he was buried in the Pakka Qi/a in hyderabad. 

4.9.3 THE LEGEND OF KHAMISO KHAN SHEEDI 

He was very brave in Sindh during the Talpur govemment, when the British they 

came in Sindh they listen abou: bravery of Khamiso. British they arrested 10 him 

and gave him punished, which was the higher punished of that time. Soldier gave 

him one Tab (tank) and saKf that you have take over the building and take gold 

slone from the stair one by ooe; the building had one hundred stairs. khamiso 

reached on the building but his knee was not working at the time. Still Tab is 

indicating that event and Sheedi told me this legend WIth the honor and said that 

they always fought for Sindh 

4.9.4 THE MYTH OF NASEER SHEEDI 

Sheedis told me one famous myth about the Naseer Sheedi and this myth is also 

famous myth in village Nangh that is some fIve kilomelers away from the city of 

Tando Bagho. Naseer lived in this village and he was very brave and strong 

person. One-day landlord of the village was angry wilh Naseer. He prepared one 

Khuhu (well) and Naseer was put in the well by the landlord and asked villagers 

10 put stones in the well over Naseer. Naseer died but after one year, an iUness 

was spread out in the village Nangh. Some people left the village and some of 

them died due to Illness Village was destroyed but stili the ruins of the village 

give the evidence of destroyed village. 
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ChapterS 

WOMEN$ TRADITIONAL SINGING AND DANCING 

5.1 INTRODUCTION 

The current chapter describes the second part of my thesis that is the women's 

traditional singing arid dancing The first part of the chapter focuses on the 

history, continuity and change of the women's tradilfonal singing and dance. The 

second part comprises on the key concepts sad, kaaj, /aOO, sehara and Ghor 

that are related to singmg and dance. Third parts describe the groups of womens 

traditional singing and dancing and singing on different ethnic groups. The part 

last part describes the types of musical instruments, which Sheedi women played 

on different occasion and ceremonies. 

5.2 HISTORY OF WOMENS TRADITIONAL SINGING 

The history of singing in Sheedi tS as old as old the Sheedi are Waziran (Key 

informant) told that they adopted this profession of singing Stnce four 

generations. They inherited an instrument "Muggarmman" from their allCestOfS 

Mostly male members of the community used to play this instrument. As time 

passed, the male members took off their interest from this instrument and this 

instrument was adopted women's. She further told that in the beginning, they 

only used to sing Wlthtn community but their males sung out of the community on 

the different occasions and ceremonies, especially at the Ollaq of the waders 

(landlords). With the passage of time, the female members of the community 

also followed the tradition. Now different communities invite Sheedi women's on 

the different occasions and on ceremonies such as: Shaadi (wedding ceremony), 

Tohar (Circumcision), Chhaftr (Six day ceremony), Aqiqa (The function 

celebrated when mother takes her first bath after delivery, usually on the 40111 day 

alter delivery) and on Sukh that tS first Thursday of new month. 
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5.1: women's are singing wedding Seharas, 
While young man (Hashim) playing dhol 

) 

\ 

• 

Plate 5.2: Janib Ali Sheedi filmous singer of the community Singing in 

village Riljo NiUlmani on Eid Show 



5.3 INHERIT TRANSFORMATKJN OF TRAOITIONAL SINGING 

According 10 Dunn 

""To speak clear, to Sing clear, rather, we was atways taughlthat at school. We 

had a school master at school who used to take great interest In SlI"IQlng, and the 

words had to be exact and dlSbnct, so you could understand what you were 

talking" (1980209) 

According to Aamina, traditional singing transfers from generation to generation. 

Senior women, mostly lorty yeilrs old women used 10 teach the new generation 

about musiC. The senior female Singers take young girts together on the different 

occasion and ceremomes to observe and participate in the activllies to carry out 

the professIOn when they reach al the age of maturity She also told that this 

traditional way of slf191f19 IS now diminishing because of the media influence 

Now a day, SheedlS Women mostly sing the modem songs on the different 

occasions and ceremonIeS 

5.4 CHANGES OF TRAOmONAL SINGING PROFESSION 

Nowadays popular SIfIQII"IQ IS laking the place of traditional sll1ging However. 

there are few communities that are conllnuing this profession as an identity and 

for their spiritual need 

During the Iflterviews when I asked the reason of shifting the profession, most of 

the females replied that because of education, they are adopting other 

professIOns such as teaching. ourslf"lQ and getting jobs inlo other formal and 

informal sectors, so new genefilbon is not taking much interest in the traditional 

profession. Mostly females lold that the main reason of changing profession is 

tess income While the old generatIOn is txJsy in singing and dancing as their past 

generation were busy 



5.5 TRAOITIONAL OANCE (NACH) 

Saleem described the relaoonsh;p of folk songs and folk dance as 

1"iundreds of folk-songs sung as a traddJon 00 the occasion of birth, betrothal 

and wedding etc, are all full of prayers and relate to old customs and traditions 

On marriage and other fesllvals, the people often perform their tradltlOfl8l folk­

dances VoJhile they dance, they sing their folk --songs also as matter of fact, folk­

songs and folk-dance are closely related" (1982:95). 

The other famous feature of Stleech women IS the nach (dance) during the 

singing Sheedis are very much famous due to their typical dance that IS called 

hambasha dance, the hambasha dance that IS not only perfOOTl by the women 

but also the male members The hambasha dance IS only played With the 

MU9garmman that is ancestral instrument of the Sheedis; the hambasha dance is 

also called the jhumsr. Kali told thaI we perform nach (dance) on dhoI and get 

more applaud and Ghar (money) rather Singing ooly 

UsuaDy two women nach (dance) together and give pleasure to the audiences 

and have its own charm and aesthetx:. Mostly the women play the jama/o nach 

(Circle dance), the circle Nach (dance) perform by group of womens it is perfoml 

by young womens. One women told that nach (Tradftional Hambasha Jhumar) is 

in lhe nalure of Sheedis thaI is when we listen songs we slart to dance 

spontaneously 

The womens of Sheedls wear the simple dress during the dancing but some 

tunes womens wear the Gal that IS traditional form of embroidery dothes, 

especially when they invite on IIle speasl ceremony or occasion by the elites of 

the area 
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5.6 SAD (INVITATION) 

Sad means the invitation, SheedJ women gel invitation for the different occasions 

and ceremonIeS of the different castes The Sheedl women gel foonal sad 

(lflvrtatJon) to <lttend the cererrony likes the other reLatJves; , before <lny occaSIOn 

or ceremony. IslamIC months ZulhaJ and Rabi-al-<lW<lI is considered <IS the most 

busy months for the singers and Ihey receive advance paymenl from the party 

who inVlle them. Generally, singers attendlhe ceremony on the payment of Ghar 

but Ifl these months. they also charge the fIX fee thai consists like the transport 

allowances and Bakhshlsh (charity) as well 

5.7 KAAJ (GATHERING) 

Gathering 01 the singing and danCing groups on the any ceremony is called kaaj , 

it represents that ceremony IS 10 be celebrated either in home or on the ottaq 

(gathenng place). Whenever the singers and dancers JOin the ceremony, kaap 

(inviter) become conscious because they have been waiting for Iistef1ing their 

attractIVe voice and tradilJOllaJ Seharas (wedding or folk songs). 

5.8 TADO (MAn 

Mal IS sacred for the singers and dancers As they 10m ceremony bring the mal 

with them 10 make the sacred place for singing and dancing Mat also symbolizes 

the movement of the Sheedl women· s fOl" Singing of tradrtiOnal SehBrBs. 

5.9 SEHARA (FOLK SONGS) 

Folk song is a verbal expressioo of ideas or feelings of Individuals or folk group, 

in musical and poellc manner. The term folk song is often used 10 characterize 

songs that are tradlbonaL oral.,. compos,ed through the use of memorized oral 

formuLas. It IS expected to be orally transmitted rather than through formal 

Inslrucllon and Wfltten notatIOn Sehara (folk song) is a song of people no 

creatOl" no particular performer Normally people sing these songs on mamage, 

on the occasion of cultiVatIOn of crops, welcoming guests, etc. BasicaDy sehara 
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represents people's feelings, sorrows, happy moments, love affairs and 

relationship with certain things or areas. 

Seharas are also known as Geech or Ladaa, the purpose of Seharas is not 

based on poetiC expression or technical aspects but it is simply the expression of 

happiness. According to Fahmi (group leader) Sehara is very simple expression 

of rural people to express their happy moments_ He gives the example of 

following 

Hathian gut mehandi, paflan gul mehandi, 

Hydrate on hands hydrate on foot, 

All fallinghan khey laio raey, 

Put hydrate on the body of the dear, 

The above sehara sung by the Sheedi women on the ceremony of the Mehandi 

(hydrate or hina) that represent the happiness of bride and bridegroom on their 

mamage ceremony. 

5.10 GHaR (SHOWERING OF RUPEES) 

Ghar (Showering of rupees] is the money that they get as Mubanld 

(congratulation) from the people who attend the Shaadi (marriage). One proverb 

that Aashi lokf that "Jaitri Ghar Dotm Maazo·, It means that as you shower the 

money so you will get more enjoy. Ghar is also as the source of motivation. 

There are many ways of Ghor, one way is to pul money on the head of the Ghot 

(groom), second way is 10 give into the hand, and third way is to expel through 

the money in the air. The Shee<fi women have the typical way of coUecting the 

Ghor, especially it gives a fine and massive look when they go to receive money 

by dancing from the peoples which they attending Shaadi (marriage) especially 

from the relatives of bride and 1100l1l. 
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5.11 SINGING AND DANCING GROUPS 

Within the female singers, there are two groups one is known as the dancing 

group and other is called as the singers As they have the different identity within 

the group. Each group has Its own us/ani (lady teacher), who SUperviseS and 

leads the group and select the members for the function. One group having 

young members and is called the 'Fahmi' group because the name of their 

teacher is Fahmi, and the other group, whose leader is Shahru is called 'Shahru' 

group. The difference between young and old group is that youngsters perform 

the fast and an older, the slow one The young group mostly transfers into an old 

one at the age of 40s and the new group comes ahead at 20s. See Table nos: 

5 1 and in 5.2. 

TABLE #51 NAMES AND AGES OF YOUNG SINGERS AND DANCERS -

S, Young groups 
Ag. Dance styles 

Name of s ingers Ag' Name of dancers 

01 Haseena 24 Fahmi 25 Hambasha 

02 Nasareen 26 Kari 19 Jhumar 

03 Sali 28 Kali 23 Jarnalo 

04 Aashi 21 Razia 20 Jhumar 

05 Aaishan 23 
- -Source. soclO-economlC census survey fOlTTls 

TABLE 1#5 2 NAMES AND AGES OF OLD SINGERS AND DANCERS -

S,_ Old groups Ag. Dance styles 
Name of s ingers Ag. Name of dancers 

01 Wazeeran 39 Pathani 43 Hambasha 

02 Sharreefan 51 Imffian 51 N.", 

03 Hurmal 46 Malookazadi 45 Jhumar 

04 Shaharu 60 Qaisar 3. N.", 

05 Ameena 45 Khaiffin 32 Jamalo 

Source. SOClo-economlc census survey forms 
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Plate 5.3: women'a are singing wedding Seharas 

Plate 5.4: Wom.n'. are singing wedding Sehara. 
While others in traditional dance 
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5.12 SINGING OF SEHARAS ON OIFFERENT ETHNIC GROUPS 

There are few maJOr castes in he area, such as Talpur, Nilamani, Memon, Oars 

and Syeds. Talpur are the W9deras (landlords) of the d,slnct of Tando 

Muhammad khan; they think themselves as king of city Tando Muhammad khan_ 

Talpur are also responsible of bnnglng SheedlS in !he area as weU as in Sindh 

Sheedis are sllll slaves of TaIpLJf. All these castes invite the Sheecli fO( different 

function and ceremonies, they are known as the symbol of faar (lower part of 

Sindh) due to their singing 

5.13 LAS BELA SONG 

When SheedlS came from Africa they brought singing cunure with them; they 

have typical songs that are known as the Idenllty of being a Sheedis. The song 

that signifies the SheedlS IS known as "the Las Bela song", The Las Bela song is 

the ancestral song of Sheedls. Even though, they forget their anceslrallanguage 

but they still identify themselves as African Sheedis They slJ'lg the Las bela 

song, wilen they are in happy mood; there are two lines of the Las bela song: 

Sheedl baslla 

Hambasha 

Sheedls are kings 

Sheedis are kings 

The above song indicates to the Afncan-onginated Sheedis, they only sing las 

bela song with their ancestral instrument on Muggamrman and with the 

Muggamrman they also use two DhoI to create the aesthetic and chann in the 

singing. Usually three women sing lhe las bela song, during singing las bela song 

male member!. dance in the group that is called the Las be/a dance. 
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5.14 USE OF MUSICAL INSTRUMENTS 

Sheedi women use many muscal instn.Jments for melody, harmony as weU as 

givillQ rhythmic form to the poetry The women's of Sheedi use their own 

instruments means that they have own instruments, which they play on the 

different ceremomes and occasions They play the instruments like 

Muggarmm8n, DhoJ. Daffley {da/r) Of Thaaloo , Chier. Tam 

5.14.1 MUGGARMMAN (MASINOO) 

AccordillQ to Dr 8aloch In the book of folk Music of Sindh thai 

"It IS kind of vertICal drum. which is played In a standillQ positton by the thumping 

and strokes of both hands It is the traditional drum of the Muslim communities of 

Africa 's origin locally known as SheedlS (i,e Sldi or Sayyldl) settled in Sindh for 

centuries" (1982: 126). 

SheedlS are very much interested In the Muggarmman Of Masindo. It is also 

ancestral musICal instrument d the community Muggarmman conSISts of two 

drums is played WIth master. The othef traditIOn making of wood rife considered 

compulsory to play Muggarmman, The Muggarmman is played by Sheedis and 

tell that it IS not only the skin of drums but also is the source of light in the circle, 

and also considered as a source of protectlOll from cold In the beginning a group 

of women sing the las bela song and then Sing the traditional SehsnJs, 

5.14.2 CHIER 

The Chief is a mU5ical Instrument used m danang, chief is worn by a dancer in 

the leg from knee to foot. Dancer creates charm and aesthetic from the chief 

through danCing, Chief is made up of copper. Chief creates rhythm for dan.cers 

due to its beautiful sounds 



5,14,3 TAllON 

Talion (clapping) IS also major source of rhythm and stimulates lhe singer Talon 

considers as Instrument in community. According 10 lhem taNon gets fun 

concentratioo by the audience in the songs. during singing 

5.14.4 DHOL (Drum) 

The experts consider dhol as the heart of music: Sheedl women play dhoI in 

every ceremony, there are two women's conslCler as bha/ion (experts) from old 

group ancl one consider from young group. From old group Shaharo ancl 

Shareefan consider as expert arid from young group Haseena consider as 

expert, but alJ women's can play easily dhoI, DhoI provides charm in singing the 

Seharas It is a/woys made in oval and Circular shape, both sides are covered 

WIth the skin of goat, especially treated for the purpose, which is fIXed by placing 

around the rims two circular elastic: Slicks, one inner and thicker called kunmr and 

other outer and thinner called bacho. Kunnir and bacho folding the skin in 

between and then it is tightened around the rims by means of kashshs (strong 

and thicll: cotton yarn strings which go aU over the body of the drum). It 15 played 

with the help of smaD slicks 

5.14.5 DAFFLEY (DAFF) AND THAALEE 

Daffley, II is small drum and bot~ SIdes are covered with the skin of goat II'S used 

with hand just ~ke dhol. The /haa/hee IS made up of copper dish, Women's 

usually use these daffand thas/hee in every ceremony like marriage ceremony, 

birth and during the dhmas/ (a folk dance). 
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Plate 5.5: musical instruments Daffly and cheir 

Plate 5.6: Musical instruments Dhol, Daffly and Chier 
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Chapter 6 

SUMMARY AND CONCLUSION 

This is an ethnographic study of Sheedi community with special emphasis on 

women's traditiOf'laJ singing and dancing The locale of study is Sheecli pam In 

village RaJo Nizamani in distncl Tando Muhammad khan. SheedlS came in thiS 

v~lage after 1830 from Afnca and staned to live in a separate pam. Sheedis still 

have emotional attachment WIth their Ahican ancestOfS. TIle Hislory shows that 

Sheec;hs were brought as slaves by the feudal of the area StiD, they are ve1)I 

poor and worX as bounded labcr of the Zsmindars (landlords) and mostty work in 

the lands of Zamindar(landlords) as peasants 

When SheedlS came here, the~ brought old Afncan culture but with Ihe passage 

of lime certain changes came in their indigenous behavioral patterns due 10 the 

process of cultural asslmilallOn Despite of their distinguished physical 

appearance from rest of the communities in the area, they share convnon 

cultural charactensllcs like language. dress patterns, marriage and othef 

ceremorual rituals. econOfTUC am political organization. 

As the current study documerts different aspects of their cultural Irfe, but the 

focus of this research was the women's traditional singing and dance. Sheedi 

women sing the traditional Seharas and perform dance while singing. People 

other than Sheedis Invrte them on their ceremonies and occasions, so they work 

as professional. So, this demand and interest in Sheedi musical tradition has 

made thIS tradition as an occupation in which I focused on the historical 

background of Sheedi women traditional singing and the transformation of 

women's traditional sll19lng over generations was discussed. 

For data coOection, I used the different techniques of research as rapport 

building, participation observation, mformal and un structured Interview, non 
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participant observation, key Informant, Socio-eConomic Census Survey, tape 

recording, focus group discussion, informal group discussion, daily dairy, fields 

notes, jolling, log, case study and sampling 

Other communities call Sheedis as Dada due 10 Ihelr specifIC physical features. 

By religion they are Muslim but have two sects Sun; and Shie, only the three 

households belong 10 Shia and other all belong to Ihe Sunis. Sheedis usually live 

in joint families but some are living in the nuclear families as well. Economically, 

Sheedis are very poor people and their economic system is dependent on the 

deciSions and policies made by the landlords as no one from Sheedi community 

occupies the agricultural land. So, they have to serve the rich people for their 

livelihood as bounded labor as they find no other ways of earning. They are 

working in the land of landlord:; as peasants, their children and females help 

them during cultivation. Sad artd ghar are major sources of earning for the 

women linked with the professioo of singing and dance. Folklore or oral tradition 

is very common among Sheedis. They have their own ways to celebrate birth. 

circumCISion and marriage ceremonies and to participate in death rituals. 

The concept of authority at community level is very similar 10 mosl of the studies 

done by different ethnographers According Alan Beals (1962), in Gopalpur,there 

is one man who is the head of village called Gauda who is wise and admirable in 

every way superior to the ordinary men. The Gauda is wealthier and beller 

educated than from any one else. in an essent!al part of the social order. As Joe. 

E. Pierce (1964) described in his study that the villagers made one headman that 

is called Muhler, he is the heactl1an of the community or village, who takes the 

decisions on the behalf of local population and the same concept of traditional 

authonty can be found al village level in Sheedis where Ihe palel makes the 

decision on behalf of the community. They have also the concepts of Jamadar 

and Qazi who take the decisions on behalf of the community in Ihe past but a 

significant change can be observed in the village as this authority is no more 

traditional now and Alhabash welfare association takes the deciSions. 
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There can be seen continUity and change in traditional singing and dance in 

Sheedls Certain traditional dances lille jBmalo are still in practice. TIle las bela 

song shows their African anoesll'y. The musical instruments like Muggarrnman, 

chWf, tam, dhoI and daffley (daff) and Ihaa/ee are lriKIitJonallnstrumenis having 

their roots In centuries back They sing the traditional songs on marriages like 

seharas that is also an old trad.lion. But, there can be seen a great change as 

weI! in their muSic tradJllOn, for instance, they play their instruments for new 

popular and foreign songs' hJres, and they dance on the modem music on 

ceremonies. This may be due to the reason that they are supposed to do so as 

people lille the modern musIC more than the tradJllonal music now and all they do 

is for sake for income and not for salle of their spiritual of aesthetic satisfaction. 

It IS concluded that SheedlS have their own distInCt cultural norms, values and 

traditions In modern tmes, they educate their children and gOing away from their 

traditional profession and they now realize that they have the right to do so in 

contrast to their thinking in past when they used to take education as it it would 

onty for the elites. But, there is great hurdle in the way of educal1ng their children 

because they have I'lO Pfoper income resources and that is why their boys are 

mostly shepherd and working on the land to support thei r families, on the other 

hands gir1s are wor1ting in the homes of rich landlords of the vinage, 

TIle reason behind their poor economic conditions shows that the land ownership 

in such an agrarian area is in the hands of certain communilles and Sheedis are 

deprived of this right only because they are considered as inferiors and not the 

original native people of the area. So, they have been kept in a detiberate "false 

consaousness· (Diamond 1979: 15-16) as in most of the feudal and capitalist 

sOClelies and they were explorted as bounded labor. 

Sheedis have great love for music and they have riCh tradrllons of music. But. it 

would not be the total fact that their love for music is the only reason behind 

choosing it as profeSSIOn, but the aeslhetJcs of other communities living along 
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them, economic iodicatlons as discussed above are also the source of making 

music as way of income generatIOn and att this lies in the scope of 

ethnomusicology_ 

It IS obvious that SheedlS have great aesthebc and artlsbc sense of music 

particularty_ The practice of this music tradition as a profession by lhe women of 

Sheedis is the women's contribution to the househokl ecooomy to maintain the 

"social Ofder" (Mestrovic 1992 43) and is part of the division of labor. 

" 
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Abanoo Saz 

Ajrak 

Amee~ 

Anghar 

Aqiqa 

Ata Chaki 

"'" Bad Ouaa 

Bajall 

Bakri 

Bakhshish 

Baloch! 

Bazi 

B~ 

Bero 

Bhang 

Bhart bharan 

Bhart bharial GaJ 

Bhogaro 

Bin 

Bon 

Boring 

Bowerchi 

Bulbul 

Chachi 

GLOSSARY 

Chanawar ji Maani 

Chawal 

Chara ghan 

Ancestral instrument 

Shoulder, colorful sheet 

Land lord 

Small piece of burned woods 

A Ritual that IS performed by the 

parents when child is off six days 

Small industry of wheat 

Call for prayer 

Malediction 

Electricity 

Goat 

given rupees 

Language 

Gambling 

Ficus Indica 

Wetter 

Drug' 

Embroider 

Traditional clothes name 

Sweet dish 

local cigarette 

Soc 

Tube well 

Cook 

Night Angle 

Auntie 

Bread made of rice flour 

Rice 

Forest area 



Chlki mati 

Chund 

Daal 

Daal 

D,~ 

0 .... ' 
Deg 

Dhandhl 

Dhein Badhan 

Do'mo 
Dudh 

E~ 

Eid Gah 

Firqa 

Godh 

Gah karan 

Ganjas 

GanJo takkur 

"'""" 
Garbi 

Ghar Java 

Ghathi 

Gho< 

Go" 

Gor.o 

Gud kadhan 

Guni 

Hari 

Especial mud 

Piclung 

Pulse 

Traditional birth attendant 

Amulet 

B'9 pot for cooking 

Peoples of lower Sindh 

Settlement of days fOf marriage 

Name Folk MusIc 

Curdle water 

Religious ceremony of Muslim 

Masque, whICh IS fOf annual pray 

of Eid 

""'. 
OM'", 

Grass cutter 

"'~ 
Name of hiU 

Cow 

Traditional clothes, whICh is 

made wrth traditional way 

Ancestor living 

Golde<> """ 
Showering of Rupees 

A peace of cloth used by males 

to cover the lower part of their body 

wtute people (British) 

Taking of grass from crops 

Name of canal 

Farmer 



Ibrat 

Jageerdar 

Ketvorovo 

Jamalo 

Jhir1lan 

J" 

Kabdi kabdi 

Kabutar 

Kamis 

Kandhpo 

K.ng 

Karank 

karank ji Maan. 

Kalcha 

Katchi siroon 

","""h 

KhaJi 

Khalifas 

Khotal of Gajar 

Laari 

Lasbela song 

las bella dance 

"" 
lOfoho 

Maani 

Madarsas 

Mainh Channdar 

Mehandi 

Name of Sindhi newspaper 

land lord 

Name of African Lasbela song 

Slndhl folk dance 

Name of village 

Gambling 

Name of traclibonai game 

Dove, Pigeon 

Shirt. 

Meal which used after buried 

dealtl body 

c,~ 

WI,,,, 
Bread made of wheat IIour 

Muddy 

BrICks made up of mud 

Name of Sindhi newspaper 

Date palm tree 

Successors of pi/" (saint) 

Digging of white carrot 

Peoples of lower Sindh 

Ancestral song of Sheec!is 

Traditional dance of Sheedl$ 

Touching heads of bnde and 

grooms 

Hedge, Fence 

Bread 

Instltullons in which children 

get rellQlOus knowledge 

Shephe<d 

HrnaJ hydrate 
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Mithai 

Mahalia 

Molvi 

Mubar\( 

Mugarmaan or Masindo 

Mukam 

MuLakatiar 

Mundir 

Naswar 

Nim 

Nikah 

Otaq 

Paka 

Paki sirron 

p" 

pakoras 

Para 

Patel 

PatewaJi 

Patl 

Pinjari 

Pir 

Oabila 

Q"~ 

Ouran Khani 

RabJ..-al-awal 

Radhnoon 

Raja 

Reski 

Ridh 

Shaadi 

S_I 

Name of settlement 

Priest 

Congratulations 

Name of instrument 

Graveyard 

Name of City 

Prayer place for Hindus 

Drug' 

Neem tree 

formal Agreement men and women 

Male guest room 

Concrete 

Bricks 

Drug' 

Pisces 

Settlement 

community head 

Pea" 
Drug' 
Name of canal 

Samt 

Tnbe 

Ethnic group 

Recitation of Holy book (Quran) 

Name of Islamic month 

Kitchen 

Name of person 

Miscellaneous shops S_ 
Marriage 

.. 



Sabzi Vegetables 

Saej Bed 

Sahair Rapid 

Sehras Traditional or folk songs 

Salwar A piece of cloth, which is, wears to 

cover the lower part of body 

Sarilas Singing and dancing party 

Sataro Bride visit to nome 

Sawan Traditions. Rituals 

Shias Sect of Islam 

Shikar Hunting 

Sindhi topi Sindhi liaditional cape 

Siraiki Language 

S,kh Happiness 

Suni Sect of Islam 

T,I ESpecial kind of clothes thaI take 

over horse in race 

Talion Clapping 

Taulaka AdministratiVe unit 

Tohar Circumcision 

ToJo Parrot 

Wadero land Lord (Head of Village) 

W"'" Name Folk Sur 

Wanwah A way of marriage, blide sit in O!le 

room for a week 

Waraas Settlemenl of animals 

Uslad TeacherlLeader 

Zamindars land lard 

Zot Caste 

Zulhaj Name of Islamic month 
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